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YIK 787.6/.7:78.082.2

JAmurpo I'y0’sik, ooyenm xagedpu my3ukoznagcmea ma MemoouKu My3uiHo20 Mucmeymed
TepHoninbcvko2o HAYiOHANLHO20 nedazo2iunozo yuigepcumemy imeni B. I'namioka,
3acnyoicenuii apmucm Yrpainu

Ipuna I'y6’sak, suxnaoau

Tepuoninscoko2o deparcasrozo my3uunozo yuuauwa iveni C. Kpywenvnuyskoi

COHATHMM )KAHP Y CYUACHOMY BAHJITYPHOMY PEIEPTYAPI

Ilpeocmasneno npobremy poszsumxy ma moou@ikayii dxcaupy conamu 0as OAHOYPU HA NPUKAAOI
KOMRO3UMOPCHKUX NOWYKig ykpaincokux mumyis 11 nonosunu XX — nouamxy XXI cm. (A. Konomieyws, M. /[pemnroca,
1O. Onitinuxk, B. 3ybuyskuii ma in.). ¥ ix opucinanenux meopax ona bandypu conamua gopma nabyna cneyugiunux
O3HAK, 00YMOBIeHUX HOBIMHIMU MEHOEHYIAMU Y KOMNO3UMOPCHKIll MeXHiyi, 6UKOHABCLKUMU 0CODIUBOCAMU
cyuacHozo KoHyepmnozo incmpymenma. Posenanymo Conmamy B. 3y6uybkoco y 6UKOHABCLKO-Ne0a202iuHOMY
acnekmi.

Knrwowuogi cnoga: 6anoypue mucmeymeo, meopu CyuacHux YKpaiHcbKux KOMNo3umopis, KoMno3umopcoKui
cmuns, B. 3youyekuti, Conama oaa 6anoypu.

Jim. 5.

Jmutpuii I'yésik, doyenm xaghedpoi my3vikosedenus u Memoouku

MY3bIKANLHO20 UCKYCCMEA (haKyibmema UcKyccme

TepHononbCcbk020 HAYUOHALHO20 NE0a202U4ecKo20 yHugepcumema umenu B. [ namioka,
3acnyorcennviii apmucm Yxpaunvi

Hpuna I'ydsik, npenooasamens

Teprononbcko2o 2ocydapcmeenHo20 My3bikaibHo2o yuunuwa umenu C. Kpywenvrnuykou

COHATHBIH ’)KAHP B COBPEMEHHOM BAH/TYPHOM PEIIEPTYAPE

Ilpeocmasneno npobnemy pazgumus u MoOuPUYUPosanus dcanpa conamul 011 6aHOYpbl HA npumepe
KOMNO3UMOPCKUX NOUCKO8 YKpaAunckux komnosumopos Il nonosunvt XX — nauana XXI cm. (A. Konomuey,
H. [pemnioca, FO. Onuiinvix, B. 3youyxuii u op.). B ux npoussedenusx ons 6andypel conamuas gpopma npuodpena
cneyuguueckue yepmol, 00yClO8IeHHble HOBBIMU MEHOCHYUAMU 8 KOMNO3UMOPCKOU MeXHUKe, UCHOTHUMENbCKUMU
6803MOJICHOCMAMU COBPEMEHNH020 KOHYepmnozo uxncmpymenma. Paccmompeno Conamy B. 3ybuykoeo 6
UCNOTHUMENbCKO-Ne0a202Uieckom dcnekme.

Knioueswie cnoga: 6andypHoe uckyccmeo, npou3eedenuss COBPEeMeHHbIX YKPAUHCKUX KOMNO3UMopos,
Komnozumopckuti cmune, B. 3youykuti, Conama ona 6anoypei.

Dmytro Hubyak, Associate Professor of the Musicology and Methods of Music Art Department Ternopil
Volodymyr Hnatyuk National Pedagogical University,

Honoured Artist of Ukraine

Iryna Hubyak, Lecturer of the Ternopil Solomiya Krushelnycka State Music College

THE SONATA GENRE IN THE MODERN BANDURA REPERTOIRE

In the broad spectrum of classical instrumental genres the sonata occupies an important place, summing
up the search of composers preceding the classic time and at the same time laying the opportunities of
modifications according to the stylistic, technical and expressive, the artistic and interpretational endeavors
by the composers belonging to the following periods.

The illustration of this thesis can be the evolution of the genre of the bandura sonatas, particularly in
the works of the Ukrainian artists of the second half of XX and the beginning of XXI century. A significant
contribution to the development of the genre of the sonata for the bandura was made by modern composers
A. Kolomiyets, M. Dremlyuha, V. Zubytskiy and Yu. Oliynyk.

The musicological analysis allows to conclude that the form of sonata in the original musical works for
the bandura has acquired a number of specific features, reflecting the latest trends in the composer’s technique,
performing the peculiarities of the bandura as a perspective and promising concert and academic instrument.

The purpose of the publication consists in the highlighting of the attempt to analyze the specific features
of the genre of sonata for the bandura in the works of modern Ukrainian artists based on the example of The
Sonata of V. Zubytskiy.

Among the innovators and the brightest representatives of the new generation of Ukrainian composers,
V. Zubytskiy is known as talented conductor, the Honored Artist of Ukraine. His musical activity is characterized

© H. I'yo’sx, I I'y6 sk, 2017 94
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by his bright concerto ability, which embodies the symphonic nature of the composer's thinking and testifies the
presence of deep national traditions in his activities which are organically combined with the modern techniques

of music composing.

V. Zubytskiy encourages the bandura to “speak” by the modern language without a reference to the
“peculiarity” of the instrument; he implements the multi layer parallels arising in comparing the different

styles of folk, “baroque” and jazz music.

The Sonata for the bandura “In memory of K. Myaskova” is a vivid musical work representing the modern
newly presented folk style of V. Zubytskiy. Freely implementing his composer s thinking, the composer uses the
modern composing techniques in fullness, thus expanding the original specific opportunities for the bandura.
Thus, he modernizes the genre of the sonata for the bandura filling it with the new modern content and the

range of images.

Keywords: the bandura art, the works of contemporary Ukrainian composers, the composing style,

V. Zubytskiy, the Sonata for the bandura.

ocTaHOBKa mnpobJjemMu ii aHamis

OCTAaHHIX JocCHailikeHb. Y MIIPOKOMY

CHEKTPi KIIACHYHUX iHCTPYMEHTaIbHUX
JKaHpiB BaroMe Micie 3aiiMae coHaTa, sKa
MiJCyMyBajla HOMIYKH KOMIIO3UTOPIB JOKIACHYHOL
1001 1, BOOHOUAC, 3aKJIajla MOXIIMBOCTI HACTYITHHX
Monudikamii BiAMOBIAHO N0 CTHIICTUYHHX,
TEXHIYHO-BUPA30BUX Ta XyIOKHBO-IHTEPIIPETaLIHIX
MOUTYKiB KOMIIO3UTOPiB HACTYITHHUX €MOX.

ImrocTpamiero Ii€l Te3U MOXKE CITY>KUTH €BOJIIOLIIS
XKaHpy OaHIYpHOI COHATH, 30KpeMa y TBOPYOCTi
ykpaiHcbkrx MuTiiB Il monosrHn XX — nodarky XXI ct.
Tak, 3HaUHUI BHECOK Y PO3BUTOK JKaHPY COHATH
st OaHaypH 3AIMCHUIM CydacHI KOMIIO3UTOPH
A. Konomiens, M. [Ipemmtora, B. 3yOunpkuit,
0. Omiitank. My3uko3Hapuwii anaii3 (O. epacumenko
[1], M. daBunmos, 1. Imutpyk, B. Jyruakx [2],
T. JTazypkeBuy, H. Moposzesuu [4], 1. [Tanacrok [5],
b. ®ponsax Ta iH.) 103BONSAE€ KOHCTATYyBaTH, IO
coHaTHa (hopMa y OpUTIHAIBHIX TBOPAX ISt OaHIypH
HaOyia HU3KH crenn(idHuX 03HAK, 10 00YMOBIICHO
HOBITHIMH T€HICHIIIMH Y KOMITO3UTOPCHKii TeXHiIi,
BHKOHAaBCHKUMH OCOOJHMBOCTAMH Cy4acCHOTO
KOHIIEPTHOTO iHCTPYMEHTA.

MeToro mybrikamii BU3HaYEHO CIpOoOy aHaIi3y
cnenniYHUX O3HAK JKaHPY COHATH Ui OaHIypH Y
TBOPYOCTI CydaCHUX YKpPaiHCBKHX MHTIIB Ha
npukiani Conarn B. 3ybunekoro.

Bukiyaa ocHoBHOro martepiaay. OnHicio 3
TEH/ICHIIiif PO3BUTKY YKPaiHCHKO My3HYHO1 KYJIETYpH
IT momoBuHm XX CT. BUCTyHa€e akKajaeMmi3airis
HApOIHNX MY3WYHHX IHCTPYMEHTIB, 30KpeMa,
0aHAypH SK TEPCHEKTHBHOTO KOHIEPTHO-
aKaJIeMigHOTO IHCTPYMEHTA.

[omToBxoM /10 IFOTO CTaJa i TROpYA CIAIIHHA
K. M’sckoBa, M. JIpemitorn, A. Komomiiins Ta iH.,
10 3aKiIajja OCHOBY KOHIIEPTHOTO Ta HABYAJIBHO-
MIeaTOT1YHOTO penepTyapy, IIPEACTABISIOUH SIK BXE
TpaguIifiHi OaHIypHI KaHPH, TaK i HOBATOPCHKIi
MTOTYKH IIIOJI0 3aydeHHS JUIA OaHIypH KIACHIHHIX
XKaHpiB Ta GopM, 30KpemMa COHATHO.

[Tepmioro coHaTO0, HAMMCAHOIO BJIACHE IS
OGaHTypH, cTana “YkpaiHchka coHara” Jis OaHIypH
Ta popremiano C-dur A. Konmomiiinis, Hanmcana Oyima

95

y 1968 p. i Buepiie BuaaHa okpeMoro 30ipkoro y 1969 p.
BUJaBHUUTBOM “My3uuna Ykpaina” [3, 2]. V
TBOpYOMY 10poOKy M. /IpeMirioru iHHUMH € TBOPH
BEJUKOI (POpMH, 30KpeMa TPH COHATH ISl OaHIypU
3 popremiano (Ne 1 e-moll, Ne 2 D-dur, Ne 3 G-dur).

Ha ocoOnuBy yBary 3aciyroBye TBOPYiCTB
I0. Ouilinuka, ¥Oro OpHUriHAIbHI TBOPH IS
OaHIypH, MO MPEACTaBICHI PI3HOMaHITHUMH
KaHpaMH, 30KpeMa XaHpoM coHaTH. lle mricts
KOHIIEPTIB JUTsl OaHAYpH Ta CAM(POHITHOTO OPKECTDY,
Conara mns 6anmypu (1988), Pongo “Ykpaincbke
PiznBo” mis 6araypu (1990), Tokara ans GaHmaypu
(1991), “Yorupu nomopoxi B Ykpainy”’ — croita uis
O0anaypu Ta ¢opremiano (1995), “bamanma mpo
YopuobOunbchke ceno” Ha cioBa [ai-T'osoBka
(1991), “HetimoBipHi momopoxxi ko3aka Mamas™ —
rnporpamMHa croita Harucana B 2010 p.

Cepen HOBaTOPIB, ICKPaBHX MPEICTABHIKIB HOBOI
reHeparnii yKpaiHCBKHX KOMIIO3UTOPIB —
B. 3yOuIbKUii, TBOPYICTD SIKOTO OXOILTIOE IIIMPOKUI
CIIEKTp IHCTPYMEHTIB, cepell AKUX € 1 banmypa. Bin
NpEeACTAaBHUK IUICANM MIHPOKO BU3HAHHUX
YKpaiHCBKHAX KOMITO3UTOPiB-0asHICTIB, BIIOMUH 1 K
BUKOHABeI[b-0asHICT, TAaJJAHOBUTHH IHPHUTCHT,
3acayxeHult aisd MuctenTB Ykpainu (1993),
Jlaypeat npewmii iMm. M. OctpoBcbkoro (1984),
Jlaypeat mpewmii [Tonscekoro Bigmineras FOHECKO
(1985), Jlaypear mpewmii im. M. JIucenka (1994),
YHUCICHHUX MIXHApPOAHHX KOMIO3UTOPCHKHUX
KOHKypciB (“Akko” — 2000, ®innsuais; “IIpemis
1. Komp”, Vkpaina Ta iH.).

Sk 3a3Ha4yaTh yKpaiHCBKI MYy3WKO3HaBIi
(M. Topniiiayk, O. 3iHpkeBH4Y, B. IBaHUYeHKO,
I'. KouskoBa, M. Konunsg, H. Mopo3sesuu,
H. HekpacoBa, A. Ckpunnuk, 0. Yekan, O. Uekan
Ta iH.), TBOpYIiCcTh B. 3yOHIIPKOTO XapaKTePU3YETHCS
SICKpPABOIO KOHIIEPTHICTIO, BTUTIOE CHM(OHITHUI
XapaKkTep MUCICHHS KOMIIO3HUTOPA Ta CBIJYUTH PO
30epeeHHs NIMOMHHIX HaIllOHATBHUX TPAIALIN, K1
OpTaHivYHO MOETHYIOTHCSI 3 CyYaCHUMH TEXHIKAMHU
muceMa. [loniOHMiT cuHTE3 3a0e3meuye He3MiHHUI
yCIiX BUKOHAaHHS TBOPIB KOMIIO3HTOpPa Mepen
ayIUTOPIER0, IO MPEICTABISE Pi3HI HALlIOHABHI Ta
KYIBTYPHI TpamuIii.
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Kpi3b mpu3My cydacHOro akageMivHOro 0assHHOTO
BHUKOHABCTBA TBOPYICTH KOMIIO3UTOpA AHAIII3YETHCS
B poborax [I. Kyxkenesa, B. Kuszesa, A. CramieBcbkoro,
1. Epriesa. B koHTEKCTI IpeIMeTy HAIIIOTO JTOCIT IKEHHSI
BKJIMBUM JUJIsl KOMIIAPAaTHBHOIO aHaJi3y € Iparst
A. Tonuaposa “HeodonbKIOpHCTHYHI TeHACHIT y
6asHHil TBopuoCTi B. 3y0nupekoro”, y sKiif misicHo
PO3MIANAIOTECA JPKepesia HOro COHaTHOI TBOPYOCTI
Ha npukiani Conatu Ne 2 (“CioB’saHcbka”), CoHaTH
Ne 3 (“Fatum”), mxa3-maptut Ne 1 ta Ne 2.

BaxnuBoro € aBTOpchka Te€3a, IO Ha
¢donpkIopHOMY HiAIpyHTI B. 3yOuiiskuif cTBOpUB
IHIUBITyaIbHUI CTHIIB, TROPYO IPOEMOHCTPYBABIIIH
IIBIX BiAPOKEHHS ()OITBKIOPHOTO MEJIOCY B ““HOBIi”
My3HUIlli, TPUMHOXHUBIIM II€¢ BIPTYO3HHUM,
OaraTorpaHHUM OasHHUM IHCTPYMEHTANi3MOM i
PO3MOYABIIM BOICTUHY PEBOJIONINHI 3pYyIICHHI B
O6asHHOMY penepTyapi.

o Te3y cipoOyeMo POCITiIKYBaTH Ha MPUKIATI
TBOpiB, HamucaHuxX s Oanaypu. OgHUM i3
HalBioMimMX TBOPiB KoMmmo3uTopa € “Konneprauit
TpUnTUX” 00 OaHAYypH, SIKUH BTUTIOE iAeiHO-
CMHUCIIOBI Ta BIAMOBiAHI MY3WYHO-MOBHI aCIEKTH
MHCTEITBa JPYyroi MoJIOBUHU XX CT. BTinmeHHIM
SICKPaBOTO KOMIIO3UTOPCHKOTO 00JapyBaHHS
B. 3younskoro crana i Conara mus 6anaypu
“ITam’sti K. M’sickoBa”.

MosxemMo KoHcTaryBaTH, mo B. 3yOunskuii
CHOHYKaB OaHIYpy ‘3arOBOPHTH” CY4acHOIO MOBOIO
0e3 mocuiaHp Ha “cmenudiky”’. 3Biacm —
OaraTomapoBi mapaiemni, SKi BHHHUKAIOTh ¥y
CITIBCTABIICHHI Pi3HUX CTHJIIB — (QOJBKIOPHOTO,
“6apoKoBOTO” 1 JKA30BOT0, ICKPABO KOIIOPHCTHUIHE
BUKOPHCTAHHA 3BYKOBHX Mac, IiJBHIIEHA
IHTEHCUBHICTh KOJOPHUCTHUKH, TimepOomizM y
BHPa)XEHHI HOYYTTIB, TMHAMIYHO-aKyCTHIHI PEXKUMHU
HaWBUII JIiHIT METOMUYHUX MAIOHKIB — 00’ €MHI i
BUIIJIEHI HajJ TYCTUM OaraTomapoBUM (OHOM
MIOTY)KHUMH aKOpIaMH.

I'panmvHa HaCHYEHICTH 3BYKOBOi aTMocdepH,
MONSIPHICTD KOHTPACTiB B My3uni B. 3yOnunbskoro
BHpaXaloTh Pi3HOMAHITHI NPOCTOPOBi acomiarii,
Big9yTTS “KOCMidHOCTI” okpemux oOpasis. Lls
KOHIICHTPOBAaHA MaHepa BHUCJIOBIIOBAHHA —
iIMaHEeHTHHH CIIOCiO BHCIIOBY aBTOPCHKOI ITO3HIIIT.
TeHe3a TAKOro POMaHTHYHOTO BHCJIOBIIOBAHHS —
Ba)XKJINBA HAI[IOHAJIbHO-CTUJIBOBA [OMiHaHTAa
YKpaiHCBKOTO MHCTEITBA.

3aramom, ais B. 3yOumpkoro xapakTepHa
MiZKpecIeHa opaTopchka My3MYHAa MOBa, SKa
KUBUTHCS CHEPri€l0 BiJ yKpaiHCBKOI AymMH 3
THIIOBOTO JUISI LBOTO XaHPY EKCIIPECHBHO-
MaTeTUYHOIO ACKJIAMaIli€lo, BUIBHUM METPUYHUM
PO3BUTKOM, HEPIBHICTIO MY3UYHHUX “pAOKIB” i
MIHJIMBICTIO PUTMIKH, OJHAK, KOMIIO3UTOP y CBOTH
TBOPYOCTi 3BEPHYBCS 1 JIO TaKOTO 0araTorpaHHOTO
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MY3UYHO-ECTETHYHOTO HANPSAMKY SK J[Ka3, II0, Y
CBOIO HYepry, TaKoX Ma€ IMeBHE (ONBKIOpHE
MiATPYHTSL.

HeumaakoBo 10 ka30BUX TPAIUIIH 3BepTAITICS
CBOTO 4acy i 3BepTaroThes cboroHi I. CTpaBUHCHKHIT
i M. Ckopuk, M. CunenpHukoB i A. Emmnaii,
A. Bimomnueknii 1 B. Bimacos. Exementn 0it-
MY3HKH, cHM(}o-IKa3y 3ycTpidaeMo B TBOpax
1. ITamo, JI. Konomyba, €. CrankoBuya, 1. Kapaburs,
b. ByeBcokoro, S1. I'yoanosa, M. ITomo3a Ta iH.

Y TBopax B. 3yOHIIBKOTO apTHKYTIOETHCS
JKa30Ba MaHepa BHCIOBIIOBAHHA (PYX KHTTEBOT
eHeprii, Herepea0adyBaHiCTh, CBOOOIa MUCIICHHS,
IMITPOBI3aiHICTh, OPUTIHATLHICTH TAPMOHITHOT
MOBH), sIKa CITiBIIA/Ia€ 3 TEMIIEPAMEHTOM, BHYTPIIITHIM
CBITOM Ta XyIOKHBO-CCTETUYHUMH YIIOJOOAHHIMU
€CaMoro KOMIO3HTOPa. 3aXOILTIOIOYNCh CTUXIEO
JDKA30BHX IMITPOBI3aLii, pUTMIB, 1)Ka30BOIO0 MaHEPOIO
IHTOHYBaHHSI, OPHTIHAJIEHICTIO TAPMOHIYHOT MOBH Ta
CHEepreTU3MOM JKHBUX JIOJCBKHX €MOIIH,
B. 3yOunpkuii B 0araTtb0X CBOiX TBOpax pi3HUX
KaHPIB 3BEPTAETHCS 10 HKA30BHX TPAIHMIIiH, 4acTO
MIePETIABILIOYH iX 3 HAlIOHATBHUMU (HOIBKIOPHAMHU
CIIEMEHTaMHU.

Ile BTieHO B HU3LI HOro TBOpIB: B omepi
“Uymanpkuil msax”, B 0aneri “Teit, my3uku!”, B
TpeTboMy XOpOBOMY KOHIIEPTi, B cUMdoHIT Ne2
“Sinfonia concertante”, y [pyriii kamepHii,
HaNOINBII BUPA3HO — y CONBHUX OassHHUX TBOpax,
30kpema: “Ti Amo Pezaro” (“JIro6mro Tebe, [Te3apo™),
Jxas3-Banbe aas Oasaa, “Tlocesita A. ITsiiiommi”,
Konuepr nns 6asiHa, ¢popremiano, nmepkycii ta
CTPYHHOTO OpPKECTPY.

3a3HauMMO, [0 BXKE CAMOIO IIPUPOJIOI0 TBOPYOCTI
(HenmceMHa TpaIuiLis, IMIIPOBI3allist) Ka3 MOiOHMIA
0 (GoNmBKIOpPY, a TAKOX MO3a€BPONEHCHKUX
npodeciiiHNX My3UYHUX KYIBETYP, TOMY, PO3IISIAI0YH
B3a€MOIiI0 (DOIBKIIOPY Ta JXKa3y, MOXKHA BUSHAYUTH
Bl OCHOBHI ()a3W iCTOPUYHOI €BONIOLIT IOI0
pOOJIEMH HAI[IOHAEHOTO: Bi/I HAIIOHATEHOTO (JIUIIE
aMEpPHKAaHCHKOI'0) IO IHTEPHAIIOHATBEHOTO JIXKAa3y (K
CBITOBOT'0 YHiBEPCAaIbHOTO KYITBTYPHOTO SIBHIIA); BiJ
IHTEpPHAI[IOHATBHOTO — JI0 “HOBOHAIIOHAIBLHOTO”
JoKasy, Koium 30epiratodm cBolo crneuudiky,
OCHOBOIIOJIOXKHI €CTETHYHI O3HAKH, I)Ka3 HaOyBae
HOBUX PHC MiJ BIJIMBOM Pi3HUX HALIOHATbHHUX
TpauIiii.

Pazom 3 TuM, aHami3yl4d TBOPUICTb
B. 3y0urpkoro, MoxeMo MPOCIiAKyBaTH, 10 CUHTE3,
SIK OJIMH 3 TOJIOBHUX YHHHHUKIB 1Or0 TBOPYOrO CTUIIIO,
aKyMylio€e B co0i Hallpi3HOMaHITHIIII MJIacTH
G ONBKIOPHUX AXKEpeNl Pi3HUX HAapOJiB, PI3HUX
KynbTyp. Takum umHOM, B. 3yOunskuit — oxus 3
SICKPaBUX MPEICTABHUKIB HEO(OIBKIOPH3MY, KOTpuUil
3aMmoyarkyBaB B YKpaiHi mpoiec agamnTamii 10
J)ka30BOi MY3MKHM BHKOHAaBI[iB-HAapOJHHUKIB,
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PO3MINPIOIOUN KOJNO iX XYIOXKHBO-€CTETHYHUX Ta
IHTepIpeTaniiiHO-BUPa30BUX MOLTYKIB.

Conara ans 6angypu “Ilam’sari K. M’sickoBa” —
BeIbMHU IOKA30BUH TBip, IO MNpEACTABIAE
HeodonpkIopucTuuHuil cTuap B. 3ybunskoro.
JeranpHuil aHaii3 AO3BONSE CTBEPIKYBATH, IO
aBTOP, HE 0OMEXXyI0UH cebe TPaaUuIliHHUMH paMKaMU
BHUKOHABCHKO-TEXHIYHHUX ‘“MOXKJIMBOCTE” OaHAypH,
BiIBHO peani3zye KOMIO3UTOPChKE MHCICHHS,
BCe0IYHO BHKOPHUCTOBYE Cy4acHY KOMIIO3UTOPCHKY
TEXHIKY, pO3IIUPIOIOYN TAKUM YMHOM OPHIiHAJBHI,
cnenn¢igHi MOXKIUBOCTI 6aHTypHu. Tak, aBTOp MO-
HOBOMY BHKOPHCTOBYE XapaKTEepHi I HapOJHOTO
BHKOHABCTBA MPUHOMHU KOHKaTeHaIlii, Karaiekcii,
OiHapHICTH CTPYKTYp, TPAHCIO3UIIIHNUI PO3BUTOK
Ta iH.

Momo conatHOi GopMuU TBOPY, HEAOITHLHUM €
MONIYK OCHOBHHMX T€M Ta PO3iJIiB, TUIIOBUX JJIsI
kinacu4Hoi coHaTHOI popmu. OgHAK, HAABHICTH
KOHKPETHOTO SICKPaBOTO TEMaTHYHOTO Marepiaiy,
Horo po3BHTOK (Ciig BIAMITHTH HPHHIHAI
KOHTPACTy), TpaHcHOpMallis, YTBOPEHHS MOXITHUX
TeM, NoioHITHe HamIacTyBaHHA (PO3POOKOBICTH)
Ta PENPHU3HICTh, BHYTPIMIHE 00’ €THAHHSA IUKITY
TOJOBHUM TEMAaTHYHUM MaTepiajoMm Ta iH.
JIO3BOJISIFOTh CTBEPJIKYBATH MPO MoIH(DikaIliro
KOMIIO3UTOPOM TPAIUIiHHOT KIIACHYHOT COHATHOL
dopmmn.

I vacTrHa HamvcaHa B cOHATHIN opmi (OCHOBHA
ToHaNbHICTE C-dur), KOpOTKHil 5-TaKTOBHH BCTYI
roTye mosiBy roioBHoOi maptii (Allegro molto) (I'TI),
sIKa XapaKTePU3YETHCS TOCTPUM PUTMOM MEJTOIUKHI
B HU3BKOMY peTicTpi Ta moni()OHIYHUM BHKIIAIOM. 3
9 T. Ha OCHOBHY TeMY HAaKJIAJA€ThCS TPIOIbHA TEMa,
sIKa 3BYYHTh ypHBYACTO, CIIOYATKY KOPOTKHMHU
“pozipBanumu’’ Qpazamu, 3 18 T. TPIONBHUN PUTM
nepeBaxae. 3 25 T. 3’ ABISETbCA APYIHMM €IEMEHT
roJgoBHOI mmapTii, SKUH XapaKTePU3YETHCI
CHHKOTIOBaHUM PUTMOM 1 IIEpEMiHHUM po3MipoM (3/
4,7/8, 9/8). 3 33 T. moBepTAETHCS TPIOTBHUI PUTM 3
MIEePIIOTO eIeMEeHTy ronoBHOI maprtii. KommosnTtop
BHKOPHCTOBYE IPHIHOM IPUXOBAHOTO TOIIOCOBEICHHS
(Y BepXHBOMY TOJIOCI MIPOCIYXOBYETHCS CTpiMKa
BHCXiJTHA MEJIOisl, SIKa PyXa€ThCsl MOCTYICHHO).

3aranom, y ¢akrypi I'Tl mpocnigkoByrOThCs 3
IJIaCTH: MeToisl (MPUXoBaHa y BUCXITHOMY TOJI0CH),
aKOpIIH B TPIOIBHOMY BHKJIAJi, PYXJIMBHH OacoBUit
ronoc. 3 43 T. 3HOBY 3’SIBJISIETHCS MEPIINI €IEMEHT
I'TI B mo9aTkoBOMY CBOEMY BUIVISII, ajie 3 47 T. aBTOP
BHOCHTB JICIII0 HOBHI Matepial, Skuii yBiOpaB Bech
MoNepenHil TeMaTu3M 1 Jeski GpakTypHi 3MiHH
(akopOBUH BHKIIAN).

B 66 T. 3’aBusgeTbcsa mobiuna mapris (I1I1),
TOHATBHICTh h-moll Ha TOYaTKy 3MIiHIOETHCS Ha a-
moll B meno mosso y apyriit wactusi I1I1. Xapakrep
TEMH JIPUIHHH, T )KaHPOBOIO OCHOBOIO € ITiCHS, Ha

97

Biaminy Big T'Il, saxii
TaHIIOBAIBHICTB.

Saxrouna napris (311) mounHaeTbest i3 81 Taky,
Ha Mmarepiaii ['T] (CX0oxiCTh MmosArae B MepIry 4epry
B PUTMIII). 3aBepIIye eKCIO3MINIO A0 3MiHCHUIH
MaTepiana BCTYITY.

Po3poOka po3mounHaeThcss matepiamom I'T1
MepIIoTo eJIEeMEHTY, Makxke 0e3 3MiH. B 117 T.
3’ ABNSAETHCA 1 Apyrui enemenT I'T1 B Tl TOHAaIBHOCTI,
1m0 ¥ B ekcrio3uttii. JInmie y 134 T. moMiTHI po3poOKOBi
PHCH: CEKBEHIIIT Ta TOHAbHA HECTAOLTbHICTD, ¥ 150
T. — TOHAJIBHI 3MIHH B PO3BUTKY IIEPIIOTO €IEMEHTY
I'Tl, y 156 T. — moenuyrotecs Marepiamu ['I1 Ta I1I1,
Bimgaroum “mepmicTh”’ ocTaHHii. 3 202 T.
posnounHaerhes 311.

Penpusy kommosutop Oyaye HecTaHIApTHO, 5K
n3epkanbHy. PosnounHaetsest posain I1I1 6e3 3miH,
y 238 1. 3’sBinsernes enemeHT 11, axuit 3By4uTH
HETIOBHICTIO.

VY 1I-# gactuHi (Andante) B. 3yOunpkuii
BUKOPHUCTOBYE COHOPUCTHYHI IpUHOMHE (IJIicCaHIO
HIDKYE MIICTaBKH, KIACTEPH, TIIICCAH/O 5K 3 OIHOTO
3BYKY, TakK i 3 TPHU3BYKiB (8 TakT), NpUAOMHU
anearopuky. KOHTponbOBaHa ajeaTopuka B JaHOMY
BUIAJIKy 3yCTpidaeThcs B 12 TakTi i B KIacTepax,
nouuHawouu 3 22 takrty. 3BepuyioTh Il yactuny
COHOPHUCTUYHI MIPUHOMHU, yIapH 1O Aeli OaHmypH 13
3a3HAYCHUM PUTMOM.

B 1inmoMy 151 9acTHHA € TOHAJIBHO HECTAOITHHOO
3 HEBH3HAYCHUM TOHAJIHHUM IICHTPOM 1 CIYKHTH
MEepexiHOK JIAHKOI B moOymoBi ¢Gopmu 4-
YaCTUHHOTO I[UKIY.

III wactuna — Komomuiika (la vita) Hece B cobi
MEBHUU BIIOWTOK IONEPEIHBOI YacTHHU. My3uuHa
MOBa JEIIO0 MPOCTilIa, 3yCTPIYalThCA IEAKi
COHOPHUCTUYHI IPUAOMH, Cepe]] HUX: Pi3HOTEMOPOB1
yIapH JIBOIO PYKOFO O 3aHil Aeli 6aHIypH, yoapu
y BHCOKOMY PETicTpi MO pUYakKaxX MOPIKKiB;
NPHUIIMOKTYBaHHS S3UKOM Ta rydbamu; TymaHHS
HOTaMHU.

B ocHOBi ¢pOpMOTBOpEHHS Ii€l YaCTUHU —
KyIUIeTHO-Bapialiitna (opma, TOHaIbHICTh g-moll,
JIBOXIONIbHU# po3Mip. 3 9 T. 3ByUUTH APYI Uil €l1eMEHT
TeMH, BiH KOHTPACHUH B OCHOBHOMY (DakTypHO i
puTMidHO (HiIOM mpuUCHIB y HmiceHHiN dopmi B
MOPIBHSHHI 3 3acmiBoM). 3 14 T. 3HOBY 3’SIBISIETHCS
NEpIINi eIEMEeHT, 3 AeIKUMU 3MiHAMU B MEJIOJMLI
Ta akoMmaHeMeHTi. 3 22 T. BUKJaJ OCHOBHOTO
MaTepiany mepexoauTh y 0acoBuil rojmoc Ta
YCKIJIQAHIOETHCS METPO-PUTMOM uepe3 MepeMiHHi
po3mipu: 3/4, 2/4, 5/8. 3 33 T. 3By4uTH Ipyrui
€JIEMEHT TEMH.

B 41 1. ocHOBHUH eNeMEeHT 3a3Ha€ TOHAJIbHHUX
3MiH (A-dur), 3 78 T. 3’BIs€TbCS HOBUU Marepial,
KOHTPAcTHHH /10 HONEPEeIHbOro, BiH BUKOHYE POIIb
cepennboi yactunu (d-moll), xapaktepom Haranye I'TT
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3 HepIIol YaCTHHU COHATH (TOCTPUM PUTMOM (pasu
B Oacy). B 130 T. 3’ BIsI€TbCS. MOTHB OCHOBHOI TEMH,
SIKUI 3BY4UTHh B HAWBHUINOMY peTicTpi i BaxKKo
IIPOCIIyXOBYETHCS y IPHUXOBAaHOMY T'OJIOCOBE/ICHHI. B
139 1. moBepTaeThCA OCTUHATHUHN XiT B Oacy.

VY 1bpoMy YpUBKY KOMITO3UTOP 3aCTOCOBYE ITiKaBi
rapMoHii, fKi CTBOPIOIOTH acomialii 3 Ja30BOIO
MY3UKOIO (Taki HOpuUilOMH TONICTUIICTHKHU
3yCTpi4aloThes B 1[I COHATI HE BIEpINE, AOCUTH
MpUTraaTi APYry YacTUHY). 3aBepIIye L0 YaCTHHY
NpOBENEHHS OCHOBHOTrO eleMeHTy Ha forte B
akopaoBomy Bukiaai (185 raxr).

3aranom, migKpeciIuMo, 0 B MY3UIli Iepeaana
Hacamrepes Jisl, a He CTaH IyIIi, M0 i CIIOHYKAE JI0
CHPHUITHATTS 30BHINIHBOTO (haKTOpy — KApTUHHICTB,
TearpaibHICTh. Uepra MiKpoOIoziii 3aII0BHIOE TIPOCTIP
“¢donpkmopHOrOo Hacy”’ i 300paxkye 3araibHy
O0MMcKydy KapTUHY (OIBKIOPHOTO JIiHCTBA.
JoBepmye ii erHoOHIUHHII acmekT, TOOTO
iMiTyBaHHS TI'pDH HAOiOHAJTBHUX HAPOIHHUX
IHCTPYMEHTIB.

IV gactuna (Qvasi andante) koHTpacTye IO
MOTIEPEIHBO01 KAPTIBIMBOI YACTHHHU. 32 XapaKTepoOM
BOHA HACITIBHA, 33[yMJINBA, 1 IEII0, HABITh TpariuHa.
IMomnpu nesiki 4iTKi TOHATBHI ypUBKH, B IIJIOMY aBTOP
3aCTOCOBYE TEXHIKY PO3IIMPEHOI TOHAIBHOCTI, Y
rapMOHIYHI# MOBiI 9YacTo NPHUCYTHI aKopau
HeTepoBoi OymoBu. XapakTep  Menoxii
peuntatuBHUH. [TocTiifHO 3pocTarode HampyKEeHHS
MIPUBOAMTE J0 KyIbMiHaIil B 63 TakTi, ne Ha (oHi
MacakiB MPaBOi PYKX MPOXOAUTH HU3XiTHA MEIOIisA
MIOBHA NpHpedeHocTi. “Tuxow” KylbMiHAIIE€0 €
Marepian B 78 T., BUKJIaZieHUH (PaKTypOIO B CTPOTOMY
YOTHPHUTOJIOCC, CTHIIICTHYHO HATaIylodd XOpaju
M.-C. baxa, mpo moO CBiZYNTH MO3HAYKA
KOMITO3UTOpA, religioso.

BucHoBku. IlincymMoByr0O9M KOPOTKHH aHami3
TBOPY, MOXXEMO IIIHATH IMO3MIIii, 0 COHATa — HOBUI
madens SIK y pO3BUTKY OPHUTiHAJIBHOTO PenepTyapy
JUIs GaHIypH, Tak i B PO3BUTKY CydacHOI COHATHOI
¢bopmu 3aramoMm. BoHa mocigae dinbHEe Micie B
PO3BHUTKY Cy4acHOTO OaHIYPHOTO aKaJIeMidHOTO
MHCTELTBA K PENPE3CHTAHT “OCYYaCHEHOro”
KJIACHYHOTO JKaHPy COHATH, IO 3HAHOMUTH
BHKOHABIA 1 ciyxada i3 Halcy4acHIIIMMHU
BHPA30BUMHU 3aCO0M KOMIIO3UTOPCHKOI TEXHIKH
(coHOpHUCTHKA, ajeaTOpPUKa, IMOJICTIIIICTHKA Ta iH.).

Ile BuMarae BiJ BUKOHABIIS BUPIIICHHS CKJIAJHAX
TEXHIYHUX Ta TBOPYUX 3aBIaHb, IHTEPIIPETAIIiS TBOPY
BUMara€ MakCUMajbHOT KOHIICHTpAIii TBOpYOi
eHeprii BUKOHABI Ta OCOOIMBOTO HAJalITyBaHHS
Ha aJICKBaTHY Mepeaady CBITOBIIIYTTS] KOMIIO3HTOpPA
3aco0aMu MY3HUKH.
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