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Y cmammi  pozensoatomvcs  MOBHI  3acobu  XYOOIUCHbO20 — MOOENO8AHHS  CIMelHOT
camoioenmugikayii ¢ mexcmi ma MOACIUBOCMI BUBYEHHSL (DeHOMEH) CAMOIOeHMUYHOCMI 3 nO3UYill
nepyenmyanvHux oopasie. IIposedeno niHe80CMUNICMUYHUL AHANI3 MOBHO20 Mamepiany, 30Kpemd
JIeKCUKO-CEMAHMUYHUX 3aC00i8, 3a O0NOMO2010 AKUX peanizyemvcs eepbanizayis i0oeHmuuHocmi 8
XY 00IHCHLOMY MEKCM.
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CEMENHOW CAMOUJIEHTUOUKALIUU B XYIOXKECTBEHHOM TEKCTE

B cmamwe paccmampusaiomcsi s3blKo8ble Cpedcmea Xy00AHCeCmMBEHHO20 MOOeNUPOSaHs.
ceMeliHoll  camoudeHmupukayuu 8  mexkcme U BO3MOJNCHOCMU — U3YYEHUs  (peHoMeHa
CaMOUOCHMUYHOCMU C NO3UYULl NepyenmyaibHulx 00pazos. [Iposeden nuH280CMUNUCUYECKUT
aHanuz SA3bIKOB020 Mamepuand, 6 YaCMHOCMU JeKCUKO-CEMAHMUYECKUX CPeOCms, ¢ NOMOWbHO
KOMOPBIX peanusyemcsi 8epoanu3ayusi U0eHMuUYHOCMU 8 X)yO0HCeCMEEHHOM MeKCme.
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OF SELF-IDENTITY IN A LITERARY TEXT

The article deals with language means of artistic modelling of family self-identification in the
text and the possibility of studying the phenomenon of self-identity in the framework of perceptual
images. A linguistic and stylistic analysis of the linguistic material is carried out, in particular of
lexical and semantic means through which the verbalization of identity in the literary text is
realized.
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CyuacHiil JiHTBICTHIIl MPUTaMaHHUN 3pOCTalOUMi 1HTEpeC 10 BUBYEHHS CTHIICTHUYHHMX
IpPUMOMIB Ta EKCIPECHBHHUX 3aco0iB MOBU Ta iX BUKOPHUCTaHHS, IO JO3BOJISE 31HCHIOBATU
BUPA3HINYy Ta MIMOIIY MPE3eHTALli0 3MICTY XYI0KHBOTO TBOPY, JETaJIbHO 3MaJbOBYBAaTH XYIO0KHI
oOpa3u [2] Ta po3risaaTtu K 4YaCTUHY NpoOJeMH, siKa CIpUse€ BUBYCHHIO KOMYHIKallli 3arajioM Ta
camoigeHTHdikalii cede B HABKOJIUIITHHOMY cepeaoBuili [6, c. 392].

Came yepe3 camoimeHTH(]IKaIIO JIOAMHA (OPMYE CBOE HEMOBTOPHE «51», IO BUCTYIAE
OCHOBOIO JUIsl BU3HAYEHHS KUTTEBUX CTpATEriil y B3a€eMUHaX 13 COLIAJbHUM OTOYCHHSM, aJDKE Y
mporeci caMoiieHTrdikarii 0COOUCTICTh YCBIJOMITIOE CBO€E CTAHOBHIIE B CycHiIbCTBI. CiM’s € TUM
HayayioM, J1e GopMyIOThCsI OCHOBH OCOOMCTOCTI Ta 11 IIHHOCTI, 110 TaApaHTY€E YCIIIIHY aJIalTaIliio B
COIIiyMi, OCKUIBKH CIM’Sl SIK COIlialli3yroua CTPYKTypa 300paxkye JIOAWHY HE JHUIIE K O10JIOTiYHYy
OJMHMILIIO, ajie M sK IHAMB1ZNA 3 MEBHUMM COLIAIBHUMH, KYJbTYPHUMHU 1 MOPAJIbHUMH SKOCTSMHU.
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HaiiBaxumBimoro (QyHKIIE CciM’1, MOpsiA 13 coIliami3alli€ero, BU3HAETHCS caMoifeHTH]IKaIlis
ocobucrocti. CiMeliHa caMmoifieHTU(]IKaLis TPaKTyeTbCs SIK IBOOIYHMN mpoliec, 10 nependaydae
BCTAHOBJICHHS BIJIMOBIAHOCTEH MK CIMEHHUMH BITHOCHMHAMHU Ta BXKE MPUHHATHMH KOHKPETHUM
COIIlyMOM HasBHUMH CycHiIbHUMHU HOpMmamu [3, c. 19]. IIpu nbomMy moBa 31 BciM OaraTtcTBOM ii
CTUJIICTUYHMX TNPHUHOMIB OOpa3HOro BXKMBaHHA HE JIMIIE JO3BOJs€ HaM YBIMTH y CBIAOMICTb
COLIlyMYy, ajle TaKOX Ma€ BEJMKUN BIUIMB Ha (pOpMyBaHHS IIi€l CBIJOMOCTI, a caMe Ha (JOpMyBaHHS
camoigeHTHdiKalii cede y HaBKOJIUITHLOMY CEepPeOBHIIL.

OpnHiero 3 mpobaeM JOCIiIKEHHSI MOBHHX 3ac00iB BHpaKeHHS CiMEiHOI camoineHTudikamii B
TEKCTI € Te, 110 B XYI0XKHHOMY TBOPi CIIOCTEPIra€ThCsl YUCIEHHUIN apceHal CTUIICTUYHUX 3ac00iB,
3a JIOTIOMOTOI0 SIKUX MOTO aBTOp MPE3CHTYE TNIMOMHHUIN CEHC, CBiM MICUXOJIOTIYHUI CTaH Y MOMEHT
HallMCaHHs TBOPY, B TOMY WYHCII, BITHAIXO/UKEHHS CBOTO Micisg B ciM’i, QopMyBaHHA
camoineHTHdiKkalii B HaBKOJUIIHHOMY cepenoBuili [4, c. 138]. Came TOMy BHBUYEHHS JIEKCHKO-
CEMaHTUYHUX 3aco0iB MOJIEIIOBaHHS CIMEHHOT camoineHTH(]iKani 3yMOBIIOE aKTyaJdbHICTh
3alpONOHOBAHOT HAYKOBOI PO3BIIKH.

VY JMHTBICTHIN JOCHTIKEHHS XYJI0KHBOTO TEKCTY, 30KpeMa MpoOJeMy CTHIIICTHYHOTO aHaTi3y
XYZ0)KHBOTO TBOpPY, MpPEICTABICHO Y Mpalsx TakuX BiIOMHUX JIHrBIicTiB, sk B. Kyxapenko,
I. Koneraesa, 1O. Jlorman, JI. Manpko, JI. ITycrosit, JI. CtaBuiipka. TeopeTHYHUM MiATIPYHTSIM
JOCHIJDKeHHsT ctanu HaykoBi mpaui 0. Xabepmaca, B. Xecne, I1. ['Harenka, e po3riasaaroTbes
MATAHHS HAIlIOHAJIBHOI (KOJIEKTHUBHOI) Ta 1IHAWBIAyabHOI 11IeHTUYHOCTI. [Ipobiemam hopmyBaHHs
HAI[IOHAILHOT Ta  ETHOHAIIOHAIBHOI  1JCHTHMYHOCTI TMPHUCBSYCHI HAYKOBI  JOCITIIKEHHS
M. OOymHoro. Pi3Hi acmekTu eTHIYHOI Ta HallOHAJIbHOI 1AEHTUYHOCTI Ta mpobiieMu
eTHOILICHTPU3MY, ITOB’s3aH1 3 CaMOiJeHTU(DIKALIIE€0 0COOUCTOCTI, 3HAMIUIN BiTOOPaXKEHHS B Mpalsax
I. Butbuuncbkoi. O. BacuibueHko mopyulye nuTaHHd (OpMyBaHHS HAallOHAIbHOI 1J€HTUYHOCTI,
poNi  eTHIYHOI 1MEHTHUYHOCTI B ii coIlianbHii ajganTamii Ta CIMEHHHX acleKTiB MpOoIecy
COIIIOKYIBTYpHOI camoineHTH]iKalii ocoducrocti. ¥ HaykoBux nparsix O. [lepuko3, M. ['opnau
PO3TISHYTO Ta OCMHUCJIEHO, K JKUTTEBA MO3UIlST OCOOMCTOCTI CHIBBIIHOCHTHCS 3 XYIOXKHBOIO
JTEpaTypor0 Ta MIACHIIOETHCS MOBHUMU OAMHUIIMU B TEeKCT1 [1] . BUBUEHHS X MOBHUX 3ac00iB
MOJIeTIIOBaHHs CiMeiHOi camoineHTu(IKaIil B XyI0)KHbOMY TBOP1 JI0CI 3aIMILIAETHCS 1032 yBAaror
YKpaiHCBKUX JIHTBICTIB.

Merta craTTi mojisrae y BUBYEHHI JIEKCHKO-CEMAHTHUYHHX 3aC00iB MOJENIOBaHHS CIMEHHOL
caMmoieHTH}iKalii y XyJOKHbOMY TEKCTI Ha MaTepiayi TBOPIB aHTJiichkoi mucbMeHHUI Jlopic
Jleccinr, a oqHUM 13 3aBAaHb € aHATI3 Mpolecy popMyBaHHS 1IEHTUYHOCTI Yepe3 aBToOiorpadiro i
fioro peatizarist Kpi3b IpU3MY IaM'siTi, iCTOPii JIEKCUKO-CEMaHTUYHUMHU MOBHUMH 3ac00aMHu.

CknamHa TeMa BiJHAXOJDKEHHS CBOTO MICIS B CIM’i pO3KpPHBA€EThCA B aBTOOiIOrpadidyHOMY
pomani Mopic Jlecciur «Under My Skin», ne MHEMOHIYHE OIIOBiIaHHS BHCTYIAa€ 3aco00M
CaMOBUPAXKECHHS aBTOPKH 1 BUKOPUCTOBYETHCSI HEKO VIS Tepeadi COKPOBEHHHUX JTYMOK 1 MOYYTTIB.
Y TekcTtax MH B3ITKHYJIHCS 13 3ICTaBIE€HHSM TIEBHUX MOBHUX OJUHHIL Y TOCTiAOBHOCTI
MTOCTYIIOBOT'O HAPOCTAHHS iX CMUCIIOBOTO UM €MOIlIHHOTO 3HaYeHHI. OgHUM 13 3ac001B eMOIIHHOTO
3a0apBJICHHS MOBHHX 3ac00IB € BXKHMBAHHS CIIIB y NEPEHOCHOMY 3HAY€HHI, SIKE € MOXITHUM Bij
MIPSIMOTO 1 aCOIIOETHCS 3 HUM.

[MuceMenHUIT Hapoaunacs B CKIAIHHHA ICTOPUYHHI Tepiol, Koimu €Bpoma mepedyBana y
CTaHl1 BiliHH, 1 came 1ieil Tpari3m JlecciHr nepeHocuTh Ha cBoe KUTTs: And there I was born on the
22" October 1919. My mother had a bad time. It was a forceps birth. My face was scarred purple
for days. Do I believe this difficult birth scarred me — that is to say, my nature? Who knows. I do
know that to be born in the year 1919 when half of Europe was a graveyard, and people were dying
in millions all over the world — that was important [5, c. 8]. BiiacHe, Hapo/UKCHHSI JTIBUMHKH 32
JIOTIOMOT010 Xipypriunoro BTpydanHs (a forceps birth) i Hanecena TpaBma, 10 acouilo€Tbes 13
II€I0 TIOJII€I0, HAIITOBXYE YUTaya Ha MPOBEJCHHS Mapaliesiell i3 TpaBMaMM, HAaHECEHUMH BiHHOIO.
HeBunankoBuMm € BuOip gieciioBa to scar, 10 BXXHBAETHCA B TEKCTI 1 B mpsiMmomy (my face was
scarred), i B nepenocHoMy 3HaueHHi (the difficult birth scared me — that is to say, my nature).
BukopuctoBytoun 1ie oany meradopy, Jleccinr nopisHioe €Bpomny 3 kinagosuiieM (Europe was a
graveyard). Yce 11e I€MOHCTPYE, SIK MaJ€HbKA JIBYMHKA 3 TIEPIINUX JHIB CBOTO XKHUTTS OMUHIETHCS
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y JKOPCTOKOMY CBITi, CHOBHEHOMY HACWJIIS, CAMOTHOCTI Ta BII4Y>KEHOCTI JIFOAEH OIMH BiJl OJHOIO:
Unless you believe that every little human being's mind is quite separate from every other,
separate from common human mind. An unlikely thing, surely [5, c. 8]. Y HaBenenomy npuxiazi 3a
JIOTIOMOTOI0 TPUKMETHUKA Separate aBTOpKa OKPECIIOE CTaH CaMOTHOCTI Ta BijjmaneHocTi. B
OMUCAaHUX IKUTTEBUX CUTYyaIlisIX camMe CiM’S BHUCTYHa€ TUM pYyMIAHUM (HaKTOpOM, SKHiA
CHPOMO’KHUM JIOTIOMOTTH 1HIMBIAY IOAONATH TPYIHOIII. AJDKE coliajbHa caMoiJeHTH(IKaLlis
dbopMyeTbcsa Ha OCHOBI CiMEWHO1 camoineHTHdiKallii, ToMy abu BiI4yTH CBOIO MPHHANEKHICTH JI0
COLliyMy, HEOOXIIHO CIOYAaTKy YCBIJIOMHUTH CBOIO NMPUHAICKHICTH 10 ciM’i. BracuHe, 3 poauHOO
MOB’SI3aHUIl MOYATOK OCMHCIEHHS CBOTO «sI», OCKIIBKM caMe€ B HI y CBIIOMICTh JIOJUHU
3aKJIaIal0THCS OCHOBHI MOpaJibHI LIHHOCTI, HOPMH, aJalTyBaHHS 0 30BHINIHIX YMOB, TMpaBUia i
oOpasu moBemiHku. JItonuHa 3’SBIAE€THCS Ha CBIT, POCTE, BUXOBYETHCS B CiM’'i, OTpUMYy€e B HId
nepury OocBiTy, (POpMYeEThCs SIK OCOOMCTICTh, CoLiami3yeThbes, camoineHTudikyerbes. Llel mpouec
camoiieHTHdIKaIlli KUTTEBOTO NMUIAXY MOPIBHIOETHCA Y TBOPi 3 TOPOIO, HA AKY JIIOJIMHA Ma€ 31UTH:
You see your life differently at different stages, like climbing a mountain while the landscape
changes with every turn in the path. Po3ropuyra meradopa momomarae 3po3yMiTH, HACKiIbKH
CKJIQJIHAM € INUISIX Mi3HAHHA CBITY 1 ce0e sIKk Horo 4acTWHH. Y I[bOMY MPUKIAAL 32 JTOTIOMOTOIO
BUKOPHUCTAHHs KOpeHEBUX MOBTOPIB Jiekcuunux oauHuilb differently i different 300paxyerscs
HECXOXICTh Ta BIJIMIHHICTb €TaIliB CTaHOBIEHH. L[ NeKkcuKka Jae nmeBHy XapaKTepUCTUKY JiHOBUM
oco0am, iX MOBEIIHIIl, BUSBJISE CTABICHHS IEPCOHAXKIB JI0 peasliid KUTTSI.

KirogoBa Tema ciMeitHOT 1IGHTUYHOCTI OXOILIIOE BECh POMaH 1 BUpa)keHa CYKYITHICTIO TaKUX
MOBHUX OJWHHIIL (rooms, furniture, doors, cupboard, panes, the smell of father, smell of the
brother, the smell of house), siki gomomararoTh YKWTayeBl PEKOHCTPYIOBATH 00pa3 pOAMHHOTO
YCTpOIO, L0 CKJIABCH 1€ B IUTAYIM CB1IOMOCTI repoiHi. 3HayHa YyacTHMHA oOpa3HUX acoliallii, 1110
BUHUKAIOTh B TEKCTi, GOPMY€EThCS MeplenTyalbHUMH oOpa3amu: 3opoBuMHu (the rooms you run
about in, the furniture you among, windows, doors are vast, nothing is your size, large cot);
takTuibHUME (slippery thing, dirty panes); cunecresiero (the smell of wet wool from my
brother, and my own dry and warm smell).

[lepuentyanbHi 00pa3u, SKi IMITYIOTh aBTOPChKE CHPUUHATTS CBITY 4Yepe3 MepLENiiio
OKpEMHX XapaKTEPUCTHK, BIATBOPIOIOTHCSA B XYMOXKHIM MOJEINi TEKCTY Pi3HOPIBHEBUMH MOBHUMH
onuauisiMU: The room is crammed with furniture, enormous, difficult to make one's way around
and through. Two beds, one mine, and a large cot. Dark rain streams down the dirty panes. It is
cold .... There is a smell of dirt and the unwashed smell of Miss Steele (nurse), sour and
metallic, the smell of wet wool from my brother, and my own dry and warm smell [5, c. 18].

Tparizm ciMeiHUX CTOCYHKIB, OpaHEHHs OaThKa ITiJ1 Yac BIWHM, 30KpeMa JIepeB’ THUN TIPOTE3
(wooden leg), sxuii 6aTbko 3MylieHH OyB HOcHTH, BUKIMKanu y aymi Jlopic Jleccinr mume
HeraTUBHI eMoIlii. XyI0oXH1 JeTali, 10 BUKOPUCTOBYIOTHCSA IPH OIHKCI MPOTE3y, MepPeAaroThCs
emitetamu big, hard, slippery, hidden, thing, mo HecyTs HeratuBHi KoHOTalli. ['epoiHs Ha3uBae
npote3 thing, HaBiTH He ycBimoMmuTIOlOUHM 110 1€ €. JIekcnuna onunmis hard peanizye B TEKCTI sk
npsMe, Tak 1 MEpPEeHOCHE 3HAuYCHHs, IO J03BOJSE HaM CIIOCTEpIraTH HE JIMIIE OCOOUCTICHY
BXKKICTh, aJleé ¥ YCBIJOMJIFOBATH Ti MacIITaOHI TPYIHOIII, SKi Hece BiliHAa. Y HaBEICHOMY BHIIIC
NPUKIIAAL 331 ONUCY JUTSIUO0i KIMHATH aBTOpka BUkopucrana eriretu difficult, large, dirty, sour,
metallic, wet, dry, warm, 1o BKa3yiTh Ha HEAOCTAaTHICTh AOIIIAY 1 TypboTu mpo miteit. Cim’s
BUKJIMKA€E y IepoiHi CynepeunBi MOYyTTs, 110 AO3BOJISIE HAM FOBOPUTH PO HECTIMKUI XapakTep
npolecy ciMeliHoi camoiieHThdikaiii. [{luTiHa nocTynoBo BOUpae Bce, 110 BiAOYBAETHCS B POAMHI,
a 3roJIoM Iie BIUIMBa€ Ha ii comiamizamito. Ha ocHOBI mozeni ciM’i, ciMeHHUX TpaJulliii, 3BUYOK 1
LIHHOCTEH JI0AMHA BUOYIOBY€E CBOE JKUTTS: BCE, OB’ A3aHE 13 CIM’ €10, TaK UM 1HAKIIE, 3aJIUIIAE€THCS
B 11 mam’sti. Hampuknan, matu Jlopic 3raaye mpo ciMeiHy Tpaauiil0 KyHmaHHS Yy BHXITHI JHI
(swimming parties at the weekend), sixy BoHa BBiOpana 3 quturctsa: Small children are always
trying to keep things in their proper places, their world is always coming apart, things in it move
about, deceive, lic. We used to swim every afternoon in the summer. And we had swimming
parties at the weekend. Oh they were such fun. You always loved it when we had parties. Thus
spoke my mother, mourning the best years of her life, in Persia [5, c. 19].
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[IpoananizoBaHi onucy MPOHMU3AHI CHOTaJaMH MPO KPalll POKH XKHUTTS, BECENOI], sKi Oy 1
SKi BXXE HE IOBEPHYTH, BOHHM IiJACHIIOIOTHCS MOBHHUMH OJHWHHUISMHU, IO MiATBEPIKYIOTh
MO3UTHUBHY CHPSAMOBAHICTh CHPUIHATTA onucyBaHoro nepioay: such fun, best years. Came uepe3
T, 0 HE MA€ MOXKJIMBOCTI BIIPOBAJIUTHU JlaHy TPAJUIII0 Yy BIAacHy ciM'to, matu Jlopic 13 kanem
pO3MoBiae mpo Hel TITAM.

Toi ¢axt, mo ciMm'ss paHo BIAIITOBXYe 11 BiJ cebe, JO3BOJIAE MPUITYCTHTH, L0 CIMEWHa
camoifeHTH}iKallisg TepoiHl 3aluIIaeThCs He3aBepiueHoro. [Ipo 1e cBiguaTh 1 CKIAQAHOCTI B il
MOJAJIBIIIOMY JKUTTI, HANPHUKJIAJ, HEOJHOPA30BO poOMIHCS crpoOu moOyayBaTH BJIACHY CIM'FO.
HaBiTh TBOpUICTB, SIKA € CEHCOM KUTTS JIECCIHT, aCOIIIOETHCA B 11 CBIIOMOCTI 13 3aTHIIIKOM PiJTHOTO
nomy: the world of dreams, where I have always been at home.

KirouoBa iz1es poMaHy mpejcTaBiieHa IPOMO3UIIIETD, 1110 BUPA)KAE TOJIOBHE MPABUIIO CIMEHHHUX
BigHocuH — A child should be governed by love, — oqnak miei mo00Bi repoini He Bucradae (I
knew from the very beginning, she did not love me), mo 3ymMoBIIO€ HECTIWKICTh TIporecy ii
cimeitnoi camoinentudikauii. [if 3maeThcs HemoCTaTHHLOIO OG0B MaTepi, ajke Ta MOCTIHHO
Harajaye Ao4ili mpo O0a)kaHHS HApOJUTH HE T0YKY, a cuHa (telling me over and over again that she
had not wanted a girl, she wanted a boy). Bona peBnye marip 10 OpaTa 1 BlieBHEHa, III0 MaTH
croyatky He BimuyBana g0 Hei mo00Bi (I knew from the very beginning she loved my little
brother unconditionally, and she did not love rne). Byab-ski BUCIOBIIOBaHHS MaTepi 34al0THCS
ii Hemupumu (theatrical announcements) i HectepnHumMu (could not bear them): What I
remember is hard bundling hands, impatient arms and her voice telling me over and over
again that she had not wanted a girl, she wanted a boy. I knew from the very beginning she
loved my little brother unconditionally, and she did not love me [5, c. 25]; Long ago I had
ceased to respond to her (mother's) always theatrical announcements. I could not bear them
[5,c. 61]. Emitetn hard u bundling (hands),_impatient (arms), theatrical (announcements)
BUKOPHCTOBYIOTBHCSI aBTOPKOIO JIsl OUCY HETaTUBHOI'O JOCB1ly, OTPUMAaHOro Heto B poauHi. Cim’s,
saka 6 Malu CTaTH 3aTUIIHUM MiclleM, Jie JII0JIMHA OTPUMYE JIO00B 1 MIATPUMKY, BUKIUKAA T€Th
MIPOTUJIEKHI BITUYTTs. Jlopic JOCHTh YacTo BiAUyBae 10 HEl po3apaTyBaHHs 1 Henpusa3Hb. HaBeneHi
HUKY€ MOBHI OJIMHUIIl PENPE3CHTYIOTh B TEKCTI HETaTUBHUM JIOCBiJ, peati3yroud BizyajabHO abo
yepe3 HeratuBHI koHotarii: hard — harsh, severe, or offensive in tendency or effect: lacking
consideration, compassion, or gentleness [5]; bundling (adi.) — pushing or putting someone
somewhere quickly and roughly [5]; impatient — not patient: restless or short of temper especially
under irritation, delay, or opposition; intolerant [5]: theatrical — describes behaviour that is not
sincere and too extreme and that is intended to attract attention [5]. He 3HaiimoBmm cBoro Micuis B
POJIMHI, Te€pOiHs, HE3BAKAIOYM Ha MPUXWIBHICTH 0 PIAHOI JOMIBKH, OMUHSIETHCSA 32 ii MEXKaMH.
CiM's pano BigmroBxye Jlopic Bix cebe, i BOHA MOCTYIOBO 3MYIIIEHA BiJIanTuTHCh Bif Hei. CrnoBa i
cioBocrionydeHHs to be alone, to wander, from home, far 06'enHani ceMaHTHKOIO BITUYKEHHS,
30KpeMa Bij ciMeifHoro mpocrtopy: She took it into her head to start worrying about my being
alone. All those years I wandered about sometimes miles from home, and had tactfully not said
how far I went.

3BakuBIIUCH 3MIHUTH cBO€ KUTTA (leaving the Colony as soon as I could, for a new life in
London), /lopic HaBaxXyeThCs Ha Mepei3f, 3 SKUM BOHA MOB'A3Yy€ BENMKI HAJli HA HOBE JKUTTS, alie
He3a0apoM BigUyBae po3dapyBaHHs, 1 AHTJIIS BTpavae i Hel MPUBAOJIMBICTh, SIK 1 BCE 10 IHOTO.
Jlo onmcy 4yXoro cBiTy 3a MeXaMu CiM'l, SKMH Tak 1 He CTaB JJIs repoiHi CBOIM, BKIIIOYAIOTHCS
HEraTUBHI XapaKTepUCTUKH, MIJICUIICH] emiTeTamu grimy, graceless, bleak, ugly, dreadfulness. To
get away from the grimy graceless, bleak, ugly, dreadfulness of England. Ha nportuBary takiit
HenpUWHATHIA AHIii, y cnoragax Jlopic moBepTaeTbcst B CBii OyJMHOK, /i€ BOHA MpOXKHUBajla B
otoueHHi npupoau: We drove through miounains roads miadeé for caravans, hoses, mules, donkeys
[5,c. 165]: The water was so cold! It was mountain water. It came running down from the
mountains in stone channels. You simply had to shout as you jumped in! [5, c. 172].

Otxe, B aBrobiorpadiunomy pomani [opic Jleccinr «Under My Skin» BHOKpeMIeHO
BOKJIMBUMA THIT caMoifeHTU(iIKaiii ocoOHUCTOCTI, a came THUN CiMeiHOi camoineHThudikarmii
ocobuctocTi. Ii popMyBaHHS BUABIAETHCA HE3aBEPIICHUM, IO TPU3BOAUTE 0 OCOOUCTICHOT KPH3H
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repoiHi, a 3roJIOM HEraTUBHO BIUIMBAE Ha ii caMOBU3HAUYEHHS B colliymi. He3naTHicTh ananTyBaTHCS
B YYXXOMY HpPOCTOpi Ta BIAMOBa BiJl CBOrO BJACHOI'O HECYTh 3a CO0OI BTpaTy iJealiB Ta
0COOMCTICHOTO CEHCY OYTTSL.

B3aemopmist 0cOOMCTICHOT CHCTEMH IIHHOCTEH Ta 1l KAPTUHU CBITY 13 JKUTTEBUMHU IIIHHOCTSIMU 1
UMM, TIPaBUJIAaMM MOBEIIHKM 1 YCTAaHOBKAMU IMPOSBISIOTHCS B JOCIIPKYBAaHOMY TEKCTI 1 HOTo
JIEKCUKO-CEMAaHTUYHIN CcTpyKTypi. JIIHTBOCTUIIICTUYHUN aHAJi3 XYA0KHBOIO MaTepialy J103BOJIHUB
CXapaKkTepu3yBaTH MEBHHUM TUMN camoineHTudikalii i Te, SKUM YHHOM BiH (OpMye KyIbTypHY Ta
cimeliny camoinenTudikamito ocoducrocti. Kpim Toro, BusiBnena cnenndika MOBHUX OAMHUIb Ta iX
BIJJOOpaXXCHHs B JIGKCUYHOMY HAllOBHEHHI TEKCTY J/03BOJIMIA BUOKPEMHUTH IMOHATTS MOABIMHOT
CBIZJOMOCTI Ta MOTPAaHWYHI CTAHU T'ePOiHi, KA 3HAXOJUTHCS MiXK «CBOEIO» 1 «IYKOI0» KYIbTYpOIO.
Came HaBIFOBaHHS «4Y>KO1» KYJIBTYPH Ta TPYAHOII, SIKi BAHUKAIOTh B TIpoIieci caMmoiaeHTHdIKaIli,
CIIPUYMHIOIOTH BHYTPIIIHIN KOH(MIIKT 1 BUKIMKAIOTh BimuyTTs «lHIIOCTI». MU crocTepiraemo, sik
MEPCOHAX IIIyKAa€ ICTUHY CBOro OYTTA 1 CIIBBIZHOCHUTH WOro 3 TI3HAHHSIM caMoro ceoe.
[TepcnekTHBY MOAANBIINX JOCTIIKEHb BOAYaEMO B AETAIBHOMY aHalli3i Ta CIIBCTaBJICHHI 1HIINX
THITIB caMOiIeHTH}IKAIII]l Ta Y BHOKPEMJICHH] iX MOBHUX MapKepiB Y XyJI0KHOMY JUCKYPCI.
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