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TRANSLATION OF SIMILES IN LUCY MAUD MONTGOMERY’S
NOVEL ANNE OF GREEN GABLES

Tetiana TSEPENIUK (Ternopil, Ukraine)

Cmamms  npucesuena GUAGIEHHIO 0COOMUBOCMEN GIOMEOPEHH YKPATHCOKOIO MOBOIO  AHSNIUCLKUX
nopisuans 6 pomani JIL.-M. Monmeomepi "Eun iz 3enenux [axie" ma 3'sacyeannio npobiem, sKi mModlcymo
SUHUKHYMU NPU NEPeKnaoi ybozo 3acoby Ha yKpaincvky mogy. Ilopiensanns - ye oona 3 picyp mosnenns, aka
Yacmo GUKOPUCMOBYEMbCS 8 XYOOJICHIX MeKCmax. 3a60sKu YbOMYy MOGA MEKCHy CMac 6UPAasHIuoI,
ACKPAsiuiol0 ma J#ceagiwiolo. Inkoau nepexiad maxoeo CMuniCmMuyHo20 3aco0y GUKTUKAE YUMATO MPYOHOWI8 y
nepeknaoauis, wo, K NPaguno, CHPUYUHEHI PIZHUMU JEKCUYHUMU CUCTEMAMU MO8, 3a0iIHUX Y npoyeci
nepexaady. Icnye 6 cmpameeiil, ki ModCyms Oymu 3aCMOCO8AHI Npu nepekiadi maxux gieyp: O0ocuieHuil
nepexiad; 3amina obpazy; onucosuil nepekiad; 30epedxcerHs oopasy I3 3acCmMOCYSAHHAM eKCRIIKAyil 03HaK
nooi6HoCcmi; 3aMiHa 06pazy 1020 NOACHeHHSIM, | urydenHs. Pesynomamu 0ocniodcenus nokasyiomo, ujo
YKpaincoka nepeknaoayka 3acmocysand 6ci wicmev cmpamezii npu nepexaaci aHeAlCbKUX NOpIieHIHb
YKpaincvkolo mosoio. IIpome 0ocrienuil nepeknao i 3acmocy8ants ONUCO8020 NEPEeKIady GUKOPUCHIOBY8ATUCS
yacmiwe, nixe imwi cmpameeii. 11io uac eubopy 6ionogionux cmpameeiii nepexnaoayi noGUHHI 8paAxX08yeamu
MaKi YUHHUKU, SIK KOHMEKCM GUKOPUCMANHS, KOHOMAYIo, pumopudnuti epekm i cmuns ucnogmosanns. Lle
00CTIOJCEHHsT MOJIce OONOMOSMU NepeKIadayam ma CmyoOeHmam Kpawe 3po3ymimu ieypu moeu ma
MpyOHOWI, IKi MOJICYMb UHUKAMU 8 NPOYeCT IXHbO2O nepeKaady, 0CcoOIUBO 6 XYOOICHIX MeKCmax.

Kniwowuogi cnosa: nopisnanns, xy0oocuii mexkcm, cmpamezii nepeknady, 00CIGHUL Nepekiao, GUIYYeHH S,
o6pas, gicypu mosnennus.

Cmambs noceswena ulA6IeHUI0 0COOEHHOCMEN 60CNPOU3BEOeHUsI HA YKPAUHCKOM S3bIKe AHUCKUX
cpasnenuii 6 pomane JI.-M. Monmeomepu "Onn uz 3enenvix Kpoviu" u evisicnenuto npobaem, komopwle Mo2yn
603HUKHYMb NpU Nepeode 9mo2o cpedcmea Ha yKpaunckuil azwvik. Cpasnenue smo oona u3z gueyp peuu,
KOMOpas 4acmo Ucnolb3yemcsi 8 Xyoodcecmeennvlx mekcmax. bnazodaps smomy peub mexcma cmanosumes
bonee ebIpazumMenvHol, APKOU U odicusientol. Hnoeda nepeeod maxozo CMuUIUCMUYeCcKo20 Ccpedcmea
6bI3bI6AECH HEMANO MPYOHOCMEU Y NePedoOYUKO8, YUMo, KAK NPABUILO, 6bI36ANHbIE PA3TUYHBIMU JEKCULECKUMU
cucmemamu A3blK08, 3adelicmeosannvix 6 npoyecce nepesooa. Cywecmgyem 6 cmpamezuil, KOmMopble MOZYm
Oblmb npUMeHeHbl Npu nepesooe MAaxux @ueyp: O0CI08HbIL Nepesod; 3amMeHd 00pasa; ONUCAmenbHblil
nepegoo; coxpamenue oOpaza ¢ NPUMeHeHUeM IKCRAUKAYUU NPUSHAKOE CXOOCMed, 3ameHa opasa ezco
obvscHenuem;, u onywenue. Pesynomamvl uccie0o6anusi nokazpleéaiom, 4mo YKPAUHCKAs Nepeoouuyd
NpUMEHUNA 6ce wecms cmpameuil NPU nepesoode AHSIULUCKUX CPABHeHUll HA YKpauHcKuti azvik. OOnaxo
00CI06HbII NEPEBOO U NPUMEHEHUE ONUCAMENBHO20 NePeo0d UCNOTb306ANUCH Yawe, YeM Opyeue Cmpameuil.
IIpu evibope coomeemcmeylowux cmpameuti NepeeooO UK OONNCHLL YUUMbIGAMb MAKUe QaKmopol, Kax
KOHMEKCM  UCNONb308aNUs, KOHHOMAYUIO, PUMOPUYecKuil dpoexkm u Ccmuib BbICKA3bI8aHus. mo
UCCnedosanue Modicen NoMoyb NEPesoOYUKam U CmyOeHmaMm Jyduie NOHAMb (ueypsl peuu u mpyoHOCmu,
KOMOopble MO2Ym 803HUKAMb 6 NPOYECCe UX nepeood, 0COOEHHO 8 XYO0IHCeCMBEHHBIX MEeKCMAX.

Kniwouesvie cnosa: cpasnenue, xy0ooicecmgennblil mekcm, cmpamecuu nepesood, O00CI06Hbl Nepesoo,
onywenue, oopas, puzypwl peuu.

The article is aimed at identifying strategies applied by translators in translating similes from English into
Ukrainian in L. M. Montgomery’s novel Anne of Green Gables and finding out the problems that may occur
while translating the similes into Ukrainian. To collect the relevant data, the whole original text of Anne of
Green Gables novel was read thoroughly and finally examples of simile were extracted from it. Simile is one of
the figures of speech that can be found in a literary text. It makes the language of the text expressive, vivid and
lively. Simile is an explicit comparison usually stated by a word such as ‘like’ or ‘as’. It can be challenging for
a translator to translate this element since different languages possess different world view and interpretation
on the simile. There are 6 different strategies that can be applied in translating simile. The strategies are:
literal translation; replacement of the image with a different image; reduction of the simile to its sense;
retention of the same image plus explicitation of similarity feature(s); replacement of the image with a gloss;
and omission of the simile. The findings of the study show that all six strategies were used by the translator to
render similes into Ukrainian. However, literal translation and reduction of a simile to its sense were more
frequently used than other strategies. In selecting the appropriate strategies, the translators should take into
consideration factors such as context of use, connotation, and rhetorical effect and register. The present study
can help translators and translation students have better understanding of figures of speech and the difficulties
they can pose in translating, especially in literary texts.

Key words: simile, literary text, translation strategies, literally translation, omission, image, figures of
speech.

It is hard to find a language in which no use is made of figures of speech. Throughout history,
humans have introduced figures of speech into their languages to make their thought more vivid and
their narration more intelligible and accurate. Three of the most important and frequently used
figures of speech are simile, metaphor and personification. We have selected simile to study the
translation techniques in the novel by Lucy Maud Montgomery Anne of Green Gables in the
Ukrainian translation ,,Exn i3 3enenux [laxis” by Anna Vovchenko.
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There are a few scholars who have conducted researches on similes and their translation
techniques. P. Pierini has discussed the nature and functions of similes. The study examines a range
of similes which illustrate the translation problems posed by similes. She also defines strategies that
can be applied in translating simile. Larson suggests techniques for translating simile. R. Zorivchak
in her research investigated the ways Ukrainian phraseological units of comparative structure are
translated into English. She investigated problems in translating similes containing nationally and
culturally specific components (images). There exist some other scientific papers dedicated to the
problem written by K. Mizin, L. Nazarenko, V. Vinogradov, R. Zorivchak. Still the issue hasn’t lost
its topicality and demands further studies regarding their nature and mechanisms of their translation
seem necessary and of paramount importance.

The article is aimed at identifying strategies applied by translators in translating similes from
English into Ukrainian in L. M. Montgomery’s novel Anne of Green Gables and finding out the
problems that may occur while translating the similes into Ukrainian.

Simile is rather often used in literary texts where it performs an aesthetic function and is a
way to talk about something in a surprising way. By simile we mean a figure of speech which
involves comparison of two different objects sharing the same point of similarity. Simile is easy to
identify by the presence of comparison markers. Prepositions like and as and conjunctions as if and
as though are the most frequently used markers in the English language. The available markers of
simile in the Ukrainian language are sk, M08, Hemo8, Hemosdu, naue, HenHaue, Hibu. Simile has a
tripartite structure consisting of topic or comparandum — the entity described by the simile, image
or comparatum — the entity to which the topic is compared — which is accompanied by a comparison
marker and similarity feature(s)— the properties shared by the topic and image. In similes 4is face
was now as white milk and tioco obauuus 6yn0 Ginum ax monoko face and ooauuusa are topics,
milk and monoko are images, white and 6inum are similarity features, and as and sk are comparison
markers. Identifying the topic and image of the similes in the source language is very important to
understand similes in the target language, where the meaning in the source language must be
discovered first.

We know that divergences of the two language systems involved in the translation process
may pose problems to translators. Furthermore, two different cultures may use different images in
expressing the same thing. This may also hinder the translator’s choice of the proper
correspondence in the target language. According to Larson similes cannot be translated literally
since this may cause misinterpretation in the target language. Similes may also be misinterpreted
when they have different point of similarity or image in other languages. This is one of the
challenges that have to be faced by translators. There are also situations when translators cannot
understand the real meaning of similes in the source language which may also lead to
misunderstanding by the target readers.

During the process of translating, translator should apply translation strategies in order to
solve the problems encountered. The translator must realize that the strategies used in translating a
text determine whether the translation product is considered to have a good quality or less. P. Pierini
states that in selecting the appropriate strategies, the translators should take into consideration
factors such as context of use, connotation, and rhetorical effect and register [10, p. 33]. The scholar
suggests six translation strategies:

1. Literal translation (retention of the same image).

Simile in the source language may have the same meaning in the target language which
consists of equivalent lexical items. Therefore, P. Newmark [9, p. 88] proposed a strategy of
reproducing the same image in the target language if the point of similarity is universal. With this
strategy, the translator can translate the simile into the target language directly and produce natural
simile translation.

2. Replacement of the image with a different image.

When the image of the simile does not clash with the target language culture, the translator
may replace the image in the source language with a standard target language images [9, p. 89].

3. Reduction of the simile, if idiomatic, to its sense.

If the simile is idiomatic, the translator may delete it. However, the target language readers
will lose the sense of simile. P. Newmark’s description about deletion of the translation of metaphor
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(which is implicit form of simile) is that a decision of this nature can be made only after the
translator has weighed up what he thinks more important and what less important in the text in
relation to its intention [9, p. 91]. This strategy can be justified only if the simile’s function is being
fulfilled elsewhere in the text.

4. Retention of the same image plus explicitation of similarity feature(s).

In translating simile, a translator can add any information or make the translation explicit to
make it understandable by the target readers. This change is either towards more explicitness or
more implicitness. If there is a risk that the simple transfer of the simile will not be understood by
the majority of the target readers, the translator may translate the simile plus sense [9, p. 90].

5. Replacement of the image with a gloss.

This strategy can be applied in order to make the image, if it is added with a gloss - a note or
comment added to a piece of writing to explain a different word or phrase - more understandable in
the target language.

6. Omission of the simile.

This is a translation strategy when a simile is omitted to avoid unnatural translation. This
strategy also allows the translator to delete simile only if it is considered unnecessary. The
omission, however, retains the meaning of the source language.

M. Larson [7, p. 246] mentions the following techniques for translating simile:

1. Keep the same simile: As white as snow — binui sk cunie. Simile can be kept if the receptor
language permits (that is, if it sounds natural and is understood correctly by the readers).

2. Replace another simile, but keep the original meaning: o know like the book - 3namu, ax
ce60i n'amo nanvyis. The translator will want to substitute a different simile in the source language,
one that carries similar meaning as a simile in the source language [7, p. 253].

3. Keep the same simile, but spread it (bring its topic or point of similarity).

In some cases, because of different cultural features, a combination of more than one strategy
is needed to convey the meaning. If the translator used two or three methods as explanation,
paraphrasing or adaptation, translating would be simpler and the message rendered in a better way
[6]. P. Pierini’s strategies being more detailed we’ll use them while analyzing simile translation
techniques in the investigated novel and its translation.

The novel Anne of Green Gables written by Lucy Maud Montgomery is a classic book,
beloved by millions of children and adults. Since its publication in 1908, chatty, freckled-faced
Anne Shirley, a little girl with a flair for drama, has found many kindred souls in legions of readers.
Translated into numerous languages and adapted to stage and screen, this is a classic story of an
amusing orphan who innocently charms her way into the affections of even the most obstinate of
characters and brings vibrancy into the lonely, but quiet lives residing at Green Gables. Ukrainian
readers got their chance to get acquainted with the novel and its characters in 2015 when it was
published by Urbino Publishers.

The language of this novel is rather rich; the descriptions of the nature and characters are
second to none. The use of stylistic devices and other literary techniques gives the colourful shade
and sparkle to the language of the author and her creation. Words, phrases, word-combinations,
idiomatic expressions all these tell-tale signs of language make the discourse more interesting and
worth reading. At the same time, as Anna Vovchenko says, it was not an easy task to render all the
lexical and stylistic peculiarities of the novel into the Ukrainian language. Nowadays in all spheres
the era of simplification prevails and language is not an exception. That’s why it was necessary to
write as easy as possible at the same time trying not to violate the author’s individual style [1]. Let’s
consider the examples of simile usage and the ways there are rendered into Ukrainian.

Literal translation of the simile:

1) Now my hair is a glorious black, black as the raven’s wing [8, p. 25]. - 5 kaorcy cama cobi
— Y MeHe 8010ccA HopHe U OucKyye, HiOu 6opoHoee Kpuo (3, c. 22].

2) Mrs Thomas said that they were a pair of babies and as poor as church mice [8, p. 45]. -
Iani Tomac xazana, wo eonu 6yu, Have 08o€ dimaaxis. 1 6ioOHi sk uepkoeni muwii [3, c. 45].

3) I can’t help imagining that perhaps, just as we get to the middle, they’ll crumple up like a
Jjackknife and nip us [8, p. 29]. - Becv uac ysasnsaio, wo xoau mu 0oidemo 00 cepeduu, B0HU
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CKI1a0ymuCAa, AK HOMCUKU, | Mu 3acmpsieremo [3, c. 26].

While translating these sentences the translator resorted to literal translation of similes as the
images used in them are easily understood by Ukrainian readers and in Ukrainian there exist similar
comparative constructions that retain the same meaning as the original ones.

Replacement of the image with a different image:

Anne flew up like a rocket [8, p. 101]. - Enn niockouuna ax euxop [3, c. 107].

This example demonstrates the use of a different image in the Ukrainian translation. The
English simile used in the meaning “to do something suddenly and dramatically” [13] In the
Ukrainian language there exists a simile sk (Henaue i m. in.) euxop which has the meaning dyace
wieuoko [4]. Thus, the meaning of the similes in the two languages coincides.

Reduction of the simile to its sense:

1) Gossamers glimmered like threads of silver among the trees and the fir boughs and tassels
seemed to utter friendly speech [8, p. 66]. - Iomixc Oepesamu cpidaacmo mepexminu HUMKU
RAGYMUHHA, A ANUHOGT iKY 1 WUWIKU, 30A8ATI0CA, 8eCello NPO WOoCh po3mosasiu [3, c. 68].

2) He’s such a funny-looking boy with that big fat face, and his little blue eyes, and his ears
sticking out like flaps. [8, p. 226]. - Bin maxuii KymeOHutl, i3 21A0KUM auYeMm i KPUXTMHUMU CUHIMU
ouensmamu, ue Ui 8yxa 6iocmoeoypueHi, axc 3gucaroms [3, c. 248].

In these examples the translator reduced the idiomatic meaning of the similes and rendered
the meaning of the simile instead of translating it literally. However, the sentences hadn’t lost their
picturesque in describing the place and the appearance of the boy in the second example. Besides, in
the Ukrainian language there are no such established similes so their literal translation may have
sounded unnatural.

3) But Ruby Gillis she saw him writing something on her slate and when Prissy read it she
blushed as a red as a beet and giggled [8, p. 105]... - Ane Py6i [ocunnic sikocov bauuna, wio 6in i
wocw Hanucae Ha epugenvritl dowyi, a xkoau Ilpicci npouumana, mo @cs 3awapinaca i noiana
xuxomimu [3, c. 111-112]...

The simile as a red as a beet has the meaning “to redden in the face (blush), typically due to
embarrassment” [12] which fully corresponds to the meaning of the Ukrainian traditional similes
uepeonuii ak oypax/pak, though the translator decided not to use either of them in translation,
having used instead the verb 3awmapinaca in the meaning “nouepsonimu, expumucs pym'anyem”
[5]. We think that the use of this verb instead of the simile makes the sentence sound milder and
softer.

Retention of the same image plus explicitation of similarity feature(s):

Anne could run like a deer, however (8, p. 110] ... - Bmim, 6icana éona npyoxo, Mo i1aHb
[3,c. 118].

The English simile is used the meaning “to run very quickly in a state of fear, panic, or
confusion” [11]. In the Ukrainian language we observe the change of image of a masculine deer
into the feminine noun .zans, which is quite reasonable as it refers to the girl. The noun .zans in
Ukrainian is used to refer to a tender woman and it also contains the seme of fear, panic, or
confusion in the comparative construction, moreover, the translator also added the adverb npyoko to
clarify the situation.

The next example demonstrates the use of the replacement of the image with a gloss
technique:

Marilla was fond of morals as the Dutches in Wonderland, and was firmly convinced that
one should be tacked on to every remark made to a child who was being brought up [8, p. 62]. -
Mapinna noouna mopanw, ax Iepyozuns 3 ,,Anicu ¢ Kpaini Yyoec”, i byra meepodo nepexonaua,
wo il no8UHHA 8 COOT MicMUMU KOJICHICIHbKA 3aysaea, 36epHena 00 auxosanku [3, c. 64].

The image the Dutches in Wonderland refers to the novel “Alice in Wonderland” and it is
easily recognized by the source language readers. Though the novel is translated into Ukrainian and
a lot of children have read it still there may have been some difficulties in understanding this
allusion. That’s why the translator decided to give the full name of the novel.

Omission of the simile:

1) She had looked on so many unlovely places in her life, poor child; but this was as lovely as
anything she had ever dreamed (8, p.38]. - Bowa, 6idonawxa, écmuena y c80€mMy HEO082OMY
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oHcummi nOOAYUMU YUMATIO ROXMYPUX | He3AMUWUHUX MICYUH, MOMY MAKoi Kpacu, K mym, HAgimb
yaeumu cobi ne moena [3, ¢. 37].

2) Geraldine was a queenly blonde with hair like spun gold and velvety purple eyes. [8, p.
194]. - IDicepanvoina Oyna epoonuea, moe Kopoesd, 3 NUWHUMU 3010MASUMU KVUepsImMu U
okcamumoso-nypnyposumu owuma [3, c. 213].

In the first example the simile is not translated into the Ukrainian language. Nevertheless, the
sentence sounds rather expressive. In the second example we observe the omission of simile hair
like spun gold but this loss is compensated by the use of simile epodausa, mos koponesa which
makes the translation equivalent to the original.

Conclusions. The aim of this study was to examine the Ukrainian translation of Anne of
Green Gables to investigate the strategies used for translation of similes. The findings of the study
show that all six strategies suggested by P. Pierini were used by the translator to render similes into
Ukrainian. However, literal translation and reduction of a simile to its sense were more frequently
used than other strategies.

The present study can help translators and translation students have better understanding of
figures of speech and the difficulties they can pose in translating, especially in literary texts. The
prospects for further research may lie in a detailed analysis of the ways of rendering other figures of
speech in Anne of Green Gables into Ukrainian.
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BIZOMOCTI ITPO ABTOPA
Terssna Llemenok — KaHmumar (UIONOTIYHUX HayK, 3aBixyBad Kadenpu Teopil 1 MpPaKTHKH NepeKiary
TepHOMiNBCHKOro HalliOHAJIBHOIO IeIaroriqyHoro yHiBepcurery iMeHi Bonoaumupa I'Hatioka.
Hayxoei inmepecu: XymOXHIH TepeKyiaj, METOAWKA BUKIAJAHHS I1HO3EMHHMX MOB 1 IepeKiIaly, CeMaHTHKO-
CTHJIICTUYHUI aHaNi3 XyJOKHIX TEKCTIB.
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