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HABYAJIbHI II'PH 51K 3ACIb ®OPMYBAHHSI IHIIOMOBHOI JIEKCHHHOi
KOMIIETEHTHOCTI YYHIB CEPEJHBOI JIAHKH 3AT'AJIBHOOCBITHBOI IIKOJIN

CpOrojHi mepe yIuTeIs MU aHTJIIHCHKOI MOBH CTOSATH HOB1 BUMOTH, 3aBJaHHSI 1 MPOOIEMH.
KoxxeH yuntenb iHO3eMHOI MOBU PO3yMi€, HACKUIBKM BaXIJIMBUM € PO3BUTOK Ta 3aCTOCYBaHHs Ha
MPAKTHULll iHIIOMOBHUX MOBJICHHEBUX YMiHb Y4YHIB, ()OPMYBaHHS Y HHX IMO3UTHUBHOI MOTHBAIl /10
HaBYaHHS, NIJABUILEHHS 1HTEpeCy 10 3aHsATh, a TAKOXK CTBOPEHHS YMOB JJIs L[IKaBOT0, 3MICTOBHOTO
Ta TBOPYOTO HABYAHHS, III0 CTUMYJIIO€ TPOLIEC MUCIICHHS 1 CHOHYKAE 10 TBOPUYOCTI.

CyuacHa MeTOJMKa HaBYaHHS 1HO3€MHUX MOB BHPILICHHS O3HAYEHHX IpoOiieM BOadae y
3aCTOCYBaHHI aKTHBHHX METO(IB Ta MPUHOMIB HAaBYAHHS, OJTHUM 13 SIKHX € HaBYaJIbHA / JUJIaKTHYHA
rpa.

[Tpobnema BUKOpHUCTaHHS HABYAIBHUX irop Ha ypoKax iHO3eMHOI MOBH ITOCTIHO riepedyBae
B IIGHTP1 yBaru BUCHUX-METOAMCTIB Ta BUYUTEIIB-IIPAKTUKIB. 30KpeMa, 1 IpUCBIYEHI TOCIIKEHHS
O. L. bimsHntok, JI. [[3t06enko , JI. B. I'peuanoi, A. B. ITasmok, JI. C. [TaHoBoi Ta iH.

MeTta Haoro J0CiKEeHHS NOJIArae y TEOPETUYHOMY aHali31 METOIMYHOI POl HaBYAIbHUX
irop Ha ypoIli aHTJIiIHChKOI MOBH, Ta BHCBITICHHI IPAKTUYHOTO JIOCBITy BIIPOBA/KEHHS HABYAIIbHIX
irop y mporieci ¢GopMyBaHHsS I1HIIOMOBHOI JEKCHYHOI KOMIIETEHTHOCTI Y4YHIB CEpPEIAHbOI JaHKHU
3arajibHOOCBITHBOT IITKOJIH.

JlunakTuyHa rpa Ha ypoll 1HO3€MHOI MOBM € HETpaJuLiiHOI (OpPMOI0 HAaBUaHHS, SKa
MOEIHYE B cOO1 pUCH iIrpoBoi Ta HaBYAIBHOI AisutbHOCTI [ 1, ¢. 34].

SAx 3a3znavaroth O. I bimsuiok ta JI. C. [lanoBa, irpu cHpusiioTh, PO3BUTKY IHIIOMOBHUX
KOMYHIKaTUBHMX HABUYOK YYHIB, IMOKPAIIYIOUU iXHE CHPUAHATTS, MaM’ sTh, MUCIICHHS, YSBY Ta
emotiii. Pazom 3 TuM, 1151 HaBUaIbHA AISUTBHICTH 3a0€3MeYy€e YMOBH ISl IHIIOMOBHOTO CITUIKYBaHHS,
dbopmMyBaHHST HOBUX 3HaHb, CIOHYKAalOUM Yy4YHIB IO AaKTUBHOCTI, JIUCIMIUTIHOBAHICTI,
CIIOCTEPEKIMBOCTI Ta YBaKHOCTI. PyXJuBI irpu 3HIMAOTh (Pi3UUYHY BTOMY 1 €MOLIWHY Hampyry
[4,c.9].

Bonnouac, HaBuanbHa rpa — siBuile 6aratodynkuionansae. H. B. Kamincbka Harosonmnye, 1o
y Tpolieci BUBUEHHS 1HO3€MHOI MOBU I'pa BUKOHYE HACTYNHI (YHKIIIi: HaBUAIbHY, 1HPOpMALIHHY,
MOTHBAIIHY, CTUMYIIIOI0YY, MOJIEITI0I0UY, GOpMyrOUy, KOPUTYIOUY Ta BUXOBHY [5, C. 19].

€. I. [laccoB Bu3HaAua€ TOJOBHI Il BUKOPUCTAHHS TIpPU HAa YpOKax 1HO3EMHOI MOBHU:
(opMyBaHHS MOBJIEHHEBMX HAaBHYOK Ta BMiHb, PO3BMTOK HAaBHYOK IHIIOMOBHOI'O CIIJIKYBaHHS;
MI3HaHHS B c@epl JIHIBO-KpPAa€3HABCTBA Ta MOBHU; PO3BUTOK HEOOXiNHUX 3110HOCTEH Ta
NICUXOJIOTIYHUX (DYHKIIIH; 3acCBOEHHS MOBHOTO Matepiaiy [3, c. 9].

VY CBITJI BUIIECKA3aHOTO, BBAXKAEMO 3a MOTPIOHE HABECTU MPUKIAIU 1rOP, SIKI MOXKYTh OyTH
3aCTOCOBaHI Ha ypolLll aHTJIHCHKOI MOBH 3 METOI0 PO3BHUTKY JIEKCHYHOI KOMIIETEHTHOCTI Y4HIB.
30KpeMa, y LIEHTpl HAIIOro JOCTIIKEHHS JIEKCHUYHI IrpH, SIKI HallJIeHI Ha TPEHYBaHHS YUYHIB Y
BXKMBAaHHI JIGKCUKM B CHTYyalisX, HaOMMKEHUX JI0 MPUPOJHOTO MOBJICHHEBOTO CEpeJIOBHINA,
aKTUBI3aI[1l0 MUCIMHHEBO]I IISJILHOCTI T PO3BUTOK MOBJIEHHEBOT peakilii y4HiB.

I'pa «Catch a ball». Buutens Ha3uBae coBO YKpaiHCHKOIO MOBOIO 1 KUJA€ M 4 I'PaBLEBI.
Toii moBMHEH HAa3BaTH CJIOBO aHTJIINHCHKOIO MOBOIO 1 TEPEAATH M’ Y 1HIIOMY YYaCHUKOBI TPH.

I'pa «What is missing?» Ha kwinmi, cTosi yu JomIi po3KiIalaloTbes KapTKH 13 JIEKCUKOIO,
III0 BUBYAETHCS, CIIOHYKalO4YM Y4HiB ii Ha3Batu. Jlatoum komanny «Close your eyes!», BUnTEIlbH
npubupae 1-2 xkapTku. Y4H1 OBUHHI BIANOBICTH HA 3anuTaHHs « What is missing?». 3a KOMaH010
Buntens « Open your eyes!» MKOJSIPi 3raayroTh ‘3HUKII’ ciosa [2, €. 15].
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I'pa «Call a wordy». [l 1iei rpu moTpiOHI CTUIBIN, KAPTKH 13 HAaBYAIHHOKO JICKCUKOIO Ta
MYy3UYHHIA CyNpoBia. CTUTBIN CTAaBISATHCS B KOJIO CUIIHHSAM JI0 HEHTPY. KapTku NpUKpIIIIo0ThCS 10
CIMHOK CTUIBIIB. BMUKaroun My3W4HHIl CYNpOBil, YUUTENIb CIHOHYKa€ Y4YHIB PyXaTHCs HaBKOJIO
CTUIBIIIB, 3BEPTAIOYM YBary Ha cJ0Ba Ha KapTkax. Koim My3uka mpUnuHSETHCS, MIKOJSAPI C11al0Th Ha
HaWOIMKYIMHA CTIJICIh, HA3BABIIIM CJIOBO Ha KaPTIll, IPUKPITUICHE 10 CTUIBIIA.

I'pa «Walking game». J{ns mi€i rpu moTpiOHI MIICTh KApPTOK HA TeMY, sIKa BUBYAETHCA, Ta
kyouk. KapTku kpimisaTecs Ha gomky .KokHOMY ManroHKYy HajaeTbes Homep: Bif 1 1o 6. 1o gepsi
KUJAI04d KyOMK, yUHI Ha3MBalOTh CIIOBO, SIKE 3HAXOAUTHCS ITiJ] HOMEPOM, IO BiAIMOBiIa€e Kpamkam
Ha KyOuKy. SIKIIO CJIOBO Ha3BaHO BIPHO, KAPTKY MOXKHA 3HSTH, SKIIO YUY€Hb MOMUIISETHCS, KapTKa
3anumiaeTbes Ha gomi.[1, ¢. 29].

Ha namre nepekoHaHHs1, 03Hau€H1 HAaBYAIbHI ITPH € OTHUMH 13 €(EKTUBHUX aKTUBHUX METO/IIB
Ta npuiloMiB HaBYaHHS. bepydn y4acts y rpi, B y4HIB 3'SIBIS€ThCS MOTpeda 10 CHINIKYBaHHS, KOJIU
BOHU BUMYIIICHI aKTHUBI3yBaTH CBOi TBOPYi 310HOCTI, MOOLTI3yBaTH CBOKO yBary, BHKOPHUCTOBYBAaTH
CBOIO MaM'sITh JUIs BUPIILICHHS JIEKCHYHOTO 3aBJJaHHS.

['0710BHUMH YMHHHUKAMH € B3a€MOJlil YYaCHUKIB HAaBYAJIBHOIO MPOIECY, iX OCOOHCTICHE
CHUIKYBAaHHS Yy CIIJIbHIA HaBYAIBHO-TII3HABATIBHIN JISUTBHOCTI, @ TAaKOXX 00’ €KTHBHA HEOOXIIHICTh
y4HIB Yy CcHiBIpami Ta iX cy0’eKTMBHa MoTpeda y CHUIKYBaHHI, B3a€MOBIUIMB Ta B3a€EMO-
BiJIMOBIAAJIbHICTh, KOOPJAMHOBAHICTh Ta Y3TOJDKCHICTH Jii, B3aEMOPO3YMIHHS MIX yJaCHHUKAMHU
IUJIAKTUYHOI TPH Y MPOIIECi 3aCBOEHHS 3HAHb.

Takum 4MHOM, MOYKHA BIIEBHEHO CTBEPKYBATH, 1110 BAKOPHCTAHHS JICKCHYHUX TUAAKTHYHIX
irop Ha ypoli iH03eMHOI MOBH Ma€ BUCOKHI METOJIWYHHI MOTEHIIial y cucTeMi 3aco0iB HaBYaHHS
1HO3eMHO1 MOBH, MO3WTHBHO BIUIMBAalOYM Ha (OPMYBaHHS II3HABAIBHUX IHTEPECIB IIKOJSPIB,
CHPUSAIOYU YCBIJOMIIEHOMY 3aCBOE€HHIO 1HO3€MHOI MOBHU Ta PO3BUTKY JIEKCHYHUX HABUYOK LIKOJISAPIB.
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Hayxosuil kepienux — kauo. neo. nayx, ooyenm 3yopuk A. P.

OBOJIOAIHHA YYHAMU AKTUBHUM JIEKCUYHUM MIHIMYMOM

YV po6oTi Ha/1 TEKCUKOIO 1HO3EMHOT MOBH MOTPIOHO PO3PI3HITH aKT O3HAHOMIICHHS 31 CIIOBOM Ta
npolec HOro 3acBOEHHs. AKT 0O3HaOMIIEHHS Iepe1bavae 0THOUACHY rmogavy opMH JIEKCUYHOT OJJMHUII
1 1l 3HaUeHHs], 110 3YMOBIIOE MOSBY y CBIIOMOCTI y4HSI MOTPIOHMX acoliamiid MK MareplalbHUM 1
CMUCJIOBUM IIIaHAMH CJI0Ba 200 CJIOBOCIIONYYEHHs. AKT M0j[adi IEKCUYHOT OIMHHII € KOPOTKOTPUBATIUM
Ta caM 1o co0i CIIpHsie€ 3aCBOEHHIO CIIOBA, aJie IIe He 3a0e31evye OBOJIOIIHHS HUM.

[Tporiec 3acBOEHHS JIEKCHKH JTOBrOTPHBAIUI TOMY, IO HOBI CIIOBa Ta CJIOBOCIIONYYEHHS
MOBUHHI «BHU3PITH» y CBIAOMOCTI YYHSI, TIOCTYIOBO <GJIUTUCH» 3 HOro MucieHHsM. CKIaaHICTh
3aCBOEHHS HOBUX JIEKCUYHUX OJIMHUIIb 3yMOBJIEHA TUM, III0 BOHU MalOTh MOTEHLIHHY MOXIUBICTD
BCTYIATH y CIIOBOCTIONYUEHHS JIUIIIE 3 IEBHUM KOJIOM C1iB. Heo0X1/1HO OCTiIiHO MaTH Ha yBa3i, 10
MU HaBYa€MO HE OKpEMi CJIOBa, a CJIOBOBKHMBAHHS.
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Y camoMmy mporieci 3aCBOEHHS JIGKCHYHOTO MIHIMyMY MO>KHA BUJIUTUTH TaKi OCHOBHI eTar# [2, ¢. 53]:

1. eran 03HaOMJICHHS YYHIB 3 HOBUMH JICKCHYHUMU OJMHUIIMU — CEMaHTH3AIlii;

2. erar aBTOMAaTu3aIlii 1 y4HiB 3 HOBUMHU JICKCUYHUMHU OAMHHUIIMU HA PI3HUX PIBHSAX:

a) Ha piBHI cIOBO(OPMHU, BITLHOTO CIIOBOCHIOIYYEHHS Ta (hpa3u / peueHHs;
0) Ha moHaAGpa30BOMY PiBHI — J11aJIOTIYHOT @00 MOHOJIOT1YHOI €JHOCTI.

[Torim BinOyBaeThCsl yIOCKOHAIGHHS A1l YUHIB 3 IGKCHYHUMHU OJUHHIISMU 1 K pE3yabTaT —
CUTYaTUBHE B)KMBAHHS 3aCBOEHMX JIGKCUYHUX OJIMHUIL IIPU BUCIIOBIIIOBaHHI CBOTX JYMOK B YCHiil Ta
MUCHMOBIH (Qopmi, TOOTO MiJ Yac TOBOPIHHS 1 MHCHbMA, a TAKOX KOHTEKCTHE PO3YMIHHS CIiB Ta
CJIOBOCITOJTYYEHb TIPU YHWTAHHI Ta ayifoBaHHI. TyT MoOBa HJe NpPO MOBJICHHEBI BMIHHS, SIKI
IPYHTYIOTbCSI Ha HAaBMUYKaX, y TOMY YHCII W Ha JEKCHMYHHX, TOOTO JIEKCHYHI HAaBUYKU TOBHUHHI
(yHKIIIOHYBaTH B MOBJICHHEBUX YMiHHsX [4, c. 95].

HoBi nexcuuHi OAMHHUII BIPOBAKYIOTHCS HA OCHOBI TEKCTY, SIKHI MOKE pO3Ka3aTH BUUTEIb
a00 X MICTUTHUCS Yy TIAPYYHUKY. Y MEPIIOMY BUNAJIKY, KOJIH YYHI CIPUIIMAIOTh HOTO Ha CITyX, MOXKHA
pO3MOYaTH 3 BHUMOBIISIHHS HOBHX CIiB. JUJIf LbOrO BYMTENb IMOBHHEH CHEIiaJbHUM 3HAKOM
IIPUBEPHYTH YBAry O THX YaCTHH TEKCTY, B SKHX € HEBiZOMi jekcuuHi ogunuui. Moro 06’em Ta
XapakTep 3aJeKUTh BiJ] €Tally HaBYaHHS, TOMY 1HKOJIM MOTPiIOHO CTBOPUTH JEKIJIbKAa MIKPOTEKCTIB,
100 OXOMUTH BCi HEBiAOMI clioBa. Byab-sKkui TEKCT 3HAWOMUTH TIIBKH 3 KOHTEKCTYyaJbHUM
3HAYCHHSM JIGKCUYHHX OJIMHHIbL Ta OJHUM CIIOCOOOM 3B’SI3KYy, TOMY iX CIiJi BUOKPEMHUTH Ta
pO3MISIaTH  caMOCTiHHO [5, C. 92-93]. BuurTens NMOBHHEH mNpaloBaTH 3 HOBUMH CJIOBaMH Ta
CJIOBOCTIOTYYCHHSIMHM HACTYITHUM YHHOM: TIPE3CHTAllis iX y KOHTEKCTI, IMOTIM BHJIUICHHS IS
PO3TIIsiAY Ta TPEHYBAHHS.

[Tporiec 3acBO€HHS JIGKCHYHOI OJMHUIIL € OJHUM i3 HEJETKHX, OCKUIbKH BUHUKAE YUMAJIO
TPYIHOILIB, SIKI OJISTAIOTh Y 3aCBOEHHI 1X (hOpMHU, 3HAUCHHS Ta B)KUBaHHA. [ pamaTtuyHi ¢popmu ciiB
y TpoIeci MOBIIEHHS 3MIHIOIOTBCS, IO CHOPUYHMHSAE 3MiHY iX (oHeTHuHOi Ta rpadidHoi Gopm.
Hamnpukian, B iMeHHUKaX 3MIHIOIOTBCS (hOpMa OJTHUHH, MHOKWHHU Ta IPUCBIHHOTO BiAMIHKA, a TAKOXK
Ji€cI0Ba 3 BEJIMKOIO KUTBKICTIO BU0-9aCOBHX (DOPM 3aCBOIOIOTHCS 3HAYHO Baxkue. Tomy, JIIHTBICTH
BUJUISIOTh HACTYIHI TPYIHOILI MiJ] 4aC OBOJOIHHS HOBUMH JIEKCUYHUMH OJUHULISIMU:

1. BaxxkuM € 3aCBOEHHSI CITiB, Tpadika KX He 30iraeThcs i3 3ByKOBOIO (JOPMOFO, HAITPHKITA/;
knee, play, daughter, draught.

2. TpymHOIIi y 3aCBOEHHI 6araTo3HauHMX CJIiB. IX CIIijl MOJaBaTH MOCTYHOBO, PO3KPHBAKOYH
KO’KHE 3 1X 3Ha4YEHb.

3. YUHSIM CKJIaTHO 3aCBOITH CITY’)KOOBI CJIOBA: TPUMMEHHHUKH, CITOJIYIHUKH, YaCTKH, apTHKITI,
K1 B)KMBAIOTHCS U1l BUPAKEHHS IPaMaTUYHUX BIJHOLIEHb MIX CIIOBaMHU B peueHHi. B aHrmiicbkii
MOBI BOHU CTaHOBJISATH npuOnan3Ho 40% Ttexcty. TpyaHoun iX 3aCBOEHHS 3YMOBIIOE Te€, IO Y
MOBJICHHI CITy00BI CIIOBa HEHATOJIOMIEHI, iX JIETKO CILTyTaTH.

4. 3aCBOEHHS CTAJINX CIIOBOCIIONYYEHb TEXK € CKIIQIHUM IPOLIECOM, OCKUIBKH BOHU MiCTSTh
CIIOBA, BXKUTI B IHIIOMY 3Ha4Y€HHI, HIX Te, y IKOMY 1X 3acBoiiu panimre. Hanpukmaa: to put down, to
come true. JIyis 0BOJIOIHHS CIOBOCTIONYUYEHHSIMH HEOOX1HO 1X SKOMOTa YacTille TOBTOPIOBATH.

5. TpyaHo1i, K1 € pe3yabTaToM iHTepEepeHIlii, OIAralTh y BIUIMBI CIIiB OJJHE Ha OJHE Y
MeXax OJHI€T 1IH03eMHOT MOBH (BHYTPIMOBHA 1HTEp(epeHIIis) Ta KUIbKOX 1HO3EMHUX MOB (MI>KMOBHA
inrepdepentris). CoBa MOKYTh OYTH CX0Xi 3@ 3ByKOBOIO i TpadidHOr0 (hOpMaMHu, HAIPUKIIAI: SiNgG —
sink — think, son — sun, through — threw, then — than. [Ins toro mo6 He crutytatu iX, He0OXiIHO
9acTO HUMH MOCIYTOBYBATHUCS Y BUMOBI, YNTAHHI Ta HAMUCAHHI.

6. IlpuunHOI0 MIXMOBHOI 1HTepdEepeHLii IpyU 3aCBOEHHI 1HIIOMOBHUX CIIIB € c(hOpMOBaHi
HABUYKH, 30KpeMa JICKCUYHI, pigHOoi MOBH. Tak, ciioBa magazine, occupy, intelligence cxoxi Ha cioBa
P1AHOT MOBH YYHIB, ajie BIAPI3HIIOTHCS BiJ HUX 32 3HAYCHHSIM.

7. J11st KOXKHOT MOBM XapaKTepHa OCOOJMBA CIIOJIyYyBaHICTh CIiB, IO TAKOX YTPYIHIOE iX
BxuBanHs. Hanpukmaz: to listen to, to join something. [{ns ycyHeHHs iHTepepeHIliiHOrO BILTUBY
PiAHOT MOBH MpHU BBEACHHI IIUX CIIiB Tpeba MOPIBHATH X i3 BIAMOBITHUMH CIOBaMHU PiTHOI MOBH
BKa3aTH Ha PI3HULIIO Y 3HAUYEHHI UM BJKMBaHHI, OTIM BUKOHYBaTH OJJHOMOBHI BIipaBu [4, c. 95].
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8. TpynHoi, sSiKi TIOB’s13aH1 13 3aMIHOIO CJIiB, TOOTO KOJIM CJIOBO 3aMiHIOIOTH CHHOHIMOM. Lli
MOMUJIKH TPAIUIIOTHCS TOMY, IO YYHI BIAHOCSTH 10 CHHOHIMIYHOTO Psy 1 Ti CJIOBA, SIKi 3/1al0THCS
iM CHOp1AHEHUMHU 3 TOUKH 30pY Pi1IHOI MOBH, X04a TEMATUYHA OJIM3bKICTh HE 3aBXK/U Ja€ IPaBO Ha
B3aeMo3aminy ciiB [3, ¢. 302].

TpynHouil 3amaM’sITOBYBaHHS Ta B)XXMBAaHHS HOBHMX JICKCMUHUX OJMHULL € pi3HUMH. Llg
o0CTaBHHA I1I€ MAJIO BUBYEHA 1 HEJOCTATHHO BPAXOBYETHCS B HABYAIHLHOMY IPOIIECi: BUNUTEI YACTO
MOJIAI0Th YYHSM CJIOBA Ta CJIOBOCIOIYYEHHS Y BUIJIAAL CIUCKY, HE3Ba)KAlOUH Ha CTYIIHb 1 XapaKTep
Tpyanomwis [1, c. 36]. IloTpiGHO 3BepTaTH OLTBIIY yBary Ha 3amam’SITOBYBaHHS HOBHX JIEKCHYHUX
OJIMHMIIb, ISl IKOT'O BXKJIMBOIO € Y4acTh BCIX BUJIIB ITaM ATI:

a) 30pOBOI, KA TPEHYETHCSI 1M1l YaC YUTAHHS Ta HAIMCAHHS CIIIB;

0) CIIyXOBOi, sIKa PO3BHBAETHCS ITiJI Yac CIPUNHATTSA 1HO3EMHOI MOBHM Ha CIIyX Ta Iij 4ac
YCHOTO MOBJICHHS;

B) MOTOpHOi, y4acTb sSIKOi MOB’si3aHa 3 POOOTOIO OpraHiB MOBJEHHSI 1 aKTOM IHCbMOBOI
¢ikcarii ciiB;

T') JIOT1YHO1, 3 JOTIOMOT'O0 SIKO1 BiIOYBA€THCS MTOBHE OCMHUCIICHHS 1 BCEOIUHE TPOTyMyBaHHS
3acBoeHoro Marepiany [1, c. 35].

OcHoBHUII crioci0 3amaM’sITOBYBaHHS BUMOBH CJIiB — 1€ Oaratopa3oBe MPOCIyXOBYBAaHHS Ta
BUMOBJISTHHS JIEKCHYHUX OJIMHUIL Ha (DOHI YSIBHOTO 00pasy, SIKH mo3Hadae nepexsian. Yum Oinpime
CIIiB 3araM’SITOBYIOTh Y4Hi, THM HPOCTIillIeé BOHU 3MOXYTh 11€ podutu [4, c. 69]. Jlekcuuni oquHUII
Kpalie CIpHiMAarOThCs Ta 3aCBOIOIOTHCS y JOOpE 3HAMOMOMY CEpPEIOBHIIT, i HABIIAKH, HASBHICTh Y
peueHHI HE3HAWOMMX CIIIB Ta HEIOCTaTHbO 3aCBOEHUX BHUKIMKAE€ B YYHIB YMMAJO TPYAHOILIB
[1, c. 168]. Tomy, BunTEIi IOBUHHI BBOJAUTH HOBI JICKCHUYHI OJIMHHMII Y 3HAHOMOMY KOHTEKCTI, 100
caMe Ha HUX CKOHIIEHTpyBaTu yBary. He cmiJi po3po6isTH HOBHM ypoK 0 THX Hip, IIOKH CJIOBa 3
MUHYJIOTO HE 3aKpilIThCA, TOOTO MOKH HE BiIOyAeThCs (OpPMYBaHHS CTIMKOTO 3B’SI3KY MIiX
30pOBUM Ta MOBJICHHEBUM aHaiizaropamu. HoBa nekcuMuHa OJMHMLS HNOBMHHA aBTOMAaTHUYHO
BHUKJIMKATH B ysIBI TIEBHUH 00pa3 [4, c. 81].

OcHoBHa npo0jemMa MijJ yac BUBYEHHS 1HO3EeMHOi MOBH MOJISTae B TOMY, 110 Y4HI OLIbIIY
YaCTUHY Yacy MPOJIOBKYIOTh CIUIKYBAaTHCS P1AHOIO MOBOIO. MHEMOTEXHIKA JJO3BOJISIE IOPYIIUTH 11€
HEeNpaBWJIbHE BITHOLIEHHA. 3aBJIsSKM TOMY, 110 HOBI CJIOBA 3HAaXOAATHCA B IaM STi, y4HI MOXYTb
OUTBbIIly YaCTHHY JHS TyMaTH aHTJINCHKOIO MOBOIO, B JIyMKax IPOTOBOPIOBATH CJIOBa, ¢pasu,
peueHHs Ta aianoru. lle crpuse peanizauii NPUHIKIY IHTEHCUBHOTO HAaBYaHHS, sKe Bi10yBa€eThCA
6e3 nepepuBiB [4, c. 82]. YuHI MOXYTh BUKOHYBaTH BIIPaBH Ha 3aKPIIUIEHHS HOBOT'O JIEKCUYHOIO
Mmarepiany y OyJb-sIKOMy MicCLli y BUIbHUH Yac.

TakuM YHHOM, 3aCBOEHHS HOBUX JIGKCHYHHX OJMHHUIL MOTpeOye 3HAYHUX 3YCHIb 1
BiIOyBa€eThCs y MEBHOMY Mopsaky. OBojomiBIIM (GOPMOIO Ta 3HAUEHHSIM CIOBA, HEOOXITHO
migiOpatu cucTeMy BIIpaB CIPSIMOBaHY Ha YJOCKOHAJICHHS HABUYOK B)KUBAHHS HOBUX JIEKCHUHHX
OJIMHMIIb Y PeUYeHHI. BipaBu MOBMHHI IPYHTYBATHCS HA IBOX FOJOBHUX MPUHIMIIAX — JJOCTYIHOCTI
Ta KOMYHIKaTUBHOCTI, 1110 320€31€4YNUTh IIBUIKE OBOJIOAIHHS JIEKCUYHUMH HaBUUKAMHU.

JIITEPATYPA

1. Banenkuna E.D. Meroanka caMOCTOSTEIbHOH pabOTHl y4allMXCsl CTAapIIMX KIJIACCOB IO
nexcuke / E. O. Banenkuna // UHocTpaHHbie s3b1ku B mikosie. 2010. Ne 8. C. 35-39.

2. Bummnescrekuii O. I. MeToauka HaB4aHHs iHO3eMHHMX MOB: HaBuanbpnuii mocionuk. K.: 3HaHHS,
2011. 206 c.

3. Tambckosa H. [I. Teopusi 00y4yeHMss HHOCTPAHHBIM si3bIKaM. JIMHIBOAUIAKTHKA U METOIMKA. M.:
Wznatenpunit nentp «Axagemus», 2004. 336 c.

4. Hikonaesa C. }0. Meroauka BUKJIaIaHHs 1HO3EMHUX MOB y CEpeHIX HaBYabHUX 3akianax. K.:
Jlensit, 2002. 328 c.

5. Porosal. B. MeTonnka 00y4eHmsI HHOCTPAaHHBIM SI36IKaM B cpeaneit mkose. M.: [Ipocsemnenue,
1991. 287 c.

14



Martepianu | BceykpaiHCcbKOl CTyA€HTCHKOI HAYKOBO-NIPAKTHYHOI KOH(pepeH il
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJbTYPHOI KOMYHIKAIIIi»

baneBuu M. 1O.

rpymna rp. AM—42 (TepHoninbchbKuil HalllOHATBHUN
nearoriyHui yHiBepcuteT iMmeHi Boogumupa ['HaTroka)
Hayxosuii kepienux — kauo. ¢inon. nayk, suxnaoay Jlaouxa O. B.

KOHIIENIT CBOF0JA B AMEPUKAHCBHKIN I YKPATHCHKIW JITHTBOKYJIBTYPI

Konnentr CBOBOJIA € 06araroBUMiIpHHM CMHCJIOBUM YTBOPEHHSIM, BXOIUTh B YHCIIO
3araJbHOIUBIII3ANINHAX KOHIIETTIB 3aXiHOI KYJIbTYPH, a TAaKOX B HaIllOHAIbHY KOHIIENTOChEpY
YKpalHChbKOI Ta aMmepukaHcbkoi KyiabTyp. Bemin 3a Kapacukom B.I. Ta Oaratbma iHIIMMU
JHTBICTAaMH, WOTO CEMAaHTHUYHY CTPYKTYPY PO3IJISIAEMO Yepe3 MOHATTEBY, OOpa3Hy 1 LiHHICHY
CKIaoBi. [2, ¢. 129].

MarepianoMm IOCHITKCHHS TOCTYKWIH JIaHI CIOBHHKOBUX BU3HAYCHb KIIFOUOBUX JIEKCEM
pENpe3eHTaHTIB KOHIICTTY 3 TIYMAaYHUX, CHHOHIMIYHUX 1 €TUMOJIOTIYHHUX CJIOBHUKIB aHTJIIHCHKOT 1
YKpaiHChKOT MOB Ta JaHi COLIOJIHTBICTHYHUX eKcnepuMeHTiB. Ilpu aHamizi MOBHOTO Marepiaiy
BUKOPUCTOBYBAJIMCS HACTYIHI METOAM: aHali3 CIOBHMKOBHX Je(iHilil; NCHUXOJIHIBICTUYHUN
EKCIIEPUMEHT (QaHKETYBAHHS), €JIEMEHTH TIOHSATTEBOTO aHANI3Y.

AHali3 CIOBHMKOBUX JAcdiHImii gaB HaM migcTtaBu BBakatu, mo koHuent CBOBOJIA
BIJIHOCHTBCSI [0 YMCJIa 0a30BUX KOHIICTITIB-PETYNIATOPIB, MOTO MOKHA MPEJICTABUTH y BHIJISII
cuMBONTy. Moro cyre nojsrae B GiHApDHOMY NPOTHCTAaBICHHi CBOOOMM i HEcBOOOIM, BiH
aKTyaJli3yEThCSI B CHTYAIliSX MIEPEXO0.Ty JIFOJWHHU 31 CTaHy CBOOOAM B cTaH HecBOOou (abo 31 ctaHy
OLIBIIIOT BOJII B CTaH MEHIIIOi CBOOO/IM), 1 HABITaKH.

Heo0xi1H0 HAr0JIOCUTH, IO B YKPATHCHKI MOBI 3HAYCHHS JAHOTO KOHIIETITY aKTyali3yeThCs
B OiIbIIIII Mipi 3a JOITOMOTOK0 JiekceMHu "oz, B anrmiicekiii — "freedom™, "liberty". dani nekcemu
MalOTh BIJIMIHHICTH B IHTEpHpeTalii, a/pke 3a JOMOMOTOI0 HHX B AHTJIOMOBHIH JIITBOKYJIBTYpi
M1JIKPECIIOETHCS BAXKIUBICTD OCOOMCTUX 3YCHIIb JIIOJUHH O JOCATHEHHIO CBOOOIU, B YKPATHCHKIN
HasIBHE SIBUIIE ITACUBHOTO OYIKYBaHHS OTPUMAaHHS CBOOOIU SIK Japy.

[TpoBiBIIM JIHTBICTUYHUI eKCHEpPUMEHT, MH 3’sicyBanu, mo koHuent CBOBOJA
XapaKTepU3yeThCS HACTYITHIMH O3HAKaMH: a) 00pa3Ha CKJIaJ0Ba — CHHKPETHYHI 00pa3u BITPY, MOPA,
MITUI, TOJBOTY, TUXAHHS, BIIKPUTOTO MPOCTOPY | 1H.; 0) MOHATTEBA CKIIAA0BA — MOKJIMBICTh AISTH
3a BJIACHUM Oa)KaHHSM, BiJICYTHICTH OOMEXEHb, POTUCTABIIEHHS MOB'SI3aHOCTI, MOJIOHY, BUCHOBKY,
paOcTBY; B) LIIHHICHA CKJIaJI0Ba — OJIHA 3 MPIOPUTETHUX LIIHHOCTEHN KUTTS, 1110 Nepedadae MOXKIUBY
3arpo3y / BTpaty cBOOOIM 1 HEOOXI1IHICTh OOPOTHOU 3a CBOOOTY, 3aXUCTY CBOOOIH.

JlaH1 aHKEeTyBaHHS CBiT4aTh MPO Te, 1[0 00pa3Ha CKJIa/I0Ba KOHIIENITY TOCUTh PI3HOMaHITHA 1
BKJIIOYA€ B cebe K MUHAMIYHI, TaK 1 CTaTU4yHI OOpa3u. B aHrmiicekiii CBIIOMOCTI JTOMIHYIOTH
JMHaMI4HI 00pa3y, B YKpaiHCBhKiN piBHO MpejacTaBieHi oouasa Tunu. JuHamiuHi o6pa3u cBoOOaU:
climbing, flying, running, animals, wind, wild, bird, seagull, sailing (US); nmax, ¢ mope, ypaean,
Axma, napyc, naoamu, napumu, nypxamu, 6ic, cmuxis, 6 nosimpi — 2, cmpubamu, cnpumnuii ( UA).
Cratruni o6pasu cBoOoam: Spur, countryside, mountains, plains, oxygen (US); 6epee mops nio uac
€X00y, npupooa, po3oonis, cmen — 2, giokpumicmo, nebo, npocmip — 4, pocaunu, pisnuna (UA).
CratuuHi 00pa3u nepeBaXkaroTh B YKpaiHChKiM yacTuHu: 13 npotu 5 B aMmepukanchbkiil. Takum unHOM
aMepHKaHCbKa CBIJJOMICTh OUIBIIOI0 MIpOIO clpHiiMae cBOOOAY K pyX (9 ITUHAMIYHHMX TNPOTH
S CTaTUYHUX 00pasiB) , a A1l YKPAiHCHKOIO PIBHO MOXKJIUBE K AuHamiuHe (14), Tak 1 ctatuune (13)
3JIIACHEHHS CBOOO/IH.

[IpoBiBImIM aHai3 3HAYeHHb TIIYMAadyHUX CJIOBHUKIB, pOOMMO BHCHOBOK, IIIO CBOOOJA y JIBOX
MOPIBHIOBAHUX JIIHTBOKYJIBTYpPAaX MPOTHCTABISAETHCSA B'S3HMIN, YB'si3HEeHHI0. (CBOOOMAa TaKOXK
PO3YMIETHCS PECMOH/IEHTAMHU SIK BIACYTHICTh TICHOTH, HEPEUIKOAM pyxy abo nuxaHHs. binmbmia
KUTBKICTh MOAIOHMX peakiliid 3apikcoBaHa B aHTJIOMOBHIHM YacTHHI.

[{inaicauit  kommoHeHT perynstuBHoro kouienty CBOBOJIA  xapakTepu3yeTbes
MO3UTUBHOIO OIIHKY CBOOOAM SIK HAaWBaKJIMBIIIOI I[IHHOCTI, a TaKOXXK HEOOXIiTHICTIO O0pOoTHOM 3a
cBOOOTY 1 11 3aXHUCTYy.
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Jlnst pecrioHIeHTIB HalBaXKJIMBIII JIIHTBOKYJIBTYpHI BiaMmiHHOCTI KoHIlenTy CBOBOJIA B
AHTJIOMOBHOMY CBITI 3BOJSITHCS 10 HACTYIMHHMX O3HaK: criBBigHomeHHs koHmentiB CBOBO/JA i
I[TPABO, npoTucTaBieHHs KOHIIENTY «paOCTBO», aKTyajisalisi OCOOMCTHX 3yCHJIb SIK CIIOCOOY
JOCSITHEHHSI CBOOOIM, B YKpAiHCBHKIA MEHTaJIbHOCTI — criBBigHOIIEeHHs KoHIenTtiB CBOBOJA i
ITACTS nportuctaBnenus konnenty BUCHOBOK, akrtyamizarniss oTpuMaHHs CBOOOAM SIK Japy.
[leBHa NiHTBOKYIBTYpHA cHemnudika CIIOCTEPIraeTbcs B PaMKax MOJOADKHOI BIKOBOI TpymH: Yy
AHIJIOMOBHOI MOJIOAI CBOOOJA ACOLIIOETHCS 3 IOBHOJITTAM 1 ITOYATKOM CAaMOCTIHHOTO JKHTTS, B
YKpaiHCBKOT MOJIO/II — NEPEBAXKHO 3 BiATIOYNHKOM.

Oxkpim Toro, ykpaincekuii koHment CBOBOJIM OGinmbmie "moOGyToBwit", B TOW Yac sK
aMEepUKaHCHKUI — OL1bII "mpaBoBHiA". 32 paXyHOK BEJIMKOI MUTOMOI Baru B CTPYKTYpi YKpaiHCHKOTO
KoHIenty "ysBIeHB" 1 00pa3iB, a B CTPYKTypl aMEPHKAaHCHKOTO — PI3HOMAHITHHUX CyYaCHHX Ta
ICTOpUYHHX SIBUIL, MOXXHA HA3BaTH YKPaiHCBbKY cBOOOMy OublI "edemepHOI", a aMepUKaHChKY —
OuThII "peasibHOK". Y CTPYKTYpl aMepUKaHCHKOTO KOHIIENTY OUIbIIIEe 3BOPOTIB 3 KITIIIE 1 acoIiarlii,
10 TIEPEAI0Th CTEPEOTHITHE CIPUIHSTTS CBOOOAM B MOPIBHSIHHI 3 YKPATHCHKAMH.

Takox, MH OCTIIMINM HAaWBaKJIMBINIY BIAMIHHICTE Y (DUTOCO(PCHKIN Tpaauiii po3yMiHHS
koHnenty CBOBO/IA B mopiBHsIHHI 31 3BUUaiiHIMU TOOYTOBUMH HOTO PO3yMIHHSM, 1€ — aKIIEHT Ha
cB00O0/1, a He HEeCBOOOMAl SIK YMOBHU HiSUTIbHOCTI. AHrJIoMOBHE (iocodchbke pO3yMiHHSA CBOOOIU
MOB'I3aHO 3 YCBIJOMJICHHSM 1HJIMBIyadbHOI CBOOOAM 1 3aKOHY SIK yMOBH CcBOOOmH, dinocodu
CTaBJIATh Ha MEPIIIEC MICIIC CITIBBIIHOIICHHS CBOOOIN 1 BUILIUX PEIIriHHO-MOpaIbHUX IIIHHOCTEH.

BusiBiieHo, 110 mpoaHai3oBaHUN KOHIICTIT € KIIFOYOBHM KOHIIEIITOM, BiH ()OPMYE CBITOTJIS
1HAMBIAA Ta COLIyMYy, a, OT)KE, PEryJIo€ MOBEAIHKY 1HAMBIMIB B CYCILUIBCTBI, BOJIOJAIE HIMPOKOIO
ceporo 3acTOCYBaHHS: BiH BUKOPUCTOBYETHCS Ui OCMHCICHHS SIBHUII, IO HaJeXaTh 0
HalpI3HOMAHITHIIIKMX aCIEKTiB PEaIbHOCTI.

Oco0nuBUM SBHIIEM B TMPOILECI MOBHOTO (DYHKIIIOHYBAaHHS KOHIICTITY BHSBIISETHCS
Mepepo3Mo/Iijl YaCTOTHOCTI MOro peainizaiii B Tiil 4u iHIIHN cdepi, 110 3yMOBIEHO MO3aMOBHUMU
(KyIbTYpHUMH 1 COLIaTbHO-NOMITHYHUMHK) (DaKTOpaMH 1 CHpHs€ MiJBUINEHHIO aKTyalbHOCTI 1
3HAYYIOCTI OJIHUX ACMEKTIB KOHIIETITY 32 PaXyHOK 1HIIUX cdep.

JlaHi nocimiKeHHsT JO3BOJIMIIM MiATBEPAMIIN TiNOTE3y, 10 B YKPAIHOMOBHIH iHTEpIIpeTarii
MO3HAYCHU ICHOTAT MOEAHAHUN 3 TIOHATTSAM «BIJCYTHICTH OOMEXKEHb». AMEPUKAHCHKUIM KOHIICTIT
FREEDOOM nomsirae y Tomy, 110, peajti3yrouu cBOi IpaBa, 0COOMCTICTh HE MOJKE 3a31XaTH Ha IpaBa
HIINX, 1 Yy CYBOPOMY BUKOHAHHI 3aKOHIB yciMa YJ€HaMH CYCIIJIbCTBA.

Konnenr CBOBOJIA Big3Ha4a€eThCs BAaroMiCTIO JIJIsl TPEICTABHUKIB 000X JIIHTBOKYJIBTYD.
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WRITING AS AN ACTIVITY AND A SKILL

The problem of teaching writing is of growing interest among methodologists and teachers.
Often the performance of various written “mechanical” tasks in class and as homework becomes a
routine for students. In addition, the lack of basic knowledge leads to the fact that students' writing
skills lag far behind the level of other language skills. These facts reflect the relevance of the study.

The object of our research is writing as a language skill. The subject is specific features and
mechanisms of writing. The following tasks were set in this paper: 1) to determine the meaning of the
concept of “writing”, 2) to explore the mechanisms of writing, 3) to determine the stages of writing.
The purpose of the research is to further investigate writing as an activity and a language skill.

The term “writing” has several meanings. Firstly, it is the very process of creating a written
text. Secondly, it is a system of graphic symbols used for writing. Finally, it is one of the writing
genres. This notion is associated with the transmission of information in a graphic code [1, p. 241].
In order to write clearly it is essential to understand the basic system of a language.

Writing (written language) is a type of language activity, in which the content of the statement
is transmitted through letters. The result of writing as an activity is a written statement, a text.

It has been proven by copious research that writing originated from primitive mnemonic signs,
it is thus a specific “artificial human memory”. The purpose of written language — “fixation” of
information, the transfer of information stored in this way to other people in the absence of the
possibility of live communication [ 3, p. 94.]. Ways and means of recording information have
changed. The development of written speech took place in stages. Researchers in the fields of
psychology, linguistics, language teaching methodology thoroughly investigated the concept,
uncovered mechanisms and determined the stages of writing. The most complete description of
written speech is presented in the works of psychologists and psycholinguists S. V. Vygotsky,
O. L. Yerokhina, A. R. Luria and others.

There are three mechanisms of writing described in research literature: the mechanism of
comprehension, the mechanism of preventive synthesis, the mechanism of memory. The mechanism
of comprehension is responsible for establishing semantic connections between concepts, building
the logic of events, processes, considerations. It is important to take this mechanism into account in
order to understand the need for comprehensive work on one's own language: all language skills are
closely related. The mechanism of preventive synthesis means that what is going to be written is
processed first in the internal language. Here we are speaking about a comparison — recognition of
sounds that we perceive and patterns stored in memory. The mechanism of memory entails constant
retention in the memory of the subject of the statement, the main idea during the recording of
individual words and sentences.The logical understanding should be specially trained in order to
perceive and memorize rather complex logical constructions [2, p. 295].

Writing is ensured by the coordinated work of mechanisms of all skills. The ability to write,
in addition to calligraphic and spelling skills (writing techniques), also includes the ability to correctly
construct a text from the point of view of lexical, grammatical, and compositional norms of modern
language. Therefore, it is so important to practice for the development of the latter, more complex
skills, not taking into consideration the fact that, having mastered the outline of the letters, we have
already learned to write.

It was also found that production of a written text follows certain stages: preliminary
orientation, planning, implementation [4, p. 4-5]. At the first stage, the person determines for what
purpose, to whom and what he / she will write. A person need to decide it is he/she is going to express.
At this stage the main information is collected. Here the regulation of activities and control of
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performed actions can be found. At the second stage, not only the content but also the form of the
product is planned. The writers have to think of the audience they are writing for. Also, at this stage
writers have to consider the content structure- how to present the ideas, facts, results or arguments in
a proper way. The selected information is collected and systematized. Implementation stage is the
process of writing itself. Only after editing and making transformations, if necessary, the final version
is done. This stage is characterized by the presence of a result. A final version can differ from the
plan and draft, because some points have changed during the editing procces. The description of the
stages of creating a written text indicates that this process is a complicated notion. Writing is a
complex mental process that includes both verbal and non-verbal forms of mental activity — attention,
perception (visual, acoustic, spatial), fine motor skills of the hand, object actions, etc.

In conclusion, writing is a productive type of language activity and a skill aimed at creating a
written product. The concept of writing is a multifaceted phenomenon and includes various aspects.
The writing process has several stages which should be taken into consideration by teachers who are
planning their lessons with the focus on writing. The results of our study will benefit teachers and
students and can be used in the field of English language teaching.
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®OPMYBAHHS MOJIKYJbTYPHUX KOMIETEHTHOCTEM YUHIB
HA YPOKAX AHIJIIMCBKOI MOBH

[Ipobnema mMOMIKYyIbTYpHOI OCBITH JOCHTH aKTyalbHa B cydacHOMy cBiTi. CydacHa
MeJaroriyHa CUTYyallisi BUMara€ 3 OJHOTO OOKY BpaxyBaHHS E€THOKYJIbTYPHOTO YHHHHKA, 3
JAPYroro — CTBOPEHHS YMOB JUIs Mi3HaHHSA KyJIbTypu I1HmMMUX HapofdiB. IlonmikyneTypHa
KOMIIETEHTHICTh — I1€ 0013HAHICTh Yy KOHTEKCTI MEBHUX KYJIbTYp, YCBIAOMIIEHHS PI3HHUII MiX
BJIACHOIO KYJIBTYpPOIO Ta KYJbTYPOIO 1HIIMX HAPOAiB, YMIHHS MPaBUIbHO MOBOJUTHUCA Y MPOIIEC]
CHIJIKYBaHHA 3 MPEACTaBHUKAMHU IHIIMX KYJIbTYp 3 YpaxyBaHHAM OCOOJMBOCTEH iXHIX
HaIlOHAIbHUX I[IHHOCTEMN.

e 3ymMOBHIIO OSIBY 3HaYHOI KUIBKOCTI A0CHIKeHb. HaykoBIsSIMU OOTpyHTOBaH1 TEOPETUKO-
METOJIMYHI aCHeKTH TMpoOieMu: iaei, TOJOKeHHS MOomiKyiabTypHOi ocBith (O. ApakensH,
B. bonrapina, I'. JlayroBa); MynbTukynsTypHOi ocBith ([I. benkc Ta iHmi; imei ¢gopmyBaHHS
Cy4acHOi 0COOMCTOCTI B MOMIKYIbTypHOMY (TI0NIieTHIYHOMY cepenoBuiii), (B. I'ypos, O. I'ykanenko,
I'. ImutpieB), hopMyBaHHS MOMIKYIBTYpPHOI, (ETHOKYJIBTYPHOI, IHTEPKYIBTYPHOi) KOMIIETEHTHOCTI
(P. Aragynnin, O. I'ypenko. B Ykpaini nmpobiema momikyinbTypHOI OCBITH 1 BUXOBAaHHS MOJIOJI €
00'€eKTOM yBaru Takux A0ciigHuKIB, Sk E. Antunosa, O. CyxoMInHChKA Ta 1HIIHX.

Merta 11b0oro JOCIiJKEHHS 1€ TPoaHalli3yBaTH Yu JaTH CIpo0y aHai3y MOTEHIial IHO3eMHUX
MOB y Tiporieci (popMyBaHHS TONIKYJIBTYPHOI KOMIIETEHTHOCTI CTY/ICHTIB BHIIMX HaBUYAIbHUX
3aKJIaaiB 3ac00aM1 1HO3EMHHX MOB.
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[TpoBigHOIO (QYHKIIIE€IO MOTIKYIBTYPHOI OCBITH BUCTYNAE (JOPMYBaHHS OCOOMCTOCTI, TOTOBO1
NpalOBaTH B YMOBax IOJIETHIYHOTO, O0araTOKyJIbTYpHOT'O CEpEOBHINA, OPIEHTOBAaHOI Ha
KOHCTPYKTHUBHY B3a€MO/IIIO Ta J1ajIoT 3 HOCISIMU Pi3HUX KyJIbTYp. [1oiKyIbTypHa KOMITIETEHIIIS, SKa
BUMara€e He JIMIIE 3HaHb MPO OCOOJMBOCTI PO3BUTKY TUTSYO0I OCOOMCTOCTI, a W YCBiJIOMIICHHS
HEMHHYYOCTI 11 iCHyBaHHS B 0araToky/jabTypHOMY, MOJIIE€THIYHOMY CBITi, HEOOX1HOCTI POpMyBaHHS
B HE1 TOTOBHOCTI JI0 CIUJIKYBaHHS 3 TIPEJCTABHUKAMH PI3HUX KpaiH, 3 TIOJIbMHU, K1 BIIPI3HAIOTHCS HE
JIMILE KOJOPOM ILKIPH YU MOBOIO, @ M 3BUUKaMU Ta TPAJAULISMU.

OCHOBHHMM 3aBJaHHSIM TOJIKYJIBTYPHOI KOMIIETEHTHOCTI CTaJ0: BHXOBAHHS y4HIB y AyCl
KYJIBTYpH CBITY, ()OpPMYBaHHS HAIPSIMKIB BIPOBAKCHHS B IOJIKYJIbTYpPHE CYCIUIbCTBO; BCE
KyJIbTypHa KOMYHIKAIlis.

MoxHa 3a3HauUUTH 110 3aBASKH LIbOMY IIiJ] 4ac HaBYaJIbHO-BUXOBHOI'O IPOIECY B Y4HIB
BiJ[3HAYAIOTHCS TakKi IO3UTHUBHI 3MIHHM: CBiIOME CHPHHHSTTS CBOEl  YHIKQIBHOCTI Y
0araToKyJbTYpHOMY CBITl; TOJEpAaHTHE CTaBJICHHSA [0 BCIX KYJIbTyp; YMIHHS IpalLlOBaTH B
KOJIGKTHBI; PO3BUTOK CTBOPEHHS TBOPYOT'O MHUCIICHHS.

B. CadoHoBa BUpi3HWJIA TICBHI NPUHIUIHN, SKAMH OOyMOBJieHAa €(EKTHBHICTH IPOIECY
3a0e3MeueHHs TMOMKYIbTYpPHOTO BHXOBAHHS 3aco0amu 1HO3eMHOI MOBH [2, c. 76]: mpuHIMI
OUAAKTUYHOI KYJIbTYPOBIAMOBIAHOCTI ToOJsArae y A00opi MaTepialy HaBUAIbHUMH IIUISMH,
HEOOXiTHOCTI BH3HAYMTH IIHHICHE 3HAYEHHS 1 3HAYYNIICTh BigiOpaHOrO Marepiaiy; MPUHIIMII
Jianory KyJabTyp Ta HUBLII3AIi — Y HEOOX1THOCTI aHalli3y aBTEHTUYHUX a00 YaCTKOBO aBTEHTHUYHUX
MaTepialiB 3 MOTIISAY MOXKIMBOCTEH IX MOTEHIIITHOTO BUKOPUCTAHHS B MOJICITIOBaHHI KYJIbTYPHOTO
IIPOCTOPY 3a MPHHLMIOM KOJIA, SIKE€ PO3IIUPIOETHCS (Bil €THIYHUX CYOKYJIbTYpP 1O CBITOBOI
KYJIBTYpH); TIPUHIIMIT TOMiHYBaHHS MPOOJIEeMHUX KpaiHO3HABYMX 3aBJIaHb — Y BUKOPHCTAaHHI HU3KU
3aB/laHb, SIKI MOCTYIOBO YyCKJIagHIOWThCs. Cepel HUX BHUAUIAIOTH Ti, IO HaIpaBiieHI Ha 30ip,
IHTEepHIpeTalio Ta y3aralbHEeHHs KpailHO3HABYOI iHpopMaIrii.

Sk 3a3navae C. Tep-MiHacoBa, "KOXEH ypOK 1HO3EMHOI — L€ MEpexXpecTs KyJbTyp, i€
MPAaKTHKa MDKKYJIBTYPHOI KOMYHIKAIii, TOMY III0 KOKHE CIIOBO Bi0Opakae iHO3eMHE CepeIOBHILE
Ta 1HO3EMHY KYJbTYPY: 32 KOXKHHUM CIIOBOM O0OYMOBJICHE HAI[lOHAJIbHOIO CBIOMICTIO YSBJICHHS PO
ceit" [3, c. 25].

Buninsiore pi3HI acHeKTH MOMIKYJIbTYpHOTO HAaBYaHHS, SK-OT: JIHTBICTUYHI (HaBYAHHS
JIEKCHKH), TIparMaThyHi (MpaBuia MOBEAIHKA OOYMOBJIEHI KOHKPETHOIO CUTYAIIIE€I0 Ta KYJIBTYPOIO),
€CTEeTHYHI (110 BBAXKAETHCS NPUHHATHUM Ta BBIWIMBUM B OJIHIN KyJIbTYpi Ta BIPI3HIETHCS Bl HOPM
HIIOT KpaiHu), eTU4HI (1110 BiA0OpaXkae MOpaJibHI IIHHOCT1), €JIiTHI (JIITepaTypa, MUCTELTBO JaHOTO
Hapony). [lonmikynbTypHa OCBiTa Mae BKJIIOYATH B ce0Oe: HalllOHAIbHI TPAAMIi Ta 3BUYAl HAPOY,
oOyTOBY KYJIbTYpY, HalllOHAJIbHI OCOOJIMBOCTI MUCIIEHHS, XyJOKHIO KyJIbTypy KpaiHu. OCHOBHUM
JpKepesioM iH(popMallii MOMIKyJIbTYpHOI CIPSMOBAHOCTI BUCTYNAIOTh aBTEHTHYHI MaTepiaid, 0
CBOIM 3MICTOM pO3KpPUBAIOTH IIE€BHI aCMEKTH MpOOJIeMH 3 MO3ULIN 1HIIOI KyIbTypH. Y CBITII
(bopMyBaHHS NOJIKYIbTYPHOI KOMIETEHTHOCT] Ba)KJIMBE 3HAUEHHS MAlOTh YPI3HOMAHITHEHHS 3aHATh
3 1HO3€MHO1 MOBHM MarepiajlaMy KpaiHO3HABYOI CIIPSIMOBAHOCTI; BKJIFOUEHHS /10 1X 3MICTY YpUBKIB
TTEepaTypHUX TBOPIB 1 MyOMIIUCTUYHUX MaTepiaiiB.

OT:xe, TOJIOBHUM 3aBJIaHHSIM HAILIOTO HAaBYAHHA € YY€Hb 13 COPMOBAHOIO MOJIKYJIBTYPHOIO
KOMIIETEHTHICTIO. BimoBiHO 10 AaHOT MOAemi epeKTUBHICTS ii peanizalii y Halomy JA0CHiPKEeHH]
BU3HAUYAETHCS KPUTEPIIMU C(POPMOBAHOCTI KYJIbTYPHO-III3HABAJILHOTO, TOJIEPAHTHO-I[IHHICHOTO Ta
KOMYHIKaTUBHO-TIOBEJ[IHKOBOTO  MOTEHIiaJliB  ocobucrocti. DopMyBaHHS  MOJIKYJIbTYpHOI
KOMIIETEHTHOCT] Y4HIB IIKLJI B IPOLI€C BUBYEHHS IHO3EMHUX MOB 0a3yeThCsl Ha MOEAHAHHI IIPOLIECIB
OBOJIO/IIHHS JIIHTBICTUYHHUMM aCIEKTaMHU MOBH 3 KYJBTYPOJOTIYHUMH 3HAHHSAMH, L0 CIpUSE
HAaKOMUYEHHIO HEOOX1HUX AJIs €()eKTUBHOI MIKKYJIBTYpHOI KOMYHIKaLlii MOJIKYJIbTYPHUX 3HAHb Ta
CTaHOBJIEHHIO OCOOMCTICHUX SIKOCTEH MOJIOI, 3aTHOI HE JIMIIE aJeKBaTHO pearyBaTH Ha MPOSBU
IHIIOT KYyJAbTYpH Ta BHSBJISATH TOTOBHICTH J0 MDKKYJIBTYPHOI B3a€EMOJli B IMOJIIETHIYHOMY
Cepe/loBHILI, a M BUCTymaTh HOCieM, 30epirayeM 1 peTpaHCIsITOpPOM Kpallux 3pa3KiB piJHOI,
YKpaiHCBhKO1 Ta CBITOBOT KYJIBTYP.
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®OPMYBAHHA JIEKQPI‘IHOT KOMIIETEHTHOCTI YYHIB 3ACOBAMMU
IH®OPMAIIMHO-KOMYHIKATUBHUX TEXHOJIOI'TH

AmnTmiiicbka MOBa yCITNTHO (DYHKIIIOHYE y Pi3HOMaHITHHX c(epax CydacHOCTI K e(heKTUBHUI
3aci0 mepenaui iHdopmanii. B HUHINIHIA Yac aHTIIACHKY MOKHA 3 YIIEBHEHICTIO HA3BaTH MOBOIO
CIUJIKYBaHHS, BOHA JIYHA€ YCIOJM HA MOJITHYHHUX 3YyCTpidax, Oi3HeC-KOH(EPEeHIIIX, eKOHOMIYHUX
dopyMax, KyJIbTypHHUX 3aX0fax, y mporeci 3100yTTs ocBiTH. ToMy 3anpoBaIKeHHsSI KOMIUIEKCHOI
e(eKTHUBHOI CHCTEMH HaBYaHHS aHTITIMCHKOI MOBU — BaXKJIUBA MiCisl Cy4YaCHUX YKPAiHCHKHX IIKiJI.

CporogHi B cy4acHii KON BiZOYyBalOThbCA 3HAYHI 3MiHU, II0 OXOIUTIOIOTH MPAKTHYHO BCI
CTOPOHHM Teaarorignoro mporecy. OcoOUCTUil 1HTEpeC Y4YHS — 1€ TOJOBHHUH (DaKTOp YCHIIIHOCTI
nporecy ocBiTU. IHTepec 10 ypOKy BUHHUKAE MpU AOTPUMaHHI TPhOX YMOB: SICKpaBa OCOOHUCTICTh
yUuTeNs, MIKaBU 3MiCT HABYAIILHOTO MaTepially, 3aCTOCYBaHHS Cy4YaCHUX HaBYAJIbHUX TEXHOJOTIH.
Opniero 3 HAOUTBIT BAXKIIMBUX IIPOOJIeM B HaBUaHHI iHO3eMHOI MOBHU € HaB4aHHs Jekcutli. e 100
POKIB TOMY JIFOJM YCBiJIOMITIOBAJIH, IO MPOCTO 3ay4yBaTH JICKCHYHI OAMHUIII HEMAa€ CEHCY, aJDKe
BOHM 3a0yBalOThCSl, TOMY HEOOXiJIHO BHMKOPHUCTOBYBaTH BIIPaBM 13 3aJy4EeHHSM YCIX BHUJIIB
MOBJIEHHEBOT TismbHOCTI [1]. Tomy, 1st mpoGiema J0Ci € aKkTyaJbHOKO 1 BHMAarae JOCIHIIKEHHS.
HenocratHiil c1OBHUKOBHI 3a11ac BUKJIMKAE MOUYTTsI HEBIIEBHEHOCTI B YUHIB 1 HEOaKaHHs TOBOPUTH
1HO3eMHOI0 MOBOO. TakuM YMHOM, OJTHUM 3 OCHOBHHX 3aBJIaHb YUHTENS HA YPOIl € PO3IIUPEHHS
CJIOBHMKOBOTO 3ar1acy LUIKOJISPIB.

Bupimennssm npoGiemMu HaBYaHHS 1HIIOMOBHOI JieKcMKW 3aiimammcs B. A. ByxOunnep,
O. b. biruy, H. ®. Bopucko, 1. B. Camoiinokesid Ta iHmii [1; 2]. Takox pisHuM acriektam GopMyBaHHS
THIIIOMOBHO{ JIEKCHYHOI KOMIIETEHTHOCT1 YUHIB MPUAUISE yBary B cBoix podorax C. B. Cmomina.

[HIIIOMOBHA JIEKCHYHA KOMITETEHTHICTh — II€ 3JIaTHICTh PO3YMITH Ta BHKOPHCTOBYBATH
JIEKCUYHUI MaTepiall y BCIX BHUJaX MOBJIEHHEBOI JTISUIBHOCTI Y PI3HUX KOMYHIKATMBHHUX CUTYallisX.
®opmyBaHHS IHIIOMOBHOI JIEKCHYHOT KOMIIETEHTHOCTI BKJIFOUYA€E B ce0e TP eTamnu:

1. o3HailiomJIeHHS 3 HOBUMH JIEKCUYHUMHU OJJUHULISIMU;
2. peUenTHBHO-PENPOAYKTHBHE TPCHYBAHHS;
3. KOMYHIKAaTHUBHA MPaKTHKA.

Mera [-ro eramy— BBeJEHHS HOBHUX JIEKCHYHUX OJWHHIb, PO3KPUTTS iX 3HAYCHHS Ta
3abe3neyeHHst X MepBUHHOrO 3acBoeHHsA. Mera II-ro eramy — opraHizailis TpeHYBaHHS Y4YHIB IOJIO
3acBO€HHA (POpPMU Ta 3HAUEHb HOBHUX JIEKCUYHUX OJMHMIIb, OpraHi3allisi TPeHyBaHHS y4YHIB Y B)KHBaHHI
HOBUX JIEKCHYHUX OJTMHUIIb Ha piBHI Pppa3u. MeTa IlI-ro eramy —3a0e3neunTt KOMyHIKaTUBHY IPaKTUKY
y B)KMBAaHH1 HOBHX JIEKCUYHUX OJIMHULIb Y PI3HUX BUJAX MOBJICHHEBOI I1SUTbHOCTI [2].

Bukopucranss 3aco6iB iHpopMaIiitHO-KOMyHIKATUBHUX TEXHOJIOT1H — He0OXiHa yMOBa ISt
Cy4acHOTO OCBITHBOTO TIPOIIECY, TOMY BOHU € JOIIJILHUMHU Ha BCIX eTanax (popmMyBaHHS JIEKCHYHOI
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KoMrieTeHTHOCTI. CydacHi MyJIbTUMEIIHHI 3aC00M JTO3BOJISIFOTh KOMOIHYBAaTH KapTHHKH, TEKCTOBY
iHpopMalliio, 3BYK 1 Biieo-300paxenHs. Lle nonomarae yuutesnto HaouHO, 6apBHCTO, IHPOPMATUBHO,
IHTEpaKTUBHO TIPAIIOBATH 3 YyYHAMH Ju(EpeHIliHoBaHO 1 IHIMBIAYaJdbHO, Ja€ MOMIIMBICTH
ONEPAaTUBHO MPOKOHTPOJIIOBATU Ta OLIHUTH pPE3yJbTaTH HaBuaHHS. [IpH 1bOMYy BYHTEIb MOXKE
BHKOPHUCTOBYBATH SIK TOTOBI, TaK 1 BIACHO CTBOPEHI €JIEKTPOHHI MaTepiai.

BunTens Takox Moxe po3poOUTH BIACHI TUIAKTHYHI MaTepiaiy 3a JOIIOMOTOI0 IPOTrpaM TaKeTy:

e Microsoft Office (Power Point, Word, Excel, Publisher);

e Komm’totepni kypcu ta nporpamu («10000 Words», «Triple play plus in Englishy,
«English Goldy);

e mnporpam-o6ononok (“Hot Potatoes”, My Test”,“Easy Quizy” Ta iH.);

e aymio- Ta Bineo-penakropi (Audacity, Movie Maker Tomro);

e Inrepuer-pecypcu ( Learning Apps, Puzzle Makers, Test Makers, Voki, Google
applications Ta iH.).

Omxe, 3 ypaxyBaHHSIM BHKJIQJICHOTO BHWIIE, MH MIWIDIA IO BHCHOBKY, IO (hopMyBaHHS
IHIIOMOBHOI JIEKCHYHOI KOMITETEHTHOCTI 3 BHKOPHCTaHHSIM 3aco0iB iH(OpPMAIiiHO-KOMYHIKaTHBHUX
TEXHOJIOTI € HEeOOXIJIHUMHU JJIsi CYYacHOTO OCBITHBOTO MpoIiecy. BuuTenb Moxe po3poOisaTv cam
BIPABH Ta 3aBJaHHA 3a JIOTIOMOTOIO PI3HOMAaHITHUX KOMIT IOTEPHUX IMPOrpam ab0 BUKOPHCTOBYBATH
TOTOBI €JIEeKTPOHHI HaBYaJIbHI MaTepiany. Bukopucranus iHhopMaliiiHO-KOMYHIKaTUBHUX TEXHOJOT1H
CIIpUSATHME HE TUTBKU (POPMYBAHHIO B YUHIB IHIIOMOBHOI JIEKCHYHOI KOMITETEHTHOCTI, aJie i IiIBUIIUTD
ix iHdopMaliiiHy KyJIbTYpy Ta piBEHb MOTHBALIIT JO BUBUCHHS 1HO3EMHOT MOBH B LILJIOMY.
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THE USE OF INTERACTIVE TECHNOLOGIES IN TEACHING SPEAKING SKILL

Communication skills are important in our everyday life. It gives people an opportunity to
build good relationship and increase their confidence. In this way, speaking is the main purpose in
learning foreign languages. Speaking is an interactive process of constructing meaning that involves
producing, receiving and processing information. In this process individuals alternate in their roles as
speakers and listeners and use verbal and non-verbal means to reach their communicative goals
[1, p. 17]. There are numerous difficulties in developing communicative efficiency. Usually speaking
process is spontaneous and unpredictable. It requires, that speaker is able to produce language itself,
but also can choose the appropriate grammar, vocabulary and pronunciation points. Non-verbal
means of communication make this process more complicated, as the speaker should know what to
say and how to present it. Besides, poor listening practice, lack of interest in the subject, fear of
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making mistakes often emerge during learning process. However, speaking, despite its being the most
difficult compared to the other skills, has been given little or no recognition in educational system
and certainly it has not been considered as a vehicle of learning [2, p. 96]. Nowadays the changes in
teaching process developed dynamically, but the learners still need oral proficiency rather than
reading comprehension, for example, as the only goal of language study [3, p. 1]. As these days an
important shift from passive to active learning has occurred, we must take into consideration modern
teaching technologies. That is why, the necessity of applying interactive technologies during the
classes are appropriate in overcoming these difficulties.

The problem of using the interactive methods of teaching foreign languages was studied by
R. Blair, S. Martinelli, L. Konoplianyk, H. Stern, E. Polat, M. Tailor and others. Interactive learning
include educational process, which is aimed at mutual learning, as solving problems. Besides, this
type of learning meet student-centered approach, as the teacher acts only as an organizer of the
process. Students and teacher are equal subjects of learning process. This peculiarity makes the
process of speaking productive during the lessons.

Interactive technologies develop the creative potential of the learner as well as the ability to
think and respond quickly. They encourage the active participation of each student in the learning
process and awake their interest, increasing their motivation. Participating in interactive learning,
students learn to cooperate, solve problems, think logically, express mutual respect, due to positive
atmosphere in class. This type of learning help to establish friendly atmosphere and boosts learner’s
self-assurance, which helps to overcome the fear of language barrier.

In order to make the process of interactive learning effective, we should follow rules. Students
should be aware of the importance of their statements. Teacher should be interested in students’ lives
and show it. In this way, no one should be scared to speak his own mind. Everyone should be active
participant and express his thoughts. Moreover, every member of interactive learning must be a good
listener and express respect toward others. Every discussion must consist different points of view and
must be interesting and relevant for students. Moreover, theacher should encourage students use
foreign language not only during the classes, but in their daily activities as well. Clear guidelines are
also an important part of solving common problems during the process of teaching speaking. Stating
clearly what is expected from each student is essential in ensuring that everyone in the group
contributes towards the discussion.

Interactive technologies include traditional and innovational forms of education, which are
based on high interaction between students and teacher. They are centered on activity-based approach
and include different technologies as role play, debates, talk show, case study, interview, carousel.
Multimedia learning is appropriate nowadays, especially for distance learning. It can be helpful for
encouraging students to learn new information. These technologies help learners to immerse into
different situations, encourage them to explore, simulate their creativity and imagination. These
technologies optimize the learning process, because of the real conditions of speaking activity. They
also broad the autonomy of students, help them to make quick decisions and develop skill for
spontaneous speech in competitive conditions. Interactive learning incudes all students and a teacher,
this peculiarity allows to exchange their knowledge, thoughts and experience.

Thus, speaking is the aim of learning foreign language. It is the most difficult skill to teach.
There are various innovative technologies, which help significantly in teaching speaking skill, among
them we distinguish interactive technologies.
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SOME ASPECTS OF FORMING LEXICAL COMPETENCE OF STUDENTS OF
SERVICE AND TOURISM COLLEGE

Today's realities define the problem of mastering a foreign language as a means of
communication and interaction. An indicator of mastering foreign language speech and evidence of
a person's ability to communicate in another language is using of speech as a tool in practical
communication. The main purpose of learning a foreign language is to master foreign language
communication developing the ability to use a foreign language as a means of communication.

Tourism and services have always been and remain among specials fields involving
intercultural communication. Acquisition of a foreign language for specialists in these fields is
obligatory for their successful professional activity, understanding of the culture and mentality of
representatives of another country and introducing the Ukrainian spiritual and material cultural
heritage to foreign visitors as well.

The goal of the article is the theoretical analysis of lexical competence in the structure of
communicative competence as well as sharing some practical experience of developing lexical
competence of students of tourism and service.

According to scholars, foreign language communicative competence, as an integrative part of
language personality, primarily involves mastering speech competence, which includes lexical,
phonetic and grammatical competence. Furthermore, learning a foreign language involves mastering
the vocabulary of the language being studied. Thus, the core of a foreign language, as well as an
integral part of foreign language communicative competence is lexical competence [1; 2].

S. Nikolaieva defines lexical competence as integrity of a certain stock of lexical units and the
ability to use them properly being able to pronounce and write them, to understand them while
listening and reading and to organize them grammatically as well [4, p. 68-69].

Lialevska H. interprets lexical abilities and skills as knowledge of the sound form of the
foreign language lexical unit, knowledge of the graphic form, spelling rules, grammar knowledge for
the formation of words, knowledge of the semantics of the words for the formation of free expression,
knowledge of rules of the interconnection of relevant words [2, p. 4-6].

According to S. Nikolaieva, mastering of vocabulary is defined as finding the word which is
laid in memory, the combination of words on the basis of semantic compatibility in accordance with
grammatical norms, the inclusion of the phrase into the sentence [4, p. 67—69].

Formation of the lexical skills is the most important component of the English language
teaching content. By the formation of lexical skills we mean the formation of reproductive lexical
skills, receptive skills, skills of reasonable guess and that of using dictionaries. Reproductive lexical
skills involve the correct using of the lexical units of the active vocabulary in oral and written form.
Receptive skills presuppose recognition and understanding of lexical units during reading and
listening. Skills of reasonable guess mean identifying the meaning of lexical units of a potential
dictionary. Skills of using dictionaries presuppose ability to use bilingual, monolingual,
phraseological, thematic, ethnographic dictionaries [5, p. 229].

The formation of the lexical competence presupposes the formation of active, passive
vocabulary, and potential vocabulary. By active vocabulary we mean lexical units that students use
to express their thoughts in oral and written form. By passive vocabulary we mean the vocabulary
that students must recognize and understand in the perception of other people's thoughts orally (while
listening) and in writing form. Passive stock is much wider. Potential vocabulary includes words that
students can easily understand from the context. Here belong international words (revolution, hotel,
monument); Compound words consist of words that are familiar for pupils. (girl-friend, snowball,
forgetful); New meanings of the already known polysemantic words (to water, to air) [1, p. 162].

23



Martepianu | BceykpaiHCcbKOl CTyA€HTCHKOI HAYKOBO-NIPAKTHYHOI KOH(pepeH il
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJbTYPHOI KOMYHIKAIIIi»

Stages of learning lexical material include: identification of meaning of lexical units, activities
with the purpose of learning lexical units, activities for using lexical material in the process of
communication in different situations.

The primary task of EFL teacher in the process of forming lexical competence of students
involves providing students with mastering foreign language vocabulary while selecting appropriate
lexical units. The main criteria for the selection of lexical units are as follows: compatibility of the
lexical unit with other units in the speech; semantic value (reflection of the lexical unit of important
concepts in various spheres of human activity); stylistic features (using of lexical units in different
styles); the criterion of novelty and general information in the native speakers environment, subject
matter criterion (lexical material should be structured around specific topics).

The functions of the teacher in the process of forming lexical competence include presentation
(explanation) of a new lexical unit in order to identify its meaning, organization of students to do exercises
on the recognition and identification of lexical units, encouraging of students to use learned lexical units
in communication, selection of methods and lexical material according to the needs of students.

Sematization of lexical units is one of the most important means of formation of students’
lexical competence. Modern methodology distinguishes between translatable and untranslatable ways
of semantization.

Let’s proceed with the example of untranslatable ways of semantization while introducing
lexis to students of tourism and service.

Exercise 1.
Match the terms with their definitions. The first one has been done for you.
1. a tourist a) a person residing in a country who travels within it outside his

home for a period not exceeding 12 months
2. an international visitor b) a person whose stay in other country exceeds 24 hours and
who travels for leisure, business, family or work assignments

3. atraveller c) a person on holiday visiting a different place away from his
home

4. an international tourist d) a visitor whose stay does not exceed 24 hours

5. excursionist e) a person visiting another country for a period not exceeding 12
months

6. a domestic visitor f) a person travelling for a longer period than a tourist who wants

to learn more about different culture

Some interactive methods of forming lexical competence include educational games (role-playing
games, imitations, business games and educational games, online games.

To sum up, developing lexical competence is an important constituent of forming communicative
competence of students of tourism and service. Complex step-by-step implementation of strategies, methods
and communicative and cognitive tasks increases the activity of students in class, improves the skills of foreign
language communication providing the success of the English language learning process.
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POJIb ITOP Y ®OPMYBAHHI ®OHETUYHOI KOMIIETEHTHOCTI YYHIB
MOYATKOBOI IIKOJIU

®opMyBaHHS (POHETHYHOT KOMIIETEHTHOCTI € BAXKIIMBUM KOMIIOHEHTOM Y BHBYCHHI
iHO3eMHO1 MOBH. [IpoTe uepe3 BiICYTHICTh MPUPOTHOI MOTHBAIIIT JUTHHU 10 BUBYECHHS 1HO3EMHOT
MOBH IIeHl polec € Haa3BU4aiHO mpobieMHUM. OCKUIBKM MHUCJIEHHA, IaM’STh Ta yBara y4HIB
POTO BIKY XapaKTEPU3YIOThCS IHTEHCUBHICTIO Ta BHCOKOK €(EKTUBHICTIO, 1HOpMAaIlis
MOBMHHA IMOJABATUCA Y SCKPaBiil popMi, 3 My3SHUHUM CYIPOBOAOM, 3 BUKOPHUCTAHHSIM HAOYHOCTI.
3aBIsSKU LIbOMY AMTHHA Oyje JIerKo ii 3amam’ATOBYBaTH y JAOCTAaTHbO BeIUKoMy o0cs3i. Came
TOMY JOIIJIBHUM € BUKOPUCTAHHS (POHETUYHUX IrOp HA YPOKAX aHTIIIMChKOI MOBH B TOYAaTKOBIH
IIKOJII.

Mera Hamoi poO3BiAKH — TpoaHai3yBaTH OCOONMBOCTI (OpMyBaHHS 1HIIOMOBHOI
¢boHETUYHO! KOMIIETEHTHOCTI B Y4YHIB IOYAaTKOBOI IIKOMM 3a Jornomorow irop. OO ekt
JOCHIKeHHSI — (opMyBaHHS (POHETHYHOI KOMIIETEHTHOCTI Y4YHIB MOYaTtkoBoi mkoiu. Ilpemmer
JOCTIKEHHSI — pOJNib irop y (QopMyBaHHI I1HIIOMOBHOI (POHETUYHOI KOMIETEHTHOCTI B YYHIB
[10YaTKOBOI LIKOJIU.

Meta, 00’€KT Ta NpeaMET OCIIPKEHHS OOYMOBWJIM HEOOXIJHICTh IOCTAHOBKH Ta
PO3B’SI3aHHS TaKUX 3aBJaHb: MPOAHATI3YBAaTH 3MICT 1 CTPYKTYpPY (DOHETHYHOI KOMIIETEHTHOCTI
MOJIOAIIUX LIKOJISIPIB; BU3HAYUTU POJIb (POHETHUHUX irop y (hopMyBaHHI y HIKOJIAPIB BiAMOBIAHOT
KOMIIETEHTHOCTI.

DoHeTHYHA KOMIIETEHTHICTh — YMIHHS YUHIB CIIPUHAMATH Ha CIIyX BC1 3BYKHU, IHTOHAIIIIO, PUTM
MOBJICHHSI, & TAKOX (DOHETUYHO I'PAMOTHO BUMOBJISITH 3BYKH y MOBJICHHEBOMY IOTOIIi, TIPH LIEOMY
JOTPUMYIOUUCH HOr0 PUTMIKO-IHTOHALIIMHOIO MAaOHKY, TUIIOBOIO Ui NEBHOI KOMYHIKaTMBHOT
cutyarii. Y CTpPyKTypi Ii€i KOMIIETEHTHOCTI BUIUISIIOTH (OHETWYHI 3HAHHS, HABHYKH Ta
ycBigomieHicts [1, €. 192-194] .

@doHeTnYH1 3HaHHS NependadaroTh TEOPETHUHI 1 MPAKTUYHI 3HAHHS HIKOJISPIB, OB’ sI3aHI1 13
MIPAaBUIBHOIO BUMOBOIO 3BYKIB, 3BYKO-OYKBEHHOIO BIJIIIOBIIHICTIO, TEMIIOM 1 PUTMOM 1HO3EMHOI'O
MOBJICHHS; (POHETHYHI HaBUYKH — 3aCBO€HI 1 MPAKTUYHO 3aKPIMJIEHI CHOCOOM apTUKYJALIT,
IHTOHAIli}HI 0COOIMBOCTI MOBJIEHHSI, HABUYKHU PO3Mi3HABATH 3BYKH B TOTOLl MOBJIEHHS; BaXKJIUBUM
€ YCBIJJOMJICHE 3aCTOCYBaHHS 3HaHb Ta HABUYOK B MPOIIECI TOBOPIHHS Ta ay 1IIOBaHHS.

[Tin vac BHUBUEHHS 1HO3€MHOI MOBHM YYHSMH MOJIOAIIOTO WIKUTBHOTO BIKYy HEOOXiTHO
BpPaxOBYBaTH BIKOBI Ta MCUXOJIOTIYHI OCOOIMBOCTI 3aCBOEHHS 1 BXKUBaHHS (POHETUYHOTO MaTepiany,
HanpuKiag, Horo 3po3yMuUTICTh 1 CKJIQAHICTh, 3alaM’ITOBYBaHICThb, 3aJE€XKHICTh BiA chepu Horo
BUKOPHUCTAHHS B MPOJYKLii uM B penenuii [1, c. 194].

3acBoeHHs (DOHETHYHOro Martepially MpOXOJUTh HalOaraTo Jiermie Ta IiKaBille 3a YMOBH
BUKOpPHUCTaHHS (hoHeTHUHUX irop. MOHETHYH] IrpU CHIPUSIOTH TPEHYBAaHHIO BUMOBH aHIUIIHCHKHUX
3BYKIB, YCTaHOBJICHHIO IPAaBUJIbHOT apTUKYJIALIT OpraHiB MOBJIEHHS I11]] YaC BUMOBH OKPEMHX 3BYKIB,
op¢oeniuHo MpaBWIBHOMY I YITKOMY 4MTaHHIO. [IpuKiaau Takux Irop BUMTENb MOXE 3HAUTH y
HiIPYYHUKY, 3aII03UYUTH Y PI3HUX TOJATKOBUX Matepianax [2; 3] i MoxudikyBaTH iX BIAMOBIIHO 10
BIKY 1 HAaBYaQJIbHUX MOTPEO yUHiB.

OTxe, mpobsema (opMyBaHHS 1 PO3BUTKY (POHETUYHOT KOMIETEHTHOCTI € JOCUTh BaXJINBOIO
JUIS TIOYaTKOBOI HIKOJMW. BukopucTaHHs 1rop Ha ypoKax aHIJIIHCBKOI MOBH CIIpHUsie peami3arii
MIPUHIIMITIB HAOYHOCTI, MIIIHOCTI Ta aKTUBHOCTI, ONTUMI3y€ HaBUAIBHHIA MPOILIEC, 3aI[IKaBIIIOE YUHIB,
pPO3BHUBAE IXHE MUCJICHHS.

25



Martepianu | BceykpaiHCcbKOl CTyA€HTCHKOI HAYKOBO-NIPAKTHYHOI KOH(pepeH il
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJbTYPHOI KOMYHIKAIIIi»

JIITEPATYPA

1. Meroauka HaBYaHHS IHO3EMHHX MOB 1 KyJBTyp: TEOpis i MpakTHKA : MAPYYHUK IS CTY.
KJIACUYHHMX, €. 1 JiHrBicTHYHUX YHiBepcuTeTiB. / Koin. aBTopiB mig kepiBH. C. }O. Hikonaesoi. Kuis, 2013.
590 c.

2. Games and activities for the ESL/EFL classroom. A project of the Internet TESL Journal URL.:
http://iteslj.org/games/ (mara 3Bepuenns 04.12. 2020).

3. 15 top fun pronunciation games URL: https://www.tefl.net/elt/ideas/pronunciation/top-fun-
pronunciation-games/ (mara 3sepuenns 04.12. 2020).

boanapuxk M. M.

rpyna MA®-2 (TepHOMIIbCHKUI HAI[IOHATBHUI

nearoriyHui yHiBepcurteT iMmeHi Boogumupa ['HaTroka)
Hayxosuii kepienux — kauo. ¢inon. nayk, suxnaoay Jlaouxa O. B.

THE INFLUENCE OF LIFESTYLE ON THE WORKS OF THE AUTHOR
ON THE MATERIAL OF “AN AUTOBIOGRAPHY” BY AGATHA CHRISTIE

Crime fiction is one of the biggest selling literary genres nowadays. People get so much
enjoyment from reading about criminals, murders and the solving of mysteries. The primary interest
of readers lies in the methodical discovery by rational means of the exact circumstances of a
mysterious event or series of events, usually posing a puzzling problem concerning a crime.

The most prominent female author of detective stories is Agatha Christie, an English writer,
who is known for her 66 detective novels and 14 short story collections. Agatha is the best-selling
novelist of all times, only the Bible and Shakespeare have been more widely read. The remarkable
Christie’s style is known for those features that the sheer complexity of her plot gets ignored, with
numerous inventive plot elements that go to make up its complex solution.

The study of the detective works and life of Agatha Christie has been the subject of many
scientific literary and linguistic publications. Among them are books of Jared Cade (“Agatha Christie
and the Eleven Missing Days”), Richard Hack (“Duchess of Death: The Unauthorized Biography of
Agatha Christie”), Laura Thompson (“Agatha Christie: An English Mystery”) and others. The
language of her novels, Agatha Christie’s individual style, the literary aspects of her world-famous
crime novels are examined in detail. Nevertheless, the issue of her non-detective work was practically
never raised before in scientific publications. In particular, one of the least studied works of Agatha
Christie is her autobiography. It goes against the biographical and literary value of this life-affirming
work of a famous writer. Identification of the artistic identity of the non-detective novels of Agatha
Christie, which will allow to clarify the place of creativity of Agatha Christie in the literary life of
Great Britain in the 20th century.

At the age of sixty Agatha Christie decided to shed the light on the fascinating history of her
life, her ups and downs, her moments of happiness and disappointment. It took Christie fifteen years
to write the autobiography [1]. Now this book is considered to be a hymn to the joy of living. «An
Autobiography» is divided into 11 parts.

According to the first three parts, we conclude that Agatha Christie grew up in a wealthy
family surrounded by people who loved her. She did not show creative potential from early childhood,
but nevertheless her slowness and ability to concentrate became one of the key factors in shaping her
writing career [6].

Family through all her life was crucial to Agatha. It started with an idyllic beginning in her
parents’ home and then when the first husband left her and her mother died she looked around
desperately to find some way of recreating that family.

In the next eight parts of “An Autobiography” such details of the life of Agatha Christie as
the desire to become an opera singer and composer, during the First World War she worked as a sister
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of mercy, worked as a pharmacist with exotic poisons and took part in archaeological excavations in
Egypt, flew on a newly invented airplane, fearlessly drove a car, adored horseback riding and surfing,
even made a trip around the world. The details of the eventful life of the novelist explain the origins
of her rich imagination and, therefore, reasons of her enormous popularity.

Agatha Christie creates detective stories which are based on guesses and intrigue
dominates over psychological patterns [4, p. 33]. Her novels are followed by rules of genre
however it does not detract from creating the pictures of everyday life and morals of different
social British circles.

Being one of the most famous detective authors and most published writers in the world
Agatha Christie did really know her skills and limitations. Her aim was to write thrilling crime novels
that can puzzle and confuse. In her literary works Agatha considers the psychology of ordinary
person, revealing inexhaustible spiritual riches [4, p. 12]. The author is interested not in only
exceptional but more specific states of soul which are pertained to dozens of people. Thus Agatha in
her observation possesses bigger range of human feelings.

According to the words of John Escott, Agatha was able to keep rules and norms of detective
genre along with her individuality. The writer could foresee precisely where and how lull the
vigilance. Thus she deflected the suspicion from the real criminal. Therefore a reader despite the
plot’s simplicity could not guess a person, who committed a crime. Leitmotif of her creative work
serves the importance of the law, the triumph of mind, the protection of human rights and freedom
and fair justice. As well the author has given preference to description of domestic situations and
traditional English principles [7, p. 83]. Agatha Christie’s literary works differ of simplicity, thus
receive recognition from the readers’ points of view.

In the center of Agatha Christie’s attention are small components of everyday life. Agatha
described morals of British middle class with big nostalgia and, apparently, used image of people
who had known before.

The success of Agatha Christie in the aspect of creating the varieties of plots is caused by her
ingenuity, which is directly related to her life. As it can be seen Agatha constantly uses the same
situations, characters and decorations. But she reaches the result where her stories make an impression
of novelty. It happens due to changing at least one narrative element. If Agatha uses the situation
again, she changes features of characters. If she uses characters again, she puts them in new
decorations. When Christie expands the story till the size of the novel, she often changes the ending
of the story. None of the authors of twentieth century, except Agatha Christie, understood possibilities
of such combinations in a full way. It gave readers an opportunity to meet familiar and at the same
time new experience [2, p. 135]. We conclude that the analysis of Agatha Christie's “An
Autobiography” gives the investigator an opportunity to study the origins of her writing talent and
prove that lifestyle and intellectual outputs are in a close bond.
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Hayxosuii kepienux — kano. ¢inon. nayk, suxnaoay Jlaouxa O. B.

KOHIEIIT CYYACHE KUTTA
B AMEPUKAHCBKIN 1 YKPATHCBHKIN JITHTBOKYJIbTYPAX

JIIHTBOKY/IBYPHHI KOHIIENT — OaraToliapoBe YTBOPEHHS Yy KYIbTYpi, SIKE YIOPSIKOBYE
3HaHHS TPO TEBHUH (parMeHT IIHCHOCTI y CBIJOMOCTI IEBHOTO COILIYMY JIIHTBOKYJIbTYPHOI
cuitbHOoTH [1, c. 19]. O.B.Jlaguka po3risgae JHTBOKYJIBTYPHUN KOHIIENIT SIK OaraTOBHUMIpHE
KYJIbTYPHO 3HAYylle YTBOPEHHS, 10 aKyMyJIO€ 3HaHHSA NpO MEeBHUM (parMeHT AiMCHOCTI Yy
KOJIGKTUBHIN CBIJOMOCTI aMEPHUKAHCHKOI JIHTBOKYJIBTYPHOI CHUIBHOTH, 00’ €KTHUBYETHCS HOTO
MOBHOIO ()OPMOIO H BiI3HAYEHHMI JIIHIBOKYJIBTYpHOIO crenudikoro [2, €. 220].

[Tpupona BUHUKHEHHS KOHIIENTY, Ha 1yMKY B. I. Kapacuka, BuHUKae B pe3ynbTaTi B3aeMOIl
JIOCBiZly, BiIOOpY Ha OCHOBI KpUTEpPiIO I[IHHOCTI Ta MeXaHi3My 3amam'sToByBaHHA [2, c. 33]. 3a
10. C. CrennanoBuM, KOHIIETIT BAHUKAE MPH 31ITKHEHHI CBITY KYyJIbTYPH Ta iHAWBI/A, IO CBIAYUTH IIPO
Te, IO II¢ BU3HAYCHHS € HaWBYXKYMM 3 YCIX TIIepepaxoBaHUX, TaK SK aBTOp Ja€
JTIHTBOKYJBTYpOJIOTIYHE TiayMadeHHs KoHuenty. J. C. JInxadoB y cBOEMY BU3HAUYEHHI KOHIICITY 5K
"3aMillleHHs 3HAUEHHS CJI0Ba B 1HAMBIyallbHIN CB1IOMOCTI 1 B IEBHOMY KOHTEKCT1" MAKPECITIOE HOTO
CYTO 1HIMBITyalbHY CHPSIMOBAHICTD SIK 3aCO0Y pO3yMiHHSI HaBKOJIMIIHBOTO CBITY, HE MPUAUISIOUH
yBary colliaibHiil CTOpOHi JaHOTo NOHATTA. OTKe, Ha Cy4YaCHOMY €Talli y MOBO3HABCTBI HEMOKIIMBO
BIJICTIIKYBaTH €IUHY NOYMKY Yy BH3HaueHHI MOHATTS "KoHment" He3anekHO Bix pi3HOBHIIB
KOHIIENTIB, BOHU € OCHOBHHMH XapaKTePHUMH JIaHKaMK KoHIenTocdepu neBHoi mosu [3, c. 49].

CTpyKTypa KOHIENITY € TaKOX BRXIUBUM IMUTAHHAM B XOJi (OPMYBaHHsS KOHIIENTY. Yci
JHTBICTH TOTOJKYIOTbCS, M0 OaraTOMIPHICTh JIIHIBOKOHIENTY CIIBBIAHOCUTHCS 3 HOrO
CKJIQJIHICTIO, BHYTPIIITHBOIO PO3UWICHOBAHICTIO, sIKa 00YMOBIIIOE BUIICHHS B HOMY JIEKIJIbKA SIKICHO
BIIMIHHUX CKJIaJIOBHX (I1apiB, BUMIpiB Ta iH.) [1-3]. OKpiM «TpaguIliiHUX» MOHATTEBOI, 00pa3HOI 1
IIHHICHOT CKJIQJIOBUX, JOCIIIHUKH BUIUISIFOTH 1€ ¥ 1HIII, HAIIPUKIIA] CHMBOJIGHUAN 1 HAIlIOHAIBHO-
KyJIbTYpHUH CKIaAHUKU[2, C. 223-224]. Takox JIiHTBICTU CTBEPAXKYIOTh, 110 Ba)KIMBOIO y OCHOBI
JHTBOKYJIbYPHOTO KOHIENTY € HAI[lOHAJIbHA 171e4, 1 cCaMe BOHA IPYIye 1 00’ €/IHYy€ Hallil0. 3HAUUTh, Y
CTPYKTYp1 KOHIENTY JIC)KUTh HE TUIBKU MOHATTEBUM, 0Opa3sHUiA, IHHICHUHA, CUMBOJIBHUMN, ane 1ie i
imelinuit kommonenT [2, ¢. 221; 3, c. 49].

Konuent CYYACHE XUTTS 3aiimae BaxiIMBY poOjb y JKUTTI KOXKHOI LUBLII30BaHOL
JIOIUHU. X 04 OU SIK1 MajIKi JUCKYCIT 1010 KOHIIETIIIIT TOXOIKEHHS JIFoIei Ha 3eMJIl He BiIOyBaucs,
asie, HMOBIPHO KOKEH MOTOUTHCS 3 TUM, 110 JIOAWHA TBOPUTH Yac, BCTAHOBIIIOE PAMKH Yy HbOMY 1
HaMaraeTbecsl HTH B HOTY 3 yacoM. Lle BimOyBaeTbCsl 3 METOIO TIOKPAIIEHHS] YMOB JKHUTTSI.

Konuent CYYACHE XUTTS nacnpaBai He € TaKUM 3pO3YMUTUM, SIK 31a€ThCS HA MEPILIUii
nornsA. Jns Ttoro mo0 mpoaHami3yBaTH 1€ KOHLENT B YKpaiHChKIA 4Yu y OyIb-AKiM 1HIIH
JIHTBOKYJBTYPax MOTPIOHO MOpPIBHIOBAaTH HOro 3 KOHIENTOM MHHYJIOTO 1 MOXJIMBO HAaBiTh
3acTapijioro crocooy xutTs [4, c. 454].

['moGamizamiss Takoxk TicHO Kopemoe 3 moHATTIM CYYACHE XUTTSA. Tomy, mio
rino0aiizaiig — e MacIuTaOHUM Mpolec yNoAiOHEHHS y E€KOHOMIUHIM, MOJITHYHIN, KyJIbTYpHIH
iHTerpanii. OTxe, L1e ABUIIE SIKe CTOCy€eThes Beiei 3emuti. TakuM YMHOM, TI100altizaliis € XapaKTepHOIO
pucor cydacHoro cBity. Bona motnuna mo abcomroTHO Bceix cdep moackkoro xuTTs. Lle sBuie
MOCUJTIOE KOHTAKTH MIXK MIPEACTaBHUKAMH PI3HUX KpaiH Ta KyJabTyp. B HamoMy A0CiKeHH1 sICKpaBo
BupaxkeHa kopessist konienty CYUACHE XXUTTA 3 rno0anizaiii€ero Tak sIK y9aCHUKU aHKETYBaHHS
BIINOBIIAJIM HA IUTAHHS HE JIMIIIE PO KYJIbTYPY Y SKil BOHH IIPOXKUBAIOTh, ajie i PO He3HAHoMY M.
MoskHa 3pO3yMITH siK€ cTaBjeHHS y Outbmiocti ydacHukiB o0 koHrenty CYUYACHE XUTTSA B
aMepHUKaHCHbKii MOBHIN KapTHHI cBiTy. Ha Take craBiieHHs BIUIMHY/IM iH(OPMAILIiifHI pecypcu Taki, siK
HOBHHH, COIliaJIbHI MEPEIKi, IHTEPHET, KHUTH, OTOYEHHS 1 mooyT [1, c. 19].
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OCHOBOIO HAIIOTO JOCIIDKEHHS € MeTOH 300py COIioJoTiuHoil iH(popMmallii mpo KOHIENT
CYYACHE XUTTSI B ykpaiHChKiii Ta aMepUKAHCHKIN JITHTBOKYIBTYPAX ITiJ] YaC ONOCEPEIKOBAHOTO
CNUJIKYBaHHs (aHKETYBaHHs) 3 OIIMTYBaHUMH YYaCHUKAMU aHKETYBaHHS, TOOTO, ONUTYBAHHS, IKE MU
MPOBOJIMIIA CEpeJ] CTYACHTIB Pi3HUX KypciB Ta ¢opM HaBuaHHS TepHOMIIBCHKOTO HAlliOHAIHLHOTO
nejaroriyuHoro yHiepcutery iMm. B.['Hartoka. TakuM uuHOM, MU Hamarajucsi BHUMIPSITH
“rpoMajIcbKy OyMKY’ 3 MPHUBOJY MHUTAaHHS MPO CydYacHI YKpaiHChKI Ta aMEepHKAHCHKI peaii.
ITpoananizyBaBIlu pe3yJbTaTH aHKETYBAaHHS, MU MO>KEMO 3 BIIEBHEHICTIO 3a3HAYUTH, 1110 BIK, CTaTh,
no0yT 1 KyJIbTypHI 0COOIMBOCTI Y4aCHUKIB ONUTYBaHHS 3HAYHO BIUIMHYJU Ha KiHIIEBHI pe3ysbTar.
Ilepen npoBeneHHAM LBOIO JOCIIIKEHHsSI HAaMU OyJIM BUCYHYTI TIIOTE3H, K1 BUSBUIIMCSA YAaCTKOBO
CIPOCTOBAHKMMHU Ta YaCTKOBO AOBeACHUMHU. Lli TimoTe3n CTOCYIOTHCS JIMIIE aHalli3y aHKETyBaHHS.

VY Hamomy JIOCHI)KEHHI MU BHMKOPHUCT&JIM TaKOX acOLIaTUBHUHA EKCIEPUMEHT (METOA
MICUXOJIIHTBICTUYHOTO €KCIIEPUMEHTY, CYTh SKOT'O IOJIATAE B TOMY, 110 PECIIOHIEHTOBI MPOMOHYIOTh
CTUMYJIA-CJIOBA 3 METOI0 BUKJIMKATH Y HHOTO BiJMOBIAHI acoriartii).

Y BueHuX NOOYTYIOTh AMCKYCii YW CHpaBAl aCOLIATHBHHNA EKCHEPUMEHT JOIOMAarae
3pO3YMITH, 3 YOrO CKJIAJA€ThCs 1 SIK MOOyIOBaHA MOBJIEHHEBA 3/aTHICTH JIIOJUHM, sIKa BMIE
PO3AyMYyBaTH, BUCIOBIIOBATUCS 1 pO3yMiTH. BBaskaeThes, 0 JTaHA METOJMKA € HAUTIOMYJISIPHIIIO0
y BUKOPHCTaHHI BUBUCHHS €JIEMEHTIB MOBJICHHEBOI CBimoMocTi [4, c. 455].

VY nocmimxenni konnenty CYUACHE XKUTTS takox sicKkpaBO BUpa)XKeHi acomiamii i
MPU3MOI0 Cy0’€KTUBHOCTI. Acolialii Mpo aMepUKaHChKY peailo Ta CYy4acHICTh € Cy0 €KTHUBHUMU
yepe3 MOPIBHSAHHS YKPAaTHCHKUX pealtiil 1 Maioi KUTbKOCTI po3MMUpeHoi iHpopmarii mpo AMEpHKy y
3acobax MacoBoi iHdopmartii [3, ¢. 49].

Enementom onuryBanus OyB aHaii3 sBumia FOMO sk pe3ynbTaT BIUIMBY 3aC00iB MacoBOi
iHpopMallii Ta coliaJbHUX MEpeX Ha CBIAOMICTP Ta CTaH IIOJUHU. YYaCHUKU ONHUTYBaHHS
OXapaKTepU3yBaJIM 1€ SIBUIIE SK CTaH CTpaxy MPOTaBHTH BAXIMBY iH(OpPMAIIO y COLIaTbHHUX
MepesKkax 1 3aJeKHICTh BiJl MOCTIHHOTO Oa)KaHHS MEePeBIPSATH UyKi 0COOUCTI CTOPIHKU B COIIaTbHUX
Mepexax. 3a3BUYail 3aJIe)KHUX BiJl COIIIAIbHIX MEPEK MOTHBYE Oa’kaHHS MMOCTIHHO NIEPEKOHYBATHCh
Y BJIACHMH cIIOCOO1 JKUTTS € HOpManbHUM. Ha N1uBO, y4acHUKH aHKETYBaHHS BKa3ajau 0Oararo
MO3UTHUBHUX ACTIEKTIB CHHIPOMY BTPAYCHUX MOKIMBOCTEH TaKHMX SIK MOTHBALIiS A0 KPAIIOTO KUTTS,
OaxkaHHs OYTH 3aBXKIU B Kypcil MOJIiii, He OYTH OCTOPOHb, MOKPAIyBaTH YMOBH JKUTTS.

bineiie toro, y nposeaenomy nocnikeni konnenty CYYACHE XUTTA mu gonyunnu
aHaJIi3 IBOX CTaTel Ha CXO’I 1 MOB'A3aH1 MK COOOI0 TEMH YKPaiHChKOTO Ta aMEPUKAHCHKOTO BUAAHb
pizHoro noxokeHHs. Ilepma cratts mae Ha3zBy “When Social Media Is Really Problematic for
Adolescents” nanucana Ileppi Knaccom (“The New York Times”, 3 uepsns 2019 p.). Bona onucye
po0GsieMHy MITITKIB Ha SIKi Ha4e0TO BIUIMBAIOTh COLIIAJIbHI MEPEX1, alie aBTOP CTBEPXKYE, 1110 BILJIUB
COLIIaIbHUX MEPEX HacIpaB/i He 3ryOHui /Ui HuX. | 3BUYaifHO CTaTTs yKpaiHCHKOTO MOXOKEHHS
Ha caiiTi oHJaiiH BuganHs Zaxid.net 3 Ha3zBor “KoskeH BochMuUii iTITOK B YKpaiHi Ma€ 3aJIeKHICTh
BiJ] collialbHUX Mepex” miJ aBTopcTBoM AHapis Crens (22 tpaBHs 2019 p.). Ha npotuBary crarti
aMepUKaHCbKOro BUAaHHA, AHApii Crelpb nepepaxoBye NpoodIeMu MiAITKIB, K1 BUHUKAIOTh Yepe3
TPUBAJIM BIJIMB COLIIAJIbHUX MepeX Ha HUX.Taki Kap/IMHaJIbHI MOTJISAN aBTOPIB CB1IYATh MO pi3HI
KYJIBTYPH 1 BIUTHB KYJIBTYp Ha JIHTBOKYJIBTYPH YKPaiHCHKOTO Ta aMEPHKAHCHKOTO COIiyMYy.

@diHanbHUN eTamn HaIIoro JOCTIIKEHHS — OMUTYBAaHHA JIOAeH (Pi3HOrO BIKY Ta CTATTi), SIKi
npoxuBatoTh B CIIIA. Byno nocraBieHo ekijibka MUTaHb Ha OCHOBI aCOLIaTUBHOT'O €KCIIEPUMEHTY.
Binmosizi 6ymu 30BciM pisHEMH i TopKamucs pisHuX cdep xurTs. MMoBipHO, Ie 3amesxkano Bix cTari,
BUIY JISUIBHOCTI 1 IITATy MPOXKMBaHHSA. AHaI3yIOuW BIJNOBI/II aMPHUKAHIIB 1 MOPIBHIOOYHU iX 3
BIJIMIOBIIIMH YKPATHIIIB PO aMEPUKaHCbKY MOBHY KapTy CBITY, MOXHA 3a3HAUYUTH, 110 MOTJISAM HA
OJIHI 1 T1 K acmekTu 30BciM pi3Hi. Axkmo mis ykpainimiB konnent CYYACHE XUTTS e nemo
MaTepiali3oBaHUM, TaKHMM , IO CTOCYETbCA TEXHOJOTiH, TO JUIi HOCIIB aMepHUKaHCHKOT
miHrBoKyIbTypr MOHATTI CYYAHE XUTTSA € Oinbmr aOCTpakTHUM, TakuM IO KOPEIIOE 3
HNOHATTAMH KOM(pOpPT uu ycmix. MeToro 1poro eramy OyB aHali3 CTaBJICHHS aMEpPUKAHIIB J0
aMEepUKAHCHhKOI pPEaJIbHOCT1 1 MOPIBHSHHS CTaBJI€HHS YKPAiHLIB O HEBIIOMOI JUIS HUX Ti€i Xk
aMEepHUKAaHCHKOI PeasbHOCTI.
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[TimcymMoOByrOYM Hally HAayKOBY PO3BIIKY poOumMo BHCHOBOK, mo koHment CYYACHE
KUTTS Oyne matu CTiUBKM 3HAYCHB/CMHCIIB, CKITBKA TpH3M Oyle HaKIaJACHO Ha HBOTO —
KYJIbTYPHI OCOOJIMBOCTI, PEJIriiHI BipyBaHHS, €KOHOMIYHHMMA, TOJITUYHUN YW 1ICHWHHA aCIEKTH.
[Mponosxkenns pociimkeHHs konmenty CYUYACHE XUTTA e mepcnekTHBHUM 1 MOTpedye
3JIYYCHHS 1HIITMX HAYKOBHX METOJIIB.
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PEAJIIBAIIA ETHOJAIHTBICTUYHUX OCOBJMBOCTEM B TBOPI KOPIHHOI'O
AMEPUKAHISA H. C. MOMAIEA “HOUSE MADE OF DAWN”

“Jlim, 31 CBITaHKY CTBOpPEHUI” — II¢ pOMaH aMepHKaHChKOro nuchbMeHHuka HaBappa Ckora
Mowmanes, onyOiikoBanuil B 1968 poriii. ABTOp 1HA1aHCHKOTO TOXO/IXKEHHS, 13 IIJIEMEH] KalioBa, TOMY
yeprae HaTXHEHHS 31 CBOTO BJIACHOTO JOCBiAY IMPOXHMBAHHS B pe3epBallisiX Ha 3aX0Ji AMEpUKH,
3okpema B Jxxemes Ilye6mo, Hero-Mekcuxko. Ictopisi mounHaeThesi He3a0apoM MICIs 3aBEPIICHHS
Jlpyroi cBiTOBOI BiiHU, CIIiYI0UH 3a IPOTAroHiCTOM poMaHy ABejeM, Yus 1JIEeHTUYHICTh 3aKpiluiia
HOro B IpaHUISX aMEpPUKAaHChKOI KyJabTypH. BiH Mae Ha MeTI MOBHICTIO 1HTETpyBaTHUCA B “HOBY
AMepuKy”, ajle BOAHOYAC 30€perTH CBO€ KOPiHHA. ABEJIb HaMaraeTbecs “pOOUTHUCS Y CBIT”, OJHAK
cTa€ 3aJeKHUM BIJ aJIKOTOJIIO 1 BUMHSIE BaXKKl 3J04MHU. Hemerkuii ta mevanbHUM HOCBiA ABeid €
CHMBOJIOM HECIPABEJIMBOCTI Ta JKOPCTOKOCTI, SIKiM MiIIaI0ThCsl KOPIHHI aMEepPUKAHChKI HapOH.

Brnacue i Oyaydum mpencTaBHUKOM KOPIHHOTO aMEPHKAaHCHKOTO TuieMeHi, Momanei
cripoOyBaB 3ac00aMU XYJ0XKHbOI MOBH 3MaJlOBaTH OCOOJMBOCTI CBITOCIPUIHSTTS CBOTO HapoAy,
0COOJIMBOCT] HOTO MEHTAJITETY Ta XKUTTs. BukoprucroBytoun ysBy Ta nam’site, Momazneil y cBoemy
TBOpPI BUKOPUCTOBYE O€3J1iY CTUIICTUYHUX MPHUHOMIB — J0AA€ TEreMOHIUHI PEricTpH, iHAIaHCBKY
aHTJIICBKY, ato31l Ha pUTYyalH, LepeMoHIi i Miu, TOeTUYH1 00pa3H, CHMBOJIM Ta THILY — BC1 BOHU
HAaIllJIeH] JJI TOro, 00 CIIOBHA BHUCJIOBHUTU MOYYTTS TOJIOBHOI'O I'eposl I0JI0 CBOIO MHHYJIOIO
JOCB1/ly i MUMOBUIbHUX CIOTa/iB, SIKi BUHUKAJIM MPOTIATOM BChOTO HUIAXY KUTTEBOI CTEKUHU.

Jlns movaTKy BapTo 3BEpHYTH yBary Ha camy Ha3By TBopy — “House made of Dawn”- “/lim,
31 cBiTaHKY cTBOpeHwmii”. [loscHIOIOUN 3HaUeHHS 11i€1 Ha3BU, MoMajiel HaroJonrye Ha ii BiJHOIIICHH1
710 PUTYAJIiB Ta IIEPEMOHIH, sIKi pa30M YTBOPIOIOTH YHIKAJIbHUH CTUJIb, 110 NIEPEac BiTUyTTs LUTIOIOT
CWJIM Ta CIIOTaIB PO PUTYaJIH, JIETKO BIOBUMI unTadeM. [locrianns onoBinaya Ha “bynuHok, 31
CBITaHKY CTBOPEHHII” — Ile 1 MoYaToK, 1 KiHels KHUrH: dpaHLuCKO, AiTyCh TOJOBHOTO reposi Ta
CTapiilIMHa TXHBOTO IJIEMEHi, OLKUTh Ha MOYaTKy, a HOro oHyk ABenb OLKHTH Ha CBITAaHKY Ha
caMOMYy 3aBEpIICHHI OMOBI/I.
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CtpyKTypa poMaHy ONMCYETHCS SIK UKIIIYHA Ta Ma€ OPraHi30BaHy OYyIOBY, Haye pUTYaIbHY
MOJIOPOXK. BaXKITMBO BIAMITUTH CHMBOJI3M YHCIIA YOTHUPH, IO HACKPI3HO MPOXOAUTH Yepe3 YOTUPU
OCHOBHI YaCTHHH POMaHy — YOTHPH MPOLIECH 3LUIICHHS ABEJS Ta YOTUPbOX BaXUIMBHUX OIOBIIAyiB.
Yucao 4OTHPH TaKOX IMOB'S3aHE 31 CBALICHHUMH Yy 0araTbOX TPAIUIlisX 1HAIAHIIB HOHSATTSIMH —
MIpUPO/Ia, PIBHOBAra, 3aBEPILIECHHS Ta FapMOHiS.

“ITrcbMO KOPIHHMX aMepuKaHLiB”, cTBepkye OyeHc, “e cpoOoro BiIHOBUTH 1ICHTUYHICTh
1 CIIPaBXXHICTh, 3BEPTAIOYUCH J0 CBITY B YCHINW Tpamulii — B peanbHuX Midax i puryanax” [1]. B
IbOMY BifHOIIEHHI Momaneli BUKOPUCTOBYE MOBY, SKOK pPO3MOBISIIOTH B  TPaTuIlisX
MiBHIYHOAMEpUKaHChKUX HapoaiB HaBaxo 1 xemes. Takum 4MHOM, BiH BUKOPUCTOBYE KYJIbTYPHUN
HapaTHUB BJIacHE KOPIHHUX HApOiB. ABTOp MOYMHAE CBiif pomaH cioBoM ““/laiinano” (qaBHUM-IaBHO)
1 3akiHuye — “Kuenaba”, mo € TpaauIliiHUM 3aBepIICHHSIM OmNoOBigaHb. Lli 1Ba cioBa 03HA4YarOTh
MOYaToK 1 KiHelb (OpMYJIH AJs OMOBiAI HOr0 PiJHOI0 MOBOIO, TAKMM YMHOM, YCHa TBOPYICTb
MEPETyKy€eThCs 3 OCNETPUCTHKOI0 1 3aTBEPIKYe aBTOpa SK BUHHATKOBOTO IMpeICTaBHUKA
1HI1aHCHKOTO HAPOY:

“Dypaloh. There was a house made of dawn. It was made of pollen and of rain, and the land
was very old and everlasting” [2].

3BepHEHHS 10 IPUPO/IU TAKOXK 3aliMae 3HaUHE MICIIe B poMaHi. ABTOp aKTUBHO BJKHMBA€ TaKU
NpUAOM, SIK YOCOOJIGHHS TPUPOAHM, BUKOPHUCTOBYIOUM SICKpaBi Bi3yajbHI 00pas3u, CTBOpEHI 3
3aCTOCYBaHHSAM e€miTeTiB, MeTadop Ta MOPIBHSIHB, 4Yepe3 sAKI MOXKHA “9yTH’ 3BYKH NPUPOIH,
“OaunT’ ii KOoMBbOpU Ta “BimuyBaTH’ ii Benwd. ['0JOBHMIA Tepoil ABeNb MOCTIHHO 3aXOILTIOETHCS
koxxauM i mposieom: “All the rims of color stood out upon the hills, and the hills converged at the
mouth of the canyon”. Onucyroun npuiiaeniaio Oypro, Bin numre: “thunderheads ... seemed always
to have been there, dark and unchanging in the end of vision, in some sense polar and nocturnal. ”.
[2]. Bin onucye Oypro sik HOJSIpHY, HiYHY.. MOKHA 3pO3yMITH Ile Haue BOHA HE 3HAE€ MUJIOCEP.S,
BOHA CyBOpa il HeBOJIaraHHa.

Onwucyroun nei3ax, sSIKHi MU CIIPUIMaeEMO 4epe3 MPU3My HOYYTTiB TOJIOBHOTO Ieposi, aBTOP
nepeiae BeIUKE 3HAaYeHHS JUIS 1HA1aHCHKOTO HApOy ICHYBaHHS B TapMOHIi 3 HABKOJIUIITHIM CBITOM,
HEPO3PUBHOMY MICTUYHOMY 3B’S3Ky 3 MPHUPOAOI0 Ta BcecBiTOM B IIOMY, IO HAAWXAIO HOTO,
3MYIIYIOYM MHIYBaTHCS 1 TIOKJIOHSATHCS HOr0 BEIMYE3HHM IMPOCTOpaM. 3  1HA1aHCHKOIO
KOJIOPUTHICTIO 1 TOETUYHICTIO OMKCYE aBTOP BYJIKAH Ta MOro oKoyHuIli: ‘‘the right eye of the earth”,
“the well of a great, gathering storm, deep umber and blue and smoke-colored”, “the great spatial
majesty of the sky”, “held open to the sun”[2].

Ocki1bKH, CBITOIUIAM 1HJiaHLIB Oa3yeTbcs Ha Midosorii, TO 1 poMaH omMcye JIETeHIH,
KEepYIOUHCh SIKUMU 1H]I1aHII1 3/11iCHIOBAJIM CBOI lepeMoHii Ta putyanu. Och, HaNpUKIIa, JIEreH 1a mnpo
CanTtbsro, onucana orueM OIbriHOM, SICKpaBO 300pakae HalioHayibHE CBATO CaHThArO. 3aBISKU
[IBOMY TIEpe]] YHTAa4eM IOCTAa€ KapTHHA MACIITA0HOTO CBSTKYBAaHHS 3 PI3HUMH 3MaraHHsSIMH, 10
BKOTpE MiATBEP/KY€E, HACKUIBKY 1HIAaHII Bi/lZJaHi CBOIM TpaauLisiM. Momajeil BUKOPUCTOBY€E Ha3BU
puryanpHux TaHiiB: “the Cochiti corn dance”, “The Sun Dance”, Takox BiH BXHUBa€ Ha3BH
TpaMIiHHUX iHAIaHChKMX momerikanb: “Kiva”, “eagle-hunthouse”, “a medicine lodge”, ne
MOSICHIOIOUH iX, @ JO03BOJIAIOYM YHTA4YeBl 3pPO3YMITH TOBHOTY CMHCIY KYJIbTYypHO-MapKOBaHOI
JIEKCUKH i3 KOHTEKCTy [2].

Oco6nuBHil IHTEpEC BUKIMKAIOTH IMEHA, sIKi Aae cBoiM nepcoHaxkam H. C. Mowmaneii. Jlesxi
3 HUX MaroTh O0COOJIMBE 3HAYEHHS 1 BiIOOpaKaloTh XapakTep, 30BHIIIHI OCOOIMBOCTI UM BUMHKH,
KOTpi BOHM 3/iHCHIOBATM B CBOeEMY MuHyinomy: “Napoleon Kills-in-the-Timber” — yuachux
yepemounii 3 Ileriomom, kiuuxa 1020 niwia o4esuoHo 6i0 ebuscmaa, sxe iH euunus y aici; “Fat
Josie” — 3a onucamu 6ona 6yna oocmamuvo nosnoio xcinkoro,; “‘Henry Yellow bull” abo "Nez Perce”
8 AMepUHCLKUX THOIAHYI8, 03HAYAE NPEeOCMABHUKA NAeMEeHI, WO NPOACUBANO 8 NIGHIUHIN Amepuyi,
30Kkpema 6 wmami Atidaxo.

Oco06mmBUM CUMBOJII3MOM JUIs iH1aHLiB OyB HajneHult 1 Micsub: “Pueblo medicine water
chief implored the moon to give him [the] power to see disease. With this information, the prominence
of the moon image in Abel’s consciousness becomes more readily intelligible” [3, c.217]. B
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HaBEJICHIM ITUTaTI MOXKHA MOOAYUTH, 10 IIJTUTENh 3 IUIEMEHI 3BEPTAETHCS 0 MICIl, adu TOW /1aB
oMy MOXJIHMBICTD OauuTH XBOopoOH. Micsup Ui iHAIaHIIB OyB HAaJUICHUH HaXIPUPOIHIMU
3M10HOCTSIM, BiH OyB BEPIIUTEIIEM JOJIi.

[TincymoByr04M, MOXKHA CTBEPXKYBATH, 110 OyAy4d KOPIHHIM aMEPHKAHCHKUM MHCbMEHHUKOM,
Mowmapieii 6e3yMOBHO CBOPUB HEMTOBTOPHUI CTHJIb OTIOBI Y pOMaHi, Ha SIKMi BIUIMHYJIM HOTo 3BU4ai Ta
TpaJuIlii, yCIIaaKoBaHi BijI MPEeIKiB-1H1aHIIIB, Ta Cy4acHa aMEepPUKaHChKa KyJIbTYpa, B sIKiid BiH skuBe. Bin
J1aB TIOIITOBX JI0 MPOPHBY JiTEpaTypu aMEpPUKAaHCHKMX 1HIIaHIIB B IUIOMIMHY CBITOBOI JITEPaTypH,
MOKA3aB YHIKJIBHICTh MEHTAJITETy Ta CBITOIVISY KOPIHHMX aMEpHKAHINB, IO BIPOAOBK Oararbox
COTEHb POKIB 3aJMIIATUCH B 130JIALIi1, Ta 1032 MEXKaMH €BPOIEHCHKOrO iHTEpecy, BiH JIOBIB, IO iXHs
KyJbTypa HE 3HUKJIA HABITh i/ BILTABOM HOBOI MOBH Ta HOBUX 3BHYAiB.
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TRANSLATION OF PHRASEOLOGICAL UNITS
IN RAY BRADBURY’S WORKS

Phraseological units are varied in the English language. Their usage makes the speech more
emotive, expressive and vivid. Phraseology describes the context in which the word is used.
Phraseological units cannot be understood directly as they carry special meanings.

The objective of our investigation is to study phraseological units in modern English by means
of establishing the peculiarities of the given categories in Ray Bradbury’s works.

Phraseological units can be classified according to their structure, according to their part of
speech meaning, according to the degree of the motivation of their meaning and according to the ways
they are formed [6, p. 1, 3].

All phraseological units are divided into phraseological fusions, phraseological unities and
phraseological combinations according to synchronic (semantic) Vinogradov’s classification. There
are three classification principles of phraseological units but this one is the most popular. His
classification is based “upon the motivation of the unit that is the relationship between the meaning
of the whole and the meanings of its component parts” [4, p. 1]. The degree of motivation “is
correlated with the rigidity, indivisibility and semantic unity of the expression that is with the
possibility of changing the form or the order of components and of substituting the whole by a single
word though not in all the cases” [4, p. 1].

Phraseological fusion is a semantically indivisible phraseological unit the meaning of which
is never influenced by the meanings of its components.

It represents the highest stage of blending together. The meaning of components is completely
absorbed by emotional properties, by its expressiveness and by the meaning of the whole. Fusions
are called idioms sometimes because of a complete loss of inner form.

Under the rose — quietly;

To cry for the moon — to demand unreal;

Once in a blue moon — very seldom.
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Phraseological unity is a semantically indivisible phraseological unit the whole meaning of
which is motivated by the meanings of its components.

To fall into a rage — to get angry;

To come home — to hit the mark;

To come to one’s sense — to change one’s mind.

Phraseological combination (collocation) is an expression or a construction in which every
word has absolutely clear independent meaning while one of the components has a bound meaning.

To offer an apology — to beg pardon;

To make haste — to hurry;

To make an attempt — to try.

Some linguists define the fourth type of phraseological units — phraseological expression. It
can be proverbs, aphorisms and sayings of famous artists, scientists, writers and politicians.

Still waters run deep;

Marriages are made in heaven;

East or West, home is best [4, p. 1-2].

There are the following ways of translation of phraseological units: translation using
phraseological equivalents, translation with incomplete (partial) equivalent, translation with the help
of individual equivalents, literal translation and descriptive translation [1, p. 210].

We have chosen Ray Bradbury’s literary works for analysis. Ray Bradbury has a tendency to
use phrases widely in his writings. He often uses phraseological units in dialogues and conversations
between characters. Some of them are used in order to show the emotions and feelings of the
characters. Author attempts to make the dialogues in the novel more emotional and expressive and
describes different emotional perceptions of reality.

The following piece is an example of translation using phraseological equivalents: “Well,”
she said, “I’m seventeen and I’'m crazy. My uncle says the two always go together. When people ask
your age, he said, always say seventeen and insane...” [8] — Tak-ot, — mpoMoBHJIa JAiBUKMHA, — MEHI
CiIMHAALATS 1 51 O0keBLIbHA. Miil IAbKO 3ameBHs€E, IO 1€ B TAKOMY Billi HeMuHy4e. Konu nurators,
CKUIbKHU TOOI POKIB, KaXKe BiH, BIAMOBIAM, 110 CIMHALATS 1 10 TH CXUOHYTA. .. [2]

Descriptive translation is also observed: "It's fine work. Monday bum Millay, Wednesday
Whitman, Friday Faulkner, burn 'em to ashes, then bum the ashes. That's our official slogan."” [8] —
Ile nemorana poGora. B monHeninoxk mamutu kHWKkW Egau Misutelt, B cepeny — YiTMmeHa, B
n'aTHULI0 — DOoJIKHEpa, IEPETBOPIOBATH iX Ha MOILI, a TOTIM CIIATIOBAaTH HaBiTh nonijl. OTakuii Halll
npodeciiitnuit 1eBi3. [2]

Some phraseological units are translated using phraseological equivalents: “Every year,” said
Grandfather. “They run amuck; I let them. Pride of lions in the yard...” [7] — I oTak mopoky,— cka3as
ninych.— CripaBkHs HaBaja. Ta i Hexait co0i. bay, 3amooHmIM Bee moABip's, TOp/ii, MOB JieBH. .. [3]
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CHARACTERISTIC FEATURES OF THE INFINITIVE

The verb has such types as finite and non-finite in English. Non-finite forms are the Gerund,
the Infinitive, Participle | and Participle I1l. The Infinitive plays an important role because is widely
in use. It has different forms, types and perform different functions.

The objective of the article is to determine the role of the Infinitive in modern English.

To do this, we must perform the following tasks:

1. give definition of the Infinitive

2. define grammatical categories of the Infinitive

3. identify examples of usage the Infinitive without the particle to

4. determine functions of the Infinitive in sentences.

Iryna Alexeyeva defines the Infinitive as the non-finite form of the verb that combines both the
qualities of the verb and the noun and names the process verbally [6, p. 130]. E. Khomenko states that the
Infinitive does not express the time of action but only indicates the connection between time and action
that is expressed by the verb-predicate [9, p. 297]. A. Sitko is sure that the Infinitive specifies a process in
a most general way [4, p. 41]. From this we can conclude that Infinitive is the simplest type of the verb.
It is studied the initial form of the verb in which they are presented in dictionaries. [9, p. 297].

The particle to is the grammatical characteristic of the Infinitive. Its only function is to create and
determine the form of the Infinitive as such. We call this a “full” or “to” infinitive [6, p. 131; 8 p. 134].

The particle to can be separated from the Infinitive, in most cases by an adverb. This structure
is designated as a “Split Infinitive™:

It took almost an hour to finally locate the road to the beach [10, p. 20].

This separation is acceptable only to give special emphasis to the verb. In fact, the issue of
whether to split Infinitive is quite controversial. Some consider it as a well-defined construction in
English, while others are more critical of the split Infinitive and try to avoid its usage. But still there
IS no reason not to use or avoid this construction, because the split Infinitive is quite common.
[4, p. 41; 11, p. 31].

The Infinitive is a categorically changeable form. It distinguishes the category of aspect
(common and continuous), the category of tense (perfect and non-perfect) and the category of voice
(active and passive) [1, p. 108; 6, p. 132].

The Infinitive without particle to is recognised as the simple or base form, or the bare
infinitive [8, p. 134]. Many grammarians have studied this phenomenon, among them Emelyanova,
Longman and Sitko. We can summarize that we use the Infinitive without the particle to after auxiliary
and modal verbs, and modal expressions (I didn’t know what to answer. | would rather go for a walk.),
causative verbs and verbs indicated sense perception in the construction Complex Object (My mother
made me clean my room yesterday. | saw Mary bake a cake.), after such phrases as cannot but, do
anything but, do nothing but, couldn’t but (She cannot but escape from this town.), in sentences that
begin with “why not” (Why not join us at the party?) [2, p. 84; 3, p. 248; 4, p. 41; 5, p. 301].

In addition to the aforementioned grammarians, Khomenko and Eastwood studied the
Infinitive too and they found that the Infinitive performs various functions in sentences: as a subject,
as a predicate, as an object, as an attribute and as an adverbial modifier. As a subject Infinitive can
be expressed by the Infinitive phrase and is often placed after the predicate. The sentence should
begin with pronoun it that is the formal subject and is termed as anticipatory it (It would be useless
to search longer.) The Infinitive is a part of the predicate. We use the Infinitive as a part of compound
nominal predicate after abstract nouns that perform functions as the subject (4nna’s hope is to arrive
in time.). We use the Infinitive as compound verbal predicate in two kinds: in a compound verbal
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modal predicate (We must be on time.) and in a compound verbal aspect predicate (Mary continue to
observe new teacher.). The Infinitive is used as a simple nominal predicate (Me — to accept your
proposal! Why not leave her alone? [4, p. 44].). The infinitive may function as an object after specific
adjectives that is called adjectivized participles. We can divide them into two groups [4, p. 44]. The
first group includes such words as difficult, eager, easy, free, inclined, interested, keen, prepared,
ready, worthy, etc. (She’s interested t0 learn foreign languages.) The second group includes the
following words: annoyed, glad, grateful, happy, pleased, proud, scared, sorry, surprised, thankful,
etc. (He is proud to receive the highest grade for the essay.) The Infinitive can be used as an attribute
as well (You are just a girl to like flowers. | want no more to talk about it. Mary is the first to help
others.) The Infinitive performs the functions of an adverbial modifier of different types in sentences:
adverbial modifier of purpose (John went to the supermarket to buy fruits), adverbial modifier of
consequence (I am too busy to talk to you.), adverbial modifier of exception (What can | do except
wait?), adverbial modifier of time (His grandmother lived to be 75), adverbial modifier of cause (I
went to the mall in order to meet a friend.). [4, p. 43; 7, p. 144; 9, p. 301].
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CATEGORIES OF SUBORDINATE CLAUSES IN THE COMPLEX SENTENCE
AND THEIR STRUCTURE

Our aim is to analyse the kinds of complex sentences. To do it we're going to do the next tasks:

to learn about the peculiarities of the complex sentence; to define the function of the complex
sentence; to study approaches of the classifications of the complex sentence
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In syntax, the sentence is the most complex unit, that’s why there are many definitions of the
sentence because of the complexity of this phenomenon. According to its structure, sentences can be
classified into simple, complex, compound and compound-complex sentences. Some scholars
(P. Herrings, R. Nordquist, John E Warriner, H. Sweet) define complex sentences as one of the four
main sentence structures, which are made up of one independent clause or in another words main
clause and dependent clauses, which can be called subordinate clauses. An independent clause is a
clause which includes a predicate and a subject and may include secondary parts of the sentence. The
main feature of the main clause is that it is a complete thought which can stand independently on its
own. Another clause of the complex sentence is a subordinate clause, which also consists of a subject,
a predicate and a secondary part, but it subordinates to the main clause and cannot exist independently
[6, p. 945].

For example: “When I woke up in the morning, the countryside was swathed in a pea-soup
mist” [7 p. 36].

“Two hours later, having crossed a temperate rainforest whose giant ferns looked like
something from Avatar, I stumbled back to my car” [7, p. 37].

“No one from the America educated classes expressed much dismay when a 1999 poll of
American online bookshop Amazon.com customers chose The Lord of the Rings as the greatest book
not merely of the century but of the millennium” [7, p. 28].

“I don’t know that he will come to us” [4, p. 17].

There are also different degrees of subordination. If the dependent clauses subordinate to the
independent one, it is the first degree of subordination. However, a dependent clause may have
another clause subordinated to it. This is the subordination of the second degree. In this case the
clause of the first degree has a twofold syntactic connection, as in the example: “After she saw him
into the dinning room she went upstairs again, this time to the hall cedar closet where she stored of
the second degree” [1, p. 314].

Clauses in the complex sentence may be linked in two ways: 1) syndetically (by means of
subordinating conjunctions or connectors); 2) asyndetically (without a conjunction or a connector)
[2, p. 335].

As for the order of the clauses it is flexible [6, 952]. We can start the complex sentence with
the independent clause as in the example: “He will win the competition even if he doesn’t practice”
[6, p. 952]. And also we can put a dependent clause on the first place: “Even if he doesn’t practice,
he will win the competition” [6, p. 952]. There will be no changes in meaning. However, if the
sentence starts with the independent clause, we do not usually need a comma to separate it from the
following depending clause, except the case when we should separate the nonessential subordinate
clause.

There are two ways to classify the subordinate clauses of the complex sentence.
John E. Warriner classifies them according to the correlation with parts of speech and defines them
as noun or substantive, adverb and adjective clauses, and O. G Gurme divides subordinate clauses
according to their syntactic function into subject, predicative, object, attributive and adverbial. We
will follow the second classification [3, 387; 6, p. 133].

Subject clause performs the function of the subject to the predicate of the principal clause and
usually is not separated with the comma: “What it hasn’t got is not worth having, and what it doesn’t
know is not worth knowing” [4, p. 170].

Predicative clauses serve as a predicate. Together with the link word the predicative clause
forms a compound nominal predicate: “It’s only what I usually take on these small tours” [6, p. 7].

Obiject clause is object to the predicate-verb of the principal clause or to the non-finite form
of the verb: “Physically feel where the sensation of confidence is coming from” [4, p. 63].

Attribute clauses function as modifiers to a noun or a pronoun of the main clause, which is
called antecedent. According to their meaning and the way they are linked to the independent clause,
they are divided into restrictive and nonrestrictive clauses. Restrictive clause is the clause which
provides the essential information which cannot be omitted. These clauses are not separated by a
comma. For example: “‘I am looking,” said the Mole, ‘at a streak of bubbles that I see travelling along
the surface of the water” [6, p. 11].
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In its turn, nonrestrictive clauses include additional and nonessential information, without
which the sentence will be a complete thought with the sense. Nonrestrictive clauses can be omitted
and they are separated by the comma. For example: “He jumped up and seized the sculls, so suddenly,
that the Rat, who was gazing out over the water and saying more poetry things to himself, was taken
by surprise and fell backwards off his seat with his legs in the air for the second time” [6, p. 13].

Adverbial clauses function as adverbial modifiers to a verb, an adjective or an adverb.
According to their meaning, John E. Warriner and Ann Cole Brown divide the subordinate adverbial
clauses of adverbial clauses of time, place, cause, purpose, condition, concession, manner,
comparison and result. For example: “While they might need regular visits from friends and family
or even a professional carer, they would certainly have a positive approach to life as they preserve
some degree of independence” [4, p. 71]. “As the saying goes, you are only as old as you feel”
[4, p. 71]. “He only snorted and thrust his hands deep into his pockets, remaining where he was”
[6, p. 21].

To conclude, the complex sentence is a sentence which consists of the two or more clauses.
One of them is a main (independent) clause and the other is a subordinate (dependent) clause. Clauses
can be joined both asyndetically and syndetically by means of subordinate conjunctions. According
to the part of speech, subordinate clauses are divided into noun, adverb and adjective clause.
According to the syntactic function they are divided into subject, predicative, object, attribute and
adverbial clauses.
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I'appumaxk A. B.

rpyna MCOAM-11 (TepHoninbCcbKUil HalllOHATBHUM
nefaroriyHuil ynisepcurer iMmeHi Bonoaumupa I'HaTioka)
Hayxosuii kepienuk — xano. neo. nayx, euxiaday Haywox M. b.

METOJIA ®OPMYBAHHS AHI' JIOMOBHO{
JEKCUYHOI KOMIETEHTHOCTI V¥ 5-KJIACHUKIB

The National Doctrine of Education Development regulates the problem of developing
new, interesting and effective methods of learning a foreign language in secondary schools. The
latest teaching methods focus not on theoretical knowledge, but on the ability to operate with
foreign words. Therefore, great attention should be paid to the lexical competence of pupils — the
ability to express their thoughts correctly and understanding the speech of others. This
competence is based on a complex dynamic interaction of relevant skills, knowledge and lexical
awareness [1, p. 12].

There are many variations of learning foreign languages in modern pedagogy and
methodology, but not all of them are effective. There is an urgent question in the modern school:
what methods can be used for the full formation of lexical competence of pupils? While using
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different methods of presenting new lexical material, the teacher must take into account the age
characteristics of pupils, the level of knowledge of a foreign language, the readiness of children
to cooperate and work together.

We have analyzed all the features that are typical of the 5th grade students and identified
several effective methods for the formation of English lexical competence:

1) the game method which is one of the most popular methods of studying any material,
including foreign language vocabulary. Due to the age and individual characteristics of 9-10
years — year old children, it can be one of the most effective. Its essence is to present, reproduce
and learn new vocabulary in the form of games. In this case, the following types of games can be
selected:

— “Hangman” — can be played both in groups and individually. Its principle is that the
teacher or one of the pupils has to think up a word, and others must guess it by naming one letter
at a time. The lines that indicate the number of letters in the word are on the board. If players
name a letter that is not in the word, a detail of the hangman is drawn (look at pic. 1).

Pic.1. Game “Hangman”

“Scrabble” — a board game that is great for learning vocabulary. The aim of the game is
to score as many points as possible, pupils can play in groups or play individually. On each turn,
the participant can add one letter that is in his set to form a new word or words on the field (look at
pic. 2).

Pic.2. Game “Scrabble”

2) Mind map method. This method is a presentation of information in the form of diagrams.
Mind map is a simple tool that allows pupils to show the information and present it in graphical form
very effectively [2, p. 17-24]. The use of this method is possible at all stages of work with vocabulary
(from acquaintance to revising of new knowledge). Doing such type of task is great for teamwork,
when pupils have chance to add their own ideas in creating a mind map. The method of intellectual
map is effective for foreign vocabulary assimilation. Children face with the task of collecting all the
learned vocabulary on a particular topic and depict it on a sheet of paper, using arrows to indicate the
relationships between words or expressions (look at pic. 3).
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3) TPR — Total Physical Response method — method of teaching a foreign language was
developed by James Asher [2, p. 8]. This method helps to study new material (in our case — lexical)
by reproducing teacher’s commands and instructions in the form of movements, gestures, actions.
We think that this method is one of the best to learn foreign words in 5th grade, because performing
great variety of interesting actions and moving games for 9-10 years old children leads to effective
learning of new vocabulary. Despite the graduation from primary school, 5th graders still have a
desire to play and do physical activities. So the use of this method will increase the motivation of
pupils to receive new knowledge. The advantage of the TPR is the ability to perform the task in groups
and combine this method with others (for example, combining TPR with the game "Who can more
& faster”, the essence of which is to show and name as many new words as possible.

To sum up, the formation of foreign language lexical competence reveals teacher’s ability to
choose the most efficient methods among the hundreds existing ones taking into account the students’
age, level and mental development.
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IMEHHUKHA HIMEIIbKOI MOBH 3 IOYATKOBUMM JIITEPAMU D, E, F
Y CUHEPTETUYHOMY PAKYPCI KOAYBAHHA CEMAHTUYHOI'O OBCAT'Y

JlocmipkeHHsT IMEHHHMKa SIK YacTUHA MOB 3aBXKIM BHUKJIMKAIO TOCHJICHMH 1HTEpec
MOBO3HABIIIB. JIuIlle KOMIUIEKCHE Ta 0araToacneKkTHE TOCIIHKEHH IMEHHUKIB 103BOJISIE 00’ EKTUBHO
JOCHITUTH TMHAMIKY PO3BHUTKY iX CEMaHTHYHOTO 00CATY Ta MOMOBHUTU Fe€pMaHChKE MOBO3HABCTBO
HOBUMH 3HaHHSIMH. Taki JOCTIDKCHHS € AKTYaJbHMMM 1 3aTpeOyBaHMMHU Yy JICKCHKOJIOTII Ta
nexkcukorpagii HiMEIbKOI MOBH 3 OIVIAYy Ha HEOOXiJHICTh OHOBJICHHS CJIOBHHUKIB aKTyaJbHUMHU
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neiHIMiAMA JUTsl IMEHHUKOBOI JIEKCUKHU. Y IIbOMY BIJHOIICHHI IOIIJILHUM Oy/e CTaTH Ha TMO3MIi
CHHEPTreTUYHOTO0 PO3YMIHHS PO3BUTKY MOBHOTO 3HAaKy IIii BIUIMBOM 30BHINIHIX (akTOpiB Ta
baykryamiii. I{e 3Myiye MOBHY CHCTEMY CaMOOPTraHi30BYBATHCh 1 ITyKATH ONTUMAaJIbHI MEXaHI3MHU
3aKpITUICHHS! 3aCBOEHOI IM03aMOBHOI JIHCHOCTI y i€papXxidHO CTPYKTYpOBAaHOMY CEMAaHTHYHOMY
o0cs31 cioBa. Y mpausix Cy4acHHX MAOCHIJHUKIB CHUHEPreTHKa BUCTYIA€ SIK «HOBUM CBITOIIIAL,
OB’ sI3aHUM 13 JOCTIKEHHSIM (DEHOMEHIB cCaMOOpraHi3ailii, HelliHiIHHOCTi, HepiIBHOBAru, TI00aTbHOI
€BOJTIOII1, BABYCHHSIM CTaHOBJICHHS TOPAJIKY Yepe3 xaocy [3, c. 618].

MeTtoro Hamoi poOOTH € BUBYCHHS NMPOLECY KOAYBAaHHSI CEMAaHTHYHOTO OOCATY iIMEHHMKIB
HIMEIIbKO1 MOBH 3 IMOYaTKOBUMHU JiiTepamu D, E, F 3 mo3uiiii TiIHrBOCHEPTeTHKY;

O6’€KTOM JI0CITI/DKEHHS € MOHOCEMIYHI Ta TOJTiCeMivYHI IMCHHUKH, MOJIaHi y ciioBHUKY Duden.

IIpeameTom IOCTIPKEHHS € CHHEpTeTHKA KOAyBaHHsI IMEHHUKIB 3 TIouaTkoBuMH Jiitepamu D, E, F.

Marepianom  jgocmijpkeHHs € Tiymaunuit  cnoBHuk  «Duden. Deutsches
Universalworterbuchy.

JIyist He3MiYeHHOT KUTBKOCTI SIBUII Ta MPEIMETIB M03aMOBHOIO CBITYy Ha0araro MEHIIOIO €
KUIBKICTh CITIB JJIs iX MO3Ha4YeHHs. B TakoMy BUITaKy 4acTO JOBOJUTHCS CIIOCTEPIraT, sIK OJHE i
T€ X CJIOBO Ha3MBAaE 0/ipa3y KiJibKa MPEeIMETIB, ONUCYE Pi3Hi SBUINA Ta BUPAXKAE IIUTKOM MPOTHIICKHI
noHaTTs [1, c. 15]. OTxe, MoBa iiie PO JIEKCUYHY TOJIiceMit0. 3HaYEHHS CJI0Ba MA€ CaMOCTIMHMIA
MOBHHH CTaTyC, MiATBEPIPKEHHSIM YOTO € CJIOBHUKOBI Aedininii. Hame nocmimkenns nependavae
HeOOX1HICTh BUBYECHHSI 1 TOSICHEHHS 3B'S3KY MOBHOT'O 1 MOBJIGHHEBOTO 3HaYeHHS ciioBa. Lleli 3B’ 5130k
MOSICHIOETBCS TUM, 110 KOHTEKCT peajli3ye pi3Hi iepapXidHO CTPYKTYpPOBaHI 3HAYEHHS 1 [0 KOHTEKCT
BUKOHYE (YHKIIIO BiIOOPY HEOOXiHOTO B JaHWM MOMEHT MOTEHI[IHHOTO 3HAYeHHS Ta MOro
aktyamizamii. B. JIpeOeT mosiCHIOE iCHYOUMU 3B’S30K 3 CHHEPTeTUYHHMX IMO3WINA KOJXYBaHHS Ta
nexomyBanus [2, €. 80]. P. Kenep Bkazye Ha motpebi CHCTEMHU 31iHCHIOBATH OIEPAIi0 KOyBaHHS:
«lle motpeba y BMiHHI BUpakaTH 6arato pi3HHX 3Ha4eHb» [5, C. 52].

[Tonicemisi mocTae yHiBepcaIbHUM MEXaHI3MOM 1 METOI0M MiHIMi3allii 3aTpaT MOBHUX 3HAKIB
JUTS. TIO3HAYCHHSI MiHIMAJIBHOK KUTHKICTIO MOBHHMX 3HaKiB HEOOMEXKEHO! KITBbKOCTI MPEAMETIB Ta
aBUIl. METOI0 HAIIOro JOCHIIPKEHHS € BUBYCHHSI MIPOIECY KOIYBaHHS CEMaHTHYHOTO OOCATY
iMEHHHKIB 3 To4yatkoBuMmH Jitepamu D, E, F. Buxonmsum 3 TeopeTHUHUX MO3MIINA iCHYBaHHS
lepapXiyHUX BIAHOIIEHb Y CTPYKTYpl IMOJIICEMIYHOTO CIIOBa, MU 3BEPTAEMO YyBary Ha ICHYBaHHS
TOJIOBHUX 1 TMOXIJHUX 3HAYeHb 0araTO3HAYHOTO CJIOBa. BHKOPHCTOBYIOUM TIIYMAauHUI CIOBHUK
Himerpkoi MoBu Duden, mu mpoanamizyBanu 3000 iMEHHHKIB 3 ypaxyBaHHSM i€papXiqHOCTI
BIJIHOILIEHB Y JIEKCUYHIN CTPYKTYp1 MOJIICEMIYHUX IMEHHUKIB, a caMe: MepIle 3HAaUE€HHS Y CIIOBHUKY
€ TOJIOBHUM 3HAYEHHSM, a BCI HACTYITHI € MOXIHUMH BiJ] TOJIOBHOTO [2, C. 82].

Tabmuust 1 geMOHCTpye, 10 IMEHHHMKH 3 TOYAaTKOBOKO JiTeporo D oTpumanu HailBUIIUN
iHIEKC MOJiCeMIUHOCTI, sKMii craHoBHTH 2,55. HaBememo mnpukman imennuka Depression 3
3aK0JIOBAaHUM CEMaHTUYHHUM OOCSTOM Yy BUMIp1 / 3HaYEHb JJIsl Kpalllol HAaYHOCTI:

1. Niedergeschlagenheit, seelische Verstimmung, traurige Stimmung: er hat eine schwere
Depression; an, unter Depression leiden; in eine tiefe seelische Depression verfallen;

2. (Wirtsch.) Phase des Niedergangs im Konjunkturverlauf: eine weltweite Depression;

3. (Met.) Tiefdruckgebiet

4. (Med.) Einsenkung, Einstiilpung, Vertiefung (z. B. im Knochen).

5. (Geogr.) Festlandgebiet, dessen Oberflache unter dem Meeresspiegel liegt; Landsenke.

6. (Astron.) a) negative Hohe eines Gestirns, das unter dem Horizont steht;

b) Winkel zwischen der Linie Auge Horizont und der waagerechten Linie, die durch das
Auge des Beobachters verlauft.

7. (Physik) voriibergehendes Herabsetzen des Nullpunktes [eines Thermometers] durch
Uberhshung der Temperatur und unmittelbar folgende Abkiihlung auf 0 [4].

MeTto0M cyLiabHOT BUOIPKM MU BCTAHOBUJIHU, 10 HAMOLIBIINN CEeMaHTUYHUI 00CAT Y BUMIp1
9 3HadeHb ¢ikcye muie | ivenHuK i3 1000 npoananizoBanux. Jlirepa E € HaiiMeHII IPOXYKTHBHOO
o0 30arauyeHHsl JEKCHYHOIO CKIagy HiMEelbKOi MOBM. Ii ceMaHTUUYHHIl 0OCAr OXOIUIIOE Y
cepeHbOMY MeHIIe 2 3HAaYeHb, IHIIUMU CIIOBaMU, HE csira€e piBHS 30HH moxicemiunocti. Jlitepa F B
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[UJIOMY € MPOAYKTHUBHOIO ISl TTOTICEMIYHOT MOJIEl HIMEIbKIX IMEHHHKIB, 1HJEKC MOJICEMIYHOCTI
cTaHoBUTh 2,45%. Mwu neMOHCTpyeMO HACTyHNHHMH TNpuKian iMeHHuka FUfB 3 3akomoBaHMM
CEMaHTUYHUM 00CSITOM y BUMIpPi 6 3HAYCHB, OCh JESAKI 3 HUX:

1. <PIl. FuBe> a) durch das Sprunggelenk mit dem Unterschenkel verbundener unterster Teil
des Beines beim Menschen und bei Wirbeltieren: ein schmaler Fuf; laufen, so schnell [einen] die
Fiife tragen;

b) Bein: nimm deine Fziffe weg!; mit beiden FiifSen [fest] auf der Erde, im Leben stehen (Bein 1);

2. <PI. Fiile> a) tragender Teil von [Einrichtungs]gegenstanden: der Fuf3 eines Glases;

b) unterer Teil, von dem aus etwas in die Hohe ragt; Sockel: am Fu/3 der Burg, des Denkmals,

des Berges;

3. <PI. File> den Fu3 bedeckender Teil des Strumpfes.

4. <Pl.: [veraltetes] Langenmaf unterschiedlicher GroBe: ein englischer Fu/3;ein Rohr von 50 Fuf3
Ldnge;

5. <PI. FiBBe> kurz fiir VersfuB.

6. Maf3stab, Wertmesser: Ein Narre erkauf' ein Liebchen sich auf diesen Fu/3 (auf diese Art und
Weise;Wieland, Sommermdrchen 408) [4].

KinbkicHi XapaKTepUCTUKH KOJAYBaHHS IMEHHUKIB y CEMAaHTUYHOMY ITPOCTOPI1 3 TOUYATKOBUMU
nitepamu D, E, F moxani y Tabmumi 1:

Tabnuns 1:
% CeMaHTHYHHIT 00CAT = §
2 =5 o Z
g = L=
s == =
S 53 =8
= M o 5
8 =
=
1 2 3 4 5 6 7 8 9 (10 |11 12

D 248 | 409 | 170 |65 |47 |14 |14 |16 |10| 4 |2 |1 1000 2,55
F 300 | 380 | 110 {88 |46 |24 |20 |18 |14 1000 2,45
E 208 (220 130 |25 |10 |3 2 1 1 1000 1,87
Paszom 483 | 616 | 170 | 103 |57 |22 |19 |13 |13 | 2 1| 1 | 3000 2,31

PesynbTaTi nokasyoTh,10 CEMaHTUYHUI IPOCTIp 3 moyaTkoBuMU Jitepamu D, E, F B inomy
TEHJICHIIIOE /0 PO3BHUTKY TMoJiceMiuyHoi Mojeni cioBa. lle o3Hawae, 1m0 MexaHI3MH MOBHOI
Oprasizanii CKEpOBYIOTb JOCHIJKYBaHUW HAaMHM IMEHHMKOBMHM MHpocCTip Ha (ikcarito OuIbiIol
KUTBKOCTI MT03aMOBHUX peajiii MEHIIOK KUIbKICTIO CliB. Taki BUCHOBKM MOTPEOYIOTh MOJANIbIINX
CTaTUCTUYHUX OOpaxyHKIB, Ui OTPUMaHHS SKOMOTa OO0’€KTHBHIIIOI KapTUHU KOJyBaHHS
IMEHHUKOBOI JIEKCUKH B HIMEIbKiH MOBI.
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I'apraii 10. A.

rpyna AM-33 (TepHominbChKUI HALIOHATBHUN

nearoriyHui yHiBepcuteT iMmeHi Boogumupa ['HaTioka)
Haykosuii kepienux — kano. neo. nayk, acucmenm Ilomiwok 1. €.

KINDS OF OBJECTS IN THE ENGLISH LANGUAGE

The object is a secondary part of the sentence and one of the five elements in the structure of
the clause. It is usually introduced by noun phrases or a pronoun in the objective case, any group of
words that functions as a noun can also be an object. For example, noun clauses, gerunds and
infinitives. The object is used to complete or restrict the meaning of verbs, prepositions, nouns,
sometimes adjectives or words denoting state [3, p. 294; 4, p. 843].

The object can be expressed by different parts of speech: a noun in the common case, a
pronoun, a substantivized adjective or participle, a numeral, an infinitive, an infinitive phrase, or an
infinitive construction, a gerund, a gerundial phrase, or a gerundial construction, any part of speech
used as a quotation, a prepositional phrase with a noun or a gerund, a group of words which is one
part of the sentence, i.e. a syntactically indivisible group [3, p. 294-296].

There are four kinds of objects [1, p. 291]:

1. Direct: They sent a_telegram.
2. Indirect:

4. Cognate: She lived a happy life.

The direct object is a noun phrase or clause which is licensed by a transitive verb and
normally occurs after the verb, typically carrying the semantic role of patient. The direct object of a
sentence is receiving the action. If the part of the sentence answers that question: ‘what?’ and
‘whom?’, it is the direct object [4, p. 844].

Direct objects are commonly used after some verbs. Those are called transitive verbs (e.g. to
buy, to carry, to find, to help, to like, to lose, to read, to pull, to push, to sell, to speak, to write, to
understand).

There are also some verbs which can have two direct objects (e.g. to ask, to answer, to take,
to envy, to hear, to forgive) [1, p. 292].

The indirect object is the person or thing which receives indirectly the actions described by
the verbs. The indirect object appears directly between the verb (it is used with transitive verbs) and
its direct object. When the indirect object must be placed after the direct object, it is used with the
prepositions to or for thus turning into a prepositional object. The indirect object can be found by
answering the question: ‘“Who or what is receiving the direct object?’’ [4, p. 844].
which receives the action of the verb ‘pass’).

There are two types of indirect object [1, p. 293-294; 3, p. 296-299]:

1. The first type expresses the addressee of the action:
a) It is never used without the direct object. It is used with transitive verbs
which take a direct object.

We can’t say: She gave him, or To whom did you give?

b) If the indirect object is a noun, it is in the common case; if it is a pronoun,
it is in the objective case.
c) The indirect object has a fixed place that was mentioned earlier.
d) The indirect object may follow the direct object and it will turn into the
prepositional object.
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2. The second type is a prepositional object that follows both transitive and intransitive
verbs and completes their meaning. This type does not always express the addressee of the action.

The complex object consists of two components, of which the second stands in predicate
relation to the first. These components must be regarded as one part of the sentence. The complex
object may be both non-prepositional and prepositional.

The first part of the complex object can be a noun in the common case or in the possessive
case, a personal pronoun in the objective case, or a possessive pronoun. The second part can be an
infinitive, a participle and a gerund or it may seldom be a noun or an adjective, referring to the first
part as a predicative (Objective predicative), a word denoting state, or a prepositional phrase
[1, p. 294; 3, p. 299].

The cognate object is a special kind of object and can be characterized in the following ways:
a) It is used with intransitive verbs and has no preposition.
b) It is expressed with a noun, which has the same root as the verb or is similar in
meaning.
c) It is normally used with an attribute with which it forms the combination that is close
in meaning to an adverbial modifier:

to live a happy life = to live happily

There is a list of verbs that most frequently take a cognate object: to live (a life), to smile (a
smile), to laugh (a laugh), to die (a death), to sigh (a sigh), to sleep (a sleep), to dream (a dream), to
run (a race), to fight (a fight, a battle), to go (a walk) [3, p. 300; 1, p. 295].

e.g. Sing me a_song.

Tell them the tale.

The prepositional object is an object expressed by a nominal phrase preceded by a
preposition which serves as part of the complementation of the prepositional verb or an adjective with
a “fixed” preposition. The prepositional object can refer not only to the verb, but also to the adjective
or gerund [2, p. 359]:

In English grammar, an object as a secondary part of the sentence is usually a noun, a noun
phrase, or a pronoun that is affected by the action of a verb. An object can be characterized as the
component of the sentence that completes or restricts the meaning of a verb, an adjective, a word
denoting state or a noun. There are direct objects, indirect objects, cognate objects and complex
objects in the English language.
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I'eBko 3. M.

rpyna MAM-11 (TepHOMiIbCHKHI HAIlIOHATBHUI
nearoriyHui yHiBepcurteT iMmeHi Bomoagumupa ['HaTroka)
Hayxosuii kepienux — kano. ¢inon. nayx, ooyenm HApema O. b.

THE PECULIARITIES OF APHORISM
IN MODERN ENGLISH LANGUAGE

From time immemorial aphorisms have attracted the attention of researchers with their deep
meaning, universal and figurative nature, conciseness and didacticism. The interest in aphorisms still
exists today. For modern researchers of aphorisms, the issues of semantic, evaluative, stylistic,
linguistic and cultural characteristics of aphorisms, their pragmatic and functional features are
relevant. There is still no unambiguous definition and interpretation of the status of the aphorism as
a lingual unit.

The aim of theses is to clarify the theoretical features of English aphorism and its lingual status
in modern language.

The word “aphorism” first appeared in the work of the ancient Greek scholar Hippocrates
(470 BC —370 BC), who expressed a long series of propositions concerning disease and the art of
healing and medicine. In ancient times, the aphorism was already understood as a wise and concise
expression [1, p. 5].

The conciseness of the form of the aphorism is fixed in many dictionaries. Thus, the Collins
English Dictionary defines an aphorism as “a short witty sentence which expresses a general truth or
comment” [4].

The presence of the author is considered one of the obligatory characteristics of the aphorism
by most linguists [1; 2]. Another obligatory feature of the aphorism is the conciseness of its form,
which is combined with the depth of meaning of this unit. It is also believed that the aphorism
proclaims a certain well-known truth and has a didactic character.

Ukrainian linguist T. O. Buynytska characterizes aphorisms as ‘“statements of logical
order” [2, p. 52]. In this regard, the researcher divides aphorisms into those that reveal the most
essential feature or one of the most important properties of a particular idea, universal truth;
existential aphorisms, by means of which a certain idea, truth is stated [2, p. 53].

The famous English scholar Archer Taylor considers the aphorism one of the types of proverbs
that he divides into literary and folk. The scholar considers the aphorism a literary proverb [5, p. 37].

S. O. Shvachko states the following factors of the commonality of aphorisms and proverbs:
these units belong to the works of small genres; they are designed for autonomous functioning in
certain thematic situations; they are included in the context as integral units; implement the genre
orientation to the standard; perform an axiomatic function in language which allows the speaker to
avoid a detailed explanation of the opinion expressed by him [3, p. 150].

There are quite significant differences between aphorisms and proverbs. First of all, aphorisms
reflect the worldview and personality of their authors. Proverbs are considered folk expressions, the
authors of which are usually unknown. Aphorisms are reproduced mainly in written speech, while
proverbs are elements of oral folk art.

It can be concluded that an aphorism is a concise, meaningfully completed author’s conceptual
expression, which is characterized by aesthetic value and the ability to exert a certain pragmatic
influence. The key features of aphorisms that determine their linguistic status are the conciseness of
their form, depth and completeness of content, generalization of statement and the presence of the
author.

Prospects for further investigation are the analysis of communicative and pragmatic
characteristics of English aphorisms as elements of the author’s style, the study of the use of these
units in different types of English discourse, comparison of structural-semantic and communicative-
pragmatic characteristics of English and Ukrainian aphorisms.
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Hayxkosuii kepienuk — kano. neo. Hayk, ooyenm 3yopux A. P.

IHTEPAKTHUBHI 3ACOBM HABYAHHA Y ®POPMYBAHHI
AHT'JIOMOBHOI KOMIIETEHTHOCTI YYHIB

Ha croroHiniHiii 1eHp IHTEPAKTUBHI METOAW HABYAHHS € OJHUM 3 HAaWBAKJIMBIIIMX HAIPSMKIB
TISUTEHOCT] BUMTENISI HOBOT YKpaiHCHKOI IIKOJIH. Y UHi JIETTIe COPUAMAaOTh MaTepial, SKUii BOHU BUBYAIOTh
B TMpoOIeCci aKTHMBHOIO YPOKY Ta B3aEMOJil 3 OJHOMITKaMH. BiqmoBigHO, BYMTENb ITOBHHEH
BUKOPHCTOBYBATH METOJH, SIKi 3a0XOUYyIOTh YYHIB 10 AaKTHBHHX JIiif, 3alliKaBIIOIOTh Ta MOTHUBYIOTb.
IHTepakTBHE HaBYaHHS (QOpMYE B YUHIB BIIUYTTS 1HTENEKTYaJIbHOI CIIPOMOXKHOCTI Ta YCHIIIHOCTI [1]
InTepakTBHI METOM HABYAaHHS BINNOBINAIOTH cdepam iHTEpeciB JiTeld MOKOMIHHA Z, sIKi IIOJECHHO
BUKOPHCTOBYIOTh CYyYacHi Ta/pKeTH. 3a JOMOMOTOI0 BHKOPHCTaHHS TaKWX I1HHOBAIIMHHUX 3aco0iB
HABYAHHS, BUNTENI MOXKYTh HE JIMILE 320XOTUTH YYHIB OpaTH akTHBHY y4acTb Yy BCbOMY ITPOLIECI YPOKY,
asie 1 3allikaBUTH Y BUBYEHHI aHTJIIHCHKOI MOBH.

JlocnimkeHHAM IHHOBAIIIHUX METOTMK BUKJIAIAaHHS aHTTIChKOi MOBH 3aiiMaeThest Y. HaymeHko.
VY cBOiX HayKOBHX MpalsfX BOHA CTBEPXKYE, IO Al €pEeKTUBHOTO 3aCBOEHHS MaTepialy HEOOXITHO
BIPOBA/DKYBaTH HecTaHIapTHI TexHosorii. T. KoBane po3rispae iHHOBaLiifHI TEXHOJOTIl K Py
aKTUBHOCTI CTYJIEHTIB. T€MOI0 BHKOPUCTaHHS EJIEKTPOHHUX 3ac00iB HaBYAaHHSA TaKOX 3aliMaroThCs
M. Bonommsosa, C. Hikidoposa, C. MensaukoBa. Ha nymky I. OpioBoi, mizHaBaIbHUI 1HTEpeC B yUHIB
PO3BHUBAETHCS cCaMe 3aBISIKA CYJacHUM TEXHOJIOTiSIM HaB4YaHHs. BOHM €(heKTHBHO CHPHSIOTH PO3BUTKY
KOMYHIKAI[IfHUX 3110HOCTEH Y4HIB, pO3BHBAE TBOPUE MMCIICHHS Ta CIIPUsIE MOKPAIIEHHIO MOBJIEHHEBOI
KoMreTeHTHocTi [3].

Ha nymKy HayKOBIIB /1Sl iIHHOBAIIIITHOTO HaBYaHHS HEOOX1THO BUKOPHCTOBYBATH MYIbTUMETIHH1
3acobu [2]. Tomy MeTOI0 HaIIoro AOCTIKEHHSI € BUBUYEHHS IIM(POBUX IHCTPYMEHTIB, SKI JO3BOJISIOTH
CTBOPIOBATH 111KaBi Ta IHTEPAKTUBHI irpu. B mporieci pociikeHHs: HaMM BUOKPEMJIEHO Taki MiaTtgopmu
ISl CTBOPEHHSI HaBYaITbHUX irpoBHX po3pobok: Kahoot, LearningApps, MindMeter, Pawtoon i Canva.

OcHOBHMMH TiepeBaraMi BUKOPHCTAHHS IHTEPAKTUBHUX OHJIANH 1rop Ha ypolli aHTIiHChKOT MOBU
€ iX HAOUYHICTb, JIOCTYMHICTh 1 KpEATHBHICTh. BLbII TOro BOHM PO3BHUBAIOTH y CYYacCHUX JiTel
3alliKaBJIeHICTh Y IpeIMeTi. 3rajiaHi pecypcy MOKHA BUKOPUCTOBYBATH OJIOKaMHU SIK 1 IPOTATOM BUBUCHHS
yciel TemH, Tak 1 JUIsl 3aKpilUIeHHS MaTepiady 4d Jjis JOMAIlHBOTO 3aBIaHHSA. BOHM JTOMOMararoTh
(bopMyBaTH 1HAMBITYaJbHY TPAEKTOPIIO BUKJIAJaHHS KOXKHOTO OKPEMOTo Kypcy. AJDKe KOXKEH pecype
JI03BOJISIE KOPHICTYBATHCS HE JIMIIIEe HAsTBHIMH IA0JIOHAMH, YH irpaMu, ajie i po3poOJIsiTH BIIACHI.

Kosken nudpoBuii iHCTpyMEHT Mae cBoi ocobmBocTi. [Iyist mpukiiaay ocBiTHs mwiatdopma Kahoot
Mae IICTh OKPEMHX PEXUMIB, KOXKEH 3 SIKMX MOe OyTH BUKOPUCTaHUI Ha PI3HMX eTarax ypoKiB Ta s
PI3HUX TUMIB AiSUTHHOCTI.
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e Classic Kahoot — 11e 3mMaranss y opmari BIKTOPHHH MK KOKHAM YYHEM KJIacy iHIUBIAyaIbHO.
Lle#t BapiaHT MiXOIUTB SIK AJ1s1 TIEPEBIPKK 0013HAHOCTI YYHIB B MaTepiai, TaK 1 J1sl MIOBHOIIIHHOTO
OLIIHIOBAHHS TEMH.

e Team Kahoot— rpa B komanmax. Ileit dopmar m03BoIsIE YUHIM KOMYHIKYBATH MiXK COOOKO B
nporieci 0OrOBOPEHHsI KOYKHOTO TMUTAHHS. YYHSM 4acTo INiKaBillle MpaIoBaTd y KomaHmax. B
TaKUi crocid (hOpMyYIOTHCS TAKOX 1 JILIEPCHKI SIKOCTI B YUHIB, SIKi OUOJIOIOTh TY, UM IHIITY KOMAHITy.

e Blind Kahoot— migxomuts 1Jisi BBEIEHHS HOBOI TEMH, aDKE 3aCTaBs€ Y4HIB JIyMaTH Ta
0OTrOBOPIOBATH BAXKKI IMUTAHHS, SIKI CTOCYIOTHCSI HOBOTO Marepiay.

e Connected Kahoot — monomarae HajaroAMTH CHIBIPAIO MK IIKOJAMH 3 PI3HHX YacTUH CBITY.
Le#t pexxum siBiIsIE COOOK0 CBOEPIIHE 3MaraHHs KJIACiB 1, BIAIOBIIHO, MOTUBYE Y4YHIB HE JIMIIE
MIEPEMOITH, aJie i MPOIEMOHCTPYBATH BUCOKHI PIBEHB 3HAHb.

e Ghost Kahoot — 3naxifka s IOMAIIHBOrO 3aBJaHHs. YUHi MPOXOAATH Ti 5K CaMi IMUATaHHS, SIKi
Oy i yac rpy Ha yporti. Llel criocib MOTUBYe y4HIB ITOKa3aTH MPOrPEC CBOIX 3HAHb.

e Learners to Readers Kahoot — TBopue 3aBnanss uist yuHiB. Llel pexkum MiaX0quTh IS Y4HIB, SIKi
noOpe BMOTHBOBAHI, aKTHBHI Ta BIIEBHEH1 Y CBOTX 3HAHHSX. SIK JJOMAIIIHE 3aBIaHHIM, BOHU MOXYTh
PO3pOOUTH CBOIO BIIACHY BIKTOPHHY Ha TeMY, sika BUBUaiiacs Ha ypory. Takwuii crioci® 103Borsie
YUHSIM 3aKpIilUTH MaTepiai mpoTsroM (popMyBaHHS HOBHX 3aIUTAHb JUISl IHTEPAKTUBHOI TPH.
[TincymoByrOUM BHIIEC CKa3aHe, MU JAIMIUIM O BHCHOBKY, III0 BUKOPUCTAHHS IHTEPAKTUBHUX

3aco0iB HaBYAHHS, 30KpeMa Iu1aTdopM I OHJIANH irop, MiIBUIIYE MOTHBAIIIIO Y9HIB, POOUTH TPOIIEC
HaBYaHHS [[IKaBUM Ta 3aXOILTIOIOYMM Ta CIIpUsi€ POPMYBaHHIO aHTJIIOMOBHOT KOMITETEHTHOCTI yUHIB.
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MOHATTS IHIHOMOBHOI JIEKCHYHOI KOMITETEHIIIT

Beryn. 3HaHHsS 1HO3€MHOI MOBH B Halll 4ac € JyXe akTyaJbHUM. OcoOJIMBY 3HAYyLIICTh B
HaBYaHHI 1HO3€MHOI MOBU y OyIb-SIKOMY BIlll BIJIIpa€ PO3BUTOK JIEKCUMYHUX HABHUYOK, TaK SK
HEMOXJIMBO OBOJIOAITH MOBOIO Oe3 3amacy ciiB. [IpaBuibHe B)XKMBaHHS JEKCHKH Ta JOCTaTHIN
CIIOBHUKOBHUH 3aIac Ja€ MOXJIMBICTh BUIBHO CIUIKYBaTUCS 1HIIOI MOBOIO. [Toctae mpobiiema: sk
HaOIIbII pe3yNbTaTUBHO 30araTUTH CIOBHMKOBUI 3amac HOBOIO JIEKCHKOIO. [[ns nocsrHeHHs
ycrmixy Ta OakaHOro MO3UTHBHOTO pe3ylbTaTy MNOTPIOHO edeKTHBHO chopMyBaTH JIEKCUUHY
KoMIeTeHIito. JIekcuuyHa KOMIIETEHI[isl € HEBiJl' €EMHOIO CKJIaJIOBOIO iHIIOMOBHOI KOMYHIKaTMBHOT
KOMITETEHTHOCT1, METOIO SIKO1 € (POpMYBaHHS 3JaTHOCTI PO3YMITH 1 B3a€EMOJIISITH 3 HOCISIMU MOBH, SIKa
BUBYAETHCS, BIAMOBIHO 10 HOPM 1 KYJIBTYpHUX TPaJuIii B yMOBaxX MPsIMOTO 1 OMOCEPEIKOBAHOTO
KOHTaKTiB. @OpMyBaHHS 1HIIOMOBHOI JIEKCHYHOI KOMIETEHIIT AiTel PO3rIAAAIOcs y Mpamsx TaKux
BITYM3HAHUX 1 3apyOikHUX BUYeHHX, K YecHoBuipka O. O. Konominosa M. 3. bibonerosa. T. M.
Iksapina C. FO. HikomaeBa 3. M.  Hikitenko O. .  HerneBumpka O. M.  Hlaxnaposuu 1. JI.
[Honmo I'. O. MeTroro [aHOTO AOCHIKEHHSI € y3arajJbHEHHS aKTyaJbHUX MIJIXOJIB y HaBYaHHI
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CTYJICHTIB JICKCHYHOMY MaTepialy 3 OMOpOI0 Ha KOMYHIKATUBHHM METOJ, SIKMM € OJHHM i3
NPIOPUTETHUX HANPAMIB pehOpMyBaHHS Cy4aCHOTO iHIIOMOBHOTO CErMEHTY OCBITH Ta BU3HAYECHHS
eTaniB (opMyBaHHS IHIIIOMOBHOI JIGKCHYHOI KOMIETEeHIlli. BiAmoBiiHO 10 MeTH BH3HAYEHO TaKi
3aBJIAHHS: TOCIIIUTH MOHATTS «IHIIOMOBHA JIEKCHYHA KOMITETSHIIIsH» Ta IPOaHai3yBaTh MiAXOIH Y
HABYaHHI CTY/IEHTIB JJEKCHYHOMY MaTtepiany. OcHoBHa yacTuHa. A. M. boryi Bu3Hauae JTeKCUYHY
KOMIIETEHITIIO K «HAsBHICTH MIEBHOTO 3aIacy CJIiB B MEKax BIKOBOTO MEPIOTy, 31aTHICTh aJeKBATHO
BHKOPHUCTOBYBaTH Jiekcemu» [2, c. 86]. JIekcnyHa KOMIIETEHIlsI BKJIIOYA€ JICKCUYHI 3HAHHS 1
MOBJICHHEBI JIEKCUYHI HABUYKH, POPMYBAHHS JIEKCHYHUX HABHUOK € TOJIOBHOIO JJAHKOIO B POOOTI Hall
3aCBOEHHAM JICKCHUHOrO wmarepiany [3, c.43; c.94]. LleHTpanbHOIO JIaHKOKO B pPOOOTI Han
3aCBOEHHSM JIGKCUYHOTO Marepiaiy € (opMyBaHHS JIEKCUYHHX HaBHUYOK. JISKCMUHI HABHUYKU CIIIJT
PO3IIIAAaTH K HABAXKIIMBIIIUHN 1 HEBI'€MHUIM KOMIIOHEHT 3MICTYy HaBYaHHS 1HO3€MHOI MOBH, a iX
dbopMyBaHHS caMe i € METOI0 HaBYAaHHS JICKCHYHOTO MaTepiany. [HHOBaIliiiHI TEeXHOJIOTIi HaBYaHHS
BHMararTh OPUTIHAJILHUX, HOBATOPCHKUX CIOCOOIB, MPUMOMIB, TIEIAroTiYHMUX il Ta 3ac00iB, 5Ki O
CHPUSIIA aKTUBHIIOMY (POPMYBAHHIO JIEKCUYHOI KOMIETEHTHOCTI cTyaeHTiB [1]. EdextuBHUM €
MOETHAHHS BIIPAB SIK PENPOJYKTUBHOTO XapakTepy, 10 BUKOHYIOTH 03HAMOMIIIOBaIbHY (DYHKIIIIO,
TaK 1 TBOPYMX, IO CHPHUSIOTH AKTUBHOMY CaMOCTIHHOMY BUKOPUCTAHHIO TEPMIHOJIOTIYHOT JIGKCUKH
BIIMOBIAHO 70 cuTyauii. besmepeuno, HalOLIbII JOUUTEHUM TpU  (HOpMyBaHHI JIEKCUYHOI
KOMIIETCHITIT € BUKOPUCTAHHS TEKCTIB 31 CIIEIIaTbHOCTI. 3aKJII0YHA YacTHHA. HEMOXITMBO BUBYUTH
1HO3eMHY MOBY 0€3 3aCBO€HHS JIEKCUYHOTO Marepiaily. [HIIOMOBHA JIGKCHKA € OYKE BaKIUBUM
€JIEMEHTOM IIPY BUBUEHHI iHO3eMHO1 MOBH. OBOJIOJIIHHS CTYJACHTOM iHO3€MHOIO MOBOIO— I1€ HAOyTTs
PO3YMOBUX HAaBHUOK, 1 SK pe3ylbTaT IBOTO IMPOIIECY — BUKOPUCTAHHS MOBHU JJIsi CHPUMHATTS Ta
noOy/JOBH B YCHII Y MHCEMHii (OpMi MporpaM MOBICHHEBOT MOBEAIHKH Y BUTJIS/II BUCIOBJICHD Ta
nuckypciB. HaB4aHHS CTyIEHTIB JIEKCUKU € HEOOX1IHUM €JIEMEHTOM Y JIOCSTHEHHI TOJIOBHOI METH —
MIEPETBOPEHHS aHTIIIHCHKOI MOBH Ha 3aci0 mpodeciitHoro crinkyBaHHs. Po3poOka cuctemu Brpas i
3aBaaHb uis e(eKTHBHOro (opMyBaHHS aHTIIOMOBHOI MNpodeciiHO OpiEHTOBAHOI JEKCUYHOI
KOMIIETEHTHOCTI CTaHe MPEMETOM MOJANBIINX HAYKOBHX PO3BIJIOK.
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TI'ononosuu H. IO.
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THE USAGE OF SENTENCE CONNECTORS IN THE ENGLISH LANGUAGE

English is very rich and diverse language. Knowing grammar and vocabulary is fundamental
in the English language communication, but if you want to sound more natural and be more fluent,
then you should pay attention to sentence connectors in order to improve your writing and speaking
skills.

Sentence connectors show the relationship between phrases, sentences, or paragraphs. They
introduce a clause or sentence and serve as a transition between it and a previous clause or sentence,
separating ideas at the same time.
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According to Martin Hewings, sentence connectors are some words and phrases used to
connect one sentence with a previous sentence or sentences [2, p. 174]:

London is a very exciting city; nevertheless it is also very expensive.

Some sentence connectors should only be used within a sentence, between sentences (at the
beginning) and some connectors can be used to conclude point [3].

I wish in conclusion to express the view of the Group [4].

Since sentence connectors are also a stylistic device for easily readable text, they appear more
often in written language than in spoken language. It makes the writing fluent and comfortably
readable. In this way, it is easier to follow the flow of the argument [5].

Using sentence connectors helps to make yourself understood easier, make short sentences
wider and improve the connections and transitions between thoughts. It also helps to structure ideas
into a clear beginning, middle and end [3].

Betty Azar mentioned that sentence connectors can be expressed by different parts of speech
such as [1, p. 389]:

e Adverb.

e  Preposition.
e Transition.

e Conjunction.

Sentence connectors are divided into the following types to express [4]:

- listing: first(ly), second(ly), third(ly), furthermore, finally, to begin, to conclude,
in conclusion, next, last, finally, in addition, moreover, further(more).

Firstly, it could be rather risky, secondly, we don’t have enough qualification.

And, moreover, Greg was a man of stainless character.

- reinforcement: also, furthermore, moreover, what is more, in addition, besides,
above all, as well (as), in the same way, not only ... but also
And, besides, | did not know the whole truth myself then.

Molly is not only intelligent but also beautiful.

He was fired because he was often late; furthermore, the quality of his work was poor [3, p. 692].

- similarity: equally, likewise, similarly, correspondingly, in the same way.
Development banks, likewise, increased their loan commitments in 1999.

Jen grew up in New York City; similarly, her boyfriend grew up in inner-city Chicago [3, p. 690].

- examples: for example, for instance, as follows, that is, namely, in other words.
Three students were mentioned, namely John, Sarah and Sylvia.

China, for example, faces increasing export difficulties.

There are many interesting places to visit in the city. The art museum, for instance, has an
excellent collection of modern paintings [1, p. 24].

- summary: in conclusion, to conclude, in brief, to summarise, overall, therefore
I wish in conclusion to express the view of the Group.

But overall, the situation has not changed much.

To sum up, the government must spend more money on public services [4, p. 95].

- result/consequence: so, therefore, as a result/consequence, accordingly,
consequently, because of this/that, thus, hence, for this/that reason, so that, in that case, under
these circumstances, in these circumstances.

Central Asia thus remains only weakly integrated into the world economy.

In these circumstances, there will be temporary financial loss to fishermen.

The clothing is handcrafted and hence expensive [3, p. 761].

- statement of the obvious: obviously, clearly, naturally, of course, as can be
expected, surely, after all, undoubtedly, indeed.

«I've obviously missed something».

He was, after all, a humorless child.

Clearly, we're going to have to work harder [3, p. 1389].
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- emphasis: generally, admittedly, in fact, particularly/in particular, especially,
importantly.
Admittedly, the dates haven't been fixed yet.
More importantly, nine new services will be offered to our customers.
Thus we see, that sentence connectors are used to join, connect or link ideas in the sentence
or between sentences. It makes language diverse, thoughts properly conveyed and speech more fluent.
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Hayxosuii kepienux — xano. neo. nayx, ooyenm /layxie O. I1.

BUKOPUCTAHHA BIJEOMATEPIAJIIB 1JIs1 ®OPMYBAHHSA JIEKCUYHUX
HABHUYOK AYJAIFOBAHHA

BosoninHs 1HO3eMHMMH MOBaMH BH3HAuU€HE KIFOYOBUM yMiHHAM XXI cromitrts. 3Bimcu
MOCTIMHUNA MOIIYK HOBUX 1 €(pEeKTUBHMX METONiB, (opM 1 3aco0iB HAaBYaHHS 1HO3EMHHMX MOB.
Bineomarepianu niABUILYIOTh €()EKTUBHICTh HABYaHHSI, JONOMAraloTh 3aCBOIOBAaTH 1HO3EMHY MOBY
OB OCMHCIICHO 1 3axoruttoroue. [Torpeba y nocniakeHHi crioco0iB BUKOPUCTaHHS BiieoMaTepiaiB
y HaBYaHHI 1HO3€MHHUX MOB BHU3HAYA€ aKTyaJIbHICTh HAIIOTO JOCTIHKCHHS, a/Ke MOCTA€ MUTAHHS
Ipo Te, HACKUIbKM BHMKOPHMCTaHHs BiJeoMarepialiB JonoMarae HaONM3UTH NpPOLEC HaBYAHHS
ayJiIOBaHHS JIO CUTyallld peaJbHOro CIIJIKYBaHHS 3 TOYKHU 30pYy CIPUHHATTS 1 3aCBOEHHS
iHpopMmaii.

Mera nocmiJkeHHs — OOIPYHTYBaTH HEOOXIAHICTb BUKOPUCTaHHS BiJeoMaTepialiB Jis
edexkTuBHOrO (GopMyBaHHS JIEKCUYHMX HABUYOK ayjitoBaHHsI. (OCHOBHUMH 3aBIaHHSIMH €
MPOAHAII3yBaTH 3B 30K MDK JIEKCUYHOK KOMIIETEHTHICTIO Ta KOMIIETEHTHICTIO B ayAilOBaHHI,
BUSBUTH MEpPEBAard BUKOPUCTAHHS BiJleoMaTepiaiiB A BUBUEHHS aHTIIIWCHKOI MOBHU, PO3TJISHYTH
pecypcu B Mepexi [HTepHeT, siKi BHKJIagad Yd BUMTENh MOXKE 3aCTOCOBYBATH y HaBUAIHHOMY
npotieci, 30kpema cepsic YouTube.

OpHi€ro 3 OCHOBHMX IIEM HaBUaHHS aHIJIIHCBKOI MOBU € (OpPMYyBaHHS 1HIIIOMOBHOI
nekcuyHoi komnereHTHocTi. [Iporec BuBUeHHs Oyab-sSKO1 1HO3eMHOI MOBH BH3Hauya€e 000B’SI3KOBE
(dhopMyBaHHS YOTUPHOX OCHOBHMX BHUJIIB AISUTHHOCTI: YUTAHHS, TOBOPIHHS, MHUChMa Ta ay/IFOBAHHS.
JlilficHO, y MeTOAMIII HaBYaHHS 1HO3EMHOI MOBHM YHM HE HaWOLIbIla yBara BiABOJUTHCS CIOco0aM
BHBYCHHS HOBHX CJIIB. YJOCKOHAJICHHS JIGKCHYHOI KOMIIETEHTHOCTI YYHIB, € OJHIEIO 3 HAWOUIBII
JIOCHiKyBaHUX y Mertonauii mpobiem. [lro mpobmemy Takoxk BuBuana C. B. Cmomina , sika
CTBEp/KYyBaJa, IO BBEIEHHS HOBOI JIEKCHKH IIUIIXOM IEMOHCTpAIlii 00'€KTa 4acTO JONOMarae Kparie
YUHSM 3amaM'saTaTH 1€ CJI0BO uu ¢pasy uepes Bizyamizaiiito [3, ¢. 19-20].
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Buunreni moBuHHI 100pe BOJOMITH MaTepiajioM 1 CydaCHUMH TEXHOJOTISIMH JIJIsl TOTO, 00
n00pe TOSICHIOBATH MaTepial yUHSM 1 3aBKIU OyTH TOTOBHMH 3alliIKaBUTH 1X TPOIECOM HABYAHHSI.
VY 3B'S13Ky 3 BOKJIMBICTIO 3aCTOCYBaHHS OCBITHIX TEXHOJIOTIN y MEP10 TEXHOJIOTTYHOTO MPOTpecy, iMm
HEOOX1THO YMITH CHPOEKTYBaTH YPOK 3 METO0 (hOpMyBaHHS HOBOi MOJIeJIi HaBYaIHHO-BHXOBHOTO
nporuecy. Bizomo, 1110 MeTo1uka HaBYaHHS ay 11F0BaHHS € HAliMEHII pO3pO0JICHO0, X0Ua ay1iF0BaHHS
€ OJHUM 3 HAMCKIAJHINIMX BHJIB MOBJICHHEBOI AisUIbHOCTI. BBakaeMo, IO BHKOPHCTAHHS
BiJieoMaTepiaiiB JornomMarae HaOJM3WUTH TPOIEC HABYAHHS ayAIIOBaHHS JIO0 CHTYaIlii pPeaJlbHOTO
CIUJIKYBaHHS.

JloCIiTHUKK BUOKPEMITIOIOTh YHCIICHHI TIEPEeBary BijieoMaTepialiB y HAaBYaHHI ayilOBaHHSI.
Hanpuxknan, FO. Bepicokin cTBepKye, IO ay1i0Bi3yalbHI 3aCO0M HABYAILHOT AiSUTBHOCTI HE JIUIIE
aKTHUBI3YIOTh yBary y4HiB, a TaKO)X BIOCKOHAJIIOIOTH X HABHYKH TOBOPIHHS 1 ayJiIOBaHHS, aJKe
30pOBa OMOpa Ha €KpaHi UM MOHITOPI AOMOMArae OiIbIIl TOBHO 1 TOYHO PO3YMITH CEHC movyToro [1].
M. HoBikoB po3risgae nepeBarn aBTeHTUYHOTO BiZIcO y Ha/IaHHI PI3HOMAHITHUX, OaraTux 3MiCTOM
3pa3KiB JIEKCUYHOT'O HAITOBHEHHS 1HO3EMHOi MOBHU 1 pOOMTH BUCHOBOK IIPO T€, 110 BigeoMaTepiain
JOTIOMAararoTh IUIECIIPAMOBAHO 1 CTUXIHHO BHOCUTH JIIHTBICTUYHI 3MIHH y JICKCHYHUH 3aIiac y4HiB
OubI e(eKTUBHO, HIXK APYKOBaHi xepena [2, ¢. 19].

Bineomarepianu it BAKOPUCTaHHS HA YpOKax 1HO3€MHOT MOBH 3HAWTH Y MEPEsKi HECKIIATHO.
JIJis IbOTO ICHYIOTHh YMMAJIO IHTEPHET-PECYpPCiB, OHJIAHH KaHAJIB Ta MPOrpaM y BUIBHOMY JOCTYIII.
Hanpuknan, xamaam YouTube, Learn English Kids, British Council, a takox Omoru pizHuX
BHKJIaJJaqiB-IPaKTUKiB. OJTHUM 3 TOCUTHh €(PECKTUBHUX 3aCO0IB JUISI BABYCHHS MOB BBKAIOTh CEPBIC
YouTube. Croroai Ha BOMY CalTi iCHYy€ YMMAjO CICIiali30BaHUX KAHAIIB U1 THX, XTO BUYHUTh
iHO3eMHI MOBH. MarepiaJl IHX KaHAJIB IMOJAHO B IHTCPAKTUBHIA Ta MOCTYymHIA (opmi, BOHU
J0TIOMararoTh pO3BUHYTH MOBHI HAaBUYKH 1 MOBJICHHEB] BMIHHSI.

[TigBOAAYM M ICYMKH LIBOTO AOCIIHKCHHS, CIILJ ILIE pa3 MiIKPECIUTH, 0 METOI OBOJIOAIHHS
YUYHSIMU 1HO3EMHOIO MOBOIO € BMiHHS CHUIKyBaTucs Hero. HeoOXigHMMHU yMOBaMU PO3BUTKY LIOTO
BMIHHS € CIPUAHATTS IHIIOMOBHOI'O MOBJICHHS Ta JOCTATHIM JICKCUYHUH 3anac. BMiHHS ay1iFOBaHHS
(hOpPMYIOTBCS YCIIITHO, KOJIM 3BYKOBI 1 30pOB1 KaHAJIM HAAXOKCHHS 1H(POpMaIlii BAKOPUCTOBYIOTHCS
y B3aemojii. Y cydacHoMmy cBiTi YOUTUDE € moCTymHUM i MPOrpECHBHUM 3aCO00M, SKHU CIIPHIE
yIIOCKOHAJIEHHIO JIEKCHYHOT KOMIIETEHTHOCTI Y4HIB Ta PO3BUTKY JIEKCHYHUX HABUYOK ayJilOBaHHS,
SKIIIO BUYMTEIh MPABUIILHO Mi0epe MaTepian 1 MeTOIMYHO IPaMOTHO 3aCTOCY€E MOro Ha MPaKTHULI.
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JIumkant A. B.

rpyna MAM—2 (TepHomninbchKuii HalliOHATEHUI

nefarorivHuil yisepcuret imeHi Bonoaumupa I'naTroka)
Hayxosuil kepisHuk — kano. ginon. nayx, euxiaday Haywox M. b.

METHODS OF READING COMPREHENSION ASSESSMENT
FOR STUDENTS OF PHILOLOGY

English reading competence is the process of simultaneously extracting and constructing

meaning through interaction and involvement in written language. It is extremely important for
students to succeed in today's educational environment. Reading competence is the ability to analyze
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a text, understand its meaning and interpret it. Particular attention is paid to the method of controlling
the level of formation of English-language competence in reading for students of philological
specialties.

Assessment is considered as one of the important pedagogical practices of both teaching and
learning. It provides a set of tools and techniques used in classrooms and it helps teachers pinpoint
the needs and competencies of their students.

Emphasis is placed on strategies, controls, and assessment levels to be used in assessing
reading comprehension. There are placement, formative, intermediate and final types of control. In
addition, there are four levels of assessment of English-language competence in reading: Literal level,
Inferential level, Appreciative level, and Evaluative level.

It is established that a quality pedagogical test is a tool of control and evaluation by means of
which it is possible to objectively measure and evaluate the personality trait that is provided for the
purpose of testing. To create the correct test for assessing foreign language competence in reading
technique, three stages of working with a foreign language text are suggested, namely a pre-
reading stage; a while-reading stage and a post-read- ing stage requirements for foreign language
texts, which include educational, cognitive value and compliance of the content of the text with the
age characteristics of students.

To assess the methods of reading comprehension assessment, 3 groups and 10 types of TOEFL
international test exercises were taken as a basis, namely Inference questions, Basic information, and
Reading to learn questions.

The results of experimental training testify to the high efficiency of two groups of exercises
of the proposed method of English-language competence in reading students and the feasibility of its
use in the educational process.

Thus, we state that the purpose of our study was achieved, because we theoretically
substantiated the effectiveness of the method of assessing English language proficiency in reading
using international TOEFL tests, and confirmed its high effectiveness through experimental training
of second-year students of the English philology department of V. Hnatyuk Ternopil National
Pedagogical University. This gives us the right to assert the feasibility of using methods in the
educational process for the formation of reading skills of students.
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nearoriyHui yHiBepcuteT iMmeHi Bomogumupa ['HaTioka)
Hayxosuii kepienux — kauo. neo. nayx, ooyenm 3yopuk A. P.

THE USE OF ROLE-PLAYING GAMES IN THE PROCESS OF FOREIGN LANGUAGE
COMMUNICATIVE COMPETENCE FORMATION

Today’s world requires that the goal of teaching speaking should improve students’
communicative skills, because, only in that way, students can express themselves and learn how to
follow the social and cultural rules appropriate in each communicative circumstance.

One of the most effective methods of interactive learning is role-playing. It is a productive
teaching tool that activates students’ mental activity, allows them to work in teams, and makes the
learning process more efficient. Now games make a vital part of modern English lessons. While role-
playing, students are allowed to take part in different real-life social situations and at the same time
they are free to be creative. That is why students usually enjoy role-plays.

The central moments of the game are what meets the pressing needs [4, p. 317], in the case of
teaching a foreign language — it is the need to acquire and improve speech knowledge, skills, and
habits. The role-playing game, according to John Laver, makes a person more flexible, because
having achieved mastery in linguistic behaviour, he can easily apply the acquired skills and abilities
in new situations [4, p. 317]. Being a model of interpersonal communication, role-play causes a need
for communication, stimulates interest in participating in communication in a foreign language.

The possibility to practice communication is a noteworthy advantage of role-plays but is not
the only one. Although role-plays are typically aimed at developing speaking skills, it is impossible
to claim that other skills are ignored during these activities. Indeed, apart from merely speaking the
language, learners have to activate reading skills when, for example, reading the tasks given on arole-
card, use listening skills to adequately interpret information told by their partner. Even though it is
difficult to imagine practicing writing skills during role-play, it can be suggested that some situations
in role-plays, additional tasks, or particular roles require learners to put something on paper. It is up
to the teacher’s imagination and creativity.

The choice of the game, the form of its implementation, the duration — it all depends on the
didactic goal of the lesson, careful preliminary preparation of the teacher, and speech preparation of
students. The teacher can easily diversify the types of role-playing games in both primary and high
schools, following the communication skills of children. Therefore, they are usually classified into
preparatory and creative. The first ones cover grammatical, lexical, phonetic, and spelling games that
contribute to the formation of language skills. The purpose of the latter is to promote further
development of language skills, abilities, and creativity. With each lesson, the difficulty and duration
of the game should change.

Thus, it can be argued that role-playing plays an important role in teaching a foreign language
communicative competence. At the same time, students' motivation for learning a foreign language
IS increased, positive emotions are amplified, favourably influencing the development of their
communicative skills. At the same time, their use makes it possible to more successfully solve the
problems of forming intercultural communication among students.
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BUKOPUCTAHHSA IHTEPAKTUBHUX TEXHOJIOI'TI
Y HABYHAHHI JTAJIOI'TYHOI'O MOBJIEHHS

OCKUTBKHM pe3y/lbTaToOM HaBYaHHS YYHIB 1HO3eMHOI MOBHU € ()OPMYBaHHsS Yy HUX HAaBUYOK i
YMiHb KOPHCTYBAaHHSI MOBOIO SIK 3aCO00M CIIUIKYBaHHS, KJIIFOYOBUM TYT € MPUHIIMUII KOMYHIKaTUBHOI
CTIPSIMOBAHOCTI, TOJOBHA (DYHKIIiSI SIKOTO TOJSTa€e y CTBOPEHHI yMOB KOMYHiKallii, COPUSATINBOTO
MICUXOJIOTTYHOTO KiIiMaty. HeoOxigHo 3a0e3nedynTr ITy:ke BUCOKY MO3WTHBHY MOTHBAIlIIO YYHIB, 1X
iHTepec Ta aKTHUBHICTh Y BHBUYEHHI 1HO3eMHOi MOBH. 3HAYHOIO MiIpOI0 IILOTO MOXKHA JOCATTH,
BHKOPHUCTOBYIOUH CYYacHI IHHOBAI[IHI TEXHOJIOT11, 30KpeMa TEXHOJIOT1i IHTepaKTUBHOT'O HaBYaHHSI,
NEPETBOPIOIOYH, TAKUM YHHOM, TPATULIMHNN YPOK B IHTEPAKTUBHUH .

CII0BO «IHTEpAaKTUBY» MPHUHUIIIO JO HAC 3 aHTJIHCBKOI BiJ ciloBa «interacty, ae «inter» —
B3aEMHHH 1 «acty — HisATH, OTXKe «interacty — B3a€MOMIATH. [HTEpaKTUBHICTh y HABUYaHHI MOXKHA
MOSICHUTH SIK B3Aa€EMOJII0 Y4YHIB, 3HAaXO/UKEHHsS IX Yy pexumi Oecimu, Alaliory, CHUIBHOI [ii.
IaTepakTHBHE HaBYaHHS — 1€ CrenianbHa (opma opraHizamii Mmi3HaBaJbHOI JISUTBHOCTI, SIKa Mae
KOHKpPETHY, Nepe0ayyBaHy MeTy — CTBOPUTH KOM(OPTHI YMOBH HaBUaHHS, 32 SIKUX KOXKEH Y4YEHb
BiJTYyBa€ CBOIO YCIIIIHICTb, IHTEJICKTYAIbHY CIIPOMOXHICTD 1 SIKUH € ydacCHUKOM [2].

HaiiG11b111 TOBHOIO BBaXKAEMO Ki1acH(DiKalliro 3ac00iB /J1s HAaBYaHHS J1aJJOTTYHOTO MOBJICHHS,
po3pobiieny B. Ueprwmi. JlocmigHALS pO3MOMIISLE X BIAMOBIIHO IO TaKUX KPHUTEPIiB: 3aTyICHHS
TEXHIYHOTO O0yiagHaHHsS (TEXHIYHI ¥ HETEXHIYH1) Ta KaHAJy CIPUUHATTS Matepiany (BepOasibHi,
HeBepOanbHi / 300pakyBalibHI, BepOabHO-300paKyBalIbHI OIOPH, ayiOBi3yalbHI Ta ayIUTHBHI
3aco0u HaBuYaHHA) [3].

Jlo HerexHIYHMX 3aco0iB (OpMyBaHHS aHTJIOMOBHOI JIEKCHYHOI KOMIETEHTHOCTI Yy
JiaJIOTiYyHOMY MOBJIEHHI BIJHOCATH BepOalibHi, HeBepOaabHi/300paXkyBallbHI Ta BepOaNbHO-
300paxxyBasibHi omopu. Jlo BepOaIbHHX OMOpP HAYKOBII BIIHOCATH MIKpOJiajor, Iialor-3pa3oxk,
MIKpOJiaJIOr-MiICTAHOBYY TaOJNMII0, CTPYKTYPHO-MOBJIEHHEBY CXE€MY, (YHKIIOHAJIbHY CXEMY
MiKpo/iianory, o0’ eaHaHl MK co0010 (YHKIIOHATBHY 1 CTPYKTYPHO-MOBJIEHHEBY CXE€MHU 1JIOTY.
BukopucraHHs 1MX OMOp Ja€ MOXJIMBICTh BUKOHYBAaTH MOBJICHHEBI 3aBJIaHHS YYHSM 3 DPI3HUM
piBHEM HayudyBaHOCTI. BakmBoro € iX pojb K Ha eTamnl Oo3HalOMJIEHHS 3 MIKpoJiajoramu Ta
BIPABIISIHHS B J1aJIOTIYHOMY MOBJICHHI, TaK i Ha eTari KOHTpoo [2].

MeTtoaucTH 3a3HayvaroTh, IO 3aCO0M HAOUHOCTI MOXKYTh BUKOPUCTOBYBATHUCS JIJIsl HABYaHHS
J1aJIOTIYHOTO MOBJICHHSI SIK KO’KEH OKPeMO, Tak 1 B KoMmIuiekci. [Ipu koMIuiekcHOMY iX BUKOpUCTaHHI
PO3PI3HSIOTH MapajelibHe BKIIOUEHHS J0 3aHATTS (0JJHOYACHE TIpe/1 SBJICHHS 3ac001B HAaBYaHHS i
Yyac BUKOHAHHS BIPaB) Ta IMOCIIJOBHE (K€ BU3ZHAYAETHCS MOCIIIOBHICTIO BIIPaB, 1110 CIIPSIMOBAaHI Ha
PO3B’sI3aHHS OKPEMOr0 METOJUYHOro 3aBAaHHs). OcoOauBy posib y (opMyBaHHI IHIIOMOBHOL
KOMIIETEHTHOCTI Y /11aJOriYHOMY MOBJIEHHI YYHIB CTapIIOro €Tany HaBYaHHs BIJBOJSATH TEXHIYHUM
3aco0aM HaBYaHHs, SIKI 3a0€3Me4yI0Th HAJXO/UKEHHS HaBYAJbHOTO MaTepialy uepe3 30pOBHil 1
ciyxoBuil kaHanu. Cepen 3aco0iB IMOJIICEHCOPHOTO CHPUHUHATTS BHUIUIAIOTH ayJiOBi3yalbHY Ta
ayTUTHUBHY HAOYHICTh, SIKI NependayaroTh JAEMOHCTPYBAaHHS Ha 3aHSTTI MEBHUX B1JI€03aIUCIB
(Bimeo(imbMiIB, BIJCOCIOXKETIB, MYJbTHIUTIKAIHHUX (UIBMIB, HaBYaJIbHHUX (IIBMIB TOILIO) Ta
ayaio3anuciB (pi3HOMaHITHI (POHOBIPABH JJISl PO3BUTKY YMiHb J1aJOT1YHOTO MOBJIEHHS, TeIeQOHHI
PO3MOBH TOIII0) Ha 3aPOIIOHOBAHY TEMATUKY BiJIOBIIHO /IO HABYAIBHOTO MaTepiaiy.

Ocb yomy e(heKTUBHI cTpaTerii HaBYaHHS 1HO3EMHHX MOB Tepe0adaroTh came 1HTEPaKTHBHI
TEXHOJIOT1i, MeToAM Ta npuiiomu. [y BUMTENs, KU BUKOPUCTOBYE IHTEpAaKTUBHE HAaBYaHHS Y
Ipoleci HaBYaHHS 1HO3€MHOI MOBH, BUJAE€THCS CIYLUIHUM YCBIJOMIIIOBATH BaXKIMBICTh O3HAYEHUX
acIieKTiB y nmpodeciiiHiit ainmpHOCTI [1].
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OnHUM 13 IPUKIIAJIB IHTEPAKTUBHUX TEXHOJIOTIH € METO «AMEPUKAHCHKOI MO3aiKW», 110
pealli3yeThCsl 32 CXEMOI: HOBUW MaTepial MOAUIIETbes Ha 4-6 9acTWH, SIKI MPOMOHYIOTHCS IS
BUBYEHHS 4jeHaMu rpyn. KoxkeH ydeHs 13 rpynu JOCKOHAJIO ONpalbOBY€E OJJHE MUTAHHS 3 IEPEIIIKY.
[TotiM uynmeHW pi3HUX KOMaHJ, SKi BUBYANM OJHE W TE caMe MUTaHHA, 30MPAIOTHCS JUIA
5-10-xBusmHHOTO 00TOBOpEeHHS #oro. Ilicis BOro BOHM IMOBEPTAIOTHCS JI0 CBOIX KOMaH 1
MOSICHIOIOTh 3MICT CBO€T YACTUHHU HaBYAJILHOT'O MaTepiaiy iHIIMM YICHAM IPYIIH.

Hyxe mikaBuMu Ta €()EKTUBHUMH € JUCKYCiHHI TeXHOJOTIi «3aiMu mo3uiio» (y4uTesb
YUTa€ TBEP/DKEHHS, yYHI MOBHMHHI MiTIHTH 10 1uakaty «Yes» or «No» 1 apryMEHTYBaTH CBO€
pimeHHs), a Takox «HaBuarwum — yuycsi» (Ilepenail 3HaHHS 1HIIUM: KJIAC TUIMTHCSA HA TPYNU IO
3-5 yuniB. KoxeH y4eHb ofiepKye apKyIii 3 BIANOBIIHOIO iHGopMalliero. Bonu 3HaioMIsIThCs 3 11
3MICTOM 1 MIEpeIaloTh OJHOMY 3 Y4HIB, ITPU IbOMY OACPKYIOTh iH(OpMAITit0 BiJl IHIIOTO yYHS — IS
poboTa MpOXOANUTH B CepeArHi KOKHOI TpynH. I1oTiM mpencTaBHUK BiJ KOXKHOT IPYyIH MOBIIOMIISIE
KJIacy Te, MMPOo IO JI3HATUCS ITiJT 4ac CIUIKyBaHHS).

Texnonoris «/lepeBo pimens» (“Tree of Decisions”) mae Ha MeTi CTBOPEHHS TOTOBOTO
IPOAYKTY Ipallil y BUIVIAAL TaOJuLi, TEKCTy Toulo. BunTtens npen’sBise y4HSIM OCHOBHY YaCTHHY
BUCIJIOBJIIOBAHHSA 1 MPOIOHYE MifiOpaTH 3-MIOMDK JEKUTPKOX BapiaHTIB, ab0 NMPUIyMaTH BIIACHHIA,
BCTYl 4Yd BHUCHOBOK. [leBHUI wyac BigOyBaeThCcsi 3arajibHe OOTOBOpPEHHS, MICJIA YOro Yy4Hi
00’€THYIOTBCS B Mauti rpymnu (ab0 MpamioTh 1HAMBIAYAIBHO) 1 30MpalOTh YC1 YaCTUHU y JIOTIYHE
uine [4].

Jyxe e(heKTUBHOIO € TaKOK TeXHOJIOTis «MiKpopoH» — 1a€ MOXKIUBICTh KOXXHOMY CKa3aTH
IIOCh LIBUJKO, IO 4Yep3i, BIANOBiAAalOYM HA 3alMTaHHSA abo0 BHCIOBIIOBATH CBOI JTYMKY YU
MIPOTIO3HIIIIO.

KopucHumu iHT€pakTUBHUME HpuiioMamu € «JIaHI0:K0K», SIKUIl NoJsirae B TOMY, 110 Y4YH1
OyayloTh BUCIIOBIIOBaHHS Ha PiBHI (ppa3m mo-dyep3i OJUH 3a OJHUM, JIOTIYHO MPOJOBXKYIOUU
MOTIEPETHBO CKAa3aHE BHCJIOBIIOBAHHS, a TAKOXK AUCKYCIMHUN BUJ HOBITHIX TexHojorik «Kpyrami
ctii» (“Round Table”), B sikomy omHOoyacHO OepyTh ydactb 10 15 yuHiB. OCOOIMBO LiHHUM
CKPYTIUH CTI» € JUIS Y4HS, KOTpUi TosioBye. BiH iHiIiI0€, CKEpOBYE, MIATPUMYE 1 3aBepIIye Oeciny,
CIIOHYKA€ TOBAPHUIIIIB JI0 BUCIOBIIOBAHHS.

Takuit ouckycitnuii Hogimuil nputiom, ik «Ooepu komanay» (“Choose the Team”), moxHa
3aCTOCOBYBAaTH $IK CAMOCTIMHUI mpuiiomM, ab0 SK eJeMEHT IHIIMUX AMCKYCIHHHUX TEXHOJOTIH,
Hanpukia, «Kpyriaoro ctomy».

[Ile omuH irpoBHil B HOBITHIX TEXHOJIOTIN Mae Ha3By «MeTanjan» — MaJlOBITOMHUH croci0
IMCKYCii, IO MICTHTH €IeMEHTH «MO3KOBOi aTaKW», aHANi3y BHIAJKiB, IpH. MoOro MoxHa
BUKOPHCTOBYBATH SIK Y MaJIUX IPyMax, TaK 1 y BEIMKHUX ayauTopisx [4].

[{ikaBUMH € Taki IHTEPaKTHBHI TEXHOJOTIA K «3acioanusa cydy» (0OroBOPEHHs, 110 IMITYyE
CIIyXaHHS CIpPaBH y CyAl , HA SKOMY YITKO PO3MOAUISAIOTHCS POJ BCIX YYaCHHUKIB), «Axeapiym»
(ydacHUKH 00’€THYIOThCS B TpyIu 1o 4-6 oci0 Ta 03HaHOMITIOIOThCS 13 3aBIaHHsIM. OfHaA 3 rpyn
3aiimMae Miclle B IIEHTPl KJacy, OTPUMYE I1HCTPYKIIIO IMOJ0 TMPOBEAEHHS TPYIOBOI JUCKYCIi:
«ITpounTaiiTe 3aBAaHHs Brojoc; 00roBOpiTh HOro B rpymi, 3a 3-5 XBUIMH JiHIITh CHUIBHOTO PIIIEHHS
abo miacymyiTe quckycitoy. [lotiM iHIIa rpyna 3aiiMae miciie B ieHTpi kosa. HactyrnHa rpymna moxe
00roBOpIOBATH iHIIE MUTAaHHS a00 MpolieMy). ToK-ui0y 3aCTOCOBYEThCS AJIS 3AJIyUY€HHs YUHIB J10
JISUTBHOCTI 3 HAOYTTS BMiHb IyOJIiuHO BUCTYyMATH [4].

OTxe, BCl BUIIE3raaHi 1HTEPAKTUBHI TEXHOJIOTIi MOXYTh OyTH BHUKOPUCTAaHI B HaBUaHHI
TaJIOTIYHOMY MOBJIGHHIO Y4YHIB CTapIIOrO €Tamy HaBYaHHS, a/DKe BOHH CIPHUSIOTH PO3BHTKY
MOBJICHHEBUX BMiHb aHIJIIHCHKOT MOBH, a TaKOX Ipolecy (pOpMYBaHHS aHTJIOMOBHOI JIEKCUYHOT
KOMITETEHTHOCTI. [HTepakTHBHE HAaBYaHHS € CTPATETYHIUM HAMPSMKOM MepeOy10BH 3MICTY, (hopm Ta
METO/IB HaBYaHHA y POIleci HaBYaHHS 1HO3EMHOI MOBH Ha Cy4aCHOMY €Tarli € 3a0e3MeUeHHs TaKhuX
¢bopM HaBYaIbHO-MI3HABAJIBHOT ISJIBHOCTI, SIKI MepeadayaroTh MIXKOCOOUCTICHE CIIJIKYBaHHS
YYaCHMKIB HABYAJILHOTO MPOIIECY.
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rpyna AM—43 (TepHOmiIbChKUH HALIOHATHHUN

nearoriyHui yHiBepcurteT iMmeHi Boogumupa ['HaTroka)
Hayxosuii kepienux — kauo. neo. nayx, suxnaday Lllenimuax B. A.

BUKOPUCTAHHSAM IHTEPHET CEPBICY YOU TUBE Y IIPOIHECI ®OPMYBAHHA
OOHETUYHUX HABHYOK YYHIB 5 KJIACIB

CporoHi comiaiabHi MEpeKi MalOTh BEJIMKUI BIIMB HA YUHIB, a came YouTube. Y4Hi akTHBHO
JMBIIATBCS PI3HI BiZ€O TOMY MM NPONOHYEMO BHUKOPHUCTOBYBAaTH IHTEPHET PECYPCH 3 KOPHCTIO.
Bukopucranns [HTepHEeT pecypciB BIPOJOBK YPOKY 3MOTHUBYE YUHIB IUBUTUCH CXOXKI Bi/I€O 1 BIOMa,
10 3BUYAWHO MOKPALIUTh iX pIBEHb AHININHCHKOI MOBU Ta (DOHETHYHI HAaBUYKH 30Kpema. Mwu
BBO)XAEMO, [0 BUKOPUCTAHHS IHTepHET cepBicy YouTube € edekTUBHHM METOIOM PO3BUTKY
(dboHETUYHUX BMiHb YYHIB 5-TO Kjacy, aJKe I[iKaBi, SICKpaBl BiZleO 3alliKaBIATh iX Ta JOJAAYTh
PI3HOMaHITHOCTI YPOKY.

English Singsing — e 3axomumoounii KaHain Ha SKOMY € 0Oarato pi3HUX BiJeo, IialoriB,
MiCeHb, KA30K Ha pi3Hi TeMU. MU BBa)KaeMO KOPUCHHUM Yepe3 psill epeBar, a came: sIKiCHi, KOJIbOPOBi
UTIocTpanii, SKi TOYHO NPUBEPHYTh YBAary Yy4HIB; HAsSBHICTh CYOTHUTpPIB, TOOTO YYEHb MOXKE
crpuiiMaTy 1H(oOpMallilo He JHILIE Ha CIyX, a i BI3yaJlbHO; Ka3KM MOJKHA HE JIMILE CIyXaTH, a |
MOBTOPIOBATH PETLIIKY MICIIs CKa3aHOTO, 1110 YyJI0BO JOIIOMAra€e Y4HsM IIPaBHUJIbHO BUMOBIIATHU CI0BA
1 ppasu 3 TOUkH 30py GOHETUKH. 3a TOMOMOTOI0 IIMX Ka30K MU MIpaltoeMo y TexHiul shadowing, sika
BUMTH JiTE€ll PO3MOBIATH AK HOCIiB MOBHU. JliaJorM MarOTh TaKOX CYOTUTpU 1 HajeXaTb [0
KOHKPETHOI T€MH; MICHI € K KOPOTKI, TaK 1 301pku. YCIM BIIOMO K y4HI1 JIIOOJISATh PO3Ba)KajIbHI
iCHI, TOMY IIe Oy/ie TapHOIO 1/1e€t0, 1100 TpeHyBaTH (POHETHYHI HABUUYKU Y4HIB. Takox € BiJeo i3
JEeKCUYHUM MaTepiajoM [0 pI3HUX TEM, 3aBJSKH BiJe0 clioBa Oyae He Tak HYAHO BYHTH,
MPOCIyXaBIIN SIK BUMOBJISIOTH CJIOBa Y BiJI€O Y4HI OyIyThb iX TaKOX HPaBUIBHO BUMOBISTH 1
3arnamM'sToOByBaTH

Otxe, 3a nonomororo kaHainy English Singsing ydueHb Moke TOBUMTH Marepiall caMOCTIHHO
BJIOMa, SIKIIIO IIIOCh OYJI0 HE3pO3yM1IO Ha yporti. Takoxk criiBarouu J1aHi MicH1 y4eHb TPEHYE MOBJICHHEBUN
arapar, 1110 pO3BHHE MOBJICHHEBI HABUYKH SIK HalKkpaiue. Jlanuii Matepiai € [ikaBUM Ta aKTyaJIbHUM, 1110,
MU BBa)KaeMo, Mifiiae s HaBuaHHS y4HiB. /g 5-ro kimacy ganmii kaHan Oyne JOpEYHUM, aJKe
HAIOBHEHHS € JIENI0 PO3BAKAIBHIM, ajie BOAHOYAC Hece B 001 HEOOX1AHY JIEKCHKY, YC1 CJIOBA O3BYUEHI
HOCISIMM MOBH, OT€ Y4HI MatOTh XOPOILINH MPUKIIAJ ISl IOBTOPEHHS, HACII1TyBaHHS.

The Singing Walrus — English Songs For Kids — e kanan, skuii sk Haiikparie miminiae s
YYHIB MOJIOIIOT IIKOJM Ta JUTS IEKLTBKOX KJIACIB CEPEeHBOI KON TAaKOXK TOMY, IIO: KOHTEHT €
PO3BaKAIILHUM Ta 3MICTOBHUM BOAHOYAC. Bisieo € sickpaBUMHU, eMOIIHUME 1 6€3CYMHIBHO HECYTh B
co0i 1H(popmalito, SKy HEOOXITHO HajgaTH Y4HsIM 1 y ¢Gopmi miceHb IITH 1i 3 JIETKICTIO
3anmam'sITOBYIOTh. Y Ci BiJIeO MalOTh Ha3BY, KA Bi0Opakae TeMy BiZIe0, MOKHA BKIIFOUYUTH CYOTUTPH.
VY4HiI TakoX MOBTOPIOIOTH 32 YIIOOJEHUMHU TeposSMH, IO HAla€ iM PO3YMIHHS, SK MPaBUIBHO
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BHMOBJISIFOTBCS CJI0Ba 4d (hpazu. YUHI MalOTh MOXJIMBICTh BJIOCKOHATIOBAaTH (POHETHYHI HaBUYKH,
3armamM'sTOByBaTH TEMY 1 BECEJIO MTPOBOISTH Yac Ha YPOIIi.

Easy English — xanan MictuTh 6araTo KOPOTKUX BijI€0, MOIIEHUX 3a TEMaMU. 3a TOTIOMOTOF0
[[LOTO KaHATy y4HI BUBUATUMYTh OLIBII CKIIATHUN MaTepian. Bineo BiATBOPIOIOTH )KUTTEBI CIICHKH,
MICTATh CYOTHTPH 1 Y4YHI Ha OCHOBI JaHUX CIICHOK MOKYTh CKJIQJaTH BJIACHI 1 TaKUM YHHOM
BJIOCKOHAJIIOBATH MOBJICHHS Ta (DOHETHYHI HABUYKHU. Bi/leo € 3MICTOBHUMH, 13 CyOTUTpaMH, 110 J1a€
3MOTY YYHSIM YATATH CKa3aHe 1 TOBTOPIOBATH (POHETHYHO MpaBmiibHO. KoXHe Biieo Hece y coli Temy
KOHKPETHOTO YPOKY, III0 CTaHE YyJOBUM JOIOBHEHHSM HOMY. Y4Hi, TOBTOPIOIOYH 33 T€POSMH Y
texHini shadowing, He abu-sK MOKpamarh CBOi (POHETHYHI HABUYKHU

OTxe, naHuil KaHaN 4yIOBO Mifiiine A yYHIB 5-TO KJacy, XyI0KHBO BHCBITIHTH KOXHY
TeMy, JIONIOMO’KE YUYHIO 13 CKJIaJHOIaMu Yy BUMOBI. KaHan po3BuBae poHETHYHI Ta KOMYHIKATHBHI
HABUYKH, M0 € BaXUIMBUM. TaK0oX 3aBISKH MOMY Y4HI BUBYATh YMMAJO JICKCHKH Ta MPABWI Y
po3BaKaIbHINA GopMmi.
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Haykosuii kepienux — kano. ¢inon. nayk, suxnaday Hayrox M. b.

FORMATION OF COMPETENCE IN SPEAKING IN A STUDENT-CENTERED
CLASSROOM

Foreign language proficiency is one of the main competencies that future foreign language
teachers must have in order to be successful in achieving the goal of participating in intercultural
communication and in performing professional duties. At the same time, speaking is a complex type
of speech activity, the mastery of which requires the use of learning techniques aimed at the formation
of speech speaking skills.

To function in communication, speaking as a type of speech activity requires its own special
competence. Studies of communicative competence confirm the need to include the subsystem of
foreign language competence in speaking in the system of foreign language communicative
competence — a complex psychological and methodological formation, which achieves unity of
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language and speech, as foreign language competence in speech is formed on the basis of phonetic,
lexical and grammatical competence. Speaking competence is individual and dynamic, it belongs to
the class of individual abilities that are formed as a result of the interaction of the individual with the
social environment. The sphere of manifestation of these abilities is the activity process, in our case —
the activity of speaking.

The methodology has a large number of works that consider the classification of dialogic and
monologue utterances. This is due to the complexity of speaking as a complex type of speech activity,
both forms of which (dialogic speech and monologue speech) have certain psychological, linguistic
and communicative characteristics.

Student-centeredness, in our opinion, should be based on the following conceptual principles:
1) expectations of the student's ability to perform academic tasks; 2) tolerance and democracy in
communication with students; 3) encouraging students to achieve appropriate social behavior; 4)
feedback from students on the formation of their appropriate model of behavior.

Thus, student-centered approach in higher education has a number of advantages and is
considered to be one of the most promising. Student-centeredness meets the requirements and
demands of modern society, which needs competent, creative, enterprising individuals.
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3yopuk K. C.

rpyna AM-33 (TepHOMiTBCHKUI HALlIOHATHHAN

nefaroriyHuil ynisepcurer iMmeHi Bonoaumupa I'naTroka)
Hayxosuii kepienuk — xano. neo. nayx, euxiaday Lllenimuax B.A.

METOIAYHI NEPEAYMOBU ®OPMYBAHHS IHIHIOMOBHOI KOMIETEHTHOCTI
B UYNTAHHI

KoMIieTeHTHICTh B YUTaHHI TPAKTYIOTh SIK CUCTEMY SKOCTEH 0COOUCTOCTI, IHTENEKTyaabHOT
Ta omnepariiiHoi cep unTaya, 10 JO3BOJIAIOTH HOMY BCTYNIATH Y B3a€MOJIIIO 3 OYIb-SIKUM TBOPOM,
3MIHIOIOYH, 3aJIC)KHO BiJ LJIEH YMTaHHS 1 KaHPY TBOPY, CTpaTerii CIpUiMaHHA Ta PO3yMIHHS
TEKCTYy, BMIHHS OINEpyBaTH HOro eJleMeHTaMH, BecTu miasor 13 HuM [3, c.79]. bynyum
pELENnTUBHUM BUIOM MOBIICHHEBOI JISNIBHOCTI, YUTAHHS BKIIOYA€E TEXHIKY YUTaHHS W PO3YMIHHSA,
1 BITHOCUTHCS 1O MUCBMOBOI (popmu MoBieHHS. UnuTaHHs 0a3yeThCsi Ha PO3MI3HABAHHI MOBHUX
OJIMHHUIIb MUCbMOBOT'O TEKCTY. B 3a1€XHOCTI BiJl MIIIHOCTi 3aCBOEHHS] MOBHOT'O MaTepianty Ta piBHS
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c(hOpMOBAaHOCTI MEXaHI3MIB 30POBOTO CIIPUHMAaHHS MPOIEC PO3Mi3HABAHHS MOXKE 3I1HCHIOBATHUCS
IIBUIKO 1 6€3MocepeIHbo, 200 B YIOBUTBHEHOMY TEMITi 3 €JIEMEHTAMH IPUTAyBaHHS.

Po3pi3HAI0TH 1B OCHOBHHMX PiBHi PO3yMiHHSI TEKCTY: PiBeHb 3HAYCHHS 1 PIBEHb 3MICTY.
[Tepmunii moB’si3aHU 13 BCTAHOBIICHHSM 3HA4Y€Hb CIIPUIHHATHX MOBHUX OJIMHUILH Ta iX Oe3MmocepeTHixX
3B’SI3KIB, APYTHA — 3 PO3YMIHHSAM 3MICTY TEKCTY SK IIJIICHOI MOBHOI OAMHUIN. Y 3B’S3Ky 3 IIUM
HABMYKH Ta BMiHHA, 5Ki 320€311€UyIOTh PO3YMIHHS TEKCTY, YMOBHO MOJAIISAIOTH Ha JIB1 TPYIH, X04a
IIPOLIECH CIIPUMMaHHs Ta OCMUCIEHHs Bi0OyBatOThcs oAHOYacHO. [lepua 2pyna — 1€ HaBUYKH, SIK1
MOB’s13aHI 3 TEXHIYHMM AacleKTOM YWTaHHA, SKi 3a0e3meuyloTh Oe3locepeiHill aKT CIPUHHATTS
rpadiYHUX 3HAKIB Ta CITIBBIHECEHHS iX 3 BIIMOBITHUMHU 3HAYCHHIMU; Opy2a 2pyna — 1€ BMiHHSA, K1
3a0e3Meuyl0Th CMHCIOBHI aCIEeKT YMTAaHHS: BCTAHOBJICHHS CMHCIOBHUX 3B’A3KIB MK MOBHHUMH
OJUHMLISAMU TEKCTY, JOCSTHEHHS PO3YMIHHS 3MICTY, 3aMHUCIy aBTOpa, TOOTO pO3yMIHHS TEKCTY 5K
3aBEpILIEHOT0 MOBJIEHHEBOTO TBOPY. LI[00 mOCSATTH Takoro piBHS PO3yMiHHS, HAaBUYKH TEXHIKU
YUTAaHHS MalTh OYyTHM MaKCHUMalbHO aBTOMAaTH30BaHUMM, 3aBJSKM YOMY yBara YMTIs IOBHICTIO
30CepeKYEThCS Ha CMHCIIOBIH mepepooii Tekcty [3, c. 88].

VY mporieci HaBYaHHS 1HO3€MHOIO MOBOIO B CEPEJIHIN IIKOJII HEOOXiAHO C(hOpMYyBaTH yMIiHHS
YUTAaHHS Ha KOMYHIKaTUBHO-JOCTATHHOMY DiBHi, 3 THM II00 Y4HI MOTJIH PO3YMITH: a) OCHOBHUM
3MiCT HECKJIaJHUX aBTCHTUYHHX TEKCTIB Ta 0) 1OCSTTH MOBHOI'0 PO3YMiHHS CKJIaIHIIINX 32 3MICTOM
1 CTPYKTYpOIO TEKCTIB PI3HUX XAHPIB: CYCHUIbHO-TIOJNITUYHUX, HAYKOBO-IIOMYIISIPHHUX, XYJOXKHIX
(amanToBaHMX). Y4HIB MOTPIOHO HABYUTHU KOPUCTYBATHUCS ABOMOBHHUMH CIOBHHUKAMHU Ta PI3SHUMH
JOBITKOBUMH MaTepiajamMu, a TAKO>K BOHU MTOBHHHI YMITH YUTaTH 0€3 CJIOBHUKA 3 METOI0 OTPUMAHHS
OCHOBHOI iH(opMarltii, a60 31 CIOBHUKOM — IS [IOBHOTO PO3YMIiHHS 3MICTY TEKCTY, 110 BKIIFOUYAE 10
6% He3HaOMHX CIiB. BUKOPUCTOBYIOTHCS HECKJIaIHI aBTEHTUYHI TEKCTH CYCHIJIbHO-TIOJITHYHOT,
HAYKOBO-IIOMYJIIPHOT Ta XYA0XKHBOI JITEpaTypu. Y JOCKOHAIIOIOTHCS MPUIOMHU NPOTrHO3YBaHHS Ha
piBHI ciioBa (MOBHA 3/10TajIKa) Ta Ha PiBHI TeKCTy (aHTUIMMIais) [3, c. 89].

J10 1HIIOMOBHUX TEKCTIB [yl YUTAHHS BUCYBAalOThCS BUMOTH:

1. IneliHO-BUXOBHA IIHHICTh TEKCTIB (TEKCTH MOBHHHI CIPUATH (HOPMYBAHHIO MOPAILHO-
eTUYHMX SIKOCTEH Y4Hs).

2. Ili3HaBaypHA WIHHICTD TEKCTIB, HAYKOBICTh iX 3MICTy (TEKCTH MICTATh (DaKTHUHHIA
Mmatepiall mpo KpaiHy Ta ii Hapoi, MOBa SIKOTO BHMBYA€THCS, a TAKOXK BKJIIOYATH BI1IOMOCTI 3
HaWpPI3HOMAHITHIIIUX rajly3el JIF0ICbKUX 3HaHBb).

3. BiAMOBIAHICT 3MICTy TEKCTIB BIKOBMM OCOOJMBOCTSIM Ta iHTepecaM Y4HIB (TEKCTH
MOBUHHI BIJANOBIAATH I1HTENEKTyaJIbHOMY pIBHIO PpO3BUTKY Ta OyTH 3HAYyUIUMH Ui HUX,
3aJI0BOJIBHATH iX €MOIIiiiHiI Ta mi3HaBaJbHI iHTEpecH) [2, c. 91].

UutaHHs € BHYTPIIIHBO BMOTHBOBAHOIO, LIJIECHPSIMOBAHOIO AISUIBHICTIO, SIKa CIIPUSIE
OBOJIO/IIHHIO HOBUMH 3HaHHSIMH, BJOCKOHAJEHHIO AHITIOMOBHUX HAaBMYOK Ta BMiHb, a TaKOX
MPUHOCHTH 3a/I0BOJICHHSI B TIPOIIEC CAMOBIOCKOHAJICHHS 1 camomni3HanHs [1, ¢. 79].

HaBuaHHS YMTaHHS € CKIIAJHUM 1 TPUBAINUM IIPOLECOM, Y SIKOMY PO3PI3HSAIOTH TPH OCHOBHI
cTaii:

1. ®opmysanna mexuiku unTaHHS (IOYATKOBUHM ertam, mnependayae QopMyBaHHS
aBTOMATU3MIB po3Mi3HaBaHHA OykB, OyKBOCHOJIy4YeHb Ta rpadiuHux oOpa3iB IUIHX CIHiB,
CJIOBOCHONYYeHb. Yepe3 po30LKHICTE MK IpadiyHUMHU Ta 3BYKOBUMM OOpa3aMM CIIiB €JIEMEHTH
MiATOTOBYOTO YUTAHHS TIEBHOIO MipOO 3aCTOCOBYIOTHCS Ha BCIX eTarax).

2. Hasuanvue unTaHHs (OEAHYE y cOO1 AK MOAATBINY pOOOTY HaJl TEXHIKOIO YUTAHHS, TaK
1 €JIEMEHTH 3pIJIOoro 4YuTaHHSA Npo cebe Ha 0a3i 3aCBOEHOTO0 YCHO MOBJICHHEBOTO Martepiainy Ta
3aCTOCOBYETHCS MEPEBAKHO HA CEPEAHbOMY €Talli HaBuaHHS).

3. 3pine untanHs (BMIHHS YUHIB 3100yBaTH 1HQOPMAIIiIO 3 HOBOTO TEKCTY, IPYHTYETbCS Ha
panine chopMOBaHUX HaBUYKaX Ta €JIeMEHTapHUX yMiHH:X) [1].

BigmoBimHo n0 komyHikatuBHUX 3amad donomkina C. K. Buaiise Taki BHAM YHTAHHS:
MOIITYKOBE, MEperisiioBe, O3HaHOMIIIOBAJIbHE Ta BHBUYatoue. B OCHOBI kiacudikariii iexarb gBa
(dakTopu: MOXKJIMBE BUKOPUCTAHHS OTPUMaHO]1 1H(OpMallii Ta yCTaHOBKA YMTaya Ha CTYMiHb HOBHOTH
1 TOYHOCTI PO3yMiHHS TPOYUTAHOTO [4, c. 56].
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Osnatiomnrosanvhe yumarts (HAUTOMUPEHINTUN BUT YATAHHS, SIKHA BUKOPUCTOBYETHCS IT1]T
Jac YUTAaHHS XYJI0KHBOI JIITepaTypH, ra3eT, )KypHATiB) OPIEHTOBaHE HA BH3HAYCHHS Ta aJICKBaTHE
PO3yMIHHSI OCHOBHHUX JieTajlell TEeKCTy, 1[0 BUMArae BiJl YyuTaya LIJTICHOTO CIIPUNHATTS €JIEMEHTIB
TEKCTY PI3HHMX PiBHIB, BOJOJIIHHS aBTOMATH3MaMH, BITi3HABAHHS CIIiB Ta 00’€IHAHHS iX 3HAYCHB Y
€IMHE CMHCJIOBE IIiJIe, a TAKOK YMIHHS IIBUAKO PO3Ii3HABATH 3HAYCHHS HEBIIOMHUX CIIiB [2, ¢. 94].
YMiHHS MaKCUMaJIbHO TOYHO OTPUMYBATH 3 TEKCTY 1HPOPMAIIIIO XapaKTEPHU3YE 8UUAIOUe YUMAHHSL,
SIK€ CIIPUSE MPOHUKHCHHIO B CMHUCIOBUN 3MICT TEKCTy Ha OUIBII BHCOKOMY DPiBHI Ta MOTpeOye
BU3HAUCHHS OCHOBHHX 1 IPYrOpSIIHUX JeTanei 3micty [2, c. 94]. Ilepeensioose uumanis BU3HAYAE
JOIUTBHICTh YUTAHHS TEKCTY, UM MICTUTh BiH KOPUCHY JJIA YMTada iHGOPMAIIO, Yd BHUKIUKAE
1HTEpeC, a nowykoge uumanns nepeadadae BUTydeHHST HEOOXiIHOT iHPOpMAIIil 3 TEKCTY, MOEAHYE
BJIACTHBOCTI MEPEIJIAI0BOr0, O3HAHOMIIIOBAJILHOTO Ta HAaBITh BUBYAIOYOIO, OCKUIBKM YHUTAHHA
TEKCTY OYMHAETHCS 3 HOTO MEeperisiy, MiCHs SKOT0 YYeHb MPALIOe B PEXKUMI 03HAHOMITIOBAIILHOTO
YK BUBYAOYOT0 YMTaHH:A [2, ¢. 95].

OTxe, 3a3HaYCHI BUIM YATAHHS B3a€MOIIOB’ 3aH1 MiJK CO00I0, 1 Ha MPAKTHUII 3a3BUYAl BaXKKO
BUOKPEMUTH SIKUICh OJJUH BUJ YUTAHHS, OCKUIBKU, IEPETJIAIal0ud eBHUI TEKCT, YU€Hb 3HAXOIUTh
ikaBy s cede iHdopmariro (MeperisgoBe YUTaHHs), 3HAHOMUTBCS 3 HElo (03HAHOMITIOBAIbHE
YUTaHHS), aKIIEHTYe OCOOJIMBY yBary Ha MEBHUX YaCTHMHAX TEKCTY, sIKI BUKJIMKAIOTh HAaWOLIbIIUI
iHTEepec uu NeBHI MpoOIeMH, TIepeKIagae Ta aHalli3ye iX, poOUTh BUCHOBKH, IIYKA€E IMiATBEPIKEHHS
YH CIPOCTYBAHHS B IHIIMX TEKCTax (BUBYAIOYe YMTaHHA). TOMY HEOOXiTHOIO YMOBOIO OBOJIOAIHHS
KOMIIETCHITIEI0 B YHTAHHI € PO3BUTOK YMiHb OOMPATH JIOIUILHUA PEKUM YNTAHHS, SKAN HE 3aBXKIH
nepenbdayae BAKOPUCTAHHS CJIOBHUKA.
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Hayxosuii kepienux — xauo. neo. nayx, suxknaday Hayrox M. b.

IHTETPOBAHE ®OPMYBAHHS B YUHIB IOYATKOBOI HIKOJIU JIEKCUYHOI I
®OHETHWHOI KOMIIETEHTHOCTEHN B YMOBAX HYIII

Knowledge of foreign languages is the key to success in today's world, where intercultural
communication and the processing of big amount of information is increasingly important.

The objective of the New Ukrainian School is to comprehensively develop the child, his or
her inclinations, abilities, competences according to age characteristics. According to the objectives
set, the updated curriculum, all pedagogical methods, experience, practice should be aimed at the
development and improvement of all essential forces of the student's personality [2, p. 62].

One of the key competencies is communication in foreign languages which includes the
formation of phonetic and lexical competences. Aspects of formation phonetic and lexical
competences of the primary school students have been studied by O. Parshikova, N. A. Nikolaeva,
O. Bigich, N. Borisko.
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In today's educational environment, primary education goals, results, content, approaches to
the organization and assessment of the quality of the educational process are actively changing. The
methodological and normative basis of the reform is the law of Ukraine “About Education”, “The
Concept of the New Ukrainian School”. During 2017-2018 a new State Standard for Primary
Education and two typical educational curricular for first and second grades were developed and
approved. The introduction of new content involves the formation of teachers, methodologists’
willingness to work in the situation of choosing new programs, educational and methodological
materials and increase in psychological readiness for the use of new means of educational interaction.

Formation of competencies are the main thing in the new Ukrainian school. Phonetic
competence (PC) is a person's capacity for specific articulation and intonation of the statements and
understanding of the speech of others. Components of PC are phonetic skills, phonetic knowledge
and phonetic awareness [3, p. 192].

Lexical competence (LC) is the ability of a person to specifically frame their statements and
understand the speech of others. It is based on a complex and dynamic interaction of relevant skills,
knowledge and lexical awareness [3, p. 215].

In updated teaching curricular by O.Y. Savchenko [5] there are such tasks for phonetic and
lexical competencies as:

— correct pronunciation and distinction of sounds, words, phrases, sentences;
— understanding the content of authentic texts, speech of teachers, classmates;
— mastering the vocabulary within a certain topic and area of communication.

Successful formation of phonetic-lexical competence depends on the level of formation of
phonetic and lexical skills. Phonetic skill is an automated reproductive or receptive action that ensures
the correct sound and intonation of personal speech and perception of others [1, p. 3]. Lexical skill is
an automated reproductive or receptive action that ensures the correct lexical design of personal
speech and the active perception of the lexical design of the speech of others [4, p. 16].

Thus, phonetic — lexical competence contains the skills that are formed at the initial stage but
their improvement occurs throughout the educational process at subsequent stages of mastering a
foreign language.
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Hayxkosuii kepienuk — xano. neo. Hayk, ooyenm 3yopux A. P.

JIHTI'BICTUYHI MEXAHI3MH MOHOJIOTTYHOI ®OPMU COLJIKYBAHHSA
OCHOBHOIO METOI0 HaBYaHHS 1HO3EMHHMX MOB B 3arajJbHOOCBITHIN IIKOJ1 € PO3BUTOK

310HOCTEN YUHIB BUKOPHUCTOBYBATH 1HO3EMHY MOBY SIK IHCTPYMEHT Y Jiaj031 KyJIbTyp 1 IUBLII3aLiN
cy4yacHoro cBiTy. [1iJl MOHATTAM «KOMYHIKaTHBHA KOMIETEHTHICTb» PO3YMIIOTh 3HAHHS, YMIHHS Ta
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HaBUYKH, HEOOXIAHI IJII PO3YyMIHHS YYXXHUX Ta IOPOJKEHHS BIIACHUX MIPOTpPaM MOBJICHHEBOL
MOBEIIHKH, a/IEKBaTHUX LUISIM, cepaM, CUTyalisaM ciiikyBaHHs. B. CkajikiH po3ymie «MOHOJIOTIYHE
MOBJICHHSI» SIK YMIHHSI KOMYHIKaTUBHO-MOTHBOBAHO, JIOT'1YHO, IIOCJIIJOBHO 1 CKJIaJ{HO, IOCUTh IIOBHO
1 IpaBUIILHO B MOBJICHHEBOMY BiJTHOIICHHI BUKJIAJAaTH CBOI1 AYMKH B yCHiil (hopmi. MOHOJIIOT € TaKkoro
(GbopMOI0 MOBJIEHHS, KOJIM HOro Oynye OAHA JIIOJMHA, CAMOCTIHO BHM3HAYarOuu CTPYKTYPY,
KOMIIO3UIIF0O 1 MOBHI 3aco0u, TpOT€ BOHO TOBMHHO OYTH CHTYaTHMBHO-OOYMOBIIEHE 1, SIK
CTBEP/XKYIOTb IICUXOJIOI'Y, MOTHBOBaHE, TOOTO B Y4HsI IIOBUHHO OyTH Oa’kaHHsI, HaMIp MOBIJOMUTH
IIOCh ClTyXayaM iHO3eMHOI0 MOBOIO [2].

Y mKojal HaBYalOTh [JBOX BHJIB MOHOJOIIYHOIO MOBJIEHHS: MIJArOTOBJIEHOIO Ta
HermiarorosaeHoro. [ligroroBneHe MOBJIEGHHS — 1€ TaKe BHUCIOBIIOBAHHS €JIEMEHTU SIKOTO
[ONIEPEIHBO  BIANIPALLOBYIOTHCS, ABTOMATH3YIOThCS y TOHAA(Pa3oBUX €IHOCTSIX, a IOTIM
PenpoayKYIOTECS y (popMi MOBIIOMIICHHS, pO3MOBii, iH(popmamii. Hemiarorosiene MOBICHHS — 1€
Takui piBEHb BOJIOJIHHS MOBOIO, Ha IKOMY MOBELb MOK€e 0€3 MIJrOTOBKHU, O€3 OIOPHU Ha MONEPEIHBO
3aJjaHi MOBHI OJMHHUII, 0€3 CIIOHYKaHHS Ta JOMOMOTH 3 OOKY BYMTENS BUKOPHCTAaTH 3aCBOEHUI
paHillle MOBHUM Ta MOBJICHHEBHH MaTepiaJl B KOMOIHAIlISIX Ta CHUTYaIlisfX, SKI HE Majld MiCls B
norepeaHix Buaax poOoTH Ha ypomi. Take MOBJIECHHS HA3WBAE€THCS EKCIPOMTHHM, CIIOHTAHHUM,
iHiiaTuBHUM. IliAroToBNEeHe ycHE MOBJEHHS — L€ OAMH 3 eTamiB (OpMyBaHHS YMiHb
HEMIATOTOBICHOTO MOBJICHHS, SIKE € METOIO0 HaBUAHHS.

Mertoro HaBYaHHSI MOHOJIOTTYHOI'O MOBJIEHHS Yy KOl € ()OPMYBaHHS IEBHUX MOHOJIOTTYHUX
yYMiHb, @ CaMe: MPaBWJIBHO, 3 OTJISAYy HAa MOBHI 3aCO0H, JIOTIYHO 1 TOCHIJOBHO, 3 JIOCTaTHBHOIO
MIOBHOTOIO, KOMYHIKATUBHO BMOTHBOBAHO 1 TBOPUO KOPUCTYBATHUCS 3aCBOEHMM MOBHUM MaTepiajioM
IUIsL BUPAXKEHHS CBOIX JYMOK 1HO3eMHOIO MOBOI0. Bci 111 sSIKOCTi (pOopMyrOThCS y TIpo1ieci BUKOHAHHS
BIJIMOBIIHUX BIIPaB.

Jlyis1 HaBYaHHS MOHOJIOTIYHOTO MOBJICHHS BUKOPHCTOBYIOTHCS TaKi BUAM BIPAB: IiATOTOBYI
(MOBHI i1 YMOBHO-MOBJICHH€B1) Ta MOBJIEHHEBI. [1iIr0TOBYI BIpaBU MOXKYTh OYTH TaKOTO XapaKkTepy:

1) imitaTuBHI (BiATBOPEHHS 3pa3Ka Ta HOro iMiTallis);

2) miacTaHOBYI (BIATBOPEHHS 3pa3ka 3aBASKH 3MiHI HOTO JIGKCHYHOTO CKIIay);

3) komOiHaliiHi (00yI0Ba BUCIOBIIOBAHHS ITOETHAHHIM IICBHUX €JICMEHTIB PEUCHHS);
4) TtpanchopmariiiiHi (3MiHa YK IEPETBOPEHHS rPaMaTHYHUX (HOPM).

[Tpu3HaueHHd MIArOTOBYMX BIIpaB — LIJIECHPSIMOBaHA aKTUBI3allli MOBHOIO Marepiany,
pe3yabTaTOM SIKOi MOBUHHA OyTH HaBUYKA ONEpyBaHHA BIMOBIIHUMH (OHETUUYHUMM, JTEKCUUHUMHU
Ta rpaMaTUYHUMH €JIeMEHTaMU 1 HIIUMH pedeHHsIMU. CyTh oA10HUX BIIpaB — y O6araTopa3zoBoMy 1
BapifioBaHOMY MOBTOPEHHI 1HIIOMOBHOT ()OPMH, sIKa BIJIOBIJA€ 331aHOMY 3MICTY. YBara pu iboMy
CTIPSIMOBYETHCSI HA MOBHY (popMy. Takum YMHOM, MIATOTOBYI BIIPAaBH MAIOTh CBOEIO METOIO HABUUTH
YUYHIB KOMIIOHEHTIB MOHOJIOT'1YHOTO MOBJICHHS, CKJIaJaHHs (pa3, iX pO3LMIMPEeHHs, TpaHcopmallii,
KOMOIHYBaHHS, 3’ €JHaHHA (ppa3 M1k cOOOIO 3T1JIHO 3 JIOTIKOIO BUCIIOBIIIOBaHHS.

Y MOHO51031 NTepeBaKaroTh CHHTAKCUYHO MOBHI PEYEHHS, SIK1 3B’ 3aH1 MK cOOO00 B JIOT14UHIN
MOCJTIIOBHOCTI. 3B’SI3HICTh € XapaKTEPHOI0 03HAKOI0 MOHOJIOTIYHOTO MOBJICHHS, 1110 BiJIPi3HsIE HOTO
BiJl BMIIaJKOBOrO Habopy peuyeHb. BoHa po3risjgaeTbcss B JBOX acleKTax — ICHUXOJIOTIYHOMY 1
JIHTBICTUYHOMY. Y TEpIIOMY BUIAAKY MA€ThCS HA yBa3l 3B A3HICTb TYMKH, SKa BUPAXKAETbCA B
KOMITO3ULIIHHO-CMHUCIIOBIH €IHOCTI TEKCTy $IK NPOJIYKTY MOBJIEHHS, a B JPYroMmy — 3B’S3HICTb
MOBJICHHS, fKa XapaKTEePU3y€EThCS BOJIOAIHHAM JIIHTBICTHYHUMHM 3aco0aMu MIK(PPa30BOro 3B’SI3KY
(JlekcuuHl 1 3ailMEHHUKOBI TOBTOPH, CIOJIYYHUKH, MO€AHAHHS IMEHHMKA 3 JI€CIOBOM B DO
oOCTaBUH MiCIId 1 4yacy, apTUKIIL Ta 1H.).

3a KOMYHIKaTMBHOIO (DYHKIII€I0 1 XapaKTepoM JIOTIKO-CMHTAKCHYHHUX 3B’S3KIB MIiX
PEUYEHHSMHU PO3PI3HAIOTH TaKi THIM MOHOJIOTIYHUX BHCIIOBJIIOBaHb: OMHC, OMOBIAL 1 PO3ayM. Y
OCHOBY 1X KJIacH(]iKallil MOKJIaJeHi Takl JIOT1YHI KaTeropii, K MpocTip, 4ac, MpUYMHA 1 HACTIJIOK.
Jromuna abo onucye (akTh 00'€KTHBHOI JMIHCHOCTI, MEpelaloyu iX MPOCTOPOBl BIAHOCHUHHU abo
MOBIIOMJISIE, ONOBIJa€ MPO HHUX, PO3INIAAAIOYM IX B THUMYACOBMX B3a€MO3B’sA3Kax (4ac sK
MTOCJTIIOBHHM MOPSA0K), a00 PO3MIPKOBYE MPO HUX, 3BAKAOYH HA 1HIII 3B’ A3KH, HAWBAKITUBIIINMH 3
SAKHUX € MPUYMHHO-HACIIIIKOBI.
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MoHoOJIOT-0NMC — KOHCTATYFOUWMH THUI MOHOJIOTIYHOTO BHUCIIOBJIIOBAHHS, B SKOMY
CTBEP/KY€ETHCSI HasABHICTh a00 BiJICYTHICTH SKMX-HEOyIb O3HAK B 00 €KTi, JA€THCS OMUC JIIOMHHU,
MIPUPOJIH, BKa3YETHCSI IPOCTOPOBE CITiBBITHOMICHHS MTPEMETIB, IEPEPAXOBYIOThCS iX BIACTHBOCTI 1
o3Haku[3].

CHHTaKCHYHOI OCOOJIMBICTIO TAHOTO THUIY MOHOJIOTIYHOTO BHCJIOBJIIOBAaHHS € IEPEBAYKHE
BUKOPUCTaHHA NPOCTUX 1 CKJIATHOCYPS/IHUX PEUYCHb 3 MepelniuyBaJbHO-NIPUEAHYBAIBHUM 1
MTOCJTIIOBHO-TIPUETHYBAJILHUM 3B’ S3KOM, IPaMaTHYHUX CTPYKTYp 31 3BopoToM there is (there are),
Takux 9acoBux (opwm, sik Present Continuous, Present Indefinite, Past Indefinite. PeanbHicTh siBUI B
OTHCI TIEPEIAETHCS IIMCHUM CIIOCOOOM.

MOHOIIOT-0TIOBI/Ib — JUHAMIYHMA THUI MOHOJOTIYHOTO BHCIIOBIIOBAaHHA. Y HBOMY
PO3IOBIIA€THCS MPO TOII, 10 PO3BUBAIOTHCS, J1ii 00 CTaHU; MIMCHICTh CIPUIMAETHCS B TpoIeci ii
PO3BUTKY 1 3MiHU B XPOHOJIOT14HIN (THMYACOBIi1) IMOCIIITOBHOCTI.

["'onoBHUM 3ac000M BHpa)K€HHS TMMYACOBOI IOCIIIOBHOCTI MO B OIOBIJI € TaKi 4acoBi
dbopmu miecinosa, sik Past Indefinite i Past Perfect, cmomyunuku, npucniBauku 1 ansepOianii (when,
since, one day, the other day, in the afternoon, yesterday, first, then, after that). [ns monomory-
OIOBIJIi XapaKTEePHi MPOCTI 1 CKIATHOMIIPSIHI PeYCHHS 3 MiApsSAHUM dacy[1].

OTxe, TOCIIKEHHS] yCHOTO MOHOJIOTTYHOTO MOBJICHHS 1al0Th HAM 3MOTY TOBOPUTH PO HOTO
(dboHeTHYHI, JEKCHYHI, TPAaMaTU4HI Ta CTHIICTHYHI 0coOIMBOCTI. MOXHA 3pOOHTH BHCHOBOK, IIIO
HaBYAaHHS MOHOJIOTIYHOMY MOBJICHHIO € CKJIQJHUM IMPOIECOM SIKAW BHMarae 3Ha4YHOTO
HaBaHTA)KEHHS Ha [1aM’SITh, MUCJICHHS ¥ 1HIII MEXaHI3MU MOBJIEHHEBOI IISUIBHOCTI JIFOUHH.
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BUKOPUCTAHHS OHJIAMH - PECYPCIB IIJ] YAC JUCTAHIIMHOI O HABUAHHS
AHIJIIMCBKOI MOBH

[TpoTroM OCTaHHIX AEKUIHKOX POKIB BUKOPHUCTAaHHS 1H(OPMALITHUX TEXHOJIOTIM MmiJ Yac
BUBYEHHS PI3HOMAaHITHMX AMCLUIUIIH, 30KpeMa aHMIIHCBKOI, 3HAYHO 3pOcCio. 3 BIPOBAPKEHHSAM
[HTepHeTYy, B y4YHIB Ta y4YWTENIB 3’SBJISUIACh MOXKIUBICTH BIJIPABIATH €JIEKTPOHHI JIMCTH JAJIs
KOMYHIKaIlii Mk c00010, BUKOPUCTOBYBATH MPE3eHTALlll Ta BieoMaTepiaau A ypi3HOMaHITHEHHS
nporuecy HaB4aHHA. [IpoTe 1ie OyB Juile MoYaToK po3BUTKY 1HOpMAIIHHUX TEXHOJIOT1H, TOMY 3apa3
€ 3MOra BHKOPHCTOBYBAaTH HaWpPI3HOMAHITHINI HUISXMU A OMAaHYBaHHSA AaHIIIHCHKOIO MOBOIO
oHnaitH. JlucraHIiiifHe HaBYaHHS CHOTOMHI-IIE METOJMOJIOTISA, sKa 3/aTHa IIBHAKO ITiIABUIIATH
e(EeKTUBHICTb BCIX BU/IIB OCBITH SIK B aKaJIEMIYHOMY, TaK 1 B ipodeciiiHomy u1ani. BoHo crae ofHi€ro
3 HAlOUIbLI EPCTIEKTUBHUX, IHTETPATbHUX, 3aTpe0yBaHUX (OPM OCBITH, SIKE BCe OLIbIIE JOIIOMarae
CIPUSATH 1HAMBIAyaJbHOMY BHUBYEHHIO IpEIMETIB 1 CIHIBIpali MK YYHEM Ta YYHUTElIeM 3a
JIOTIOMOTOI0 PI3HHUX €JIEKTPOHHUX PECYPCIB.

VY mpotieci BUBUEHHsI aHTJIMCHKOI, CIil 3BepTaTH yBary Ha YOTUPHU BUAM MOBICHHEBOT
JISUTBHOCTI, @ caMe ayJliI0BaHHs, YUTaHHS, TOBOPIHHA 1 muchMo. KoxkeH BUI Mae cBOi 0COOIUBOCTI,
aJie B TOM )K€ Yac BOHH € MK cO00I0 OB’ sI3aHi, 1110 Ja€ 3p03yMITH HEOOXiJHICTh BUBUEHHS KOXHOTO
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3okpema. [lim wac auCTaHIIMHOTO HABYaHHS B YYHIB Ta BUWTENIB 3 SBISETHCS IIe OLIbIIA
MO>KJIMBICTh MPUALTUTH IIbOMY yBary Ta ypi3HOMaHITHUTH MPOIIEC, aJKe iICHY€e 0e31i4 elIeKTPOHHUX
pecypciB, caTiB Ta TIaTGopM, SKi T0MOMararoTh 1€ 3pOOHTH.

[IpoananizyBaBmn Ta BHNPOOYBABUIM BEIHMKY KUIBKICTh OHJIAWH-PECYPCIB, MOMXKEMO
BUOKPEMHUTH JeKiabka 3 HHX. [l ynockoHaleHHS BMIHHS ayAilOBaHHS MH PEKOMEHIYEMO
BUKOPHUCTOBYBATH:

Ororo.tv- caiir, sikuif 3a11iKaBUTh, SIK YYHIB TaK 1 IXHIX YIUTENIiB. MOXKINUBICTh TUBUTHUCH BiJICO
3 CyOTHTpaMu Ha Pi3HUX MOBaX OJHOYACHO, TEPEKIIA]] CITiB Ta JOOABISATH iX y CBill BIACHHUH CIIOBHUK.
JloOpe miaxoauTh AJIs Meperyisay B Kiaci ado K K JIOMallTHE 3aBJaHHs YYHSIM JUIsl CAMOCTIHHOTO
OIPAIIOBAHHS.

Randall’s ESL Cyber Listening Lab- rorosi aymio3amucu s MPOCIyXOBYBaHHS 3
3aBJaHHSMHU JI0 HUX Ta MOSICHEHHSM MOMWJIOK JUIsl YYHIB PI3HHMX PiBHIB 3HaHb aHIJIIMCHKOI MOBH.
MOKJIMBICTB TAOMPATH CIyXaHHS 3T1IHO TEMHU YPOKY.

Jns hopMyBaHHS HaBUYOK YMTAHHS, IMCbMA, a TaKOX 30UIBIICHHS CIIOBHHKOBOTO 3amacy
npornonyersest caiit ISLCOLLECTIVE. Yuurens mMae 3Mory 3aBaHTaXuTdh abo K PO3APYKyBaTh
IiKaBi 3aBJAHHS,AKI CTOCYIOTHCS PI3HMX T€M Ta TpaMaTHYHUX MPaBWII JJISl CTAPUIMX Ta MOJIOALINX
yuHiB. MO)XHa BHKOPUCTOBYBATH Ha YpOIll, a TaKOX JJs CaMOCTIMHOTO BHUBUYEHHS, TOMY IO
JIETKO/IOCTYIIHI BIIPaBH Ta KOJIBOPOBI KAPTUHKHU 3aBXKIW MPUBAOIIOBATUMYTH IIKOJISIPIB.

The Mixxer- 1ie oiH OHJIAKH-pECypC, SIKHH TOMOMOKE MOMPAKTUKYBATH PO3MOBHY MOBY 3
HocisMu. [TiAX0oMuTh U1 CTapIIMX Y4HIB, SKi IParHyTh CAMOCTIHO MOKPAIIUTH BUMOBY Ta PO3MOBHY
aHTJIHCBKY MOBY.

Takox cmig 3ragatu 0e3nid mathopm, SKi JO3BOJISIOTH MPOBOIWUTH TUCTAHIIIIHI YPOKH,
CTBOpIOIOYH aTMocdepy *xuBoro crinkyBanus. Cepen Hux: Zoom, Skype, Google Classroom Ta immri.
st Toro mo6 oOMiHATHCH iH(OpMAaIli€ro, HAaBYATBHUMHU MaTepialaMy 3 BUHTEJIEM, CIIIJIKYBaHHS
BifOyBaeThes y Viber, WhatsSApp inauBiayaabHO abo 5K CTBOPIOIOYN O€Ciu, e y4acTh MOXKe OpaTu
YBECH KJIac.

OTxe, aHaMI3yl0OYM BUKOPUCTAHHS IHTEPHET PECYpCiB MiJl Yac JUCTAHIIIHOTO HaBYaHHS
aHIITIMCHKOI MOBH, MOKHA 3pOOUTH BUCHOBOK, IIIO 1€ BEJMKA 3HAXiJKa Ta JOIIOMOTa y Cy4acHOMY
cBiTi. binbiie Toro, IHTepHeT nomomarae y HaBYaHHI MUCHMA,ayJIIOBaHHSA Ta YHUTAHHS, a TAKOXK
(¢bopMye HaBUYKM PO3MOBHOI MOBH, TaKMM YMHOM 3allIKaBJIIOE YYHIB J13HABATUCh OLIbIIE, 110
3abe3mneuye Xopouuil pe3ynbraT. BukoprcranHs HOBUX 1H(pOpMaIiiiHUX TEXHOJIOTIH 3yMOBIIOIOTh
HE TUIBKM I1HJMBIAyali3alil0 HaBYaHHS 3 YypaxyBaHHAM 3J10HOCTEH Y4YHIB, aje 3HIMarTh
NICUXOJIOTIYHUI Oap'ep Ta CTpax Inepe] BUBYEHHSM aHIJIHCHKOI MOBU. BHKOHYIOUM pi3HOMaHITHI
BIIPaBU Ta 3aBAaHHS y popMi IpH, 3a TOMOMOTO0 BiJIEO Ta MICHI, Y4HI TAKUM YMHOM 3aXOIUTIOIOTHCS
MIPOLIECOM 1 PO3YMIIOTh, IO 11€ 30BCIM HEBAXKKO, & HABMAKHU I[IKaBO.
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CYTHICTb TEXHOJIOTI'Ti 3SMIIIAHOT'O HABYAHHSI ITPH BUKJIAJAHHI
THO3EMHOI MOBH B 3AKJIAJII CEPEJHbOI OCBITH

AKTyanbpHICTh MaTepiay, BUKJIAJCHOIO y Te€3aX, 3yMOBJI€Ha CUCTEMHHUM BIIPOBAIKEHHSIM B
OCBITHIH MpOIIEC Cy4acHUX 1HPOPMALIHHO-KOMYHIKALIHHIX TEXHOJIOTI), 10 BUKJIMKAE MOSBY HOBHX
BUIIB 1 ¢opM Horo opraizaiii, 30KkpeMa 3MIIIAHOTO THIy HaBUYaHHs. 3MillaHE HaBUYaHHS
(xkoMOiHOBaHEe HaBUaHHS B [HTEpHETI Ta ayaIUTOpPHE HABYaHHA) CTa€ 3 KOKHUM JHEM Bce Oinblie
MONYJIIPHUM. OCOOJIMBO y CBITJII OCTaHHIX IMOJIiH, KOJIM BECh CBIT 3ITKHYBCS 13 3aIPO3010 MOIIUPEHHS
KOpOHaBIpycCy 1 EepelIIoB Ha KapaHTHH, a IIe epeadayae, M0 HaBYaHHS Ma€ BiJOyBaTUCS OHJIAMH.

Ha BigmiHy Bi moYaTKy CTOPIvYs, KOJIH JOCIITHUKH YiTKO PO3IISIIN TpAAUIliiiHe (HaBUYaHHS
3a KJIACHO-YPOYHOKO MOJIEJUII0) Ta HaBdaHHs 3a goromoror IKT (aucraniiiiHe, eleKTpOHHE), HA
CHOTOHINIHIN JACHb Takoil 4iTKOI Audepeniiamnii Hemae. Bee Ounbmie i Ounbine ¢axiBIiB TOBOPSTH
PO JOUIJBHICTh «3MINIyBaHHS» TEOpid, MiAXOMiB Ta MeroniB HaBuaHHS. 3actocyBanHa IKT y
HABYaHHI CTaJO HACTUIbKU JOLUIBHUM Ta OPraHIYHUM €JIEMEHTOM, IO HaBiTh ICHYE JAYMKa IpPO
BUKITIOYEHHS 3 O0ITYy TEpMiHIB «EJIEKTPOHHE HaBYAHHS», «MOOUTbHE HABYAHHS» UM «IHCTaHIIIHE
HaBYaHHS», & Cy4aCHUN OCBITHIH MpOLEC MPONOHYETHCS PO3YMITH SIK «3MiIIaHY MOJEIbY» Kpalux
HaBYAJIBHMX MPAKTUK 1 METOIB MOPS 13 3aCTOCYBAaHHSM Cy4aCHUX TEXHIYHHUX 3ac00iB HaBuaHHS [1].

AHani3 HayKOBHX MyONiKalid 3 JOCHIIKYBaHOI TeMHU [103BOJISIE 3a3HAYUTH TaKi TUIOBI
BU3HAYCHHs: |) 3MilIaHe HaBYaHHS — II€ METOJI, SIKUi TMOenHye B co0l1 TpaauiiiiHe HaBYaHHS
«OONMMYYSAM 70 OOJIMYYS» 1 JesAKl CJIIEMEHTH IHUCTAHIIIMHOrO HaB4YaHHS [3]; 2) 1€ IO€IHaHHS
TpaguIifHUX (OpMabHUX 3ac00iB HaBYaHHS — pPOOOTH B ayAWUTOPISX, BUBUCHHS TEOPETHUYHOTO
Mmartepially — 3 He(hOpMaJIbHUMHU, HANPUKIA[, 3 OOrOBOPEHHSM 3a JIOIIOMOTO0 €JIEKTPOHHOI MOLITH
ta IHTepHeT-KOH(pepeHuii [5]; 3) me nimecnpsMOBaHWI mpouec 3700yBaHHS 3HAHb, YMiHb Ta
HAaBUYOK B yMOBax IHTerpamii ayJuTOPHOI 1 M03aayJuTOPHOI HAaBUAIbHOI AISNIBHOCTI CyO’€KTIB
OCBITHBOTO TIPOLIECY Ha OCHOBI B3a€MHOT'O JTOTIOBHEHHSI TEXHOJIOTIH TPaIUIIITHOTO, EIEKTPOHHOTO,
JTUCTAHIIHHOTO Ta MOOUTBHOTO HaBYaHHS [4].

@dopmaT 3MIIIAHOTO HABYaHHS — 1€ PI3HI BaplaHTH MO€JHAHHS METOJIB €JIEKTPOHHOTIO 1
O4yHOro HaBuaHHi. Jlo CKiIagy NOporpaMM 3MIIIAHOTO HAaBYaHHS MOXKE BXOJWUTH BeHYE3HA
PI3HOMAHITHICTh HABYAJIBHUX TEXHIK 1 MIAXOJIB, HANPHUKJIAA, €JIEKTPOHHI KYpCH, MpaKTUYHE
HaBYaHHS, poO0Ta HaJl KOHKPETHUMU MPOEKTaMH, CIIy)0O0Ba poTallisl, €1eKTPOHHI KHUTH, MOOLIbHE
HaBYaHHS, KOYYHMHI, OYHI KypCH, BUi3HE HaBYaHHS, HABYAJIbHI Irpu Ta cUMYJsIii, GopmanbHe
HaBYaHHA 3 cepTHdikamismu, 1 6araro iHmoro [5]. Lle BukopucTaHHs IBOX a0o OuiblIe pi3HUX
METO/IB HaBYaHHA. Hampukiajn, depryBaHHS OYHUX 3aHSATh 3 OHJIAH-HABYaHHSAM, MIKC OHJIAIH-
HABYaHHS 3 MEPIOJWYHHM BUXOIOM Ha TpeHepa abo BHKIanaya JJs KOHCYJbTalliii, KoMOiHaIlis
HaBUYaHHS Ha poOoYOMYy MicIli 3 HEO(IIIHHUMH KOHCYJIBTAIIIMH Y KOJIeT ado TpeHepa [6].

bepyun no yBaru HaykoBuil nopo6ok HaykoBuiB (A. AHapeeB, B. bukos, H. KopcyHcbka,
O. Marok, JI. Mopcrka B. Conpatkin, O. Tixomipoa, E. Toddnep, A. SAHxoBeus),nis 3MilIaHUM
HaBYaHHSAM 1HO3€MHI MOBI MU PO3yMiEMO KOMOIHOBaHY CHCTEMY IHIIOMOBHOTO HaBUYaHHs, sKa
nepeadavae akTHBHY KOMYHIKAIIIO Mk BUMTEJIEM Ta YIYHEM 32 JIOTIOMOTOI0 CY9aCHUX TEXHOJIOT1H Ta
MyJIbTUMEIIHHNX 3ac00iB [2]. LI popma HaBuaHHS BimoOpakae palioHali3aliio Ta 1eMOKpaTHUHUHI
MIAX1J 1100 cBOOOIM BUOOPY MiCIs, Yacy, TEMITy OBOJIOJIHHS 1HIIOMOBHOIO KOMIIETEHTHICTIO Y
IPOAYKTUBHUX BHJAaX I1HIIOMOBHOI MOBJIEHHEBOI AiSUNTBHOCTI. 3ampONOHOBAaHE BHU3HAYEHHS A€
MO>KJIUBICTh Ha3BaTU HACTYIHI KOMIIOHEHTH MOJIeJIi 3MIIIaHOTO HaBYaHHS 1HO3EMHIM MOBI y 3aKJafi
CepeIHbOI OCBITH:

e oune HaBuaHHs (face to face classrooms), o sBisie cobor Tpaauiiitauii Gopmar
ayJUTOPHUX 3aHSATH;
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e camocriitne HaBuanHs (Self-study learning) — camocriitna po6oTa CTYAEHTIB: MOIIYK,
BHBYCHHS, aHAJTI3 MaTEpiaIiB BiMOBIIHO 0 CKIAJACHOTO BUKIIAa4eM TUIaHY

e cminbHe HaBuaHHs (Online collaborative learning), npu sikomy CTyIeHTH 1 BUKJIagay
MPAIIOIOTH 3 BUKOPUCTAHHSM OHJIAHH TEXHOJIOTIH.

Crparerist BIpOBaPKEHHS 3MIIIAHOTO HABYAHHS B AISUTbHICTh OY/Ib-SKO1 OCBITHBOT YCTaHOBHU
MOBUHHA CKJIQIATUCS 3 TaKWX OJIOKIB (EJIEMEHTIB, €TalliB): BU3HAYCHHS I[IJICH, OOpaHHS MEBHOI
MOJIeN, 3AIMCHEHHS! TEXHIYHOTO, KaJPOBOT0, METOAMYHOTO Ta HOPMATHBHOTO 3abe3medeHHs [1].
BinMiHHICTh 3MIIIAHOTO HABYAHHS BiJl ayJUTOPHOTO HaBYaHHS 3 MiITPUMKOIO BEO TEXHOJIOTIH
CKJIQJIAEThCSl B TiM, 11O TEXHIYHI 3acOOM HaBYaHHs Ta CIEliajli30BaHE MpPOrpaMHe 3a0e3MeyueHHs
BUKOPHUCTOBYIOTHCSI HE TUTbKH IS 30€peKeHHs 1 TIepejaBaHHs HaABYAIbHOTO KOHTEHTY, alie M IS
HaBYaJbHOI B3a€MOJii MK YYHSIMH 1 BHKJIAJadaMm, a TaKoXX ayauTopii Mix coboro. [lompu me, y
BUKJIaJja4a 3’ SIBISIFOTHCS JOJATKOBI O0OB’s3KW. SIKIIO y 3BHMYAalfHOMY HaBuaHHI a00 HaBYaHHI 3
MIITPUMKOIO BEO-TEXHOJIOT1H, BiH, 3a3BHYaii, He OpaB y4acTb B OHJIAMH poOOTI y4HS, TO B paMKax
3MIIIAHOTO HAaBYaHHS BiH Ma€ BHCTYNUTH PO3POOHMKOM IMEAAroriyHOro CIIEHAPiI0 MPOBEACHHS
OHJIaMH 3aXO0/IiB, TPOBOJIMTH BiJIJIajICHI KOHCYJIbTAIlli Ta Ha/IaBaTH JIONIOMOTY ayIUTOPIi.

OTxe, BUKOPUCTAHHS 3MIIIAaHOTO HABYaHHS JIJIsl BABUCHHS 1HO3EMHOI MOBH € MIPOTYKTUBHUM
1 e()EeKTUBHMM HOBOBBEJCHHSAM, OCKUIbKM pOOUTH HaBYaHHS OULIBII €(PEKTUBHHUM, JI03BOJISIE
PO3IIMPUTH MOKIIUBOCTI OTPUMAHHS 3HAHb, CIPHUSE ITiIBUICHHIO MOTHBAIlIl HABUYAHHS, CTUMYJTIOE
CaMOOCBITY, MIJABUIILYE PpE3yIbTaTUBHICTb K i1HGOpMATUBHICTH OcBiTU. [H(oOpMmaliiiHi pecypcu
TaKOT0 THITY € HEBHUEPITHUMH Ta TIOTPEOYIOTH IMOAAIBIIOT0 OCBOEHHS SIK BUKJIA]a9eM, TaK 1 YIHIMH.
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VERBALISATION OF THE CONCEPT HOME IN THE CHILDREN’S LITERATURE OF
GREAT BRITAIN

Modern linguistics pays considerable attention to the study of concepts, their place and role
in the linguistic paradigm and the relationship with other branches of knowledge. Children’s language
picture of the world is a way of conceptualising and reflecting the physical and mental realities.
Accordingly, in the units of children’s speech and their linguistic realization, a special type of
worldview is presented.
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The novelty of the article is defined by the need to study the features of basic concepts’
verbalisation that the child experiences in the process of learning about the world around them,
recorded in the discourse of English children’s literature.

The purpose of the study is to identify and describe the structure and linguistic means of
representing the concept HOME in the texts of British English-language children’s literature.

The term “concept” was coined by Pierre Abelard in the XII century in the meaning of a
generalised, abstract idea of an object or phenomenon [1, p. 262]. In the researches of D. Lykhachev,
S. Vorkachev, V. Karasik, N. Krasavsky, A. S. Kubriakova and others, the concepts are closely related
to language units and have more complex multilayered structure, the components of which differ
depending on the extralinguistic experience of a native speaker [2, p. 9].

The HOME concept, presented in the texts of British children’s literature, shows a pronounced
tendency to expand content depending on the age of a child. It is presented in the texts of English
children’s poems, and also occupies one of the central places in the child’s worldview, as well as in
the picture of the adult world.

In the lullaby texts, concepts HOME, MOTHER, SAFETY, LOVE are closely related to each
other, for example: Baby dear, baby dear, where do you lie? / In my warm cradle, with Mother close by.

The main difference between the HOME concept presented in the texts of children’s poems and
text for adults is a size limitation. A parental home for a child is, first of all, a warm cradle, bed where they
sleep, e.g. warm and cheerful room, sitting safe in nursery nooks, happy chimney-corner days [6, p. 78].

For older children, the space of the home is expanding: it is at least their own children’s room,
or apartment, or a house, where the child lives with his family. Many heroes of literary works for
children have their own home, for example: Once upon a time, a very long time ago now, about last
Friday, Winnie-the Pooh lived in a forest all by himself under the name of Sanders [5, p. 4].

The Piglet_lived in a very grand house in the middle of a beech-tree, and the beech-tree was
in the middle of the forest, and the Piglet lived in the middle of the house [5, p. 35].

In the works of British children’s literature for older children, there are implementations of
such HOME concept components:

« fixed residence — The house where Dooley lived was at the end of a street [3, p. 150].

« place to live with family — There were once three bears who lived in a house in the
middle of a wood. There was a great big daddy bear, a middle-sized mummy bear, and a little teeny
baby bear as well.[4, p. 182].

» being happy — Liu Chu lived with his father and mother in a little bamboo hut and he
was very happy [4, p. 106].

» being safe — One can’t have anybody coming into one’s house. One has to be careful
[5, p. 26].

* the best place —“We’re going to find somewhere special where we can live happily
ever after, ” [6, p. 109].

Accordingly, our analysis showed that the concept HOME is dynamic, the space of the home
is expanding depending on the age of a child, and there is a connection of the concept HOME with a
number of other concepts.
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CREATIVE METHODS AS AN IMPORTANT PART IN THE PROCESS OF TEACHING
FOREIGN LANGUAGE IN THE SECONDARY SCHOOL

The formation of creative personality is one of the main aim of the modern democratic society.
The problem of forming a creative personality is indicated as a goal in any pedagogical system. That’s
why teachers need to develop students’ creative abilities and use effective means of forming creativity
in English lessons.

The concept of "creativity"” in the context of psychological knowledge became popular in the
20 century. In psychology, the term “creativity" is interpreted as "the level of creative talent, creative
abilities, which are manifested in thinking, communication and are stable characteristics of the
individual”. In pedagogical dictionary creativity is creative ability to turn new and imaginative ideas
into reality.

Numerous studies of this problem were carried out by many linguists and methodologists:
J. Guilford, J. Chaffee, D. Couger, K. Moore, S. Rubinshteyn, O. Yakovleva, A. Matushkina, etc.
According to these studies, creativity is observed as a system of personal qualities, a characteristic of
the sphere of thinking, motivated by the activity of the individual.

The main and most common criteria of creativity are: originality, productivity, flexibility,
accuracy and speed [2]. Creative personality is characterized by: originality, initiative, persistence,
independence, high self-esteem, critical thinking, confidence, risk-taking. The main factor of creative
learning is the students’ initiative. A student here ceases to be the object of influence and becomes a
full subject of communication. So we consider senior stage at school to be the most favourable for its
development as senior pupils can perfectly work with big deal of material and are ready to find the
best ways out in solving the problem.

The most effective methods of forming creativity are the case study method, the method of
synectics, the method of "brainstorming”, the method of "morphological analysis" [1]. The main
purpose of the case method is to teach a concrete situation (case), a group analysis of the problem and
independent decision-making. This method can be used in generalizing a grammatical phenomenon
in a given situation.

The method of synectics is a way of stimulating the imagination of young adults through a
combination of analogies, inversion, association, etc. The main task is to make the unknown known
and the familiar one is alien. This is achieved through four types of operations: personal assimilation,
direct analogy, symbolic analogy and fantastic analogy [1].

The method of "brainstorming™ is a method of group problem solving or a method of
communicative attack. The main task of the method is to collect as many ideas as possible, with the
release of discussion participants from the inertia of thinking and stereotypes.

The method of "morphological analysis™ based on the principle of systematic analysis. In the
process of developing a new idea, students need to draw up a matrix in which to reveal a complete
list of features of this idea or task. There is a process of finding new and original ideas by drawing up
various combinations of known and unknown elements [1].

Creative methods help to create a creative atmosphere in classes and develop skills of
competence in listening, enrich the learning process, increase its productivity and the motivation for
learning a foreign language.

Therefore, the formation of creativity should be carried out on all stages, it’s very essential
to put the background of the formation of the thinking person in school. We can achieve this by
using the creative and effective methods in the process of teaching foreign language in the
secondary school.
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THE PROJECT METHOD IS AN EFFECTIVE TOOL
IN TEACHING ENGLISH

In recent years, the issue of the application of modern technologies in high school is becoming
increasingly important. It is not only new hardware, but new forms and methods of teaching, new
approaches to teaching foreign languages. The main goal is to show how technology can be used
effectively in order to improve the quality of teaching foreign language. One of the effective tools of
teaching English is the project method.

The project method is a system of teaching when students gain knowledge and skills during
planning and carrying out proper tasks which are getting more difficult gradually. It is a complex of
search, research, graphic and other kinds of works carried out for the purpose of practical and
theoretical solution of important problem.

E.S. Polat assumes that «the co-operative learning is not only easier and more interesting, but
much better. It is important that the effectiveness of the following method applied not only to the
academic success of students, but also to their information and intellectual development, moral
development» [p.3].

The main goal of this technology is creating conditions for active joint learning activity of
students in different learning situations. There each one is responsible not only for his own work
result but for the whole team’s work result. The project method allows transferring lessons into a
discussion or research club with solving interesting and practically significant problems. It can be
applied as lessons and as long-term activity.

The method of projects is widely used all over the world mainly because it allows to combine
all the students™ knowledge from different fields to solve one problem, and it also gives the
opportunity to put these knowledge into practice, producing new ideas at the same time.

The main principles of the project method are:

1. the principle of purpose;

2. the principle of activity;

3. the principle of experience;

4. the principle of social experience;
5. the principle of reality;

6. the principle of freedom;

7. the principle of utility [2].

Yu. Lytvyna distinguished such advantages of using project method:

— simultaneous integrating self-directed and group activity, opportunity for fulfillment, team
work;

— fulfillment of age needs in independent practical activity;

— result assessment and their social importance;
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— opportunity to see the own activity results;

— opportunity to use modern technologies by students and teachers during their project work;
— usage of the world network Internet;

— usage of various interaction forms for fulfillment of the pedagogy of cooperation on practice;
— education globalization process aimed at the certain result;

— opportunity for the real long-term integration;

— new opportunities for informal control over learner’s achievement level [6].

A project is an extended task which usually integrates language skills work through a number
of activities. These activities involve working towards an agreed goal and many include planning, the
gathering of information through reading, listening, interviewing, discussion and processing of
information, problem solving and oral or written reporting.

Simon Haines identifies the following types of projects:

1. Projects-messages or research projects (Information and Research projects).

2. Projects-interview (Survey projects).

3. Project-production (Production projects).

4. Role-playing games and dramatic performances (Performance and Organizational
projects) [5, p. 80].

Emphasis transfer in teaching from the teacher-centered approach to the student-centered one
as well as awareness of the necessity of student efforts’ support have led to new challenges for a
teacher. Awareness rise concerning the self-managed learning will stimulate students to become more
independent in their learning. One of the main reasons of this is that “learning can be more efficient
when pupils are active during the learning process taking responsibility for their study and making
decisions connected with this” [6, p. 6].

Thus, project method makes possible to individualize the learning process, demonstrate
student’s independence in planning, organization and control of his activity. The application of
project methodology at lessons ensures the support of permanent interest to foreign language learning,
deepen and systemize students’ knowledge on studied themes.
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BILIVMB BUBYEHHS IHO3EMHOI MOBH HA PO3BUTOK JITEN
3 OCOBJIMBUMMH OCBITHIMU TIOTPEBAMMH B IHKJIIO3UBHOMY KJIACI

[HKIIIO3MBHE HABYaHHS — HABYaHHS YYHIB i3 OCOOJMBUMH MOTpeOaMU ILISIXOM 3alydeHHS iX JI0
3arajibHOr0 OCBITHBOT'O CEPEIOBUINA 32 MICI[eM iIXHBOTO MPOKUBAHHS. [HKITIO3MBHE HABYAHHS PO3TIISIAETHCS
SK aJbTepPHATHBA IHTEPHATHIH cucTeMi (KOJMM IiTel 3 OCOOMMBHUMH NOTpeOdaMu YTPUMYIOTh Ta HAaBYAIOTh
OKpPEMO BiJI iIHIIMX JiTeH) Ta HABYAHHIO BAOMA.

69



Martepianu | BceykpaiHCcbKOl CTyA€HTCHKOI HAYKOBO-NIPAKTHYHOI KOH(pepeH il
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJbTYPHOI KOMYHIKAIIIi»

3rifHO KOHIIETIii iHKJIFO3UBHOTO HABYaHHS BCi JITH MAIOTh OJHAKOBY IIIHHICTh JJISl CYCIIIBCTBA, a
IS TOrO, MO0 BOHM CTadM AKTHBHUMH IIOBHOLIHHMMH HOTO WieHaMH, TpeOa 3a0e3MeYuTH THYUKY
1HAWBITyalli30BaHy CHCTEMY HaBYaHHS BCIX JiTeHl B yMOBaX MacOBOi 3arallbHOOCBITHBOI IIKOJH 33 MiCIIEM
MPOKUBAHHS.

['ooBHOIO METOI BHMBYEHHS 1HO3€MHOI MOBH € (opMyBaHHS B Y4YHIB KOMYHIKaTHBHOI
KOMIIETEHTHOCTI 3 ypaxyBaHHSIM KOMYHIKaTUBHUX yMiHb, COPMOBAHHUX Ha OCHOBI MOBHHX 3HAHb i HABUYOK,
OBOJIOZIIHHS BMIHHSIMU i HABUYKaMH CIJIKYBaTHCS B yCHIiH i TUCBMOBIH opMi 3 ypaxyBaHHSM MOTHUBIB, ILJICH
Ta COLiaJIbHUX HOPM MOBIJICHHEBOI MOBEIHKH B THIIOBHX c(hepax i CUTyalisX.

BuBdeHHs 1HO3€MHOI MOBH [ITBMH 3 OCOONMBOCTAMH MCHUXO(I3WIHOTO PO3BHTKY y CydacHii
MeAaroriYHii HayIll BUKJIAKA€E OaraTo Cymnepedok i HapikaHb. MiXK THM IeJaroridyHa MpakTHKa 3acBiaaye, 10
iHO3eMHa MOBa, SIK 1 pPijiHa, 32 BU3HaUeHHsM [. A. 3UMHBOI, Ma€ 3a0e3nedyBaTH COLialibHI, IHTEICKTYaIbHI Ta
0COOUCTICHI TOTPeOH JITOUHA. 3aBASKHA MOBJICHHEBIH AISUTBHOCTI TUTHHA PO3BUBAETHCS, BUXOBYETHCS, TII3HAE
CBIT i cebe [2, c. 53].

VY cyuacHiif METOJMYHIH JIiTepaTypi BUPI3HAIOTH YOTHPH OCHOBHI MiZIXOIH 0 OpraHizaii HaB4aIbHO-
BHUXOBHOTO Mpolecy 3 iHo3eMHOI MoBH. KOMyHIKaTUBHMI MiJIXi[ HalOiIbIIOW Miporo BigOuBae cnennugiky
1HO3eMHOI MOBH SIK HaBYaJIbHOTO Tipeamera. Llei miaxig BU3SHAYMBCS B pe3yIbTaTi METOINIHOTO OCMHUCIICHHS
HayKOBHX JIOCSTHEHB Yy Taly3l JIHTBICTHKH — TeOpii KOMYHIKATUBHOI JIHTBICTHKH 1 TCHXOJOTI] Ta Teopii
TiSUTBHOCTI, 10 3HAMIUIO BigoOpaXKeHHS B poOOTaX i3 MCHXOJIOTIi Ta METOJMUKMA HABYaHHS 1HO3EMHHUX MOB
(O. O. Jleontses, 1. O. 3umus, 0. T. Ilaccos, C. ®. llatinos, I'. B. Porosa T1a iH.).

Peamizariiss KOMyHIKaTHBHOTO MiAXOMy y HaBYAJIBFHOMY IIpOIleci 3 iHO3eMHOi MOBH O3HA4aeE, IO
(hopMyBaHHS IHIIOMOBHHX MOBJICHHEBHX HAaBHYOK 1 BMiHb BiIOYBA€ThCS MUISXOM 1 3aBASKH 3JIHCHECHHIO
JUTHHOIO I1HIIOMOBHOI MOBJICHHEBOI IisUIbHOCTI. IHaKIe Kakydu, OBOJIOMIHHS 3acCO0aMM CIIJIKYBaHHS
(boHETHYHNMY, JIEKCHYHUMH, TPaMaTHYHUMH) CIPSMOBAaHO Ha iX MpakTHYHE 3aCTOCYBaHHS Y IMpoIeci
ciinkyBaHHs. OBOJIOJIHHS MITBMU TOBOPIHHS, ayJiFOBaHHS 3IIMCHIOETHCS Yepe3 peasi3allilo IUX BUIIB
MOBJICHHEBOI AiSTILHOCTI Y MPOLIECi HAaBUYaHHSA B yMOBaX, 10 MOJAGIIOIOTH CHTYaIlil pealbHOTO CIUIKYBaHHS. 3
OTJISIIy Ha Ile, IXHA HaBYalbHA [iSUTBHICTH OPTaHi30BYEThCS TAaKWUM UYHWHOM, 00 BOHU BHUKOHYBaJIH
BMOTHBOBaHI [Iii 3 MOBJICHHEBUM MaTepialoM Ui BHPINICHHS KOMYHIKATUBHUX 3aBAaHb, CIIPSIMOBAaHUX Ha
JOCSITHeHHSI 1IiJieH 1 HamipiB crinkyBaHHs [3, c. 153].

Iig gac opranizamii HaBUaHHS AiTeH 3 OOMEKEHHUMH MOXKIUBOCTSMU 3/IOPOB'SI BAPTO BPaXOBYBaTH
0COOIMBOCTI, SIKOCTI Ta 3410HOCTI, SIKi B)K€ € pUCaMU OCOOWCTOCTI AUTHHU, a TAKOXK MOTPiOHO BpaxoByBaTH
HU3bKY MPaIe3aTHICTh 1 OCOOJMBOCTI IX Mi3HABAJIBHOI JISUIBHOCTI. Jluile 3a yMOB YiTKOTO BH3HAUCHHS
ncuxodi3ioNoriYHUX MOXKJIMBOCTEH AMTHUHH Ta TPYJHOIIB, SKi BOHA MOXKE 3yCTpPIiTH y IpoIleci HaBYaHHS,
MO>KHA CTBOPUTH €(EeKTHBHI ME€aroriuHi yMoBH AJ1s1 BceO1uHOro ii po3BUTKY. Y mpoleci HABYaHHS iHO3eMHOL
MOBH MOJIOAIIMX IIKOJISIPIB 3 0COOIMBUMH OCBITHIMH MOTpeOaMH TIOTPiIOHO HE TUTLKU BPaXOBYBaTH IICHXI4H1
0CcOOJMBOCTI, 2 W AKTUBHO MiATPUMYBATH iX Yy HaBYaJLHOMY TMpOIIECi; 3aCTOCOBYBATH TaKy METOJIUKY
HaBYaHHA, SKa 0 MaKCHMaJIbHO BPaXxOBYBaJIa iHIUBIyaIbHI MOKIMBOCTI KOKHOI TUTHHU.

BuBueHHs iHO3eMHOI MOBH Ha PaHHIX €Tanax HaBYaHHS BIUIMBATHME Ha PO3BUTOK NCHUXIKH AUTHHH i,
30KpeMa, 30araueHHs i1 IHTEJIEKTY, 110, CBOEID YEPTOI0, 3yMOBIIIOETHCS AKTHBI3aI[I€}0 OCHOBHUX IMi3HABAJILHUX
mpoleciB — yBaru, nam'ari, muciieHHs. OTKe, OIaHyBaHHS MOBJICHHEBHMHU 3ac00aMH 1HO3EMHOI MOBH
CIIPHATHME 1HTENEKTyaJIbHOMY PO3BHTKOBI, OCKUIBKH LIEH MpOLEC HEPO3PHBHO TOB'SI3aHUM 13 PO3BHTKOM
po3ymMoBuX GyHKIiH. OKpiM iHIIOTO, BUBUEHHS 1HO3EMHOI MOBH CIIPHSE IHTETpallii TUTHHU y CYyCITiIbHE
JKUTTS, JOTIOMAarae i KOpUCTYBAaTHUCh yCiMa MOXJIMBOCTSMH, sIKi MPOIOHYE CYCIIILCTBO, (POPMy€E eTHUHE
CTaBJICHHS JI0 OTOYYIOYOro CBiTy i camoi cebe [1, c. 20].

TakuM 9WHOM, ITiJT Yac 3aHATh 3 iHO3EMHOI MOBHU 3 JITBMH 3 OCOOJMBHMH OCBITHIMH HOTpeOamMu
MeJIaroroM Ha Ieple Miclle BUCYBA€ThCS 3aBJIaHHS II0JI0 PO3BUTKY MHCJICHHS, IaM'sITi, MOBH, aKTHBI3aIil
Mi3HABANFHOI JISUTBHOCTI, 30aradeHHs JAUTUHU 3HAHHSAMH TIPO HABKOJUINHINA CBIT, YOMY aHTIHChKa MOBa
crpHsi€ sIK HisSIKu# iHIIMi npeaMeT. B boMy acriekTi mpakTH4He BOJIOJIHHS MOBOIO CTA€E HE METOIO, a 3aCO00M
BUPIIICHHS I[LOIO 3aBIaHHS.

3amis epeKTHBHOI peaizallii i€l MeTH MeAaror MOBUHEH 3HAXOMWTH 1HIUBIAYaIbHHH MIAXIJ 110
KOXKHOI IMTHHH, BPAaXOBYIOUH 3arajbHAN PiBEHb PO3BUTKY AUTHHHU Ta OCOOIMBOCTI i ICUXOJIOTTYHOIO CTaHY.

OmKe, 3aBASKH I1HIIOMOBHOMY IHKJIIO3MBHOMY HaBUYaHHIO JMTHHA 3 OCOOJMBMMHU OCBITHIMH
norpebamMu Ma€e MOXIIUBICTh OBOJIOJIITH TIPUHAWMHI €IEeMEHTapHUM PiBHEM 1HO3EMHOT MOBH 1 TAKOX i€ JIa€
MO>KJIMBICTD COLIiai3yBaTUCS B Cy4YaCHOMY CYCHUIBCTBI Ta HE MaTH TPYIHOLIIB Y CITIIKYBAaHHI 3 OZHOJIITKAMHU.
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Hayxosuii kepienux — xauo. ¢inon. nayk, ooyenm Kpacasina B. B.

JTOCJIIKEHHA ETUMOJIOTTE TOIMOHIMIB YKPATHH _
(HA ITPUKJIAAI HACEJIEHUX ITYHKTIB I'OPOJHAHCBKOI'O PAUOHY
YEPHITIBCHKOI OBJIACTI)

[ToxomxeHHs BIacCHUX Ha3B reorpadiuHux 00’ €KTiB LIKaBUTh HAYKOBIIIB, KPA€3HABI[IB JaBHO.
[IpaBUIBHO TOSCHUBIIM TOW YHM IHIIMKA OWKOHIM, HOTO €THMOJIOTII0, MH OTPHUMYEMO BaXIIUBY
iH(popMalLlil0 PO MHUHYJE CBOTO Kpaw: WOro MpPUPOJHI YMOBH, €KOHOMIKY, €THIYHHI CKIaj
HACEJICHHS, ICTOPUYHI 1MO/ii TOMIO.

3’scyBaHHS BHYTPIIIHBOT (POPMH i TOXOXKEHHS OHIMIB € BaXKJIMBUM YUHHUKOM PO3YMIHHS
TCHETHYHUX 3B’S3KiB 1 KOHTAKTIB CIIOPITHEHUX 1 HECTIOPITHEHUX MOB.

[ToxomkeHHsT TOMOHIMIB TICHO TIOB'I3aHE€ 3 ICTOPIEI0 HApoOay, TOMY €THMOJIOTIUHI
JOCHIUKeHHsT HAOyBarOTh MEPIIOPSAHOTO 3HAYEHHS TPU BUPIMICHHI BAXIJIMBUX ICTOPUYHUX,
eTHOTrpa(iuHUX, €THOT€HETUYHUX IMUTaHb. ICTOpMYHA OHOMACTHKA J1a€ HAM YSIBJIEHHS MPO JKUTTA,
MEHTAJIITET, 3BHYai, TPAaauLii HOCIIB MOBU 1€ B JOICTOPUYHI 4YacH, BiJ SKHX He 30eperiocs
MUCEMHUX MaM'sITOK.

Knacudikauist reorpadiuHux Ha3B— mpoOsieMa AMcKyciiHa. €auMHOI yHIBEpCalbHOI
kiacudikamii oHIMIB Ha MO3HaYeHHs reorpagiyHuX OO€KTIB Ha CHOTOJHI HE iCHYE, 1 ii CTBOPEHHS
MaJOMMOBIPHE, OCKUJIBKU MPEAMET BUBUEHHSI TOIOHIMIKU — TOIOHIMU — € OararorpaHHum. J{o Toro
K PI3HUM MiAXiJ Yy TOMOHIMIYHUX JOCHIIKEHHSIX CIPUYUHUB O CTBOPEHHS PI3HUX KiacuQikaiin
OHIMIB IIHOTO KJIacy.

[Tepuri cipo6u HayKoBOI TOMOHIMIUHOI Kiacudikamii BigHocsaThesa 0 XIX cT., kosiu Oyno
BKa3aHO Ha iX HaJEKHICTh JI0 PI3HUX MOP(OJIOTIYHUX IPYIl 1 CEMAaHTUYHUX TUIIIB. Y 1924 p. BueHui-
reorpad B.Cemenos-TsaHb-11lanchkuit kiacudikyBaB Ha3BU 3a 7 KaTETOPisIMU: BiJl OCOOMCTUX IMEH 1
MPI3BUCHK, BIJ IEPKOBHUX CBST, BiJl ICTOPUYHHUX IMEH, BiJI SI3UYHHUIIBKOTO KYJbTY, BiJ JPEBHIX
IUIEMEH, MPUCBOEHI HAa 4YECTh PI3HUX MOAIM Ta 0ci0, BiJ NMpenMeTiB, IO CTAHOBISATh TUIOBHM
reorpaiyHui KpaeBU/l JaHOI MICLIEBOCTI.

Han tornoHimMiuHOO Kiacu(iKalli€ro 3a KaTeropisiMi 00’ €KTiB IpaltoBaB 1 OLIOPYCbKUI yueHUI
B. XKyukeBuu. JlociiTHUK MPONOHYE BUOKPEMITIOBATH IIICTh TPYH TOMOHIMIB [1]: 3arainbHoreorpadiyti
nanamad Ty, reorpadivHi, TOMOHIMH, II0 HAJIEKATh 10 PEIbedy 1 IPYHTIB, (PIOPUCTUYHI, COLiaTbHO-
reorpagivHi, EKOHOMIKO-TeorpadiuHi. ABTOp OXapaKTepu3yBaB KO>KHY TaKy IPYILy.

CporogHi HamararoThcs Kiacu]ikyBaTu reorpadiuHi Ha3BU 3a JIEKCUKO-CEMAaHTUYHUM
npuHIUIOM. «CaMe TyT TOMTOHIMH HaOUTBII TPO30PO BiIOOPAKAIOTH ICTOPII0 HAPOAY», — MIAKPECITIOE
1O. Kapnenko [2]. ABTop BHIUIsA€ 4 OCHOBHI KJacH TOMOHIMIB: TOIOHIMH, JDKEPEJIOM SKUX € 1HIII
BJIacHI reorpadivHi Ha3BU; TOMOHIMHU, 1110 YTBOPHJIMCS BiJ] aHTPOIIOHIMIB; TOMIOHIMH, YTBOPEHI B1Jl Ha3B
MPEAMETIB 1 IBUIL KYJIbTYPH; TONOHIMIUHI Ha3BU, HE3PO3YyMiJli 32 CBOTM MOXO/IKEHHSIM.
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3-moMik Kmacudikarii, 3M1HCHEHNX 3a TeorpadiyHUMU O3HAKaMH, HAaHOUIBII MPOCTOIO €
reorpadiuHa cucTeMaTH3ais 3a TepUTOPIaIbHUM MPUHLIAIIOM, SIKa 3BOJUTHCS IO TPYITYBaHHS Ha3B
y MeXax MPUPOIHUX a00 aaMiHICTPATUBHO-TEPUTOPIATBHUX OJUHUIIb.

['eorpadiuna kmacudikaiiisi 3a KareropisMu 00’€KTIB y HAHOLIBII JOCTYMHOMY BUTJISAL
BHKOHYETBHCS 3a 00’ €KTaMH HOMIHAIIII.

O. Cynepancbka [3] BHOKpeMITIO€ HOMIHAIIIHI TPYIH TOMOHIMIB: (hi3uKo-TeorpadiuHi Ta CycmiibHO-
KyJIbTypHI. Y kiacu@ikarii 3akaageHo KaTeropii 00’ €KTiB, XapaKTEPUCTHKA KaTeTroOpii, MiKaTeropii
00’€KTiB 1 XapaKTePUCTHKA MiAKATETOPii.

B ocnoBi knacudikaiii reorpadiuHuX Ha3B 3a ICTOPHYHHUM MPUHIUIOM (CTpaturpadivyHa
Kkiacuikaist) J1eKUTh BHOKPEMIICHHS TOIIOHIMIB 32 HAJISKHICTIO J10 iCTOpHYHUX enoX. ['eorpadiuni
Ha3BH OKPEMHX DPETIOHIB MPOMIIIM CKIAIHUM HUIAX YTBOPEHHS I pO3BUTKY. 3HauHA iX YacTHHA
ycrajKyBaja TOMOHIMIYHY CHUCTEMY IJIOT HU3KHM €MOX, MOYMHAIOYM 3 JIOMHCEMHOTrO Iepiogy i
3aKIHYYIOYHM HAIIUM Y4acOM.

CkiaiHiCTh CTBOpPEHHS IIi€l Kinacugikamii moisrae B TOMy, 110 MiAPO3ALIH TOMOHIMIT OyIb-
SIKOTO PETioHy Ha cTpaTurpadiydi Tropu3oHTH MOTpedye moOporo i 3HaHHS B YCIX acleKTax:
ICTOpUYHOMY, JIIHTBICTHYHOMY, Teorpadiunomy. Ha sxanb, qajmexo He BCi TEPUTOPii MOXKYTh OyTH
3apaxoBaHi J0 Ii€i KaTeropii.

OmnpaioBaBimy  pi3Hi NPUHOMNM Ki1acu@ikaiii TOMOHIMIB, MM NI BUCHOBKY, IO
€TUMOJIOTiYHA Kiacudikallisi OHKOHIMIB MEBHOT MiCIIEBOCTI MOXe OyTH 00’ €KTHBHOIO TiJIBKU TO/II,
KOJIM BOHA BUTIKA€ 3 PEATbHOTO JIOCIIIHKYBAHOTO MaTepiary.

OiikoniMu ['opogHsHIIMHU (HOPMYIOTECS YacTillle Ha IPYHTI Hpi3BUI a00 BIACHUX iMEH —
aaTponoHiMiB (31,2%). Lle Taki HaceleH1 IMyHKTH sIK: AJTLOIIMHChKE, AHIIPiiBKA, ABTYHUYI, be3uKis,
Bonogumupiska, ['acuuiBka, IBamikiBka, KapmiBka, Kaprosempke, Kymnukika, Kycii, Jlamyku,
MaxkoronoBa Cio6ona, [TaBno-IBaniBerke, [TexypiBka, [TiBHiBimHa, [Tomices, CenbkiBka, TpaBHeBe,
Xpumika, Yepenpbke. Ilpum TBOpeHHI OWKOHIMIB BiJl IMEH Ta TMPI3BUI TEPIIOTOCEICHIIIB
MPOAYKTUBHUMH € CY(PiKCH —iBK-, -iBK-.

AHazi3 310paHoOro OMKOHIMIYHOTO MaTepiany J03BOJSE CTBEPIKYBATH, 110 26 % TOMOHIMIB
perioHy YTBOpEHI BiJI TiJpOHIMIB — BJIACHUX HA3B BOJHUX 00'€KTiB, Hanpukiad: byrieka, Baranuyi,
Benukuii dupunn, Bepmmnu, 3npsriska, [Bunn Munun, Konotomn, Jlrotixk, Cmuunn, CryneHens,
Xopobuui, XOTIBIIS.

lopogusHImMHA — Kpail 13 4ymoBoio ¢uoporo Ta ¢ayHow. ToOMy pPOCIMHHHHA CBIT TeX
Mpe/ICTaBICHU Ha eTUMOJoriuHii kapti paiiony — 10,4 %. IlopiBusiimo: Benuxuit Jluctsen,
Hepesunu, Jli0piBHe, 3enene, InpmiBka, Jlo3oBe, TomomiBka.

XapaktepHi ocobmuBocTi penbedy [opomHsSHCBKOrO pailloHy TeX BigoOpaxkeHi B
reorpaiuHuX Ha3BaxX HAaceJeHMX NYHKTIB. [loXO/KeHHS [eskuX ONKOHIMIB TIOB’si3aHE 3
oponimMamu — 10,4%.Hanpuknan: bypiska, ['Hiznumie, 3amices, MocTtu, Momienka, Py6ix, CyToku.

Takox 1 ['opogHsHCBKOro paiioHy npuTtaMaHHi oikoHIMH (5,2%), 1m0 Bi0OpaXxaroTh
PO3MIIIEHHS TOT'O Y 1HILIOTO BUPOOHUIITBA B MUHYJIOMY, op.: byauie, Ky3uuui, Jlememrika Toio.

3,9 % OWKOHIMIB CTaHOBJIATH HA3BH, SIKI HA3MBAIOTh TUIH MOCENEHb yKpaiHiiB: ['opomHs,
Crapocimis, XOTiBs.

Jesixi Ha3Bu, Hamp.: AHApiiBka, Baranuui, Benukuii Jlucreen, KynukiBka, — MaloTh IeKiJIbKa
BEpCIi MOXOKEHHSI.

€ OWKOHIMH, IO PENpPe3eHTYIOTh a00y sB3uyHuNTBa (MaKWIMH) 1 XPHUCTUSHCTBA
(KynukiBka), naBHbOpychKke cepenaboBiuus (I'oponns) 1 paasHceky 100y (PansHcbke).

Ha3Bu mocenenp, yTBOpeHI BiJl Ha3B BOJHUX O0’€KTiB (TiAPOHIMIB), AalOTh MiJCTaBU
CTBEpKYBaTH, 10 HA reorpadiuHiil kapTi Oynu me W Taki piuedku: AHApiiBka, byriBka, Baran,
Hupuun, [oponns, 3npsrieka, IBunn Mmun, InemiBka, Jlrotik, PybOixkka, Cmuunna, ColloHIBKa,
Crynenens, Tonanb, Xopo0Oip, XoTiBisa. Ha ixHix 6eperax 1 yTBOPIOBAJIUCS MOCENICHHS, K1 ICHYIOTh
1 TIOHUHI.
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ETuMornoriyamii aHami3 AESKUX OHIMIB MIATBEPIKYE MYMKH KPA€3HABIIIB MO0 PO3BUTKY
pemecen Ha ['OpOAHSHINMHI: HAIIl MPEAKU 3aiMalIUCs BUTOTOBICHHSIM IOTAIIy, POOHIN JIEMEIIli,
CTEIbMaxyBaJIH, IIIMJIN B3yTTS TOIIO.

€ HHU3Ka TOMOHIMIB MPaciioB’ THCHKOTO (ABTYHHY1, bypiBka, ['Hi3qumie, Konorom), rorcbkoro
(Benukuii JIuctBeH) i ipaHcbkoro (MakWIlMH) MTOXOHKEHHS, TPAIUISIOTHCS JTUTOBCHKI M JIATUCHKI
OCHOBH CIIiB, YMMAaJl0 OWKOHIMIB iHIO€BpoOMeicbkoro moxomkeHHs (/lepesunu, InbmiBka,
XopoOuui).

OTxe, reorpadiuHi Ha3BU MOCENEHB, SIK 1 apXITEKTYPHI CIIOPYIH MUHYJIOTO, apXeoIoTiuHi
00’exTH, My3€iiH1 310paHHs, € TaM’ ITKaMH 1CTOpIi Ta KyJbTYpH HAIIIOTO HAPOY, K1 CIIiJl 0OepiraTu
il BUBYATH, Y TOMY YHCIIi 3 TIOTJIS, Y MOBO3HABCTBA.
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MICHE I POJIb KOMIETEHTHICHOI'O IIAXOAY
Y ®OPMYBAHHI JIEKCUYHOI KOMITIETEHIIII

B ocranHe gecATWUNITTS BinOyBaeTbcsd 3MiHA KaTeropialbHO-MOHATIMHOTO —amapaty
BiIoOpakae CYTHICTb OCBITHBOTO Iipouecy. I[IOHATTS «IMiATOTOBJIEHICTBY, «OCBIYEHICTHY,
«KBaM(PIKOBAHICTh» 3aMIHIOIOTHCS HA MOHATTS «THYUYKI HABHUKHY, «MOOUTBHICTEY, KOMIIETECHIIIS,
«KOMTIETEHTHICTh» THX, XTO HaBYaeThcs. [locTymoBuii mepexiy Ha KOMIIETEHTHICHUH TMIIXiJ,
OoOyMOBJIEHUH, B Teplly dYepry HEoOXiJHICTIO pO3B’S3aHHA CYNEpe4YHOCTEH, TIOB’SI3aHUX 3
TpaJAULIMHUMU KOTHITUBHUMHU OpIEHTAI[IIMU BHINOI OCBITU. Bu3HaIOuM pPO3BUTOK MOBHOL
0COOUCTOCTI O/IHI€IO 3 OCHOBHUX I[1JIeH KOMITETEHTHICHO-OPIEHTOBAHOT'O HABYAHHS 1HO3€MHOI MOBH,
HEOOX1HO BUPIMINUTY IUTAHHS [IPO CYTHICTh [LOTO PO3BUTKY B HABUAHHI.

HaBuaHH$, 1110 OpIEHTYETHCS TUIBKU HA Mepeady 3HaHb HE JTO3BOJISE MIATOTYBaTH (paxiBIsd
rOTOBOTO JI0 CAMOCTIIHO1, BIANOBIJANBHOI pOOOTH, 3JaTHOI'O BUPILIYBaTH KOMIUIEKCHI IIpodeciiiHi
npob6nemu. TpaauiiitHi popMu HaBYaHHS HE B OBHIN Mipi pO3KPHBAIOTh MOTEHII1a] 0COOUCTOCTI. Y
3B’SI3KY 3 IIUM y 0araThboX KpaiHax Ha Jiep>KaBHOMY piBHI B1I0yBaeTbcs peOpMyBaHHS CHCTEMHU
ocBiTH. OJHI€I0 3 OCHOBHMX LiJeH pedopMyBaHHSA € NEpeopieHTallis THUX, XTO HABYAETHCS Ha
JISUTbHICTh, SIKA OPIEHTYEThCS HA IHIIIATMBU 1 BIANOBIJANBHICT, a TaKOX Ha Oe3lepepBHY
CaMOOCBITY yIpoJoBxk ycboro XuTTs (the Continuing Educationor Life long Learning). Beepenuni
i€l isubHOCTI MalOyTH1 (axiBil MOBUMHHI (OpMyBaTH 1 PO3BUBATH KJIIOYOBI KOMIIETEHLII],
HEOoOXiH1 Ut €()eKTUBHOT'O BUKOHAHHS KOHKPETHUX I1OCaI0OBUX 000B’SI3KIB.

JepxaBH1 OCBITHI CTaHAAPTH HOBOTO TOKOJIIHHS OPIEHTOBAHI HA KOMIETEHTHICHUN TIIX1]I,
110 TPYHTYETHCS HA MiATOTOBII TAKUXBUITYCKHHKIB, K1 BMIIOTh €()eKTUBHO BUPIIIyBaTH MpOOIeMH,
OpIEHTYBATHUCH 1 JIETKO 1Al TyBaTUCS 10 HOBUX yMOB. OCHOBHOIO METOXO HOBUX JIEPyKaBHUX OCBITHIX
CTaHJApTIB € KOMIIETEHIII1 CTY/I€HTIB, SIKi BOHH OTPUMYIOTh YIIPO/IOBK HaBYAHHSI.
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KowmmereHniss — BHYTpIlIHI, MMOTEHIIHHI, MPUXOBaHI IICUXOJOTIYHI HOBOTBOPU (3HAHHS,
YSIBIIGHHSI, IPOTpaMu (QJITOPUTMHU) A1, CHCTEMH LIHHOCTEH 1 BIIHOCHH), SIKi ITOTIM BHSIBIISIIOTHCS B
KOMITETEHTHOCTAX. KOMIETEeHIls TPyHTYeThCcs Ha HAOyTMX HaBHUYKaX, 3HAHHSX 1 JOCBIii, SKi
3a0e3Meuy0Th MOXJIMBOCTI JJIi BUKOHAHHS TOCTABIICHOTO 3aBAaHHS a00 3iHCHEHHS MEBHOI
JiSUTbHOCTI. SIK TpUKIIa] MOXHa MPUBECTH pPIBEHb BOJIOAIHHS MOBOIO, SIKOIO KOPHUCTYETHCS
nepekyanay y cBoiil moaeHHii podoti [1, c. 109].

[Tiz KoMIIEeTEHIIi€10 B CyYacHI METOAMII PO3YMI€ThCSA HE TUIBKU «0013HAHICTh, CYKYITHICTh
3HAHBY (SKIIO MOBA i/Ie TIPO 3HAHHS MOBH), a i «3/IaTHICTh» (SIKIIO MOBA WJIE MPO YMIHHS 1| HABUYKU
Ta MpaKTUYHE BOJOAIHHS MOBOIO) [2, c. 111].

BukopucranHs iHO3€MHOT MOBM B KOMYHIKaTHMBHUX LIJISIX BUMArae IMeBHOTO PiBHS MOBHOT,
MOBJICHHEBOT Ta COLIIOKYJIBTYPHOI KOMIIETEHIII{, y 3B’SI3KYy 3 YAM BUHHUKAE HEOOXITHICTh HaBUAHHS
1HO3EMHUM MOBaM B HEPO3PWBHIN €THOCTI 3 BUBYCHHSIM CHEIUQIKH CYCIUTFHOTO 1 KyJbTypHOTO
JKUTTS K CBO€ET KpaiHH, TaK 1 KpaiHW, MOBA SIKOi BUBYAETHCS.

KommnereHnTHicHMI MiAXig y HaBUaHHI aHTJIIMCBKOI MOBM MOXKHA peajli3yBaTd pi3HUMHU
MIIX0/IaMH JI0 JIsTbHOCTI. B OCHOB1 1HHOBAIIIMHUX TEXHOJIOTIH JIKaTh NMpaBUIbHE TJIAHYBaHHS 1
Oprasi3arlisi HAB4aJILHOTO MTPOIIECY, BUIIISIETHCS 0COOJIMBE MiCIle aKTHBHOCTI, aKTUBHIM CaMOCTIHHIN
Ta Mi3HaBaIbHIN AisuibHOCTI. ToMy HEOOXiAHO MPHUALISATH OCOOJMBY yBary caMocCTiiiHiil po6oTi 3
HaBYAJIbHUMHU Ta OPUTiHAJFHUMH TeKCTaMH. Bce 1ie po3BUBae yMiHHS poOOTH Hal MPOOJIEMHUMHU
MUTAaHHSIMH, BUXOJUTH 3 HEBU3HAYEHUX CUTYaIlii, CAMOCTIIHO 3HAXOAUTH HEOOX1AH1 BIIOMOCTI UT. 1.

@opMmyBaHHS KOMIIETEHTHOCTI TOB’S3aHO 3 TPOJYKTHBHICTIO IiSUIBHOCTI MaiOyTHIX
BUIYCKHUKIB. TOMy BaKJIMBOrO 3Ha4YeHHS Ha0yBae€ pO3BUTOK 3JaTHOCTI OCOOUCTOCTI 110
CaMOpPO3BUTKY, CAMOBJJOCKOHAJICHHSI, PO3BUTKY MOTPEO 1 TBOPUMX 3/110HOCTEH.

AHaJi3 HayKOBO1 JIiTepaTypH MOKa3ye, M0 CYTHICTh KOMIIETEHTHICHOTO MiJIXOy MOJISATae B
TOMY, IO BiH CHpHUs€ TOCHJICHHIO MParMaTHYHOI CIPSIMOBAHOCTI HABYaHHS 1HO3€MHOI MOBHM Ha
OCHOBI OBOJIOJIHHSI CTpATETisIMU PO3B’S3aHHS JIIHTBICTUYHHUX 3a/a4; PO3BUTKY KpPEaTUBHUX
3Mi0HOCTEH CTY/CHTIB, 3aBISKH PO3BUTKY KOJICKTHBHHX TEXHOJIOTIH HaBYaHHS (IIPOEKTHA
TEXHOJoris, poboTa B Mapax, MajuX rpymax 1 T.JI.); CTBOPEHHS 1HIIOMOBHOTO MOJIKYJIbTYPHOTO
cepenoBwuia, Mo 3abe3neuye GoOpMyBaHHS Ta PO3BHTOK MOBHOI OCOOHMCTOCTI; BIOCKOHAJICHHS
MpoLIecy BiIOOPY 1 METOJIUYHOTO CTPYKTYPYBaHHSI HAaBYAJILHOTO MaTepiaiy.
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Kocosuu O. A.
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nefaroriyHuil yisepcurer iMmeHi Bonoaumupa I'naTroka)

Haykoeuii kepignuk — 0okmop ¢inon. nayk, npogpecop Kocosuu O. B.

CMHUCJOBI I ®OPMAJIBHI XAPAKTEPUCTUKH
TEPMIHOJIOT'I )KUBOIIUCY

TepMiHoONOrist  KUBOMMCY  BIJPI3HAETHCS Bl  TepMIHOCHCTEM IHIIMX  oOjacTel
00pa30TBOPUOTrO MUCTEITBA MPEAMETHOIO O0JIACTIO, 10 SAKOi BOHA BiTHOCUTHCSA, 1 cHenudikoro ii
MOBHOTO BTUIEHHS. BaXJIMBOIO BIIMIHHOIO PUCOI0 TEPMIHIB KHBOIMUCY € iX TICHUH 3B 430K 3
NEBHUMH LIKOJAMH 1 HaNpsiMaMu, sIKi 1HOJ1 MpeICTaBlIeH] iM’IM OJJHOTO XYI0’KHHUKA.
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TepMiHM )KMBONKCY YTBOPIOIOTH IMiJICUCTEMY TEPMIHOCHCTEMH 00Pa30TBOPUOTO MUCTELITBA,
BOHM € CIIOBECHUMHU TIO3HAYCHHSAMU TIOHATh, SKIi BHUKOPUCTOBYIOTbCS B  CIEIiaJIbHIN
MHUCTEUTBO3HABYIN JIITEpaTypi, NPUCBSIYCHIN HampsAMKaMm, IIKOJaM 1 CTHISAM JKHBOIHUCY, B
HaBYAJbHUX IOCIOHUKAX 3 TEXHIKH XMBOMIHCY, MPHU OIHKCI XUBOIMUCHUX TBOPIB 1 MaHCTEPHOCTI
OKpeMHUX XYJOXKHHKIB, Y BHKJIaJaHHI KypciB Teopili Ta icTopii >kuBommcCy, B mpodeciitHoMy
CIUJIKYBaHHI XynoKHUKIB. Ham € Gnu3pkoro Touka 30py /. M. llImenboBa mpo Te, 110 BUBYCHHS
TEMATUYHHX TPYI CIIPHSIE PO3KPUTTIO 3aralIbHUX MPOIECIB PO3BUTKY JIEKCUKH. «... IS IIHTBICTUKA
30BCIM He OalIyKUM € Te, SIK WICHYEThCA B KO)KHOMY KOHKPETHOMY MOBI JJaHa MPEIMETHO-CMHCIIOBA
obnmacte <..>. Ilpu BHAUICHHI TEMaTUYHUX TPyl HAWMEHyBaHb ICTOTHUM € TOH (akT, IO,
BIIOOpaKaO4M Ti UM 1HINI SIBUIA JIMCHOCTI, CJIOBa B MOBI € TMOB’S3aHi MK CO000, 5K 1
B3a€MOIIOB’sI3aHi SIBHIIA CaMOi JIMCHOCTI, 1110 BimoOpakaroThcst Humu» [ 1, €. 9].

Jns xnacudikamii TEepMiHIB JKHUBOMKCY BHUCYHYTI HACTyNHI HpuHOMNU: 1) HaBeneHa
kiacudikaiist 0OMeXy€eThCsl TUIBKH TUMHU TEPMIHAMH, SIKI MAIOTh MpsiMe a00 HempsiMe BiAHOIICHHS
710 ’KMBOIHCY, BKJIIOUAIOYH HOBI TEPMiHH, 10 3 ABUIHCS B YKPAiHCHKi MOBI OCTaHHIM 4acoM i, SKi
HE YBIMIILIM HI B OJWH CJIIOBHHK; 2) CJIOBa 00 €HYIOTHCS B OJHY I'PYITy 3aBISKH MOMIOHOCTI abo
CHUIBHOCTI (PYHKITIH CITIB, IO MO3HAYAIOTH MPEMETH, SIBUIIA 1 TPOIIECH; 3) BpaxOBYEThCS HAsIBHICTD
JIBOX THIIB TEPMiHIB JKHBOIMHUCY: a) (yHIAMEHTANIbHI, 110 BU3HAYAIOTh Miclle 1 OCOOJIHMBICTh
XYAO0KHIX TBOPIB B icTOpii 1 KynbTypi; 0) By3bKOCHEIiabHI, SKi TPUAHATI 1 BUKOPHUCTOBYIOTHCS
BcepenuHi podeciiHrUX CITIBTOBAPUCTB IS BU3HAYCHHS OCOOJIMBOCTEH XYIOKHBOI JISUTBHOCTI Ta
MIPEIMETHOTO CEPEIOBHUIIIA.

Buxonsum 3 nuX NpUHIMIIB, TEPMIHU JKUBOIHUCY PO3IAUIIEMO Ha 12 OCHOBHUX TPYIL: TEXHIKHU 1
BUJIM JKMBOIMCY; TBOPU J>KHBOIMMKCY; >KaHPU >KUBOMHUCY Ta >KAHPOBI PI3HOBUAM TBOPIB KUBOIIKCY;
HaMpsSIMK{, KON 1 CTWI >KUBOIKCY; HalMEHYBaHHS XYHAOXKHHKA; KOMIIOHEHTH XYI0KHBOTO
300payKEeHHSI; IHCTPYMEHTH Ta TPUCTOCYBAHHSA IUIsi POOOTH XYNOXKHHUKA; MaTepialll Ui MaTIOBAHHS,
ne(eKTH JKUBOITHCHOT0 300payKeHHsT; 00pa3Hi aHAJIOTH B peaJTbHIH TIHCHOCTI; TPUMIILEHHS TSl CTBOPSHHS
a0o MoKa3y TBOPIB KHUBOIKCY; BAKOHAHHS KMBOIMCHOTO TBOPY. KoJkKHa rpyra BKIII0YaE KiIbKa MATPYIL.

JlekcuKoO-CeMaHTUYHI BapiaHTH TEPMiHY, SIKi BXOJSATh B Pi3HI TEMAaTU4HI TPYITH, BPAXOBYIOTHCS
SK OKpeMi TepMIHOJIOT1YHI OJAMHUIIL: HAIIPUKIIAM, TIOJOTHO Ma€ 3HAUEHHSI «OCHOBA JJISl JKUBOIIUCY 1
«TBIp )KUBOMHCY», aKBapellb Mo3Hauae BU (papOu, TEXHIKY )KUBOMHKCY 1 TBIp, BAKOHAHUM B 111l TEXHIII].
CucremHiCTh, TOOTO BHYTPIIITHSA Y3TO/HKEHICTD, € BAYKIIMBOIO PHCOIO TEPMIHOJIOT1T JKUBOIHCY. 3aJIeKHO
BiJl MaTepiaiy, IO BUKOPHCTOBYETHCS XYIA0KHUKOM, (JOPMYIOTHCS TEBHI TEXHIKH, sIKi, B CBOIO Yepry,
BHU3HAUYAIOTh BUJ KUBOMHUCY. Lls1 0COOMMBICTh BIITMBAE Ha PO3BUTOK mMoJjicemii. B3aemozanexHiCTh
TEpMiHIB MOJATa€ TaKOXX B TOMY, IO B/l OJJHOTO BUXIJHOTO THI3JOBOTO CJIOBA YTBOPIOIOTHCS CTiMKi
CIIOBOCIIONTYYEHHS, 1110 BiI0OPaXKArOTh OM3bKi MOHSTTS.

Binrak, TepMiHOJIOTiSI )KHUBOIIMCY € aBTOHOMHOIO 1 B TOM 7K€ yac € HalBa)JIMBILIOK YaCTUHOIO
TEPMIHOCHUCTEMH O00pPa30TBOPYOr0 MHCTENTBA 1, IIUpILIE, MHCTELUTBO3HaBCTBA. Llum 3ymoBieHa
HasIBHICTh y Hiil 0a30BUX MHCTEUTBO3HABYMX MOHATH 1 JESKHUX €JIEMEHTIB POJMHHUX MiJCUCTEM,
TakKMX SK rpadika, CKyIbITYypa, JU3aiH.
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BITPOBA/ZKEHHSA IHTEI'POBAHOT'O ITIIAXOAY B ITPOLHECI HOJIIKYJBTYPHOI'O
BUXOBAHHS YUHIB HA YPOKAX AHI'JIIICHKOI MOBH

VY Ham yac NMuTaHHS TOJIKYJIBTYPHOIO BHUXOBAaHHS Y4YHIB € Jy)K€ aKTyaJbHUM. [HTerpoBane

HABYaHHS — 1€ T€ HABYAHHS, Y SIKOMY 3HUKAIOTh BCTAHOBJIEHI MEXi, BBIIOYBAETHCS 3B 130K MK OYIIb-
SIKAMH JTUCHUTUTIHAMY Ta Y9HI MOYMHAOTH KPUTUYHO MUCITUTH Ta OLIHIOBATH Pi3HI B3aeMo/Iii. OCHOBHOIO
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METOIO TAKOTO HAaBYaHHS € TIOKa3aTH Te, 110 00’ €JJHYE Pi3HI HAPOH, KYJIbTYPH Ta Tpaauiii. BuxoByBaTu B
YYHIB HOBary Ta JO0OB, TOJIEPAHTHE CTAaBJIEHHS, CHPHUATH PO3YMIHHIO TPAAWIIN Ta 3BUYAiB PI3HUX
HapoIiB. AJie yaHi Oy IyTh ITOBAYKATH YyXKe TUTLKU TOJIl, KOJIM TTOYHYTh JIFOOUTH CBOE PiTHE.

AKXTyalpHICTh i€ IHTETPOBAHOTO HABYAHHS B TOMY, III0 BOHA € HAWOUIBII ONTUMAIBHOIO Ta
BIIMOBITHOKO Ul Cy4acHOT'O €Tally PO3BUTKY YKpaiHChKOI IIKOJM, @ TaKOX MPUHLMI iHTerpauii
MIPOroJIoNIeHUH B YKpaiHi OCHOBHUM Jj1s1 pehopmyBaHHsI OCBITH. JloBeieHO, 110 1HTETPOBAHMM TT1/TX1]T
y HaBUYaHHI CIIPHUSAE PO3UIMPEHHIO COLIANBHO- IMi3HABAILHOTO JOCBiYy YUYHIB y PYyCIi MOCTaBICHUX
YUUTEIEM KOHKPETHHX HABYaJIbHO-BUXOBHMX 3aBIaHb, (DOPMYBAHHIO IHTEpeCy 10 HOJIM 1 sBHIL
JUHCHOCTI, BAXOBAaHHIO OCOOMCTOCTI, a TAKOX PO3BUBAE 3arajibHOHABYAIbHI HABUYKH JIITEH.

Cepen HayKOBIIIB IO TPOOJIEMy JOCHIIKyBalud Ta OOIPYHTOBYBAJIM TakKi HAYKOBII, SK
K. Benner, T. bpaxe, M. Macoi, O. CyxapeBcbKy Ta iH.

[HTerpoBaHuii ypok Oyje MaTH pe3ysbTaT TUIBKU TOJI, KOJIM Oy/e HasBHA CITIbHA MeTa. BiH
Mae OyTH CIPSIMOBAaHUH Ha Mi3HABAIBbHY JISUIBHICTH YYHIB Ta MICTHUTH Psii IpoOJeMHUX nuTaHb. Ha
TaKuX ypokax OynyTh (popMyBaTHCS TaKi KOMIIETEHTHOCTI: I[IHHICHO-CMHUCJIOBUHN (y4HI MOBUHHI
PO3YMITH BOXJIMBICTh TEMH Ta METY YPOKY); 3aTaJIbHOKY/IBTYPHI ((POpMYBaHHS KYJIbTypHU MOBJICHHS,
MOBAr JI0 KyJIbTYpH 1HIIOI KpaiHM); KOMYHIKaTUBHI (BMiHHS MPALIOBATH Y TPYyIax, CHUIKYBaTHCS,
OOMIHIOBaTHCS CBOIMU AyMKaMH Ta CIIOCTEPEKEHHIMM).

Ha nam mornsia f0LUIBHO BUKOPUCTOBYBAaTH TakKi METOJM, NPUHOMHU Ta 3aCO0M HABUaHHS Ha
ypoIIi aHTITIMCHKOI MOBH 317151 TIOJIIKYJIBTYPHOTO BUXOBAHHS y4HIB: IHTEPAaKTHUBHI 3aco0M (BIpaBa
«Mikpodony, irpu «Mo3koBuil mrtypm», «I[IponoBxkiTh peueHHSI» Ta «AKBapiym»); 3aco0u s
PO3BUTKY KPUTUYHOI'O MMCIIECHHA(CEHKaH», «CEMaHTH4YHA KapTa»); TBOpPYl 3aco0M (CTBOPEHHS
CaMOCTIHO y4HSIMH (1HIUBIAYyaJIbHO 200 KOJIEKTUBHO) TBOPYHX MTPOEKTIB, JOMOBIiIeH Ta pedeparis).

BaxxnuBe 3HaueHHs HaOyBae, Ha Hallle NIEPEKOHAHHS, BUKOPHCTAHHS YUUTENEeM TEXHIYHHX 3ac00iB
HaBYaHHS, a caMe: MyJIbTUME/IIHHOI OIIKH Y1 IPOEKTOpa. Y UUTeIlb MA€ BUKOPUCTOBYBATH Bi3yalli3aLlito —
UTrocTpariii, BizeoMarepiaim, ayaio 3armicy, TaOWIll Ta CXEMH, a TaKOX Pi3Hi IikaBi (opMu HaBUAHHS:
YPOK-TIOIOPO’K; YPOK-KOH(EPEHLIsT; YPOK-TPa; YPOK-3BIT; YPOK-CIIEKTAKIIb; YPOK-IHTEPB 0.

3acTocyBaHHS IHTErpaliiHUX (OPM CHpHUSE PO3BUTKY TBOPUYMX 310HOCTEH Ta KPUTHUYHOIO
MUCIICHHS yaHiB. OpraHizailisi HAaBYaHHS MOBHOT JUCIMILIIHYU 3/IIHCHIOETHCS HA OCHOB1 3aCTOCYBaHHS
JIUJIAKTUYHUX Ta METOJUYHUX MPUHLUMIB, Takux sK: «CHpsMoBaHe UUTaHHA», sKe mependadae
YUTaHHS TEKCTY, a MOTIM MOILIYK BiANOBiAeH Ha mocTaBiieHi nuTaHHs; «l[IpunyiieHHs Ha OCHOBI
3aMpoNOHOBAHMX CIIIBY — CKJIaJJaHHS NIEBHOI 1CTOPIi 3 MOJaHUX CIIB y MaluX rpynax; «CnpsMoBaHe
CIIyXaHHs Ta OOMIPKOBYBaHHS» OKPECIIO€ CIyXaHHs TEKCTY, 10 YUTae ab0 BMMKA€ ayaio 3aruc
YUYUTEIb, YUH1 pOOJISATh IPUITYLIEHHS PO 110 HTUME MOBa JaJli.

Taxum ynHOM, €PEeKTUBHICTH (POPMYBaHHS MOMIKYIBTYPHOI OCOOMCTI Ha YpOKaxX aHIIIHChKOI
MOBHM OyJe 3ajleXaTd BiJ LUTICHOTO CHPUHHSATTA Ta 3aCBOEHHA YUYHSMH I10JaHOTO MOBHOI'O
Mmartepiaily, BiJi MpaBWJIbHOI MOOYJOBU Ta CTPYKTYPH YPOKY, 3aCTOCYBAaHHS BUHTEJIEM TEXHIUYHHX
3ac001B HaBYaHHs Ta BUKOPUCTAHHS PI3HOMaHITHUX METOIB 1 popM HaBUaHHs. [HTerpoBaHUM MiaXi1
Oyze pomoMaraTé yTBEp/DKYBaTH MOpalibHi, TyXOBHI, CBITOIJISAHI SKOCTI Ta COPUATUME PO3BUTKY
KPUTHUYHOTO MMCJIEHHA Ta TMpOSBY IHTENEKTyaJbHOI OCOOMCTOCTI YyuHIB. Bukopucranss
HeCTaHJapTHUX (OpM YpPOKIB crpusie (OpMyBaHHIO Mi3HABAJIbHUX I1HTEpeciB MIKoOJsApiB. [litu
6e3nocepeIHbO OEpyTh yuacThb y Mpoleci HaB4aHHs. [IpoBe/ieHHs IHTErpOBaHOTO YPOKY 3abe3neuye
e(eKTHBHICTh HayaJIbHO-BUXOBHOTO IpOLIECY, ajie JIUIE 32 YMOBM BpaxyBaHHA Kiacuikamii Ta
JTOTPUMAaHHS TEXHOJOTIi mpoBeaeHHs. OTke, ePEeKTUBHICTh HECTAHIAPTHUX YPOKIB 3a0€3MeUy€eThCS
32 YMOBH BOJIOJIIHHS BUMTEJIEM METOJMKOIO X POBEIEHHS Ta YMIIOTO BUKOPHCTAHHS TaKUX YPOKIB
y NeBHill cucTeMi B MOEHAHHI 3 TPAAULIHHUMH (hopMamMu poOOTH.
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METHODS OF FORMING STUDENTS' FOREIGN LANGUAGE PHONETIC
COMPETENCE

Nowadays, a foreign language is a means of communication of modern human being in a
multilingual world society. Apparently, it is significant for Ukrainian to be ready to communicate in
at least three languages since we are a part of modern European society. While learning any foreign
language a number of lexical, grammatical and phonetic difficulties can arise. However, all these
features need to be taken into account for proper language proficiency.

Language as a communication tool has emerged as the audio language. The listener will not
be able to understand it without auditory and phonetic competence. Having solid pronunciation skills
ensures the normal functioning of all types of speech activity as well [3, c. 71].

The aim of the article is the theoretical analysis and practical development of the
methodology of forming foreign phonetic competence of primary school students.

Problems of forming the of phonetic competence in the structure of teaching foreign language
communication are subject matter in the research and studies of a number of scientists and
methodologists (N.I. Gez, G.V. Elizarova, N.F. Borysko).

L. Karpova emphasizes that phonetic competence is based on a complex and active interaction
of individual skills, knowledge and phonetic awareness. The researcher notes that the success of the
forming the phonetic competence also depends on the level of phonetic skills, the amount of acquired
knowledge about the phonetic component of speech and the dynamic interaction of these components
based on general linguistic and phonetic awareness [9, p. 260].

I. Ivanysko and G. Leontiev single out auditory-speaking skill, which is considered as the skill
of pronunciation of all phonemes in the process of speech and their clear comprehension in the process
of perception and understanding of other people speech [10, c. 71].

Z. Arturenko emphasizes that while teaching a foreign language it is necessary to follow the
gradualness in forming the phonetic skills with the purpose of achieving automaticity of the usage of
the above mentioned phonetic skills in the learning process. Thus, special attention should be paid to
the gradualness and phasing of preparation, as well as the performance of phonetic exercises of
different types of complexity [1, p. 61].

In the process of forming the phonetic competence, Zh.B.Vereninova highlights the
methodological advantages of listening and singing songs. According to the researcher, songs are an
effective means of acquisition of lexical material as they contain new words and expressions.

Methodologists distinguish between the following criteria for the selection of songs:
interesting content, rhythm, relatively short duration, the presence of the chorus clarity and
intelligibility of the audio recording. [8, c. 28].

Encouraging students to memorize the lyrics is another effective method. This allows
increasing the effectiveness of the learning process and promoting the involvement of all students in
the activity. Let’s proceed with the example of poetry students can learn in preparation for the New
Year:
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It’s winter, it’s winter, It is winter,
Let us skate and ski. It is cold.
It’s winter, it’s winter, Father Frost
It’s great fun for me! Is very old.

We believe that practical acquisition of a foreign language and phonetic competence in
particular is ensured by the use of effective methods and techniques of teaching. Forming foreign
phonetic competence will be more effective in the application of a set of specially designed exercises
and phonetic games.

To sum up, teaching phonetic competence in the structure of foreign language studying is of
vital importance, including correct pronunciation of all speech sounds and sound combinations, well-
developed phonemic hearing and mastery of intonation of foreign speech. Only with all the aspects
taken into consideration can the speaker be sure of proper foreign language acquisition.
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PUN AS ASTYLISTIC DEVICE OF CREATING COMIC EFFECT IN ENGLISH JOKES

The study of the «pun» phenomenon has a long history. The first mention of a similar
phenomenon of «funny verbal phrases» as a means of joking or «deceiving» the audience can be
found in the Rhetoric by Aristotle [2, p. 41]. The topicality of the research is defined by lack of a
unified theory of English joke and exhaustive knowledge of the mechanics of English humor, which
is created by various means of language, the difficulty of translating an English joke into Ukrainian
without losing the comic effect.

Pun is a multifaceted phenomenon that has a stylistic, psycholinguistic, pragmatic and
aesthetic nature at the same time [1, p. 12]. Due to the multifaceted nature of this phenomenon it is
quite difficult to give a precise definition of a pun. Discoveries made by participants in a
communicative situation push the limits of imagination, encourage creative search, cultivate the
ability to listen and hear, develop a speed of reaction to the word. There are many definitions of a
pun. One of them was put forward by the Austrian philosopher Ludwig Wittgenstein in the middle of
the twentieth century. According to his definition, all human speech activity and even non-speech
activity is a set of puns [2, p. 124]. Pun is an anomaly — «a phenomenon that violates any formulated
rules or intuitively felt patternsy [6, p. 119].

To understand a joke hidden by the means of pun, one needs to be able to compare, analyze
and reason. A pun assumes a mandatory reliance on a communicative situation with an informal
status. It serves as a marker of colloquialism, as the listed features «belong to the components of the
communicative act that form colloquial speech. In other words, colloguial speech creates the optimal
preconditions for the emergence of a pun, but a pun itself becomes ... a sign of a colloquial speech»
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[4, p. 683]. Often the understanding of a pun is limited by the function of the expression of the comic.
Having considered these features of a pun as a linguistic phenomenon, a more appropriate definition
can be given: a pun is a certain type of speech behaviour of speakers, based on deliberate violation of
systemic language relations, in order to create unusual language forms and structures that acquire
expressive, humorous meaning [3, p. 219].

There are many types of a pun, but we will consider the following: 1) paronomasia is a
stylistic device consisting of a comic or figurative convergence of words, which due to the similarity
of sound and partial coincidence of morpheme composition can sometimes be mistaken. Since two
words are involved at once, the method is sometimes also called a binary stylistic device [5, p. 1134].
2) Anagram is a word or phrase formed by rearranging the letters of another word [5, p. 96]. Despite
the fact that great attention to the anagram in poetry falls on a relatively recent time, this technique is
apparently among the oldest: from the lectures of Ferdinand de Saussure comes the idea of the wide
use of anagrams in the most ancient epics: Mahabharata and Ramayana, lliad and Odyssey, as well
as in the Bible. 3) Polysemy is a phenomenon that is characterized by the presence of two or more
meanings of a word, which are historically conditioned or interrelated in meaning and origin
[5, p. 1186]. Lexical polysemy is the ability of one word to serve to designate different objects and
phenomena of reality, associatively related to each other and forming a complex semantic unity. It is
the presence of a common semantic feature that distinguishes polysemy from homonymy and
homophony. 4) Homophony is a phenomenon, when a word sounds the same as another word but
has a different meaning, whether it's spelled the same or not. Homophony also includes cases of
phonetic coincidence of a word and a word combination or two word combinations. For example, in
English homophones arose as a result of the historically developed different designations in writing
of the same consonant or vowel sound [6, p. 141].

Thus, having found out the most productive types of a pun in English jokes and investigated
stylistic devices, which create the humorous effect, we come to the conclusion that most English jokes
are based on paronomasia, anagram, polysemy and homophony.
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METHODS OF ENGLISH SPEAKING COMPETENCEIN DIALOGIC SPEECH
DEVELOPMENT BY MEANS OF COMMUNICATIVE TASKS

Nowadays, there are a lot of different methods to teach English. However, the aim of all of
them is to teach “communicative” English. A person should know the rules of grammar and
vocabulary of the language but for the effective communication the person should know how to use
it in a social life.
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English speaking competence is the skill to communicate with different people in the
environment he / she lives and works.[4, 74]

One of the main aspects of our study is the analysis of the structural components of English
language competence in dialogic speech. The components of English speaking competence in
dialogic speech are knowledge, skills and abilities. Knowledge includes declarative and procedural
knowledge. The skills include phonetic, lexical and grammatical. The following abilities are the part
of the competence: the ability to start and end the dialogue; the ability to use speech clichés inherent
in dialogues ofdifferentfunctionaltypes; expand the  topic  of  conversation
proposedbytheinterlocutor;moveonto another topic;make the dialogue emotionally colouredusing the
appropriate intonation, gestures, facial expressions, exclamations. [10, 32]

One of the ways of teaching English is the implementation of a communicative approach
during learning. It means the ability to use language depending on the situation. Thanks to the latest
techniques the implementation of these methods is even more effective. The essence of the
communicative approach is that the learning process corresponds to the model of communication
process. The main characteristic of the communicative approach is using authentic materials such as
English books, magazines etc.

The main methods of its implementation are the tasks that help to create a natural language
environment that underlies the application of the communicative approach to learning English.
[7, 200]

There are the following principles of communicative approach: the principle of speech
activity, the principle of interactivity, the principle of individualization, the principle of functionality,
the principle of contextual conditionality and the principle of novelty. With the correct use of the
communicative approach, learning a foreign language becomes easy for students through motivation
to speak.

There are a great variety of communicative tasks. For example, role plays, opinion gap and
information gap. As far as the role plays are concerned, it is considered to be one of the most effective
communicative tasks as it provides the transformation of the student into a representative of a
particular social group, job etc. Role plays are often perceived by students as a reality as they are
given an opportunity to express themselves and not to be so shy and embarrassed being under the
‘mask’ of the actor. [5, 52]

The opinion gap is a type of tasks where the students share their opinions on a certain topic.
They can agree or disagree, share their views and compare them. It gives the students a real screen
play in which they can use their knowledge and their personal preferences and feelings. During this
task the students are not dependent on the teacher as they order their own vocabulary and grammar
structures.

The information gap task means that each of the students has some piece of information but
not all. To find out the missing information, they have to communicate with each other. It motivates
the students to communicate in English because they are interested in the topic and their aim is to
solve the problem communicating with each other.

In our study we have observed the role of communicative tasksin developing English speaking
competence in dialogic speech for students of philology. We can say that it is one of the most effective
way to teach English, because it creates relaxing and enjoying atmosphere and motivates students to
learn English.
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HABUYAHHS AYAIIOBAHHSI YUHIB IIOYATKOBOI IIKOJIA

AyniroBaHHSI BBAXKAETHCSA OJIHIEIO 13 BAXKJIMBUX TeM B HaBYaHHI 1HO3eMHOT MOBH. OCKIJIbKU
ayJlIFOBaHHS — 1€ OJIMH 13 YOTUPHOX BH/IIB MOBJIEHHEBOI JISUTHHOCTI YUHIB. BCl acniekTu MOBJIEHHS
MK COOOI0 B3a€MOIIOB’s13aHI 1 MU HE MOKEMO OBOJIOJIITH 1HO3EMHOK MOBOIO PO3IJISAAI0UN KOXKEH
aCIeKT OKpPEeMO. Y METOIHIII BUKIIAJaHHsI IPyroi MOBH (QHTJIIMCHKO1) BEIMUE3HE 3HAYEHHS HA/TA€ThCA
ayZiroBaHHIO. YacTo BUMTEN HEXTYIOTh HABYAHHSIM IIMX HAaBUYOK. BOHU HETOOIIHIOIOTh BaXIJINBICTh
L[bOTO SIBUIIA 1 THM CAMUM B1/IJaI0Th [T€peBary HaBYaHHIO 1HIINM T'aTy3sIM aHTJIIHCbKOi MOBU. TakoxX,
B Y4YHIB HEMae JOCTaTHRO MOTHBALIi Ta PO3YMiHHS JUIs 4oro iM Iie moTpiOHO. SIK pe3ynbraT y
BUYUTEIIIB MOSIBIISIETHCS HEBIEBHEHICTD SIK BKJIFOUUTH MTPaBIJIBHO Ta MPAKTUYHO AYA1FOBAHHS B YPOKH.
dopMmyBaHHS ayAlaTUBHUX YMiHb 1 HaBHUOK MOJIOJIIMX IIKOJIAPIB L€ € BaKKHUH Ipolec, sKUif
BUMara€ MaKCHUMaJIbHO1 KOHIEHTpalli yBaru Yy4HiB, a BiJl BUMTENIB — JI€TAIbHOI MiJITOTOBKU [0
PO3BHUTKY IILOTO MOBJICHHEBOTO mporecy. Och TOMy MU BUPIIIWIN JAETaJbHINIE JOCHIIUTUA JIaHe
SIBUILIE.

AynaitoBaHHSl SIBISIETBCS OJHIEIO 13 aKTyalbHUX TE€M B CYYacHId METOIUIll HaBYaHHS
aHIMCHhKOI MOBH, TaK SK 0€3 HbOIO HEMOJKJIMBE MOBHE CHUIKYBaHHs. BOJOIIHHS aydiroBaHHIM
3a0e3neuye aJeKBaTHE BOJIOJIHHS 1HO3EMHOI0 MOBOIO, OCKIJIbKHM 3BYKOBAa CTOpPOHA SBIISIETHCS
HEeBiJl'’éeMHUM KOMIIOHEHTOM YCiX BHJIB MOBJICHHEBOI MisUIbHOCTI IIOJUHU. AYIiIOBaHHS — II€
PO3YyMIHHSI CHPUHMHATOTO HA CIyX YCHOIO MOBJIEHHS. barato HaykoBIIB TpakTylOTb TEpMiH
«@yJiIOBaHHS», SIK PELENTUBHUN BHUJ MOBJIEHHEBOI MiSJIBHOCTI, SKUN sBIIsi€ COOOIO OJHOYACHE
CHPUMHATTS 1 pO3YMiHHSI MOBHU Ha cityX. Lle € HeB1/1’eMHa CKJ1a/10Ba BUBUEHHS 1HO3€MHOI MOBH, a/15Ke
JaHUN BUJ] MOBJICHHEBOI AISUTBHOCTI € KJIOYOBUM MOMEHTOM CIUIKYBAaHHS: HE PO3YyMIIOUH CIIOBA
CHIBPO3MOBHMKa, He Oyzae Hidoro iomy BiamoBicTH. HeoOXimHICTH y CllyXaHHI BXe MICTUTh
KOMYHIKaTUBHY 3a/lady, Ky NOBMHEH BHPIIIMTH Y4YeHb Ha 3aBEpLIAJIbHOMY eTalll ayilOBaHHS.
Hanpuxnan, iHpopmanist cnpuiiMaeTses 17 TOro, 100 Ha HeEl BiJpearyBard, BHCIOBUTH BJIAacHY
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IYMKY, B3TH 70 yBaru. Came 3 I[bOro i BUIUIMBA€E OJIHA 3 OCHOBHHUX BUMOT 10 KOMYHIKaTHBHOTO
HaBYaHHS ay/JiI0BaHHS: CTUMYJIIOBATH B CIIyXadiB iHTEPECY /10 3MICTY MOBI1TOMIICHHS, 1110 CIIPUSTHME
CTBOPEHHIO HEOOXITHOT KOMYHIKaTUBHOT TOTOBHOCTI 10 CHPUHHATTS 1H(OpMaIlii, B pe3yabTaTi 40ro
3’SIBJISIETHCS AHTUIUIALIS — KMOBIpHE MMPOTHO3YBaHHS MEpediry Ta 3MiCTy MOBITOMIICHHS.

3aBAsSKH ayAiFOBaHHIO HANpPAIbOBYIOTHCS AyJUTHBHI BMIHHS, SKI 3a0€3MEYYyIOTh CTIHKE
3aCBOEHHS IbOTO BUAY MOBJIEHHEBOI JIISUTBHOCTI, CaM€ BUMOBH, a TAKOXK JOBEACHHS /10 aBTOMATU3MY
31aTHOCTI OE3MOMMWIJIKOBO, IIBUAKO MW OJHOYACHO CTaOUIBHO copuiMaTd (POHETHYHUN KO/,
YIIOCKOHATIOIOYH JIEKCUKO-TPaMaTHYH1 HABUYKHU.

Sk BiIOMO, Y4HI MOYATKOBHUX KJIACIB € HAWMOUIBII CIPHUATIMBUMU JJIs 3aCBOEHHS 1HO3EMHOL
MOBH. A ayJiF0OBaHHS SIK OJMH 13 BU1B MOBJICHHEBOI iSTIBHOCTI BiJIirpa€ BEIUKY POJIb B JOCATHEHHI
OCBITHBOI METH, 3a0€3MeUYy0YH JITSIM MOXJIMBICTb PO3YMITH BHUCJIOBIIOBAaHHS Ha MOBI 1HIIIOTO
Hapony.

3BICHO € TeAaroriyHa Ta TMCUXOJoriyHa To4yka 30py. IIpoTe ciijx aeranbHilIe po3TIsSHYTH
MICUXOJIOTIYHUH Mporiec ayairoBanHsA. [lepir 3a Bce, yuH1 MOYAaTKOBHUX LIKLJI CTUKAIOTHCS 3 HEBMIHHSAM
MIBUIKO Ta 3PO3YyMLUIO 00poOuTH iH(DOpMaIlit0 CIPUHHATY HA CIyX. Y HUX HE € PO3BUHEHUH CIIYX,
KW CHpuUiiMae aHTIIHCBKY (OHETHKY, Ta TICHXOJOTIYHHM MEXaHi3M CMHCIOBOTO CIPUHHSATTS
iHO3eMHOT MOBM Ha CJyX. IM Ba)KKO BIi3HATH MOBHi 00pa3H, pO3YMITH iX 3HaUeHHs Ta iHQOPMAITiIO
Ta ram’sITaTy.

SIK1110 MU Bi3bMEMO JI0 YBar# BikoBi 0COOJIMBOCTI MOJIOIIINX HIKOJISPIB, MU TOOAYUMO, 110 Y
JiTeH 1HTeNneKTyanbHa pediiekcis. ¥ HUX BIOCKOHATIOETHCS 3aTHICTH 30epiraTéu Ta MpOayKyBaTH
iH(pOopMallito 3 maM’ATi. Y HUX Kpallle PO3BUBAETHCS 00pa3Ha MaM'siTh, y K1l 30epiratoTbCsi KAPTUHKU
HABKOJIMIIHBOTO CBITY 4Yepe3 30pOBi, CIyXOBi, HIOXOBi, CMaKOBi Ta JOTHKOBI BimdyTTs. Tomy
HABYaHHS MOJIOAIIMX MIKOJSPIB Mae Oytu KpeaTuBHe. [[iTu mpuauisioTh 6arato yBaru irpaMm Ta
neperisay pisHUM MyJabTdineMam. [IpoTe mpexkpacHUM METOIWYHHUM 3acOo00M it (hOpMyBaHHS
PI3HUX HABMYOK 1 MEPBUHHUX 3HaHb PO 1HIIY KYJIbTYpY € — HICHs. 3 MiCEeHb y IUIaHI HaBYaHHS
AHTITIMCHKOI JAWTHHA MOXE BHHECTH TPABWIBHY BHMOBY, JIEKCHKY, TI'paMaTW4Hi KOHCTPYKIIi,
iHTOHAII10. Ik MU 0a4MMO MM BUKOPHCTOBYEMO i /Ui PI3HUX IIiIel, 30kpema it (hOpMyBaHHS
(oHEeTHYHUX HABMUYOK (YMIHHS YyTH 3BYKH 1 BIATBOPIOBATH iX Yy (pasi, BIAPI3HATH MEIOMIHHUMA
MaJTIOHOK (hpasu piHOT MOBH Bij iHO3eMHOI). L{eli Bu poOOTH BasKJIMBHI OCOOIMBO TO/I1, KOJIH MaJIo
HaBUAJBHOTO Yacy I MOCTAaHOBKM BHMOBHUX HaBHUYOK, iHTOHamii (pa3u. Ypokx He Tpeba
NepeHacuyyBaTH PI3HUMHU HICHAMM, MYIbT(IIbBMAMU 4YM ayJaioTekcTaMH. BinmoBinHO 10 YMHHOT
nporpamMu, y BUKJIAJIaHHI 1HO3€MHOI MOBH (QHTJIHCBKOI) ay/itoBaHHs 3aiiMae 25% ypoky, Iie
npubnnzno 10-15 XB, mpoTe 3HAUUMICTh ay/Ii0BaHHS Y BUBUEHHI aHIUIIHCHKOT MOBU 45%.

OTxe, MOCHDKYIOUM TICUXOJIOTIIO JAUTHHU Ta METOAUKY BHUKJIAJIaHHS 1HO3EMHOI MOBH
MOJIOJIINX HIKOJSPIB, MU MO’KEMO BIIEBHEHO CKa3aTH, L0 MepIle BUUTEN MAIOTh JIITeH-10YaTKIBLIIB
BUNTH CIyXaHHIO, ay[ifOBaHHIO. SIK pe3ynbTaT, pPO3BUBAETHCS MOBICHHEBHHA CIyX. 3BICHO,
PO3YMIHHS Ha CIyX MOB’si3aHe 3 TOBOPiHHAM. /{11 Toro, mo6 cka3aTH, MOTPIOHO MOYYTH 1 3HATH SIK
NPaBWIBHO 3BY4HTh. [liciiss TOrO SIK IITH MOXYTh CKa3aTH, BOHM IOYMHAIOTH YUTATH, TOOTO
CHpUKMATH 3BYKH, SIKI TPAKTYIOTHCSI MUCHbMOBO. TakKuM YHHOM, Oy1y4d TICHO MOB’SI3aHUM 3 1HITUMU
BHUJIAMU MOBJIEHHEBOT A1SUIBHOCTI, ayA1F0BaHHS BiIrPa€ BayKJIMBY POJIb B BUBYEHHI 1HO3EMHOI MOBU
1 0cOo0JIMBO NMPU KOMYHIKaTHBHO-HAIIPABICHOMY HaBUaHHI.
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I'PAMATHYHI OCOBJIMBOCTI OTHOCKJIATHUX PEYEHD
B AHIJIIMCBHKIN MOBI TA iX BUJIA

VY cyyacHOMY CBiTi OJHOCKJIAIHI pe4yeHHs Oyau NpeAMETOM BHBYEHHS JJISi TPAaMaTHUCTIB
IPOTSrOM TPUBAIOTO 4acy. PedeHHs, 110 CKIaJaroThCsl 3 OJHOrO 4YjeHa, MalTh CBOI IpaMaTH4HI
0COOJIMBOCTI, aCTEeKTH Ta Pi3HI BUM, IO 3a0e3euye HaM IiKaBy TEMY JUIS AOCHIDKeHHsS. Ale, Ha
Hally JyMKY, OJHOCKIAJHI pPEYEHHA B AaHIVIIHCBKIH MOBI € HEIOCTaTHbO BHUBYCHHMH Ta
OXapaKTEePU30BaHUMH, SKIIO MOPIBHIOBATH X, HANPHUKIAJ, 13 JBOCKIAAHUMH peueHHsMHU. Came B
L[bOMY IOJIATa€ AKTYAJBHICTh HAIIOr0 JoCHikKeHHA. OAHOCKIAAHI peYEeHHS MOXYTh OXOILUIIOBATH
IIMPOKE 1 pi3HOMaHITHE KOJIO 3HaUeHb. binblie Toro, iX 3HaYeHHS MOXKE 3MIHIOBATHCS 3aJISKHO BiJ
KOHTEKCTY Ta XapakTepy OOCTaBMH, 110 OTOYYIOTh PEUYEHHs. B TOH ke yac KOHTEKCT 3a CBOEIO
MIPUPOJIOI0 3AATHUH Ha HE3JTIUeHHY KUIbKICTh Bapialliii 3Ha4eHHs Ta iX BiATiHKIB. ToMy, HOPIBHABIIN
OCHOBHY 1H(oOpMallit0, 10 CTOCYETbCA OAHOCKIAIHMX PEYEHb Ta iX BUIIB, MM BUSBWIHU, IO
Kkiacuikaiist OTHOCKIIAHUX PEUEHb Y PI3HUX BUCHHUX M€ TIEBHI BIIMIHHOCTI.

3aBaaHHA Haloi CTATTi MOJArae B TOMY, LI00 OXapakTepu3yBaTH IpaMaTHYHE MOHATTS
OJTHOCKJIAIHUX PEUYCHb, TIOPIBHATH Pi3HI KJIacH(iKalii IUX pedueHb Ta BUZHAYNTH 1X THIIH.

PeuenHs — e HaliMeHIIa OJAMHUL CHUIKYBAaHHS, OCKUIBKU caMe 3 JOIOMOIOI0 PEYEHHS MU
MOJKEMO TepeaBaT yci cBoi QyMKH. Lle eiHa MOBHA OJMHUIIS, sIKA BUPAXKA€ MOBHY W 3aKiHUCHY
nyMKky. Came 1151 3aKiHYEHICTh TyMKH POOUTH PEUEHHS PEUEHHSM 1 BiJpi3HsA€ HOro, HAMPUKIAMI, Bij
CIIOBOCIIOJIYY€Hb, SKi, Y CBOIO Yepry, BUKOHYIOTh IPOCTO HOMIHATHUBHY (PYyHKIif0. AJye SKIIO MU
PO3IIISIIAEMO PEUEHHSI 3 TEOPETUYHOI TOYKU 30pY, BAXKKO CHOPMYIIOBATH YBECh 3MICTh I[OIO
BEJIMYE3HOTO Ta CKJIQJHOTO MOHATTS B OJHOMY KOHKPETHOMY BH3HaueHHi. Ocbh 4OMY iCHY€ BEIHKa
KUIBKICTh BU3HAYEHb PEUYEHHS SIK CUHTAKCUYHOI OJIMHMIII, ajie JKOJIHE 3 HUX JI0Ci He OyJI0 IIHUPOKO
NPUKAHATE B aHTJIHCHKIN MOBIi, OCKUIBKH JKOJHE 3 HUX HE 3/1aTHE OXOMUTH BCIO PI3HOMAaHITHICTh
ICHYIOUMX THIIIB 1 MiIBUJIIB PEUECHb.

Opniero 3 TpaauUidHUX Kiacu@ikaliii pedeHb B AaHIIMCBHKIA MOBI € 3a KUIBKICTIO
rpaMaTUYHUX OCHOB: PEYEHHS MOJUIAIOTHCSA Ha MpOCTi Ta ckiafHi. [IpocTe pedyeHHs cKiIagaeTbes
JIUIIIE 3 OAHIET TpaMaTHYHOT OCHOBH (IM1IMETa 1 IPUCYIKa), TOA1L SIK CKJIa/IHE pEYEHHSI MICTUTb 1Bl 200
OlJIbIIIE TPAMATUYHUX OCHOB.

[TpocTi peueHHs TakoXK MOXKHA KiIacu(iKyBaTH 3a IBOMa OCHOBHUMH MPUHIUIIAMHU:

1) 3a METOI BHCIIOBIIOBAHHS;
2) 3a CTPYKTYpOIO.

SIK1110 pO3rIAaTH MPOCTE PEUEHHS 3a HOro CTPYKTYPHHUMH BIACTUBOCTSAMU, MOXKHA BUIIIIUTH
JBa THUIH pPEYCHb: OJHOCKIaaHe Ta aBockiamane [1]. Lleit momin rpyHTyeThbcss Ha OynoBi
MPEANKATUBHOTO LIEHTPY [3].

JIBOCKJIaIHE PEUEHHS Ma€ JBa TOJOBHUX WIECHH — IMIJMET 1 MPUCYAOK, Hampukiad: He is
watching TV with his family now.

A OIHOCKJIaTHE PEUSHHS — 1€ pEUYEHHS, TPEIUKATUBHUIN EHTP SIKOTO CKJIAJAETHCS JHUIIE 3
OJTHOTO TOJIOBHOTO YJICHA, SIKWH HE € Hi MMiMeTOM, Hi pucyakoM, Hanpukiaa: Morning. Sun. Blue
sky. Run away from here [3].

Xoua OMHOCKJIAJHE PEYCHHS Ma€ JIMII OJAWH TOJIOBHMH WIEH, ajieé Ha piBHI JIOTIYHOT
oprasisailii pe4eHHs BOHO BUKOHYE (DYHKIIIIO K MiMETa, TaK 1 MPHUCYAKA TBOCKIAJHOTO PEUEHHS.
Taki peueHHs He MOXHa BBa)KaTH HEMTOBHUMH, OCKUIbKHM BOHH 3/1aTHI II€pejaBaTh 3aBepIICHY JYMKY
HaBiTh 3a JOMOMOTOI0 JIMIIE OJHOTO TOJIOBHOTO 4ieHa. TOMYy OJHOCKJIAIHI pPEeUeHHs 3aBXKIH
BBXXAIOThCS MOBHUMH 1 IX HE MOKHA MPHUPIBHIOBATH 3 HEMOBHUMH JBOCKJIAJHUMHU peueHHIMH (iX
111€ Ha3UBAIOTh EJIINTUYHUMH PEUECHHSIMU).
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OpmHiel0 3 OCHOBHHMX KiacH(iKamiii OJHOCKIAJIHOTO PEUYEHHS € TOJAUT BIAMOBIAHO 0
XapakTepHoi OCOOTMBOCTI TOJIOBHOTO 4YjieHa pedeHHS. TakuM YWHOM, ICHYE [IBa THIIU
OJIHOCKJIQJTHOTO peUYeHHs: iMeHHe Ta aieciiBHe. Lo kmacudikaiiito B OCHOBHOMY BUKOPHUCTOBYIOTh
Maiike BCi BU€H1 rpaMaTHKH y CBOIX mpallsix. Ase, Hanpukiaa, KaymaHceka po3pi3Hsie Taki ABa THIIN
OJTHOCKJIAIHUX peucHb: iMeHHe Ta iH(iHiTuBHE [1]. Alle MM BBa)kaeMo, 110 TaKHii MiAXiJ HE MOKHA
BBKATH [OIUIBHUM, OCKUIBKM BIH HE 30BCIM KOMIUIEKCHHUA. He MOXKHAa CTBEpIKYyBaTH, IO
OJTHOCKJIaJIHI PpEYEeHHs, B SKUX OCHOBHAa 4YacTHHA BHpaKE€HA JII€CIIOBOM, MOKHAa Ha3UBaTH
iHGiHITHBHUM. OCKIJIBKH JI€CIOBO B TaKOMYy PEUYEHHI MOXKE BXKHMBATHUCS HE TUIbKU y (opmi
iH(diriTHBAa. OCh YOMY, CIUPAIOYMCh Ha BUBUCHUN Marepiaj, MU CXWJIbHI BXKUBATH caMe€ TEPMiHU
IMEHHE Ta JECIIBHE OJTHOCKJIA/IHE PCUCHHS.

bibmiicTh HAyKOBIIIB BU3HAYAIOTh IMEHHI PEUYCHHS, SIK PEUEHHS, Y KX OCHOBHA YacCTHHA
BHUpaXCHA IMCHHUKOM, HAIIPHUKIIA]. X04Ya TOJIOBHUN YWICH B IMCHHUX OJHOCKJIQJHUX PEUCHHS MOXKE
OyTH BUpPaXCHUM M IHIIUMU YaCTHHAMHU MOBH (IIPUKMETHHK, YHUCIIBHUK, TepyHIii). Taki pedeHHs
Ha3MBAIOTh MEBHY 0c00y abo piy, Hanpukiaa: A problem. Handsome boys [2].

[HImWMI TUIT OTHOCKITATHUX pEUYCeHB — 1€ JIECTIBHE peueHHs. Take peueHHs "BKIIIOYAE JIUIIES
npucya0k (abo rpymy npucysKa), BApaxeHui aieciioBoM abo mpeaukatuBom” [4 €. 322]. TonoBHUM
YJICHOM I[bOT0 THIy peveHb Moxke OyTu iH(iHiTHB abo repyHmii [2]. I BOHM Ha3MBAaIOTHCS
iH}IHITUBHUMH peucHHsMH, Hampukiaa: 10 go for a walk! Looking at the window. Peuenns 3
JECTIOBOM-TIPUCYAKOM Y HAKa30BOMY CIIOCO01 MOKYTh TaKOX HaJIekKAaTH /10 OJHOCKJIATHUX PEUCHb,
11X Ha3Ba — HaKa30Bi peueHHsI, Hanpukiaa: Listen to me! Open the door.

[lepernsnyBun iHdopMalio Mo il Temi, MU MOMITHIHM, IO JESKI TpaMaTUKU TaKOX
BUPI3HAIOTH JEsKi 3BEPHEHHS BBIWIMBOCTI K OJHOCKIAAHI (Ii€CHiBHI) pedeHHS. MOXIHUBO, iX
MOKHa BIJHECTH [0 HEMOBHUX pEueHb, "alle B CydacHId AaHIJIINCHKIA MOBI EINNCHUC BXE HE
BiguyBaetbcs" [4 €. 322].

[Hmmit Tun knacudikaii 6a3yeThcs Ha CTPYKTYPHIN opraHizaiii pedeHb. Y ¢i MpoCTi pedeHHs,
BKJIFOYAIOYH JIBOCKIIA IHI TA OJTHOCKJIA/IHI, MOKHA PO3UIMTH Ha JIBA TUITH: TOIIUPEHI Ta HEMONTUPEHI.
[ siK1110 MU PO3TIIAIAEMO OJHOCKIIAIH] PEUEHHS, MU MOXEMO CKa3aTH, 10 HETIOIIMPEHE OJHOCKIIaIHE
pEUCHHSI — II€ PEUCHHS, SIKE CKJIaA€ThCS JIUIIE 3 OHOTO OCHOBHOTO €IEMEHTY, IO MOEJHYE O3HAKH
miMeTa Ta MpUCyaKka ado, IHIIMMHU CJIOBAMHU, CKIIAAA€ThCS JTUIIE 3 000B’I3KOBHUX €JIEMEHTIB, TOOTO
TUX, SIKI HEMOXXIJIMBO BWJIYYHTH 3 KOHCTPYKIli peUeHHs, HC PYHHYIOUHM HOTO CEHCY, HAIIPHKIIAI:
Spring! Don’t go! [3]. Ha npoTiBary HEemoumMpPEeHUX PEYCHb, B aHTTIHCHKOMY CHHTAKCHUCI TAKOXK €
nomupeHi pedeHHs. OTxe, TONMPEHe OAHOCKIAIHE PEUEHHs CKIAAE€ThCSl HE JIMIIE 3 TOJIOBHOTO
YJieHa, alleé TaKoXK Ma€ APYTOpsiiHI WwieHu pedeHHs. Lle cTocyeTbes K iMEHHUX, Tak 1 J1€CTIBHUX
peuenb, Hanpukita: Beautiful morning. Put the flowers on the table.

[TommpeHe iMEHHE OJHOCKIIAAE PEYCHHS MOXeE MICTHTH Pi3HI JpyropsaHi dacTuHH. Taki
pEYCHHS Ta 1X TOJIOBHY IMCHHY YaCTHHY MOYXHA TIOITUPHUTH 3 JOITOMOTOK0 O3HAYEHHS a00 J0JaTKYy.
Ane SKI0O MU TOBOPUMO MPO OOCTaBUHY y TMOLIUPEHUX IMEHHUX OJHOCKIAJHUX DPEUEHHSX, MU
MOBUHHI 3a3HAaYUTH, 10 TaKl peyeHHs OuIblle He OyAyTh BBaXKATUCS OJHOCKJIATHUM. Tenep BOHU
OyAyTh HEMOBHUMHM JBOCKJIATHUMU (ENINTUYHUMHU) peYCHHIMH [4].

O1xe, OMHOCKIIAIHE PEUCHHS B aHTUIMCHKIM MOBI Ma€ TUIBKK OJIMH TOJIOBHHI 4JIEH, aje Ha
piBHI JIOT1YHOI OpraHi3auii pedeHHs BiH BUKOHY€ (DYHKIIO MiZIMeTa Ta MPUCYJKa JBOCKIATHOIO
pedeHHs. B aHrmiicbkiii MOBI iCHY€ JBI OCHOBHI KiacH(ikalii CTOCOBHO OJHOCKJIAIHUX pPEUYEHb.
BinmosigHo 10 cioco0y BUpaskeHHs Ta 3HAUEHHS TOJIOBHOTO YJIeHA PeYSHHSI TOIUISIOTHCS Ha: IMEHHI
Ta giecmiBHl. [HmmiA TN knacugikaiili BKIIOYae B ceOe HEMOIUPEH1 Ta MOIIMPEH] OJHOCKIAIHI
pEUCHHSI.
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THE USE OF FAIRYTALES IN ENGLISH LESSONS IN PRIMARY SCHOOL

In secondary school, the main task of the teacher is to study the material at a high level and in
an interesting form, to form a high level lexical competence of a foreign language, to promote the
forming communication skills according to motives and social norms of speech behavior in typical
situations, to form skills and abilities of monologue and dialogue speech.

The aim of the article is to determine the peculiarities of fairy tales usage on English lessons
in primary school.

Today, the use of fairy tales on English lessons is quite popular and effective while learning
foreign languages. This provides an opportunity to diversify foreign language lessons, increase
students’ motivation to learn English. Students can gain knowledge of world culture, using new
lexical material, interesting grammatical structures in their activities [3].

Using a fairy tale on the lesson is an interesting and creative method that leads to the
development of creative attention and personality, the child begins to learn about the world, it
accompanies its throughout childhood. After using the fairy tale, the child begins to understand such
categories as good and evil, light and dark, justice, not only learns the objects of the world around
him, but masters the eternal human truths. A fairy tale helps to build a child’s relationship with
everything around and people in this world, to enrich the student’s vocabulary, that is, to form
communicative competence first from the native language, and later from a foreign language.

Today the teaching of English is carried out in such a way that the use of communicative
approach has a leading position, and all forms and methods should be aimed at its effective
development.

Learning should be in research manner, even if it is primary school students. It requires
independent decision-making, critical evaluation of the results obtained and forecasting the
development of events, which is possible only with the formation of creative thinking, the
development of its abstract-logical and visual forms. Fairy tales play an important role in learning a
foreign language, helping to increase lexical material and motivation of junior students, as well as to
develop skills of processing condensed information, to form creative and critical styles of thinking
and speaking. In the explanatory dictionary, the fairy tale "... is interpreted as a narrative folk-poetic
or written-literary work about fictional events, fictional characters, sometimes with the participation
of fantastic forces" [2, p. 19].

The use of fairy tales in English lessons helps:

* increase motivation, development of cognitive interests and optimization of the educational
process;

+ grammatical skills in children are developed through different models of sentence
construction in an interesting way, while reading fairy tales; phonetic skills are developed during
listening, also through the introduction of new rhythmic and intonation models, sounds, sound
combinations available in fairy tales; lexical — due to the enriching the vocabulary;
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« a fairy tale plays a very important role at the beginning of learning a foreign language, when
the motivation to learning is very high, it is a great means of maintaining interest in the subject in
learning the phonetic, lexical or grammatical aspect of a foreign language;

« the fairy tale in its best images reveals to the child the world, the essence of human relations,
human feelings — kindness, respect, compassion, society, justice, sensitivity, mutual understanding,
and thus carries a rich moral potential; gives children a bright, diverse image of the world, developing
the child’s outlook;

* the effectiveness of the use of fairy tales in teaching speech depends on the rational
organization of the lesson structure;

« a fairy tale contributes to the formation of linguistic, socio-cultural and general educational
competence of students;

* a fairy tale can be used at different stages of an English lesson, carefully choosing ways to
work with it so that the lesson achieves its goal.

Thus, the use of fairy tales in the study of English provides many opportunities: the creation
of stimulating situations in English lessons; use of visualization tools; implementation of the principle
of individual approach to each student; ensuring conditions of control; creating conditions for the
development of self-control skills; mobilization of internal resources and students’ abilities;
performing different types of exercises with all students simultaneously. A fairy tale on English
lessons can be a powerful lever for forming a harmoniously developed personality, an experienced
student, able to use a foreign language skillfully, successfully, to achieve the goal of communication
and build relationships with people and the world.
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THE USAGE OF MODAL VERBS IN ENGLISH: A BRIEF OVERVIEW

Modal verbs are a specific kind of auxiliary (helping) verbs. Modal verbs provide the main verb
of the sentence with additional and explicit meaning. In contradistinction to other verbs, modal verbs
do not convey actions or states, they express the speaker’s or writer’s attitude to the action which is
denoted by the infinitive combined with which they form a compound modal verbal predicate.

There are the following modal verbs in English: can, could, will, would, may, might, must, to
have to, to be to, need, shall, should, ought to and dare.

Each modal verb has its own function. In collogquial English, some of the modal verbs have
exactly the same meaning and are equal in value. Otherwise, in written English, we have to recognize
and point out the shades of meanings and the slight difference between them.

Grammatically modal verbs follow their own rules [2, ¢. 115]:
1. A modal verb is accompanied by an infinitive verb without particle ‘to’.
2. Itis forbidden to put a noun or gerund after a modal verb.
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3. Modal verbs do not have tenses.
4. Modal verbs are auxiliary verbs
e We can form negatives by adding ‘not’ to the end of the verb.
For instance: can — can’t; might — might not.
e To make a question move a modal verb before a subject.

Modal verbs can express the main basic concepts. They are used to express the next
fundamental ideas: asking permission, expressing (im)possibility, giving advice/suggestions,
expressing (un)certainty, expressing probability, expressing willingness/refusal, making a
request/offer, expressing obligation, expressing (in)ability.

1.‘Might/ May/ Could’ are used to express possibility in the present, past or future. Also,
they denote a more specific possibility. To be more precise, a special possibility with one person, in
one place and at one time. For example: Sarah might/ may/ could be at the party tomorrow.

It is possible to express a negative possibility only with ‘may’ and ‘might’. For example: He
may/ might not have seen the message yet.

The modal verb ‘could’ may be used to express specific possibility in present or future, it also
may be used for an action that could have happened but it did not. For example: You could have hurt
yourself. Be more careful next time!

2. ‘Can’ is generally used to show physical, mental ability or capability. For example: | can
read French, but I can’t write it.

This verb also may express general possibility. For example: It can take two hours to get to
the airport if the traffic is busy.

3. ‘Must’ always demonstrates obligation, prohibitions, giving strong advice, making a
deduction. For example:

All passengers must have a valid ticket. — rule
It must have rained last night. The ground is vet. — making a deduction
You mustn’t smoke here. — prohibition
You must watch this movie. It’s fascinating. — strong advice
4. ‘To have to’ is similar in its meaning to ‘must’. Sometimes it does not matter which one to
use. However, it is vital to know that ‘to have to’ expresses obligation or necessity imposed by
circumstances. For example: There was no one to help me. I had to do it myself.

‘Mustn’t’ and ‘don’t have to’ are completely different. ‘Mustn’t’ means that something is

forbidden when ‘don’t have to’ tells us that it is not necessary to do something.
For example:
You mustn’t tell anyone what I said.
You don’t have to complete this task.

5. ‘To be to’, same as ‘to have to’ and ‘must’ may denote obligation or necessity but imposed
by arrangement. In addition, it may express a strict order or instruction given by the speaker or official
authority.

For example:
We are to meet on Friday. — arrangement in the near future
You are to do it as you are told .— strict order

6. ‘Should’ is widely used to convey advice, personal opinion, desirability, probability and

moral obligation or duty which may not be fulfilled.

For example:
You should buy a red tie. It suits you. — advice
The government should raise taxes on the rich. — personal opinion
I've offended him. Should I talk to him? — moral obligation

‘Should’, especially in the past, is used to criticize someone else. For example: You should
have studied harder for your exam.

In rhetorical questions ‘should’ also takes part. For example: How should | know?
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7. In meaning, ‘ought to’ is exactly the same as should. If you can use ‘should’ in the sentence
you can also use ‘ought to’. ‘Ought to’ is more formal, old-fashioned and less common in spoken
English. The usage of the modal verb ‘ought to’ is quite rare in modern English. It can be used to
express moral obligation, supposition and probability, something that can be naturally expected.

8. ‘Shall’ is typically combined with the Simple Infinitive and expresses promise, strong
intention, warning, a suggestion and asking for instructions. In British English ‘shall’ is used to attach
promising or volunteering intonation to the sentence. For example: Shall | take care of your house?

9.°‘Will’ combined with the Simple Infinitive expresses willingness, intention, determination,
predictions, certainty about the present or the future. For example: I will write as soon as | can.

‘Will/would” denote a polite request or an offer. For example: Will/Would you pass me the
pepper, please. Moreover, in comparison with ‘will’, ‘would’ performs a higher level of politeness.
It is also possible to use the next combinations to express courtesy: Would you mind/ would you be
so kind as to...

In Ukrainian, they correspond to “bynpsTe m06's13Hi”, “bynpTe Tak 1ackai”.

‘Will’ can be used for commands when ‘would’ is never used in this meaning,

In the meaning of resistance, ‘will/ would’ occur in negative sentences and show that some
function of a thing can’t be performed. For example: The wound wouldn’t heal.

10. ‘Need’ may be used either as a modal or as a regular verb. As a modal verb ‘need’ has
only one present tense form and is combined with a bare Infinitive. In reported speech, it remains
unchanged. ‘Need’ expresses necessity or absence of necessity. It is used in interrogative or negative
sentences. For example: You needn’t have come. The headmaster has already gone.

These are the main meanings of modal verbs in English. The usage of them is quite
controversial, especially in written English. All modal expressions are about the speaker’s or writer’s
view of the world, that’s why only they can decide which modal verb is appropriate in this context.
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KOMYHIKATUBHI METOIU HABYAHHSA IHO3EMHUX MOB
Y HABYUAHHI I'OBOPIHHA

BaxnuBicTh BUBYEHHS aHTJIIHCHKOI MOBHU SIK MOBH MIXXHApPOJHOTO CIIJIKYBaHHS y Cy4acHHUX
yMOBax JaBHO He MoTpeOye IMOSICHEHHS, a € 3arajbHOBiIOMUM (pakToM. MOBHA i MOBJIEHHEBA
KOMIIETEHTHOCTI TPYHTYIOThCS Ha YCBIJOMJICHHI OCHOBHOI ()YHKIIi MOBH — KOMYHIKaTHBHOI, sIKa
3a0e3meuye MOBJIEHHEBY JIISUTBHICTD ii HOCIIB 1 BIUTUBAE HA iXHIM pi3HOOIYHUI po3BUTOK. ChOTO/HI
3aCTOCOBYIOTBCSI PI3HI METOJIM BUKJIAJIaHHS aHTJIINCHKOI MOBH, TIepeBara HaJga€ThCsS TUM, SKi
00’ €JHYIOTh KOMYHIKaTHBHI Ta Mi3HAaBaJIbHI ILI.
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SIK BiTOMO, KOMYHIKaTUBHUM METO/ 0a3yeThCsl HA KOMYHIKaTUBHIM Teopii MOBH, 3T1THO 3 KOO
METOI0 BHBYEHHS MOBHM TOBHHHO OyTH ()OPMYBaHHS KOMYHIKaTHBHOI KoMmmeTeHTHicTh. CyTb
KOMYHIKaTUBHOI'O HaBUaHHS [10JISITA€ B TOMY, 1110 IIPOLIEC HABYaHHS € MOJEIUIIO IIPOLIECY CIIIKYBaHHS.
Jnst 1poro HEOOXiAHO MOJETIOBATH OCHOBHI, TPHHIUIIOBO BAXIIUBI, CYTHICHI mHapameTpu
CHUIKYBaHHS, JI0 SKMX HaJeKaTh OCOOMCTICHHHM XapakTep KOMYHIKATHMBHOI MisUTBHOCTI CyO’€KTa
CIJIKYBaHHS, B3a€MOJisl MOBHUX NapTHEPIB, cuTyamii K (GopMu (PyHKIIIOHYBaHHS CIUIKYBaHHS,
3MICTOBAa OCHOBA IPOILIECY CIUIKYBaHHS, CUCTEMa MOBHHUX 3ac00iB, 3aCBOEHHS AKOi 3a0e3neunsio 0
KOMYHIKaTUBHY [iSUIBHICTD Y CHUTYAllisIX CHUIKYBaHHS, (YHKIIOHAIGHUHA XapakTep 3acBOEHHS 1
BUKOPHCTaHHS MOBHMX 3ac001B. J{J1s1 pO3BUTKY HAaBUYOK MOBJIEHHS TpeOa, 100 CTYAEHTH PO3MOBIISIIN
YacTilie Ta o0 B ICHXOJIOTIYHOMY TUIaHI MOBJICHHSI HAOIMKAETHCS JI0 TpUupoaHoro [2, c. 117].
KomyHikaTHBHa KOMIETEHTHICTh BKIIIOYA€ B ceOe:
1. BIACYTHICTH MOBHOTO Oap'epy Ta CTpaxy CHIJIKYBaHHS,
2. BMIHHS BUCJIOBJIIOBATH CBOi TyMKH 0€3 MONEPeIHBOI MiJTOTOBKH;
3. 3IaTHICTb JIOHOCUTH Oynb-iKy iH(}OpMaIlil0 CHiBPO3MOBHHKY, HE3BOKAIOYM Ha
O0OMEKEHICTh JJeKCHYHOI YM TpaMaTU4HoO1 0a3u;

4. po3yMiHHS, SIKY CaMe MOBJIEHHEBY KOHCTPYKIIiIO, KOJH 1 sIK HEOOX1/IHO BXKUTH;

5. 3maTHICTH crpuiiMaTH MOBY Ha CIyX Ta PO3yMITH CHiBOECITHHKA, BIAPI3HAIOYH TPH
[[bOMY, HAIIPUKIIa, GopMaibHe MOBIICHHS Bl HedopmanbHOTro [4].

['oBOpiHHS HaNEXHUTHh 10 TNPOIYKTHBHUX BHIIB MOBJICHHS. ['OBOpiHHsA 3abe3mneuye ycHe
CHUIKYBaHHS 1HO3EMHOIO MOBOIO B JiaJIOTI4HIM (MapajienbHO 3 ay[iloBaHHSAM) 1 B MOHOJIOT1YHIN
dopmMi. Boro cripsiMoBane 110 0/1HI€T 0coOm 200 10 HeOOMEKeHOT KITBKOCTI 0ci0. SIK 1 Oyap-saKa iHIIa
JIsUIbHICTh, TOBOPIHHS 3aBXK/11 Ma€ MIEBHY METY, MOTHB, B OCHOBI SIKOT'0 JIEKUTh OTpeda, IpeaMeT —
IYMKH TOTO, XTO TOBOPHTB, MPOIYKT — BHCJIOBIIOBAHHS 1 PE3YNIbTAaT, SIKUH MOXKE BUPAXKATHCS Y
BepOabHil 1 HeBepOaIbHil peakilii Ha BUCIOBIIOBaHHS. [2, ¢. 45].

OTxe, HAaMOMMPEHIUM MiX0J0M BUKJIAJaHHS 1HO3€MHOI MOBH, 30KpeMa aHIJIICBKOI, €
KOMyHIKaTUBHUH. CyTb KOMYHIKaTHBHOIO HABYaHHsI MOJIATA€ y MIJTOTOBLI CTYJEHTa 10 y4yacTi B
MpoIieci IHIIOMOBHOTO CIIJIKYBaHHSI Ta OTPUMAaHHS NMPAaKTUYHUX 3HAHB, SIKI 3HAJ00IATHCS HOMY Y
MaiOyTHEOMY. ['0JI0BHOIO K (DYHKIIIF0O KOMYHIKATUBHOT'O METO/1Y CJIiJl BBAXKATH 3J]aTHICTh CTBOPEHHS
MIPUPOTHOTO MOBHOTO CEPEIOBHILA, 110 JISKUTh B OCHOBI 3aCTOCYBaHHS KOMYHIKaTUBHOTO ITiIXO1Y
JI0 HaBYAHHSA aHTJIMCHKOI MOBH.

TakuM 4YMHOM, CydacHI TEHJAEHLII B Kypcl BUKIJIQJaHHS 1HO3EMHOI MOBHM y HaBYaJIbHHUX
3aKJ1a/1ax nepeadavyaroTh BIPOBAKEHHS Ta peaslizallilo KOMyHIKaTUBHOT'O MiAXO0.Y, IO CIIpUsie HOro
IIMPOKOMY PO3MOBCIOJKEHHIO. [lenani Ounbllle KOMYHIKaTHMBHE BUKIAJAHHS BTUIIOETHCS B
HaBYAJIbHMX 3aKJIQJax, IO CHeliali3yloTbcs Ha BHUBYEHHI MOB. 3akiaad, SKI 3aBXIU
BUKOPHUCTOBYBAJIM TPAIUIIIIiHI METOU, MOCTYIIOBO JOMOBHIOIOTH iX 1HTepakTUBHUMH. Kpim ToOrO,
JiesiKi HaBUalbHI 3aKJaJM HAMararoThCs KOMOIHYBaTH TpaaWIliiHI METOIUKH 3 KOMYHIKATHBHUM
nigxoaoM. Okpemi 3akiaau po3poOJIAIOTh Ta BIPOBAKYIOTh BJIACHI METOJIUKH, SIKI TOBHICTIO
0a3yl0ThCsl HA KOMYHIKATUBHOMY T1AXO/I1.
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HABYAHHSA IHO3EN£HOi MOBH 3 BUKOPUCTAHHAM KOMIT'IOTEPHHUX
TEXHOJIOI'IN Y CEPEJIHIA 3AT' AJIBHOOCBITHIX HIKOJII

CyuacHy MoJieNTb HaBUYaHHSI aHTJIIHCHKOI MOBH CKJIaJTHO YSIBUTH 0€3 BUKOPHCTaHHS HOBITHIX,
30KpeMa KOMIT IOTEpPHUX TEXHOJIOT1H, a/lke caMe BOHU I1€PETBOPIOIOTH HABUAHHS 1HO3E€MHI MOB1 Ha
KUBHI TBOPYMIA Mporiec. BUKOpHCTaHHS KOMIT'FOTEPHUX TEXHOJIOTIH y BUKIIQJIaHHI IHO3€MHOT MOBHU
JI03BOJISIE BUIIMTH BiJl TpaaulliiHUX (opM HaBYAHHS W MIIBUIIUTH 1HAMBIAyasi3aimilo HaBYAIBHOL
TiSUTBHOCTI Y4YHIB, ONTHUMI3yBaTH 3aCBOEHHS MOBHHMX CTPYKTYp Ta TpaMaTWUYHHMX HPaBUI, a TAKOX
[I0JI0JIATM MOHOTOHHICTb 3aHATTS IPU (POPMYBAaHHI MOBJIEHHEBOI Ta KOMYHIKATMBHOI KOMIETEHIIT
VYHIB.

Komm’rotep € moTykHUM 3aco00M mMiABHILEHHS €(pEKTUBHOCTI HaBuaHHsA. BiH 3Ha4HO
PO3MIUPUB MOKJIMBOCTI TOAa4Yi HaBYAIBbHOI iH(pOpMalii 3a JOMOMOTOI0 KOJIBOPY, Tpadiku, 3BYKY,
¢ poBoi BiieoTexHiku. Ha ypokax 3 BUKOPUCTaHHSAM KOMII'I0TE€pa 3HAUHO 3pOCTa€ MOTHUBALLIS YUHS
1o HaBuaHHS. KoMm’rotep 103BoJIsi€ MO30yTHCS OJIHIET 3 TOJIOBHUX MPUYXMH HETATHBHOTO CTABJICHHS
0 HaBYaHHS — BIJCYTHOCTI Yycmixy. BukopucTaHHS KOMITIOTEPHOI TEXHIKH POOUTH YpOK
MpUBaOJIUBUM Ta CY4aCHUM.

3acTocyBaHHS KOMIT'IOTEPIB HA YpOKaxX aHIIHCHhKOT MOBH 3HAYHO IiJIBUILLY€ IHTEHCUBHICTb
HaBYAJILHOTO mporecy. [Ipy KOMITIOTEpHOMY HaBUaHHI 3aCBOIOETHCSI HaOaraTto OULIbIIA KUTBKICTh
Mmarepiaily, Y4uM Lie poOousIocs 3a Toi caMMii 4ac B yMOBax TpaJulliiiHoro HaByanHsa. Kpim toro, nei
MaTepiall 3aKpiIuIIOE€THCS MILTHIIIIE.

['0y10BHMM 3aBJaHHAM LIJIECIPSIMOBAHOTO BUKOPUCTAHHS HABYAJIBHUX KOMII FOTEPHUX
IporpaM € CTBOPEHHS KOMII IOTEPHOTO HABYAJIHHOIO MOBHOTO CEPEJOBHUINA, 3aBISKH YOMY
3a0e31euyeThCs IOBHE 3aHYPEHHS YUHIB y CEpeIOBHILE aHTIIChKOT MOBH, 1110 CIIPUSIE PO3IIUPEHHIO
1 MOrnMOJeHHIO KOMYHIKaTHBHOI Ta COMIOKYIBTYPHOI KOMITETEHIII1 yYHIB.

Ha ypokax iHO3eMHOT MOBM Hai4acTillle BUKOPUCTOBYIOTHCSI BUMTEIEM TaKi KOMIT FOTEpHI
TEXHOJIOT11, SK: €JIeKTPOHHI CJIOBHMKH 1 JIOBIAHUKHU; TPEHAKEPH 1 MPOrpaMH TECTYBaHHS; OCBITHI
pecypcu Intepuetry; DVD u CD nucku; Bifieo- 1 ayJlioTeXHiKa.

Komn’toTepHi TeXHOOT1l CTBOPIOIOTH CIPUSATIMBI MOXKIIMBOCTI JIJIsl OpraHizaiii caMOCTIHHO1
pOOOTH YUHIB Ha ypOKax aHIJIiicbKoi MOBU. BOHM MOXYTh 3aCTOCOBYBAaTH KOMIT FOTEPHI TEXHOJIOT 1]
SIK JJTS1 BABUECHHS OKPEMUX TEM, TaK 1 I CAMOKOHTPOJIIO OTPUMAaHUX 3HaHb. [IpH oMy KOMIT 10TED
€ HalOLTbII TEPIUISIYUM MIEIaroroM, SIKUi MOKe CKIJIbKU 3aBI0JIHO TIOBTOPIOBATH Oy/1b-sKi 3aBJJaHHS,
OYIKYIOYM IPaBWJIbHOI BIAMOBIJI, 110, BPELITI PEIIT, aBTOMAaTH3ye NeBHI HaBUuUkU. Komm’rorep
JIOSATIBHO CTaBUTHCSA J0 PI3HOMAHITHOCTI YUHIBCBKUX BiANOBiAEH; HE CYIPOBOKYE POOOTY YUHIB Hi
MOXBAJILHUMH, Hl OCY/JINBUMHM KOMEHTapsiMu. KoMI’roTepHI TE€XHOJOrIl CTBOPIOIOTH CIPHUSTIINBI
MO>KJIMBOCTI JIJIsl OpraHizallii caMoCTii{HOT pOOOTH YUHIB Ha ypOKax aHIIiicbkoi MOBH. BoHU MOXYTh
3aCTOCOBYBAaTH KOMIT IOTE€PHI TEXHOJIOTII SIK /Il BUBUEHHSI OKPEMHUX TE€M, TaK 1 JIsl CAMOKOHTPOJIIO
OTPUMAaHUX 3HaHb.

OTxe, TOBOpAYM TMpO IMepeBard HaBUAaHHS AaHIJINCHKOI MOBHM 13 3aCTOCYBaHHSIM
KOMIT FOTEPHUX TEXHOJIOT1H, CIIiJ] 3a3HAYUTH, 110 PO HUX CBIAYUTH YCHIIIHE PO3B’sI3aHHS OCHOBHUX
OCBITHIX 3aBJaHb: 3araJbHOKYJIbTYPHUH PO3BUTOK Y4YHIB; BJIOCKOHAJIEHHS HAaBUYOK BOJOJIHHS
KOMIT'I0T€pPOM; MiJABUIIEHHS PiBHSA BOJIOJIHHS AHIJIIMCHKOI0 MOBOIO; CTBOPEHHS CIPHSTIMBOIO
TICUXOJIOTTYHOTO KJIIMATY; MABUIIICHHS MOTHUBAIII] 1 IHTEpPECY JI0 BUBUEHHS MPEIMETY; MOKIUBICTh
peastizariii iHAUBIAyali3allii HaBUaHHS; M1BUIIICHHS €CTETHYHOTO 1 €eMOI[IOHATTFHOTO PiBHS YPOKY 3a
pPaxyHOK BUKOPHCTAHHS MY3UKH, aHIMallii; MiJABHILEHHS 00’€My BHKOHAHOI Ha ypoIl poOoTH;
€KOHOMIs BUTpauaHHs MaTepialliB yUUTeNeM; IiIBUILICHHS aBTOPUTETY BUUTEIIS.
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AKTyanbHICTh TTPOOJIEMH BUKOPHUCTAHHS CY4aCHHUX MYJBTHUMEIIMHUX TEXHOJIOTIH Ha ypokax
AHITIMCHKOI MOBM 3yMOBJIEHA MiATOTOBKOIO Y4YHIB JO TOBHOLIHHOI JKUTTEIISUIBHICTI B YMOBaXx
iHdopmartiiiHoro cycniaberBa. CydacHi JOCATHEHHs] HAYKW Ta TEXHIKM BUMararoTh HOBUX MiAXOMIIB
70 TUIaHYBaHHS Ta peawizamii ypokiB. AJpKe, 3aCTOCYBaHHS KOMITIOTEPHUX TEXHOJIOTIH B
HaBYaJIbHOMY ITPOIEC 3HAYHO PO3IMIMPIOE MOXKIMBOCTI YPOKY, BUBUIBHSE Yac BUUTEIS JJIsi TBOPUOT
JISUTBHOCTI, CHPHUSE€ 3aCBOEHHIO YYHSIMH HOBHX HpPOQECIHHUX HABHYOK Ta BHUKIHMKAE iHTEpEC 10
BHUBYCHHS MOBH, a OCOOJIMBHM apryMEHTOM BHKOPHCTAaHHS KOMII FOTEPHHUX TEXHOJIOTiH Ha YpOIli €
3alliKaBJIEHICTh Cy4aCHUX YYHIB HOBUMH TEXHIYHUMH BUHAXOJIAMH.
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SONGS IN TEACHING PRONUNCIATION TO YOUNG LEARNERS

Understanding and using a foreign language are goals of communication. A learner must, on
the one hand, develop listening skills, which allow for the correct interpretation of the language and,
on the other hand, have the necessary articulatory skills to be able to adequately speak the language.
Therefore, at the initial stage of learning, teaching pronunciation should be given considerable
attention. The formation of pronunciation skills is a prerequisite for adequate understanding of a
foreign language, accuracy of expression and effective communication.

The initial stage of teaching a foreign language at a secondary school is both important and
challenging. The teacher has to deal not only with developing pronunciation skills but also with
enhancing other, closely related skills and abilities, which are components of a communicative
competence [1, p. 28; 2, p. 3]. Teaching pronunciation includes familiarization with sounds, training
learners in their articulation, application of acquired skills in speaking. We believe that these complex
tasks can be efficiently solved using songs. In this paper we will look at the relevance of songs for
teaching pronunciation.

It is difficult to overestimate the importance of songs in teaching any foreign language. They
provide examples of authentic language rhythm, make language learning fun, motivate students,
especially those who are keen to repeatedly listen to and imitate their favourite performers. Songs are
very useful for teaching sounds, words and connected speech [3; 4, p. 27].

Individual sounds pronunciation can be taught via songs. Incorrectly pronounced sounds can
change meaning and impede understanding. The rhymes in songs provide listeners with repetition of
similar sounds. The fact that students often listen to songs repeatedly makes their exposure to these sounds
frequent and allows for accurate reproduction of sounds without considerable and deliberate effort.

Words are meaningful combinations of sounds which can be divided into syllables, usually
one stressed syllable and the rest weak. Words in songs help learners to associate the number of
syllables with memorable rhythms. The relaxed atmosphere songs create can introduce students to
this difficult pronunciation area.
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While speaking, we are linking together and emphasising certain words, rather than each word
standing alone. Sometimes students fail to recognize individual words in songs. The music assists in
emphasising the 'flow' of the words.We agree with B.Ebong and M.J. Sabbadini’s conclusion that
there are no 'standard’ songs for teaching pronunciation [3]. Any song can be an example of different
pronunciation aspects. However, teachers try to choose songs that are clear, not too fast, memorable,
likely to appeal to our learners and easy to create activities for, depending on the area of pronunciation
they are focusing on.

In summary, teaching pronunciation is an important aspect of teaching a foreign language.
Separate sounds, words and phrases, connected speech can be effectively taught using songs. The
songs should meet specific requirements. The prospect for further research can be selection of songs
to teach pronunciation to young learners.
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SOCIOLINGUISTIC FEATURES OF ENGLISH EDITORIALS

Widespread use of mass media and technology in everyday life has led to in-depth study of
publicistic discourse and, in particular, media discourse in modern linguistics. Nowadays this type of
discourse is considered as one of the most powerful and important means of transmitting information
to a wide range of people and influencing the audience. Discourse includes the social context,
information about the participants of communication, knowledge of the production process and
perception of texts. It is a sociolinguistic phenomenon of the modern communicative environment,
which is determined by its social and cultural, political, pragmatic and situational, psychological
factors [1].

Publicistic discourse is one of the most widely used types of discourse in modern society. It
is interpreted as a distant form of communication between media members and mass audience, which
is characterized by a certain ideological orientation and may meet the interests of certain social
groups. Publicisticstic discourse covers the most important aspects of life, reflects the state of
society’s development and has an impact on the audience [5].

An editorial is a type of publicistic discourse that reflects current events or that may be of
interest to a wide readership [4]. The editorial article has such stylistic features as a combination of
stylistically neutral and emotional vocabulary, the presence of stereotypes and neologisms, simplified
syntax of spoken language, the presence of toponyms, anthroponyms, numerals, stamps and clichés,
phraseologisms [3]. The difference of an editorial from other types of publicistic discourse lies in its
structure, which cosists of a title, an appeal, a photo, the transference of personal experience, editor’s
contact information, and a signature. An editorial of an English-language publicistic discourse is
characterized by sociolinguistic peculiarity.
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English publicistic discourse has certain lexical and stylistic features: extensive use of lexical
units of the lower case, namely colloquial vocabulary, the use of idioms, metaphors, nationally
marked vocabulary, figurative expressions, etc. [2]. The use of this vocabulary adds emotional
expressiveness to the publicistic texts, makes them more understandable and close to the reader,
emphasizes the author's attitude to what is written, creates an atmosphere of casual communication,
conveys culturally specific information. English publicistic discourse aims to gender neutrality.
Gender asymmetry is becoming less and less noticeable in modern English. There is a tendency to
use more neutral vocabulary in order to avoid gender-labeled units in English publicistic discourse.

The development of gender correctness and literacy requires appropriate publicistic discourse,
which has a great influence on the person’s development in today's globalized world. Having analyzed
the usage of gender-labeled and gender-neutral vocabulary in English-language editorials in women's
and men's periodicals we concluded that the trend of using gender-neutral lexical units is becoming
increasingly relevant. We have also distinguished between target and gender-marked lexical units at
the phonetic, lexical and syntactic levels in editorials for men and women. In the process of analyzing
the vocabulary of editorials, we have come to the conclusion that men's magazines are characterized
by the use of slang, neologisms, terms and vulgar words and less correct vocabulary in general, and
women's publications are full of expressively colored lexical units and euphemisms.
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PO3BUTOK AHI'JIOMOBHOI1 (I)OHETI/I‘I“HOi KOMIIETEHTHOCTI YYHIB
IHHEPIIOI'O IUKJIY BA3OBOI CEPEJJHBOI OCBITHU

3rigao 3 Konnemnmiero HYIII onHiero 3 KIIOYOBUX KOMIIETEHTHOCTEH, HEOOXITHUX JIIOIUHI
YIIPOJOBXK JKUTTA, € CIUJIKYBaHHS 1HO3eMHMMM MoBamH. OnHaK, NMpH Nepexojl Ha MepIIMi LUK
0a30B0i cepeHbOi OCBITH (5-6 KjlacM) HaBYaHHS 1HO3EMHOI MOBM YCKJIAJHIOETHCSA 4epe3 Mepiof
ajanTanii y4HiB J0 OCHOBHOI JIaHKM IIKOJM. CriocTepiraerbcs 3HMKEHHI YCHIIIHOCTI, BTpara
3al11KaBJIEHOCT], Hea/IeKBaTHICTh MOBEIHKHU, MOTIPIIEHHS CTOCYHKIB 3 OJHOJITKaMH Ta JTIOPOCIHUMHU.
Came TOMy y meil mepioJ] HEOOXITHO 3aCTOCOBYBAaTH METOAM Ta TMPUHOMU HABYaHHS, sKi O
aKTUBI3yBaJIM PO3YMOBO-MOBJICHHEBY [ISJIbHICTh Y4YHIB, CIPHUSIIM iX CaMOCTIHHOCTI, 3JaTHOCTI
KOMOIHYBaTH HaBYAJbHHUI MaTepian BiAMOBIAHO 10 MOTPed KOMYHIKATHMBHOI CHUTYallii, pO3BUBAIN
MOBJICHHSI, TPEHYBaJHM IaM’sITh Ta YyBary, Oa3yBallCsi Ha BUKOPUCTaHHI HAOYHOCTI, MapHHUX,
IpYNOBUX Ta IrpoBUX (OopM pOOOTH, aBTEHTHUYHMX AHIJIOMOBHHX OHJIAH-PECypCiB, ayaio- Ta
BiJleoMaTepiais.

[Tpo6nema ¢dopmyBaHHsS IHIIOMOBHOT (DOHETHYHOI KOMIIETEHTHOCTI JOCIIIKYBallach
BiTum3HssHUMU BueHumH, cepen Hux C.JIL. booup, O. O. Konominora, B. B. Komnumoga,
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C. I0O. HixonaeBa, C.B.Poman Ta iH. VY cywacHid MeTOAMWIII HaBYaHHS I1HO3EMHHX MOB
po3pobIsroThes MeToauky ii popmyBanns (B. B. Ilepnosa, A. O. XoMmyToBa), IPONOHYIOTECS Pi3HI
IIIXO/IA 10 BU3HAaYeHHs ckiany ponernunoi komrereHTHocTi (FO. B. T'onosay, T. €. €pemenko).

AnriomoBHa (oHeTHYHAa KOMIETeHTHICTh (ADK) BU3HAYAEThCA SK 3MATHICTH JIFOIUMHH
KOPEKTHO apTUKYJIALIMHO Ta IHTOHALIMHO 0()OPMITIOBATH CBOT BUCIIOBIIOBAaHHS aHIUIIHCHKOK MOBOIO
1 pO3YMITH aHTJIOMOBHI BUCJIOBIIIOBAHHS 1HIIINX, 110 0a3y€THhCS HA CKIIAAHIN Ta JMHAMIYHIN B3a€EMOJIIT
BIJIMOBIIHMX HABHYOK, 3HaHb 1 POHETHYHOI yCBigoMmiieHoCTi [1; 3].

OcnoBuumn komnonentTamu A@K e poHeTnyHi HaBUYKH (pEeLIENTHBHI Ta (pe)IPOayKTHUBHI),
(dhoneTnyH1 3HaHHSA Ta GoHETHYHA ycBigoMIleHIcTh. MeToro hopmyBanuss ADK y 3CO e popmyBanHs
CIIyXOBMMOBHHMX Ta IHTOHAI[IfHMX HABMYOK Ha PIBHI anmpoOKCHMMOBaHOI BUMOBH. BoHa momyckae
okpeMi He(hOHOJOTIYHI MOMMJIKH, IO HAJal0Th MOBIJIEHHIO 1HO3EMHOIO AakIIEHTYy, OJIHAK He
3aBaKAIOTh PO3YMIHHIO MOBIISL.

3araJpHOEBPONIEMCHKUMH PEKOMEH/IAIISIMHA 3 MOBHOI OCBITH, piBHeM BosomiHHs ADK
YYHSIMHA OCHOBHOT IIKOyM € A2 [2]. ®oHeTnuHMiI MiHIMYM 3 aHIJIIHACBKOI MOBH Ui Y4HIB 5-6-X
KJIaC1B — BOJIOJIIHHS TOJIOCHUMM Ta IPUTOJIOCHUMHU 3BYKAMH, 3BYKOCIOJIYYEHHSIMH, IHTOHEMaMHU
MIPOCTOTO PO3MOBIAHOTO Ta MHUTAIBHOTO pedeHb. OCKUIBKM YWMHHI NMPOTpaMy HE MICTATh YiTKOi
iH(popMalii BiTHOCHO 00cary (OHETHUHUX 3HAHb 1 PO3MOALLY iX MO KiIacax, BUUTENb KEePYEThCS
MiAPYYHUKOM 1 (PaKTHYHO CaMOCTIHHO BHpINIyE, KOJH, CKUIBKK 1 sikoi (oHeTHyHOi iH(opmarii
MOTPeOYIOTh YUHI.

3BakarouM Ha I, Memor HAIIOTO AOCHIHKeHHS Oyna po3poOKa CHUCTEeMH BIpaB UL
aKTUBI3aIlil PO3BUTKY aHTJIOMOBHOI ()OHETHMUHOI KOMIETEHTHOCTI YYHIB MEPIIOro MHUKIY 0a30BO1
CepeHbO1 OCBITH 3TiHO 3 KaJCHIAPHO-TEMAaTHYHUM IUIAHYBAaHHAM YPOKIB aHTJIIMCHKOI MOBH ISt
5-6-x kmaciB. Cucrema oxomuia 6 rpyn (OHETUYHHX BIOpaB: 1) 1Uisi BBEIEHHS B AHIJIOMOBHE
HaBYAJIbHE CEPEJOBUINE, 3HATTS IHTEIEKTYaJbHOTO Ta (DI3MYHOTO HANPYKEHHS; 2) Ha PELEIIiio
3BYKIiB, 3BYKOCIIOJIyu€Hb, CKIIaIB, CIiB; 3) (pe)IpoaAyKIilo 3BYKiB, 3BYKOCIIOJIY4€Hb, CKIIJIiB, CIiB;
4) perienifirto  IHTOHAI[IMHUX  MOJEJCH  pPO3MOBIMHOTO  PEYCHHS, [MUTAIBHOTO  PEUYCHHS;
5) (pe)npoayKIiito MuX IHTOHAIHHUX MOJIEINEi; 6) KOHTPOJbHHN OJIOK 3aB/IaHb.

ABTEHTHYHI ayJio- Ta BiJeoMarepiaii CIPHUSIOTh aBTOMAaTH3allii aBTCHTUYHHUX MOBHHX
3pa3kiB, 3a0e3MeuyoTh MilHY 0a3y AJis 1X MOAaIbIIOro KOMOIHYBaHHSI, CAMOCTIHHOTO BUKOPUCTAHHS
B YCHOMY MOBJIEHHI, 3a1100iratoTb (POHETUYHUM Ta (POHOJOTIYHUM MOMMIIKaM y4HiB. Po3risHemo
KUJIbKa Cy4acCHUX HaBUAJIbHUX OHJIAH-PECYPCIB, K1, Ha HaIll TOTJIS, € AOLUTBHUMHU Ta €()EeKTUBHUMHU
IS akTUBi3alii mporecy po3Butky ADK B yuHiB 5-6-X KiaciB.

Beb6caiit Learning Chocolate cnpsimoBanuii Ha (OopMyBaHHS JIEKCUYHOI Ta (hOHETHUHOT
AHTJIOMOBHOT KOMIIETEHTHOCTI. Marepianu po3poOieHi y TpocTii Ta IikaBii ¢popmi, po3MilIeH] 3a
TEMaTUYHUMHU KaTeropisiMu. Y BCIX BIpaBaX BUKOPUCTOBYIOTbCA 300pa)KE€HHsI Ta 3BYKO3AIMCH.
HaBuanHs noOyaoBaHe Ha OCHOBI BUKOPHCTAHHS I'POBUX NPUHMOMIB (IrpM HAa PO3BUTOK Iam ATi,
BUBYEHHS 3alIUCY HOBUX CIIIB Ta iX BUMOBH).

Beb6caiit ESL Cyber Listening Lab cinyrye nisi po3BUTKY HaBUUYOK ayjiroBaHHA. OmHak
BBAXXA€MO 3a IMOTpIOHE HOro 3rajiaT TYT, OCKUIBKM (DOHETHYHA KOMIIETEHTHICTh € CKJIaJJOBOIO
ayUTUBHOI KOMIIETEHTHOCTI, @ Ha CaMOMY CaiTi HasBHI Marepiajd, 110 BIAMNOBIJAIOTH PIBHIO
aHIJIOMOBHOI MIZATOTOBKU Y4HIB 5-6-X KiaciB. Yci HaByallbHI MaTepianu BeO-cailTy po3noiieHi 3a
PIBHSAMHU: JIETK1, CEPEIHbOT CKIaHOCTI Ta ckiIaaHi. Jlo koxHoro ayniogaiity po3poOseHi Tpu Ipynu
3aBmanb (pre-listening, listening, post-listening), nogaeTbcss ¥OrO TEKCT, SKHH MOXKHA
BUKOPHCTOBYBATH JIJIsl TPEHYBAHHSI BUMOBH Ta iIHTOHAIIIMHUX MOJIEIEH, a TAKOXK CIIOBHUK HOBHUX CIIIB
Ta CTAJIMUX BHPA3iB.

Bebcaiit ESL Fast mictuth ayniodaiiiny uis mO4aTKOBOTO Ta CEPEIHbOTO PIBHS HABYAHHS 3
KOPOTKMMH 1CTOPISIMH, CIIOBHMKaMHU JI0 HMX, JIEKCHUYHMMH 3aBJIaHHSMU Ta JUKTaHTaMH. JIUKTaHTH €
e(QEeKTUBHIUMHU y PO3BUTKY (DOHETUYHOI KOMIIETEHTHOCTI Y4HIB Ta I[IKaBi JJIsl HUX 32 CBOEIO0 TEMATHUKOIO.

Be6-caiit AgendaWeb micTuTh 6arato aHrJI0MOBHUX HaBYAJIbHUX MaTepiaiiB, pO3MOIIIEHUX
3a PIBHSAMH BiJl MOYATKOBOI'O /10 MPOCYHYTOro. TyT po3MilieHO (JOHETHYHI BiJIEOYPOKH, HaBUAIbHI
MOJIKACTH, TUTAYl MIiCHI, PUMIBKH, ayaioicTopii Ta Ka3ku, MyiIbT(iTbMH, ayniokHUTH. OKpeMum
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po3aioM po3MmimieHi (OHETHYHI BIIpaBH, ITPH, TECTOBI 3aBIAaHHS Ta JUKTAHTH, PO3MOJIJICHI
TEMaTUYHO Ta 32 PIBHAMH CKJIQAHOCTI. ICHY€ MOXXJIMBICTD 3aBaHTAXUTH Ta PO3IPYKYBATH BEIHUKY
KUTBKICTh (POHETUYHUX 3aBJlaHb, BUKOHYBATH X y KJIacl Y CaMOCTIHHO.

Beocaiit LearnEnglishKids Bix British Council micTuts ninuit posain matepianis (Listen and
Watch), sxuii BKiIrogae y cebe okpemi Imiapo3auiv sl IPOCIyXOBYBaHHS MICEHb, BIPIIIB, KOPOTKUX
iCTOpIii, pO3BaKAJIILHUX BiJ€0, Bifeo y dopmari «Sk 3poOUTH...» 13 3aBAAHHSAMH A0 HHUX Ta
po3aaBaibHUMU MatTepianamu Juist ApyKy. OKpiM LbOTro, po3poOJIeHHMH CHeliaIbHUA JOJaTOK
Playtime App, sxuii MoxkHa 3aBaHTaxXUTH 3 App Store abo Google Play. Bin mae 3mory yuyHsm
YIOCKOHAIIOBAaTH HAaBUYKU CIIyXaHHS aBTEHTHUYHOTO MOBJICHHS 3aBISKU SKICHUM aHIMOBAaHUM
MICHSM Ta iCTOPIisAM, 3rpYIOBAaHUX Y TEMAaTHUYHI PO3ALIH.

[{ixaBUM Ta KOPUCHUM, Ha HAIII TIOTJIsA, € BeO-cailT RhymeZone, sikuii 103B0JIsIE CAMOCTIHHO
CKJIaJaTH PUMIBKH JJisi POHETHYHOI MPAKTUKU aHTIIHACHKOI MOBH, a TAaKOXK 3HAXOJIUTH PUMIBKH Ta
dpasu, sKi MICTATH 3a/1aHe c10BO. CalT CTaHE y HAro/i K YYUTEISIM aHTJIIMChKOT MOBH, TaK 1 yUHSIM,
SIK1 TIOTIOOJISTFOTh CKJIAJIATH BIPIIOBAHI PSIKH.

[lepeBaramu po3po0JieHOT HaMHU CHCTEMH €: BHUKOPHCTaHHA AaBTEHTHMYHUX ay[io-,
BiJjleoMaTepialliB Ta METOJUYHUX PO3POOOK A0 HUX 3 HOMYJSPHUX HABYAIBHUX BEO-CAWTIB, IO
JI03BOJIIE yYHSM MaKCHMAaJbHO AamnpOKCUMYBAaTH BHMOBY JO aBTEHTHYHOI; MO€IHAHHS iX 3
IHTepaKTUBHUMH, 30KpeMa iIrpOBUMH, METOJJaMH HaBYaHHS (DOHETUYHOTO MaTepiay; 3aCTOCYBaHHS
MOOUTEHUX N0AaTKIB Ha 3pa3ok Playtime App (BritishCouncil); HasBHICTh BIpaB [ijisi BBEACHHS B
AHIJIOMOBHE HAaBYAJIbHE CEPEIOBHUIIE, 3HATTS IHTEJICKTYaJIbHOTO Ta (Di3UYHOTO HAINpYKEHHS,
MOBTOPEHHS (DOHETHYHOrO MaTepially MOJIOALIO IIKOJHW; BIAMOBIIHICTh JEKCUYHUM TEMATHUYHUM
po3nizaM, KOMOIHOBAaHICTh 3 IHIIMMHU BHJaMU HABUYAJIBHOI ISUTPHOCTI; HAsBHICTH KOHTPOJIEHOTO
050Ky 3aBJaHb JIs iepeBipku piBHs chopmoBaHocTi ADK Ha nbomy etari HaBuaHHs. EdexkTuBHICTh
3aIpOMOHOBAHOT CUCTEMH BIIPAB Ta 3aBJIaHb y MPOLIECi HAaBYaHHS (JOHETUYHOTO MaTepialy Ha ypoKax
aHTJIAChKOT MOBH Ta MiJl Yac caMOCTiiiHOI poOOTH y4HIB Oyia eKCIepUMEHTAIbHO MepeBipeHa Ta
noBezeHa 3a MeTooM B. besmanbka.
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HABYAHHS TEXHIKH YUTAHHSI Y TOYATKOBIN IIKOJII

dopMyBaHHS TEXHIKM YUTAaHHS MpPOIEC JOBTUH 1 TPYAOMICTKHH, y SKOMY HaWBaXJIMBIIIMMU
dakTopaMy € MOBIJICHHS, MHCIEHHS, CIpHUIIMaHHS, Ham’ATb, SIK CIyXOBa, Tak 1 30poBa Ta IHIII
¢iziosnoriydi 0coO6MMBOCTI AMTUHH. TeXHiKa YUTAaHHS — e MPUHOMH, AKi 3a0e3MeuyroTh CIpHiMaHHs
JiTep, OYKBOCIIONy4€Hb, CIIiB Ta TPaMaTHYHUX CTPYKTYp pedeHb. Came y IiTe MOYaTKOBOI IIKOJIH,
HaO1IbII PO3BUHEHHM € Tpoliec crpuiiManHsa. OCKUIbKH caMe IeH BiK € HalOUIbII CIPUSATINBUM IS
BUBYCHHS IHO36MHUX MOB, OJIHUM 13 HAMBAXIMBIIINX 3aBIaHb BUYUTEISI € HABUNTH TUTHHY YNTaTH. be3
HaBUYKU YUTAHHS YUHAM OyJie Ty>Ke CKJIaJHO onaHyBaTu MoBY. B. CyXOMIIMHCBKUI CTBEP/IXKYBaB, 1110
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MOJIOJIINM IIKOJIIpaM Ha0aratro Jerime MpUINENUTH JI00B 10 KHUTH, HDK JOPOCIUM, ajKe
HAWCHPUSATIMBINI YMOBH Ui BUPOOJICHHS XOPOIIMX 3BHYOK came y monoamomy Bini [3]. HaBuanus
TEXHIKM YUTaHHS TICHO I1OB’s13aHE 3 HABYAHHAM TEXHIKM MHUCbMa, aJUKe 3a JOIOMOTIOK JAPYyroi IUTHHA
3aram’sIToBye rpadidyauil 0O6pa3 ciioBa, 0 NPUCKOPUTH (GOPMYBaHHS MEXaHI3MIB YMTaHHA. TexHika
YUTAHHS € OJHIEI0 1 OCHOBHMX CKJIQJHMKIB HAaBYAaHHS 1HO3€MHOI MOBM, a OTXKE JOCHTh CKJIQJHA 1
OaraToacrekTHa.

JlecATKM BYEHUX BUBYAJIM 1 AOCIIJKYBAJIU CyTh IPOLECY YUTAHHSA Ta Horo ckiaanosi. JlocuTs
aKTyallbHUM  JUI  BHUBYCHHS  NpoOJEeMHM  TEXHIKM  YHTaHHA €  aHali3  CHaJUMHU
B. O. CyxoMJIMHCBKOIO, SIKMH JOKJIaAHO BHUBYAB CIOCOOM PO3BUTKY UYMTAIbKUX BMIHb Y4YHIB
noyaTkoBux kiaciB [1]. ¥ menaroriuniii ciaanai CyXOMIMHCBKOTO MU MOXEMO 3HaWTH OaraTto
MiKaBUX i7ed Ta e()EKTUBHUX METOJIB JJsi PO3BUTKY YHMTAILKUX YMIiHb YYHIB, 5Kl Oyiu
BUNPOOYBaHI y HABYAJIbHO-BUXOBHOMY IPOIIECi CUIbCHKOI MKOIU. OCHOBHUM 3aBJaHHSAM BUUTEIIS
€ NpoOyIKEHHA y AUTHUHU IIKaBOCTI A0 4uUTaHHA. lle MOXIIMBO 3pOOUTH 3a 1OINOMOTOIO
BUKOPHUCTAHHS KOJIbOPOBUX KAPTUHOK, Ka30K Ta irop.

B. CyxOoMIMHCBKHI CTBEPIXKYBaB, 110 Ha/I3BMYAiHO Ba)KIMBE € CB1JIOME YHUTAHHS, a/IKe TIIbKH
TOJIi KOJIM YYEHb PO3YMI€ CYTh MPOYUTAHOTO, MOYKHA BBAKATH 110 BiH OIIAHYBAaB HABUYKY YMTaHHS [3].
OmauM 13 cnoco0iB TEPEeBIPKH IIBHUIKOCTI 1 CBIAOMOCTI YHMTAHHS MOJOIIIUX IIKOJSAPIB, SKUAN
3arodaTKkyBaB CyXOMIIMHCBHKHM, € TAKUIA: TIOKM YU4€Hb YUTAE TEKCT, BANTENb BUBIIIYE HA JAOIIILI SICKPaBY
KapTUHY, OB’ A3aHy 31 3MIiCTOM TBOPY. SIKIIO HIKOJSIp, YUTAOUU TEKCT, HE 3MIT BiipBaTH MOTIISALY Bij
KHUKKH, 00 PO3IUBUTHCS KapTUHY, 3allaM sTaTH JeTaji, BICYTHI y TEKCTI, IIe O3HaJae, 110 BiH HE
BMi€ yuTaTU. TaKoXX JA1€BUM METO/IOM HAaBYAHHS TEXHIKM YUTAHHS € YUTALbKI PO3MUHKU Ha IOYATKY
YpoKy. IX MOHa TIpOBOAMTH SK 3 MONOMIIMMH, Tak i 3 CTApIIMMHU IIKoJspamu. Hampukman,
OaraTopazoBi YMUTaHHS CKOPOMOBOK a00 BIpIIIiB, MIHSIOYHM 1IHTOHAIIIO 1 TEMII, YUTAHHS 3 CYMPOBOIOM
PUTMIYHOTO TOCTYKYBaHHS, YMTAaHHS 1O Hapax, abo y /Ba TolocH «KaHOHOM». Ilin kepiBHHUIITBOM
YUUTENs] yYHI MOYATKOBOI IIKOJIU MAlOTh MOMIYaTH Pi3HI CIOCOOM PUMYBaHHS y BipIlax, 3HAXOIUTH
BIJITOBITHICTh MI’K HA3BOIO TEMH 1 OCHOBHHMH XYJI0KHIMHU 3ac00aMu, 1110 11 yBUPA3HIOIOTH [2].

[loro BUAIB UMTaHH, iX € JBa: YMTaHHsS Brosioc i MoBuku. Ilepiie TpuBae BIOpPOIOBX YChOIO
HABYAHHS Yy IMOYATKOBIM IIKOJi, a Mi3HIIE BOHO IMEpepocTae B MoB4Ya3He. [lpu HaBuaHHI JIiTeH
roJOCHOMY YHTaHHIO BEJIMKY pOJb BIJIIPa€ 3pa3KoBe BUpPa3HE uuTaHHA BuutTesd. Came BOHO
JIEMOHCTPYE BUMOBY CJIIB, TIPOYUTYBAHHS PeUeHb, a03aIliB 1 I[IJIMX TEKCTIB.

OxpiM BHJIIB YMTaHHS, ICHYIOTH 1IIe HOTO (OPMH, SIKI 3aCTOCOBYIOTHCS NIPU HABYAHHI YMTAHHS:
IHUBIAyalbHE YUTAHHS, KE JO3BOJISE 3/1IHCHIOBATH POOOTY 3 OKPEMHUM YYHEM; XOpOBE YUTAHHS, SIKE
JOTIOMarae BYMTENEeBl BUPIBHATH YMIHHS 1 HABUYKH YUTAHHS BCIX YYHIB UM IIIATATTH» OKPEMHUX 3 HUX
710 PiBHS 1HIINX ; TAHITFO)KKOBE YATAHHS, SIKE 3MIHCHIOETHCS IUITXOM YUTAHHS TEKCTY YIHSIMH 110 OJTHOMY
pEUeHHIO, Nepearoun ectad)eTy YMTaHHS CyCioBi; BUOIpKOBE YUTAHHS, IPU SIKOMY BUHUTENb 0OUpae
JUTSL TIPOYUTYBAHHS TEKCTY THX YYHIB, YMIHHS SIKAX BiH X04€ IIPOKOHTPOJIIOBATH; YUTAHHS B 0CO0aX, SKe
3aCTOCOBYIOTh IIPU YUTaHHI OKPEMHUX OIMOBIJAAHb 1 IPU BUBUEHHI 0aifoK 1 Ka30K.

OTxe, MU PO3TIIIHYJIM TakKe MOHATTA, K TEXHIKa YATAHHS Ta HEOOXIAHICTh HABUYAHHS YMTAHHS
YYHIB MOJIOJIIMX KJIACiB, OCHOBHI TEXHIKM HaBYaHHS YMTAaHHS Yy TOYATKOBIH IIKOJNI, SKI €
Halle()eKTUBHIIIUM Ha YPOLll JIIsl MOJIOJIIIMX HIKOJISPIB, OXapaKTepU3yBall BUAM 1 POPMH YUTAHHS, Ta
iX 3acTOCyBaHHs Ha YpOIli.
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OCOBJIMBOCTI ®YHKINIOHYBAHHA 3ATIO3UYEHD Y IPABHUYOMY JUCKYPCI

3aro3uveHHsT B MpaBl BIIIrparOTh BaroMy poJjib, 3BA)KAOUW Ha TJIOOATi3aIliifHI MPOIECH, SKI
Bi1I0yBarOThCs y CBITi. [IpakTiKa MpaBoBHX 3al03MYEHb OCTAHHIMU POKAaMH CTajla 3HAYHO mupiioro. Lle
CTOCYETBCSI BCIX KpaiH Oe3 KOJHHMX BUHSATKIB. AHA3 MMPAaBOBUX 3all03MYCHb BAKIMBUIA HE JIUIIEC B
acmeKTi 3’SCyBaHHS CIIIBBIIHOIIEHHS 3 IPOIIECOM TrapMOHi3alii, 30mmkeHHs Ta yHidikamii mpasa,
MOYKJIMBOCTI 3aCTOCYBaHHSI CTaHIAPTU30BAaHUX IPABOBHX HOPM, MPABOBHX KOHCTPYKIIH, BUPIIICHHS
npo0JieM, SIKi BUHUKAIOTh Y 3B’ 513Ky 3 uM. [Ipo0iemarika npaBoBHX 3aro3M4eHb 3HAYHO IUPINA Ta MA€E
TIHOIIIE TEOPETUKO-METOIOJIOTIYHE 3HAUCHHS. BU3HAHHSI iICHYBaHHS IIPABOBHX 3all03UYEHb CTABHTH ITiJT
CYMHIB OJIHY 13 3acaj Teopii mpaBa mpo Te, 0 BUKJIIOYHO JiepKaBa BU3HAYAE 3MICT MpaBa, a MpaBo B
00’€KTUBHOMY PO3yMiHHI 3aBXKIIH € MPOYKTOM aBTOHOMHOTO PO3BUTKY BCEPEIHHI JiepkaBH [3].

BapTo BHIITUTH OCHOBHI BHIM ITPABOBHX 3aMI03UYCHB. 33 CTYIIEHEM aIalTallii po3pi3HSIOTh:

1) 3acBOEHHS — CJIOBA, IO B)KE MOBHICTIO JICKCUYHO M TPaMAaTUYHO TPUCTOCYBAIMCS JI0
YKpaiHChKOT MOBH (MOXKYTb BiJIMIHIOBATUCS 1 TN);

2) BIacHE 3alO3WYEHHS — CIIOBa, y SKHX IMpolec (OHETHYHOrO Ta TIPaMaTHIHOTO
MIPUCTOCYBAHHS 1€ HE 3aBepIIUBCS: 6r0po, acypi (Ppp.). Taki cioBa MarOTh HEBIACTUBI YKPATHCHKIN
MOBI CIIOJTy4YCeHHs 3BYKiB Ta (hopm [2].

3) kanbKyBaHHs (Bix ¢p. calque "komis") — 3amo3udyeThes He MaTepianbHa (popMa JISKCHIHOT
OJIMHUIII, a TIJILKY 11 3HaYeHHS a00 CTPYKTYypa.

Xoua aHTIIHCBKE MPaBO W PO3BUBAIOCS ABTOHOMHUM IIITXOM, JIOTETEp B aHTIIHCHKIH
IOPUANYHINA TePMIHOJIOTIi BUKOPUCTOBYIOTh 3HAYHY KUTbKICTh TATUHCHKUX TepMiHiB. Bigomo, 110 3
1050 p. HOBI aHTITICHKI 3aKOHU PO3POOIISUIHCS Ha OCHOBI HOpM Kozekcy FOctuHiaHa, siki oTpuManu
Ha3By COrpus juris. bararo i3 FOpUAMYHUX TEPMIHIB Oyiu 3amo3uueHi Oe3MocepeHbO 3 MOBH-
MepIIopKepesa B enoxy PeHecaHcy, KOJIM BUHHUK iHTEpPEC JO JIATHHI HE JIMIIe IEPKOBHOI, a
Kiaacu4uHoi: credo, votum separatum, habeas corpus, memorandum, mandatum, veto, ultra vires,
alibi,bona fide, certiorari. Jleski OCHOBOITOJIOKHI TMOHSTTS 1 3apa3 BHCIOBIIOIOTHCS JATHHCHKOIO
MoBoOI0: resjudicata — «supiwena cnpasa», TOOTO ropuaMYHHUE mpereneHt, utendi et abutendi —
«NPago KOPUCMY8aHHsL i BUKOPUCOBYB8AHHY TOIIO. [HOMI OMH 3aralbHUN JIATHHCHKHUI TEPMiH MaB
JIeKUIbKa BapiaHTIB B aHTJIIHCHKIN MOBI 32 paxyHOK TOTO, L0 3all03WYEHHS IPUXOJUIN Yepe3 pi3Hi
moBu. Tak, maruHCchkuii mpukmerHuk legalis (zakonnut) mae ¢opmu legal (6esmocepentbo i3
narui), leal (3 anrno-unopmanacskoi MoBH), loyal (i3 maBHBO(paHIY3bKOi MOBH). Y IOPUAMYHUX
TEKCTax Cy4acHl i pUMCHKI BUCIIOBIIOBAHHS NIEpeMexoBYIOTheA [1].

JIOIiTbHO MIPUBECTH 1€ ICKiIbKA MPUKIIA/IIB 1 0ocoOaMBOCTEl BxkuBaHHs: -ion (legion, union),
-tion (relation, starvation), -ate (congratulate, create), -ute (attribute, contribute), -able (detestable,
curable), -ate (accurate, graduate), — ent (absent, decent), -or (junior, senior).

[HIIMM Ba)KJIMBHM JDKEPEIIOM TIONMOBHEHHS IOPHIUYHOI JIGKCUKH CTalla JaBHbO(QPAHIY3bKa
MOBa, sIKa TpUlUIa HAa Teputopito bputanii micis HopMmaHICHKOro 3aBotoBaHHs. Ll momis
OCTaTOYHO 3MIHMJIA BCE aHTJIOCAKCOHCHKE MIPABO, @ pa30M 13 HUM 1 HOT0 MOBY, TOBHICTIO BUTICHHUBILU
aHIJIOCAKCOHCBKY MOBY 13 odimiiiHoi cdepu BXUTKY. Y CydyacHiii aHTJIOMOBHIN IOpUIMYHIN
TEPMIHOJIOT1T 30€periucs onocepeKoBaH1 JaTUHCHKI 3all03MYEHHS, IPOBITHUKOM SIKUX CTajla caMe
¢panmy3pka  MoBa.  Lli  JekceMH ~ 03HAYalOTh  OCHOBHI  TOHATTS  MpEIEe/IEHTHOTO
mpasa: justice (mpasocyms), legislature (3akonomaBumii opran), accuse (00BHHyBaYyBaTH),
jury (mpucspkHi 3acinareni), plead (Buznasatu) [1].

HaiinonynspHimmmu npukiagaMu GpaHIy3bKHX 3alI03MUEHUX TEPMIHIB € Ti, sIKI MICTITh Cy(iKCH
-ance (arrogance, hindrance), -ence (consequence, patience), -ment (development, appointment), -age
(courage, passage), -ess (actress, tigress), -ous (curious, serious), en- (enable, enslave) [4].
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[TimcymoByrOUYM BUKJIAJCHE, CIIIJ 3a3HAYMUTH, 1[0 3aMO3UYCHHS Y PaBHUYIN cdepl BaxKIUBI
THM, TIO JO03BOJSIOTh yJOCKOHAIUTH MPABOBY CHUCTEMY HE JIMIIE HAa OCHOBI NEBHUX CTaHIAPTIiB
1paBa, a i 3 ypaxXyBaHHSM JIOCBIJly 3aCTOCYBaHHS iIHO3EMHHX [TPABOBUX IHCTUTYTIB, 110 JOBEIH CBOIO
e(EeKTHBHICTh K y KpaiHi MOXOPKEHHS, Tak 1 3a il Mexamu. BIUMB JIaTHHCBKOI, (paHITy3bKOi,
HIMEIIBKOi, TPEIbKOI MOB CIIPHYMHEHHH 3B’SI3KOM HApPOJIiB, 110 MPHU3BEJIO 0 KYJIbTYPHOTO OOMiHY
MOHATTSIMH, TEPMIHAMH 1 3aII03UYCHHSIMH B PI3HHX MOBaX.
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Hayxosuii kepienuk — xano. ¢hinon. nayk, ooyenm Josoyw O. 1.

HOHATTA «KOHLIEIIT»

[ToHATTS «KOHIENT» — 16 0araTo3HaYHUM TePMiH, IPOTE caMe 3HAUYEHHS CJIOBAa «KOHIIETIT» 3
natuHcbKol «Conceptus» o3Hadae «moHATTS» [3, ¢. 279]. Came Tomy B. JIonuHCHKHIT BBaXKae, 110
TEPMIH «KOHLIENIT» HE € HOBUM Y JIHIBICTUII 1 MM MOXEMO HOro OTOTOXXHIOBATH 3 TE€PMIHOM
IOHATTS» [2, €. 21]. AKTyalIbHICTh JOCIIKEHHS MOHATTS «KOHIICTITY» MOJISITa€ B TOMY, 1110 HE ICHY€E
cepell HAyKOBIIB €JMHOIO CIUIBHOTO BHM3HAYEHHS TEPMIHY «KOHIIENT», HOro CTPYKTYpH 1
XapaKTEePUCTUKU. BinTak, iICHYIOTh pi3H1 MIIXOIX A0 BUBYCHHS I[HOTO TOHSITTS.

3araloM BHOKPEMJIIOIOTh JIIHFBOKOTHITUBHHUI 1 JIIHIBOKYJIBTYpPOJOTIYHUN MiAXOIU 10
BUBYCHHS TIOHSTTS «KOHIIETITY». 3T1AHO JIHTBOKOTHITUBHOTO Tiaxoay, O. KyOpskoBa cTBepIKYyE, 110
«KOHIIETT — 11€ TEPMiH, 110 CIYI'ye JJs MOSCHEHHs OAMHHUIb MEHTAJIbHUX Ta MCUXIYHUX PECYpCiB
HAIIIOi CBiIOMOCTI 1 Ti€i iH(oOpMaIiiHOT CTPYKTYpPH, 0 BUpaKae 3HaHHS 1 gocBin moauni [1, ¢. 90].
3riJHO  JIIHIBOKYJIBTOPOJIOTIYHOTO minxony, B.Ky3HenoB nae Take BH3HAa4YeHHS TEPMIHY:
«KoHrentom € 3arajqbHUl MEHTAJIBHUN 3MICT...;...T€, [0 HA3WBAIOTh TaKOXK cMmuciaoM [4, c. 31].
IlJooo cmpykmypu «KOHYenmy» ICHYE CynepeuHicmv, OCKIIbKU 6 JiHeGicmuyi O0OHI HAYKOBYI
HanoJisi2aromsv Ha HEJOIUIBHOCTI cTpaThdiKallii KoHIEenTy [6, ¢. 21], 1HII1 HAroJOMYIOTh OJHOYACHO
Ha HEYITKOMY XapakTepi i€l cTpykTypH [5, ¢. 59]. Lle Mmoxxe OyTu moB’si3aHE 3 THM, I10 KOHLENT
CHIBICHYE 3 IHIIUMHU CXOKUMU OJIMHUISIMHU.

TakuMm 4MHOM, 3a3HAYMMO, IIO MiJ «KOHIIETITOM» PO3yMi€EMO YTBOpeHHs iHdopMarlii, ska
BiI0Opakae JAOCBiA, 3HAHHS 1 OaueHHS CBITY. Y JIHTBICTHII ICHY€ HU3Ka MIIXOIB 10 TIyMAdYeHHS
«KOHIIETITY», Cepe]] IKHX, Ha HAlll ITOTJIsI/1, BAPTUMHU JAETANbHIIION0 BUBUEHHS € JIIHTBOKOTHITUBHUM 1
JIHTBOKYJIBTYPOJIOTYHHH.
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THEMATIC VARIETY OF ENGLISH RIDDLES

A lot of scientific researches have been devoted to folklore but the study of their genre forms
occupy a central place. In the system of folklore genres, special attention is paid to genre forms that
are relevant in the contemporary culture. Traditional genres such as a song, a fairytale and more are
often explored. Among the genres of a small form, the riddle occupies one of the leading places. In
the researches of G. A. Onishchenko, I.. Ya. Franko, I. P. Berezovsky, Y. I. Levin, E. Kenges Marand,
A. Taylor and others, the riddle is considered in the terms of semantics, structure, thematic matter
and functional features.

The riddles have an ancient origin. In the oral art of each nation, the riddle is a productive
genre that is constantly evolving and changing. Thus, the ancient English riddles depicted in the
Exeter Book of the tenth century were based on religious content. Later, during the Middle Ages,
their thematic groups were concentrated on a variety of topics, from cosmological and zoological to
domestic ones.

In the process of cultural and historical development of mankind, living conditions and the
surrounding world were constantly improved. Thus, the riddles were constantly enriched, mastering
all the new topics, objects and phenomena of the surrounding material and technical worlds.

Having systematized and generalized the existing classifications, we offer the following most
typical thematic categories:

Nature. In a large series of riddles about the nature, first of all, it is felt the desire of man to know
the world through analogies, comparisons with other objects and phenomena known to him.

E.g. :At Two sisters fair and bright always running, never meet (The Sun and the Moon)[4,35];

What do cats have that no other animals have? (a kitten) [4,51];

This little red lady is hard to be found, as only her green plait sticks out of the ground [4,79].

Man. Unlike Ukrainian riddles, English ones do not contain texts about a person, only about their
body parts.

E.g. :Brother Left, and Right, his brother, hardly ever see each other. Mirrors is the only place

where they re coming face to face (Eyes) [4,97];

These two brothers live not very far apart; One on the left, one on the right; but they never

see each other ( Ears) [4,66].
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Material life of man. The man itself, housing, household and everyday items are widely
represented in this thematic group. In the perfect artistic form of the mysteries of this thematic group
the process of historical development of mankind, its material culture, constant improvement of things
and objects of everyday human environment is clearly revealed [3,70].

E.g. :What has no head, no arms, no legs and still has a tongue?( Shoes) [4,109];

What gets wetter as it dries? (A towel) [4,61];

What goes over the fields all day, and sits in the cupboard all night? (Our clothes.) [4,101];
In our kitchen, all the year round, lives old Jack Frost, all safe and sound (A refrigerator)
[4,32];

Houses run upon these rails, over hills and over dales (A railway line and a train) [4,58].

Abstract, general, conditional and collective concepts are a completely independent group of
riddles in Ukrainian and English. The late origin of these works is evidenced by their language. These
works are characterized by clarity and normalization of syntactic constructions and stylistic structure
[3,72].

E.g. :A little old woman with twelve children:

Some short, some long, some cold, some hot (A year) [4,45].

Thus, the whole world around us from distant celestial phenomena to household items, all the
boundless variety of human concepts is included in the classification of riddles.
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TEACHING WRITING AS PART OF DEVELOPING COMMUNICATIVE
COMPETENCE OF HIGH SCHOOL STUDENTS

Writing is a separate type of speech activity, due to which written communication of people
is realized. It is closely connected with other types of language acquisition, first of all, with speaking
and reading, and the competence of writing should be formed in close connection with the above-
mentioned competencies. Being a significant mean of expressing pupils' opinions and substantiating
their own judgments writing is one of the most important components of the English language exam.

The goal of the article is the theoretical analysis and differentiating various types of writing
as well as sharing some practical experience of teaching writing to students of high school.

Writing is defined, as “an obligatory component of development of literacy of pupils, and a
means to convey the opinions of the speaker, describe different events, and analyse information.
Moreover, writing is a vital skill that serves as a helping tool in school subjects, especially for better
understanding and learning of foreign language” [1, p. 55].
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In Psychology, writing is recognized as the most complex type of speech activity, which
involves all speech analysers. The material base of writing consists of spelling and graphic
competence [2, p. 75].

Modern methodology of teaching EFL distinguishes between the following types of writing:
expository writing, a discursive essay, harrative writing, descriptive writing, persuasive writing
and a formal letter.

Expository is a widespread type of writing that has a purpose of explaining, informing, or
describing. In other words, it provides information to the reader about a particular topic or subject.
The purpose of this type of writing differs from creative writing. The aim is merely to inform — to
provide information. Expository type is focused on the facts about a concrete topic. The expository
kind of writing does not include the author’s thoughts about the topic discussed.

The tasks the teacher gives the students in training expository writing may include: giving the
description of some school event, reporting on the sequence of stages in a project or providing
statistics collected about activities connected to their school life.

“A discursive essay is a type of writing where you are required to write on something,
which can be either argued for the topic or against the topic. It can also be written in a way where
you don't have to choose any particular side but to present your views on both the sides in a
balanced manner”[3, p. 56]. Nevertheless, it must be taken into consideration that one’s own
unbiased views and opinion on that matter is also acceptable depending on the task which is given.

We suggest the following topics for writing a discursive essay:

1. The mobile phone has made a positive contribution to our lives today
2. Friendships have become more important than family relationships
3. The computer has greatly improved our lives today

4. Is money the most important thing in life?

R. J. Marzano and D. J. Pickering give the definition of narrative as a” kind of writing that
tells a special story where chronological description of events is of special value” [4, p. 12]. It can
also be broadly defined as story writing; a piece of writing characterized by a main character in a
setting who encounters a problem or engages in an interesting, significant or entertaining activity or
experience. The authors distinguish between such elements of narrative writing as theme, plot,
character, setting and conflict.

I. L. Beck claims that in descriptive writing the author describes something from their own
experience and, through careful choice of words and phrasing, makes it seem real. Descriptive writing
is vivid, colourful, and detailed. It is mainly found in fiction but it can also appear in nonfiction. The
writer can use various literary devices in order to describe his /her own impressions. Regarding a
certain point of view in this type of writing, it is necessary to describe things realistically [1, p. 28].

In academic papers prevails a persuasive type which provides the opportunity to convince
someone to adopt a particular viewpoint or to convince the reader to take a certain action. This type
of writing is very common in ad campaigns where marketing wants to convince you to buy something
formulating sound arguments and tries to distribute goods to the public. Persuasive writing is defined
as argumentative justification of the author’s position. Here reasons and evidence are preferable to
express the accuracy of own thought.

Some topics for training persuasive writing may be as follows:

1. The school where you study has been given a grant to be used for improvements
Write a letter to the school authorities outlining your suggestions how to use the
money.

2. The situation with littering in the community you live has deteriorated of late. Your local
newspaper has asked readers to send in articles about how to tackle the problem.

The official letter is one of the types of written coverage that requires the usage of formal
language. Methodologists state that official letters should be concise, not including unnecessary
information and abbreviated forms of verbs, idiomatic phrases and the language typical for oral
expressions.
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In the publication under consideration, we want to direct attention to the main points of
teaching learners how to write a formal letter. The official letter should begin with the words Dear
Mr / Mrs / Miss / Ms and the surname of the person you are addressing. It is not appropriate to write
a person's name in a business letter after Mr., Mrs. or Ms, only surname. The main part has to be
structured by semantic paragraphs. Each paragraph must reveal one of the conditions in the task.
[3, p. 44]. The connection between paragraphs and sentences is provided by conjunctions of
coordination and subordination, the words connection, or insert words .The final part of the letter
should express hope to receive the answer by means of certain phrases [ 4, p. 33].

In order to achieve proper writing competence of a learner, teacher may give the following
types of tasks:

1. Write a letter of application for a job.

2. You would like to attend a language school in Great Britain. Write a letter of inquiry
in which you will ask about: enrolment requirements, the price of a two-week course
and accommodation.

3. You visited a restaurant yesterday, but you are not pleased with the service. Write
the letter of complaint to the chief manager of this restaurant.

In our opinion, the above stated tasks contribute to the development of critical thinking, teach
to form the pupils’ own opinion through writing, develop vocabulary and encourage its active usage
in writing. Furthermore, they serve as a driving force in learning a foreign language.

To sum up, writing is an important component of communicative competence that reveals
students' skills in reflecting thoughts on paper. As a result of active use of the specified tasks, students
will have the opportunity to gradually gain experience in the process of vocabulary development,
enriching and improving writing skills.
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VERBALIZATION OF CONCEPT “HAND” IN ENGLISH PHRASEOLOGICAL
SOMATISMS

In the modern scientific studies the investigation of concept, its structure and ways of
verbalization gained the particular popularity. The notion of concept became the object of research in
various linguistic branches and caused different approaches to its definition. One of the most notable
means of concept verbalization contains idioms. English language is rich in idioms. Each sentence
sounds more expressive when the author uses stylistically coloured lexical units. Moreover, as
A. Hovhannisyan and R. Ghazaryan state, “idioms mirror the national spirit of a language and are
always rich in cultural connotation and national flavor.”[2, p. 24].
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Dealing with concept that includes part of the body, it is necessary to mention the notion of
somatism. Scholars A. Ziem and S. Staffeldt argue that somatisms are “phraseologisms which contain
at least one body-part constituent” [6, p. 196]. These idioms have been investigated by a wide range
of scholars including R. Weintraub, O. Selivanova, V. Vynogradov, V. Kononenko, A. Kunin, etc.

However, nowadays, it is necessary to arrange the idioms according to semantic and cognitive
ways of research. Accordingly, the purpose of article is to introduce the complex classification of
idioms with “hand” due to these aspects.

The novelty of research includes the first introduction of idioms with “hand” classification
according to semantic and cognitive aspects. The material of research includes 56 idioms taken from
phraseological dictionaries using continuous sampling method [1; 5].

Latest scientific research provides different aspects of phraseological units classification.
Despite the classical approaches, the scientists highlight completely different ones. For example, the
semantic approach is the most widespread one. It explains the meaning of idiom. Ukrainian scientist
I. Stoyanova divides the somatic idioms into the following semantic groups [4, p. 67]:

e idioms describing human emotions and feelings (to be rubbing one’s hands, to ask
for/win somebody’s hand, to be wringing one’s hands, to have smth in one’s hands, to show one’s
hands);

e idioms describing human personality (a firm hand, to be an old hand, to be a putty in
one’s hands, to live from hand to mouth, and iron hand in a velvet glove, to bite the hand that feeds
one);

e idioms describing human relations (to work hand in hand, to be in hand, to win hands
down, to throw in one’s hands, to sit on one’s hands, to play into one’s hands),

Another approach is a cognitive one. From the psychological point of view, the cognition is
the process of acquiring and comprehension of knowledge for the beneficial use in future. The
cognitive aspect in linguistics is considered as the way of human understanding and activity through
the speaking process. Famous scholars Z. Kovecses and P. Szabo point out the following cases of use
the idioms with “hand” in action of speaking [2, p. 337]:

e hand stands for activity (by hand, to turn one’s hand to smth, to take a hand in, sit on
one’s hands, to put one’s hands to the plough, play into someone’s hands);

e hand stands for skill (to work hand in glove with smb, to be a dab hand at smth, to
have one’s hands in the till, to have something in hand, old hand at doing smth, to put one’s hand to
the plough);

e hand stands for freedom (with both hands, at hand, to be wringing one’s hands, to
throw up one’s hands, to bind one’s hand and foot, with a hands tied behind one’s back),

e hand stands for person/whole (a safe pair of hands, a firm hand, with one’s hands in
the cookie jar, from hand to mouth, to be an old hand);

e hand stands for control (the upper hand, an iron hand in a velvet glove, with a heavy
hand, to take in hand, a bird in hand, to be out of one’s hands, to eat out of one’s hands, to bite the
hand that feeds);

¢ hand stands for process of holding (to change hands, to have smth on one’s hand, to
hand smth to smb, to be on hand, to have cash in hand);

e hand stands for attention (to be a putty in one’s hands, to fall into one’s hands, to
strengthen one’s hand, to stay one’s hand).

To sum up, the comprehension of idioms is the important part of human being. Therefore,
current linguistic study needs appropriate classification of idioms. There are modern approaches to
the comprehension of idioms. According to the semantic approach, the idioms with “hand” are
divided into expressions describing human feelings, personality and relations. According to the
cognitive approach, these idioms may stay for activity, skill, freedom, person, control, process of
holding and attention. The research of idiom study requires more attention and deserves clearer
classification.
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LEXICO-PRAGMATIC FEATURES OF THE DISCOURSE OF FASHION AND
BUSINESS ARTICLES OF THE ENGLISH-LANGUAGE BLOGOSPHERE

New anthropological and functional-communicative accents in linguistics have placed
discourse at the centre of research interest. The category of discourse belongs to the field of linguo-
social; the discursive approach is focused not on the study of “language for the sake of language, a
language in itself”’, but on the linguistic study of human and society. One of the most important
spheres of a social and individual life is business, so business discourse deserves close scientific
attention of linguists. At the same time, the role of the language of business, as well as fashion, is
growing and, accordingly, the role of professionals with communication skills in this area is
increasing. This study is devoted to the study of lexical and pragmatic characteristics of the discourse
of fashion and business, presented in the texts of English-language magazines.

The relevance of the work is due to the increased attention of researchers from different
disciplines to the functioning of language in different types of discourse in its inseparable connection
with the individual who generates it, as well as the interest of the scientific community in the impact
of media on a wide range of audiences. Researchers talk about the role of modern media, which is
dominant in the formation of worldviews inherent in the representatives of society at this stage of its
development. The focus of our work is on ways to realise the author's intention, which characterises
fashion and business discourses as a means of directing and influencing the target audience, as a tool
for correcting the picture of the world inherent in the consciousness of the recipient.

The object of this work is the English-language business and fashion discourse.

The subject of the study is the lexical and pragmatic features of the discourse of business and
fashion articles of the English-language blogosphere.

The study of discourse is one of the most progressive in terms of the development of modern
linguistics. The whole set of scientific hypotheses, theories of discourse, as well as linguistic schools
that study this term, are united by the desire to cognise the language not as a system of signs or as an
abstract object of study of linguistics, but only as a real embodiment of this language system in
conditions of live communication.

The concept of discourse denotes speech activity that occurs in various areas of human life:
politics, philosophy, psychology, journalism, etc. In this regard, it is customary to distinguish
different types of discourse: political, journalistic, media discourse, etc. [5, p. 1403-1405].
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Thus, summarizing the definitions of the concept of “discourse”, it can be argued that this
term, as it is understood in modern linguistics, is close in meaning to the concept of “text”, but it
emphasises the dynamic, time-unfolding nature of language communication. In contrast, the text is
conceived primarily as a static object, the result of linguistic activity. Some researchers interpret the
discourse as including two components at the same time: the dynamic process of linguistic activity,
inscribed in its social context, and its result (that is, the text); it is this understanding that is preferred.

Currently, “blog” as a new genre of modern media discourse is insufficiently studied and
needs further analysis. Set of blogs is a blogosphere [1, p. 67]. The sites of the blogosphere are quite
diverse. A blog itself can be built in the form of a conversation — dialogue with the reader, in the form
of short, interconnected thematic fragments, in the form of text with hyperlinks, in the form of a long
connected text with a large number of illustrations, etc. The most common types of blogs are personal
blogs and niche blogs [9]. There are also content blogs and corporate blogs.

Diversity also applies to the language used by bloggers and article authors. An analysis of a
large amount of fashion and business articles revealed that modern English-language journalistic
blogging is characterised by the use of such means of linguistic expressiveness as abbreviations,
acronyms, tropes, and so on. The authors use vocabulary that is inherent in their field of activity. In
addition, we can observe a wide variety of grammatical means that are used in the articles. These
means include rhetorical questions, a comparative degree, and the use of the personal pronoun “we”
in fashion articles [7, p. 74—77]; infinitive and impersonal constructions, use of passive constructions,
non-finite verbs in business articles [4, p. 58-59]. The main grammatical feature between these two
types of articles is the use of the imperative form in order to convey the necessary information to
readers and give emotive colourings to the text.

When writing fashion and business articles, the authors use certain psychological techniques,
pragmatic attitudes, that are implemented in using different language structures. The most commonly
used ones are: the use of punctuation marks and highlighting of words to emphasise the importance
of information, showing that the readers are the same as authors; to share personal experiences, etc.
Fashion articles are characterised by dialogicity, informing, imperativeness and emotiveness [3,
p. 118-121]; and for business articles — introductory, thematic, detailed explicative, legitimate and
motivating pragmatic attitudes [6, p. 9-18].

On the basis of English-language articles, the following functions of fashion and business
discourses are revealed: informative, entertaining, marketing, educational, a function of self-
representation. Characteristic functions of fashion articles: the function of influence, communicative,
informative, economic, image, instructing, marketing-oriented / advertising, innovative and aesthetic
functions [8, p. 576; 2, p. 18]. Such functions as audience interaction, feedback, customer support,
branding, and product presentation prevail among business articles.

We may say that the notion of “discourse” is an interesting phenomenon and it needs furthers
investigation, in other spheres of life.
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STAND-UP COMEDY AS A GENRE OF A HUMOR DISCOURSE

The concept of humor has become a center of attention of many scientists and philosophers.
Many Ukrainian and Russian linguists (Plotnikova N. S., Arhipova A. S., Bobyreva K. V.,
Karasik V. 1.) have devoted their scientific works to the investigation of this concept. In this article
we will discuss the problem of studying the stand-up genre, which has recently become increasingly
popular. This is the reason for conducting relevant research, since stand-up is one of the genres of
humor discourse and is a powerful means of organizing communication and influencing a wide
audience.

Stand-up — comedy performed by a single person telling jokes and funny stories on the stage
is one of the genres of entertainment programs. This genre originated in the United States of America,
and afterwards spread in UK and all over the world.

Therefore, we believe that stand-up comedy combines several language genres that are formed
in the context of comic institutional communication and conform to a number of rules:

1) it is performed in order to make the audience laugh;

2) jokes should be original and interesting;

3) the author must maintain a logical sequence and adhere to the chosen topic of the
speech [1].

Linguistics plays an important role in the study of humor, focusing on semantic, semiotic,
literary, textual, psycholinguistic and cognitive aspects. The use of such concepts of cognitive
linguistics as diagrams, frames, scenarios, cognitive models make it possible to explain the deep
mental processes recognizing cognitive structures and the occurrence of humor [2]. In particular, the
individual cognitive abilities of a person allow us to perceive and create a reaction based on memories,
associations, and the perception of meta-attributes, which is proved by A. Clark’s cognitive theory of
humor. The value of A. Clark’s research is not only in studying the conditions for the humor
perception, but he also investigated the ways humor perception affect the development of cognitive
processes [3].

Cognitive linguistics is an effective tool for better understanding of the process of language
acquisition, that opens up prospects for its study in all the various connections with a person, human
intelligence, and all the cognitive processes. Cognitive linguistics goes beyond its concept and
meaning, co-working with logics, psychology, sociology, and philosophy, which makes it possible to
comprehensively study such a significant phenomenon as humor discourse.

A comprehensive study of the stand-up comedy genre in the English-speaking humor
discourse allows us to identify its features, investigate its categories and functions, and give our own
definition of this type of discourse. The analysis of comedy also reveals prospects for studying the
stylistic devices and expressive means used by English-speaking stand-up comedians in their
performances, studying the concept and notion of this genre.
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OpuaikiBebkuii /1. FO.

rpymna 43ba-®anr (JKuromupcbkuii gepikaBHuit

yHiBepcHuTeT iMeHi [Bana dpanka)

Haykosuui kepienux — k.¢.n., cmapwuii suxnaoay lesimic I. B.

KJIACHU®PIKAIIA AHT JITACBKUX ®PA3EOQJIOTT3MIB 3 KOMIIOHEHTOM
ITO3HAYEHHSA KOJIbOPY

[l crarts npucBsdeHa Kiacudikamii aHTIIHCEKHX (Pa3eosori3MIiB 3 KOMIIOHEHTOM
no3HaueHHs Konbopy. Ilepeaycim BapTo po3risiHyTH, 110 Take (ppa3eosorizm:

®pazeosori3M — 1e BIATBOPIOBaHA OJIMHUII MOBH 3 JJBOX a00 OiIbIIE CITiB, IUJIICHA 32 CBOIM
3HAYEHHSM 1 CTiiiKa 3a CKJIaJJoM Ta CTPYKTyporo. [1, c. 219]

®pazeonorizM, Ha BiJIMIHY BiJi 3BHYAalHOTO CJOBa YH BUIBHOTO CIIOBOCIIOJIYYCHHS,
XapaKTepU3yeThCs 00pa3HICTIO, €KCIPECUBHICTIO, TOMY HE JUBHO, IO 0 CKJIaay ¢pa3eoori3min
YBIMIIIM KOMIIOHEHTH 3 TO3HAYCHHSM KOJIbOPY.

Ha cporoani icuye Oararo kiacudikariiii ¢hpa3zeonori3mis, ajie B Liid CTATTI MU 3yIUHUMOCS
JIMIIE HA ABOX 13 HUX.

[Tepmoro knacudikaiiero aHrIHCBKUX (Ppa3eosiori3MiB 3 KOMIIOHEHTOM IIO3HAYCHHS
KOJIBOPY, M0 ii MU 30HpaemMocs pO3MIISIHYTH, € Kinacudikaiis 3a cruiaeM. BinnmoBigHo m0 Hel Mu
noainsieMo (hpazeosiorisMu Ha JB1 TPYIIH:

1. 3aranbHOBXUBaH1 (Hpa3eosori3Mu, 110 HE MAIOTh MOCTIHHOTO 3B'SI3KY 3 TUM
a00 1HIIMM (QYHKIIOHAIBHUM CTUJIEM;

2. OYHKIIIOHATBHO 3aKpimieH1 (ppa3eooriyHl OJUHMIIL.

Jlo mepmmx MoOKHa BiJIHECTH, HANpPUKIAA, Taki (pa3eosioriyHi OAMHHUII 3 KOMIOHEHTOM
no3HaueHHs Konbopy: “black in the face” — Garpsnuii, “white frost” — iniit Tommo. IxHiii yxuTok He
0OMEXY€EThCSI OHUM CTHUJIEM, TOOTO BOHU TPAIUIAIOTHCS SIK Y KHMKHIHN, TaK 1 B pO3MOBHIH MOBI.

@OYHKIIOHATIBHO 3aKpiIUIeH] (pa3eosiori3MH BIAPI3HAIOTHCA CTYHNEHEM EKCIIPECHUBHOCTI,
BUPA3HICTIO EMOLIHHUX BIACTUBOCTEH 1 T. 1.

Po3MoBHa nekcuka cTaHOBUTH HaWOUIBIINK CTHIIICTUYHMMN 1acT: “in the pink of health” —y
4yZI0BOMY CTaHi, “‘grey matter” — cipa pe4oBuHa, “‘a black sheep” — mapmuBa BiBIS;

Herignnk towo. Taxi ¢paszeonori3mu BUPI3HAIOTECS HA TiIi 3arallbHOBXUBAHUX ()PA3eONOri3MiB
ACKPaBUM PO3MOBHHM 3a0apBJICHHAM, TPOXH 3HIKEHUM, (paMiIbIPHUM BiITIHKOM y 3Byd4aHHi. [XHiii
Y)KUTOK Y MOBi CITY’KUTbH 32 TPOTHIIO IITaMIIaM, KaHIIeIIPH3MaM.

[TpocromoBHa ¢pa3zeonorid, y uHijioMy OJM3bKa 0 PO3MOBHOI, BIAPIZHAETHCS OLIBIIONO
3aHKeHICcTIO: “‘blue murder” — reainT, kakodoHis, “yellow rag” — GynpBapHa razera, “like a bolt from
the blue” — six rpim cepen sicHOro Heba.

[HIIMI CTUNICTUYHMIN TUTACT YTBOPIOE KHIDKHA (pa3eosiorisd. BoHa BKUMBa€eThCS B KHUKHHUX
(GYHKIIOHAIBHUX CTUJISIX, IEPEBAYKHO B MMCbMOBIiI MOBI.

VYV cknaal KHWKHOI ¢pa3eosiorii BUPI3HAIOTH HAYKOBY, IO CTAHOBUTH COOOK0 CKIIaJeHI
tepMinu (“white scourge” — TyOepKynbo3); myOmuucTHUHy; odiniiHo-auIoBy (a “white paper” —
oiiiHe BUIaHHS aHTIIHCHKOTO YPSAY).
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Kamwkanx (paszeonoriamiB i3 KOMIOHEHTOM IMO3HAYECHHS KOJBOPY B aHTJINWCBKIA MOBI
Habarato MeHIIe, HDX PO3MOBHHX, NPOTE, JO IXHBOTO CKJIAAy II€ BXOAATH (hpa3eosnorismMu 3
npodeCifHUX CHCTEMH, IO BKHBAIOTHCS B IMEPEHOCHOMY 3HaueHHi: “red tape” (3Bimcu red-tapish,
red-tapist) — OropokpaTh3M (YEPBOHOIO TAaChbMOK MPOIIMBAIOTH JOKYMEHTH B aHIJIHCHKHX
JIep’KaBHUX ycTaHOBaXx); “‘show the white flag” — 31aBaTu cBoi mo3uiiii (CrioyaTky MOPCHKHI TEPMiH).
[2, c. 397-398]

Hpyroro knacudikaiiiero, 1mo i MU po3rstHEMO, Oyne Kiaacugikaiis 3a TeMaTHYHUMU
rpynamu. Y i knacudikarii BUpi3HAIOTh TaKi FPyIIH:

1. monuna;
2. Ipupoaa;
3. MarepiajgbHa Ta IyXOBHA KYJIbTypa

Jlo mepuioi rpynu BXOASTH (Ppa3eosiori3Mu, M0 OMHCYIOTh JIOAWHY, I MOpaIbHI SIKOCTI,
30BHIIIHIN BUTIISL, (I3UIHUI CKJIad, J1i Ta CTaHU:

1. ®pazeonorizmu, U0 CTOCYIOTHCS 10 OMHCY JIOAMHU, MOKHA TOJUIMTH Ha TaKi MiArPYIU:

e 30BHINIHICTH JOIUHUA
“(as) white as snow”— OiIHif SIK CHIT;
“(as) red as a cherry” — py™m’siHUI TOLIIO.
Jlo 11i€l TpYyNH HANEKUTH BEJIUKA KUTBKICTh TIOPIBHSHb.
e TICUXOJIOTIYHHMH Ta (PI3UYHHUI CTaH, HACTPIH JFOIUHU:
“to look black” — maTu cepaUTHIA BUTIIA;;
“in the pink of health” — y uynoBomy crani (mpo 310poB’s);
e il, JISUTBHICTE JIFOAUHU:
“to prove that black is white” — BumaBaTu 4opHe 3a 0Oine;
“to disappear into the blue” — 3HUKHYTH O€3CITiTHO;
e XapakTep JIOJUHH, ii IKOCTI:
“to have green fingers” — noGpe BIpaBIsATHCS B CaliBHUITBI;;
“red blood (3Bincu red-blooded)” ¢izuuna cuna, My>XHICTb, CMIJTHBICTb.
e mpodeciitHa abo coriaibHa MPUHATICKHICTD
“the boys in blue” — 1) mopsiku; 2) nomniiisgHTy; 3) BilicbKa MiBHIYHUX LITATIB;
“a white slaver” — kymenp XUBUM TOBAPOM;
“blue blood” apucTokparnuHe NOXOIKEHHs, OJTaKUTHA KPOB;

Mu MOkKeMO CIIOCTEPIraTH, 0 MPUHAICKHICTH JIFOJWHH JI0 TIEBHOTO MPOIIAPKY CYCHUIHCTBA
4acTo 3aJIEKUTh B/l KOJIbOPY ii 0JIATYy.

2. ®pazeosori3mMu, 10 CTOCYIOTHCS OMUCY TPUPOIH:

“green winter” — M’sika O1JIOCHIKHA 3UMa;
“black frost” — Mopo3u 6e3 iHiO Ta CHIrY;
“white frost” — iHii;
3. ®pazeonorizMu, 110 CTOCYIOThCS 10 TyXOBHOI Ta MaTepiaibHOI KYIbTYPH:
o ®pazeosiori3aMu NoOB’s3aHi 3 KyJIiHApI€rO:
“red meat” — yepBOHE M'siCO (SUIOBUYMHA, OapaHUHA TOIIO);
“white meat” — 6i51e M’sico (CBUHUHA, TEISATHHA, KypSATHHA TOIIO);
“black pudding” xpoB’siHka. [3, c. 114-117]

Sk M 6a4MMO 3 IIUX JBOX Kiacugikaiii, ppa3eosnorisMu 3 KOMIOHEHTOM IO3HAYEHHSI KOJIbOPY

MOTPANMIN YM He y BCl cepu KUTTS JIIOAUHU. BOHM € HEBIIIBHOO CKIIa10BOT (hpa3eoIorii.
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HEOJIOT'I3MH B CYUACHIN AHI'JIIMCBKIN MOBI

VY cBiTiI 31 CTPIMKHM PO3BUTKOM 1H(OPMAIIHHUX TEXHOJOTIH CIIOCTEPIraloThCA 3MIHU B
CydJacHIM JIEKCHYHIM CHCTeMi aHrjificbkoi MoBH. Ile MOKHA IOB'SI3aTH 3 IOSBOIO HOBHX MOBHHUX
Tpanchopmariid. Jlis Toro mo0 aaekBaTHO BioOpa3uTH peayii, KOXKHa MOBa, a OCOOJHBO
aHIITIMChbKA, HECE BEJIMKE KOMYHIKATUBHO-TIparMaTHYHE HABAHTAKEHHS B MPOIIECI KOMIT I0Tepu3arii
CBITOBOI'O TMPOCTOPY, MOTpedye (opMyBaHHS HOBHMX JICKCHYHHMX OJMHHUIIb — HEOJOTI3MIB, SKi
MOB’s13aHi 31 BciMa cpepamMu JKUTTS Cy4acCHOTO AHTIIOMOBHOTO CyCIiJbCTBAa. CIOBHUKOBHMA CKIIa[
AHTITIMCHKOT MOBHU PETYIISIPHO 3MIHIOETHCS Ta IMIOTIOBHIOETHCS HOBUMU MOBHUMH OJMHUISIMH.

TepMiH “HE0NOTi3M” 3aCTOCOBYETHCS SIK O 3HOBY CTBOPEHHMX Ha Marepiaii MOBU B IMOBHIM
BIJIMIOBITHOCTI /IO ICHYIOUMX Y MOBI CJIOBOTBOPYMX MOJENEH, CIiB YH CJIOBOCIIOJIIYY€Hb, IO
MO03HAYAIOTh HOBE, paHillle HEeB1JIOMe, HEeICHYIOUEe MOHSTTSI, TaK 1 BJIaCHE O CTBOPEHUX CHHOHIMIB /10
B)KE HAsIBHOT'O B MOBI CJIOBA JUIS IIO3HAYEHHS BiIOMOTO TIOHSATTS, SIKi, OJTHAK, IepeIal0Th KOHOTATHBHI
BIJITIHKHM, TOOTO CYMyTHI CEMaHTWYHI 1 CTHJIICTUYHI BIATIHKU CIIOBa, IO HAKJIAJAIOThCS Ha HOTO
ocHoBHe 3HaueHHs. lllomo camoro TepMiHy «HEOJIOTiI3M», BiH TIO3HAa4a€ HOBE CIIOBO (CTiiike
CIIOJTy4YeHHS CiB), HOBE a00 3a popmoro abo 3a 3MicToM. Buxoasuu 3 1poro, y ckiaji HEOJIOTi3MiB
MOXKHA BUJIUINTH: BJIAcCHE HEOJOri3MH (HOBH3HA (OPMH TOETHYETHCS 3 HOBHU3HOKIO 3MICTY),
TpaHCHOMIHaIII0 (TMO€AHYEe HOBH3HY (OpPMHU CIIOBA 31 3HAYEHHSM, SIKE BXKE IeperaBaiocs paHille
iHImoo (opMoOI0), CEeMaHTWYHI iHHOBamii ab0 TepeoCMUCICHHS (HOBE 3HAYEHHS IMO3HAYAETHCS
dbopmoro, sika Bke Oyma B MOBI) [2, C. 22; 4, ¢. 53]. Heosorizmu, Ge3ekBiBaieHTHA JIEKCHKA, CJICHT,
CKOPOYEHHS 3aBK/I1 MOCIJAIN OCOOJIMBE MICLIE€ B JOCTIIKEHHAX MIKKYJIbTYPHOI KOMYHIKaIli. Boun
€ 06ap’epoM y CIUJIKYBaHHI MK HOCISIMU PI3HUX MOB 1 MIXK TTIOKOJIIHHSIMU B MEKaX MOBH.

B octaHH1 poku yTBOPEHHs HEOJIOTI3MIB 3yMOBJIEHE 3MIHOIO CYCHUIBbHO-TIOJITUYHUX YMOB,
JIEpKAaBHOTO Ta €KOHOMIYHOTO YCTPOIO KpaiH 1 HAyKOBO-TEXHIYHUM mporpecoM. Bci 11 mpouecu
CBiIYaTh PO TICHUH 3B'A30K 3 HOBUMH peallisiMu Ta MoTpedamu cycminberBa. [Ipo cTBopeHHs BenuKoi
KiJIBKOCTi HEOJIOTi3MiB CBIIYHMTH T€, IO BiOMi CIOBHUKHU (IKCYIOTh THCsUi HOBUX ciiB [1]. HoBa
JIEKCUYHA OJMHUI MPOXOAWUTh KiIbKa CTamiil comiamizamii (OpUHHATTA 11 B CYCHIUIBCTBI) 1
Jekcukamizanii (3akpiruieHns ii B MoBi) [5, €. 80]. 3’BUBIINCH, HEONOTI3M TOIMIUPIOETHCS, SIK
MPaBUJIO, BUKJIA/Ja4aMU YHIBEPCHUTETIB, IIKUIBHUMM BUMTENSMH, HpalliBHUKaAMH 3ac00iB MacoBOi
iHpopmanii. TlotiM BiH ¢ikcyeTbess B Apymi. HactynHa cramis coumianizamii — NpUAHATTS HOBOL
JIEKCUYHOI OJMHUII IIUPOKUMH MacaMHM HOCIiB MOBH. [licias 1IbOTO PpO3MOYMHAETHCS IPOLEC
JeKCUKanizalii: HaOyTTs HaBUYOK BUKOPHUCTAHHS HEOJIOTI3MIB Yy CYCHUIBCTBI, BUSIBJICHHS YMOB Ta
MIPOTHUIIOKA3aHb /I HOTO BUKOPUCTAHHS B PI3HUX KOHTEKCTaX. Y pe3ysbTaTi yTBOPIOETHCS JIGKCUYHA
OJIMHUIIS OKPEMOTO CTPYKTYPHOTO THITY, IKa BXOJIUTh Y P13H1 CIOBHUKHU Heousori3MmiB. [1pu ctBopeHH1
HOBOi MOBHOI OJJMHUIII JFOAMHA BUKOPHCTOBYE JIGKCHUHUN MaTepiall, HasBHUM y MEeBHIN MoBi. Mixk
HOBUM CJIOBOM 1 CIIOBOM, sIKE€ (piKCYyeTbCs Y JIEKCHUHINA cHUCTEMI, ICHYe 3B’ s130K. bararo3HauHi cioBa,
3a3BMYail, 3amo3uuyl0Thb B OJHOMY IX 3HA4€HHI, MpHU IbOMY OO0'€M 3HA4YEHHS CIOBa JELIO0
ckopouyethes [3, ¢. 124]. Jlani, ki OTPUMYIOTh Y XOJIi JAOCIIKEHb, MOXKYTh BUKOPHCTOBYBATHCS
IpH po3po0Ili CIOBHHUKIB CYYaCHOTO aHTIIIHCHKOTO CIEHTY Ta HEOJIOT13MiB, a TAaKOX MPH HaMCaHHI
HaBYaJIbHUX TMOCIOHMKIB 1 B JIOCHIJKEHHSIX HAyKOBILIB. BHACTIAOK CTPIMKUX 3MiH, CIIPHUYHMHEHUX
r7100abHUM PO3BUTKOM 1HTEPHETY, 3 SBISETHCS NPUPOAHS MOTpeda B JOCHIKEHHI Ta OMHCI
HOBITHIX SIBUII] 3aKOHOMIPHOCTEH, SIKI BUHUKJIM B PE3YJIbTaTI IXHBOTO PO3MOBCIOJKEHHS Y CBITI.
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OTxe, BUHUKHEHHS HEOJIOTI3MIB — II€¢ HEMHHYYHMH IPOIEC PO3BUTKY MOBHU, B SIKOMY
BiJI0OpakatOThCsl HOBITHI TEHJIEHIIIT B JKUTTI CycmiibcTBa. OTXKE, pETENbHE TOCIIHKCHHS IHOTO
CEMaHTHYHOTO SIBUINA 3aCIyrOBYE Ha 0COOJIMBY yBary npu BUBYCHHI MOBU. MOXHA KOHCTaTyBaTH,
IO MOJANBIIE JOCTIDKEHHS HEOJIOTi3MIB, IIISAXIB iX aganTamii i 3B’SI3KM 3 PI3HUMH Taly3sMU
TiSUTBHOCTI JIFOJAUMHU Oy/Ie TOIUTBHUM Ta HEOOX1THUM.
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rpyna AM-42 (TepHOMiIbChKUI HAIlIOHATBHUN

neAaroriyHuil yHiBepcuret iMeHi Bonoaumupa ['HaTioka)
Hayxosuii kepienuk — xano. neo. nayx, euxiaday Hayrwox M. b.

3ACTOCYBAHHA IHTEPAKTUBHUX METOIIB JJIS1 ®OPMYBAHHSA
KOMIIETEHTHOCTI B JIAJIOTTYHOMY MOBJIEHHI

HaBuanHs aHTiicbKOi MOBH NIOTpe0y€e BUKOPUCTAHHS HA 3aHATTX PI3HOMaHITHUX NPUHOMIB
1 METO/IIB 3 METOIO 3al[IKaBUTH Y4HIB, ONITHMI3yBaTH HaBYAJIbHUH IpoLeC Ta 3p00OUTH HOT0 HAaHO1IIbIIT
edexTuBHUM. [[ianoriune MOBJIeHHs, 800 PO3MOBa — B3a€MOIis MK KiJTbKOMA JIFOIbMH, SIK1 TOHOCSITh
iHpopManito oguH 10 oaHoro [3]. YV ¢opmyBaHHI KOMIETEHTHOCTI B J1aJJOTIYHOMY MOBJIEHHI
BUKOPHUCTOBYIOTh CaMe IHTEPAKTUBHI METOAM HaBUYaHHS.

[HTEepaKTHBHUMHU METOJIAMH € Ti, SIKi IOTIOMArarTh YIHSIM OTPUMYBATH HOBI 3HAHHS IIUIIXOM
aKTUBHOT B3a€MO/Iii Ta CIUTBHOI JiSUTBHOCTI OJTUH 3 OJTHUM, SIK Y MaJIEHBKHUX TPYyIax Tak i BCepeauHi
KJIAaCHOTO KOJIEKTUBY [ 1, c. 9]. [aTepakTUBHE HaBUaHHS cIipHUsie GOPMYBAHHIO KDUTHUHOTO MUCIICHHS,
(opMyBaHHIO HaBUYOK Ta BMiHb CIIIBIIpalll Ta CHUIKYBaHHsS. B mporeci «11anoroBoro HaBYaHHs»
Y4HI MalOTh MOKJIMBICTh HE JIMIIE AUIMTHCS 3HAHHSMH, aje 1 peduieKCyBaTH 3 MPUBOJY TOTO, IO
BOHH 3HAIOTh 1 BMIIOTH [2, c. 7].

Jlo IHTEpakTUBHUX METOJAIB MOKHA BIJHECTH Takl SIK: KPYIJIMH CTLI, METOJ IPOEKTIB,
«MO3KOBHI LITYpM», POJIbOBI i'pH, EBPUCTUYHI Oeciu, AMCKYyCii Ta iHmi. [1, c. 11].

MeTo TPOeKTiB — METO/I IHTEPaKTUBHOT'O HaBYaHHSI, IKUH 3aTydac y9HIB 10 HABYaHHS Ta
nigBUINYy€e X MoTHBauito. Lleit MeTon 103BOJIsSE AEMOHCTPYBATH CBOI 3HAHHS y PI3HOMaHITHHX
3aBIAHHAX, JITUTHUCS JOCBIJIOM Ta KOJIEKTHBHO 3HAXOJUTH BUPIMICHHS Ti€l 4M 1HIIOT MpoOIeMu
[3].

PomboBa rpa — MeTOA SIKMI CTHMYITIO€ YUHIB NMPAKTHKYBATHCS y CIIJIKYBaHHI, IPH IbOMY
MOMIIIAI0YM iX Yy pI3HI CHUTYyaTHBHI KOHTEKCTH, PO3BHUBAE€ YSIBY Ta KPUTHYHE MUCIIEHHS YUHIB,
3aCTaBIIsI€ YUHIB B3aEMOJISITA MiXK c000F0. POJThOBa Irpa MOke pO3BHBATHCS SIK 33 IEBHUM CIICHAPIEM,
TakK 1 CIIOHTAHHO, 1110 J1a€ (haHTa3ii y4HiB OiIbIle MOKIMBOCTEH Ha MOOYIOBY BiacHOi icTopii [4].
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Mo3KkoBuU# TYpM — METOJ, SIKHIl Tiepea0avae KOJEKTUBHE 0OTOBOPEHHS MTEBHOI TPOOIEMH.
Ile#t MeTol CrIOHYKAa€ YYHIB BUILHO BUCIIOBIIOBATH CBOI ifiel 100 3agaHoi TeMu. Ilicast Toro sik
KO)KEH BUCYHYB CBO1 IPOTO3HUIIii, KTaC KOJICKTUBHO aHAJI3y€ BCl BAP1aHTH 1 MPUXOIUTH JI0 CITUIBHOTO
BUpiLIEHHS Tpobnemu [2, c. 26].

Orxe, ¢opMyBaHHS KOMIETEHTHOCTI B JIIAJIOTIYHOMY MOBJICHHI HEMOXJIUBE 0Oe€3
BUKOPUCTAHHS IHTEPAaKTUBHUX METO/IIB, ajie 3aBJJaHHS BUUTEIS MOJIATaE y iX MpaBUIbLHOMY Mifgdopi
Ta BUKOPUCTAHHI. [HTEpaKTUBHI METOIM HABYAHHS PO3BUBAIOTH HE JIUIIC JIAIOTIYHE MOBIICHHSI, ajie
1 KpUTUYHE MHUCJICHHS YYHIB, BUUTH iX B3a€EMOJii MK cO0010.
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Hanuyk I. C.

rpyna 45bx-®anr (JKuroMupchkuil nepkaBHUi

yHiBepcHTeT iMeHi [Bana ®panka)

Haykosuii kepienux — k.¢.n., cmapwuti suxnaoay lesimic I. B.

JJEKCUYHI OJJUHUILI HA TIO3BHAYEHHS T'AJI)KETIB
Y CYUACHIN AHTJIIMCBHKIN MOBI

KuarouoBi cioBa: ramkeru, HEOJIOTi3M, JAOCHIKEHHS, Kiacudikalis, TpylnyBaHHS,
MO3HAYEHHSI, JTIEKCUYHI OJMHUIILI.

AKTyajbHicTh. HaliBaXXIIHMBIIIOI O3HAKOI 1CHYBAaHHS MOBH € 1i Oe3MepepBHUN PO3BUTOK,
SKMH BUPAXKAETHCS B MOSIB1 HOBUX CJIiB — HeoJiori3MiB. [Ipoliec mi3HaHH CBITY, OSIBA HOBUX TOHSATH,
3MIHH B CyCHUIBHOMY HTTI, IPOTPEC HAyKH 1 TEXHIKU B1JOYBalOThCs O€3MEpEPBHO, 1110 BUMArae BiJ
MOBH 3abe3mneueHHsl 11 HOCIIB HEOOXiTHOI KUIBKICTIO HOBUX JEKCUYHUX oauHuIb. [llopiuHo B
AHTIHCHLKIN MOBI 3’ SIBJIISIETHLCS BEIMKA KIJIBKICTh HOBUX CJIIB, IO BUMAarae BiJ JOCIIAHHUKIB HE TIJILKU
¢ikcyBaHHs, a i aHaNI3yBaHHS HOBUX MOBHHUX OAMHUIb. [IUTaHHS PO MOSBY HOBHX CIIIB Y CUCTEMI
MOBH, NPHUHIMIIM iX TBOPEHHs, Kiacu]ikaili Ta (QYHKIIOHYBaHHS 3aBXKIW NPUBEPTAIU YBary
MOBO3HAaBIIIB.

Haii6inpmmx ycmixiB y po3poOii TEOpPEeTUYHHX 1 METOJAWYHUX MHUTaHb HEOJIOTii JOCATIIN
¢bpaniy3bKi Jiekcukosord, 3okpema M. Cohen, A. Darmsteter, L. Deroy, B. Gardin, P. Gilbert,
L. Guilbert. YcmimHo po3po0iisiii HayKy MPO HEOJOTi3MHU TakoXk JiHrBictu 3 Pocii, Taki sk —
B. 3abotkina, H. Kortenosa, €. JleBamos, B.Cepree ta iH. IIpakTHUHUMH JeKCHKOTpadiYHUMU
npoOyiieMaMy HEOJIOTI3MIB 3aiiMaliucsi TakoXX aHIJIiChbKI W aMepuKaHChKi jiHrBictu: J. Algeo,
R. Baayen, G. Cannon, C. Cutler, W. Lee, J. Simpson Ta iH. Pi3Hi acniekTu clIeHry JAO0CHiIKyBaIH
BITYM3HSHI Ta 3apyOikHI MoBo3HaBLi: I. Apnonpa, A. Barrere, I. I'anbnepin,, T. 3axapuenko,
H. Mencken, E. Partridge, T. ConogiioBa, C. ®nekcuep, B. ®piman, B. XomsikoB Ta 6arato iHIIHMX.
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AHali3 gocaigxkenb. Y JIIHTBICTHUIN 32 BCIO ICTOPIIO 11 ICHyBaHHS HAKOIWYHMJIMCS COTHI
poOIT, IPUCBSIUYEHUX CITIBBIIHOIICHHIO MPOOJIEM €TUMOJIOTii, HOMIHAIlil, CIIOBOTBOPCHHSI, B SIKUX
aBTOpH, aHATI3YIOUM MaTepiaJl caMUX pPI3HUX MOB Ta ICTOPUYHHUX IMEPIOAIB, ITIJAKPECIIOOThH
JTMBOBMKHY T'HYYKICTh MOBH SIK 3ac0o0y (ikcarii Ta 30epexeHHs 3HaHb 1 JOCSATHEHb JtoacTBa. [Ipo
3/IaTHICTh aHTJIIKNCHKOT MOBH CTBOPIOBATH JICKCUYHI OJIMHHIII JIJIS IO3HAYCHHSI HOBUX peaiil 1 SBUII
MOJKHA MPOYHMTATH B YHMCICHHUX POOOTAX 3 Cy4acHOTO CIOBOTBOPEHHS. Y poOOTax, /e JIEKCHKa
aHAJI3y€eThCSl B paMKaxX KOTHITUBHOI'O HANpsIMKY, aBTOPH, SIK IIPABUJIO, IParHyTh OCMHUCIUTH HOBI
HOMIHaIli, MO BiOOPaXalTh MOCTYHNAJbHUI PO3BUTOK KOHIIEITIB, MPOTOTHIIB, CTEPEOTHIIIB B
CBIJIOMOCTI JIIHTBOKYJIbTYPHOI CIIJIbHOTH, a TAKOYK HOMIHATHBHI IPOIIECH B TIEBHIN ramay3i.

CknaiHICTh TPEACTaBIIE€ BUBYCHHS HOBOI JICKCHKHM B aCHEKTI KOHIENTYyalli3alii 3HaHb Ta
KaTeropu3amii\lipeIMETiB 1 SIBHII PEaJbHOIO CBITY, 1 YMMaja KUIbKICTh TaKUX POOIT 3’sBHIIACS B
octaHHi poku. LlikaBuii g po3gyMiB MaTepiala HaJlal0Th CTBOPEH] Y HAIll Yac TEXHOJIOTI].

Crtiz 3a3HaunTH, MO iH()OpMaIliliHI TEXHOJIOT1i CTBOPIOIOTH 1 CIPUSITIIMBI MOKJIMBOCTI B IIaH1
Mi3HABAIBHUX, TBOPYHMX Ta KOMYHIKQTUBHHX 3710HOCTEH. 3 PO3BUTKOM TEXHOJIOT1H, ra/KeTH CTaJIn
OCHOBOIO OTpuMaHHs iH(popmalii Ta QopMyBaHHA 3HAHHS 1 CHPUUHATTA Yy BIpTyaJIbHOMY
cepenoBuIli. Jlanwii pPO3BUTOK 3aCHOBAHO HAa MPEIMETHO-OOpa3HOMY CHPUHHATTI CBIiTY. Take
CHOPUMHATTA 3a0e3ledye IHTEHCHUBHY Mi3HABAIbHY MAisUNIbHICTh, BUCOKY IIBUAKICTh HAaBYAaHHS Ta
ajanTarii 10 cepeIoBUINa, a TAKOXK PO3BUTOK 00Pa3HOrO MHUCIICHHSI.

Buxkiax ocHOBHOro MarepiaJry.

[ToyaTok HOBOTO THUCSYONITTS O3HaMEHYBABCSl MOsBOIO Oararosiepux mporecopiB. Hosi
BHHAXOJM B rajiy3i €JEKTPOHIKM Ta KOMIT IOTEPHOI TEXHIKH JaJd CBITY Taki MOHATTS, sk tablet —
wiaHmer, smartphone — cmaprdon, smart watch — posymumii roguaHuk, smart TV — po3ymHuii
TEJIEeBI30p Ta 1HIIII.

Ha3Bu HOBUX BHHAxXOJIB CHOYATKYy MIIHO 3aKpiIulioBajacs B Tally3siX BHPOOHUIITBA, a
3roJIoM y Koii (haxiBIiiB, 1[0 MalOTh CIPaBY 3 KOMIT FOTEPHOIO TEXHIKOIO Ta €JIEKTPOHIKOIO, a MOTIM
MIOCTYITOBO BXOSTH JIO 3aTajbHOTO BXXUTKY.

Smart TV (po3yMHHii TelEBi30p) — HOBE MOHSTTSA IS Cepil TEAEBI30piB 3 IHTEPOBAHOIO
KOMIT TOTEPHOIO CHCTEMOIO, SIKa MOKe 3a0€3IeUnUTH IHTCpaKTUBHE Mejia, iHTEepHeT-TelncOaucHHS.
Bumnyck Smart TV 6yno posnouaro 3 2008 poky i Joci Mae BEIUKHUM MONUT Ha pUHKY. Taki rajpketu
MPALIOIOTh 3a 0MOMOTIOI0 OllepaliiiHOi CUCTEMH, 110 J1a€ BEJIUKY MOKJIUBICTD JUIsl CTBOPEHHS PI3HUX
HOBHX HOJATKIB.

Blu-ray player (mporpaBau Blu-ray muckiB) — mpuctpiii, mo migpumye Blu-ray dopmar
ONTUYHOTO HOCIS, SIKUH BUKOPHUCTOBYETHCS JUIs 30€epiraHHs Bile0 BHUCOKOI YiTKOCTI. TexHojorio
Blu-ray («cuHiii mpoMiHb», IPH peeCTpallii TOProBoi MapKu 3 HA3BU HABMUCHO BHIAIIIIH JIITEPY €)
BUKOPHUCTOBYIOTh JUISl 3alUCy Ta 3YMTYBAHHS 13 3aCTOCYBaHHSIM KOPOTKOXBHJIBOBOTO «CHHBOTO»
na3epa. 3HayHa KUJIbKICTh HOBHMX NPUCTPOIB Y CBOiM Ha3Bl MICTUTh HaWMEHYBaHHS L1€i TEXHOJIOTII:
Blu-tay drive, Blu-ray player.

Hogi nexkcuuHi oguuMIll y cdepi eNeKTPOHIKA Ta KOMIT IOTEPHOT TEXHIKA MOXHA MOJUTUTH
Ha Taki CEMaHTUYHI I'pyTia, a came:

1. Tunu xomm’rotepiB: Chromebook, All-in-one PC, laptop.

2. Iepudepiitni npuctpoi: web camera, laser mouse, LED-mouse, laser printer.

3. Tlpuctpoi 3 koM’ toTepHuMHU TexHoNorissMu: Smart TV, smartphone, smart watch,
tablet.

4. 30BHIIIHI TPUCTPOI 3UMTYBaHHS Ta 30epekenHs iHdopmarii: blu-ray player, card
reader, USB Flash Drive, Token.

5. Enextponni rajpkeru: iblazr, bluetooth selfie stick.

6. Tarepuer 3B s130k: WiFi-hotspot.

JlocmikeHHST TIPOBEACHO Y paMKaxX KOTHITHBHO-CEMAaHTHUYHOTO aHAMI3y JIGKCUYHHUX
1HHOBAIIl Cy4acHOI aHITiCbKOi MOBH cdepu iHHOpMAIIHUX TEXHOJOTIH 3 TOUKU 30py BUBYCHHS
croco0iB iX yTBOpeHHs Ta (PyHKLIOHYBAHHS, B Pe3yJbTaTi YOro Oyl BUIAUICHI HAMMPOXYKTUBHIIIL
TUnM aaHoi cdepu: adikcaris, Meradopusallis, ceMaHTHYHA JAepuBalig (a00 MEepeoCMUCIIEHHS);
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BH3HAYEHO MPOTOTHUIHI (HpeiMOBI MOJENTI I BUSBIECHHS POOOTH MEHTAJILHOTO arapary JItOJIUHH
IIPU HOBMX HOMIHAI[iSIX a00 PEHOMIHALIISAX MPEAMETIB KPi3b MPU3MY HAUIIPOIYKTUBHIIIUX CIIOCOOIB
YTBOPEHHSI HOBUX JICKCHYHUX OJTUHHIIb.

[Tin gac anamizy OyJ0 BUSBICHO KITbKA MOJENECH YTBOPEHHS LHX CIIB, Cepell SKHUX
CKJIaJIaHHS — 1€ HAWUTOIMPEHIMUK Crocid 3 1BOX, a00 KiJIbKa CIIiB, OCHOB UM KOPEHIB, B OJIHY
JeKcuuHy oauHuIo. CKIAJZaHHS YacTUH MOXKE 3ajJeKaTH BiJg MOP(OIOTiyHMX, CEMAHTUYHHUX,
rpadiunux unHHKMKIB. Hampukian xommanis Google massama pisHoBua HeTOyKy — Chromebook,
SIKUU TpaLioe MiJ] yrnpasiiHHsIM omnepaiiinoi cucremu Chrome OS. Ha3By yTBOpEHO CKIIaaHHIM
ciiB Chrome Ta yacrunamu TepMmina netbook.

BucnoBku.TakuM 4YHHOM, CIIOBHHKOBHH CKJIaJ AaHIIIMCBKOI MOBH € ONHHM IIJIAM 1
MOCTIHHO 3MIHIOEThCS Ta IOMOBHIOETHCS HOBHMMH MOBHUMH OJWHUIIIMH. HalmomupeHinmMu
chepaMy BUHUKHECHHS JICKCUYHUX OJMHHIb € HAacaMIlepel Ti, B SKUX TPAIUISIOTHCS 1HHOBAIIi, a
came — cyJacH1 TEXHOJIOTII.

VY cydacHili aHTTHCHKIA MOBI HaKpPECTIOEThCS TEHJEHIliS 10 301TBIICHHS CIOBHHUKOBOTO
ckiaay. KiTbKicTh HOBUX CITIB IIBHJKO 3pOCTA€E, PizHI cepu 1 ramysi J0ACHKOT TisUIBHOCTI TOCTIHHO
30ara4yloThCsi HUIMH, 1 HEOOXiTHO, B Mipy MOKJIMBOCTEH, MPOCTeXHUTH Iei mporec. [IpoBenena
poboTa I0moMOorIa JeTaIbHO PO3TJISHYTH 1IeH 3aci0 MOMOBHEHHS CIIOBHUKOBOTO CKJIAJY, a TAKOX
MOKa3aTh Ta HABECTH NPHKJIATUM HOBUX OJIMHUIb, & CaM€ Ta/DKETiB, sKi Bce Oinbmie i Oiible,
3allOBHIOIOTH HAIIIE )KUTTS, TA CTAIOTh HE BiJl’EMHOI YaCTUHOIO, 3aBIISIKU 1X KOPUCTI IS JIFOJICH.
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Ilepeiima B. 1.

rpyna Y®-42 (TepHoniibChKUNA HALlIOHATILHUI

nefaroriyHuil yisepcurer imeHi Bonoaumupa I'naTroka)

Hayxosuii kepisnux — ookmop ¢hinon. nayx, npoghecop Cmpyzeaneys JI. B.

AHIJIIIA3MHU B CYYACHIN YKPATHCHKIA MOBI

B ykpainceky MOBY Bce Oinbliie BXOJATh I1HIIOMOBHI CIIOBa, MEPEAYCIM aHIUIILU3MHU.
YnoniOHEeHHsT 1HIIOMOBHOI JIEKCUKH Bi1IOYBAa€TbCAd MPAKTUYHO y Oynab-skid cdepi AisUIbHOCTI
moauHu. Hal6iib1n BUpa3Ho el mpolec crocTepiraeTbesi B iIHTEpHET-KOMYHIiKallii, y 3aco6ax mac-
Meia, HayIll, cropTi. BuokpeMiioeMo KijibKka €TammiB ajanTarlii 3alo3u4eHoro eJIeMeHTa Y MOBHIM
cucTeMi, sKa NpUHHsUIA HOro: nepegaBaHHs 1HIIOMOBHOTO CJIoOBa (DOHETUYHMMH 1 TpadidHUMHU
3acobaMM MOBH, sIKa 3a1103UYa€; YBEACHHS HOro JJ0 TpaMaTHYHUX MapajJurM 1 Kateropiit; poHeTnyHa
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BHJI03MiHA; BUHUKHEHHS TTOX1/IHUX; CEMaHTUYHE IPUCTOCYBAHHS; IIUPOTA 1 MOCTIHHICTh YKUBAHHS.
Cr0Bo, sIKEe 3aCBOLIOCH JI0 KIHIIS, SIKIIIO BOHO TICHO MEPEIUTITAEThCS 3 AINCHICTIO, BTpayae O3HAKH
IHIIIOMOBHOTO TTOXOJ[KCHHSI.

OcgiTa 1 HayKa 3aBXAM 3QIMIIAIOTHCS BAXIMBUMH CEepaMH >KUTTS CYCHJIbCTBA, Y SKUX HE
YHUKHYTH HOBHX SIBHIII 1 TSHCHIIIH, 1110 BUKJIMKAIOTh aKTUBHY Heoltorizaiiro. OcTaHHIM 4acoM IIHPOKO
Mo0yTye y Tary3i OCBITH 1 HAyKH BEJTMKA KiJTbKICTh IHHOBAIIMHUX HA3B, MEPEBAKHO 3aCBITYCHUX PAHIIIe
B €BPOIENCHKHX Ta IHIIIMX MOBaX CBITY, a00 TaKHX, 5IKi 3’ IBUJIKCS 30BCIM HEAABHO. AHIITIU3MU aKTUBHO
BUKOPHUCTOBYIOTh Ha TMO3HAYCHHS Ha3B OCi0, sIKi MOB’s3aHI 3 rajy3siMd OCBITH 1 Hayku. Hampukiman:
T’IOTOp — 11€ 0c00a, 10 BE/AE 1HIUBIAYaIbHI a00 TPYIOBI 3aHATTS 13 YYHIMHU, CTYJICHTAMH, PETIETUTOD,
HACTaBHHK; CIIEITYEKep — 0co0a, 0 3aiiMaeThest oporpadiqHor0 MEePEeBIPKOI0 TEKCTY; TOYMCKYIEp —
YUYEHb, SIKUH 3aMiCTh TOTO, 00 Bi/IBIyBaTH MIKOJTY, BUNTHCS BIOMA. 3aITO3MYCHHS 3 aHTJIICHKOI MOBH
TaKOXX TOIIUPEHI Y Ha3BaX OCBITHIX Ta HAYKOBUX TepMiHiB. Hampukian: kpayamabiliHr — BUIAHHS
KHIDKOK (TIepeKJIaiB) 3a MPUHIIUIIOM Kpay-¢paHaiHra, TOOTO KOJEKTHBHOTO 300py KOIITIB; CKLT —
3m00yTa (BMBUYECHA) IHAMBIIOM 3/IaTHICTP BUKOHAHYBAaTH TEBHUN THI 3aBlaHb; (imOeK — BIATYK,
KPUTHYHUN KOMEHTap 10 YOroch. BHKOpHCTaHHS aHIVINM3MIB € HE MEHII TOMYJSPHHM Y Ha3Bax
NpUMINIEHb Ta 3ax0AiB. Harmpukimaa: BOpKIOn — HaBYaIbHHUN 3aXif] (HapiBHI i3 ceMiHapaMu, Kypcamu,
MalCTEePHSIMH), HA IKOMY YYAaCHUKH OTPUMYIOTh 3HAHHS CaMOCTIMHO. J[OCITiBHUIA MEpeKIial TEPMIHY —
«poboya MaicTepHs»;, BOPKCIEHC — MPOCTip, NPUMINICHHA Ui poOOTH, oOmagHaHuii 3acobamu
KOMYHIKalliif Ta BAPOOHHUIITBA, BIIKPUTE IS 3araiy.

MoBa — 11e JKUBUH OpraHi3M, KU OCTIIHO pyXa€eThCs BIEPE/, 3MIHIOETHCS 1 PO3BUBAETHCS.
Haii6inpm nuHaAMiYHMM 1 CXWJIBHHUM [0 TpaHcopmallii € JeKCHYHUN IJIacT, B OCHOBHOMY —
CTOCYETHCS TO3HAYCHHS HOBHX pealiid.

VY mporieci po3BUTKY CYCIUIBCTBA HEOJMIHHO BUHUKAIOTh HOBI NIPEJMETH, SBUIIIA, TOHSTT,
mo noTpedyroTh Ha3Bu. JlekcnuHa cdepa TOCTIHHO 30aradyeThcsi HOBHUMH CIIOBaMH, SIKi
3aMo3UYyl0ThCs 3 aHMIMCHKOT MOBU Ta MAarOTh Ha3BY — aHTTIU3MU. YITKO LI TUHAMIYHI MpoLecH
MOJKHA TPOCTEKHUTU B IHTEPHET-pECypcax, OCKUIBKH [HTEpHET 3HAXOAUTHCS Y TICHOMY 3B’SI3KY i3
MOBHHM JXKUTTSIM CYCHIbCTBA, HailoNepaTUBHIIIIE pearye Ha BCi 3MiHH, IO BiIOYBAIOTHCS y COLIYMI.

TakuM YMHOM, y CBiTi HEOJIOTIYHOI JIEKCHKH B Cy4YacHi YKpaiHCBKIW JiTEpaTypHi MOBI
(GYHKI[IOHY€ 3HAYHA KUIBKICTh HOBHX CJIIB 1HIIOMOBHOT'O MTOXO/XKEHHS, IEPEBAXKHO aHTIIIHU3MIB, 10
BUKOPHUCTAHHS SIKUX MOBIIIM BapTO MIAXOAWUTH 3 oOepekHicTio. HanMmipHe BXKMBaHHS TaKUX CIIB
3acMidye MOBY, 1030aBiisi€ 11 caMOOYTHOCTI, IPUPOAHOCTI Ta HALIOHAJIBHUX PHC.

Hpouis I'. T.

rpyna MAM-11 (TepHOnIbCHKUI HalllOHATBHUM
nefaroriyHuil yisepcurer iMmeHi Bonoaumupa I'naTroka)
Hayxosuii kepisnux — kano. ginon. nayk, ooyenm HApema O. b.

INTERACTION OF VERBAL AND GRAPHICAL MEANS OF MULTIMODALITY IN
ENGLISH ANIMATED FAIRY TALES

The aim: to identify the relations between verbal and visual fragments in contemporary
animated fairy tale.

The problem of the implementation of verbal and non-verbal means for conveying the
message in the visual graphic text draws attention of many linguists: R. Barthes, 1977; B. Spillner,
1982; M. Nikolajeva, C. Scott, 2006; D. E. Agosto, 1999; K. Schriver, 1997; H. Stockl, 2009;
R. Martinec and A. Salway, 2005; G. Kress and T. van Leeuwen, 1996; T.D. Royce, 2007;
J. Bateman, 2014 and others.

The animated fairy tales differ from traditional ones in a number of ways: they have
contemporary setting, first-person narrative (they are often told by the protagonist or the antagonist
of traditional fairy tales), characters’ psychological development and revision of traditional gender
roles.
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Verbal and non-verbal components are an integral part of the animated tales as the multimodal
texts, since they create additional context and narrow the meaning. Neither the visual nor the verbal
component can exist separately since they are not self-sufficient, but should complement each other,
thereby creating the general and logical content of the text.

Verbal elements of multimodal text include the tools of a language code, such as words,
phrases, sentences, and texts used to convey information. Visual and graphic elements play an
important role in the transmission of structural and semantic features of the text.

There are three aspects of graphical representation in the text: 1) font variation; 2) non-literary
graphics; 3) the graphic image of the textual element, which is perceived visually.

Paralinguistic means are differentiated through three criteria: 1) the degree of attachment to
verbal elements in the text; 2) functions in the text; 3) the role in organizing the structure of the text.

The paralinguistic components of the multimodal visual-graphic text can be divided into four
groups: the group of text segmentation, the color and font group, the group of iconic linguistic elements.

Conclusion. The integral components of the animated fairy tales are verbal and visual means
of constructing the text. By the use of visual means, the author can complement the verbal elements
and transmit the idea and the message.

The prospective for the further research is the investigation of visual-graphical and verbal
components as means of multimodality in social media, in particular blogs.
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ITyxra 3. B.

rpyna AM—43 (TepHonibCbKHI HalllOHAIBHUN

neAaroriyHuil yHiBepcuret iMeH1 Bonoaumupa I'HaTioka)
Hayxosuii kepienux — xano. ned. nayx, suxnaoay I'ynka-Maxoein H. 1.

MO3AKJIACHA POBOTA YUHIB TA ETAIIA OBOJIOJAIHHS
AHIJIINCBKOIO MOBOIO

[To3aknacHa poOOTa yuHIB € AyXe BaKJIMBOIO YaCTHHOIO HaBuaHHs. LI poboTa GazyeTbest Ha
JI00pOBUIBHOMY 1HTEpECi AiTeH, 1 BOHA HE € 000B’SI3KOBOIO JUIs BCiX yuHiB. Taka poboTa noriaubitoe
Ta PO3IIUPIOE 3HAHHS Y4YHS, JESIKUM BOHA MIJBUIIYE 1HTepec N0 HaBuaHHA. llo3akmacHi poGoTn
TAKOXX JIOTIOMArartoThb BYMTENISIM PO3YMITH HampsMOK JTUTHHH, TOOTO NOJUBUTHUCH, SKI €
IHIUBIAya bHI 0COOJIMBOCTI B pi3HHMX y4HIB. [5] Jlesikum Jeriie 3po3yMiTH TpaMaTuKy, a JACSKUM
Kpallle 3araMm’siITOBYIOTbCS CJIOBAa, KOMYCh NMOJ00A€ThCsl ciayxaTh abo TOBOPUTH AHIJIIMCHKOIO 3
iHmmMu. OO0B’A3K0BO Tpeba BpaxoBYBaTH 1 Te, L0 MO3aKJIacHa poOOTa HE MOBUHHA B1ABOJIKATH
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YYHIB BiJ] OCHOBHO1 HaBYAJIbHOI AisIbHOCTI. [T0TpiOHO BCTAaHOBUTH TICHHH 3B’SI30K MK OCHOBHOIO
HABYAIILHOIO JIISTBHICTIO 1 MIO33aKJIACHOIO POOOTOIO, 00 BOHU HE 3aBaXKalld OJMH OJJHOMY, a BJIAJIO
MOETHYBAIIMCh MK COOO0I0.

VY HamioHanpHil mporpami BUBYEHHS Ta MOMyispu3anii inozeMHux MoB «Speak Global — Go
Global" 3a3HauaeTbcs, MO OAHUM 13 KIIOYOBUX IHIWMKATOpIB peamizamii crpateriii 2020 poky €
BOJIOJIIHHS 75% BUITYCKHHKIB YKPATHCHKHX IIKLJI IBOMa iIHO3EMHHMHU MOBaMH. [2]

TemaTuka mo3akiaacHUX PoOIT MOKe OyTH Pi3HOIO, MOKE BHIIEpeKaTH abo BIJCTaBaTH BiJ
OCHOBHOT'O HaBYaHHS, TOOTO BHXOJUTH 3a MEXI OCHOBHOrO HaBuaHHs. [3,c.280-286]
3anporoHOBaHUN YYHSIM MaTepiall Mae OyTH BIAMOBIIHUM IXHBOMY BIKY, PIBHIO 1 PO3BUTKY. 3BICHO,
Marepiall Mae OyTH LIKaBUM JJISl YUHIB, B TAKOMY BUMAJKY, BiH JIACHO 3aI[IKaBUTHCS POOOTOIO, Ta
TaKe HaBYaHHS MpPUHECE CBOI pe3yabTaTH. Mo)KHA JaBaTH HE TUIbKU 1HAMBIAYyalbHI 3aBIaHHS, ane i
IPYIOBI Ta MacoBi, Y4HAM OyJe I[iIKaBO pOOUTH CIiJbHI MPOEKTH, PO3AUIATH POJII MIXK COOOIO.
[4, c. 57]To3aknacHi poOOTH HE € MOB’S3aHUMH i3 OCHOBHMM HaBYaHHSM, TOMY MOKHA TaKOX
BpaxoByBaTH OakKaHHs Y4HIB, TOOTO MOXHa JIaTH KiTbKa BapiaHTiB Ha BUOIp, 4Oro 6 BOHU XOTLIN
ounpmre. I1pu opranizanii mo3akimacHoi poOOTH 100pe Oys0 O TOTPUMYBATUCh TBEP/KCHHS: Kpallle
MEHIIIE ajie SKiCHIIIe.

Skmo moszakiacHa poOOTa MPOXOAUTH M00pe, YUHSM Kpalle CHpUMMAeThCs OCHOBHUI
Marepiall, TOMy, MO’KHA CKa3aTH, 110 M03aKJIacHa poOOTa BIUTMBAE Ha €PEKTHBHICTh HABUYAHHS YUHIB
Ha OCHOBHOMY HaBuaHHi. CrouaTKy iHTepec y4uHs A0 IMO03aKJIacHOi poOOTH Moxke OyTH He Jyxke
BEJIMKHM, TOMY TPOSIBUTH Oa)KaHHS MOXYTh HeOarato. 3rofom, sSKIIO0 HaBYaHHS JIHCHO IliKaBe Ta
edeKTUBHE, 10 THX KUTBKOX YUHIB Oy/ie IpUEIHYBATUCH BCe OLIbLIE 1 OlyIbIIIe.

EdexTuBHICTh BUKOHAHHS 3aBIAHHS 3aJI€KHUTH BiJ] YCBIIOMJIGHOCTI y4YHSI BaroMOCTi TOTO
3aBJaHHA JJI1 HbOr0. BUNTENh MOBUHEH TaKOX 1 MOSCHUTH 3HAUYIIICTh TOTO YU 1HIIOTO 3aBJaHHS
i y9Hs. Bakko Oyzne TOSCHUTH YYHSM MOJIOJIIMX KIJIACiB, TOMY IO BOHHM HE HACTUIBKH
3aMHCIIOIOThCS HaJl CEPHO3HICTIO HABYAHHS, SIK CEPEIH] Ta CTapIlli KJIacH.

JUts mKOJSAPIiB CepelHbOl KON XapaKTEpPHUM € Oa)KaHHS IMi3HATH II0Ch, MIOKa3aTH cede,
3HANTH OJTHOAYMIIIB, Y HUX MIPOXOJAUTH aKTUBHUI mporec mpodeciitHoi opienTarii. [litu € qocuthb
YYTIMBUMH, BOHHU BIEpIIE 3aKOXYIOThCSA, II€ € II0YaTOK CTaTeBOr0 JO03piBaHHA. TakKoX
YCTaHOBIIIOIOTHCA TEBHI PHUCH XapakTepy, 30KpeMa MOpPSAHICTb, JOOPO3UUIUBICTb, TiTHICTB,
coBicTh. TOMy 1 € 0COOIMMBO BaXJIMBO 3aCTOCOBYBATH IHIMBIIyaJbHI a00 TpymoBi Oecimu. Y
MiJUTITKIB PO3BUBAETHCS TBOPUMH MIJAX1A J0 peamizanii NpUIyMaHOIro LUISXY BUPILICHHS MEBHOI
npobOsiemu. [1]

BusBrieHHs BUMTENEeM iHAUBIAyadTbHUX IHTEPECIB yYHIB, MOKE JOIMOMOTTH 3aJy4HTH iX J0
CHUJIBHOT TPYIIOBOI Ta MacoBOO poOoTH. Halimomupenimow GopMoro Takoi mo3akaacHOT podboTH €
ryprok. LlinsgMu no3akiaacHOro rypTka € po3LIMpeHHs Ta MOTJUOJIeHHS 3HaHb B IEBHOMY NpeIMeTi
abo obnacti. OQuH rypToK Moe ckiaaatuck i3 15-20 yuHis, 1 6axkaHo, 11100 BOHU OynH NMpUOIU3HO
OJIHOTO BiKY, TO/i Oy/e MpocCTiliie 3HAWTH CHilbHI iHTepecH. [5] Amke y HUX € 6arato CHibHUX
MOHSTh, Y HUX NMPHUOJIU3HO OJHAKOBE CHPUUHATTA 1HPOpMalii, B TAKOMY BUIAJKy Jerue Oynae 1
BUYMTEJIEBI 1 yUHSAM. BaXJIMBOIO CKIIaJJ0BOIO € OpraHizallis po3kiaay rypTka Ta miaHy Horo poOoTu.

Jyxe BaxJMBO, 00 y4YaCHUKH LIbOTO T'ypTKa Oy/lIM aKTUBHUMH, OPraHI30BYBAIM >KUTTS
I[BOTO T'YPTKa, Ta BIAYYBaJIM CBOIO BIJMOBIJAJBHICTh 3a HbOr0o. TakoXX yCIIiIIHa poboTa rypTka
3aJIeXKHTh 1 BiXl y4acTi 6arbkiB.[5] ToMy BuMTeNh OBUHEH HArOJOIIYBATH HA BAXIIUBOCTI IypTKa
HanpuKial, Ha OaTbKIBCBKUX 300pax. baTbku MOBUHHI pPO3YMITH, 110 € BaXJIMBUM JJIS1 HaBUYAHHS
JiTel Ta IXHbOT'O PO3BUTKY B IJIaH1 HABYAHHS.

KepiBHHK TypTKa Bejie *KypHaJ, Jie BIUCAHI BCl YIaCHUKHU T'YPTKa, X aJJpecH HOMepa, TaKOK
HOMepa 0aTbKiB, PIKCye YUYHIB y HaBYaHHI 1 BIHUCYE TEMH MPOBEACHHS 3aHATH. 3BICHO, KEPIBHUK
TaKOX 1 BeJle MOJICHHUK, Je BiJoOpakeHa MOTOYHA poOOTa 3 TIEPETiKOM yUHIB, SIKi1 BUKOHYBAJIU MIE€BHI
JOpPYYEHHS, 1 3BICHO IMOTOYHI HABUYKH 1 € HAOYT1 YUHSIMH 3aBISKU SKUM poOoTaM. [5]

MoskHa TakoX poOUTH Pi3HI BEUOpH MEperyisiay iHO3eMHUX (iIbMiB, a00 LIKABUHKU IS
JITel, HampUKIIaJ JUIsl TUX XTO CIiBae abo rpa€ Ha My3UYHOMY 1HCTpYMEHTi. UuTaHHS BipUIiB, SKi
aiti cami Hanucanu. HamucaTu BipIn Ha iHO3eMHIN MOBI € JJOCUTh BaXKKO, TOMY MOXHA MEPEKIacTh
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yKpaiHChKUH Bipml. MokHa CKJIafaTH Pi3HI CIieHapii Ta BUCTyNaTH nepea 0aTbkaMu, poOUTH IiKaBi
KOHKYPCH, 5IKi OyIyTh 1 CMIITHUMH Ta 3MOKYTh PO3PAIUTH OOCTaHOBKY. [ paTu Garato 1ikaBux irop,
Takux sK: «Jlamanuii Mmikpodon», «Xto g?», «Biaramai cioBoy», «Kpokomamm», «»€ KOHTAaKT» Ta
Oararo iHmUX. B Tpi KpoKOAMI MOTPIOHO MOKa3yBaTH MIMIKOIO, ajie Ti, XTO BiATaAYIOTH CJIOBO
IIOBMHHI 3alIUTYBaTH aHIIIHCBKOIO, TOMY I'pa€ 1 po3BUBAaOYOIO 1 LikaBolo. [1loao rpu «€ KOHTaKT,
BOHA MiJiiiie U1 YUHIB CTapIIMX KJIAaciB, TOMY IO 1€ € JOCUTh CKJIaJHa I'pa, iIka BUMarae rapHoro
MHUCJIEHHS], Ta XOPOLIOTO PiBHS BOJIOJIIHHS MOBOIO.

OTXe, MOCHIKYIOUH TCUXOJIOTII0 JUTUHU Ta METOAMKY BHUKJIAJAaHHSA 1HO3EMHOI MOBH,
MO’KHa CKa3aTH, 110 3BICHO II€ € HEJIErKo, IPOBOAUTHU PI3HI NO3aKJIACHI 3aHATTS, AaBaTU IITAM
camocTiiiHy po0Ooty.[5S] Ayne mpu mNpaBUIBLHOMY MiAXOJI Ta BIAMOBINAaILHOMY BiJHOIICHHI,
pe3yapTaT OyAe MpPOCTO IPUIOJOMIUIMBHM. AJDKE IITH HE TUIBKHM JIIOOUTHUMYTh IpeaMeT, a U
OyAyTh NPOJOBKYBaTH BUBYCHHsS 1HO3EMHOI MOBH 1 Hajaji. B KiHIIEBOMY paxyHKY, II€ MOXe
IIPUBECTH iX /10 XOPOIIUX PE3yJIbTATIB.
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HABYAHHSA JIAJIOTTYHOT'O MOBJIEHHSI B OCHOBHIM HIKOJII

[TpoGnemMa (GyHKIIOHATIBHO CIPSMOBAHOIO BHUKOPUCTAHHS [IAJIOTIYHOTO MOBJICHHS Y
HaBYaHHI 1HO3eMHOT MOBH B OCHOBHIH IIKOJI1, KOJIM JI1aJIOT1YHE MOBJIEHHS BUCTYIIA€ Y HABUAIBHOMY
IpoLeci 1 SIK L1Ib, 1 IK 3aci0 HaBUaHHS, € OJIHIEIO 3 HAMOUIBII CKIaHUX. Y METOAUYHIN JiTepaTypi
HEOJTHOPA30BO IIIKpEC/IIoBajach MOXKJIMBICTh TaKOi Oprasizaiii HaBYaJbHOIO Ipouecy Ta ii
nepeBaru. Jlyxe YacTo AilajJoTiYHE MOBJIEHHS PO3IJSAAEThCA JUIIe sgK 3acid (opMyBaHHS
rpaMaTHYHUX HABUKIB a00 SK 3aci0 PO3BUTKY YMiHb BECTH Jiajor, NMpH I[bOMY HE BPAaXOBYETHCS
3B’SI30K MK IIUMU IIpoliecaMu. Y ¢l 3aco0H, sIKI BAKOPHUCTOBYIOThCS Y BUKJIaJJaHHI 1HO3€MHOI MOBH,
3a0e3neuyroTh MBUAKE Ta eheKTHBHE JocAaTHEHHs 1ineil. Kpim Toro, 3acodu moBHHHI BiANOBiAAaTH
OCHOBHHM JHJAKTHYHUM Ta METOJIUIHUM TPUHIIHIIAM.

Po3BHUTOK 11aJIOTYHOIO MOBJICHHS 111 YaC BUBYCHHS IHO3EMHOI MOBH B3araii, Ta aHTJIIHChKOL
30KpeMa, — OJHa 3 HaWTOJIOBHIMIUX MpoOJeM cydacHOi memaroriku. [liaTBepmKeHHSIM IHOTO
CIY>KUTb IUTHH PsiI AOCHIIKEHb, CTaTel, MOCIOHUKIB, 110 3’ SIBJISE€THCSA OCTAHHIM YacoM. BuBueHHSIM
L[bOTO MUTaHHS 3aiimManiocst 6arato BueHUX, K BITUM3HAHUX (O. TepHononbcbkuit, B. [InaxoTHuk),
Tak 1 3apyOixuux (A. Pobin, I1. ®peiipe, I'. I'epy, I1. Maknapen).

Ha nymky HayKOBIIiB /Uil HaBYaHHS MI1JIOTIYHOTO MOBJICHHSI JUJIi HAaBYaHHS B OCHOBHIM
IIKOJII HEOOX1THO BUKOPUCTOBYBATH MYJIbTHMEiNHI 3acO0U. TOMYy METOI0 HAIIOTO JOCIiIKEHHS
€ BUBUYECHHS IHCTPYMEHTIB, SIK1 JO3BOJISIIOTH BUKOPUCTOBYBATH I[IKaBl METOIU MOJaHHS 1HpOpMaIlii.
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Ha nymky T. TpyxaHoBoi cyyacHa METOJMKa HaBYaHHS [J1aJOr1YHOTO MOBJIEHHS PO3IJIAJaE ABa
MiIXOAN — «3HU3Y Bropy» 1 «3ropH JOHU3Y». 3TiHO MEpUIOro MiJXO0Jy HaBUYAHHS MPOXOIUTH
YOTUPHU €TaIHu.

1. HynboBuii (miaroroBuwii), 3aBAaHHSAM SIKOTO € HABYAHHS PEIUIIKYBAaHHS, MICTHTh
BIIPaBM Ha IMITallil0, MiJACTAHOBKY, BIAMNOBIJAI Ha 3amUTaHHSA, HA 3alUT HOBOI 1H(OpMAIIii,
NOBiTOMJICHHS iH(popMarii Ta iHmIi.

2. [Ipyruii etam — OBOJIOJIHHS MIKpoJiajgoroM. MeTta Apyroro eramy — HaBYUTH YYHIB
00’€THYBaTH 3acCBO€HI JalloTiyHi €THOCTI, miaTpumyBatu Oecimy. Ha ngpyromy erami
BUKOPHUCTOBYIOTbCSI OIIOPH: MIKPOAIAJIOr — MiZICTaHOBYA TaOJIUI, CTPYKTYPHO-MOBJIEHHEBA CXeMa
Mikpoianory, iforo ¢yHkuioHadbHa cxema. J[ouiapHO mepe BUKOHAHHSAM BIPAB 1€l Tpynu JaTu
IIPOCIIyXaTH YYHSIM MIKPO/1aJI0ru-3pa3Ku.

3. Tperiii eram — y4Hi MOBMHHI HAaBYUTHCh BECTH IIAJIOTU PI3HUX (YHKIIOHAIBHUX
THITIB, OOCAT SKHX BIAMOBITAE MporpaMHUM BUMOTaM. [Ipu BHKOHAHHI BIpaB HAa TPEThOMY €Tari
MO>KHa BUKOPHCTOBYBATH JIMILIE IPUPOJIHI OMOpH: reorpadivHi KapTH, O11eTH, MAJIIOHKH Ta iH.

Jpyruit miaxia «3ropu JOHU3Y», TOOTO Ha OCHOBI Jianory-3paska, nepeadadac mornepeaHe
O3HAWOMJICHHSI Y4YHIB 3 HOBHUMH CIIOBAMH Ta MOBJICHHEBUMH CTPYKTYpPaMmH, COLIOKYJIbTYPHUMH
0COOJIMBOCTSIMH MOBJIEHHEBOTO CIIUJIKYBaHHSI B IEBHIM cuTyaunii. PoOoTa 3 aiamorom mpoxoauthb
YOTHPH €TaIlu.

1. Ilepumii eram — y4yHi COpHUIMAIOTh AiajiorT CHOYaTKy Ha CIyX, a MOTIM CIyXalTh
JiaJor mie pas, aje BXKe 3 OMOpOI0 Ha APYKOBAHHH TEKCT A1ajiory, 3 METOIO 3araJiIbHOTO PO3yMiHHS
3MICTY J1iaJIoTy, BU3HAUEHHS TOJIOBHUX JIHOBUX OCI0, iX MO3MIIIA.

2. Jlpyruii eran nepexbavae BU3HAYCHHS 1 3aCBOEHHS OCOOIMBOCTEH Jianory (KIimie,
SJINTUYHUX PEYCHb, EMOLIHHO-MOJAIILHUX PEILIiK, 3BEPHEHbB, 3allOBHIOBAYIB MOBYAHHS), & TAKOXK
KOHTPOJIb PO3YMiHHS JIIAJIOTy.

3. Tperiii eran — qpaMaTtu3ailisi, BIITBOPEHHS 1O POJISIM, TOOTO «IIPUCBOEHHS J1ATOTy»
a00 BUBUEHHS HOTo Hanmam siTh. [1i7 yac TpeThOro eramy B 3aJIe)KHOCTI BiJ] piBHS BOJIOJIHHS YUHSIMH
MOBOIO MO’KHA 3aCTOCOBYBATH «Cy(iiepa» a Tako OmopH: BepOalibHi, HeBepOallbHI/ 300pa)kalibHi,
BepOAIbHO 300pakajbHi.

4. YerBepTHil eram — eTalm CTUMYJIOBaHHS [1aJOTIYHOTO CIIJIKYBaHHS Ha OCHOBI
noni0Hoi, ane HoBoi cutyamii. Llel eran 3a3Buuail He nependavae ornop, xoya A CIAOKUX Y4HIB
Taka MOXJIUBICTh Ha BUKITFOUAETHCS.

OTxe, MU TIMIUIK 0 BUCHOBKY, 110 HABYaHHS J1aJIOTIYHOTO MOBJICHHSI B OCHOBHIM IIKOJI1
3aliMae BaXJIMBE Miclle JJIs1 BUBUEHHsS 1HO3€MHOI MOBH 3arajoM. BukopucTaHHs pi3HHX 3aco0iB
BHUBUEHHS J1aJIOTIYHOI'O MOBJIEHHSI CIPUSATUME HE TUIBKM (POPMYBaHHIO B YYHIB 1HIIIOMOBHOI
KOMIIETEHTHOCTI, ajle i MiABMIIMUTH iX 1H(OpMaliifHy KyJIbTypy Ta piBEHb MOTHBALl 10 HAaBYaHHS
1HO3€MHOI MOBH B IILJIOMY.
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®OPMYBAHHSA IHINIOMOBHOI KOMIIETEHTHOCTI YYHIB
B IMCEMHOMY MOBJIEHHI

B 5KUTTI KOXKHOT JIFOJJMHU MTUCBMO BiJIirpae Tyxe BaXKIUBY poiib. [IMchMO — BUIaTHE HaOAHHS
JIFO/ICTBA, BEJTMUE3HUI 3100YTOK KOXKHOTO HApO Ty, KOXKHOT JTFOJTMHHU, 110 OBOJIO/IIBAE MUCEMHICTIO.

B mporpamax cepeaHix 3arajJbHOOCBITHIX 3aKjajliB 3 1HO3€MHHUX MOB IMHUCBMO € OCHOBHUM
BHJIOM MOBJICHHEBOI JISJILHOCTI pa3oM 13 ayIifOBaHHSM, TOBOPIHHSAM 1 YMTaHHAM. BinmosimHo 10
POrPaMHUX BHUMOT BHITYCKHHKH C 3arajJbHOOCBITHBOI IIKOJIM MOBHHHI BOJIOAITH 1HIIOMOBHOIO
KOMYHIKaTHBHOIO KOMIIETEHTHICTIO B YCHIM 1 muceMHiH ¢opmax, BIANOBIIHO 10 IMPOrpamMHO-
TEMAaTUYHUX HOPM. YUHI TOBHMHHI BMITH MPaBUIBHO O(GOPMIISATH NHCbMOBI BHCIIOBIIOBAHHS
o(iiitHO-A1I0BOT0, HAYKOBOTO, MyOIIIIUCTUYHOTO 1 TOOYTOBO-PO3MOBHOTO CTUIIIO.

HaBuanns nmucema cnpusie popMyBaHHIO YMiHB TOBOPiHHSA 1 ynTaHHSA. OCHOBHE 3aBIaHHS —
HABYUTH MPABOIHUCY, 2 0COOIUBO — HABUUTU YMIHHIO MHCbMOBO BUKIIAJaTH CBOI AYMKHU. MexaHi3M
MUChbMa CKJIAJIA€ThCs 13 2-X das:

I paza — oBosmoxinHs rpadikoro Ta opdorpadiero;

II da3a — oBOIOAIHHSA MOBJICHHEBUM YMIHHSIM .

[TpoGneMor0 HaBUaHHS MHCEMHOTO MOBJIICHHS METOUCTH IOYalld 3aliMaTHUCs JaBHO 1 BXKe
3HAMIUM TIEBHI IIUIIXH PO3B'si3aHHS I1i€l mpodaemu. OOpaHa npobiieMa € aKTyaTbHOI0, TOMY IO 3apa3
4acTO MOKHA CIIOCTEPIraTy HeOCTaTHIN PiBEHb PO3BUTKY MUCEMHOTO MOBIICHHS IIKOJsAPiB. [IpuunHo0
IIBOTO € T€, 110, HE 3aKJIaJa€ThCs MillHa OCHOBA IpadidHuX Ta opdorpadiyHuX HABUIOK, HE POPMYIOTHCS
HABUYKU TEXHIKU mucbMa. OJHIEIO 3 TPUYMH [[HOTO MOXKE OYTH 1 HEAOCTATHS KUIBbKICTh BIIPaB LIS
KOJKHOTO 3 €TalliB HaBYaHHS MHCEMHOTO MOBJICHHS Yy MiAPYYHHKAX, HaBYAILHUX MOCIOHMKaX, SIKi
BUKOPHCTOBYIOThCA B IIKOJIAX, TOOTO TXHs HEIOCKOHATIICTh. BupiieHnHs miei nmpodiaemu Oe3nocepeHbo
TIOB'sI3aHE 3 OJTHAM 13 OCHOBHHX 3aBJIaHb 1HKJIFO3MBHOI OCBITH — (hopMyBaHHs TBOpUOi ocoducrocTi. [1ix
TBOPYMM (KpEaTUBHUM ) TMCEMHUM MOBJIEHHSIM MH PO3yMi€EMO KOMILIEKC HABUYOK Ta BMiHb KOPEKTHOT'O
B opdorpadiyHOMY, CTPYKTYPHOMY Ta 3MICTOBOMY ITJIaHAX HATIMCAHHS OPUTTHAJIBHUX MMCHMOBUX POOIT.
TBopue mucemMHe MOBIICHHS Iepedavyae HasBHICTh PI3HUX MOJENEH TBOpIB, KI XapaKTepU3YIOThCS
MEBHUMH 0COOTMBOCTSIMH T0Oy10BH. Came TOMYy HEOOXI1JHE MOAAJIbIINe JTOCIIHKEHHS 0COOIMBOCTEMN
HaBYaHHSI IMCEMHOT'O MOBJIEHHSI IIKOJISIPIB.

OaHUM 13 TUIOBUX HEAOJIKIB MUCEMHOT KOMIETEHIT IKOJISIPIB, [0 BUBYAIOTH AHTIIIMCHKY
MOBY, € HEBMIHHSI BUKOPHUCTOBYBATH 3BYKOBI 3aCO0M MOBHU JJIsl TepeIadi KOMYHIKaTUBHOTO 3MICTY
BHUCJIOBTIOBaHHS. [le TOSICHIOEThCA HEMOCTaTHIM ypaxyBaHHSM (DYHKIIIOHAIBHO-CMHCIOBOT POJIi
3BYKOBHX 3aC001B JJIs1 OBOJIOJIIHHS YCHUM MOBJICHHSIM Ta YUTAHHSAM YT0JIOC Y HABYAJIbHOMY IIPOIIECI.

JlocniaiHMKM BKa3ylOTh Ha Te, 110 MUCbMOBE O(OPMIIEHHS AYMOK Ma€ 3HAauyHl HaBYaJbHI
nepeBaru. Lle mporec mae MOXIMBICTH 30cepeAUTH Ounbllle yBarM Ha OKpPEeMMX eTamax Horo
3IACHEHHS, a 1€, Y CBOIO Uepry, CTBOPIOE YMOBHU JUIS BJKHMBAaHHS TaKuX MOBHHUX (opm, fKi 1e
HE/I0CTaTHhO aBTOMATH30BaH1 1 TOMY B YCHI KOMYHIKallii [1le He MOXKYTb B)KUBATHCH.

JlBa eramu (hopMyBaHHSI MMCEMHOTO MOBJICHHS (KOAYBAaHHS YW JIEKOyBaHHS 1 KOJyBaHHS Y
rpadiiii) Ta HasBHICTh YCHOTO BHUIIEPEKEHHS MiJKPECIOI0Th 3B'SI30K MHUChMa 3 YCHOIO MOBOIO Ta
YUTaHHSM. SIK 1 yCHE MOBJICHHSI, MOBJICHHS IMUCEMHE BiTHOCSTH JI0 PEIPOAYKTHUBHOI AiSUTHHOCTI.

SIK BKa3ylOTh JOCIHIHUKH, Y HABUAHHI JEKCUKH, TPAaMaTUKU MUCbMOBa (ikcalliss MaTepiany
71a€ 3MOTy:

1) cTBOprOBaTH AOAATKOBI acolialiii, o JONOMararTh 3araM'sITOBYBAaTH JIEKCUYHI OJMHUIL,
pEUEHHs, CTPYKTYpHI1 3pa3Ku;

2) opraHi3oByBaTH INHCHMOBI BIpaBH (KJAacHI Ta JOMaIIHi), SIKi CIPHUSIOTH PO3BUTKOBI
HaBUYOK KOPUCTYBAHHS JEKCHUYHIUMH Ta TPAMaTHYHUMH SIBUIIIAMU;
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3) moBTOpIOBAaTH MaTtepian, SKui 3a(iKCOBaHHUM Yy 30IIMTaX YYHIB,;

4) opraHi3oByBaTH YCHI BIIPaBH, CIIHPAIOYHUCh Ha 3a(dikCcoBaHI B 30IIUTax ab0 Ha JOIIIII
CTPYKTYpPHIi 3pa3KH, JCKCHYHI EJICMEHTH.

[Tucemo B3arani Mae MO3UTHBHUM BIUIMB Ha TPOLEC IIKUIBHOTO HAaBYaHHSA. Y Mpoleci
HAaBYaHHS Y4YHI 3alUCyIOTh 3HAYHY YacTHHY HAaBYaJbHOTO MaTepially 1 KOPHCTYIOThCS LUMHU
3amycaMu TpU 3ayvdyBaHHI, IMOBTOPEHHI, 3aKpIIJICHHI; BOHU IPUBYAIOTHCSA JI0 PI3HUX BHUJIIB
MUCHMOBHUX BIIPAB, 10 € HEOOXiTHUM €JIEMEHTOM PO3BHTKY yMiHb i HaBUYOK. Y TpoLeci MHCbMa
BiOyBa€ThCs OMOpa Ha BCl BHOM BITUYTTIB, aKTHBI3yIOTbCS BCl aHaNi3aTOPH: AKyCTUYHHUH,
MOBJICHHEBOPYXOBHH, 30POBHH, pyKOPYXoBHUH. I3 mcuxosorii BiioMo, 110 3amam'sTOByBaHHs Oyje
MIBUJIIIUM 1 MIIHIIINAM, SKII0 B MOTO Mpoleci OpaTuMe y4acTh sIKoMora OulbIlia KiJbKiCTh BH/IIB
nam'siti, OLIbIIEe YUCIIO aHAJI3aTOPIB.

JlymMKa mpo BUKOpUCTaHHS OHi€l ()OPMHM MOBIECHHS Ui PO3BUTKY IHIIOI HE € HOBOIO B
METOMUHiH JiTeparypi. HemoortiHka » poJii mickMa, TMCEMHOTO MOBJICHHS Y HABYaHHI 1HO3EMHUX MOB
HEraTUBHO BIUIMBAE€ Ha BeCh HaBuanbHui mporiec. Bimomo, Illo y 90 % moneit 30poBmii KaHa
CIIpUHHATTA iH(pOpMalii B JEKUIbKa pa3iB CWIBHIMIMKA B TOPIBHSIHHI 31 ciayxoBuM. ITucemo 3matHe
Bi/lirpaBaTH 3Ha4YHY POJIb Y HABYAHHI YCHOTO MOBJICHHS, YMTAHHS, JIGKCUKH, TpaMaTuku. Kpim 1mporo,
BOXJIMBOIO (DYHKIII€I0 MUChMA Yy HABYaHHI aHIJIIACHKOI MOBU € T€, II0 Ha BCIX €Tarax BOHO 3/1aTHE
CITyUTU €(PEeKTUBHUM 3acO000M KOHTPOIO. [I1CEMOBI KOHTPOJIbHI pOOOTH 3aCTOCOBYIOTHCS 3 METOIO
MIEPEBIPKA 3HaHb MOBHOTO MaTepially, MPaKTUYHUX YMiHb ay/iFOBAaHHS, YCHOTO BHCIIOBITFOBAHHS,
yuTanHst. [10TO4H1 KOHTPOIIEHI POOOTH TIPOBOSITHCS MICIIS 32CBOEHHS IIEBHOI MOPIIii MOBHOTO MaTepiary
a00 yCHOI TeMU — He PIJIIIe OJHOTO Pa3y MPOTIrOM JIBOX THXKHIB. BOHM BKITIOUarOTh O/THE-/1Ba 3aB/IaHHS
1 TpuBaroTh BiA 5 10 15 xBunuH. [1iACyMKOBI MTUCHMOBI KOHTPOJIBHI pOOOTH MPOBOAATHCS OAWH Pa3 Ha
YBEPTH BIJIOBITHO JI0 3aTaJIbHOIIKLILHOTO rpadika. Taki poboTH nependavyaroTh MepeBipKy BOIOMIHHS
PI3HUMH BHIaMH MOBIICHHEBOI MiSUTHHOCTI 1 MOXKYTh TpuBatu 30-45 xBuimH. Sk 3a3Ha4alOTh BUUTENI-
MIPaKTUKH, MUCHMOBI pOOOTH CIIiJI 3aBXKAMU PETENbHO rOTyBaTH. HemiaroroBieHa KOHTpPOJIbHA PoOOTa
MiipuBae Bipy y4yHS y CBOi CHJIM, BUKJIHMKA€ TIOUYYTTS CTpaxy, HEBIEBHEHOCTi, IO HETaTUBHO
MMO3HAYAETHCS HA YCIIITHOCTI YUHS 1 KJIACy B IJIOMY, CIPUYMHSE BEJIUKY KUIbKICTh TTOMUJIOK.

OTXe, MICHbMOBE MOBJICHHS € BOKJIMBOIO KOMITETEHTHICTIO, SIKOIO TIOBHHHI BOJIOJIITH YYHI B
IIKOJIi, a TAKOK e(heKTUBHUM 3acO000M HaBYaHHS 1HO3EMHOI MOBH 1 KOHTPOJIIO 1HIIIOMOBHUX 3HAHb,
yYMiHb Ta HABUYOK.
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DEVELOPMENT OF PROFESSIONAL SKILLS OF THE MODERN ENGLISH
TEACHER

At a time when Ukraine is on the path of integration into European and world cultural and

educational structures, in the context of reforming Ukrainian education, the relentless globalization
of all spheres of society, there is a need for professionals who are not only competent in their
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profession but also able to adequately respond to challenges. the present. Therefore, the most urgent
task of a modern teacher is the constant acquisition of new knowledge, development of skills and
competencies, continuous self-education [2].

The subject of the research is the professional skills of a modern English teacher and the ways of
their development. Teachers' professional skills and their development attract the attention of many
scientists, in particular, V.V. Chernysh, N. V. Mayer, S. Thornbury, G. Charmera, it is a topical issue today.

The purpose of the study is to identify issues of independent improvement of the content of
the English teacher through the disclosure of the concept of professional content of the teacher, as
well as the study of modern and effective ways of continuous development and improvement.
Solving this goal involves solving the following tasks:

- to reveal the concept of professionally oriented competence and skills of an English teacher;
- to explore the types of skills and levels of professional competence of an English teacher;
- to explore and analyze ways to develop the professional skills of a modern English teacher.

The following research methods will be used to achieve the goal and fulfill the set tasks:
theoretical analysis of the literature on the research topic, survey of English teachers in 3 schools of
Zhovkva district, Lviv region (Kulykivska school, Mervytska school and Hrybinetska school).

In today's world, knowledge is changing at breakneck speed, and accordingly the requirements
for a professional who must keep up with changes and innovations in the world, constantly improving
their skills [3]. As rightly noted by I.B. Humeniuk, a teacher who is able to respond to today's
challenges, improve themselves as individuals and as professionals, can ensure the development of
education in a changing environment, achieve success, be flexible in decision-making, promote self-
realization of the student's personality, development of his life skills [1].

Thus, we have defined the purpose, tasks and methods of research. The prospect of further
scientific research will be the consideration of the content and structure of professionally oriented
competence and skills of an English teacher in today's complex and ambiguous conditions of
development of Ukrainian education.
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USING AUTHENTIC SONGS TO TEACH LISTENING IN THE 10TH FORM

Today, the modern school is gradually moving away from standards and offers such teaching
methods that not only teach, but also contribute to the development of personal potential. The use
of songs is one of the most effective authentic materials in the educational process of teaching
English in 10" grades, because they do not just implement the educational goal, but also educate
individuals. We have proposed the algorithm for working with the song: introduction, first listening,
checking the understanding, working with pronunciation, second listening and practice.
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Listening is a specially organized action plan with a text that is perceived by ear. Since this is
an internal type of speech activity that cannot be observed, it is advisable to gradually teach students
the individual actions each of which forms the appropriate skills for listening to speech units of
different levels: word form, supra-phrase unity, all the text.

The use of authentic song material during English lessons in the 10" form serves as a link
between learning, mental development and education of the individual. Among the advantages of
using music and songs in the teaching listening in 10" grades, we have identified such as strong
mastery and expansion of vocabulary, activation of grammatical structures, improvement of foreign
pronunciation skills, development of musical hearing, aesthetic students™ education, development
of both prepared and unprepared speech. The disadvantages of using music and songs in the 10th
grade lesson include poor grammar and a lot of slang. Due to the predominant number of advantages,
authentic song material is often used in teaching listening during English lessons in 10th grades.

We consider the development of five sets of exercises to be the most important stage of our
research. The basis of the proposed subsystem of exercises are three stages of the formation of
students’ auditory competence. According to the stage, we have created tasks, that implement the
goals. At the pre-listening stage, we have selected exercises aimed at the forecast developing. The
while-listening stage is characterized by the exercises that develop the ability to understand the main
content of the text. The exercises of the post-listening stage are aimed at improving the skills of the
understanding of the main content of the message.

So, having studied in detail the use of authentic song material, we reached the conclusion, that
its use during English lessons in 10" grades is an effective technic and should be used in the teaching
process of listening to English.
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LINGUO-STYLISTIC PECULIARITIES
OF ENGLISH-LANGUAGE MEDIA DISCOURSE

Modern society is impossible to imagine without an advertising background, which is an
important element of mass culture. It actively penetrates into the life of every person and is a powerful
means of influencing the individual consciousness. In this regard, the discourse of modern English-
language advertising presents not only information about certain goods and services, but also about
social ideals, traditions, norms, stereotypes that have been formed in English-speaking society at the
present stage of development.

Philologists are increasingly turning to the phenomenon of advertising, which is one of the most
vivid reflections of human communication in modern society, which is being widely influenced by the
media, where advertising plays a leading role. Scientists focus on those technologies that can convince
consumers of the need to use certain services or buy the advertised product. It is necessary to take into
account the fact that advertising is a "dynamic” phenomenon, it ages very quickly and becomes
ineffective. Technologies of its influence are regularly replenished and replaced by more innovative ones,
new means of persuasion are introduced, so at this stage of development advertising needs further research
in terms of innovative lingual and paralingual means of manipulating human consciousness [4].

English-language media discourse is a semiotically complex product, a multimedia message
that is a complex of semiotic codes, united by linguistic, paralingual and contextual-situational
connections and has purposefulness and pragmatic guidance. The set of specially organized
advertising messages can be presented as an advertising discourse[1, 5].

The strategic communicative goal of the addressee stimulates his communicative intention —
a meaningful or intuitive intention of the addressee, which determines the choice of communicative
strategy and tactics of its implementation. English-language media communication is a language-
mediated interaction between the addressee and the addressee, where lexical content, stylistic devices,
syntactic structures and paralingual means are clearly planned by the addressee and regulated by the
algorithm of their combination and methods of presentation at the speech level [2].

At the phonographic level, such stylistic devices as assonance, alliteration, onomatopoeia,
rhyme give rhythm and melody to the advertising message, promote the formation of positive
associations and images, as well as create the effect of direct participation in the advertising
communicative process.

English-language media discourse has a special syntactic structure, communicative and
pragmatic characteristics that allow to qualify the advertising message as a closed speech acts.
Depending on the communicative intention of the addressee, speech acts are divided into ascertaining,
directive, expressive, quesitive, which at the syntactic level are actualized by different syntactic
constructions. Typical structures of realization of ascertaining speech acts are usually nominative,
elliptical constructions and sentences with homogeneous members. Directive speech acts are actualized
with the help of imperative constructions, expressive — exclamatory sentences, which convey the
emotional state of the addressee, while quesitive — with interrogative sentences in the traditional sense,
but in advertising they perform not only the interrogative function, but also imperative.

Among the graphic means there are techniques of font variation, especially the method of
capitalization, where the number of capital letters depends on the author's intentions to highlight the
name of the model, company brand and key characteristics of the advertised product or service. In
addition to font variation, the following graphic techniques are also distinguished: omission of certain
letters, use of several identical letters to denote certain sounds, permutation of letters, deletion, use of
money symbols, computer signs and punctuation variation (fixation or parenthesis).
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Visual means are considered to be the color design of messages, pictorial elements — "visual
paths". Visual means of influence can be self-sufficient to reveal the advertising plan, because they
create a holistic image of a product or service. So-called "visual paths" such as metaphor and
metonymy, are used because of their compactness and ability to be easily incorporated into
advertising messages, and with the help of visual images alone can effectively convey a large amount
of information without appropriate advertising tools.

English-language media discourse is a systematic set of specially organized texts, which are
divided into informative, argumentative, suggestive and manipulative according to the type of speech
influence [3].
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COGNITIVE FACTORS IN FOREIGN LANGUAGE ACQUISITION

New reality and crucial innovative changes in Ukraine and internationally expose the demand
of the society in people with skills to communicate freely and communicatively in different foreign
languages. Mastering a foreign language as a means of communication and interaction has always
been a chief purpose of teaching EFL. Until recently, though, the process of teaching and learning
was quite generalized and aimed at developing conventional aspects of skills without paying much
attention to learners’ needs.

Modern school requires new standards of teaching and the development of modern approaches
to foreign language teaching which should be more about adoption / acquisition rather than drilling.

The aim of the article is to analyse different learning approaches of language acquisition based
on cognitive factors and sharing practical experience of their application in the classroom.

Since learning a foreign language is a psychological process, an EFL teacher has to be aware of all
the peculiarities of learners’ cognition and stages which a student goes through while learning a language.

In modern methodology of foreign language teaching, efficiency of foreign language
acquisition is regarded as integrity of the following components to be taken into consideration:
learners’ types, learners’ age, their multiple intelligence style and a variety of EFL learning strategies.

Every student is unique in their cognition. The first step towards making L2 aquisition effective
is to define student’s learning style: visual, audio-lingual, kinesthetic, read/write.

Visual style of learning presupposes that a student likes textbooks with diagrams and pictures,
enjoys videos, posters and slides, underlines information in different colours, fulfills charts, makes
schemes, needs to see the teacher's body language and facial expression to fully understand the
content of a lesson, takes detailed notes to absorb the information, interested in color and layout and
design.
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Audio-lingual learners prefer to attend discussions and tutorials, discuss topics with others and
a teacher, explain new ideas to other people, use a tape recorder, remember the interesting examples,
stories, jokes, describe the overheads, pictures and other visuals to somebody who was not there,
leave spaces in the notes for later recall and 'filling’, speak answers aloud or inside the head.

Kinesthetic style implies learning through a physical activity. Being in need to do things to
understand, these students prefer hands-on approaches. They combines reading and writing activities.
Learners acquire the langugage by writing essays and reading manuals, lists, and turnimg reactions,
actions, diagrams, charts and flows into words.

Cognitive factors such as learning styles should be considered by a teacher while planning and
conducting a lesson. With the purpose of develop students’ skills the teacher takes into account a
variety of learning strategies every student must use to enhance the process of foreign language
acquisition.

One of the researchers in the field of teaching foreign languages, J.Rubin provides the following
definition of learning strategies which helps us understand the main concept of the strategy as means
of learning. The scholar considers learning strategies as ““ techniques or devices which a learner may
use to acquire knowledge™ [3].

Demonstrating a deeper view on the phenomenon, including cognitive processes, ... Rigney
defines learning strategies as “operations or steps used by a learner that will facilitatethe acquisition,
storage, retrieval or use of information”[2].

From methodological point of view R. Oxford. gives the definition of learning strategies as
“specific actions, behaviors, steps, or techniques that students (often intentionally) use to improve
their progress in developing L2 skills. These strategies can facilitate the storage, retrieval, or use of
the new language. Strategies are tools for the self-directed involvement necessary for developing
communicative ability”’[1].

The proper choice of appropriate strategies according to types of learners can help to make lessons
learner-centered and allow learners to become more self-directed. These learning strategies include
highlighting, listening to media, peer tutoring, group work, color coding, self talk, visual imagery,
graphic organizers, drawing pictures, physical gestures, flashcards, note taking and paired items.

If it is a visual learner, a good choice would be to learn by watching videos, creating Mind-
Maps or different diagrams. It is also effective to use photo essays, when a teacher or students take a
sequence of photos and create a story based on the pictures that they see.

For kinesthetic learners the best way to learn something is by being envolved into doing
something. One of the most effective activities is playing charades. Students will learn on the move,
using gestures and body language during the lessson. Activities using the audio-lingual method
include presenting dialogues, choral repetitions and drilling with flashcards. Students may role play
the dialogue with the teacher and as a finale, students practice the dialogue in dyads and present it to
the class.

The best way to remember the material for learners who prefer to read and write is taking notes.
Rewriting notes afterwards is a common practice for this type of learners. Providing diagrams or
charts the teacher asks the students to use them in the process of learning. Encouraging the students
to prepare their own Mind Maps is another way to develop students’ skills.

Finally, the above stated techniques demonstrate effective application of learning strategies and
highlight the importance of individual approach to every student. They contribute to the optimization
of teaching and learning process providing necessary tools for L2 acquisition.
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JOCIIKEHHS JITHI'BOKYJIBTYPHOI'O KOHIENITY

KoHientT BHSBUBCS OJHUM 13 HaWOLIBIN aKTyaJIbHHX ACHEKTiB CyYaCHUX JIIHTBICTHYHHUX
JIOCTIPKEHb, OCOONMBO Yy TMpamsx TakuxX BugaTHux BueHuX, sk C. Bopkawos, C. HikiTis,
M. Anedipenko, B. Kapacuka, I'. Cnumikin, B. Macnoa, B. Koznoscbkuii, M. [lomtoxuH Ta iH.

3rizno 3 mormsigamu C. I'. BopkadoBa., KOHIENT «Il€ OIMHULS KOJIEKTUBHOTO 3HAHHS
B1IOMOCT1 (III0 CKEPOBYE IO BUIIUX TYXOBHUX IIIHHOCTEH), Ma€ MOBHE BHPa)XEHHS 1 BiJ3HaUYCHA
CTHOKYJIbTYpHOIO crerudikoro» [2, c.48]. B. Temis Tex HArojouye Ha TOMY, IO KOHIICTIT
00OB’13KOBO MaTHMM€ HalllOHAJIBHO-KYJIbTYpHY cneuu¢iky. Ha Hamy ayMKy, KOHUENT B
COLIIOKYJIBTYPOJIOTIT — 11e BepOabHEe BUPAKECHHS KYJIbTYPHUX OCOOJHMBOCTEH MEBHOI'O HAPOY, IO
BiIoOpakaeThes B JieKceMax, (ppaszeosorizmax, ahopusMax, MPUCITIB'AX, MTPUKA3Kax, TpaMaTHYHUX
KaTeropisx, (GopMax Ta CHHTAKCHYHUX CTpyKTypax [14, c.46]. M.B.IlimeHoBa 3a3Hauae, 1o
KOHIIENIT Ma€ MEBHUM 3MICT 1 CTPYKTYpY, MpPEICTaBlIEHY CYKYIHICTIO KOHLENTYyaJbHUX O3HAK:
«KoHmenr — e nesike ysBICHHA Npo (parMeHT cBiTy a00 YaCTHMHM TaKOro ()parMeHTa, M0 Mae
CKJIaJHy CTPYKTYpYy, BUPaXEHY pI3HUMH TpyllaMd O3HAaK, IO pPeali3yloTbCs pPI3HOMaHITHUMHU
MOBHHMMH criocobamu i 3acobamu» [11, c. 127]. V posyminsi 0. C. Crenanosa: "Konuent — HiOu
3TyCTOK KYJIbTYpPHU B CBIIOMOCTI JIFOJUHHU; T€, Y BUIJISII YOTI'0 KYJIbTYPa BXOJUTh Y MEHTAJIbHUM CBIT
moauHU. 1, 3 iHII0r0 60KY, KOHIIETIT 1€ T€, 3aB/SKH YOMY JIIOJIMHA — MIepeciyHa, 3BUYaiiHa JII0InHa,
He "TBOpellb KyIbTYpPHUX LIHHOCTEH'", — caMa BXOJUTh B KYJIbTYpY, a B I€IKHX BUIAJIKaX 1 BIJIMBA€E
Ha Hei" [6, c. 25]. 3a3Bu4ail HAYKOBIII MMOETHYIOTH B OJHOMY BU3HAYCHHI NIOHAMMEHIIIE JAB1 O3HAKH 1
TOBOPATh MpO 0OaraTolmapoBy CYTHICTh KOHILENTY, HpUHAMMHI "IBOICTYy CYTHICTh KOHLENTY —
MeHTaIbHY 1 mcuxigny" [15, c. 107]. 3pemroro, MOCHTITHUKA BHKOPHUCTOBYIOTh KUJIbKAa O3HAK
KOHIIENTY, MPOBIAHOIO 3 SIKUX BU3HAETHCA IEBHE ifiealibHe Haydaio (3HaHHS, iHpOpMaIlis, MCUXiKa,
MEHTAaJIbHICTB), [0 BCTAHOBIIIOE 3B 30K Mi’K MOBOIO 1 HAaIliOHAJTBHUM CBITOCHPUHHSTTSM.

3rigno 3 gocmimkenasamMu H. H. I[TaHyeHko, KOHIIENT CHIBBIIHOCUTHCS OUIBIIE HIXK 3 OIHIEIO
JIEKCUYHOIO OJMHHUILICIO, 1 JIOTIYHUM 3aBEpUICHHSM IMOAIOHOTO MiAXO1y € HOro CIiBBIAHECEHHS 3
IUIAHOM BHMP@XEHHS BCi€l CYKYNMHOCTI PI3HOPIAHUX CHHOHIMIYHMX (BJIaCHE JIEKCHYHHX,
(bpa3zeonoriyHuX 1 apOpUCTUYHUX ) 3aC001B, K1 ONMUCYIOTH Horo B MoBi [ 10, c. 6]. KoHuenT akymyitoe
TEKCTOBI CMHCIH, $KI BHM3HAYaIOTbCSd HAHOMMKYMM KOHTEKCTOM, 3QJIMIIAIOYUCh Y paMKax
TUCTpUOYTUBHUX 3B s13KiB JiekceM. Sk Bi3Hauae [. KoOo3eBa, «koHIENTyanbHUI aHali3 — 11€ aHall3
CMOJIy4yBaHICHUX BJIACTUBOCTEH JIEKCEMH, B SKUX BHSBIAETHCS 3aKpiluieHHMH B ii 3HaueHHI
KOJIEKTUBHUM JIOCBIJ] HOCIiB MOBU». HalBaXIMBIIIOW XapaKTEPHUCTUKOIO KOHIIETITY € OTopa Ha
Jesike JIEKCUKO-CEMaHTUYHE cepeioBullle. BoHo npezacTaBieHe sk 6araToBUMipHa Mepe)ka 3Ha4eHb,
SKI BUPAKAIOTHCS JEKCHYHUMHU OJWHUILIMH, CIOBOCHOIYYCHHSMH, (pa3aMu NEBHOTO TEKCTy. B
pe3yibTaTi BUOYJOBYIOThHCS 0araTOKOMIIOHEHTHI ceMaHTH4H1 Mojeni. [Ipu nbomy oziHe i Te %k CI0BO
B PI3HUX KOTHITUBHUX 1 KOMYHIKAaTHBHMX YMOBaX MO’KE€ INPEACTABISATH PI3HI O3HAKU KOHLENTY 1
HaBiTh pi3Hi KoHuenTu[S, c. 84]. B. 1. Kapacuk cTBepmkye, 10 KOHIENT SBISIE COOOK OCHOBY
«CHUHTE3HOTO BHUBYEHHS» TaKMX (PEHOMEHIB, SIK KyJbTypa 1 MOBa, 1, MIATPUMYIOUU TOUKY 30Dy
I'. I'. Cnumikiza, miAKPEeCItoe: KOHIIETIT € KOHCTUTYEHTOM CBIJIOMOCTI, SIKUH, Y CBOIO Uepry, Bifirpae
pOJIb TTOCEpEeTHNKAa MK MOBOIO 1 KynbTypoto [13, c. 323]. Takox, B. I. Kapacuk, I'. I' Coumkin
BUJUIAIOTE y 3MICTI KOHLENTY (akTyalnbHUN (NMOHATINHMI), OOpa3HHMN eleMEeHT Ta LIHHICHUN
[3,c.477]. 3rinno TiymauenHss Kapacukom: KyJdbTYpHHI KOHIICNIT — OaraTOBHMipHE CMHCIIOBE
(MeHTallbHE) YTBOPEHHS, B SIKOMY BHJAUISETbCSA LIHHICHA, oOpa3Ha 1 NOHATIIiHA CTOPOHH, a
10. C. CrenanoB fo/1a€: akTHBHUH [Iap, MACUBHUIA 1Iap, BHYTpilIHi# mrap [4, c. 78].
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[Iomo mocmiKEeHHS KOHIIENTY, aKTyalbHUM Ha ChOTOJIHI B CYYaCHIiH JIIHTBOKOHIIETITOJIOTI] €
JOCIIKEHHSI KOHIETTY 32 JIOTIOMOTOI0 Je(iHIIIIHOrO aHami3y, KA € TOCUTh MPOAYKTUBHUM i
HEOOXIHMM 71 BHUBUYEHHS CTPYKTYpPU KOHIIENTY ¥ OMNHCY CydYacHOi KOHIENTYaJlbHOI
cucremu[7, c. 34]. Ha pi3Hux eTamax JOCIIPKEHHS KOHIICNITIB BUKOPUCTOBYIOThCS TaKi TpaauIliiHi
METOAM: METOJ CYIUIbHOI BHOIPKM — BIZOIp MOCHIDKYBAaHUX HOMIHAIIKA (T «BHOIPKOIO»
B. B. JleBuIpKkuii po3ymi€ «CyKyMHICTh €JIEMEHTIB, OTPUMAaHUX YHACHIJOK 1000py» nediHimiitaui
Ta KOMIIOHEHTHHI aHalli3 3ally4aloThCs /Il BCTAHOBJICHHS 0a30BHX 3HAUYEHb IMEH1 KOHIENTY, 1100
BUOKPEMHUTH CEMH 31 3HA4YeHb IIi€i JIEKCEeMU; CTHMOJOTIYHMNA aHali3 — JJs BCTAHOBJICHHS
BHYTPIIIHBKOI ()OpPMH iMEH1 KOHIIENITY; KOHTEKCTYaIbHUI aHai3 OyB BUKOPUCTAHHM JJI BUSBIICHHS
MOBHHX 3ac00iB pemnpe3eHTamii KOHLENTY; CTPYKTYpHO-CEMaHTUYHUN aHalli3 3aCTOCOBAHUUN IS
CTPYKTYPHO-CEMAHTHYHOI Kjacu(ikallii MOBHUX 3ac001B BUPAXEHHS KOHIIENTY; KUIbKICHHIA aHai3
Ta KoMmmapaTuBHMU aHami3 [8, c.44]. KoMIoHeHTHMI aHaii3 — METOIUKa OMHCY CTPYKTYpHOI
oprasizariii 3HaYeHHS SIK HA0OPYy MiHIMAJIbBHUX CEMaHTUYHUX KOMITOHEHTIB, KOYKHUH 3 SKUX BUKOHYE
CBOIO (DYHKIIiIO 1 TOB’s3aHM 3 IHIIMMHU TEBHUMH i€papXiyHUMH BigHomeHHsmu [1, c. 288].
EtuMonoriuauii  aHami3 BHKOPHCTOBYETHCS MJIsi BIMOOpa)X€HHS BHYTPIMIHBOI (GOpPMH IMEHI
KOHIICTITY — CJIOBa, IO PENpPE3eHTye KOHIeNnT. «BHyTpimHs (opma — MepmoocHOBAa KOHIETITY»
[8, c. 50]. HaiiGinbIn B)KMBAaHUM € acOLiaTHBHUN aHaji3. 3acTOCYBaHHS I[LOTO ACOI[IaTUBHOIO
eKCTIEPUMEHTY — OJIHA 3 OCOOJIMBOCTEH METOMKH aHANI3y JIHTBOKYIBTYPHUX KOHIIETITIB. ICHY€e Tpu
BUJU AaCOIIaTMBHOIO E€KCHEPUMEHTY : 1) BUIbHHIL, KOJM PECHOHJEHTY MPONOHYIOTH BiANOBICTH
CJIOBOM , IO TIEPIIIE CIIaJI0 HOMY Ha JYMKY ITiCJIs Ipe T’ IBJICHHS CJIOBa, 0€3 00MEKEeHb; 2) KepOBAHUI,
y AKOMY €KCIEPUMEHTATOp CTaBUTh Mepe] PECIOHICHTOM KOHKPETHE 3aBJaHHs i oOMexye BHOIp
nepeadavdyBaHoi ; 3) JAHIIOTOBUH, y SKOMY PECIOHACHTY IMPOIMOHYIOTHh BIATOBICTH OYIb-SKOIO
KUIBKICTIO CTIiB , IO CMAJal0Th HOMY Ha JYMKY MiCJs Mpea sBIeHHS cloBa , 0e3 ¢hopmanbHUX abo
3MICTOBHHX OOMEXEeHb Ui clliB. BiH cipsiMoBaHuWil Ha 3’CyBaHHS 1HIUBIAYaJIbHUX O0COOIHMBOCTEH
JIOJUHY, a 1€ O3Hayae, 110 32 CBOEID CYTTIO aCOLIIATUBHHUM €KCHEPUMEHT € TCHXOA1arHOCTUYHOI
METOAMKOIO0, CBOEPIAHUM OO’ €KTHBHHM TECTOM JUIS BHUBYEHHS OCOOHMCTOCTI. AcCOLIaTHBHHNA
eKCIIEPUMEHT BHMAarae BiJl JAOCIIIKYBAaHOTO JOBUIBHOIT MisIbHOCTI. TiNbKM OfHA JIaHKA B I[bOMY
eKCTIIEpUMEHTI He MOXe OyTH JOBIIHHOIO — BUHUKHEHHS BIAMOBIIHOI IYMKH, pEaKilii y CBiIOMOCTI
BunpoOysanoro [12, c. 716].

OpHiero 3 MPIOPUTETHUX CEPENl METOAMK KOHIIETITYaJbHOTO aHANI3y € METOAMKA (pperiMOBOrO
MojienoBaHHsA. M. MiHCbkUIT BBaxkae, 1o ¢peiM € "ocoOJMBOIO CTPYKTYPOI JaHMX JUis
KOTHITUBHOTO TTOKa3y CTEPEOTHITHHX CHUTYAIllil y paMKaxX 3arajJbHOr0 KOHTEKCTY 3HaHb PO CBIT,
TOOTO MiHIMAJILHO CTPYKTYpOBaHa He0OXi/1Ha iH(popMallis, sika OJJHO3HAYHO BU3HAYA€ IEBHUH TaHUI
kiac npenmeris” [9, ¢. 115].

OTxe, y pe3ynpTaTi aHaii3y CIOCOOIB JOCHIKEHHS JIHTBOKYJIBTYPHUX KOHLIENTIB MU
JIAIIIM BUCHOBKY, 110 BEJIMKA KUIBKICTh Ipallb MPUCBIYEHA JOCIIIKEHHIO TEPMIHY «KOHIEMITY,
BUSIBJICHHIO M€K KOHIIENITY Ta 0araTorpaHHOCTI HOro CTPYKTYpH 1 THIIB Ta BUALICHHIO celU}IKH 1
3HAYYIIOCTI KOHIENTY /IS MOBHOI Ta KYJIBTYPHOI CBiZIOMOCTI JIOAWHU. AKTyaJJbHUM Ta HayKOBO
OOIpYHTOBAaHMM € aHaJli3 KOHLENTY caMe B JIHTBOKYJIbTYpOJIOTiYHOMY acnekTi. HaykoBmi He
BUSBIIAIOTH €JHOCTI B IIOIJISIIaX Ha MPUPOAY 1 CTaTyC KOHIIENTY, OCKIJIbKU HOro nedinimisy, GyHKIii,
TUTYJIIOBaHHSA, TPAKTYIOTHCS BYEHHMMH 3 pPI3HUX CTOpPIH 1 B PO3YMiHHI KOHIIENTY € ICTOTHI
BiaMiHHOCTI. HaliOIp1 oNTHMAILHOIO IS MOJANIBIINX AOCIIIKEHDL € KOMIUIEKCHA METOJIUKA, IO
BKJIIOUAE SIK TPATUIliHI JIHTBICTUYHI METOAM JOCTI/KEHHS 1 HOBI JUIS JHTBICTHKU MPUHOMHU
CEMaHTHUKO-KOTHITUBHOT'O OMKCY KOHIIETITIB.
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Cunssa.T. B.
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Hayxosuii kepisnux — kano. ¢inon. nayk, ooyenm Llons.O. b.

MAPAJITHTBICTUYHI 3ACOBH KOMYHIKAIII: MIXOAU 10 BUSHAYEHHS

BuBueHHsM HeBepOanbHUX 3aco0iB, IX IMOXO/JKEHHS, MIcLsl Ta poil B KOMYHIKamii
3aiimanucsa Taki gocninuuku sk E. Xomn, 1. banni, E. [ToniBanos, H. Kazapunosa, I1. Exman,
B. Mopozos, O. llleBnoBa, JI. 3abponina, A. Mexpabian, . Amnen, I'. ®igenpman, P.
bepnxicrenn Ta iH.

BuxopucranHs HeBepOalbHUX 3ac001B CIUIKYBaHHS Oepe CBiil MOYATOK 1€ 3 AaBHIX 4aciB.
[Ipote, mnoyaTKOM IIECHPSIMOBAHOTO CHCTEMHOIO BHBYEHHS HEBEpOAJIbHOIO KOMIIOHEHTA
KOMYHIKaTUBHO-PEJIEBAHTHOT MOBEIHKHY JIIOAMHHU cTanu npaui Y. JlapBiHa. B HUX BiH 3ameBHUB, 110
KECTU Ta MIMiKa JOAAIOTh SICHOCTI Ta IIUPOCTI BUCIIOBIIOBAHHIO, 301IBIIYIOTh HOrO €(pEeKTUBHICTh
[1, c. 384]. [TapaniHrBiCTHYHI 3aCO0U HE JIUIIIE JOMOBHIOIOTH 3MICT BEpOAIbHOIO CIUIKYBAaHHS, aJle €
JpKepesioM 1H(opMarllii mpo Jr0AKUHY, Ka TOBOPHUTH, MPO ii colliajibHi Ta BIKOBI puUcH, Xapaktep. Ha
nymky E. [TomiBaHoBa, ramy3s BUBUEHHS HEBEpOAITBHOTO KOMIIOHEHTA CITUTKYBaHHS MOKHA BBAKATH
CaMOCTIMHUM pO3/LJIOM JIIHTBICTUKH [4, ¢. 376]. L11. Bami cTBepaxkKye, 10 BXKUBAHHS HEBEPOATbHUX
KOMIIOHEHTIB Y MOBi € HOPMAaTUBHUM YHHHHUKOM [7, ¢. 240]. Onmparounch Ha Te, IO JesSKi PUCH
KECTUKYJALIT Ta MIMIKM € TEHeTMYHMMHU O3HaKaMH JIIOJUHM, TOOTO XapaKTepHUMH ISl BCHOTO
6iomoriyHoro Buy, B. Mopo3oB nonaae, 1o came HeBepOanbHa KOMYHIKallis € 3arajibHO3pO3yM1ION0,
HE3aJIeXKHOIO BiJ MOBHHX Oap’epiB [3, c. 164].

VY cyuacHiif JNIHTBICTHLI ICHYE JEKUIbKa MiIXOAiB 10 Kiacudikauii HeBepOanbHUX 3ac00iB
cninkyBanHs. [Ipuknagom cinyrye knacudikaitis, 3anpornonoBana I'. KonmancekuMm. Ha fioro mymky,
710 MapaJiHrBICTUYHUX 3ac00iB BigHOCATHCS: 1) (oHawia (po3risgae ii 3 IBOX CTOpIH: K SBHUIIE
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¢di3uyHe, MOB’sI3aHe 3 yciMa BJIACTHBOCTSIMH T'OJIOCOBOTO amapary — MPOCOIIEI0, Ta SK 3arajbHO
¢oHarliiiHy 03HaKy MOBJICHHS — IHTOHAIIi10); 2) KiHecTeTHKa (MiMiKa, TaHTOMiMa, xecTH) [2, c. 96].
Pazom 3 Tum, nocaigauku O. [lleBiosa ta JI. 3a0poiHa MOAISIOTH APATIHTBICTUYHI 3aCO0M HA TPH
Buau: 1) ¢oHamiitHi (0COOMMBOCTI BUMOBIISIHHSL 3BYKiB, CJiB, IHTOHAIIs); 2) KiHETHYHI (KECTH,
Mimika, pyxu Tija); 3) rpadiuni (ocobmuBocTi HanmcanHs) [5, . 224].

Pone HeBepOanbHOTO CHIKYBAaHHS pO3TJISAAETBCA Yy poboTax OaraTboX BUYCHUX.
P. BepaxicTemn cTBepaKye, 10 HEBepOaIbHI 3aCO0M CIJIKYBaHHS HECYTh OubIIe iH(GopMariii HixK
BepOanbHi, «He Oinbie 30—35 BiACOTKIB COIIATBHOIO 3HAYEHHS PO3MOBU YU B3a€MOJIi, HECYTh
cioBa» [8, c.134]. V roit ke wac A. Mexpabian Harojomye, mo MiMmika 0O0aHYYs 3aiimae
55 BifcoTKiB; TOH rosiocy 38 BiZICOTKIB, a ciioBa juiie 7 BincoTkiB [9, ¢. 249]. Ilpami K. Annena ta
I'. ®enpamana MOM0 Pi3HUX ACHEKTIB HABYAHHS OJHOJITKIB BKa3ylOTh Ha T€, IO JITH MOXYTh
Kpaiie po3mppoByBaTH HeBepOAIbHI MTOBITOMIICHHS IHIMUX AiTEH, HIXK JTOPOCIi, IO CBITYUTH PO
Te, 110 «HeBepOalbHe KOAYBaHHS IITEH MOXKeE BiAPI3HATHCS BiJ KOJAYBaHHS H0pociux» [6, c. 124].
Sk 3a3navae E. CTiBik, 3HaHHS NapajiHTBICTUYHUX 3aCO0IB CHIJIKYBaHHS € BaXXJIMBUMHU Y poOOTI
BUUTENS, OCKITIBKU 1X €(EeKTHBHE BUKOPUCTAHHS MOXE 3HAYHO JOMOMOITH BUUTEIIO PO3YMITH 1
B3aeMoAisaTH 3 yuHsimu [ 10, c. 68]. ToMy qouiIbHO MPOBOJUTH PI3HOMAHITHI BUIH TisSTIBHOCTI, IS
MiIBUILIEHHS 0013HaHOCTI MIO0 MapPaIiHIBICTUYHUX 3aC001B KOMYHIKAITii.
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CxpunHuk A. A.

rpyna AM-42 (TepHONiIbChKUI HAIllOHATBHUI

neAaroriyHuil yHiBepcuret iMeH1 Bonoaumupa ['HaTioka)
Hayxosuii kepienux — xano. neo. nayx, suxknaday Hayrox M. b.

METOJIUKA ®OPMYBAHHS JITHTBOCOIIOKYJbTYPHOI KOMIETEHTHOCTI
YYHIB CTAPIIOI HIKOJIA

I'onoBHa MeTa HaBYaHHS IHO3EMHOT MOBH Y IIKOJI — I1€ ()OPMYBaHHS B YUHIB KOMYHIKaTUBHOL
KOMITETEHTHOCTI, 623010 JUIsl SIKOT € KOMYHIKaTUBHI YMiHHA, ¢()OPMOBaH1 Ha OCHOBI MOBHUX 3HaHb 1
HaBu4OK. [Iporiec HaByaHHS aHIIIIHCHKOI MOBHU sK 3ac00y MIKHApOJHOI KOMYHiKalii nepeadadae
HaOyTTs MEBHUX 3HAHb, HABUYOK Ta BMiHb, TAKUX SK: 3aCBOEHHS JIIHTBICTUYHOI TEOPIi; HAKOTTMYEHHS
COLIIOKYIBTYPHUX JaHUX MPO KpaiHy, MOBa SIKOi BUBYAETHCS; PO3BUTOK 1 BIOCKOHAJIEHHS BCiX BUJIIB
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MOBHOI JIsSJIBHOCTI (aymitOBaHHs, THCbMa, YWTAaHHS Ta TOBOPIHHS), OpraHi3aiis yCHOTO Ta
MUCHMOBOT'O ACIEKTIB CIIKYBaHHS; BUKOPUCTAHHS 1HO3€MHOI MOBHM B MailOyTHiX mpodeciitHux
nisx [2, c. 28].

C. IO HikomnaeBa HaroJjomrye, mo JiHIBOCOI[IOKYIbTypHa KOMIIETEHTHICTh BKJIIOYA€E B cede
TPU KOMITOHEHTH: COI[IOJIIHTBICTHYHY, COLIIOKYJIBTYPHY Ta COILIaJIbHY KOMIIETeHTHICTH [3, c. 13].

ComiomHrBiCTHYHA KOMIIETEHTHICTh — L€ 3/aTHICTh MpPaBUJIBHO OOHMpaTH MOBHI (hopmu,
KOPHUCTYBATHUCSI HUMU Ta aJIaliTyBaTy BIAMOBITHO 10 KOHTEKCTY, 3aTHICTh YCB1IOMIIIOBATH 3B’ I3KU
MK MOBOKO 1 SIBUIIAaMU CYCHUTBHOTO KUTTS [3, ¢. 14]. Po3BuBaroum 1m0 KOMIIETEHTHICTh Y4HI
BHBYAIOTh CEMAHTHYHI OCOOJMBOCTI CJIIB Ta BHPAa3iB, JOPEUYHICTh iX BXMBAHHSA BiJAMOBITHO [0
XapakTepy Ta CTHIIIO CIIJIKYBaHHS, iX MparMaTHYHUHA MOTEHIIAT, TOOTO KU €PeKT BOHH MOXYTh
CIIPaBUTH Ha CIIBPO3MOBHHKA y MPOIIECI KOMYHIKaIIii.

ComioKynbTypHa KOMIIETEHTHICTD — 1€ CYKYIHICTh 3HaHb MPO MpaBUIIA 1 COIialibHI HOPMHU
MOBEIHKK HOCIiB MOBH, IO BUBYAETHCS, iX TPAIUIINA, 1CTOPitO, KYJIBTYPY, COLIAIBHY CHCTEMY
KpaiHu. Y mpolieci BUBYCHHS 1HO3EMHOI MOBH YYHI 3HAMOMIISITHCS 3 HOBOIO KYJIBTYpPOIO, TOMY
HaJ3BUYAHO BAXJIMBOIO € 3AATHICTH 3PO3YMITH Ti1 UM 1HIII OCOOJMBOCTI 1l PO3BUTKY, BPaXOBYBaTH
MpaBUJIa OBEIHKU, HOPMH €THKETY, IEBHI CTEPEOTHITN MPH CIUIKYBaHHI 3 HOCISIMU MOBH [3, c. 14].

CorianbHa KOMIIETEHTHICTH — 11€ 0e3MocepeIHbO 3MaTHICTh Ta TOTOBHICTD 10 KOMYHIKAIIiT 3
IHIIMMU  JIIOJIbMH, BMIiHHS OpI€HTYBaTHCA Yy COILIaJbHIM cuTyarii Ta KepyBaTu Hero. Llg
KOMIIETEHTHICTh Tependayae TOTOBHICTh Ta Oa)kaHHs CIIBIPAIlOBAaTH Ta B3aEMOMIATH 31
CIIBPO3MOBHHMKOM, BMIiHHS BHUPIIIYBaTH MEBHI MPOOJIEMH, SIKi MOXYThb BHHHKHYTH B IPOIECI
CHUIKYBaHHS, 3/IaTHICTh MOCTaBUTH ce0e Ha Miclie iHmoro [3, c. 15].

[Tpu po3BUTKY JIHTBOCOIIOKYJIBTYPHOI KOMIIETEHTHOCTI IOLIJIBHAUM € BUKOPUCTaHHS Pi3HOTO
pOlly aBTEHTHUHUX MaTepiajiiB: XyI0XKHbOI JITEpaTypH, 1i0M, MPUCTIB’IB, MPUKA30K, MEPersij
MICIIeBHX HOBHWH, TeJIe- Ta pajionepeaay, ra3eTHUX CTaTeH TOIIO.

BapTo HaronocuTd Ha Ba)xJIMBOCTI BHUKOPHUCTAaHHS caMe XYAOXHBOI JTepaTypu, ajkKe
YUTAKYX TBOPU BIJOMHX MUTIIIB YIHI MAIOTh 3MOTY JI3HATUCH OUIBIIE PO KYIbTYPY HAPOIY, MOBY
SKOTO BHBYAIOTh. Y JTEparypi, YacTO 3aCTOCOBYIOTHCS [IaleKTHU3MH, 00 MiAKPECIUTU
MOXO/DKEHHS, BUXOBaHHS 4u ocBiTy MoBms [1, c. 323]. O. O. CeniBaHoBa BBa)ka€, IO BOHH
BXKUBAIOTHCA Y XYJTOXKHIX TEKCTaX JAJIs Mepefadl MiCIIeBOro KOJIOPUTY MOJiH, TOUHOTO BiATBOPEHHS
peauniit Tomro [4, c. 133].

TakuMm 4MHOM, OJTHUM 13 OCHOBHUX 3aB/IaHb BUUTENS iHO3€MHOI MOBH € ()OpMyBaHHS B Y4HIB
JITHTBOCOIIIOKYJIBTYPHOI KOMIIETEHTHOCTI, TOOTO O3HAMOMUTH iX 13 KYJIBTYPHUMH OCOOJHBOCTSIMU
KpaiHuW Ta ii MENIKaHI[IB, HABYUTH TAKTUKaM CIIIJIKYBaHHS BIAMOBIAHO 1O CHUTYalliif, HABUUTHU
pPO3YMITH SIBUIIA, 1110 HE MPUTAMaHHI PIAHIM KyJIbTypl — peanii Ta BUXOBaTH MOYYTTS MOBArd 10
KYJIbTYPH HAPOJy, MOBA SIKOTO BUBUYAETHCS. E(PeKkTUBHUM 3ac000M MPH IIbOMY MOKYTh CTaTH Pi3HOTO
pOJly aBTEHTHYHI Marepiajid, 30KpeMa TBOPU XYAOXKHBOI JITEpaTypH, 110 JOIOMAaramTh BIIUYTH
€MOLIiIiHy BUpa3HICTb MOBH 1 € y3arajJbHEHOI MYAPICTIO OaraTboX MOKOMiHb, Y Kii BiJoOpaxeHo
MEHTAJIITET, HAIllIOHAIBHUM XapaKTep Ta IIHHOCTI I[bOTO HapOJIy.
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THEORETICAL ASPECTS OF THE DEVELOPMENT OF ENGLISH LEXICAL
COMPETENCE OF SECONDARY SCHOOL STUDENTS IN THE CONTEXT
OF INFORMATION TECHNOLOGIES APPLICATION

Knowledge of a foreign language is an essential attribute of a person striving for international
integration in modern world. As scientists have long established, learning a foreign language should
begin at an early age, when new material is easily percepted. However, having the ability to learn
foreign languages does not always guarantee progress and productivity. That is why the question of
finding new methods and applying various information technologies in the process of learning a
foreign language (FL) has been in trend as for scientific research.

In the world of technology, where new tools and devices appear every day it is almost
impossible not to use them in our lives, as well as in the educational process. Traditional lessons, with
little or no use of information technology, are considered a relic of the past. As for V. Osadchyy and,
S. Symonenko's opinion that the number of hours devoted to learning a foreign language is
insufficient for the development of foreign language communicative competence [7, p. 32]. There is
also a need to improve methods, tools and technologies of foreign language teaching actively used in
modern foreign language classes.

Learning a foreign language involves mastering various types of foreign language
competencies and communicative one in particular, since the highest degree of language proficiency
is the ability to communicate freely. The success of communication depends on the ability to realize
communicative intentions, which, in turn, is the result of mastery of language material and the ability
to use it in specific communication situations. These conditions constitute the content of foreign
language communicative competence (FLCC).

Lexical competence (LC) exists, in its turn, within the FLCC and is one of its components. It
plays a huge role in the process of language acquisition, because it is primarily a vocabulary through
which information is exchanged between people. It should be noted that there is no particular
definition of «lexical competence» set by scholars. Some researchers, including O. B. Bihych and
N. F. Borysko, perceive LC as the presence of a certain stock of words within the professional
development of a person and the ability to use them adequately [3, 203], while others pay attention
to the ability to use the standard word for each specific speech task [7, p. 23].

According to S.U. Nikolayevoyi [4, p. 308] the most important element of the content of LC
are lexical skills, because they ensure the successful functioning of vocabulary in communication.
They allow to form, use and understand foreign language vocabulary correctly, taking into
consideration the connections between word forms and their meanings. Based on H.E. Borets'ka's
opinion lexical skills are the ability to recognize the lexical unity (LU), instantly recall a standard
word from the long-term memory depending on a specific speech task and include it in the speech
chain [3, p. 225].

Speaking a foreign language is defined by a mastery of lexical skills, and knowledge of a
language — by knowledge of words. In S.U. Nikolayeva's views, the formation of lexical skills is the
main purpose of learning vocabulary, because it is lexical skills that play the most important role in
the process of learning a foreign language [4, p. 300].

According to A.A. Leont'yev [8, p. 106], the process of teaching and learning lexical material
is divided into stages in order to determine the most effective methods that would meet the needs of
students:

1) the stage of familiarization of students with new lexical units;
2) the stage of automating the actions of students with new lexical units, where they distinguish:
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a) automation at the level of word form, word combination and phrase, sentence;

b) automation at the sentence level — dialogical or monological unity.

The subsystem of exercises for mastering the lexical competence of students in the process of
learning a foreign language provides:

1) groups of exercises for familiarization with new lexical units: presentation and semantization
of lexical material, creation of sound, graphic and semantic images of lexical units,
organization of self-control and reflection, checking and repetition of new lexical units;

2) automation of students' actions with new lexical units at the level of word form, free phrase,
phrase / sentence, over-phrase unity (dialogical and monologic);

3) activation of students' actions with new lexical units in communicative situations.

We should not neglect the educational and developmental value of teaching lexical
competence when studying the content of its development. Special studies [1, p. 90; 4, p. 312;
8, p. 126] have shown that due to the cumulative function, language at the level of all its units and,
above all, at the level of words, not only reflects the modern culture, but also accumulates and
preserves the achievements of human cognitive activity, consolidates and reflects in its forms and
units current state of culture, knowledge of which is video mediated by language [2, p. 26].

All types of language learning activities should be payed the sufficient amount of attention to.
Taking into account the characteristics of each of them, it is not always possible to draw students'
attention to certain nuances in the process of learning vocabulary and the development of lexical
skills.

Studies of the content and features of the lexical competence development show that the latter
is the ability of a person to use his or her own vocabulary based on lexical knowledge, as well as to
recall a reference word for each specific speech task and to successfully use particular expressions,
professional terminology in the corresponding situations. One of the main lexical competence
components are lexical skills. The introduction of information technologies in the process of foreign
language teaching and learning is a difficult task. However, it has a number of advantages, the
effective implementation of which is possible only if they are used in the educational process in
accordance with guidelines and requirements.
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DEVELOPING HIGH SCHOOL STUDENTS’ FOREIGN
LANGUAGE WRITING COMPETENCE

Today, communication in a foreign language is becoming necessary in all spheres of society.
A foreign language is seen as a tool that allows a person to better navigate the world around them and
build relationships with people from other cultures. A characteristic feature of modern young people
is the attempt to integrate not only into further education and the educational process in universities,
but also into further education at the international level. Moreover, the expansion of international
communication through Internet resources leads to the need to have the skills of foreign language
writing. Modern high school students have the opportunity to expand their circle of communication,
express themselves creatively and share their creativity with users around the world. The written form
of communication performs an important communicative function in modern society, it is important
to demonstrate to students the need to master the written form of communication. Foreign language
competence has been seen primarily as a means of socialization that unites different cultures. It should
be noted that the development of speech written communication skills is one of the goals of foreign
language learning and the need of modern society. Until recently, less attention was paid to writing
in school practice than to reading, speaking, and listening. It was used mainly as an effective means
of understanding, memorizing, consolidating and practical application of grammatical and lexical
phenomena. Indeed, writing has a significant educational function, which determines the support of
the process of speaking, listening, and reading, allows you to simultaneously carry out individual
productive speech activities of all students, is a rational means of controlling students' knowledge,
teaches self-control and self-examination. The explanatory note to the Curriculum in Foreign
Languages for 10-11 grades of secondary schools and specialized schools with in-depth study of
foreign languages states that one of the tasks of foreign languages in the implementation of the goals
of high school is: the formation of communication skills in writing, respectively to the set tasks;
interact effectively with others orally, in writing and through electronic means of communication.
The foreign language program in secondary schools, based on the Common European Framework of
Reference for Languages and the State Standard, defines the following expected written
communication skills of students at the end of the 11th grade:

1) In general: the student writes personal letters and notes with a request or simple relevant
information, explaining what he considers important.

2) Correspondence, for example, the student writes personal letters, describes in detail his
own experiences, feelings and events;

3) Notes, messages, the student writes telephone messages consisting of several items, if the
interlocutor dictates them clearly, with understanding of his / her level of language proficiency.

4) Online interaction, for example, posts on the Internet posts about events, feelings,
experiences.

Among the written productive skills that students must acquire at the end of high school, the
program identifies the following:

- writes simple coherent texts on a variety of familiar topics within their field of interest,
combining a number of individual short elements in a linear sequence;

- writes simple, detailed messages on a number of familiar topics that fall within the scope of
personal interests;

- tells about his experience, describes feelings and reactions in the form of a simple coherent
text;

133



Martepianu | BceykpaiHCcbKOl CTyA€HTCHKOI HAYKOBO-NIPAKTHYHOI KOH(pepeH il
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJbTYPHOI KOMYHIKAIIIi»

- writes very short reports in a standard simplified format, reports current factual information
and justifies its actions;

- presents the topic in the form of a short report or poster, using photos and short text blocks.

As you can see, the program takes into account the trends of the modern world and the
proposed written communication and written productive skills are really relevant for a young person
who is on the threshold of adulthood. Written speech has turned from a means of learning into one of
the most important goals of learning a foreign language, the achievement of which will help a young
person to self-determine and find their place in the changing world of modern information technology.
In view of the above, written speech plays an important role in the formation of foreign language
competence of the modern personality.

Due to the fact that adolescence is characterized by the desire for self-expression, self-
affirmation and career guidance, it is the communicative orientation of learning and the formation of
a favorable psychological climate for communication are of particular importance. Therefore, it is
extremely important to select material with a problematic nature, which would stimulate reflection,
exchange of views, encourage choice.

The purpose of teaching foreign written speech is the formation of students’ communicative
competence, which includes knowledge of written signs, spelling, vocabulary and grammar,
composition of written texts, the ability to create different types of written messages, mastery of
content and form of written language, ways to express thoughts in writing. Learning to write is
provided in the programs of schools of different types at all stages of learning. Learning to express
thoughts in writing at the senior school stage is carried out with the help of preparatory (training) and
language exercises and tasks.

The processes of oral and written speech are inseparable and interconnected. In its ways of
formation, as well as psychological content, the process of writing differs sharply from the process
of oral speech. Written speech, in contrast to oral speech, is planned in advance, designed for visual
perception and repeated reading of what is written, it is a slower process.

Thus, to achieve the goal of training highly qualified specialists, whose knowledge and skills
would meet the requirements and needs of modern society, it is necessary to use not only traditional
forms of practical writing, but also modern interactive technologies, making learning more interesting
and productive. Prospects for further research are the creation of sets of exercises for the formation
of foreign language competence in writing techniques.
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®OPMYBAHHSA IHINIOMOBHOI AYJIATUBHOI KOMIIETEHTHOCTI YYHIB 13
3ACTOCYBAHHAM KOMILVIEKCY IIICJIA-TEKCTOBHUX BIIPAB

VY cydacHOMy T7100a1i30BaHOMY IIBUIKOIIMHHOMY CBITI BUHHKA€ MOTpeda y IIBUIKOMY
CIPUHHATTI YCHOTO 1HIIOMOBHOI'O MOBJIEHHSI Ta PO3YMIHHI IOYYTOrO. 3aCBOEHHS Ta PO3YMIHHS
1HO3eMHOT MOBH HEMOXIIUBE 0€3 ay/1if0BaHHA, OCKIJIBKY LI B TiSTIBHOCTI € BaYKJIMBOIO YACTUHOIO
IHIIOMOBHOI KOMYHIKalii. [HIIMMM ciioBamMHM, ayAirOBaHHS MOKHA CIPABEJIMBO BBaXKaTH OCHOBOIO
CIUJIKYBaHHS, OCKUIBKH Bij 11i€1 0a30BOi CTPYKTYpH 3aJI€KHUTh 1 TOBOPIHHS, 1 YATAHHA, 1 MHUCHMO.
Buiesaznauene mepenbadae HEOOXITHICTh YIOCKOHAJIEHHS y THX, XTO BHUBYAE 1HO3EMHY MOBY,
HaBUYOK ay/AiIOBaHHS.

Merto1o cTatTi € cipoba po3rIIIHYTH 0COOIMBOCTI (hOPMYBAaHHS 1HIIOMOBHOI ayJUTHBHOL
KOMIIETEHTHOCTI YYHIB i3 3aCTOCYBaHHSM KOMILJIEKCY MICIIS-TEKCTOBUX BIIPaB.

CyuacHa MeTOAMKa HaBYaHHSA I1HO3EMHUX MOB TpPAKTYye ayJilOBaHHS SIK KOMIUIEKCHY
MOBJICHHEBY PO3YMOBY JiSUTBHICTB, SIKa JIA€ T MOKJIMBICTD PO3yMITH iH(OpPMAIIIO B aKyCTUIHOMY
KoJIi, 30epiratu ii B mam’sTi (UM HA MHUCHMI), BIZOMpATH M OIIHIOBATH ii 3riHO 3 IHTEpECaMH YH
MIOCTaBJICHUMHU 3aBJIaHHSIMH, TPYHTY€ETHCS HA TIPUPOJAHUX 3M1OHOCTSIX JIFOJJMHHU 1 BIOCKOHATIOETHCS Y
nporeci ii po3BuTKy [1, c. 320].

B 3amexHOCTI Big TMOCTaBICHHWX 3aBJaHb Ta XapakTepy pO3YyMIHHS 1HIIOMOBHOTO
BUCJIOBJIIOBAHHS PO3PI3HAIOTH HACTYIHI BUJIU ay/A1FOBaHHS:

— ayailoBaHHA 3 4acTKOBUM po3yMinHsM Tekcty (Listening for Specific Information). Ie
BUOIpKOBE ay/llOBaHHA, fKe Iepefdadae BUOKPEMIIEHHS 3 MOBJIEHHEBOI'O IIOTOKY
HEeoOXiHOI iH(opMarlii, sika IiKaBUTh ClTyxada, IrHOpYIOUH Bce 3aiiBe. Hanpukiaa, BaxmBi
apryMeHTH, JeTajl, KIIOUOBi CIIOBa.

— ayniloBaHHA 3 PO3YMIiHHSAM OcCHOBHOro 3micty tekcty (Listening for Gist (Global
Listening)). Lleii Bux ayairoBaHHs nepeabdadae oOpoOKy cMHUCIOBOI iH(opMallii 3 METOO
pO3MeXyBaHHS BIZJOMOTO BiJl HEBIZJIOMOTO, FOJIOBHOT'O Bij ApyropsaHoro. Mera nomusirae y
PO3YMiHHI OCHOBHOI'O 3MICTY TEKCTY, TOMY HE3HAHHSI OKPEMHMX CIB HE 3aBa)kae ClyxaueBi
30CepeIMTUCS Ha CIIPUIHATTI HalBaXKIMBIIIOI 1H(OpMaIllii, a HE Ha AeTalsX.

— ayailoBaHHA 3 MOBHUM po3yMiHHsaM Tekcty (Intensive Listening/for Detail) nepen6auae
CIIpUiiMaHHA 1 PO3YMIHHS Ha CIIyX MEPEBaXXHOI OLIBINOCTI AeTalield, HEOOXIMHMX st
PO3YMIHHSI BChOTO ayJ110-MOBIIOMJIEHHSI. Y XOJi MPOCITYXOBYBAaHHS Y4YHIB HaJALITOBYIOTh
Ha Taki 3aBJaHHS SK TOTOBHICTH /IO TEpeKa3y TEKCTY 3 ACTATbHUM BHKIAJIOM 3MICTy,
BIJIMOBi/I1 Ha 3aMTUTaHHSI 10 BCIX (DaKTiB, CKJIaIaHHs JETabHOTO TUIaHY, 3aBEPIICHHS TEKCTY,
NpUIYMYBaHHS JoJaTKOBUX (akTiB [3, c. 82].

MeTtoaucTH HaroyomyoTh, 1Mo (OPMYBaHHS IHIIOMOBHOI ayJUTHBHOI KOMIETEHTHOCTI
Y4HIB nepeadavae 1Bl CTpaTerii: HU3X11HY a00 «3BepXy BHU3» 1 BUCXIJIHY a00 «3HU3Y BBEPX).

HusxinHi cTpaterii 30pieHTOBaHI Ha MONEpPeAHId PO3BUTOK (POHOBHUX 3HaHb 3 BiANOBIAHOT
TEMH, CUTYyaIlli YM KOHTEKCTY, a TaKOX CHEIU(DIKU 1 JIHTBICTUYHUX OCOOJIMBOCTEN MOBIIOMIICHHS
U TpociiyxoByBaHHs. OTpHMaHi TONEpPeJHbO 3HAHHS AaKTHBI3YIOTH YSBIEHHS cllyXada Ipo
XapakTep ayA10-TeKCTOBOIro (parMeHTy, a came iHpopMaIlito, MoBiIoMIIeHy y HboMmy. Lle nonomarae
CllyXaueBl IHTEpPIpPETyBAaTH 3MICT IOBIAOMIIEHHS Ta mependadaTH HOro po3BUTOK. BojaHouac,
HUBXIJHI CTpaTterii CIpsIMOBaHI Ha PO3BUTOK yMiHb BH3HAYaTH OCHOBHY IYMKY MOB1JIOMIJIEHHS,
MIPOTHO3YBAaTH MOMJIMBHUK mepedir moxiid, poOUTH BUCHOBKM, IiJICYMOBYBaTH MPOCITyXaHUN
Marepia.

Bucxinni ctparerii 30pieHTOBaHI BlacHe Ha TEKCTOBHM GparmMeHT. Cityxad 30cepe/Kye yBary
Ha 3MICTI TIOBIJIOMJICHHS, a caM€ Ha IHTephpeTanii 3HAa4eHHs 3BYKOBUX KOMOIHal{, CIIiB,
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IrpaMaTHYHUX CTPYKTYp Tommo. BucXimHiI cTparterii cnpsMoBaHi Ha PO3BUTOK YMiHb JETaJIBHOTO
CIpUHHATTA iHPOpMALii, po3Mi3HABaHHS KOTHITHBHUX €JIEMEHTIB Ta 3MiH MOPSAIKY CIIB y PEUCHHI
[2,c. 115].

Y mpoueci QopMyBaHHS ayAWUTHBHOI KOMIIETEHTHOCTI BYMTEIh 1HO3EMHOI MOBH
BHKOPHUCTOBYE JICK1JIbKA THITIB BIIPaB, HEOOX1THUX Y pOOOTI 3 ayJI0TEKCTOM 3B'SI3KOBOTO XapakTepy:
MepeI-TeKCTOB1, TEKCTOBI Ta MiCIsA-TEKCTOBI 3aBIaHHS.

BrpaBu, 1110 BHKOHYIOTBCS TI€pei IOYaTKOM IpociyxoByBaHHs (pre-listening), snaunum
YMHOM BIUTMBAIOTh Ha MPOLEC CIPUHHATTS 1HO3eMHOI MOBH. BOHM CHIPUSIOTH CTBOPEHHIO B yUHIB
MOTHUBALT /IO IPOCITYXOBYBAaHHS TEKCTY IIEBHOTO 3MICTY, 3HATTIO MOBHHUX (JIEKCUUHUX, IPAMaTHUYHUX
1 (poHETHYHMX) TPYHAHOIIIB, 3HIMAIOTh ICHXOJOTIYHY HAIpPYTy, HOKPAIIyIOTh PIBEHb PO3YMiHHS
MOBH.

o crocyerbes TekcroBux (While-listening) BmpaB, BOHM MOBMHHI OyTH CIIpSMOBaHI Ha
MaKCUMaJIbHE IOJIETIIEHHS PO3YMIHHS ayJl0-IOBIIOMJICHHS 1 BIHOPSAKOBAaHI TaKUM YHMHOM, 11100
JaTy YYHEBI MOXKIIUBICTH BXKE Ha €Talli MEePIIOro MPOCIyXOBYBAaHHS CKJIACTH 3arajibHe YSIBICHHS PO
3MICT, B TOM 4ac K IOBTOPHE NPOCIYXOBYBAaHHS BUMAarae OUIBbII JAETAIbHOI 30CEpeaKEHOCTI Ha
JETasX.

[Ticns-texcroBi  (post-listening) BmpaBu, BHKOHYIOYM MOJBifiHE 3aBIaHHS TEPEBIPKH
PO3YMIHHS 3MICTYy 1 aHaji3y MOBJIIEHHEBOT'O MaTepialy, € He MEHII BaXJIMBUMH Yy (HOpMyBaHHI
IHIIOMOBHOT ayJIMTUBHOI KOMICTEHTHOCTI Y4HiB. [4, ¢.72-76]

PosrnsiHeMO HU3KY BIpPaB O3HAYEHOTO THITY, SKi, Ha Halle NEPEeKOHAHHS, CHPHUSIIOTH
aKTUBI3allll ayAUTUBHOI KOMIIETEHTHOCTi, MiJBUIIYIOYHM pIBEHb 3MICTOBOTO HAIOBHEHHS
IHIIOMOBHOTO CITUIKYBaHHS, BIIOCKOHATIOIOYH JICKCHYH1, TPaMaTUYHI Ta MOBJICHHEBI HABUYKH YUHIB.

1. Ilicms-tekcroBa BmpaBa Check and Summarizing € HaimommpeHimiow, amke BOHA
BUKOPUCTOBYETHCS JUIS TIEPEBIPKH pO3yMIHHS ayioTeKcTy. Lle MOXIuBO 3po0uTH YCHO 200
UCbMOBO, IOIIPOCHUBILY YYHS y3araJbHUTH 110YYyTY 1H(opMaIlito.

2. Bnpasa Discussions HaiiiieHa Ha MPOBEACHHS KOPOTKOI IUCKYCil Ha OCHOBI TeMH, sKa
pO3ropTaeThCs B ayitoBaHHI. BoHa Mae Oyt AOCUTH 1iKaBOO, 00 HAJUXHYTH Y4YHIB Ha
JUCKYCIIO Ta HOBI KOMEHTApI.

3. Bmpasa Information Exchange Bumarae Bix y4HiB MakCHMMAJbHOTO 30CEpPEDKEHHS Ta
yBaru. JlesKuM y4HSIM TPOTIOHYETHCS MOCTYXaTH OJWH YPUBOK aydiOTEKCTYy, a IHIIMM —
HacTynmHUH ypuBOK. Ilicns 4oro, BOHM OOMIHIOIOTHCS 1H(OpPMALIED MK CO000 1
MEPEKOHYIOTHCS, III0 BOHU PO3YMIIOThH IMOBIIOMJICHHS, SIKE Iepe0avanoch B ay/IIFOBaHHI.

4. Tlicns-texcroBa Bopasa Synonyms and Antonyms mossirae y po3miupeHHi CJIOBHUKOBOTO
3amacy yuHiB. CroyaTKy iM IpPOIOHYETHCS IMOCIYXaTH ayJl0-TEKCT, a MOTIM Miaiopatu
HU3KY CHHOHIMIB Ta aHTOHIMIB /IO CJIB 3 MMPOCIYXaHOTO ayi0-TEeKCTY, MOJaHNX Ha JIOIIIII.
3aKiHYMBIIM, YYHI MOXYTh 00'€THATHCS B TpYyNU Ta MOAUIMTUCS CBOIMH 3HaX1JKaMHU 3
THIITMH.

5. Bmpasa Disappearing Dialogues mnependayae po3BHTOK HABHYOK KPHUTHYHOTO Ta
KpeaTuBHOro MHCIeHHA. OCHOBHMM KpUTEpIEM IbOTO 3aBAAHHSA € MPOIYCK YaCTHH
ayJiloBaHHsS. YUYHI TOBMHHI 3allOBHUTH MNpPONYCcKH (pazaMu, sKi BOHU IaM SATAlOTh 3
IPOCIyXaHOT'o ay/io-3amucy, ado IHIIMMH BUpa3aMH, Ki MOXKYTb BIIMCATHCS B POTaIMHU
y MIPOCITyXaHOMY ayJ110-TEKCTI.

6. Ilicas-texcroBa BopaBa Test your Classmates monsirae y cmiBmpani y4HIB y mapax 4u
rpynax. 3MIiCT LIbOTO 3aBJIaHHA MOJSATae B TOMY, IO Y4HI TOTYIOTh Habip 3amMUTaHb, HA SIKI
Mae BIJMOBICTH ixHill ogHOKIacHUK. Lle Moxke OyTH BIKTOpPHHA 3 JEKUJIbKOMa BapiaHTaMH
BIJINOB1JICH, 3alUTaHHS 3 KOPOTKOK BIAMOBLLII0 a00 TpaBAWBI 4M XHOHI TBEPKCHHS.
ANBTEpHATUBOIO IS 1€l BIpaBM MOXe OYTM BUKOPUCTAHHS OHJIAHH MpOTrpamMu st
CTBOPEHHSI BUIIIE TIepepaxOBaHUX 3aBaHb.

7. BnpaBa Problem Solving 3actocoByeTbcs 3 HamipoM poO3B’si3aTH MPOOJIEeMaTHYHE
3aBJJaHHS, Ha KINTAJIT BHPINICHHS MOPAJbHOI AWJIEMH YH pPO3TalyBaHHS TAEMHHUIII,
CTMIOHYKAIOUHU YYHIB YBOXKHO CIyXaTH ayaio-3aruc.
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VY mporeci BUKOHaHHS O3HA4EHOTO KOMILIEKCY IICIA-TEKCTOBUX BIpaB y4YHI BYATHCSA
CIIJIKYBAaTH 3a XOJOM Ta PO3BHUTKOM JIyMKH B iHIIOMOBHOMY IOBiJIOMJICHHI, BMITH aJIeKBaTHO
npuiiMaty iHdopMaIito, BUIIIATH B TEKCTI KJIIOUYOBI CJIIOBA, BHOKPEMIIIOBATH MEBHI ()aKTH, PO3YMITH
3MICT MPOCITYXaHOTO TEKCTy, a TOJIOBHE, HAOYBAaIOTh HABHYOK, SIKI € BAXKIWBI JUISl MOAAIBIION
1HIITOMOBHOT KOMYHIKaIIii.

SIK BHCHOBOK, MOXEMO CTBEp/UKYBaTH, IO ()OpMYBaHHS IHIIOMOBHOI ayAWTHBHOI
KOMIIETEHTHOCTI € Ba)XJIMBOKO CKJIAZOBOIO Ipolecy (HOpMyBaHHS IHIIOMOBHOI KOMYHIKaTHBHOT
KOMIIETEHTHOCT] Y4HIB Ta CTYJEHTIB. 3aCTOCYBaHHs BUMTEJIEM PO3MAITTS BIIPAB, MiCIIA-TEKCTOBUX
30KpeMa, CIIpHsI€ MIABUILEHHIO PIBHS CIIPUMMaHHS IHIIOMOBHOT'O MOBJIEHHS], @ BIATAK, I1IBULLICHHIO
PiBHS 1HIIOMOBHOT'O CITIJIKYBaHHS.
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rpyna AM-43 (TepHONiIbChKUI HAIlIOHATBHUI

neAaroriyHuil yHiBepcuret iMeH1 Bonoaumupa I'naTioka)
Hayxosuil kepisHuk — kano. ginon. nayk, ooyenm Onitinux 1. /1.

OCOBJIMBOCTI NEPEKJAY HA3B AHI'JIIMCHKUX KIHO®LIBMIB

KiHodineM — 1€ CBOEpITHMIA KyIbTYpHMH (EHOMEH, L0 BioOpakae COLIOKYJIbTYpPHI
MIPIOPUTETH CYCIIILCTBA, @ TAKOXK CIOCIO (OpMyBaHHS KAPTUHHU CBITY SIK OKPEMOT 0COOMCTOCTI, TaK
1 JIIHTBOKYJBTYPHOTO CYCIIIbCTBA 3arajoM. JIOCHTh 4acTo caMe (piibM € TOJIOBHUM JIKEpENIOM 1
3ac000M CTBOpPEHHS 00pa3y 1HILIOI KyJIbTYpH. A TOMYJISPHICT, K IPaBUIIO, TOTO Y 1HILIOTO QUIBMY
3aJIeKUTh BiJ] HOTO HAa3BH, sIKA € CBOEPITHUM OPIEHTUPOM i 4ac BHOOpy ¢inbMy. Ha3a Oyab-skoro
¢b1IpMY BlAIrpa€e BaXXIIUBY pOJb y IPaBUILHOMY PO3YMIHHI Ta CIPUNHATTI ClokeTy. BoHa Hece neBHY
(GYHKIIIO CTHUCHEHHS 3MICTY BCbOTO (iIbMy B KOPOTKY (pasy. binbmie toro, 1s ¢pasa nmoBuHHa
JlaBaTH ySBY IIs1a4eBl PO KaHp QLIbMY, HATSIKATH HA 3MICT Ta BPELLITI-PEIIT NPUBEPTATH yBary.

HaszBa QinbMy — kimou 70 iHTepnpetauii ¢iibMy, 3rilHO 3 HUM Tisaad GopMye BiIacHUiA
MPOTHO3 00 3MICTY KIHOCTPIYKH 1€ 0 ii nepersay. [Iporec nepeknany kiHO(1I5MIB TOTPIOHO
PO3MOYMHATH 3 aHAJTI3Y CIOXKETY KIHOCTPIUKH U 31CTaBJIEHHS HOTO 13 3ar0JIOBKOM, YCTAaHOBHBILIU METY
Moro 3actocyBanHs . Ha3Bu Q11bMiB, SIK MOKa3ye MPaKTHKA, 3a3BUYail HE IEPEKIaIal0ThCS 1IEHTUYHO
JI0 OpHUTIHATBHOI Ha3BH, 32 BUHATKOM (DiTbMIB, II0 MICTSTh BJIACHI IMEHA, TOTIOHIMU Ta IHKOJH ¢
TEPMIHH, M1]] Yac NEepeKIaay SKUX BUKOPUCTOBYIOTHCS MPSMI €KBIBAJICHTH.

OcHOBHI cTparerii nepexyiaay Ha3B QiIbMIB 1€ — IPAMUI MepeKaj, TpaHchopMallist Ha3BH,
3aMiHa Ha3Bu OuIibMy. TpaHCKpHIIis, TpaHCHiTepalis, PO3MIMPEHHS HAa3BU, OMYLICHHS — IIe
npuiioMu mnepekiany HasB. JKaHpoBa ajanTaiisi, € TakTHKOIO Mepekiaay HaszB. ToMy miJ dac
nepekiaay Ha3B (iIbMIB aKTyaIbHOIO MPOOJIEMOIO NSl MepeKiiagada 3auIIaEThCsl MPABHIbHUNA
BUOIp TpaHcdopMallii, 3a JOMOMOTO0 SKOi MepeKiazady JOHOCHTh 1O IJIfJaya MEBHY HAaCHYEHY
iHdopmartito, a came — Ha3By. lle Hagae MOXIUBICTH 3PO3YMITH 3arajibHy CIOKETHY JIIHIIO Ta
BUKJIMKA€E JOCTATHHO 3aiHTPUTOBAHOCTI, HEOOXITHOI /i BUHUKHEHHS Oa)KaHHS MEPErJITHYTH MEBHY
kiHocTpiuky. Komicapis B. H. Buauise HailOuipIn 3arajibHi 1 MOMKPEH1 TPUHOMHU: MEepeMIIIeHHS,
JOZIaBaHHS 1 ONYLIEHHS JEKCUYHHUX OJUHMIb B TIPOLIEC] MepeKIay.
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banbxinimaeBa E. K. Buginsie Tpu cTparterii, 10 SKUX BIAIOTHCS MEpeKIIaaadi, Ipamo0dn 3
Ha3BaMU (PiIbMIB:

1. ITpsamuii mepekiaa aHTJIOMOBHUX Ha3B (iIbMIB Ha pOCIHCEKY MOBY. B ocHOBHOMY, Takoi
cTparerii MiAgaroTbcs Ha3BU (UIbMIB, JI€ BIACYTHI HeENepeKkyiaaHi KyJIbTYypHO creuuivsi
KOMIIOHEHTH. J[0 1aHo1 cTpaTerii TakoX BiIHOCSATHCS TaKl MPUHOMHU MEepPeKIaly, K TpaHCIiTepalis.

2. Tpancdopmariss Ha3BU. ABTOp MHIIE, IO B MEPEKIATO3HABUMX JOCIIHKEHHIX BU3HAHO,
o Tpancdopmariii B mepekiagaax 3yMOBJICHI pi3HUMHU (DaKTOpaMH: JICKCHYHUMHU, CTHIIICTHIHUMH,
(GyHKLIOHATBHUMH, MPArMaTHYHUMU. BUKOPUCTOBYIOUM ITI0 X CTpaTerito, 6araro Ha3B (igbMiB
MePEKIIAIal0ThCs — PO3MIMPEHHSIM KOTHITUBHOI 1H(OpMAIlii 3a JTOMOMOTOI0 3aMiHU a00 JTOJaBaHHS
JEKCUYHHUX CJIEMEHTIB, a BBEJCHHS KIIOUYOBHX CIiB (iIbMy KOMIICHCYE B Ha3Bi CMHCIOBY abo
YKaHPOBY HEJIOCTATHICTh JOCIIBHOTO nepekiany. Lle Takox BigoOpakae pekiamMHy (PyHKIIIIO Ha3B
¢inbmiB. [lopsia 3 nogaBaHHAM MOXE BUKOPHCTOBYBATHCS 1 IPUHOM OIYIICHHS;

3.3amina Ha3B (¢inbpmiB. He3Bakaroum Ha OCHOBHI BHUMOTH, SKi CTOSTh TeEpe.
nepekasayeM, — 30epeKeHHS CEMaHTHKO-CTPYKTYPHOTO pIiBHOCTI 1 piBHI KOMYHIKaTHBHO-
(hyHKIIIOHAJIbHI BIACTUBOCTI — BUIIAIKIB 3MiHM Ha3B (DUIBMIB IIPH MEPEKIIajli JOCUTh OaraTo.

OTxe, mporec nepekiany 3arojoBKiB CTaBUTh MEpes NMepekiajadaMy BakKKi 3aBIaHHS Ta
BUMarae IMpaBWIbHHUX pillleHb. Bin mpaBuibHOCTI BHOOpPY cTpaTerii mepekiafadeM 3aleKuTh
aJIeKBAaTHICTH MEPEKIIaNY, a BiJl Y)Ke IMEePEKIIaACHOTO 3aroJ0BKY — CIIPUHHSTTS IIIsi1a4eM KiHODiIbMy
Ta HWOro ycmix. AJpKe 3arajioM aJIeKBaTHICTh MEpeKiaqy 3arojioBKiB KIHOCTPIYOK Mae Barome
3HAYEHHS Y IPABWILHOCTI TPAKTyBAHHS KYJIbTYPH 1HIIIOT MOBH.
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rpyna AM-32 (HauionansHuii yHiBepcuTeT
“Yepniricekuii koseriym” imeni T. T. 1lleBuenka)
Hayxkosuil kepisnuk — xano.neo.nayx Illesxonnsac JI. B.

CHHOCOBH BJJOCKOHAJIEHHSI ®OHETUYHNUX HABUUYOK YYHIB 6 KJIACIB
3AKJIAJIIB 3ATAJIBHOI CEPEJTHBOI OCBITH

VY cydacHHX yMOBax pO3LIMPEHHS MIXKHApOJHOI KOMYHIKAIll aHIJIicbka MOBa € 3aCO00M
cniikyBaHHi. OJHaK JIOCUTh 4YacTO BHMHHUKae NpoOjeMa HEpOo3yMiHHSA CHIBpo3MOBHHKa. Lle
BiOyBa€ThCs HE JHMINE Yepe3 HENMPaBHIBHO BXHUTY (OpMYy dUYacy UM HEBIpHY TpaMaTUUHY
KOHCTPYKIi0, ane i 4epe3 pi3Hi (poHeTnuHi noMunku. ChopMoBaHicTh (POHETUYHUX HABUUOK €
HEOJIMIHHOIO YMOBOIO PO3YMIHHS CIIBPO3MOBHHUKA, a OTXe M peaii3alii KOMyHIKaTUBHOT'O HaMipy.
BuMmoBa € 6a30BOI0 XapaKTEPHCTUKOI MOBH, OCHOBOIO JJISi PO3BHTKY 1 BJOCKOHAJIEHHS BMiHb
TOBOPIHHS.

VY HaBuaHHI Y4HIB 6 KJIacy aHIMIiHCbKOi MOBU (DOHETHYHI HABUYKH BiJIrparoTh 3HAYHY POJIb.
CdopmMoBaHICTh CITyX0-BUMOBHHUX Ta PUTMIKO-1HTOHALIHHUX HABUUOK € OCHOBOIO PO3BUTKY BMiHb Y
PI3HUX BHJAX MOBJEHHEBOI [iSIBHOCTI. B OCHOBHINM IIKOMI NPOJOBXKYETHCS BIOCKOHAJICHHS
(OHETUYHUX HABUYOK, IMOYATOK (OPMYBaHHS SKHX 3I1MCHIOETHCS Y MOYATKOBIN IIKoIi. BuBueHHs
¢doHeTuKH y 6 Kiaci BKJIOYae poOOTY HaJl yciMa 3ByKaMH 1 3ByKOCIOIY4YE€HHSIMH aHIJIiHCbKOT MOBH,
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HarojocoM, PUTMOM Ta OCHOBHHUMH I1HTOHAIIIMHUMH MOJEISIMHU TIOMIMPEHUX THUITIB MPOCTUX 1
CKJIQJIHUX peYeHb. BpaxoByrouu MCHXOJOTIYHI Ta BikKOBI ocobOmmBocTi yuHiB 11-12 pokiB, ciif
3a3HAYUTH, IO 1I€ TEPiOl PO3BUTKY CIYXOBOI Ta AU(EPEeHLIHHOT YyTIMBOCTI T4 BUCOKOI 3JaTHOCTI
710 TOYHOI iMiTaril. 3aTy4eHHS ITUX POIECIB JOMOMArae BIOCKOHAIIOBATH (POHETUYHI HABUYKH, a01
Haja1l 3a0e3meunTy 0€3aKICHTHY BUMOBY.

MeToro HaIIOTO AOCIHIKEHHS € BU3HAYEHHS CIIOCO01B BIOCKOHAICHHS (DOHETUYHUX HABUUOK
YYHSAMH 6 KJIaciB 3aKjajiB 3arajbHOI CepelHboi OCBITH. [|1s1 MOCATHEHHs Ii€el METH HaMHu OYyJIo
MPOAHANI30BaHO PsiA  JAOCHIDKeHb Takux aBtopiB Ak [anbckoBoi H. /., Hikonaesoi C. 1O.,
[TapmmkoBoi O. O., [IBopxkenbkoi M. I1. Ta Ckisspenko H. K. IIpoanasnizyBasiim po6oTH 3 o3Hau4€HOT
npo0JIeMy Ta BpaxyBaBIlX JOCBIJ CIOCTEPEKEHHS 3a MpoLecoM GopMyBaHHS (POHETUIHUX HABUUOK
Y4YHIB 6 KJ1acy, BBaKaeMO €(DeKTUBHUM 3aCTOCYBaHHS HACTYITHUX CIIOCOO0IB: 1) BUKOPUCTAHHS BIPIIIiB,
MiCeHb, CKOPOMOBOK, 2) BUKOPUCTaHHA (OHETHYHHUX 1irop, 3)3acTOCyBaHHS XOpPOBHX Ta
IHIUBIIyaJIbHUX MPUHOMIB POOOTH, 4) 3aCTOCYBAaHHS ay/Iio Ta BiJIeO MaTepialiB.

[lepmmM criocoOoM € guKkopucmanusa gipuiie, nicenb ma ckopomosox. Bouu Moxytb OyTu
BUKOPUCTaHI Ha eTami (OHETHYHOI 3apsiaKd, IiJl 4Yac SKOI apTUKYJIALINHI OpraHu Yy4HIB
HAJIAIITOBYIOThCS Ha POOOTY aHIIIHICHKOI0 MOBOIO, ITOBTOPIOETHCS OMpPAIlbOBaHUI Matepian, abo
3HIMAIOThCSI MOXKJIMBI (DOHETHUHI TPYAHOIIl TPU BUBYEHHI HOBOTO HaBYAJIbHOMY Marepiani. Jlanuit
CTOCi0 MOXKe BKIIFOYATH IIPOCITyXOBYBaHH: Ta iMiTaito, a00 MpoCIyXOBYBaHHS, YUTAHHS Ta IMITAIi0
CKOPOMOBOK, BIpmIiB Ta MiceHb. CiJ BUMOBISATH iX MOBUIBHO, MOXJIMBO, CIIOYaTKy HAaBiTh
nepeOUTbIIYIOuN 3BYKH, 00 MEPEKOHATUCS, M0 YYHI YITKO YYIOTh 3BYK UM IHTOHALIHHY MOJIEIb,
TIePII HIXK IEPEXOUTH JI0 IPUPOIHOIT IBUAKOCTI [2, ¢. 118]. BipaBu Ha BinTBOpeHHS € €(pEKTUBHUM
CTI0cO0OM PO3BUTKY SIK CITYXOBHX, TaK i BAMOBHUX HaBHUOK. bararopa3zoBe TpeHyBaHHS TOTY€ Y4HIB
710 HEMATOTOBJICHOTO CIUIKYBAaHHS B PI3HUX HaBYAIBHUX CUTYaIisX.

Jpyrum crmocoOoM BIOCKOHANIECHHS (OHETHUYHHUX HABHYOK YYHIB € GUKOPUCHAHHA
donemuynux izop. 3aBIKN JaHOMY CIOCOOy y4HI JIETKO CIIPUIIMAIOTh Ta 3aCBOIOIOTH Marepiall.
Bukinamad Moxe IEMOHCTPYBATH Pi3HI IHTOHAI[IIHI MOJENI Ta IX KOMyHIKaTUBHE 3HAYCHHS B Pi3HUX
MOBJICHHEBUX CHUTYalisiX. Bukopucranus (GpoHETHYHUX irop IomoMarae BJOCKOHATIOBATH HABHUYKU
(OHEMaTHYHOTO CIyXy Ta BiATBOPIOBATH MPABHJIbHY apTHKYIAIIIO 3BYKiB aHIIIHCHKOI MOBH.
OnHovacHO B110yBa€ThCsl TPEHYBaHHS y CIIpUMMaHHI 3BYKiB Ha CIIyX.

EdexTuBHE BIOCKOHANICHHS (DOHETUYHUX HABUYOK MOKIIMBE 13 3aCTOCYBAHHIM XOPOGUX MaA
inougioyanvnux npuiiomie podomu. Ia1vBiryanbHa poO0Ta MOXKe BKITIOUATH BiANIPAIIOBAHHS HOBUX
3BYKOBUX OJMHUIIb TMepes A3epKajoM. Tak, BOHU MOMIYAalOTh CBO1 HEJOJIKH i Yac apTHKYIIAIIIIT,
abu TOTIM MaTéd 3MOry IX BUMpaBUTH. TekcTw 1 (POHETUYHOTO OMPAIIOBAHHS MOXKYTh
CYNPOBOIKYBATHUCSI MIMIKOIO, KECTaMHM, aJKE 11€ CEHCHOUTI3ye YUHIB 6 KJIaciB 10 BJOCKOHAJICHHS
PUTMY, MEJIOJIUKH Ta ()pa30BOro HAroJocy.

Criocobom BIOCKOHATCHHS (POHETHYHHX HABHUOK MOXe OyTH 3acmocysamnusa aydio- ma
sioeomamepianie. Jlanuii crocid € 0HOYACHO LIIKAaBUM Ta €PEKTUBHUM JUISl YUHIB, TOMY 1110 BOHU
OJTHOYACHO CIPUHMAIOTh Ha CIyX MPaBHJIBHY BHMOBY Ta CIOCTEPITraloTh 3a apTUKYISIIEI HOCIS
MOBHU. BOHM MOXXYTh BU3HAYUTH, Y SKOMY HACTpoi OyJiH CHiBPO3MOBHMKH, BIIEBHEHHI 4M Hi OyB
JTUKTOpP y CBOIX TBepKeHHsX Tomlo. Llei cmoci® crpusie GopMyBaHHIO CIyXOBUX HAaBHUYOK —
BiIOyBaeThcsl AudepeHmiais Ta igeHTHdiKalis pi3HOMAHITHUX I1HTOHAUIWHUX Mozened. Crix
3a3HAYMTH, IO 3BYK ayJ]io- Ta BiJeoMarepiajiB MOBUHEH OyTH sIKICHUM. TakoX ayaloTeKCT He
MOBUHEH OYTH TEpEeBAaHTAKEHUN HOBUMHU CJIOBAMU Ta BUpa3aMH, MOBa JUKTOpa MOBHHHA OyTH
YiTKOI0, 0axaHO 0€3 CTOPOHHIX ITyMiB.

BaxuuBy ponb y BAOCKOHaJICHHI (DOHETUUHUX HABMYOK BiJIrpa€ MOTHUBAIS YUHIB JUIS L€l
nismbHOCTI. JIocHTh YacTo 1iTH HEe OaXaroTh BHUBYATH (OHETHYHI OCOOIMBOCTI Ta KOHCTPYKIIIi.
OpHak 1X MOKHA JIETKO TIEpEKOHATH, 110 BUIIPABJICHHS (DPa30BUX HAr0JIOCIB, BUMOBH UM IHTOHAIIIT €
BOXJIMBUM W BOJIHOYAC I[IKABUM. 3 III€I0 METOI0 MO)XHa BUKOPHUCTOBYBATH SICKpaBi KapTHUHKH,
KOPOTKi BiJieo Ta Beceni pedeHHs [2, c. 123]. Jlanuii cnoci6 Gopmye MO3UTUBHY MOTHBAILIO IO
BUBYCHHS aHTJIIICHKOI MOBH Ta MOKPAIICHHS BUMOBH.
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®dopmyBaHHS (DOHETUYHUX HABUYOK y4YHIB 6 KIJIACIB 3aKJaiB 3arajJibHOI CEPEeIHBOI OCBITH
nependadae KOMIUICKCHY peaii3allilo NMPaKTHYHUX, BUXOBHUX 1 OCBITHIX IJIeH, Oa3yeThcsl Ha
NPUKIAAAaX TPAKTHKH CIPHUHATTS MOBH Ha CIyX, BIATBOPEHHS TIC€BHHX KOHCTPYKIIH Ta
«CIIOHTAaHHOTO» CIUIKYBaHHSA. Y pe3yiabTaTi JOCHDKEHHS, MW BU3HAUMJIM, LI0 CHOcoOaMu
IiIBUIICHHS €()eKTUBHOCTI BJIOCKOHAJICHHS ()OHETMYHHX HABUYOK YYHIB 6 KJIaciB € BUKOPHUCTAHHS
MiCeHb, CKOPOMOBOK Ta (DOHETUYHHUX Irop, IHANBIAYaNTbHOI Ta XOPOBOI poOOTH, 3aCTOCYBAaHHS ayAi0
Ta B1JIeO MaTepialiB.
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COIIOKYJIBTYPHA TOJEPAHTHICTD SIK HEOBXITHA YMOBA MUPHOI'O
CHIBICHYBAHHA Y MIDKKYJIbTYPHUX BITHOCHUHAX

CporosiHi OCHOBHOIO METOIO0 MOJICpHi3alii yKpaiHChKOi OCBITH € BCTAHOBJICHHS JKUTTEBUX
NPIOPUTETIB Ta PO3BUTOK IMMO3UTUBHUX JTyXOBHUX SKOCTEH Yy OCOOHMCTOCTI, TrapMOHI3allis
MDKKYJIBTYPHUX Ta MDKETHIYHHX BIJHOCHH. SIBumma rioOamizamii, mirpamii Ta po3MMpEeHHS
MDKKYJIBTYPHOT KOMYHIKalli HEMUHYy4Y€ MPHU3BOASTH [0 MOSBU HOBHX IMOJITUYHHUX, OCBITHIX,
COIIIAIBHUX Ta KYJIbTYpHHUX MPOOJIEM, BUKIIMKAIOYH HETEPIIMME CTABJICHHS MPEICTABHUKIB MMEBHUX
€THIYHUX TPyl A0 TMPEACTaBHHKIB IHIIMX ETHIYHMX TPyH Ta [0 OCOOJMBHX acCIeKTiB iX
KynbTyp. ETHOIIEHTpHYHA  HETepHmUMICTb MOXKE CTaTH MEepemKoaor i  (GopMmyBaHHS
ToJIepaHTHOCTI. OCHOBOIO I1i€] HETEPIUMOCTI € BOMOBHUYMI €THOLIEHTPU3M, SIKUI He MpuiiMae Ta
3aCyJKY€ 1HII KYJIbTYpHI IIIHHOCTI 1 BUKJIMKA€ HETATUBHY PEAKIIIO 100 MPEJCTaBHUKIB MEBHUX
€THIYHUX TPYI TO0. Takuil €THOIEHTPH3M, K BiJIOMO, 3aTOCTPIOE KOH(ITIKTH 1 XapaKTePU3YEThCS
BITHOCHO PI3KMMHM 3MiHaMHU B TOBEAIHII MacH, II0 MOXe€ BKJIIOYAaTH HaBiThb aKTHUBHY Y4acTh B
€THIYHIHN arpecii.

[ITo6 momonaty 37I0BICHI HACHIAKM HETEPIUMOCTI, HEOOX1JHO OHOBUTH CTPYKTYpPY Ta 3MICT
OCBITH SIK BUpIIIAJIbHI YMOBU (POPMYBaAHHS CUCTEMH CyYaCHUX COLIAJIBHO 3HAYYIIMX LIIHHOCTEH Ta
TOJIEPAaHTHUX YCTAHOBOK y Yy4HiB. ToJlepaHTHICTh Yy mpoleci corianizamii 0coOMCTOCTI MOBUHHA
CTaTH NMPUPOJHOIO0 HOPMOIO, sIKa BU3HAYasa O iX MEHTAJITET Ta HOBE/IHKY.

TakuM YMHOM, CydacHa OCBITa CTUKAETHCS 3 MPOOJIEMaMH y MIATOTOBII CTYAEHTIB /10 KUTTS
B IOJIIKYJIbTYPHOMY, OaraTOETHIYHOMY CEPEIOBHUII Ta y PO3BUTKY IXHIX HABHYOK CIIJIKYBaHHS Ta
CHIBIpAlll 3 JIOJbMHU PI3HUX KYJIbTYp Ta HalloHaJbHOCTEH. PO3BUTOK CBITOTISAAY Ta iHTErpauis y
CBITOBY CIUJILHOTY BUMAara€e BpaxyBaHHS K HAaI[lOHAJbHUX, TaK 1 IHO3EMHUX KYJIbTYPHUX TPATUIIN
y HaBuaHHi. Take sBHILE, SK MOJIKYJIbTYpHUH OCBITHIH MNpOCTIp, € BIANOBIJAIO HA BHUKIUKU
Cy4acCHOCTI.

PosrnsiHeMO  0cOONMMBUIT  aCMEKT TOHATh «IIOMIKYJIBTYpPHUH OCBITHIH TpOCTip» Ta
«TOJIEPAHTHICTbHY.

Ha nymxy nociiiHuKiB, MOJIKYJIBTYpHA OCBITA Ta, SIK HACIIAOK, MOJIKYJIbTYPHE OCBITHE
Cepe/IOBUINE BiAKPUBAIOTH TIEpe] CTYJACHTAMH BEJUKI MOXJIHMBOCTI JUISI 3aCBOEHHS JIFOJICBKUX Ta
HAI[IOHAIBHUX IIHHOCTEH Ul 3MICTOBHOI CIIBHpall Pi3HUX €THIYHUX KYJIBTYpP Yy IMOJIIETHIYHOMY
CEPEeNIOBHUIII /TSI 3a0e3MeUeHHs 1aJIoTy KyJIbTYp.
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HocmimkyBanuid (P€HOMEH «IOTIKYIBTYPHOTO OCBITHBOTO CEPEIOBHUINA» — 1€ I1ijIa CKJIaJHa
[UTICHA CUCTEMA, IO BKJIIOYAE OaraToBUMIpHI BIAHOCHHHM, IO 3a0€3MEUyIOTh BIATBOPEHHS Ta
PO3BHUTOK KYJIbTYypH Y opmi Oe3repepBHOI COIIaIBHOIT Ta KYJIBTYPHOI Iepeaadi ii KOMIOHEHTIB Ta
CIPUSIOTH CAaMOBH3HAUYEHHIO Ta caMopeanizamii OcCOOMCTOCTI y 3MiHA COLIOKYJIbTYPHOTO
CepeIOBHIIIA IIJITXOM PO3BUTKY Ta 1HTEpiopU3allii KyJIbTypHUX LIHHOCTEH.

OCHOBHUMH OCOOJIMBOCTSIMHU TOMIKYJIBTYPHOTO OCBITHBOTO CEPEIOBHINA Yy BHILIN IIKOII €:
dbopmMyBaHHS Yy CTYIEHTIB Takoi CBiZIOMOCTi, ska Oyma O 3o0cepe/lkeHa Ha CHPUHHATTA
0araTomoJsIpHOTO CBITY Ta PpO3YMIHHS YHIKQJBHOCTI KYJIBTYp PI3HHUX HApOJIiB; IPUHHATTS
MIPUHITUITIIB HEHACUJIBLCTBA I0/I0 1HIIUX JIFOJIEH, TOJIEPAHTHOCTI, €()eKTUBHOI CITIBIPAIll Ta COIiaTbHOT
CIPaBEUIMBOCTI; MyJIbTUKYJIBTYPHA OCBITA, OpI€EHTOBaHA HAa PO3BUTOK CIIBIEPESIKUBAHHS,
MPUMHSTTA Ta 3aCBOEHHS LIHHOCTEH 1HIINX KYJIBTYD.

[Ilo crocyeTbcsi TONEPAHTHOCTI, TO Cy4acHa YKpaiHChKa JiTepaTrypa 4acTo OTOTOXKHIOE
«TOJICPAHTHICTH» 3 TIOHSTTSIM «ITOOJIAXKIUBICTBY 1 OMHUCYE 1i K «ITOOJIAKIUBICTD 10 CIIOCO0Y KUTTH,
MOBE/IIHKY, 3BUYAIB, MOYYTTIB, JYMOK, 1Iei Ta MepeKOHaHb 1HIHX Jroaen». «TonepanTHICT — 11e
prca HEUTPAIBHOTO CIIPUUHSATTS 1HAUBIIOM OJIHI€T JIFOIUHU, TPYIH 0Ci0 abo cuTyarlii B oMy, 110
MOJISITA€ y CBIIOMOMY NPHIYIICHHI BiJIpa3H, CIPUYMHEHOI BCIM, III0 03HAYAE PI3HHUITIO B 00 €KTI, 3a
YMOBH, IIO Il pUCH HE HECYTh Y cO01 OYEBUHA 3arpo3a JijIsl 0OCOOUCTOCTI ».

BuxoBaHHs TONEpaHTHOCTI B OaraToHAI[iOHAILHOMY CEpPEAOBHII BiJIrpae BaXKIHUBY POJb,
Oydy4l YMOBOIO BIKUBaHHS MYJIbTHKYIBTYpHUX CHUIBHOT. Lle 3acib, 3aBasku sSKOMY MOKHA
YCIIITHO KOHCOJIAYBaTH MOJIKYJIbTYpHE CYCHUIbCTBO. Hampukian, «HOJIKyJIbTYpHa OCBITa B
VYkpainu, 3 0IHOTO 00Ky, cripusie pOPMYBaHHIO KyJIbTYPHOI 1IGHTUYHOCTI Ta €THIYHOT 11eHTH (KA1
y4HIB, a 3 iHIOro OOKy, 3amodirae iX eTHOKYJIBTYpHiH i30yAwii Bif IHIIMX ETHIYHUX TPYI»
(Kopsixina, 2017).

TonepaHTHICTh BU3HAE TIPABO MPEJCTaBHUKA Oy[ab-SKOI KyJIbTYypH Ha BUIbHY IOBEIIHKY Ta
BUCJIOBJICHHS CBOIX MOTJIS/AIB, IPU I[bOMY IPUXUIIBHO CTABISYUCH JI0 TMOBEIIHKU, TyMOK Ta KyJIbTypU
iHmMX Jiroei. e miHHiCHe CTaBIIeHHS JIFOIMHY JIO 1HIINX, SKE BUPAXKAETHCS Y BUSHAHHI, TPUUHATTI
Ta PO3YMiHHI JIFO/IeH 3 IHIIUX KYJIbTYP.

TonepaHTHICTH HE O3HAYa€ MACHUBHE MPUUHATTS, 1€ IIBHU/IIC aKTHBHHUN IOIIYK CIUTBHHUX
pedeld 3 YMMOCh HE3PO3YMUIMM, HEOJHO3HAUYHHUM, YYXHM 1 OaKaHHS 3pO3YMITH IIe
HEoJIHO3HAyHe. TOJEpPaHTHICT, HE CIIIJ TIYMAuWTH SK HENPUPOAHE MIANOPSAIKYBAHHS ITyMKaM,
MOTJISAaM YHM TIEPEKOHAHHSAM 1HIINX; MIBUAIIE, 1€ AaKTUBHUW ETHMYHUN MIXiA IO TO3UTHBHOI
B3a€EMOJIII 3 JIFOJABMHU 3 1HIIOI KYJIBTYpPH, IHIIOTO HAIIOHAJLHOTO Ta PEMITIHHOTO CepeaOoBHINA
(Llopaes, 2014).

OCHOBHOIO METOJIOJIOTIYHOIO TEPEAyMOBOI BHUBYCHHS SIBUIIA TOJIEPAHTHOCTI € MPHHIUT
IyMaHi3My, OCKUIbKM TOJICPAaHTHICTh HE NpUIIMae HACHUIBbCTBA, >KOPCTOKOCTI YM TOCSTaHb Ha
0oco0ucTy CBOOOJY; TOJEPAHTHICTh — II€ TPOSIB CBOOOJIM OCOOHMCTOCTI SIK 3JaTHOCTI POOHUTH
OCMUCJICHHH, BI/IMOBIAANLHUHN Ta BUIBHUN BUOIp BIACHOT MO3MUIT MIOA0 “iHIINX .

TonepaHTHICTh OpiEHTOBaHa Ha JI1aJIOT, SIKUM BUSBISETHCS B TAKOMY CTaBJICHHI JI0 1HIIUX,
KOJIM Cy0'€KT TOJIEPAaHTHOCTI MOBMHEH TUMYacoBO "3a0yTH'" cBO€ He3roay, a TOYHile "3MiHUTH"
yBary BiJl HENPUUHATHOI PIZHUII JO OCOOMCTOCTI HOro HOCIS, 3aBASKHM 4YOMY BIH OauuTh
IIPEJCTaBHUKA JIIOJICBKOTO PO, SIKUIl 00’ €/1HYE JIt0/Iel Y BCbOMY CBITI.

TonepaHTHI CTOCYHKH MIX JIIOJIBMH CTalOTh BaXXJIMBUM TIOKAa3HMKOM iX YCHIITHOT
KOHCOJIIJIAIil, OCKUIbKH TOJIEPAaHTHICTh BEAE O PO3YMHOTO MOIJISAY Ha BIJIHOCHHH, IMOB'SI3aHi 3
npoGiieMaMy €THIYHOI Ta HAI[lOHAJIBbHOI 1€HTHYHOCTI. ICHye TakoX JyMmKa, IO KyJIbTypa Ta
TpaauLiiHi ¢akTopH ajanTauii cami Mo coOi BaKIMBI SK MapKepU TOJIEPAHTHOI MOBEAIHKH. Takum
YUHOM, TOJIEPAHTHICTh y MOEAHAHHI 3 €THIYHOI 1CHTHUYHICTIO BEJE O CTBOPEHHS €IUHOTO Ta
rapMOHIHHOrO cycminbeTBa. [liIKpecToeTbes BaXIJIMBICTh MIKKYJIBTYPHUX 3HAHb, OCKUIBKH 1€
MepelyMOBa COIliaJIbHOT IHTerpallii Ta € JHOCTI.
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HPEAMETHO-MOBHE IHTEI' POBAHE HABYAHHJI SIK 3ACIb PO3BUTKY
MOBJIEHH€EBUX YMIHb YYHIB CTAPIIOI HIKOJIN

Cepen Oarathox Bu3HaueHb TepMmiHy CLIL, cborogHi HalOIbII MOMIUPEHUM € Take
BU3HAYCHHS: JAUJAKTHYHA METOJUKA, IO J03BOJISAE€ CPOPMYBATH JIHTBICTUYHI Ta KOMYHIKaTHUBHI
KOMIIETEHI[il Y4YHIB 1HO3EMHOIO MOBOIO B TOMY > HABYAJbHOMY KOHTEKCTI, B SKOMY Yy HHX
BiJI0OyBa€eThCs OPMYyBaAHHS 3arajlbHUX 3HAHB 1 YMiHb [6]. TakuM YMHOM, BUKOPHUCTAHHS METOIMKHU
CLIL nepenbavae BHBYEHHS HEMOBHHX mpeameTiB (reorpadii, marematuku, i3ukd i1 T.1.)
1HO3eMHUMH MOBaMH, 3a3BH4ail aHriiiicekoto. Crnouarky Ttepmin CLIL OyB BBemeHwid uis
MO3HAYECHHS METOIMKH OLTIHIBaJIbHOTO HAaBYaHHS.

Tepmin CLIL O0yB 3anponoHOBaHUMN TOCIIITHUKOM B Trajiy3i 6araroMoBHOI ocBiTH [[. Mapiiem
B 1994 p. ans mo3HayeHHs METOAMKHM BMKJIQJAAHHSA 1 BUBYEHHS 3arajlbHOOCBITHIX TpPEAMETIB
1HO3EMHOI0 MOBOIO.

Buennii JI. Mapm ctBepxye, mo Meroauka CLIL po3risgae BUBUEHHS 1HO3€MHOI MOBH K
OJIMH 13 3ac001B BUBYEHHS 1HIIMX MPEIMETIB, 1110 3a0e3neuye noTpedn y HaBuaHHI, 1a€ MOKIIUBICTh
MePEOCMUCIIIOBATH 1 pO3BUBATH BJIAacHI 3I0HOCTI y Ipolieci KoMyHikallii [5].

[IpoGiemMa mpeIMETHO-MOBHOTO I1HTETPOBAHOTO HAaBYaHHSA JOCIIIKYyBaldach TaKUMHU
HaykoBIsMH, siK C. boowis, 1O. Pynnik, 0. Co6onb, Ta iH. Cepen 3apyOiKHHX JOCHIIHUKIB
npobsieMi MPeIMETHO-MOBHOIO IHTETPOBAHOIO HABUAHHS MNPUAUIMIM yBary Taki HAyKoOBI, SK
M. Annen, A. bonne, JI. I'peanomn, JI. Komninsz, [{. Mapm, 1. Tinr Ta iH.

CyuacHa METOMYHA JTITEpaTypa CBITIUTH, 1110 MeToauka CLIL nae MoxIHMBICTh 3a0€3MeUnTH
MOCTYMOBHM mporec (HOpMyBaHHS IHIIOMOBHOI JIIHIBICTUYHOI 1 KOMYHIKaTUBHOI KOMIIETEHIIi Y
HaBYaJIbHOMY KOHTEKCTI, y IKOMY Ma€ Miclie (JOpMyBaHHS 3arajJlbHUX 3HaHb Ta yMiHb. MeToJuka
CLIL BUKOPHCTOBYETbCS i/l YaC BUBYEHHS HEMOBHHX IpeIMETIB ((pi3uKa, aCTPOHOMIsl, T€OMETPIs
Ta iH.) iHO3eMHUMH MoBamu [1].

Jlana MeroauKa Ja€ MOXIIUBICTH PO3IIIAAATH MPEIMET 3 PI3HUX TOYOK 30pY, OTPHUMATH
JOCTYIT IO CHeEIiabHOI TePMIHOJIOTIi 1HO3EMHOK0 MOBOIO, MIABUIIUTH KOMIIETEHIII 3 1HO3EMHOT
MOBH, PO3BUHYTH HABUYKU YCHOI KOMYHIKallli, ypi3HOMaHITHUTH METOJIMKY HaBYAJILHOT'O IpeaAMeTa
[4].

CporoHi cepel HAyKOBIIIB Ta BUMTEIB-TIPAKTHKIB ICHYIOTh HEOJIHO3HAYHI MOTIISIN MIOA0
e(pEeKTHBHOCTI  BIPOBA/PKEHH TPEJAMETHO-MOBHOTO IHTETPOBAaHOTO HABYaHHS B  YMOBax
3arajbHOOCBITHBOT ImKouW. Tak, no cuwipHuX O0kiB CLIL C. A.T'ynkoBa ta /. FO. Bypenkosa
BIIHOCATE:

142



Martepianu | BceykpaiHCcbKOl CTyA€HTCHKOI HAYKOBO-NIPAKTHYHOI KOH(pepeH il
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJbTYPHOI KOMYHIKAIIIi»

— 3aHypEHHS B MOBHE CEpEIOBUIIIE;

— IIPaKTHYHA CIPSIMOBAHICTh MOBHOTO HABYAHHS,

— 3HaYUMHI KOHTEKCT 1HIIOMOBHOTO CIIUIKYBaHHS;

— PO3BHUTOK KOTHITHBHHX HAaBUYOK;

— PO3BUTOK JUCKYPCHUBHUX YMiHb SIK PITHOO, TaK 1 IHO36MHOIO MOBOIO;

— HaOyTTS KyJIbTYPOJIOTIYHHUX 3HAHD;,

— IMOCHJICHHSI MOTHBAIIIT 1 3aI[IKaBICHOCTI 3aB/IIKM BUKOPUCTAHHIO IHIIOMOBHUX KOMITETEHITIH
B 3HAYMMOMY KOHTEKCTI;

— MIJBUIIECHHSA KOHKYPEHTOCIIPOMOXKHOCTI ~ BHITYCKHHMKIB  3araJlbHOOCBITHIX IIKUI 1
iBUIIICHHS] KIMOBIPHOCTI 3/100YTTS BHUIIOT OCBITH B IPECTHKHUX BY3aX;

— PO3BHUTOK TOJIEPAHTHOCTI;

— PO3BHUTOK OB 00’ €KTHBHOTO TIOTJISIY Ha CBOIO BIIACHY MOBY 1 KYIbTYpY [2, ¢. 36].

CriabkuMHu CTOPOHAMHU JOCTITHUKHA BBAXKAIOTh TaKi:

— CTMOYATKy HU3BKUH PIBEHD BOJIOIHHS IHIIOMOBHIUMH KOMITETEHI[ISIMU;

— HEJOCTATHICTh KaJpPOBOTO MOTEHIliaNy: BIJICYTHICTh HEOOXIAHMX MPOQEeCIHHUX 3HAHb Yy
BHKJIaJ]a4iB 1HO3€MHOI MOBH; HEJIOCTATHICTh HEOOXITHOTO PiBHS BOJIOAIHHS iHO3EMHOIO MOBOIO Y
BHKJIa/1a4iB-TIPEIMETHHUKIB;

— BIICYTHICTh HEOOXiTHUX HAaBYAJIHHUX KOMIUIEKCIB OiHApHOTO HaBYaHHS iHO3EMHOIO MOBI,;

— BIJICYTHICTh METOAMYHUX KypCiB MiABUIICHHS KBamiikamii ans BHUKJIQAayiB, IO
peanizytors CLIL;

— HeOa)kaHHS TearoriyHuX MpaliBHAUKIB OCBOIOBATH HOBI I1X 011, METO/IH 1 TEXHOJIOTI 1 T.
. [2, c. 36].

MeToauKa BiIKpUBA€E TaKi MOKIIMBOCTI:

— BUIbHE BOJIOJIHHS I1HIIOMOBHHUMH KOMIICTEHIIIMA SIK Y TOBCSKIECHHOMY, TaK 1 B
npodeciiiHOMy CHIIKyBaHHI;

— HEOOMEKEeHUH T0CTyI 0 iHPOpPMALITHUAX PECypCiB;

— MOJIMBICTH BUIBHOTO CIUIKYBAaHHS 3 IHO36MHUMHU OJTHOJIITKAMH;

— 3aJIy4eHHsI MIEeAaroriB i3 3apyOiKHUX KpaiH;

— PO3LIUPEHHS MIXXHAPOAHOTO HAYKOBOT'O CIIBPOOITHHUIITBA;

— Hepexijl BITYUM3HSIHUX LIKUI B PO3psA] IHTEpHAL[IOHAIBHUX LIEHTPIB OCBITU 1 HAYKH;

— MiITOTOBKAa PI3HOOIYHO PO3BMHEHOI OCOOMCTOCTI, 37aTHOI Hajxami OpaTd ydacTb B
MDKMOBHIH Ta MIKKYJIBTYpHIA KOMYHIKAIIIT;

— MOJIMBICTH MPOJIOBKEHHSI OCBITH 32 KOPJIOHOM;

— MDKHApOJIHUM OOMIH JJOCBIJIOM B OCBITHIH cdepi AisUTBHOCTI.

OcHoBHuMH ninssMu MeToauku CLIL Mo)kHa BUIUTMTH HACTYITHI:

— PO3BUTOK HAaBUYOK MIXKKYJIbTYPHOI KOMYHIKAIIil;

— BUBYEHHS ITpo(deciiiHOT TEPMIHOJIOTIT HIJIbOBOI MOBH;

— BUBYCHHS TEMaTHYHUX JUCIUILTIH 3 PI3HUX TOYOK 30DY;

— BJIOCKOHQJICHHS 3araJIbHUX KOMITCTCHITI MOBJICHHS;

— PO3BUTOK HABUYOK YCHOTO MOBJICHHS;

— PO3MaiTiCTh METO/IB 1 POPM ayAUTOPHUX 3aHATH [3].

Takum ynaoM, CLIL — 11e tuaakTH4Ha METOUKA, KA Ja€ MOXKIIMBICTb C(hOPMYBATH B yUHIB
JIHTBICTHYHI Ta KOMYHIKaTUBHI KOMIIETEHI[1i HEPIAHOIO MOBOIO B TOMY K HaBYaJIbHOMY KOHTEKCTI,
B SIKOMY Y HUX BiZIOyBa€eThCsl OpMyBaHHS 1 PO3BUTOK 3arallbHOHABYAJIbHUX 3HAHb 1 HABUKIB.

JIITEPATYPA
1. BikoBuu P.I. Meroauka HaBYaHHSA CTYJACHTIB MOBHHX CIEI[IaJIbHOCTEH  ay/ilOBaHHS
AHTJIOMOBHUX TEJICHOBUH : TUC. KaH[. nen. Hayk : 13.00.02. Kuis, 2010. 359 c.

2. Tynxosa C. A., Bypenkosa /1. 1O. IlepcniekTuBbl npakTryeckoi peanmzaruu CLIL-TexHomOTHN
B yueOHol cpene By3a. Bektop Hayku TI'Y. Cepus: [lenaroruka, ncuxonorus. 2015. Ne 2 (21). C. 34-37.

143



Martepianu | BceykpaiHCcbKOl CTyA€HTCHKOI HAYKOBO-NIPAKTHYHOI KOH(pepeH il
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJbTYPHOI KOMYHIKAIIIi»

3. KoBanbuyk A. O. I3 gocBixy BukiagaHHs OUTIHIBaJbHMX AMCUUIUIIH MaiOyTHIM MaricTpam y
npogiumitnomy BH3. Buknananas MoOB y BUIIUX HaBYaIBHHX 3akianax ocBitu. 2010. Bum. 16. C. 108-115.

4. Pyounmreiin C. JI. OcHoBsl 00mieit ncuxonorn. CII6. : [Tutep, 2000. 720 c.

5. Marsh D. CLIL/EMILE — The European Dimension: Actions, Trends and Foresight Potential.
Bruxelles: The European Union, 2012. 400 p.

6. Marsh, D. The relevance and potential of content and language integrated learning (CLIL) for
achieving MT+2 in Europe submitted to European Commission. — URL:
http://userpage.fuberlin.de/elc/bulletin/9/en/marsh.html

Tomuyk 1. O.

rpyna 1 (HMIIA) (IuctutyT dimomorii

KuiBchkoro HalioHapHOTO YHiBepcuTeTy iMeHi Tapaca IlleBuenka)
Hayxosuil kepishuk — kano. ginon. nayx, euxiaday lynax I. M.

JIHI'BICTUYHI OCOBJIMBOCTI I'PA®IYHUX 3ACOBIB Y IEPCOHAKHOMY
MOBJIEHHI B AHIVIOMOBHOMY XYJIO/KHbOMY TEKCTI

BisyanpHO XyIOXHIiM IUCKYpC € HEOJHOPIIHUM, IO OOYMOBIIOETHCS BHUKOPUCTAHHSIM
aBTOpOM rpadivnmx 3aco0iB. CrenianizoBaHe BUKOPHCTaHHs rpadidHuX 3aco0iB IpUBEPTAE yBary
yuTaya 10 GopMu HanmucaHHs. TakuM yuHOM, (hopMa CTa€ 3HAUYIIOKO 1, B3a€MOJIIFOUH 31 3HAUCHHSIM
HE JIMIIe 3MIHIOE TeKCTOBe odopmileHHs, ane 0e3rmocepeHbO BIUIMBAE HA 3MICTOBE HATIOBHCHHS
OKPEMOTO BUCJIOBIIEHHS i XYHA0XKHBOTO IIIOTO 3arayioM [5; 6]. I'padiuni ocodnuBocTi 0oopMIeHHS
MEPCOHAXHOTO MOBJICHHS € TPEIMETOM JIOCIIDKEHHS Y po00Tax BITUM3HSHUX 1 3aKOPJOHHHUX
JHTBICTIB, a came: A. H. Mopoxoscekoro, O. I1. Bopo6iiosoi, H. I. JIuxomepct, JI. I. Manpko Ta
0araro iHIIHUX.

[Tin rpadiynmMm 3aco6aMm poO3yMiEMO CYKYITHICTH CIOCOOIB 30BHIIIHBOI Oprasizarii
tekcry. lle HecTaHmapTHI COCOOHM PO3MIIIEHHS €JIEMEHTIB TOBIIOMJICHHS, CBOEPIIHI BapiaHTH
300paK€HHSI OKpPEMHX JITEpP YU BHUCIOBJICHHSI 3arajioM JUis CTBOPEHHS PI3HOMaHITHOI TaMu
CTHJIICTHYHHX BIATIHKIB [3, . 58]. BoHu cTaroTh TUM criocobom nepenadi inpopmartii, mo crpusie i
e(PEeKTUBHOMY CHPUUHATTIO i HEoOXiAHOMY po3yMiHHIO. I'padiyi 3aco0M aBTOp BUKOPHUCTOBYE
HaBMHCHO, 100 3aJTy4UTH YUTa4a 10 CHCTEMH aBTOPCHKOTO MUCIICHHS, aKIIEHTYBAaTH yBary Ha ¢popmi
1 3MICTOBOMY HAIlOBHEHH1 MOB1JOMJICHHS.

VY pesynbraTi gocmipkenHs rpadiunoro odpopmienns pomany “Charlie and the Chocolate
Factory” Poanbaa Jlana BusBIeHO HAcTYIHI rpadiuHi 3acobu: 3MiHa WIpUTY, MyHKTYyaIliiHI 3HAKH 1
KariTams3aiis.

Tunu Ha6opy i mpudTH. 3MiHa HpUPTY € 3ac0O0M Bi3yalbHOTO BUIIEHHS KOMYHIKaTUBHO
3HAYMMHUX KOMIIOHEHTIB BUCJIOBJICHHS 200 LJIOTO BUCIOBJICHHS. AJIKE TaKe «aBTOPCHKE BUIICHHS
BHUCTYIIA€ SICKPABOIO MiIKa3KOK YMTAUEBI, KO HE MOXKHA HE TOMITUTH» [2, ¢. 156]. 3a nomomororo
3Mian mpudty Poanpn Jlam BHOCHTH y BHCIIOBIIEHHS 3Ha4HMM 00’eM iHGopMalii eMoruiiHo-
3MICTOBOT'O XapakTepy.

KypcuB BUKOPUCTOBYETHCS MMMCBMEHHUKOM JUISI HE3BUYHOTO €M(aTHIHOTO MiKPECICHHS
ciioBa abo TpyMH CJIiB, HAAIOUH iM, y IEIKAX BUMAKAX, I CTUIICTHYHOTO HaBaHTaxkeHHs [ 1, ¢. 310].
3a J0MOMOTOI0 KYPCHBY aBTOP BHOKPEMIIIOE€ Y BHUCIIOBJICHHI (Ha TTMCEMHOMY MOBIJICHHI) T€, 11O B
YCHOMY BHJIIJISIE IHTOHAIISl, THM CaMUM, IPUBEPTAIOYH yBary unTava, HalpHUKIa;

(1) Grandpa Joe paused and ran the point of his tongue slowly over his lips. ‘It makes my

mouth water just thinking about it,” he said.

‘Mine, too,’ said little Charlie. ‘But please go on’ [4].

(2) ‘Charlie, dear,” Mrs Bucket called out from where she was standing by the door, ‘it’s time

for bed. That’s enough for tonight.” ‘But, Mother, | must hear...” ‘Tomorrow, my
darling...’[4].
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(3) And I understand that afterwards he’s going to give me enough gum to last me for the rest
of my whole life. Whoopee! Hooray!” ’
‘Beastly girl,” said Grandma Josephine.
‘Despicable!’ said Grandma Georgina. ‘She’ll come to a sticky end one day, chewing all
that gum, you see if she doesn’t.” [4].

(4) ‘Of course not,” said Mr Bucket, smiling at the old lady in the bed. ‘Some do, of course.
In fact, quite a lot of them do. But not all.’
‘And now there’s only one ticket left!” said Grandpa George [4].

Poanwsa [lan BUKOpHUCTOBYE MOBTOPEHHS OJHIET 1 Ti€T K JITEPH y CJIOBI Y MEPCOHAKHOMY
MOBJICHHI JUIsl iHTepHpeTanii iHAUBITyadIbHUX 0COOJINBOCTEH rOJI0CY, SIKi CTBOPIOIOTH IICUXOJIOTIYHY
KapTUHY OCOOMCTOCTI.

(1) ‘Yippeeeeeeeeee!” he shouted. ‘Three cheers for Charlie! Hip, hip, hooray!” At this point,

the door opened, and Mr Bucket walked into the room. He was cold and tired, and he
looked it. All day long, he had been shovelling snow in the streets [4].
IMyHkTyaniiiHi 3HAKH BHCTYIAIOTh y MUCBMOBOMY TEKCTI CHCTEMOIO MPABHJ PO3MIIICHHS
PO3IIOBUX 3HAKIB /I Horo rpadivHoi opranizamii. Sk rpadiunmii 3aci6 oopmireHHS 3MiCTOBOTO
HAMOBHEHHsI MOBIAOMJICHHS [5; 6], MyHKTYalliliHi 3HaK1 PO3CTaBISAIOTH HEOOX1THI CMUCIIOB1 aKIIEHTH
y BUCJIOBJICHHI. HalIpoAyKTUBHIIINMY 3HaKaMK MyHKTYaii y pomani P. Jlana € snaxu oxauxy, mpu
Kpanku i mupe.
(1) “She’s still chewing that dreadful old piece of gum she’s had for three months! You look
at her jaws! They’re still working on it!” “‘Who’s the big fat boy?’ ‘That’s Augustus
Gloop!” ‘So it is!” ‘Enormous, isn’t he!” ‘Fantastic!’ [4].

(2) There’s no limit — so long as I hollow it out.” [4].

(3) ‘Excuse me, dear lady, but...” ‘Mr Wonka,’ cried Mrs Salt. ‘I’m a teacher of geography...’
[4].

(4) But you don’t mean...’ shouted Grandpa Joe, ‘... you don’t really mean that this lift...’
‘Oh yes, I do!” answered Mr Wonka. ‘You wait and see! Up and out!”’
‘But... but... but... it’s made of glass!” shouted Grandpa Joe. ‘It’ll break into a million
pieces!’[4].

Kamniranizauis — 11e HanycaHHs ClI0Ba 3 BEJIUKOI JITEPH, sIKA BUKOHYE y TEKCTI CIIELialbHY
HacTaHOBY [2, c. 159]. HanmcanHs 3 BEJIMKOI JIITEpH 3arajbHUX IMEH Y POMaHi MiIMOpsAKOBaHE
aKTyasizauii BaxJIMBOI iHpopMaIii JyIsl CIBPO3MOBHUKA (UMTaya); IparHeHHSIM MOBIS aKIIEHTYBaTH
yBary CHiBpO3MOBHUKAa § 1HTOHALIHHO BHOKPEMUTH CEMAHTUYHO BAXIUBUI KOMIIOHEHT
BUCIJIOBJICHHSI, HATTPUKJIIAI:

(1)  ‘Mother!” yelled Charlie, rushing in on them like a hurricane. ‘Look! I’ve got it! Look,
Mother, look! The last Golden Ticket! It’s mine! I found some money in the street and [ bought
two bars of chocolate and the second one had the Golden Ticket and there were crowds of
people all around me wanting to see it and the shopkeeper rescued me and | ran all the way
home and here | am! IT’s THE FIFTH GOLDEN TICKET, MOTHER, AND I’ VE
FOUND IT?’ [4].

(3) ‘Just imagine,” cried Mr Wonka, ‘when I start using this across the country... you’ll be

sitting at home watching television and suddenly a commercial will flash on to the screen and

a voice will say, “EAT WONKA’S CHOCOLATES! THEY’RE THE BEST IN THE

WORLD! IF YOU DON’T BELIEVE US, TRY ONE FOR YOURSELF — NOW!” And

you simply reach out and take one! How about that, eh?’ [4].

[TepcoHnaxHe MOBJICHHS B aHTJIOMOBHOMY XY/I0’KHBOMY TeKcTi Poanpa Jlana Big3HauaroThCs
HOBOIO TpadiuyHOI0 (OPMOIO, sIKa TBOPUTHCA 3a JOMOMOIOK YUMAJOro po3MairTd rpadiuHux
HOBAIIill, cepe]] SKUX CJI11 BHOKPEMUTH MyHKTYallliH1 3HaKU, TUIIK Habopy 1 mpuTH, KamiTaai3amiio.
I'padiuna cropoHa BUCIOBIIOBaHb (OPMYE IHTEHIIOHAJIbHE MOJE MOBiIOMIICHHS. BukopucTanus
aBTOpOM rpadiyHUX 1HHOBAIlIA MPU3BOAUTH J0 30UIBIICHHS POl YATa4a y MPOIECi JOMUCTIOBAHHS
3MICTOBOT'O HalllapyBaHHS MEPCOHAKHOTO MOBJICHHS.
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rpyna AM-42 (TepHONinbChKU HAIIOHATEHUMN
nearorivHuil yisepcuret iMmeni Bonoaumupa ['naTroka)
Haykosuii kepienux — kano. neo. nayk, ooyenm /laykie O.11.

ADAPTED LITERARY TEXTS IN TEACHING READING

Reading in a foreign language plays an important role in learning the language. It is widely
used for developing students’ cognitive processes and it is commonly recognized as a way of
obtaining information, which occupies a significant place in modern world. Life long learning cannot
be implemented without reading. The more students read, the better their speaking becomes. Hence
the relevance of our research.

The object of our research is the process of forming secondary school students’ foreign
language competence in reading. The subject of research is the methods of forming secondary school
students’ foreign language competence in reading. A significant part of the research is creating a
sequence of exercises and tasks for the formation of foreign language competence in reading for
students of the 5-th and 6th forms.

The objective of this paper is to substantiate the role of adapted literary texts in developing
foreign language competence in reading. To achieve this objective, we have set the following tasks:

- to research benefits of reading adapted literary texts for secondary school students;

-to consider home reading lessons as one of the means of reading competence development;

- to explain the necessity of developing a sequence of exercises and tasks for the formation of
reading skills.

Reading adapted literary texts (graded readers) benefits secondary school students. First and
foremost, the texts, if chosen correctly, develop their motivation to learn the language. To do this, the
texts have to be engaging, connected to the students’ interests and hobbies, challenging in terms of
language but not too difficult. Reading literary texts not only develops foreign language competence
in reading, but also enriches their vocabulary and introduces the learners to the culture and literature
of the foreign country [1; 3, p.274].

Home reading lessons can be planned by teachers to develop students ’reading competence.
Home reading should be an integral part of the language learning process. Before a home reading
lesson a teacher should develop a sequence of activities for students or use the activities in readers in
order to facilitate their reading comprehension and consolidate the skills which have been learnt [2].

The following conclusions can be made: foreign language competence in reading is an integral
part of the students’ communicative competence and it influences other competences; using adapted
literary texts has a lot of benefits for foreign language learners; sequences of activities and tasks at
each stage of the texts reading leads to enhanced reading comprehension.
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rpyna MCOAM-11 (TepHOMiIbCHKHUIA HAI[IOHATBHUIN
nearoriyHui yHiBepcurteT iMmeHi Booagumupa ['HaTroka)
Hayxosuii kepienux — kauo. neo. nayk, ooyenm 3yopuk A. P.

THE USE OF COMMUNICATIVE APPROACHES IN TEACHING ENGLISH

The communicative approach — or Communicative Language Teaching (CLT) is based on the
idea that learning language successfully comes through having to communicate real meaning. When
learners are involved in real communication, their natural strategies for language acquisition will be
used, and this will allow them to learn to use the language.

The communicative approach to teaching English is of current importance, so many scholars
investigate various aspects of it. Among them are K. Brandl, Z. Dérnyei, M. Canale and M. Swain,
T.V. Hattum, S.J. Savignon[1-9], and many others, who devoted their works to relevant innovations,
concerning development of students’ communicative skills with the help of CLT, although theissue
of its use at higher technical educational establishments still remains an active area of pedagogical
research.

CLT develops students’ communicative abilities either by teaching aspects of communicative
competence, i.e. realization of specific general notions (the weak version), or by creating conditions
for learners to acquire the foreign language through communicating (the strong version) [3, p. 340].
The later variant incorporates an idea that students actually discover the structural system of language
as itself in the process of learning how to communicate, therefore they are provided with opportunities
to experience how language is actually used in communication and activate the inert knowledge of
the language system [7, p. 155].

Newmark P. asserts that communicative competence includes the following aspects of
language knowledge [5]:

» Knowing how to use language for a range of different purposes and functions;

« Knowing how to vary our use of language according to the setting and the participants;

« Knowing how to produce and understand different types of texts;

« Knowing how to maintain communication despite having limitations in one's language
knowledge.

So, Communicative Language Teaching is an approach to the teaching foreign languages that
emphasizes interaction as both the means and the ultimate goal of learning a language [5].

Communicative competence comprises [1; 6, p. 2-3; 9, p.102]:

v" Grammatical competence (the main goal isnot to demonstrate the knowledge of grammar
rules but a grammatical competence — using a rule in the negotiation of meaning, expression or
interpretation);

v' Discourse competence (understanding the nature of correlation between certain words or
phrases in a text, and the ability to interpret the overall meaning of the text properly);

v" Sociolinguistic competence (comprehension of the social context in which language is
used);

v Strategic competence.
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It should be added here that there are two types of language learning: implicit and explicit.
Explicit learning constitutes a conscious and deliberate endeavour to master some material. This
learning type is peculiar to most school instructions. Implicit learning is getting more and more
popularity at the English lessons, turning them into communicative ones. The basis of this type is the
maximal approximation of a natural language acquisition environment, crucial element of which is
provision of abundant authentic materials for students in order to facilitate their implicit learning
processes. The foundations of the discussed learning type can also be found in the process of our
mother tongue mastering, which mainly incorporates implicit operations without any explicit
teaching: children acquire the L1’s (native language’s) complex system via participating in natural
and meaningful communication with people close to them. This is the core language learning model
for humans [2, p. 163; 9, p. 103].

Based on the analysis of the methodological literature, we have come to the conclusion that
CLT is an approach which provides a bundle of opportunities to the learners to communicate in the
target language. The use of the functional aspect of language makes them able to communicate in the
target language in their day to day life. The activities which are used in CLT approaches such as
dramas, role plays, and games make learning enjoyable.

Generally, communicative language teaching makes use of authentic material because it is
important to give them the opportunity to understand how language is actually used outside the
classroom. Students are involved in real life situations tasks that require communication. In this
approach, the teacher sets up a situation, in which students are likely to be involved in real life. In
some activities, the outcomes of them are unknown to the students. The result depends on their
reactions and responses. Thus, they will be kept motivated and they will be kept in suspense until
they finish the activity and see the clear outcome [8].

Furthermore, in a communicative language teaching class use the language through
communicative activities. Most of these exercises are completed through pair and group work. Those
activities give students the opportunity to be involved in real or realistic communication. Normally
those activities are fluency-based activities, such as role-plays, games information gap activities,
interviews [4].

Hence, we conclude that applying the communicative approach in a classroom learning
isbecoming more student-centered than teacher-centered. From this perspective ELT education is
seen as nurturing and fostering students’ potential. We define encouragement, enjoyment, enrichment
and enlightenment as the basic components of creating a communicative class.A series of
communicative tasks are used in currentintegrated communicative approaches in order to create a
natural, comfortable learning atmosphere . Consequently,students can lower the affective filter by
eradicating any fear and anxiety of using aforeign language. Therefore, a learner-centered
communicative classroom should be a point ofELT education
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Typam O. A.

rpyna MAM-2 (TepHoninbchbkuii HaliOHATEHUHA
nearoriyHui yHiBepcurteT iMmeHi Boogumupa ['HaTroka)
Hayxosuii kepienux — xauo. neo. nayx, suxnaday Hayrox M. b.

THE EFFECTS OF PSYCHOLOGICAL BARRIERS IN FOREIGN LANGUAGE
TEACHING AND LEARNING

Learning foreign languages is not only the mastery of foreign language competence, but also
communicative flexibility, the ability to learn, emotional stability, and the ability to psychologically
engage in the learning process. The effectiveness of such a multilateral process of foreign language
acquisition is directly related to the psychological readiness of the student to learn and use a foreign
language both in the lesson and in life situations and be able to overcome psychological barriers. The
problem of communication barriers today is one of the most important areas of research in the field
of pedagogical psychology.

Solving the problem of barriers requires the fullest possible use of both the available
psychological resources of the learners and the mastering the teachers to be aware of modern means
and methods of psychological influence in the process of psychological and pedagogical interaction.
Specifically, the task is to identify and overcome psychological barriers that often occur while
learning foreign languages.

Depending on the source of occurrence, psychological barriers can be divided into
psychophysiological, informational, emotional, evaluative, semantic and intercultural [3].
Psychophysiological barriers arise when there is no contact between the teacher and the student,
there is no connection of the two language realities, harmony or there is a big difference between the
temperaments of the teacher and student. Information barriers arise with the wrong choice of the
curriculum, discrepancy between the level of training materials and the pace of its presentation at the
level of student learning. Emotional barriers are primarily associated with increased anxiety of the
student against the background of personal negative emotions of a different nature, insecurity in their
ability to speak a foreign language, fear of making a mistake, discomfort in the group, inability to
quickly answer the question, making everyone wait. Evaluation barriers are associated with a
biased, according to the learner, assessment of his work or with the prevalence of personal subjective
negative attitude from the teacher, which affects the assessment. Intercultural and semantic
barriers occur when a student is not able to communicate using a foreign language, does not know
or does not want to know and take into account the rules of communication and discussion, expressing
his opinion in accordance with the traditions of the country of the language being studied,
misunderstands the statement of his interlocutor as a representative of another culture [3].

We want to discuss the most common internal psychological barriers (emotional filters) and
some strategies for overcoming them. Linguists H. Dulay, M. Burt and S. Krashen in 1977 presented
the theory of «affective» (emotional) filters that affect the process of successful language acquisition.
Each student has such filters, as a person in the process of studying a new subject cannot experience
any emotions. Nevertheless, the level and degree of such emotions are different for everyone. If the
«affectivey filter is low, a person will not have barriers to mastering a foreign language, he/she will
not have emotional barriers in the form of fear of making a mistake, becoming an object of criticism,
constantly expecting failure. People with a high emotional filter, on the contrary, expect all the fears
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listed above. People with a high emotional filter, as a rule, have a large supply of vocabulary, know
all the grammatical rules, but they cannot use this knowledge because of the psychological barrier,
self-doubt. There are four main categories of factors that have a positive or negative impact on the
development of a foreign language, depending on the level of «affective» filter of a person [3; 6].

The first factor is motivation. H. Brown defined it as, «Motivation is the extent to which you
make choices about goals to pursue and the effort you will devote to that pursuit» [2, p. 34]. The
motivation of a person learning a second language, according to R. Gardner [4, p. 48], consists of
three components: effort (assertiveness and time spent on learning), desire (the person's desire to
achieve success and high results) and emotions (the student's emotional reaction to the process
language learning). R. Gardner and W. Lambert divided motivation into two large groups: integrative
and instrumental [5, p. 56].

The second factor is the attitude to the subject and the process of its comprehension.
A. K. Markova identifies several levels of attitude towards the study of a foreign language
[1, p. 11-12]:

— anegative attitude, when the motives for avoiding trouble prevail, there is no interest,
adequate self-esteem and all failures are explained by external reasons;

— a neutral (passive-indifferent) attitude is observed when the student does not set any
goals for himself, is indifferent to the results of the educational process;

— apositive (amorphous) attitude, when a person shows a cognitive interest in the result
of study, understands and performs the assigned tasks according to the model, but does not have clear
motives;

— a positive (informed) attitude, when the student has an independently set goal, the
motives and goals of his actions are consciously correlated,;

— a positive (active, creative) attitude is manifested if the student constantly improves
methods of cognition, applies them in new conditions, has a high self-esteem and is capable of self-
education;

— apositive (responsible) attitude, which is typical for people who are ready to improve
ways of working with other people, who are able to take different roles in teamwork, who actively
and independently set goals and is quickly moving towards his implementation.

The third factor is anxiety. Anxiety is another affective factor, one of the most famous and
common types of emotions that affect the study of a second language. Students with a high level of
anxiety experience acute excruciating anxiety, fear, palpitations.

The fourth factor is self-confidence. H., Brown phrased this factor as «I can do it» or self-
esteem principle, i.e., a learner believes in his or her own ability to accomplish the task [2, p. 23].
Self-confidence is a necessary quality of any person striving to achieve success in training. Success
in learning a foreign language also largely depends on the learner's faith in his/her abilities: «The
eventual success that learners attain in a task is at least partially a factor of their belief that they indeed
are fully capable of accomplishing the task». [2, p. 23].

So, it is very important to timely identify strategies for overcoming psychological barriers in
the second language acquisition, which can be attributed primarily to the following: raising students'
motivation and self-confidence and reducing language anxiety. The one of the main pedagogical tasks
IS to increase students' motivation by making them interested in studying the subject, changing the
teaching methodology depending on the individual student, creating a relaxed but working
atmosphere in the classroom, introducing elements of the culture and history of the language being
studied. The teacher should be creative in using a variety of techniques and means of enhancing
learning activities, so that learning a second language takes place in a simulated situation of language
communication, close to real. Tasks of a creative nature, non-verbal means of communication, role-
playing games should become an integral part of classes. Increasing motivation in many respects
depends on the students themselves.
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O HABYAHHSA IHO3EMHUX MOB
Y 3ATAJIBHOOCBITHIX HABYAJIBHUX 3AKJIATAX

HaBuanHs iHO3€MHHX MOB € IPOILIECOM OCOOHCTICHOTO PO3BUTKY YYHS, PO3BHUTKY HOTO
COL[IAIbHUX Ta TMOJIIKYJBTYPHUX SIKOCTEH. Y mpoueci po3MMPEeHHS MOBHOI'O JOCBITy YY€Hb
CIIMPAETHCS HA Mi3HABAJIBHI 3aCO0M CBOET HALIOHATBHOI KYJIBTYpPH, Ha HOBI 3HAHHS MIPO IHIIOMOBHY
KOMYHIKaTHUBHY KYJIbTYpY, copmoBani B mporueci i mi3HaHHS (ToOTO y mporeci dhopMyBaHHS
IHIIOMOBHOI KOMYHIKQTHBHOI KOMIETEHTHOCTI). ¥ HbOMY 1 TOJSrae ceHc (OpMyBaHHS B Y4HS
BTOPUHHOT MOBHOI CB1IOMOCTI SIK BaXJIMBOI CKJIaI0BOi HOIro 34aTHOCTI aJIeKBaTHO OpaTu y4acThb y
MDKKYJIBTYPHOMY CIUIKYBaHHI [2, ¢. 72]. YcBimoMIIeHHS HIKOJsipaMu 3aTpeOyBaHOCTI iHO3EMHOT
MOBH B Cy4aCHOMY CBITI, i poii Ha PUHKY Mpalll CIpHs€ MiBULICHHIO MOTHBAIi /10 TI BUBUCHHS.
CyuacHi 1HTerpamiiiHi Npolecu y CBITI Ta PO3BUTOK MIKHApOAHOIO CHIBPOOITHHUITBA POOIATH
BOJIOJIIHHS 1HO3€MHHMH MOBaMH OCOOUCTICHO-3HAuylmuM. ToMy HaBYaHHS 1HO3€MHOI MOBHU
pO3IIIAaeThes K OJUH 13 MPIOPUTETHUX HAIIPSIMKIB MOJIEpHI3allli OCBITH y Halii kpaiHi [3, c. 29].

OBOJIOJIHHS 1HO3EMHOIO MOBOIO € IPOIIECOM IOCTYMOBOI TpaHc(opMallii HaBYalibHOI Ta
MOBHOI JISJTBHOCTI CyO'€eKTa 3 MOHOJIIHTBA 10 OUTIHTBa. 3BIiJICM BUILUIMBAE, IO IUJII HABYAHHS
1HO3eMHO1 MOBH JOLUIBHO (OPMYIIIOBATH, BPaXOBYIOUM NMPEIMETHHH Ta MpOolecyabHUM acleKTH
KOMITOHEHTIB 3MICTY HaBYaHHS 1HO3EMHHUX MOB 1 KyJlbTyp [4, c. 280 ].

3a C. 1O. HikonaeBoro, Iimi HaBYaHHA 1HO3EMHHUX MOB 1 KyJNbTyp — L€ 3a3dalierilib
3aIlUTAHOBAHMM PE3yNIbTAT TEJAroridyHOi JiSTIbHOCTI, SIKUH JOCSTA€ThCS 3a JIOMOMOTOI0 3MICTY,
METO/IiB, 3ac001B HaBUaHHs TouIo [ 1, c. 90].

VY cydacHiif METO/IMIII HABUYAHHS 1HO3EMHHUX MOB 1 KYJIBTYp Y 3arajlbHOOCBITHIX HaBUaJIbHHUX
3aKJIa/iaX BUCYBAIOTHCS I’ ITh OCHOBHUX IiJIeii HABYaHHs IHO3eMHUX MOB 1 KynbTyp [1, ¢. 90-99]:

1) npakTryHa — HOPMYBaHHS IHIIOMOBHOI KOMYHIKaTHBHOT KOMIIETEHTHOCTI;

2) BUXOBHA — PEANI3YEThCS Yepe3 CHCTEMY OCOOMCTICHOTO CTaBJICHHS YYHS [0
1HO3€MHOI MOBH 1 HOBO1 KYJIbTYpH y MPOLIEC] OBOJIOIIHHS HUMU;

3) OCBiTHS — BHKOPUCTAHHS MOBH, III0O BWUBYAETHCS, IS MMIJABHIICHHS 3arajibHOL

KYJIbTYpH YUHIB, PO3IIUPEHHS iXHHOTO KPYro30pYy, 3HaHb PO KpaiHy, MOBA SKOi BHBUAETHCS;

4) po3BUBANIbHA — AiSUTHHICTH BYUTEIIS, CIIPSIMOBAHA HAa PO3BUTOK MOBHHX 3/1I0HOCTEH

YUHIB, KYJIbTYPH MOBHOI [TOBE/IIHKH, HABYAIIBHUX YMiHb, IHTEPECY /10 BUBUEHHSI MOBH, TAKUX

BIIACTHBOCTEH 0COOMCTOCTI, SIK BOJIBOBI SIKOCTI, IIaM’sITh, pEQIIEKCisl TOIIO;

5) npodeciitHo opieHTOBaHa — (HOPMYBaAHHS BiMOBIIHUX MPOQECiiiHO OpiEHTOBAHUX

KOMIIETEHTHOCTEH B y4UHIB Pi3HONPODIILHUX KJIACIB y CTAPIIIN MIKOJMI.
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OTxe, BABYCHHS 1HO3EMHHX MOB 1 HaJ1aJIi 3aJIUIIAE€THCSI 3HAYYIIIM Y CBITi, aJP)Ke Ha ChOTOJTHI
1€ HE TUTbKU KYJIbTYpPHA, aje i eKoHOMIYHa moTpeba. Y Hall 4ac BOJIOJIHHS 1HO3EMHOIO MOBOIO € HE
JIUIIIE BUMOTOIO 4Yacy, ajie i yMOBOKO TOJAJIBINOI YCIHINTHOT AiSUTBHOCTI OCOOMCTOCTI, SIKa MOBUHHA
BMITH KOPHUCTYBaTHCS HOBHMH iH(OPMAIIMHUMHU TEXHOJOTISIMH, a TaKOX OyTH TOTOBOIO [0
MIDKOCOOMCTICHOTO 1 MIKKYJIBTYPHOT'O CITIBPOOITHUIITBA SIK y CBOIH KpaiHi, TaK 1 HA MIXKHAPOTHOMY
piBHI.
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THE METHODOLOGICAL ASPECT
OF FORMING LINGUOSOCIOCULTURAL COMPETENCE

The relationship between language teaching and culture is a significant issue being discussed
by modern scholars. The cultural factors become more and more important in English teaching. The
purpose of language learning is to equip learners with as much knowledge as possible. Language
learning is a process of developing the awareness of the world, and learning cultural knowledge is an
important way to enrich learner’s knowledge [3].

Intercultural competence allows students in the today’s global world to overcome
discrimination, prejudice, and misunderstandings. The world should be learnt through thinking in a
certain cultural area and use language with the aim to express opinions, impressions, emotions. It is
defined as “the ability to effectively and appropriately execute communication behaviors that negotiate
each other’s cultural identity or identities in a culturally diverse environment”. There are three
components of intercultural communication competence: intercultural sensitivity (affective process),
intercultural awareness (cognitive process), and intercultural adroitness (behavioral process), defined
as verbal and nonverbal skills needed to act effectively in intercultural interactions. [2, p. 28]

Linguosociocultural competence is a complex phenomenon. It stands for the following
components:
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- Linguistic-cultural — knowledge of lexical items with the socio-cultural semantics (e.qg.,
greeting, forms of address, and farewell, in oral and written speech);

- Sociolinguistic — knowledge of the language features of social classes, different
generations, genders, social groups;

- Cultural component — knowledge of cultural peculiarities of English-speaking countries,
their habits, traditions, standards of behaviour, etiquette and the ability to understand and use them
appropriately in the communication process, while remaining a carrier of another culture [4, p. 82].

Intercultural competence provides students with the knowledge of the national and cultural
characteristics of the country of the target language, behavioral and communication skills, which they
can use while interacting with other people.

The knowledge of linguistic-cultural, sociolinguistic and culture may be taught applying the
linguosociocultural method. This method of studying a foreign language is considered to be complex
as it involves an appeal to the social and cultural environment.

A modern foreign language should not be a set of lexical and grammatical rules. The absence
of extralinguistic factors leads to intercultural unawareness. The linguosociocultural method takes
into account the simple fact that 52% of mistakes are made under the influence of the native language,
and 44% are hidden within the studied [1].

The main purpose of forming linguosociocultural competence is to facilitate the process of
learning a language and understanding the culture in which the target language exists. Following the
aspects of the linguosociocultural competence, it is possible to say that a foreign language is a
combination of the way of life, customs and traditions, society, history and culture. Learning the
language through cultural background becomes possible with the use of linguosociocultural method.
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IMPOBJIEMHO-OPIEHTOBHA JUCKYCISI SIK METOJ AKTUBHOI'O HABUAHHSI
AHIJIIMCBKOI MOBH

B ymoBax pedopMyBaHHS HaB4aJIbHO-OCBITHBOTO MpoOIlecy B YKpaiHi 0COOJIMBY, IPOBIIHY
POIb BiIIrPalOTh METOU aKTUBHOTO HaBuaHHS. CaMe BOHHU JTOTIOMAararoTh 3HAWTH MOXKIUBOCTI TSt
e(eKTUBHOI CITIBOpAIll BYUTENSI Ta YYHIB, MIJCHIIOIOTH MOTHBAIIIO 0 HABYAHHS, JAIOTh 3MOTY
y4YHSIM TIHOIIEe 3aCBOIOBATH 3HAHHA Ta (POPMYBATH KIIFOUOBI KOMIETEHTHOCTI, 3aJIy4al0ud YUHIB J10
1IHTEHCHUBHOI IT13HaBaJIbHOI J1STIBHOCTI.
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O.Ilomeryn Bkazye Ha Te, mo «Jluckycis— 1) mMeTrom HaBYaHHs, SKUWA Tepeadaydae
OpraHizaiilo CHiIbHOI MOBHOI MiSJIBHOCTI 3 METOI0 MOIIYKY €(EeKTHMBHOTO pO3B’sI3aHHS MEBHOI
pobemu; 2) OUH 13 METO/IIB PO3B’A3aHHS CIIPHHUX MHUTaHB» [2, ¢. 182].

OpHuM 13 BUAIB JHCKycil € mpoOiemHo-opieHTOBHa auckycis. C. CucoeBa 3a3Havae:
«IIpo61eMHO-OpiEHTOBHA JUCKYCIs — 11€ METOJ], IPM BUKOPUCTAHHI SKOTO YYaCHUKU 3/1HCHIOIOTH
oOMiH iH(opMaIli€ro Ta 11eIMH U1 TOTO, 00 3HAWTHU MPaBHIIbHE PilIEHHS TPOOJIEMH Ta IPUITH 10
€IMHOTO TIOTOPKEHHS 3 MPUBOLY i1 pirenus» [3, ¢. 131].

Takuii BUA AUCKYCii MOAIOHMIA 10 3BUYANHOI, alleé BUYMTEIh B OUTBIIIN Mipi 30CepPeIKY€EThCS
Ha BHCYHEHHI 17IeH, sIK1 3r0JJOM MOXYTh IEPEpOCTU B 3aBIAAHHA-NIPOEKTH. TakUM YMHOM JUCKYCIs
OLITBII HaIlIJICHA HE Ha 3aralibHy OPIEHTAIlII0 MOYIIMBHX T1IX0/1iB 0 MPOOIEMH Ta iX apryMeHTaIliIo,
a Ha JleTaJlbHE ONPAIIOBAaHHS 3MICTYy KOXKHOTO 3 IIAXOJIB, IO OYyJIM 3aIpONOHOBAHUMHU IIiJ] 4ac
0OTOBOPEHHS.

st Toro, mo6 auckycis Oyna pe3yabTaTUBHOI, HEOOX1THO IMMOCTABUTH KOHKPETHE TTUTAHHS
Ui 0OroBOpeHHs, sike O He Majo OJHO3HA4YHOI BIAMOBIAI 1 mepexbavano OaraTtoBapiaHTHE
BUPILLIEHHS; KOXKHE BUCJIOBIIIOBAHE TBEP/IXKEHHsI TIOBUHHE OyTH MIATBEPKEHE apryMeHTaMu [4].

Buutens BUCyBae KOHKpETHY MpoOiieMy, a 3aBIaHHSIM Y4YHIB € TeHepallisi BIaCHUX i1ei
CTOCOBHO 11i€i mpo6siemMu. [1i3HimIe kiac qiMUThCA Ha MEHIL TPYIHU Ta YUHI TOBUHHI MPOTJISHYTH 171€1,
SIK1 3aIIMCaB KOXKEH Y4acHUK i€l rpymnu. [Ticist 1poro yuHi BUOMPAOTh OJJMH-1BAa HAMTIPOJyKTHBHIIII,
Ha X yMKy, BapiaHTU Ta HaMararoTbcs po3BUHYTH iX. KokHa rpyna oOupae npencraBHHKaA, SKAN
MIOBHHEH YiTKO BUKJIACTH TOTJIAAH CBO€ET KOMaHIH. [IpOoTSroM KOpOTKOTO 4acy y4Hi po3TisiialoTh Ta
BUCJIOBIIIOIOTH CBOI J[YMKH CTOCOBHO BUCJIOBJIEHOT 1]1€1 Ta MPOIIOHYIOTh BapiaHTH SIK JjaHi 1/1€1 MOKYTh
OyTH BTUICHHMMH B JKUTTS. BumTens cmocrepirae 3a rpynamu i KOJiM, OOTOBOPEHHS 3aKiHUYETHCS,
IIPONOHY€E AyaUTOpPii MEeperTH 10 3arajJbHOr0 OOrOBOPEHHS, B SKOMY MO3MIII0 Tpynu Oyne
MPEJCTABIATH OJMH YYaCHHK. Yac BHCTYITy JOCUTHh OOMEXEHUH, TOMY BUCTYIArOUi TOBUHHI JTyXe
CTHUCJIO H YITKO BUCIIOBJIIOBATH CBOIO TOUKY 30DY.

Temoro mpoOIEMHO-OPIEHTOBHOI JHUCKYCii, Moke Oyt "MmucrenrBo BenmkoOpuranii Ta
VYkpainu", e ojiHa rpyna Moe B3ATH Ha ce0e posib eKCKYpPCOBOJIIB Y My3ei 3aXiIHOr0 MUCTENTBA,
iHIma — y My3ei YKpaiHChKOTO MHCTENTBA, MPOBIBIIMA IIi €KCKypcii iHo3eMHOI0 MoBoro. Ilicis
BUBYEHHS TeMHU "Mo€ MICTO" MOXHA MPOBECTH €KCKYPCII0 MO PIAHOMY MICTY, BUAUIMBIIM TPYILY
T'i/1IB—€KCKYpCOBO/IIB Ta IPyIy 1HO3EMHHUX TOCTEH, sIKI OyAyTh IIKAaBUTUCS ICTOpIEIO MicTa. 31 BCIX
MOJKJIMBUX BapiaHTIB Il croci0 opraHizallii 3aHATTS 30pI€HTOBAaHMN NEepeayCciM Ha BHCYHEHHS
TBOPUHUX 1/1el Ta iX Mojaiblly po3poOKy. | mo HalBaxuBille, 3aJITHUIMHI BUSBJISIOTHCSA BCl Y4YHI
KJIacy, OCKIJIbKM HEBIJI'€MHOI0 YMOBOK €(EKTUBHOTO BIUIMBY METOJMIB aKTHBHOIO HaBYaHH,
JOCSITHEHHST HEOOX1THOT METH € aKTHBHA TTO3UIIIsSI KOKHOTO YYaCHHKA.

OTxe, TUCKYCIHUMI MEeTO/1 HABYaHHSI CIIPUSIE PO3BUTKY YUHS SIK 0COOUCTOCTI, PO3BUBAE HOTO
KOMYHIKaTUBHI1 310HOCTI, MOIJIMOJII0O€ 3HAHHSA 3 1HO3EMHOI MOBHM, BYHTH TOJIEPAHTHOCTI Ta
B3a€MOIIOBAru, BAOCKOHAJIIOE BC1 BUIM MOBJICHHEBOT AISNIBHOCTI: YMTAHHS, ay/1lIOBaHHs, MUCbMa Ta
roBopiHHs. OKpiM TOr0, METOJIOM JIUCKYCIi yUH1 BYaThCsI BUCIOBIIIOBATH Ta OOTPYHTOBYBATH BJIACHI
MipKyBaHHS, KpeaTUBHO MUCJIMTH, T€HEPYBATH HOBI 171€i.
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nearoriyHui yHiBepcuteT iMmeHi Boogumupa ['HaTioka)
Hayxosuii xepienux — xauo. ¢inon. nayk, ooyenm Yopmiu P. I1.

TONGUE TWISTER AS A SMALL GENRE
OF CHILDREN'S BRITISH FOLKLORE

Introduction. Contemporary British children's literature is an important component of world
literature. The study of artistic features of British children's prose and poetry, its figurative and
thematic specifics provides an opportunity to enrich literary science and highlight the relationship
between the British people and the formation of British children's literature of the XX-XXI centuries.

[6].

The study of the national-cultural phenomenon of "tongue twister" as an integral part of
children's literature is a promising area in literary studies. The small genre of children's folklore
"tongue twister" as a philological category is not very widely studied in the domestic scientific
literature, which determines the relevance of the work.

Materials and results of the study. There are various classifications of English folklore that
are based on different criteria. N. Bachynska analyzed the definition and revealed the meaning of the
concept of "folklore™; singled out genres of English folklore [2].

Scientific interest in the problems of children's folklore is reflected in the works of
G. Bartashevych, G. Vynogradova, G. Dovzhenok, L. Dunaevska, M. Lanovyk, Z. Lanovyk,
O. Semenog, O. Talanchuk, S. Shcherbak and others [4]. Both foreign scientists (S. Lehler,
D. Ferguson, M. Hourihen, D. Tucker and D. Webb, P. Gant) and Ukrainian scientists (U. Baran,
O. Papusha, N. Marchenko, E. Ogar, L. Ovdiychuk, B. Salyuk, V. Kizilova) studied children’s literature.

A thorough typology of works of children's literature was proposed by I. Arzamastseva who
proposes to divide the works based on their communicative orientations. Today, this classification is
adhered by V. Anikin, E. Pomerantseva, V. Vasylenko [1].

Tongue twister belongs to the small folklore genres of literature because it is concise in form
and small in volume.

Tongue twisters have a long history but there is almost no scientific research on this
phenomenon. Some scientists (L. Tishchenko, G. Kozachuk, 1. Muliar) studied the lexical content of
tongue twister. Tongue twisters represent words of various thematic groups, but first of all, they are
connected with agriculture, rural life (Tall hourse, | Fluffy sheep, | Pink pig, | Chicks that cheep, | Busy
dog, | Lazy cow, | Clucking chickens, | Bend and bow); household items, work equipment (Pen
Pineapple Apple Pen; The hammerman hammers the hammer on the hard highroad), food (Crisp crusts
crackle and crunch; Fresh fried fish, | fresh fish fried, | fried fish fresh, | fish fried fresh), profession (A
sailor went to sea | To see, what he could see. | And all he could see | Was sea, sea, sea) etc. In the
figurative structure of many tongue twisters there are animals: wild animals (Fuzzy Wuzzy was a bear,
| Fuzzy Wuzzy had no hair, | FuzzyWuzzy was not very fuzzy |... was he?), domestic animals (Growing
gray goats graze great green grassy groves; How many houses had a horse | If a horse could have a
house), birds (The crow flew over the river, | with a lump of raw liver), exotic animals and birds (Polly
purple parrot; Zebras zig and zebras zag), insects (The fuzzy bee buzzed the buzzy busy beehive; If a
black bug bleeds black blood, what color blood does a blue bug bleed?) and others. [3, p. 174].

The educational significance of different folk genres has been studied by various Ukrainian
scholars (A. Bogush, I. Bratus, A. Ivanytsky, V. Kononenko, A. Kuzminsky, N. Lysenko, S.
Sadovenko). There is a speech, intellectual, cognitive development of preschoolers with the help of
tongue twisters and counters [5]. Many colloquialisms are thematic. For example, while reading
tongue twisters a child can not only develop speech activity, but also learn to distinguish between
birds (The blue bluebird blinks; Chickens in the kitchen), animals (Six slippery snails; | saw a kitten
eating chicken in the kitchen; Funny fleas and fireflies; Two tiny turtles; Funny fuzzy ferrets) etc.
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Conclusions. As a result of the analysis, we characterized the concepts of “children's
folklore", "small folklore genres™ and identified their characteristics; gave a description of the concept
of tongue twister as one of the types of small folk genre; classified tongue twister; investigated the
educational significance of tongue twisters in children’s literature.

REFERENCES

1. Awnwkun B. [I. Pycckue HapomHble TOCIOBHUIBI, TOTOBOPKH, 3araJikl M JOETCKUH (DOIBKIIOP.
Mockaa, 1957. URL: https://www.booksite.ru/fulltext/anikin/index.htm (mata 3sepuenns: 02.12.2020).

2. bBaumnceka H. Knacudikamis >xaHpiB  adrmiiicekoro ¢onapkiopy. HaykoBuit  BicHHK
MixHapomHoro  rymanitapuoro  yHiBepcurery. 2017.  Ne  29.  URL:  http://www.vestnik-
philology.mgu.od.ua/archive/v29/part_2/6.pdf (narta 3Bepuenns: 02.12.2020).

3. Kanesceka O. b, lllepbak C. B. Maui donbkiopHi xaHpu sk popmMa BUpaKEHHS HAIlIOHAIEHOTO
xapakrepy. @inonorigni ctyzii. HaykoBuii BicHHK KpHBOPi3bKOTO JIEp>KaBHOTO TIEIaTOT19HOTO YHIBEPCHUTETY.
2014. Bum. 10. C. 172-181.

4. Kornomanitosa I'. ComiaiabHO-TIEIaroriYHUi MOTEHITIA MaJIMX KaHPIB YKPATHCHKOTO JUTSUOTO
¢dompknopy. Ocsitonoriuamii  guckypc. 2014. Ne 3 (7). URL: file:///C:/Users/VIP/Desktop/151-
Tekcr%20cTarTi-350-1-10-20141016.pdf (mara 3Bepuenns: 02.12.2020).

5. Crosinosa C., Jlepuuipka JI. Ponb Qonbkinopy y ICHXONOTIYHOMY PO3BUTKY AiTEH AOIIKIIBHOTO
BiKy. 30ipHMK HAyKOBHX Mpalb XMEIbHHUIBKOTO I1HCTUTYTY COLIaTbHUX TEXHOJOTIH YHiBepcUuTeTy
«Ykpaina». 2016. Ne 12. URL: file:///C:/Users/VIP/Desktop/Znpkhist 2016 12 38.pdf (mara 3BepHeHHS:
02.12.2020).

6. IlynekoBa K. TenmeHuii po3BuTKy muTsuoi smitepaTypu KiHug XX — mouatky XXI cromitTs.
HayxoBi 3ammckm bepasHCBKOTO [epkaBHOTO TemarorigHoro yaisepcutery. Bum. V. 2015. URL:
file:///C:/Users/VIP/Desktop/nzbdpufn_2015 5 40.pdf (nara 3Bepuenns: 02.12.2020).

Xpyumuk B. 1.

rpyna AM-33 (TepHOMiIbCHKUI HAIlIOHATBHUI

neAaroriyHuil yHiBepcuret iMeHi Bonoaumupa ['HaTioka)
Hayxosuii kepienuk — xano. ¢hinon. nayk, ooyenm Yopwuii P. I1.

THE NOTION OF THE ADJECTIVE AND ITS SYNTACTIC FUNCTION

Introduction. We have chosen this theme because the adjective is one of the most important
parts of speech in English language. Despite the complexity of the phenomenon of the adjective,
many grammarians like Kaushanska V., Horot E., Dlogina E., Krylova I., Hordon E., etc., have made
significant progress investigating the definition of the adjective and the usage of it. The present
research is aimed at investigating the syntactic function of the adjective in the English language and
its usage in the sentences.

The objective of our investigation is the substantiation of syntactic functions of the adjective
in the English language by means of demonstrating the specifics of its usage.

The adjective is one of the most important components of a sentence in the English language.
Being the third major class of words in English, after nouns and verbs, adjectives are still studied by
many grammarians. Having compared the information concerning the adjective given in different
grammar books, we have noticed that grammarians tend to give similar definitions for the adjective.
We will give the definition of Kaushanska V., which we think suits the most: “The adjective is a word
expressing a quality of a substance” [4, p. 60]. It means that adjectives presuppose relation to some
noun the property of whose referent it denotes, such as its material, colour, position, state, and other
characteristics both permanent and temporary. The English adjective has lost in the course of history
all its forms of grammatical agreement with the noun. As a result, the only paradigmatic forms of the
adjective are those of degrees of comparison.
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In general, all the sources we have worked on show that syntactically the adjective may
function in the sentence both as attribute and predicative. Since the function of predicative can be
performed by other parts of speech like noun, pronoun, numeral, the attributive function is considered
to be more specific [1; 2; 3; 4; 6].

Attributive adjectives can be intensifying or restrictive. Intensifying adjectives, in turn,
constitute two groups: emphasizers and amplifiers [5, 7].

Emphasizers have a heightening effect on the noun (clear, outright, pure, real, true, definite,
plain, sheer). For example, | used to think that superman was a real hero. Amplifiers scale upwards
from an assumed norm, denoting a high point on the scale (complete, great, absolute, perfect, extreme,
total, entire, utter). For instance, Everyone in the team knew it was a complete victory.

Restrictive adjectives particularize the reference of the noun (exact, certain, specific,
particular, principal). For example, You have to have experience for this particular job. Some of
them have homonyms a certain person — a certain winner. In the first example adjective certain used
as a limiter “a particular person” and in the second example it is used as an intensifier, meaning “a
sure winner”.

Usually adjectives perform the function of an attribute when they pre-modify nouns.
Adjectives that immediately precede the noun called closely attached. When two or more adjectives
are used in front of a noun, describing the same noun equally, they can be connected by a comma or
by “and”. Such adjectives called coordinate. A good example can be such a sentence My sister likes
writing long and romantic letters.

We don't need to separate cumulative adjectives with commas. They also should be placed in
correct order (opinion-size-shape-age-colour-origin-material-purpose). For example, She bought a
nice round wooden kitchen table yesterday.

However, sometimes attributive adjectives can also be put after nouns which give them
additional emphasis. Such attributes called loose or detached. A detached attribute is separated from
its head-word by a comma. In this case the adjective forms a sense-group separate from the head-
word and the other parts of the sentence [5; 6].

e.g. After the quarrel she cast a glance, sharp and suspicious, at her husband.

My brother, tired, wave at me and right away fell on the couch.

Some adjectives ending with —ible and — able such as available, imaginable, suitable, possible
may be used immediately after noun. For example, I think it was the only answer possible.

There are some adjectives in postposition that are the integral parts fixed phrases (heir
apparent, poet laureate, court martial, etc.).

The second function of the adjective in the sentence is that of a predicative. When used
predicatively, adjectives are combined with link-verbs be, feel, get, grow, look, seem, smell, taste,
turn, etc., therefore forming a part of a compound nominal or double predicate [3]. For example, This
book seems interesting.

We can see that predicative adjectives can also be modified by adverbials of degree, manner,
and consequence or by clauses, forming long phrases: She looked very tired. They are not as kind as
you think.

As a rule, constructions with predicative and attributive use of the adjectives can be easily
transformed into each other. Though, some adjectives can only be used as predicative, like those
beginning with a- (e.g. afraid, asleep, along, alive, awake, ashamed, etc.). In the attributive position
we use other words or phrases to express the same idea.

Adjectives content, sorry, well and ill are also mostly used in the predicative position. For
instance, | feel sorry for him, because he is ill.

The same way, some adjectives can be used only as attributes. Examples of such adjectives
are elder, eldest, live, old, little, mere, and sheer.

Some scholars (Krylova 1., Dolgina E.) distinguish more than two syntactic functions of the
adjective:
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1) subjective predicative that can be complement to a subject which is a finite or non-finite
clause

e.g. Whether he will resign is uncertain.

2) objective predicative that expresses the result of the process denoted by the verb [3; 5].

e.g. | consider him tactful.

He pulled his belt tight.

Adjectives may also be used parenthetically. In this case they convey the attitude of the
speaker towards the contents of the sentence. Often they are pre-modified by more or most: Most
funny, he didn’t even know this.

Conclusions. Thus, in this article we examined the concept of the adjective and its functions.
Having analyzed the theory we can make such conclusions that the adjective in the modern English
is a word that main syntactic role is to modify a noun, giving more information about its referent. The
adjective in the sentence can pre-modify and post-modify the noun and according to that have
different functions: an attribute, a predicative, a subject or object predicative. Attributive adjectives
constitute two groups: intensifying and restrictive adjectives.
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Hapsosa . O.

rpyna Y A—44 (HauionanbHuii yHiBEpCHTET

«UYepniriscbkuii koneriym» imeni T. T, IlleBuenka)

Hayxosuii xepienux — xano. ¢inoc. Hayk, ooyenm Tromionnux O.M.

BUKOPUCTAHHA IHTEPAKTUBHUX METO/IB
Y HPOLHECI BUXOBAHHA ITOJIIKYJBTYPHOI OCOBUCTOCTI YUHA
HA YPOKAX AHTJIIMCBKOI MOBH

[ToGynoBa nemMokpaTHyHOi YKpaiHH HEMOXXJIMBa 0€3 CTBOPEHHs JIIOJMHH HOBOi TeHeparlii,
sKa MOBaKa€ MOBY Ta KyJIbTYpy HE TUIbKHM CBO€I, aje i 1HIIOI KpaiHU. YUUTeNb MOTHBYE YUHS Ha
BUBYEHHS 1HO3€MHOI MOBH, 3alliKaBIIIO€ HOro Mij] Yac BUKJIAJaHHsS MaTepiainy. Y Mmpoleci HaB4aHHS
aHTJIMAChKOI MOBU y4Y€Hb PO3yMi€, i€ OTpMMaH1 3HAaHHS BIH MOXE 3aCTOCYBaTH Ha MPaKTHUL 1 B
MOJJAJIBLIOMY JKUTTI1. ['0JI0OBHA (DYHKIIISI CydacHOT'O BUMTEIA 1I€ HE TUIbKU HaJaBaTu iH(opMarlio, aie
1 HaBuMTH 3700yBaTH 3HAHHS camocTiiiHo. CydacHa JIOJIMHA — TONIKYJAbTYpHA JIOJIMHA, SKa
MOBaXKa€ Pi3HI MOBH, KYJIbTYpY IHIIUX HAPOJIIB.
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CydJacHa TeHJIEHIIIsl PAaKTUYHO OE3MEXHOTO po3ImupeHHs iHdopmartii, rimobdanizalis CBiTy,
BUMAara€ BUBYEHHS 1HO3EMHUX MOB. 3aBIaHHS CYy4acCHOTO BYMTEJNIS — HABUYUTH YYHS KPUTHYHO 1
TBOPYO MMCJIMTH, BUXOBYBATH 3arajlbHOJIOACHKI I[IHHOCTI 4Yepe3 BUKIAJaHHA CBOI'O IPEAMETY.
Ilepen TuM, SIK MOYATH YYUTH, YUUTENb 3aBXKAM CTABUTH MUTAHHA: «HOTo s MOXKY HaBYMTU CBOTO
yuH$, TOOTO Ky METY B HOr0 HaBYaHHI 51 IOBUHEH OCTaBUTH 115 ce0e?».

Mertoro iHIIOMOBHOT OCBITH € (hOPMYBaHHS IHIIOMOBHOI KOMYHIKaTMBHOI KOMIIETEHTHOCTI JUIs1
0€e3110CcepeIHHOr0 Ta OMOCEPEAKOBAHOIO MIXKKYJIBTYPHOI'O CIUIKYBaHHs, IO 3a0e3ledye pO3BUTOK
HIIMX KITFOYOBUX KOMIIETEHTHOCTEH Ta 3aJI0BOJICHHS Pi3HHX JKUTTEBUX MOTPeO 37100yBavya OCBITH.

VY 6inbmocTi kpain €Bpomneiicbkoro Cor3y CIoCTepiracTbCsl MOCUIICHHS yBaru HayKOBIIIB J10
JOCIIKEHHS MOJIIKYJIBTYPHOCT1 B OCBITI, BiI0YBalOTHCS MPOIECH MOIIYKY HUIAXIB YIOCKOHAICHHS
CHUCTEMHU TIEAAaroriyHoOi OCBITH, 3 ypaxyBaHHSM DPIBHOIPABHOTO CHIBICHYBaHHS PI3HUX KYJIBTYp,
BHCOKOi KYyJIbTYPHU MDKHAI[IOHAIBHUX B3a€MOBIJTHOCHH, a TaKOX MiJBUINEHHS MOJIKYJIbTYpPHOI
OCBIYEHOCT] HACEJICHHSI.

Mera Hamoro JOCTIJUKEHHS JOCHITUTH MOJMJIMBOCTI €(EKTUBHOTO BUKOPUCTAHHS
IHTepaKTUBHUX METO/IIB BUXOBAHHS y Tporieci (hopMyBaHHS MOMIKYJIBTYPHOT OCOOMCTOCTI YUHIB Ha
ypOKax aHTIiHChK01 MOBU. TepMiH «IIOTIKYIBTYpHA OCBITa» OXOIUTH Bl CHOPMOBAHOTO Yy 3aXiTHIH
iHTeNneKTyanbHiil KynbTypi y 70-x pokax XX cromitts moustts «multicultural educationy. ¥ 90-x
pokax XX cromitTs Yy MiKHApOHIN EHIUKIIONE/ii OCBITH TOJAEThCS TaKe TAYMAYCHHS MOHSATTS
«multicultural education» — memaroridauii mpoiiec, y SIKOMY MOAaHO 1B i Oible KyJIbTYpH, SKi
BIJIPI3HSIOTHCS 32 MOBOIO, €THIYHOIO, HAI[IOHAIBHOIO 200 PacOBOIO 03HAKOIO.

VYKpalHChKI JOCTIIHUKH y3arajJbHEHO TMOJIKYJIbTYPHY OCBITY pPO3YMIIOTh SIK TPOIIEC
OBOJIO/IIHHSL 3HAHHSMHU TIPO Pi3HI KYJIbTYypH CBO€I KpaiHu, €Bpomu i CBITY B mijioMy. Y mporeci
HABYaHHS Y4HI MOYMHAIOTH BUPI3HATHU 3arajibHe 1 0co0IMBe B piAHIN KyIbTYpi, Y CBITOBIM KYIbTYpI,
3 METOI0 yXOBHOTO 30aradeHHsi, TOJEPAHTHOTO 1 TEPIIMMOTO CTAaBJICHHS J0 MPEICTABHHUKIB 1HIINX
KylbTyp, (hOpMyBaHHA BMIHb 1 HAaBHUYOK JUIS 3/A1MCHEHHS B3a€MOil B yMOBax MOJIKYJIbTYPHOTO
CITIBTOBapUCTBA.

[TonikynbTypHE BUXOBAHHS — i€ MPOLIEC OBOJIOIIHHS OCOOUCTICTIO CUCTEMOIO HALlIOHATIbHUX
1 3araJbHOKYJIBTYPHHUX IIHHOCTEH, KOMYHIKaTUBHHUX 1 eMIaTHYHUX yMiHb. [lpobiemu
MOJIIKYJIBTYPHOCTI OOTPYHTOBYBAJIM y CBOIX JTOCIHIIKEHHSIX Taki 3apyOixH1 HayKoBI, sik JI. beHke,
I". Omurpies, JI. dstoi, B. Maric, 1. MiTTep Tomo. IXHi JOCTiTKeHHS CTOCYIOThCS 3alpPOBaAKEHHS
HOJIIKYJIBTYPHOT OCBITH, PO3pOOKH KOHLIEMIIi1, MOJIENI TaKOi OCBITH TOLIO.

[HTEepakTUBHI METOAM HaBYAHHS Ha CHOTOJIHI € aKTyaJIbHUM CIOCOOOM pOOOTH BUKJIA/Jaya B
ayaMTopii, TpeHepa y Ipymi Ta nejarora y Oy/b-KOMY OCBITHbOMY 3aKiaji. [HTepakTHUBHI METOAU
HaBYaHHsI, Ha BIAMIHY BiJ TPaAUILIIHUX, 0a3yIOThCS HA aKTUBHIIM B3a€MO/I1i yYaCHUKIB HAaBYAJIbHOTO
mpolecy, Mpy I[bOMY OCHOBHA Bara HAaJa€ThCsl B3aEMOJIl clyxadiB MiX coOoro. Takui miaxif
JI03BOJISI€ aKTUBI3YBaTH HaBUAIbHUI IpoLiec, 3p0OUTH HOro OUIBII IIKABUM Ta MEHII BTOMJIIOBAHUM
JUIS YYaCHUKIB.

[HTEepakTMBHOTO HABYAaHHS Ma€ CTBOPUTH KOM(OPTHI yMOBH HaBUaHHS, 32 SIKUX yY€Hb BiTIyBa€e
YCHIIIHICTb, CBOIO IHTEPAKTUBHY JOCKOHAJIICTh, 1110 pOOUTH MPOIYKTUBHUM CaM OCBITHIHN mporec.

3HAUYYILIICTh IHTEPAKTUBHOTO HaBYaHHS 11€ MepeAaBaTH 3HAHHS 1 YCBIJOMJIIOBATH IIHHICTh
iHImuX groaeid. OCHOBHUMHU (opMaMy iIHTEpaKTUBHOI pOOOTH € HaBUaJIbHA B3a€EMOJIsSl YUHIB y Mapax
1 Mikporpynax. OntumanbHui ckiaf rpynu 4—6 oci6. Pucu iHTepakTUBHOrO HaBUaHHS Nepeadayae:
IBOOIYHUIN XapakTep; CIiJbHA JISUIbHICTh YUYMUTENS W Y4HIB; KEPIBHULTBO IPOLECY BUUTEIIEM;
creliajJibHa oprasizaiis Ta pi3HOMaHITHICTH (opM; 1HQOpMaIliiiHa NporajivHa; LUIICHICTh Ta
€JIHICTh; MOTHUBAIIISl Ta 3B'A30K 3 PEAJbHUM KUTTSIM; BUXOBaHHS Ta PO3BUTOK OCOOMCTOCTI YYHIB
OJIHOYACHO 3 TIPOIIECOM 3aCBOEHHS HOBUX 3HaHb. [4].

VY 3aj1e)KHOCTI BiJl €TamiB YPOKY MU MOXXEMO 3alpolOHYBaTH Pi3HOMAHITHI IHTEpaKTHUBHI
TEXHOJIOTIT a came eramn MoTuBallli — «He3akiHueHi pedeHH», «MikpodoH», «MO3KOBHIA MITYpM,
«AcouiatuBHuil kym». Ertan axtyamizauii — «Mikpodon», «I'poHyBaHHs». Ertanm 3acBoeHHS —
«AXypHa TIUJIKa», «3aiMu TO3uIli0», «CUTyaTHUBHE MOJETIOBAHH», «AKBapiym», «Jluckycis»,
HaBuajbHa rpa. [4].
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3anpornoHOBaHl IHTEPAKTHUBHUX TEXHOJOTIA CIPUATUMYTh: €(PEKTHBHOMY IOBTOPECHHIO
BUBYECHOI JIEKCHKH, IIOMIOBHEHHIO CIIOBHHKOBOIO 3amacy; TJIMOOKOMY 3aCBOEHHIO HaBHYOK
MPAaBUJIHHOT apTUKYJISIIIT; PO3BUTKOBI yBaru, am’Ti, MHCJICHHS; (POPMYBaHHIO BMiHb IIPAIIOBATH B
napax, rpymnax Toio. [4].

TakuM YWHOM, 3HaHHS MH HE OTPUMYEMO 330BHi, HABUAHHS € aKTHUBHUM MPOIIECOM, SKHI
0a3yeTbcss Ha TpupoAHiA acumimsnii. Came TUTHHA Mae€ BU3HAYATH KUTBKICTh Ta SIKICTh CBOTO
HaBuaHHs. OTKe, IHTepaKTUBHE HABUAHHS aHTIIIMCHKOT MOBH Ma€ BiIOyBaTUCS y HABUAHHSI Y TPYIIaX,
a nudepeHIiioBaHui MiAXig 10 KOXKHOTO Y4HS cHpuse (OPMYBAHHIO MONIKYJIbTYPHOI CydyacHOT
0COOMCTOCTI.
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Hayxosuii kepienuk — xano. neo. Hayx, eukiaoay Hayrwox M. b.

IICUXOJIOI'TYHI TEOPIi HABYAHHS MOJIOAIIUX IIKOJISIPIB
IHO3EMHOI MOBH

[Tepuri poku HaBuaHHs [JiTe BBaXalOThCS HAWBaXJIMBIIIMMU B IXHBOMY PO3BHUTKY 1 iX
HEMOXJIMBO mepeoliHuTH. Came ToMy, MpaBWIbHMM MiAOIp METONIB 1 MpHUiloMIB, siKi OynyTh
3aCTOCOBYBATHCH II1/1 Uac MpoIlecy HaBUYaHHS, € IepIIoYeproBUMHU. BaXJIMBUM € UiTKe yCBITOMIICHHS
poOOTH MO3KY 1 KOTHITUBHUX mporeciB. [1MOOKI 3HaHHS TOro, SIK B1IOyBaeTbCs caM IpOILIEC
HaBYaHHS B KOXKHOI JIUTHUHM 1HAWBIJYalIbHO € 3alIOPYKOIO0 XOpOLIOro pe3yibTary. baszyrounch Ha
OTpUMaHMUX pe3yibTaTax 1 3HAHHAX Mpo (YHKIIOHYBAaHHS AWTHUHHU, MENArory Jierme mnigiopatu
e(eKTHBHI METOAM HABYaHHS BIAMOBIIHO O KOKHOTO yuHs. Lle 1ormomoxke MOKpaIuTH pe3ynbTaT
3aCBOEHHS 3HaHb.

Yumano BYSHUX MPUCBATUIIM TIpalli TOCIHIKEHHIO ICUXOJIOTTYHUX OCOOIMBOCTEN MOJIOAIINX
IIKOJISIPIB, IO CIPHUSE MA00PY 1 3aCTOCYBAHHIO BIAMOBIIHUX METOIB JIJIsl HABYAHHS aHTIIHACHKOL
MOBH.

Kpictopep bpymdir, sikuii yacto nutryerbcsi B poOOTax METOAMCTIB, JOCIIIKYBaB
(GyHKIIOHYBaHHS MO3KY, BIUIMB Ha KOTHITHUBHI MpOIECH Pi3HUX (PakTOpiB 1 OTOYEHHS. Takoix,
HEeMOXUTHBO He 3rajgatu pobotu Kana Iliake. Bin 1mikaBHBCS THM, SK TPAIOE€ MO30K JAWTHHH,
ni3HaBaBcs epeKTUBHI ciocoOu HaBuaHHs. [Ipodecop cTBepaKyBaB, 10 TUTHHA TOCTIHHO B3aEMOJIIE
3 HAaBKOJIUIITHIM CEPEIOBUIIEM, /e BOHA 3HAXOIUTHCS, 1 BUPIIITY€E MPOOJIEMH, B sIKI BOHA MMOTPATUISIE
[4,p. 2].

Ha BinMminy Big Iliaxke, Jles Burorcekuii BipuB, 110 MOBA 1 JIFOAH, SIKi OTOUYIOTH JIFOJIMHY,
MalOTh HEOL[IHEHHUH BIUIUB Ha (pOpMYyBaHHs HABUYOK TUTUHU. B cBOill colialibHO-KYNIbTYpHIN Teopii
BiH BKa3aB, IO JITH MOXYTh BUBYATH OYy/b-II0 IIBHUIIIIE, SKIO0 BOHH B3a€EMOMIIOTH 3 JOPOCIUMH i
mijmitkamu [4, p. 67].
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JlxepoMm BpyHHep BHIC BeTWYE3HU BHECOK B PO3BUTOK METOJIUKH, PO3POOMBIINH KOHIIEIT
«pUIITYBaHHSI». BiH cTBEepIKyBaB, 1110 TUTHHI HEOOXIJHUNA XTOCh, XTO KOHTPOJIOBaTUME HAaBYAJIbHI
NPOIECH, THM CaMHM CTBOPIOIOYM TIEBHY «OIOPY», JOIOMAaraTMMe BHpIIIyBaTH MpoOiIeMu i
BUKOHYBaTH 3aBaaHHs [2, p. 90].

Epik JlenenOepr qocmiauB B CBOIH mparli mepio, mij] 4ac SKOTO JUTHHA 3aCBOIOE HAMOIbIIe
iHpopmanii. litu 10 11-12 pokiB, SKIIO iX MOCTIHHO MOTHBYBATH 1 I0MIOMAraTH, 3/1aTHI 3 JETKICTIO
JOCSTTH BUCOKOT'O PiBHS aHIIIHCHKOT MOBH moTim [1, p. 1].

Jlxeitmc Amep BIIKPUB CBITOBI KOHIICTIIIIO MOBHOI (Pi3WYHOI peakilii — JITH BUATHCA HE
aymaroud, a poossuu. Sk motiM Oyiao BHIHO, IsI KOHIEMIiS cTaja OCOOIMBO YCHIIIHOIO, ajpKe
MOJIOJII TIKOJISIpI MarOTh YK€ KOPOTKMM TEpPMiH, I Yac SKOTO BOHH MOXYTh OyTH
CKOHIIeHTpOBaHi [3, p. 3].

Otxe, Oararo BYCHHWX BHECIM BEIMKUHA BHECOK B JOCHIUKCHHS ICUXOJIOTIYHHX
0COOIMBOCTEH PO3BUTKY MOJIOAIINX MIKOJAPIB. JlOCHiPKEHHSI CTAaHOBJICHHA 1 (DYyHKIIOHYBaHHS
JUTSYOTO MO3KY 3aBXKIU OyJI0 HEOOX1THUM JJIs1 YCBITOMJICHHS IPOIIECIB 3aCBOEHHS IHO3EMHOT MOBH
LIKOJISIPAMH [I0YaTKOBOI IIKOJIH.
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Yepusascbka C. O.

rpyna AM-43 (TepHONiIbChKUI HAIlIOHATBHUI
nefaroriyHuil yisepcurer imeHi Bonoanmupa I'naTroka)
Hayxosuii kepisnux — kano. neo. Hayxk, ooyenm /laykie O. I1.

INDIVIDUALISED LEARNING

The system of education is constantly changing and improving. Teachers are facing a number
of new demands that are put forward by Ministry of Education as well as by the students and their
parents as well. The topicality of the chosen topic lies in the close connection of the methods that
individualised learning suggests and the learner’s needs. A great contribution into the research of the
mentioned topic made S. Nikolaeva, G. Tereshchuk, L. Baibrodova, A. Romiszowski and others. The
object of our research is the system of individualisedlearning. The subject is the definition of the
peculiarities of the key elements of individualised learning, its methods and techniques. The objective
of our report is to identify the possible benefits and drawbacks of the chosen approach, its
effectiveness and significance in the learning process in primary schools. The tasks that have been
set for the achievement of the objective:

e to study the notion of individualised learning in general
e toinvestigate its key elements

Every child has got their own weak and strong sides, but most of them have common needs[1].
Individualisedlearning sets the task to gather the possible student data and adapt the general
curriculum to fit the learners’ peculiarities, interests and abilities. Individualised learning is aimed at
creating a learner-centred classroom. Three elements are to be individualised: content, pace of
learning and learning technology.
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Teachers must be aware of the possible difficulties and problems that might occur in the
process of adopting individualised learning in their classroom. A lot of research is to be done before
putting the mentioned approach into practice. One must use reliable recourses for investigation.

One of the most important things to be considered when adopting an individualised learning
approach is the pace of learning. A teacher should make sure that all the students reach the established
goals at the end. However, it is a good idea to let the students set the pace of learning. [2]

Another key point we want to mention is the choice and adaption of the available materials.
These days there are plenty of online recourses that can be used and modified due to individual needs
of learners. One thing to be taken into account is the possibility to get online access and the
availability of devices for all the students.

In conclusion, we can state that individualised learning is an effective approach for modern
primary schools and it may help to meet the expectations and demands put forward by the educational
reform in action.
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Yopuinpka X. 1.
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nefarorivHuil yisepcuret iMmeni Bonoaumupa ['naTroka)
Hayxkosuii kepienuk — xano. ¢pinon. nayk, ooyenm Yopmuiu P. I1.

MOHATTS NPUCJIBHUKA B CYUACHIN AHIJIIMCHKIA MOBI

Beryn. [IpoGnemu BU3HaYeHHS MOHATTS MPUCITIBHUKA Ta Horo kiacugikaiiii BUBYAIN TaKi
iHO3eMH1 MoBo3HaBIi sk, X. Ceit, [. bidep, I'. Jliu, E. ®ineran, B. Kaymanceka tTa M. biox.
I'pamaTuyHe sABUIIA IPUCTIBHUKA BUKJIMKAa€e OCOOIMBUI 1HTEpEC 1 cepe]] YKpaTHChKMX MOBO3HABIIIB,
Kl aHaJI3YyIOTh MOHSATTA MPHUCIIBHUKA, pPOJb MPUCIIBHUKA B aHIJIMCHKIA MOBI. 30Kpema
H. Menuuceka AOCTiKye NpeAuKaTHUBHI mpuciiBHUKU, B. boiiko Ta . JlaBuaeHKO BHBUYAIOThH
JIEKCUKO-TpaMaTHuHl po3paau npuciiBHukiB, O.[notoBa ¢Qokycye yBary Ha kiacudikamii
MPUCITIBHUKIB IPUUUHHU.

[IpobGnema kmacudikaiii MpUCTIBHUKA € OJHIEI0 3 HAWBAXIMBIMIKUX 1 BOJHOYAC IyXKeE
CKJIaJTHOIO B CTPYKTYpI1 Cy4acHOi aHIJIIHChKOI MOBU. 3 Ti€i MPUUUHM, 1110 MUTAHHS PO BU3HAUEHHS
MIPUCIIIBHUKA SIK KJacy, € OJHUM 13 KaMEHIB CIIOTUKAHHS Yy BUBYEHHI Cy4yacHOI aHIIMCbKOT MOBH,
OCKUTBKU BiH BBa)XKA€ThCSI HAUOUIBLI HEOJHOPIAHOIO TPYIOIO CIIB 1 A0 TOTO XK, LI CJIOBAa, MOXYTb
30iraTHcCh 3 CJIOBaMHM IHILIUX KJIACIB.

3aBaaHHA TOJArae y BU3HAUEHHI Ta OOIPYHTYBaHHI TMOHSTTS NPUCIIBHHKAa Ta HOTO
Kiacudikairiif 3a J0MOMOTOI0 HaNpalloBaHb BUCHUX.

[TpucniBHUK — caMOCTiiHa YacTUHA MOBH, SIKa BXXMBA€THCS 3 IHIIMMU YaCTUHAMH MOBH, a
caMme 3 JIIECIOBAMHU, MPUKMETHUKAMHU a00 X 3 1HIIMMH MPUCIIBHUKAMU, PiJilIe 3 IMEHHUKaMH 1100
XapaKTepu3yBaTH Ta MOJIU(DIKyBaTH iX.

B cBoemy [nochmipkeHHI MH  MOCIYTOBYBAaTHMEMOCS BHM3HAYEHHSM IPHUCIIIBHHKA,
3anponoHoBanuM M. biox 1 B. Kaymancskoro: «IIpucniBHUK 3a3BHYail BUBHAYAETHCS K CIOBO, 1110
BHUpakae ab0 BIACTHUBICThH Aii, a00 BIACTUBICTH IHIIOI BIACTUBOCTI, a00 OOCTaBUHHU B SKHUX Iis
BimOyBaeTees» [1, c.220] ta «lIpucimiBHUK — I1e¢ YacTMHA MOBH, SKa BHUpa)ka€ OOCTAaBUHH, IO
CTOCYIOTBCS JIiT UM cTaHy, a00 BKa3ye Ha JesiKi XapaKTepHi puCH Iil uM sKocTi» [3, c. 245].
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Bimomo, mo aesiki MOBO3HaBIII CTBEP/IKYIOTh, 1110 TIPUCITIBHUK SIK YaCTMHA MOBH HE € CTPOTO
BHU3HAYCHUM MOHATTSAM, OCKUJIbKM BKIIIOYAa€ HaipisHOMaHiTHimly rpymy ciiB. [o0 migkpeciautu
HEBiJI’€MHHIA CTATYC PUCITIBHUKA B CHCTEM1 YaCTHH MOBHU, M. BI1oX mponoHye BU3Ha4Ya€e MPUCIiBHUK
SK YMOBHE CJIOBO, IO IIO3HAYa€ HECYTTEBY BIIACTHBICTh, TOOTO BIIACTHUBICTH HEOCHOBHOTO
pedepenrta. Came 1151 03HaKa XapaKTEPU3YE MPUCTIBHUK CBOIM BIIACHUM, KOHKPETHUM HOMIHATUBHUM
3HAYECHHSM 1 IMM caMuM 3a0e31euye HeBiJl' éeMHUI cTaTyC MPUCIiBHUKA B CUCTEMI YacTUH MOBH [1].

Yci mxepena 3 SIKUMH MH TIPAIFOBaM, MOKA3ylOTh, 10 MPHUCIIBHUKUA Pi3HI y 3HAYCHHI 1
TBOPEHHI Ta Mae 0araro Kiacudikailiid, sKi pi3HATHCS MikK COOOI, OCKUIBKU 0araTo MOBO3HABIIIB
MIPOTOHYIOTH BJIACHI TOYKHU 30PY II0JI0 CIIOCO0Y Kiacudikariii.

B. Kaymancbka Ta E. XOMEHKO BHPI3HSIOTH YOTHPU THUIHM IPUCIIBHUKIB 33 CIIOCOOOM
TBOpPEHHS:

e mpocrti (simple): here tyr; there tam, Tyau; NOW Temep, 3apa3; SOON CKOpo, He3abapom;

late mizHo; very myxe i T. iH.;

e moxiani (derivative): slowly mosineno; forward Bmepen; likewise takosxk, Tex, momiOHO
1T.1H.;

e cxiamui (compound): somewhere ne-HeOyab, Kyau-HeOyap;, anyhow Ttak abo iHakime,
Oyab-KkUM criocobomM; NOWhere Hije, HIKyau 1 T. iH.;

e ciazieHi (Composite): at once Bixpasy, Heraitno; at last waperri i 1. in [3; 6]

H. YTeBcbka Ta M. biiox MOsICHIOIOTH THIT CKJIaICHUX MTPUCITIBHUKIB TAKUM YnHOM: «DpazoBi
IPHUCITIBHUKY CKJIAJAal0Thes 3 IBOX a00 Oinblie cmoBodopM, sk a great deal, a little bit, now and then,
a lot of, from time to time, a great deal of, far enough, kind of, tomo» [5, c¢. 64] ta «Cepen
MIPUCIIBHUKIB € TAKOXX CBOEPITHI CKJIaJ€HI YTBOPEHHS Ta (pa3oBi YTBOPEHHS MPUIMEHHUKOBOTO,
CIIOJIyYHHKOBOT'O Ta iHIKX TUIIB SOMetimes, nowhere, anyhow; at least, at most, at last; to and fro;
upside down; Tomo” [1, c. 223]. M Biiox 00’etHye CKIaqHUM 1 CKIIaICHUN TUIIH IPUCITIBHUKIB.

H. PaeBcbka mpomoHye pemio MOMIOHWM MiAXig [0 KaTeropusailii MpHUCIiBHHUKIB
KIacu(iKyroUH MPUCTIBHUKY 3 YpaxyBaHHAIM MOp(eMHOI CTPpyKTYypH Ha BiciMm rpym [4].

Icnye e onHa nommpeHa kiaacugikailis MPUCIIBHUKIB 32 iX 3HAYEHHSAM:

e mpuciiBauku yacy (adverbs of time): today croroni; yesterday Buopa; NOW temep; SOON
He3abapowm; early pano; late misno; then toxi; before go toro sik; afterwards 3romom,
mizuinre; immediately Heraiino, HeBiKIaIHO Ta iH.;

e mpucniBHUKU Micis 1 HanpsiMky (adverbs of place and direction): here tyr; there tawm;
where ne; near mo6ausy; backward wasan, 3amom Hamepes; upstairs sropy (mmo cxomaax),
Haropi; above 3Bepxy Ta iH.;

e TIPHUCIIBHUKH MOBTOPIOBAHOCTI i yactotHOCTI (adverbs of repetition and frequency): often
vacTo; seldom pinko; ever 6yap-kosu; Never Hikosu; Sometimes inozi; always 3aBxau ta
1H.;

e npuchiBHuku criocody mii (adverbs of manner): quickly mBugko; well go6pe; slowly

noBibHO; easily ierko; kindly mpuBitHO, nackaBo, 1106’ 13H0; Sincerely mupo Ta iu.;

e mpuCTiBHUKH MipH i cryrens (adverbs of measure and degree): very mysxke; quite 30Bcim;
little mano; too 3anaaro; much 6araro; rather kparue, pazamie, oxoue, nepeBaxno; almost

Maitke, Majo He; enough gosoui, gocuts Ta iH. [2; 3; 5]

[TpucmiBHUKH Yacy MOKHA TOAUTATH TAKUM YHHOM:

e o3naueni (definite): today ceoromni; tomorrow Buopa; NOW 3apa3; tOMOrrow 3aBTpa;
immediately neraiino Ta iH.;

e neosnaueHi (indefinite): before mo; soon ckopo; late misHo; ever konu-HeOyab; always
3aBX]IU Ta iH. [5]

IcHye TakoXx Taka rpyrna npHuciiBHUKIB!

e TIpUCITIBHUKH pedeHb (Sentence adverbs): certainly 3uuaiino; surely touno; perhaps
MoxnBO; clearly itko ta iH. [5]

e TIPUCITIBHUKH MPUYUHMU Ta Hachiaky (adverbs of cause and consequence): therefore otxe;
since ockinbku; consequently siamosiaro; due to uepes Ta iH. [3]
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Bigomo, 110 Iie «TpH IpymnH HPUCITIBHHKIB CTOSATH OCTOPOHL: mutanbHi (interrogative),
BigHocHi (relative) ta crmosyunukoBi (conjunctive) mpuciiBauku» [3, c. 247]. [IpoaHanizyBaBiiu
iH(}OopMaIlio Mpo Il rPyIu, MU 3’ ICYBaJIH, 10 MPUCITIBHUKH, 110 HAJICKATH J0 IIUX TPYII, BIIIrParOTh
0co0IMBY poib y GOpMyBaHHI OCOOJIMBHX MUTaHb T4 TBOPCHHI JCSIKUX BUIIB MiIPSITHUX PEUCHBb
[3; 5].

o npuxinany,

When are you going?

This is the city where | was born.

He went to the supermarket; however he did not buy anything.

BucHoBoK. [TpucIiBHUK — 1€ CJIOBO YH CIIOBOCIIONYYEHHS, sike MOoan(ikye abo KBai(ikye
MIPUKMETHHK, J1€CTOBO, MPHUCIIBHUK YHM TPYNy CJiB, BUPOKAKOYHM Miclle, 4ac, 00CTaBUHH, CIIOCIO,
MPUYMHY, CTYIIHb TOIIO. SIK YacTMHA MOBHW, MPHUCIIBHUK Ma€ BJIACHE, KOHKPETHE HOMIHATUBHE
3HAYCHHS 1 CTPOro BH3HA4YCHHMU. [IpUCHIBHUK KIacU(IKyeThCS IO PI3HOMY, OCKUIBKH 0Oarato
MOBO3HABI[IB MIPEJICTABIISIFOTh BJIACHI TOYKU 30py MO0 crocoly kimacudikamii. Haimommpenini
kiacudikairii 3a TBOPEHHAM, a TAKOXK 32 3HAYCHHSIM.
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rpyna MAM-11 (TepHoniIbChKMIA HalllOHATIBHUIH
nefaroriyHuil yisepcurer iMmeHi Bonoaumupa I'naTroka)
Hayxosuii kepienuk — xano. ¢hinon. nayk, ooyenm babiti JI. b.

ALLUSIONS AS A MEANS OF EXPRESSING THE INTERTEXTUALITY IN
DAN BROWN’S «(INFERNO»

The perception and correct interpretation of a literary text is related to the polysemantic nature
of the writer’s language. The author often applies a variety of stylistic devices and uses information
from different sources. This interaction of several texts at different levels is called intertextuality. One
of the most common and leading means of expressing intertextuality is considered to be an allusion.

The studies of this phenomenon occupy a significant place among the topical issues of modern
linguistics. Thus, the aim of the research is to define the notion of allusion, its key features and types
as a means of expressing intertextuality in the novel «Inferno» by Dan Brown. A thorough analysis
shows that the term «allusion» has an ambiguous nature of interpretations.

There are several definitions of the term «allusion». The Oxford Dictionary defines it as 1) a
play upon words, a word-play, a pun; 2) symbolic reference or likening; a metaphor, allegory;
3) covert, implied or indirect reference; a passing or incidental reference [3, p. 348].
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Many researchers have been engaged in systematization of the types and functions of allusive
units (I. Galperin, E. Dronova, G. Denysova, A. Mamaeva, O. Morozova, G. Slyshkin, R. Thomas,
M. Tukhareli).

The title of D. Brown’s novel «Inferno» itself is an example of an allusion. «Inferno» (the
Hell) is the name of the underworld in Dante Alighieri’s epic poem «The Divine Comedy», which
portrays hell as an elaborately structured realm. The characters of the novel «Inferno» are looking for
a dangerous virus called «Inferno», created by scientist Bertrand Zobrist to save humanity from
overpopulation and death. Here several ways of the interpretation of Inferno are identified. They are
expressed with help of the following metaphors «virusy, «key», «technology», «plague».

Taking into consideration the criterion of the source of allusions, they are divided into
historical, biblical, literary, art, mythological and scientific allusions.

Historical allusion is a reference to some historical events of the period or historical figures.
Biblical allusions contain allusion units that refer to the Bible and other sacred literary texts or
religious personalities, objects, phenomena, events etc (e.g. manna from heaven). Literary allusions
contain references to literary works, episodes, plots, phrases, events or characters of these works. Art
allusion — a reference to works of art: famous paintings, sculptures, films etc. Scientific allusions
contain a hint at scientific achievements and are expressed with the help of scientific terms.
Mythological allusions are considered as a kind of allusion that refers to a mythological plot or
character. (e.g. Pandora’s box).

Having analysed different ways of interpreting the notion of allusion, we have concluded that
allusion is a reference to certain events, facts, personalities, characters of other texts. Like any other
phenomenon, allusion possesses some key features. It increases the volume of «sourcesy, allows the
use of other stylistic means and can express the content explicitly and implicitly. The extensive usage
of allusions is the peculiarity of Dan Brown’s novel «Inferno». The most adequate classification is
the one of the source of allusions that includes historical, biblical, literary, scientific, mythological
and art allusions.
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rpyna Y A-44 (HauioHanbHUI yHIBEpPCUTET
«YepniriBebkuit koneriym» imeni T. T'. IlleBuenka)
Hayxosuil kepisnuk — k. ¢h. H., ooyenm Xomuu T. JI.

AHOPMATHUBHI BUSABU A1€CJIIBHOI'O KEPYBAHHS
B CTYAEHTCBKOMY MOBJIEHHI

CuHTakcHYHA CHOJYy4YyBaHICTh — BI3UTIBKA Oylb-KOi MOBH, aJK€ CaMe€ CHHTaKCHUC
1H/IMBITyani3ye MOBY, Ha/Ia€ 1l yHIKaJIbHOCTI Ta HEMOBTOPHOCTI.

TBepIKeHHS PO Te, 110 CHHTAaKCUYHA CIOJYYyBAaHICTh BUSBIISE€ HALIOHAIBbHY CHEU(IKY
MOBH, JaBHO Be ctano ¢axToM. [IniabpHOI yBaru norpeOye npobiemMa NOpYIIEHHS HOPMAaTUBHOIO
KEepyBaHHSI YKPATHCHKHX J1€CITIB, 3HAYHOIO MIPOIO TTOB’s13aHAa 3 TPUBAJTUMU TEHICHITISIMHU KOTIIFOBAHHS
4y>KOMOBHHUX MO/ieJIel MOOY/J0BU CUHTAKCUYHUX OJUHUIIb.
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I. ®apion y cBoiii moHorpadii «MoBHA HOpMa: 3HHUINEHHS, TOIIYK, BigHOBa (KyJIbTypa
MOBJICHHSI TyOJIIYHMX JIFO/ICH )» 10/1a1a Iy>Ke BIyYHE BUSHAYCHHS MMOHSTTS «CHHTAKCUYHUHN PIBEHBY:
«HecknagHo BUMNpPaBUTH JIEKCUYHY MOMMIKY, CKJIAJHO 3pO3YMITH W BHUIPABUTU CHHTAKCHUYHY.
3B’A30K MIXK CIIOBaMH B CIIOBOCIIOJIYYEHHI i peYCHHI Ma€ He JIMIIE JIEKCUKO-TPaMaTHUHy PUPOY,
ane ¥ oHrosoriuny. OTOX, CHHTAKCUYHHKA PIBEHb — 1€ TTOBHA W a0COJIFOTHA pealtizallis MUTICHOI 1
BHYTPIIIHBO 3rapMOHIHOBaHOT HaIllOHAILHOT MOBHOT cuctemMu» [3, c. 257].

Tumnosi mopyiieHHs: B TOOYI0B1 JIECTIBHUX CJIOBOCIIONYYEHbD, 1110 OB’ A3aH1 CHHTAKCUYHUM
3B’S3KOM KEPYBaHHSA € Pe3yIbTaTOM HEJIOCTaTHHO BUCOKOT0, 200 HABITh Iy>KE€ HU3BKOTO KYJIbTYPHO-
MOBHOT'O PiBHSI pPO3BUTKY ocobucrocTi [2, ¢. 154-157].

CUHTaKCHMYHI HOPMHM YacTO TIOB’si3aHiI 31 C€HOcOOOM MigPATHOTO 3B’SI3KY CIiB Yy
CJIOBOCIIOYYECHHI — KEPYBAHHSIM.

CydacHa MOBHa MpaKTHUKA 3acBiAuye, 10 Oarato MOBI[IB CTHKAIOTHCS 3 TpaMaTHYHUMU
TPYJIHOILIIAMH BUOOPY MpaBUIIbHOI GOPMU I KEPOBAHOTO CiIOBa (IMEHHUKA, CyOCTaHTHBOBAHOIO
NPUKMETHUKA, TIEMPUKMETHUKA a00 K 3aiiMEHHHUKA) y BUCIOBAaX Ha KIUTAIT: 3paoumu MeHe Ud
3padumu MeHi, gubaume MeHi U subaume mMeHe, ONAHy8amu npeovmem 9 onary8amu npeomemom,
05IKYI0 8aM YU OAKYIO 8aC, HACIIOY8AMU OAMBKIE YU HACII0Y8aAmMU OAMbKAM, 2080pUMU YKPAIHCLKOHO
MOB010 UMl 2080pUMU HA YKPAIHCHLKILU MOGI, 3a80a8amu KIONOMY 9 3a80a6amu K10Nim, nogioomumu
Ham YU nogidomumu Hac, nompedysamu OONOMO2U YU HOmMpedY8amu O0ONOMO2Y, 3PEeKMUCS
NepeKOHAHb YU 3PeKMUCs 8i0 NePeKOHAaHb, ubauumu tiomy 9i eubadumu 1o2o, Xeopimu Ha 2pun Iu
X60pimu 2punom, 080100imu 3HAHHAMU TA 080100IMU 3HAHHS, ONAHY8AMU NPoghecito I1 onanyeamu
npogheciero, oopyacumucs 3 Hamankoio an oopyscumucst na Hamanyi tomo[1, c. 3].

JlromuHa 3aBXIM HAMAraeThCsl CTEKUTH 32 THUM, IO TOBOPUTH, A€ DIIKO IOMIYae, K
roBopuTh. [IoMUIKHM B MOBJICHHI pOOJISTh HABITh MOBIII, SIKI BBAXKAIOTh, 1[0 IXHIM piBEHb BOJOIIHHS
MOBOIO BHUIIE CepeaHBOro. Taky >k JyMKY 3AeOibIIOr0 Mae i CTyIEHTChbKa MOJIO/b, OCOOJIMBO
CTYICHTH (IIOJIOTIYHOrO (haKylbTETy HAI[IOHABHOTO YHIBEpCUTETY «YepHIriBCHKUNA KOJIETiyM»
imeni T. I'. [lleBuenka.

[Tomunku B Ji€CTIBHOMY KEpyBaHHI MOKHA MOJUIMTH HAa Taki rpymnu: 1) CIUTyTyBaHHS
ONMM3BKUX 32 3HAYEHHSIM CJiB-CHHOHIMIB, SIKi BUMAraloTh Pi3HHX BiJIMiHKIB; 2) CITyTyBaHHS CIIiB-
MapoHiMiB; 3) KaJIbKyBaHHS 3 pOCiiicbkoi MOBU; 4) HEHOPMATUBHE BXXUBAHHS IPUIHMEHHHUKIB.

[Tommpeni NOMMIKM B [IECIHIBHMX 3B’Si3KaX, fAKI poOOJSATH CTYAEHTH (DIIOJIOTIHYHOIO
bakynbTeTy:

1) crimyTyBaHHs OJM3BKUX 32 3HAUEHHSIM CJIIB-CHHOHIMIB, SIKI BUMararoTh pi3HUX BIAMIHKIB!

- O80100imu yKpaincoKy mogy 0. Mmene Oyoice ne2ko (13 ycHOro MoBieHHs batuibkoro
Brnanucnasa). — Tpeba: Osonodimu (dum?) ykpaincbkorw Mo6010 Ol MeHe Oydce Jnecko; abo:
Onanyeamu (1107) YyKpaincobKy M08y 0Jisl MeHe Oyice 1e2Ko.

- Taxa nosedinka 306cim ne éracmusa 0nsi meHe (13 ycHoro MoBieHHs Kamyk Aumiam). —
Tpeba: Taka nogedinka 3o06cim ne eracmuga (xomy?) meni; abo: Taxa nosedinka 306cim He
xapaxmepHa (1711 KOT0?) 0151 MeHe.

- A Hagimv nHe 6cmuzia OOMOPKHYMUCA 1020, AK 6iH 00pa3y noyae kpuuamu (i3 YCHOTO
MoBieHHs1 Kot Spocnasu). — Tpeba: A nasims ne ecmuena oomopxkHymucs (10 Koro?) 00 Hbo2o, K
8iH 0O0pasy nouas Kpuuamu; a6o: A naeime ne ecmuena mopxkHymucs (Koro?) tioeo, Ax 6iH 00pazy
no4ag Kpuiamu.

2) criTyTyBaHHS CliB-NIAPOHIMIB!

- A cymyesana yci ceoi eumpamu i 3po3ymina, wo mpeba dinvute 3aouadxicysamu (i3 yCHOTO
MoBJIeHHS Sporenko Mapunn). — Tpeba: 4 niocymyeana (1o?) yci ceoi gumpamu i 3po3ymina, wo
mpeba Oinvue 3aowaddxicysamu. CymMyBaTH MOXHaA 3a KUMOCK/4UMOCH (A cymyro (3a uum?) 3a
ayOumopHUM Ha8YaHHAM.), a niocymyeamu (10?) sumpamu.

- Miti neoOOymanuii 64UHOK npugie 00 nozcanux Hacaiokie (13 YCHOTO MOBJICHHS
HoBocenbrieBoi Kcenii). — Tpeba: Miiti neobO0ymanuil eyunox npussie (A0 4oro?) 00 nocauux
Hacniokis. IlpuBouTH MOXKHA KOTOCH (npusie (Koro?) tioco 0o xamu), a npuzeooumu (10 90ro?) 0o
NO2AHUX HACTIOKIG.
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- A sonina tiomy e nioxooumu 0o merne. — Tpeba: A senina (komy?) tiomy He nioxooumu 00
MmeHe (13 YCHOTO MOBIIEHHSI 3BepXOBChKO1 Onekcannpu). Moocna eorimu (40ro?) npocynsmucs, a
eenimu (komy?) tiomy.

3) KaJIbKyBaHHS 3 POCIHCHKOI MOBH:

- Bubaume mene 3a me, wo s max euununa (i3 ycaoro mosjieHHs LlapproBoi Jlapunn). — Tpeoa:
Bubaume (komy?) meni 3a me, wo s mak guunuia. [loMuika CipudnHEHa BIUTMBOM POCIHCHKOT MOBH:
ussunume (Koro?) mens.

- Tu 6a1ce nogioomuna tiomy, wo e nputioew 3asmpa 0o ynisepcumemy? (13 yCHOro MOBIICHHS
Ciminoi [Mlap’i). — Tpeba: Tu eoice nosioomuna (koro?) tioco, wo He npuiidews 3a8mpa 00
yrigepcumemy? TloMuKa CipuuMHEHA BILIMBOM POCIHCHKOT MOBH: coobwums (Komy?) emy.

- A ne xomina mo6i 3asdasamu wixooy (i3 ycHoro mosjieHHs1 Kimumenko FOmii). — Tpeba: A e
xomina mob6i 3asoasamu (4oro?) wxoou. IloMuIIKa CHpUYMHEHA BIUIMBOM POCIHCHKOI MOBH:
npuuunams (410?) 8peo.

4) HeHOpMAaTUBHE BKUBAHHS MPUHMEHHHKIB!

- Mosa mama 3axeopina ameinoro, momy s He ModCy 3ampumysamucy (13 YCHOTO MOBIICHHS
Komzon bormanm). — Tpeba: Mosa mama 3axseopina (Ha 1mo0?) Ha aueiHy, momy s He MOXMCY
s3ampumyeamucs. [Tomuiika cippurHeHa BIUTMBOM POCIHCHKOI MOBH: 3a00emb (4eM?) aHeUuHoll.

- A nioy no xuuodicky, a mu 3anuwatics mym (i3 ycHoro MoBienss ['y3iii Aaan). — Tpeba: A
nioy (3a uum?) 3a KHudICKow, a mu 3anuwiatics mym. [loMuiika cipuurHeHa BIUTMBOM J1aJIEKTiB.

- Haoiwnu meni, 6yov nacka, yeti ceminap no nowmi (i3 ycHOro MoBJIeHHs Bakynmu Mapii). —
Tpeba: Haoiwwnu meni, 6y0b nacka, yeii ceminap (aum?) nowmoro. [loMmuika cipuyMHeHa BILTUBOM
pociiicbkoi MOBU: omnpasums (110 yemMy?) no noume.

- Vkpaincovki akmopu He nocmynaiomscs 3a pienem npoghecitinocmi 3apyoidcrhum 3ipkam (i3
ycHoro MoBiieHHs JloOpuseuip [lianum). — Tpeba: Vipaincoxi akmopu ne nocmynaromscs (aum?)
pienem npoghecitinocmi 3apyobiocnum 3ipxam (IPUAMEHHHUK 3a — 3aiiBuil). [loMuiaka cnpuynHeHa
HE/IOCTATHIM piBHEM 3HaHb i3 TPaMaTUKH YKPATHCHKOI MOBH.

OTxe, MOBIIEHHSI CTYACHTIB (inosoriuHoro (akynbTeTy Oyke naaieke Bif igeamy. Lle
CIPUYMHEHO I1HTEp(HEPEHTHUM YIUIMBOM IHIIMX MOB, 30KpeMa pPOCIMCHKOI, YIUIMBOM JiajeKTiB i
MIPOCTO HU3BKHUM PiBHEM 3HaHb 13 JICKCUKOJIOTIi (HEHOPMATHBHE BXKUBAHHS CHHOHIMIB, MTAPOHIMIB)
Ta TpaMaTHKU Cy4acHOi yKpaiHCBhKOI JIITEpaTypHOI MOBH.
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«TED TALKS» IK MOTUBYIOUHUU PECYPC
JIJIsI BABYEHHS AHTJITMCBKOI MOBH

[Topyd 3 KIAaCHYHMMH METOJAMH HABYAaHHS 1HO3EMHOI MOBH Ha JIOTIOMOTY y4YaCHUKaM
OCBIiTHBOTO MpOIleCy NMPUXOAATh ABTEHTUUHi OH-NAH pecypcH. IXHS pi3HOMAHITHICTH 103BONSAE
BHKJIaJ]ady HE TUIBKM OOHMpaTH TEMAaTHKy 3aHATTS, a ¥ WIAXOJUTH JO IhOTO ITHTAHHS
nudepeHiiioBaHo, TOOTO 3a PiBHEM BOJIOJIHHS MOBOIO CTYIEHTIB [1]. V Hamomy mocmiKeHHI MU
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ob6pamu nekii TED talks, ockinbku BBaykaeMo 1€l pecypc OHUM 13 HaWOLIII SKICHO HAITOBHEHUX
Ta TEMAaTUYHO PI3HOMAHITHUX JIJIi BAKOPUCTAHHS Ta CTBOPWIIM CUCTEMY (DOpMYBaIbHUX BIIPAB IS
1HIUB1IyaIbHOT pOOOTH MalOYTHIX BUUTEIIB IHO36MHOI MOBH 3 OH-JIaliH TJIAT(OPMOIO.

«TED Talks» — xopoTki nekuii yuacHukiB mopiuynoi kondepenuii TED — Technology,
Entertainment, Design. OcHoBHe Tacio gaHoro pecypcy — ideasworthspreading, came uist TUX, XTO
Oakae po3BHBATHCH. Bineo3anucu myOTiKylOThCSI Ha caliTi www.ted.com, JOCTyIHI O€3KOIITOBHO
JUTSL TIEPETJIAY 1 CKadyyBaHHS, a TaKoX JOCTymHI Ha caiiti YouTube. [[ns mpuctpoiB iPhone i
AndroidnoctynHi sik odiniiiHi, Tak 1 HeO(IIiiHI JOJATKH, IO JO3BOJISIOTH MPOTJIAIATH BiI€03aICH
BHCTYIIIB 3 cCyOTUTpamu, ciryxatu paaio TED Ta inme.

3mict TED talks BiamoBimae 3aranmpnum kommereHuisiMm CEFR (3aranbHoeBpormeiichki
peKoMeH1allii 3 MOBHOT OCBITH) Y M@Xax 3HaHb MPO CBIT, MDKKYJIBTYPHOI B3a€MOJII Ta 3aTHOCTI
HaByaTHCh. [laamii pecypc 6€3yMOBHO 3amikaBuTh (Www.ted.com), apke BiH HaI3BHYAHHO 3pydIHUN
JUTsl BABYEHHS aHTIiHChbKOT MoBH. Ha ocHoBi BripoBamkenns miaatdopmu TED talks Ha 3aHATTSIX 3
AHTJIHACHKOI MOBU CTYIEHTH MOXYTh PO3BHUBATH HABHYKH ayIFOBaHHS, KPUTUYHOTO MUCIICHHS,
MpakTUKU nepeknany. ABrentnuni marepianu TED talks mo3Bosst0Th CTyIeHTaM:

— BUHTHUCH MPE3CHTYBATH BJIACHI 111 3aCTOCOBYIOUHN MPUKIAAN MPOPecioHaTiB Pi3HUX chep
Ta BIIOMHX OCOOMCTOCTEN;

— PO3BUBATH KJII0UOBI HAaBUUIKK X XI CTOMITTS, Taki Sk iHQopMaIliiiHa rpaMOTHICTh, KPUTHUYHE
MUCIICHHsI, O0I3HAHICTh Y TOTOYHHX MOJISX dYepe3 aHaji3 peaibHoi iHpopmamii; — BUYHUTHCH
BUCJIOBJIIOBATUCH TOYHO 1 NMEPEKOHJIMBO B YCHIH (OpMi, 3aCTOCOBYIOUM Ta BIOCKOHAJIOIOYH IPU
[[bOMY HAaBUYKH KPUTHYHOTO MUCIICHHSI,

— 3HAWTH I cebe MPUKIaj CIikepa, MaHepa Ta BUCIIOBJICHHS TYMOK SKOTO HaJIMXa€ Ha
BJIACHY MaHEpy KOMYHIKaIlii.

Ha nymky I'. Ky3an mepernsg TED talks — 1ie 3i0paHHs TMi3HaBaJIbHUX, MOTHBYIOUHX Ta
[[IKaBUX BUCTYIIIB Ha O€37114 TeM, 110 103BOJISIE CTYACHTaM AeMOHCTPYBAaTH Ha0yTi 3HAHHS Ta BMIHHS
Ha TpakTUli. BigTak sk, IHKOJIM TeMaThKa HaBYaJIbHOI Ta poO0Y0l MporpaM He MOTHBYE CTY/ICHTIB
710 )KBaBOT INCKYCIT YM BUCJIOBJICHHS CBO€T JIYMKH 3 TICBHOTO NMUTAHHS [2].

BaxmBoro Cki1aj0BOI0 HaBYaHHS 1HO3EMHUX MOB € PO3BHTOK KOMYHIKaTHBHOI KOMIIETEHIII1
1 JOUITBHO Yy IIbOMY KOHTEKCT1 3acTocoByBatu Jiekuii 3 TED talks ockinbku, B CBOIO 4epry, BoHa
320X0YY€E /10 BUBYEHHS IHO3EMHHUX MOB Ta MOTHBYE CTY/IEHTIB OpaTH aKTUBHY y4acTh Ha 3aHATTI.
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HABYAHHSA JJEKCUYHOI'O MATEPIAJIY Y IOYATKOBIH HIKOJII

[ToroBHEHHS CIIOBHUKOBOTO 3aIacy BBa)KAa€ThCS KJIFOYOBUM MOMEHTOM y BUKJIaJaHHI MOBH 1
Ma€ MepuIopsiiHe 3HAU€HHs JUIA TOro, XTO BHBYa€ MOBY. JlekcuuHuMil MaTepian € QyHIaMeHTOM
KOMYHIKaTUBHOI KOMIIETEHTHOCTI Ta 3acBO€HHS JApyroi MoBu. OJHaK Mpolec HaKOMHYEHHS
JIEKCUYHOTO Marepiady [OCUTh CKJIaJHUM, M0 TOSCHIOETCS HOro pI3HOMAHITHICTIO Ta
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HEBHYEPITHICTIO, TOMY BYHMTEINIO CJiJ MaM’sTaTH MPO TEXHIKH Ta IMOCHIJIOBHICTh HaBUYaHHS HOBHUX
CIIiB, IO CIPHUATUME iX 3aCBOEHHIO YYHSIMHM, a BiATaK 1 BIATBOPEHHIO B YCHOMY MOBJICHHI YM Ha
MHACHMI.

BaxxnuBor mepemrymMOBOIO YCIINTHOTO 3aCBOEHHS HOBOTO JIEKCHUYHOTO Marepiany € ii
MPE3CHTAIlis, [0 BKJIOYaE B ceOe MOSCHEHHS 3HAYCeHHS. MU omucaiyd pPi3HOMaHITHI METOAM
BBEJICHHS Ta NOSICHEHHSI HOBUX JIGKCHYHUX OJMHHUIIb, & TAKOXK PECYPCH, SIKI MOXKYTh CTaTH Y Haroii
BUUTENISAM-TIPAKTHUKAM TOYATKOBOT IIKOJIH.

Kaptunku, $oto, MamoHKH, peatii Ta HaOYHI NMPEAMETH € THIIOBUMH Marepiajamu JUIs
MIPE/ICTAaBJICHHS CIepIly 3HAueHHS, a MOTIM CaMOro CJIOBa. Y4YHI CIOYAaTKy pO3yMIIOTh 3MICT,
HaNpUKJIaJ Ha MATIOHKY 300paxxeHe si01yKo, 1 TOJi BOHH YyIOTh Came CI0BO, s10iyko. Lle cTBoproe
CTIIIKy 30pOBY Ham’siTb, CTUMYJIOIOYHM PO3YMIHHS, @ 3TOJIOM 1 MPaKTUYHE BUKOPUCTAHHS.
31e0UTBIIOTO 32 TAKUM TPUHIIMIIOM BHBYAETHCS piJHA MOBA 3 TUTUHCTBA. He3HauHUM MiHycOM
peatiii Ik crocoOy Mmpe3eHTallll JIEKCUKH € Te, 1[0 BOHU [M03HAYaI0Th MEeBHI KOHKPETHI MPeIMETH Ta
SIBUINA, TOMY iX KUJTBKICTh € 00MekeHOr. Takoxk el HeJOoiK BIIHOCUTHCS 1 10 PEIITH MaTepialis,
aJpKe He BC1 MPEIMETH Ta SBUINA MOXKHA Bi3yali3yBaTH.

AJNBTEpHATUBHUMH METOJAMHU TpPE3eHTallii HOBUX CIIB € MiMiKa, >KeCTH, JEMOHCTpALis.
31e01IbIIOr0  Ji€ciIOBa MPE3EHTYIOThCS 3a JIONOMOTOK IUX METOJIB, OCKIJIbKA BYHUTEIb
BUKOPHUCTOBYE CBOE TiJIO, IIPOTE 32 JIOTIOMOTOIO JIEMOHCTpAIIl MOKHA TTOSICHATH 3HAYCHHS HE JIVIIe
JI€CIiB, a i IMEHHUKIB. [[71s1 MOOIINX MIKOISAPIB TaKi METOAU € 0COOIMBO €(heKTUBHUMHU Y 3B’ SI3KY
3 HEOOXIiHICTIO 3alliKaBUTH, CKOHIICHTPYBATH Ta 30CEPEIUTH iXHIO yBary Ha MOTPiOHOMY.

BaxxnuBo Takox 3ragaTd Taki MeTonu sk moBHa (izuuHa peakuis (TPR), mepeknan,
dbopmymoBaHHsa jaediHiii, migadip cHMHOHIMIB/aHTOHIMIB. IToBHA (i3MuYHA peakilis — L€ METOJ
HaBYaHHS 1HO3€MHOI MOBHU 4Ye€pe3 BHKOPHUCTaHHS (DI3WYHUX PYXiB, SK peakilii Ha YCHI CTUMYJIH,
KOMaHI¥, THCTPYKIii. J[Jst ydHIB TOYaTKOBOT IIIKOJIU IIEH METO PEali30BYEThCS Y BUTIISII PYXJIMBHX
irop Ta iAcaJIbHO MiTXOMUTh JUIS JIaHOI BIKOBOI KaTeropii, OCKIIbKH iM NpHUTaMaHHE OaKaHHS
MOCTIMHO pyXaTHucCs, iIMITYBaTH, (aHTa3yBaTH.

He pouinsHuM Oyno O 3acTOCOBYBaTH MeEpeKiiaj, MiaAOip CUHOHIMIB/aHTOHIMIB AJIs y4YHIB
MMOYATKOBOT IIKOJIM, OCKUTBKH Y HUX III¢ HEMA€E JOCTAaTHHOT'O CIIOBHUKOBOTO 3amacy. Bukopucranus
nediHiii Ui MOsSCHEHHS 3HAYEHHS BUMAara€ IMEeBHOTrO Oaraxy rpaMaTMYHUX 3HaHb, a4 TaKOX
BI/IMOBITHUM JIGKCUYHUM MaTepiaj, mo0 MaTH MOXKIIMBICTh 1ICHTH(IKYBATH OIMKCAHE CIOBO, TOMY
el MeTo1 € epeKTUBHUM JUJIsl YUHIB CTapiioi mkoiu. [lepeBaramu mepekiany € eKOHOMisl 4acy Ta
MOXJIMBICTH TIEPEBIPUTH PO3YMIHHS CJIOBA, MPOTE JOIIIBHIIIIUM € BUKOPUCTOBYBATH 1HII METO/IH,
OCKIIBKM B CHTYaIllil, KOJIM y4eHb HE 3MOKE€ 3rajaTH IEBHE CJIOBO, BiH 3MOXKE 3aMIHUTH HOTO
CUHOHIMOM YH JaTH MOSICHEHHSI, JI0 Y0r0 YacTO BAAFOTHCSI HOCIT MOBH.

Sk BUCHOBOK MOXKHa CKa3aTH: JAJISl YCIHIIIHOTO BUBUEHHS Ta 3aCBOEHHS HOBUX JIEGKCHUHUX
€JIEMEHTIB, HE JOCTaTHHO BHKOPHUCTOBYBATH JIMIIE OJWH-ABAa MeToau. KoMmOiHyroum iX, BUHTENH
MO3K€ JOTIOMOTTH YYHSIM JOCSTTH KpallUX yCIiXiB Y BABYEHHI CIIB 1 COIPUATH PO3BUTKY PO3MOBHHX
HaBUYOK.
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KOHEKTHUBI3M SIK TEOPIS1 MEPEKEBOI'O HABYAHHSA

KoHekTuBi3M — 1ie alibTepHAaTUBHA T€Opis HaBUaHHsI, po3pobieHa Jxopaxkem CiMeHCoM, sKa
CTOCYETBCS CYYaCHHX TEOPETHYHUX MOJIENeH, Takux sK OiXeBiopu3M, KOTHITUBI3M Ta
KOHCTPYKTUBI3M. Ll Teopis HaBUaHHS BU3HAE, 1O TEXHOJIOTi BIUIMHYJIM HA CYCHUIBCTBO 1 ILO
MAXOOW BHUKIAJAHHSA Ta HABYAHHS 3MIHIOIOTHECS. BiH BH3HAe, IO HaBYaHHA B)XXe HE €
1HIUBIIyaJIICTHYHHAM, a CIIUPAETHCS Ha He(hopMaTbHE HABYAHHS, SIKE BiIOYBAE€ThCS 3aB/SKH Y4acTl y
CIUIBHOTaX IPAaKTUK, COLIAJILHUX MEpEeX Ta pobouMx 3aBiaaHb. [IpocTimie kakyuu, KOHEKTHBI3M
noJisirae y OopMyBaHHI 3B’ SI3KIB MiXK JIFOJJbMHU Ta TEXHOJIOT1SIMHU.

BiamoBigHo 10 Teopii KOHEKTUBI3MY, 3HaHHS PO3MOAUISIOTHCS 10 1HPOPMAIIHHINT Mepexi 1
MOXYTh 30epiratucs B pisHux mudpoBux popmatax. Tak sKx iHGOpMALisS MOCTIHHO 3MIHIOETHCS, il
JIOCTOBIPHICTh Ta TOYHICTh MOXXYTh 3MIHIOBATUCS 3 YacOM, B 3aJIKHOCTI BiJf BUHUKHEHHS HOBOI
iHpopMarii, Mo BiAHOCUTHCS A0 MpeaMeTy. TakuM YHHOM, PO3YMIHHS IMPEIMETY 1 MOXKIUBICTB
Ji3HATUCS TPO JaHE MHUTAHHA TakoXX OyayThb 3 4acoM 3MiHIOBaTucsa. B Teopii KOHEKTHBIZMY
BUJUTSIETBCS JIBA BAXKJIMBUX MOMEHTH: 3JaTHICTh INyKaTH IOTOYHY iH(GOpMAIliI0 1 3JaTHICTh
binpTpyBaTH BTOPUHHY Ta 3aiiBy iH(popMarlito. [Ipocrimie kaxy4u, 34aTHICTh OTPUMATH 3HAHHS €
OLTBIII BOXKIIMBHUM, HI)K CaMi 3HaHHA. 3/1aTHICTh IPUIMATH PillIEHHs HA OCHOBI OTpUMaHOi iH(opmartii
BBAXKA€THCS HEBIJI'EMHOIO YACTUHOIO MPOLIECY HABUAHHS.

HaBuanpHuii riporiec Ma€e MUKIIYHUN XapaKTep, TaK K Y4HI MAKII0Yal0ThCs 10 MEPEexKl s
0oOMiHYy Ta MOUIYKY HOBOi iH(opMaIlii Ta 3MIHIOIOTh CBOI NEPEKOHAHHS HA OCHOBI HOBUX 3HaHb, 1
MOTIM IMiJKITIOYAIOTHCS 10 MEpPeXi I7Ist 0OMiHY HOBUMH 3HAHHSMH Ta iHPopMartii me pa3. HaBuanus —
11€ [TPOLIEC CTBOPEHHS 3HaHb, a HE MPOCTO iX crnokuBaHHsA. OcobucTa Mepeska HaBYaHHS (POpMyeThCs
B 3aJIEKHOCTI BiJI TOTO, SIK B YYHSI OPTaHi30BaHHH 3B’ S30K 3 HABYAIHHOIO CITUTBHOTOIO.

Teopis KOHEKTHBI3MY HaOyBa€ 3HAYHOTO PO3BUTKY, TaK SK MH BCTYINWIM B IEpioA
panuKaIbHOTO MPOpUBY B cdepi ocBiTH. [l yac HaBYaHHS BUKOPHCTOBYIOTHCS PI3HOMaHITHI BeO -
JOJATKH, K1 pO3paxoBaHi Ha CIIBIIPALl0 Ta KOMYyHIKalito 3 yuHeM. KpiM 11poro, riobanbHi Mepexi
1 CIIJTBHOTH B JIaHUU yac (POPMYIOTHCSA 3a JOTIOMOTOI0 HOBUX TEXHOJIOTIH, MiIIITOBXYIOTh MOJIOTUX
Jroed 10 po3poOKK HOBUX TBOPUUX (DOPM CIHUIKYBAHHS 1 MOUIYKY 3HaHb 3a MeXaMu (OopMaIbHOI
OCBITH. 3BHYaiiHO, Oy/ie POCTHU KIJIBKICTh YUHIB, K1 BHKOPUCTOBYIOTH 111 TEXHOJIOT1i BCE CBOE JKUTTH,
OCKIIBKU MOJIOA1 JIFOAM OUBII aKTUBHO BUKOPHCTOBYIOTH HOBITHI T€XHOJIOTIi, i BOHU MOCTYIIOBO
OyAyThb BUTICHSATH THUX, XTO HAaBYaBCS 3a NANEPOBUMHU KHUTAMH, 3 Pydkoro 1 3omuToM. Lle
0€3CYMHIBHO BMKJIMYE HEMOPO3yMIHHS B HaBUAJbHMX 3aKJIQJax 1 ayAUTOpisAX, OCOOIMBO cepen
JOPOCIUX TENAroriB, sIKI caml He 3aBX/IM BiIUyBalOTh ce0e KOM(OPTHO 3 HOBUMH TEXHOJIOTISIMH,
TOMY 1110 HE MOXYTb PO310paTUCh 1 3pO3YMITH SIK BOHM MOXKYTb IOKPAIUTH iX BUKJIaaaHHs. [1IkinbHa
CUCTeMa He po3po0mia KOHEKTUBICTCHKY MOJIETb HaBYaJIbHOI MPOTrPaMM, OCKUIBKU CIIBPOOITHUKHI
HaBYaJIbHMX 3aKJaJiB HE pO3YMIIOTh BCl MOMJIMBOCTI, SIKI IU(PPOBI TEXHOJOTi MOXYTh
3aIpONOHYBATH, a Y4CTKOBO TOMY, IO HE BCI JIFOJIM MOXKYTh OyTH aBTOHOMHUMH YUHSIMH.

OTtxe, B OCBITHIH Teopii CTpIMKO BiIOYBaeTbcs 3MiHAa MapagurMu i (GOpMYeTbcs HOBa
€MICTEMOJIOT1s, 0COOIMBO y 3B’SI3KY 3 CYJaCHUMH YMOBaMHU 3/100yTTs OCBITH, aji€ 11€ HE 03HaJae, 110
Teopis KOHEKTHUBI3MY pO3IJISAAETHCS B SIKOCTI OKpeMoi OcBiTHBOI Teopii. OnHak, Teopis
KOHEKTHBI13MY IIOYMHAE BIJIIIPAaBAaTH BAXKJIMBY POJIb Y PO3BUTKY Ta MOSIB1 HOBOI MEJJaroriky, e yueHb
cTae OLIBIII aBTOHOMHUM 1 HE TOTpeOye KOHTPOIIO.
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EDUCATIONAL GAMES AS MEANS OF DEVELOPING
THE FOREIGN LANGUAGE COMMUNICATIVE COMPETENCE
OF HIGH SCHOOL STUDENTS

In the period of important transformations in Ukraine taking place in all spheres of public life,
one of the most important is the reform of education. The project under the title of the New Ukrainian
School presupposes a radical and systematic transformation of general secondary education in
Ukraine.

As far as teaching foreign languages is concerned, one of the most popular issues is the
question how to teach and organize the learning process enhancing schoolchildren’s interest in
learning and intensifying their activities during the lesson [6].

The goal of the article is the analysis of the role of educational games in the process of
developing students’ foreign language communicative competence distinguishing types of games,
their components and main functions. Our intention is to share our experience in using games at the
lessons of English demonstrating their potential in enhancing students’ communicative competence.

We strongly believe that the usage of games is an effective tool and form of teaching English
at school. Games are the key to the organization of learning process of a foreign language in the
classroom. We support V. Artemov’s opinion that while playing, children have the opportunity to
assign roles, to observe each other’s activities, and to help others. Participating in the educational
game they play a variety of social and interpersonal roles while implementing gestures, postures,
facial expressions, eye contact etc. [1, p. 64].

Various forms of games that enrich and enhance the learning process can be conducted at any
lesson depending on the topic and purpose. Role plays include enacting situations concerning
shopping, restaurant visits and table reservations, as well as menu items, discussions on holiday
arrangements and travel. The teacher can diversify the conversation plot, the roles of the participants,
or the form of the lesson, based on the topic of the lesson. It is more like a series of questions and
answers, which will be relevant for any topic of the lesson and will help improve the communication
skills of children [4, p. 22].

The central role in teaching a foreign language through games belongs to the teacher who
clearly understands the purpose and the result of the game, its details and the structure, taking into
account the following components: motivational goal, content, procedure, control, evaluation and
summary.

To make students’ learning during the game effective, the teacher should explain the game in
a thorough and concise manner, defining the situation and the tasks to each player beforehand to
prevent his/her own intervention during the game which will make children act independently in
cooperation with other participants.

The potential of introducing games in the classroom consists in the fact that the participants
of the game have the opportunity to show their creative approach to the task or to show acting skills
at the highest level. The role play has an interactive character because of the expression of the
spontaneous behavior of the learner, and his reaction to the behavior of other people involved in the
hypothetical situation [2, p. 53].

D. Byrne defines the role play as a technique when the student is free to improvise within the
given situation, acting as one of its participants. The scholar claims that participation in the role play
helps activate the foreign language activity of students, developing in them the ability to express their
thoughts independently, forming their sense of confidence and responsibility [3, p. 108].
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Let’s proceed with some examples of role plays specially selected for students of middle
secondary school. In our experience, while explaining the situation, we practice the use of role cards
describing the role, illustrations of the situation played by the students, information about the person,
his life experience, habits and hobbies.

Role Play 1 “Sowing the Seeds for Survival”

Students join in two groups.

The students of Group 1 are participants of the symposium (a conference or meeting to discuss
a particular subject), the purpose of which is to attract attention of the public to the growing problem
of endangered species of plants. They are assigned the roles of botanists and environmentalists who
are specially qualified in different issues of the flora on the planet who are here today to discuss the
problem of safeguarding the threatened species of plants.

The students of Group 2 are the journalists who are interested in the discussion because they
would like to find the materials for the series of articles about the dangers facing the flora of the
planet Earth.

Task for the students of Group 1:

Student A You are the host of the symposium. At the beginning of the talk announce the
special theme of the conference and its purpose. Introduce the participant of the talk. Your guest
speaker today is Patricia Bennett — the botanist and environmentalist dealing with flora the
rainforests of the Amazon. Welcome the guest and thank her for joining the symposium.

At the end of the talk thank your guest for coming in. Conclude the talk saying that everybody
present has learned a lot about endangered plants. Wish your guest good luck in her continuing
struggle to save endangered species of plants.

Student B You are Patricia Bennett — the environmentalist and botanist dealing with the
issues of the influence of industrialization on the flora of the planet Earth.

Task for the students of Group 2:

Ask questions about the dangers facing the flora of the planet Earth.

Speaker 1

You are Sandra Welchek. As far as endangered species are concerned, you want to know which of
them run a risk to become extinct to a greater extent: animals or plants.

Speaker 2

You are Jenny Dooley. You ‘ve never heard before that plants are so much in danger of becoming
extinct. You would like to know what the major threat to the survival of plants is.

Speaker 3

You are Barbara Wolf. Hearing the previous questions and the replies of the botanists you may
conclude that the situation is rather severe. You want to know if there is any optimistic prognosis
about the future perspectives for safeguarding the flora of our planet [5, c. 78].

The experience gained while introducing role plays into the learning process in the English
language classroom has given us the opportunity to prove the efficiency of games as an effective
means of teaching a foreign language as far as it ensures a natural, easy and, above all, interesting
way to develop the students’ foreign language communicative competence.

In conclusion, being an integral component in the system of teaching a foreign language
learning games play an essential role in developing of students' foreign language communicative
skills, enhancing their communication, the acquisition of new knowledge, developing their
perception, memory and imagination.
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THE GROUP WORK AS A FORM
OF ENFORCING COMMUNICATIVE SKILLS DEVELOPMENT

The demands of the State Standard of the Basic Secondary Education to the formation of
general communicative skills include “to be able to effectively express ideas, feelings, explain and
discuss facts, phenomena, events according to the situation, justify learners’ views and beliefs orally
and in writing in different personal and social contexts (domestic, educational, social, etc.), based on
language and speech experience, language norms in communication, socio-cultural realities and
features of intercultural communication” [1, p. 3]. One of the forms of work at the lesson is group
work, which is explained in the works of native (Bundarnyi O., Tarantij V., Matiukha G.V.,
Pashchenko Y., Shevchuk L. Sushko O.V., Yaroshenko O.G. and others) and foreign scholars
(Bennet N., Brown D., Cohen E.G., Groning I., Jaques D., Kitaygorodskaya G.A., Knight P.,
Miles M. B., Button L., and many others).

The role of group work is in the current Ukrainian curriculum of Foreign Languages is seen
as a way to reach the goals that students are to achieve in fluent and natural communication [1, p. 3].
When looking at learning through Vygotskij’s sociocultural view, the act of communication and
interaction between students becomes important. Group work leads to many interactions both
between students and the teacher, but also — and most importantly — between students.

As group work becomes more and more important within many occupations, being able to
cooperate with others also becomes more important. More businesses, trades and companies demand
team-work skilled developed in their employees. Thus, these skills should be developed in schools
and an appropriated teachers’ attention is needed in mastering these abilities and skills to make the
young generation effective in the job market.

Having analyzed scientific materials we have come to the conclusion that there are several
definitions what a group work is. E.G. Cohen defines group work as ”students working together in a
group small enough so that everyone can participate on a task that has been clearly assigned”
[3, p. 54].

E.l. Passov, G.A. Kitaygorodskaya, D. Brown, D. Harmer identify group work in a foreign
lesson language as a form of organization of educational and cognitive activities, involving the
temporary involvement of 2 or more students for performing a learning task based on the principles
of cooperation and encouraging the use of a foreign language on their own initiative [2, p. 270;
5, p. 224; 5; 6, p. 7]. It follows that the purpose of group work is not limited to the ultimate result of
the task, the goal is also to develop the skill to follow the principles of communication and
cooperation.
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The fact that the different members of a group bring different knowledge to the gathering
indicates that the more members that there are in a group the more knowledge they have available. In
order for a group conversation not to freeze, it is necessary that all its participants feel free and do not
feel a language or psychological barrier. For this purpose the teacher must encourage all students to
speak without exception [2, p. 272].

According to Stensaasen S. and Sletta O. there are different kinds of groups. People standing in
line waiting for something are a group of people, this type of group they define as a non-social group.
This is not the type of group meant when discussing group work they define this type of group as a
social group. An example of their definition of what a social group is: “A group consists of two or more
people who have a mutual influence on each other and are mutually dependent on another in the sense
that that they have to trust each other to get their needs satisfied and achieve their goals” [7, p. 27].
After giving this definition to Stensaasen S. and Sletta O. go on to state the three criteria that make a
social group. The first one being, a group consists of two of more people. The second one being, mutual
influence, the members of a group need to be engaged in some form of social interaction. The third
criteria, mutual dependence, what one member does has meaning to the other members.

Based on the analysis of the methodological literature, we have compiled a set of methods and
techniques of group forms of work relevant to the application in the lesson of a foreign language at
the secondary stage: “method of mosaics™/ “group puzzle” (jigsaw), “discussion pyramid”, project
method, station method, case study, role play, brainstorming and aquarium technique (fishbowl
technique) [2, p. 271; 3, p. 44 4. 62; 5; 6, p. 3].

According to the works of native and foreign researchers (Smolkin A.M., Polat E.S.,
Kitaygorodskaya G.A., Spencer K., Jones D. and etc.), these methods are active teaching methods
that contribute to the intensification of educational and cognitive activities, motivating students to be
creative and independent in their activities, development of skills of cooperation, development of
skills to formulate and express their point of view, development of skills to find the approaches to
problem solving [2; 4; 6].

The obtained data allow us to conclude that these enlisted methods of group work are active
methods, they have significant potential for the formation and further development of communicative
skills as students are subjects of educational activity and actively use foreign language in the process
of speech activity.

The numerous researched have been conducted to analyze the efficiency of the usage of group
forms of work at English lessons [6, p. 5-6]. Their findings prove that the involvement in the oral
group activities increase students’ enthusiasm and motivation, contribution, sense of belonging as
well as develop the feeling of the importance of peer correction among group members. Also, the
other positive implication of group work activities proves the fact that students show improvements
in their individual performance in speaking assessment. Besides, the use of group work in teaching
speaking has been grounded. Such lessons become more student-centred and effective in getting
every student to be involved in the tasks. The functionality of the group work in polishing their
speaking skills is noticeable as group work helps to reduce students’ anxiety to speak up in front of
the class [5]. Hence, we conclude that the best time to overcome the speaking problems is through
the practice in group work and group work is an effective way to increase the amount of students’
talking time. Students use the language to communicate with each other and more importantly, to
cooperate among themselves.
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METHODS OF FORMING ENGLISH LEXICAL COMPETENCE OF HIGH SCHOOL
STUDENTS BY MEANS OF MULTIMEDIA TECHNOLOGIES

Lexical competence is a person’s ability to properly form their statements and understand
other people speech, based on the complex dynamic interaction of relevant skills, knowledge and
lexical awareness. The success of the formation of lexical competence depends on the level of lexical
skills, the amount of acquired knowledge about the lexical side of speech and the dynamic interaction
of these components on the basis of general linguistic lexical awareness.

Learning a foreign language in secondary schools involves learning a certain number of
words. Key objective of learning a foreign language is the formation of foreign lexical
competence, which is an important prerequisite for mastering foreign language communicative
competence.

One of the priority areas in the field of informatization of education is the development and
implementation of multimedia equipment, the introduction of multimedia products into the
educational process. Multimedia is considered to be the content that uses a combination of audio and
video representations such as text, audio, images, animations, video, and interactive media. The role
of multimedia tools in today's higher education can’t be underestimated as it allows to increase the
intensity and efficiency of the learning process, creates conditions for self-education and distance
education, thus allowing the transition to lifelong learning.

As far as the English teaching process is concerned, in English lessons every form of work,
all kinds of activities should be aimed at the formation of competencies necessary for both effective
language acquisition and for the general self-development of students. Thus the use of multimedia
authentic sources such as textbooks, reference books, dictionaries, and develop tasks using E-learning
and M-learning, podcasting, chats, e-mail, blogs, social networks, online educational platforms,
YouTube videos, electronic dictionaries, etc. will definitely help to meet all these requirements easier
and more efficiently.

Education of foreign language communicative competence as a basis for successful and
effective communication, provides the ability to choose the necessary models of communication,
interact with society, gain foreign language experience by learning foreign languages, including
English — the language of international communication. Therefore methods and tools for
improving student’s vocabulary skills should be clear, varied in form and effective to achieve
specific goals set by the teacher, taking into account age, psychological, social characteristics of
pupils. During the process of multimedia English vocabulary skill teaching, sounds and pictures
can be set together that aid to enrich the content of classes. By means of Multimedia technologies
teachers can provide students not only with rich, sources of authentic learning materials, but also
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attractive pictures and pleasant sounds, which overcomes the lack of authentic language
environment and arouses students’ interest in learning English vocabulary and communication
skills.

Successful study of a foreign language depends on regular and gradual replenishment of
lexical stock — the formation of lexical competence, which involves the ability to correctly design
statements, understanding of authentic sources of information.

Therefore, today, the best way to form English lexical competence is a system of blended
learning, which combines traditions, full-time and class learning, with technological progress.
Despite all pros of using multimedia technologies in training vocabulary skills media is definitely
helpful tool for improving linguistic competence in general.
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Auroas T. M

rpyna A-32 (HamionanbHuii yHIBEpCHTET

«YepniriBcbkuit koneriym» imeni T. T'. [lleBuenka)

Hayxosuil kepisHuk — kano. ned. nayx, ooyenm Lllesxonnsac JI. B.

OCOBJIMBOCTI HABYAHHSA JIEKCUKH YYHIB ITIOKOJITHHSA Z

Meperxa [HTepHeT cTana HeBil’€MHOIO YaCTHHOIO JKUTTS MMOKOJIHHS, 1110 mifgpocTtae. CydacHi
Y4HI MaroTh NEBHUN HaOlp O3HAK, IO CYTTEBO BIJPI3HAIOTH iX BiA momnepenHukis. Iligxoau ta
cTpaTerii HaBYaHHS CIIOBHHMKOBOTI'O 3aracy 1HO3€MHOT MOBH, SIKi BUKOPUCTOBYBAJIUCS paHillle BXXe He
€ epeKTHBHUMU. T0OX MpoOiieMa HaBUaHHSI JIGKCUKH € aKTYaJIbHOIO, aJ[KE OMTaHYBaHHS iHIIOMOBHOTO
CIIOBHMKa NOTpe0ye KOMIUIEKCHOTO MiAXOMy, 3a JOMOMOTOK SKOTIO Y3IO/DKYEThCS HaBYalbHA
IporpamMa Ta BpaxoBYIOTbCS BIKOB1 0COOIUBOCTI i MOTPEOU YUHIB.

VY 1991 poui amepukancekumu gocaiaaukamu B. Illtpaycom ta H. XoyBoMm Oyra cTBopeHa
«Teopist MOKOMIHBY, 110 yHepiie BUOKpemuaa nokoninusa Z [1]. CydacHe MOKOMIHHS («ITOKOJIIHHS
Zy» abo «uudpoBe MOKOIIHHSIY) — 1€ collianbHa Kiacudikamis moaei, HapomkeHux 3 2000 poxy.
[le mepa rpymna jro/ei, sika HapoKEeHa MOBHICTIO B yacH riio0aizalii Ta MoaepHizarlii. 3aranbHi
XapaKTEePUCTHKU TMOKONIHHA Z: COIialbHICTh, 0araTo3aJavyHiCTh Ta CXUIBHICTH JO MHUTTEBOI
peanizariii 3aga4d ta motpeb [2]. Ha nymky amepukancbkoro rcuxosora . [Toctauk-I'yasina [3],
y4HI TOKOJiHHA Z 3a3BUYail MiANajalTh IMiJ Taki XapaKTepUCTUKH SK HETepIUIUiCTb,
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1HIIIaTUBHICTh, 30CEPEIKEHICTh HA KOPOTKOYACHUX IIIAX. YYHI I[OTO TOKOJIHHS MOXYTh
IHTYITUBHO BUKOPUCTOBYBATH IMIMPOKHIA CIIEKTP TEXHOJOTIH Ta 3HAXOJUTH NMOTPiOHY iH(DOpMAIIito
B pasu mBuame. OnTUMaIbHUN Yac yTpUMaHHS yBaru TaKuUX YYHIB CTaHOBUTH OUIbIIE HIX
20 xBUIHUH.

Bapro 3a3HaunTH, 1m0 Mpo0IeMOI0 HaBYaHHS YYHIB IIU(POBOTO MOKOJIHHS 3aiMaKCs TaKi
nocnigauku sk ['. ConmaroBa, A. Cama, [x. Koarc ta iHmi. 3a pe3ynbrataMu JOCIIHKEHb OYII0
BCTAHOBJICHO, 110 TMOKOJIHHSA 7 HIYMM HE BIAPI3HAETHCS BiJl CBOIX IMOMNEPEIHUKIB, KOJW CIpaBa
CTOCYEThCS HaBUYOK, HEOOXITHHUX 1M JJIsl ONTaHYBaHHS JIGKCHYHOTO 3amnacy iHozeMHoi MoBH. [Ipore,
BHKJIa/IauaM TMOTPiOHO BUKOPHUCTOBYBATH 1HHOBAIlIMHI MIAXOAM Ta CTparterii, mob 3a0e3rneuuTn
YTPUMAaHHS iX yBard Ta 3a0€3MeYUTH YCIIIIIHE 3aCBOEHHS 1HIIOMOBHOI JIEKCHUKH.

Jlexcu4yHMIT acleKT € OJHHUM 3 OCHOBOIIOJIOKHHM Y Tporeci (OpMyBaHHS IHIIOMOBHOL
KOMYHIKaTUBHOI KommeTeHTHOCTi. CaMe 3a JOMOMOTOI0 JIBKCHYHHUX 3aC00IB MOBU y4YHI MOXKYTh
BUIBHO BUPA)KaTH CBOI TYMKH Ta B3aEMOJIIATH Y PI3HUX CHTYaIlisIX MOBJICHHS SIK Ha YPOIIi, TaK 1 IMiJI
Yac peajbHOT KOMYyHIKaIlii.

[ndopmariiiine cepeoBullle BILUIMBAE HA MPOIEC PO3IIMPEHHS CIOBHUKOBOIO 3aMacy y4HiB.
1106 3abe3meunTn 30araueHHs Ta (YHKIIOHYBAHHS JIEKCHYHOTO 3aracy y MpoIeci CIiIKyBaHHS
Y4HIB MTOKOJIIHHA Z HEO0X1IHO BUKOPUCTOBYBATHU Pi3HI CrIOcOOH POpPMYBaHHS MOBHUX HABHUOK, SIKi
€ OiIbII 3BHYHMMH JUIS CydacHHX JiTed. MoOUTbHI TPUCTPOI € ambTePHATUBOIO APYKOBAHUM
OUJIaKTUYHUM MarepiajiaM JUisi BUKOHAHHS JIOMAIllHbOTO 3aBJaHHA Ta 3a0e3MedyloTh MOJalbIie
BJJOCKOHAJICHHS JICKCHYHUX HaBHMYOK. MOOUIBbHI JOJATKM Ta OHJAWH TIATQOPMH CTHMYIIOIOTH
MOTHBAIIiIO, POOJISITH TPOIleC HAaBYAHHS OUTbII IHTEPAKTUBHUM, JOMOMAraloTh JIETKO Ta €()eKTUBHO
PO3IIMPIOBATH JICKCUYHI 3HAHHS Ta (JOpMyBaTH HaBUYKH Y4HiB. Ha Hamry gymKy, Takumu 3acobamu
MOXYTh BUCTYIAaTH MOO1IbHI ToaTKK s BUBYeHHs ci1iB Quizlet ra AnkiDroid, 3a mormomororo skux
MOYKHA MPAIIOBaTU 3 IHTCpAKTHBHUMH (Qlieni-KkapTkamu. BipryanbHa iHTepakTuBHa nomika Padlet
MoOke OyTHM BHUKOpPUCTaHA /JIi BUKOHAHHS JOMAalIHHOTO 3aBJaHHS Ta TMEpPEBIPKA BMiHb YYHIB
BUKOPUCTOBYBATH JICKCUYHI OJWHHMII Y KOHTEKCTI. BunTenp Moke 3alporoHyBaTy 3pOOUTH JOTHC
Ha I1aTdOpMi, a TAKOXK OI[IHUTH POOOTH CBOIX OJHOJITKIB.

Crix 3ayBakWTH, 110 HAOYHICTH BIJIrpae 3Ha4HY poJib y Tporeci GopMyBaHHS JTEKCHIHOL
KOMIIETEHTHOCTI B y4YHIB IIU(POBOTO MOKOJIHHA. BukopucTtoByroun 3acoOu HAOYHOCTI, Taki 5K
sICKpaBi (ienr-kapTku abo BiI€03arucH, MeJarord MOXYTh IMOKa3aTu AUHAMIKY SBUII, MT1ABUITUTH
Mi3HABaJIbHY aKTHUBHICTh, 3aHYpUTH Y4YHIB B 1HIIOMOBHE CEPEIOBHINE 3aBISKH YYTTEBOMY
CIPUIMAaHHIO.

OTxe, y CydacHUX yMOBax )KHTTS, BUKJIajadaM OTPIOHO BpaXxOBYBaTH OCOOIUBOCTI MPOLIECY
HaBYaHHS Y4YHIB IMOKOJIIHHA Z. BHUKOpHCTOBYIOUM MOXJIMBOCTI BCECBITHBOI Mepexki IHTepHer,
1HHOBAIIl Ta TEXHOJIOTIYHI JOCSATHEHHsI, MOJKHA ONAHYBaTH YCi HEOOXiJHI OJUHMII IHIIOMOBHOTO
CJIOBHUKA Ta MOKPAIIUTH JEKCUYHI HABUYKU yUYHIB.
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Scincbka O. B

rpyna AM—43 (TepHONiIEChKUI HALIOHATHBHUN

nearoriyHui yHiBepcurteT iMmeHi Bomoagumupa ['HaTroka)
Hayxosuii kepienux — kauo. neo. nayk, ooyenm Knumenxo A. O.

OCOBJIMBOCTI HABYAHHSA THO3EMHUX MOB
Y PI3BHUX THUITAX CEPEJHIX HABYAJIbHUX 3AKJIAIIB

[TocTymoBe ympoBa/KEHHS PAHHBOTO HABYAHHS OJHIET 3 1HO3EMHHUX MOB Yy MOYaTKOBHX
KJIacax — OJJHA 3 XapaKTEepHUX PUC CYy4YaCHOI 3arajlbHOOCBITHbOI IIIKOJIN.

Kypc HaB4aHHS iHO3eMHOi MOBH B MOYATKOBiH IIKOJI CKIQJa€ThCA 3 JIBOX ETaliB —
miaroroByoro (1-i pik HaBYaHHS) Ta OCHOBHOTO (2-4 poku HaB4aHH:). [lepmnii pik HaBYaHHS — 1€
crieniadbHUN TPOTNEACBTUYHHNA KYPC, METOIO SIKOTO € MiJrOTOBKA J0 3aCBOEHHS OCHOBHOTO KYPCY.

IIpakTHyHa MeTa HaBYaHHS 1HO3€MHOI MOBH B ITOYATKOBIM ILKOJII MOJIATA€ B TOMY, 1100
3aKJIACTH OCHOBU BOJIOJIIHHSI 1HO3€MHOIO MOBOIO Y MOJIOJIIMX IIKOJSIPiB, TOOTO chopMyBaTu
noyaTku (POHETHUHUX, JEKCHUHUX, TPaMaTUYHUX opdorpadiyHiX HABUYOK Ta BMiHb ayAiFOBaHHS,
TOBOPIHHS, YUTAHHS Ta MICbMI B MEKaX MPOrPaMHHUX BHMOT.

HaBuanns ayodioeanna nependadae GopmMyBaHHS BMIHHS CIIPHIIMATH MOBJIICHHS 1HIIIOT 0cOOU
SK TIpU Oe3rocepelHbOMY CIIJIKYBaHHI, TaK 1 B 3BYKO3amuC 3aKiHUYIOUM MOYATKOBY IIKONY, Y4HI
MOBMHHI PO3YMITH TEKCT, II0 MPEA'ABISETbCA OJHOPA30BO, Ta MOBJICHHS HOPMAJIBHOIO TEMITLY 3
TOJIOCY BUHMTEIS TA 3BYKO3AIHCH.

HaBuanHs dianociunozo moenennsa 1onsirae B TOMY, 1100 HaBUUTH YYHIB MOBJICHHEBOT
B3a€MO/IiT B MeXax 3a/1aHoi curyanii. Ha KiHels moyaTKOBOTO CTYIEHS! BOHH MIOBUHHI BMITH BECTH
Oecily BIAMOBIIHO /10 HABYAJIBHOI CUTYaIlii, a TAKOX 3B'A3KY 31 3MICTOM MO0A4Y€HOT0, IOYYTOro ado
MIPOYMUTAHOTO, BXKHUBatOUH Gopmy. I10310pOBIEHHS, 3apOLICHHS, TPUBITAaHHS, BUOAuYeHHS, 3TO/IH,
3arnepeyeHi 3anmuTaHHs PI3HUX THIIB, TPOXaHHS.

HaBuanus mononoziunozo moenenns mependadae JOCSITHEHHS TaKOTO PiBHS PO3BUTKY
HABUYOK 1 BMiHb, IIPH SIKOMY Y4YHI MOXYTb 0€3 MOMepeAHbOI MiATOTOBKI

IPUPOIHOMY TEMITi 3aCTOCYBATH 3aCBOEH] IHIIOMOBHI 3aCO0M 3 METOIO 3IIICHEHHS pealbHO1
KoMyHikalii. Ha kiHellb MO4aTKOBOT'O CTYIEHs BOHU MIOBUHHI BMITH POOUTH MTOB1IOMIIEHHS, JIOTTYHO
1 TIOCJTIIOBHO BHUCJIOBJIFOBATUCH 32 TEMOIO, 3T1JTHO 3 HaBYAJIHLHOIO CHUTYAIlI€0, & TAKOXK Y 3B'SI3KY 31
3MICTOM M0OaueHoro abo MPOUYUTAHOIO KOMOIHYIOUH €JIEMEHTH OIUCY 1 PO3MOBiAl Ta BUCIOBIIOYN
CBO€ CTaBJICHHS JI0 TIPeMETa MOBJICHHSI.

HaBuaHHS uumanna cTaBuTh 32 METY OBOJIOAIHHS YUHSIMH TaKUM YMIHHSM, 3aBJIIKU SKOMY
cpuiiMaeThCsl HEOOX1/IHA 3MicTOBa 1HQOpMAaIlis, a BCl CyIIyTHI MOBHI Ta TEXHIYHI TPYIHOIIl HE
MEPEIIKOKAITh Mepediry ychoro mporiecy. B modaTkoBiii ko y4Hi MOBUHHI HABYUTHUCS YUTATH
BroJioc 1 nmpo ce0e 3 MOBHUM PO3yMIHHSIM KOpPOTKI HECKJaJHI (a4anToBaHl) TEKCTH, B OCHOBHOMY
noOyJ0oBaHI Ha 3aCBOEHOMY MOBHOMY Martepiajii. TeKcTH MOXYyTh MICTHTH MEBHY KUIbKICTh
HE3HAHOMMX CIIB, 3HAYEHHS SKUX MOXHA 3HAUTH B Marepiajax JOBIJIKOBOTO XapakTepy abo
3pO3YMITH Ha OCHOBI 3/10TaJIKH.

HaBuanus nucema cnpusie GopMyBaHHIO BMIHb TOBOPIHHS 1 YUTAHHS, TOMY JJI LIbOT'O BUY
MOBJICHHEBOT JISUIbHOCTI ME€Ta HAaBYAHHS M1OJIATA€ HE TUIbKU B TOMY, II00 HAaBYUTH YYHIB IPaBOIIUCY,
asie i yMIHHS NMHCbMOBO BUKJIAJAaTH CBOi TyMKH. Ha KiHelb MOYaTKOBOIO CTYNEHS y4YHI NMOBUHHI
BMITH BHCJIOBJIIOBAaTHCh y MUCHMOBIH (opMi 3a cXeMo1o abo CUTYaIli€lo.

BusHaueHHs 00csiry HaBYAJBLHOIO0 MaTepiajy ISl MOYATKOBUX KJIACiB 3YMOBIIOETHCS
6a30BUM piBHEM BOJIOIHHS 1HO3€MHOIO MOBOIO, TOOTO piBHEM, JOCTAaTHIM JJIsl CIIUJIKYBaHHS B YCHIH
Ta MUCbMOBIH (popMi Ha eleMeHTapHOMY KOMYHIKaTUBHOMY piBHI. PaHHE HaBUaHHS 1HO3E€MHOT MOBH
nepeadavyae OBOJIO/IHHS YYHSMH 3BYKOBOIO Ta IrpadiuHOI0 CHCTEMaMH MOBHM, 3aCBOEHHS IEBHOI
KUIBKOCTI HalOUIbII Y)KUBAaHUX I'paMaTHYHUX SIBUIL, aKTUBHOTO JIEKCUYHOTO MIHIMYMY.
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PamionansHa oprasizaimisi paHHBLOr0o HaBYAHHA 1HO3EMHOI MOBM B IOYATKOBUX KJacax
3YMOBJIIOETBCS J1€10 MEBHUX (DAKTOPIB, Cepell AKUX BUAUISIOTHCS MCUXO0(I310J0TIHHI 0COOTUBOCTI
YYHIB MOJIOJAIIOTO IIKIIBHOTO BIKY, 3arajJbHOIENaroriyHa crenu@ika HaBYaJIbHOTO IPOIECY Ta
YMOBHU HaBYaHHs 1HO3€MHOI MOBHU B TIOYAaTKOBIH IIKOJII.

TakuM 4YHHOM paHHE HaBYaHHS IHO3€MHOI MOBHM Mae OyTH Opi€HTOBaHE Ha
ncuxodgizionoriuni BikoBi 0co0uMBOCTI y4HIiB. SIK BiIMIYalOTh TCHXOJIOTH, KaTeropis miTen
MOJIOJIIIIOTO IIKUIBHOTO BIKY (6-9 POKIB) XapaKTepU3yeTbCS AOCHTh BHCOKHMM PIBHEM PO3BHUTKY
nam'sTi, MEUCJICHHS, CIIPUIIMaHHs, YBaru, CTaHOBJICHHIM

BpaxoByroun 3arajnpHONENaroriuny crenndiky HaB4aabHOTO MPOIECY B MMOYATKOBIH KO,
a TaKoXX BIJCYTHICTh y JiTeH 3araJlbHOHaBYAJbHUX yMiHb 1 HABHYOK, CIiJl pOOUTH OCHOBHHUI
aKIEHTHa MHUMOBLJIBHOMY 3amam'siTOByBaHHI HaBYaJIbHOTO Marepiany. Ha ypokax iHO3€MHOI MOBHU
HEOOXITHO CTBOPIOBATH JOBIPJIUBY, TOOPO3UWINBY OOCTAHOBKY II€JaroriqHOTO CITUIKYBaHHS,
YB@KHO 1 TAKTOBHO CTaBUTHCH JI0 YUHIB. YUUTENh IHO36MHOT MOBY TTOBHHEH TPAIIOBATH B TICHOMY
KOHTAKTI 3 KJIACOBOJIOM, ITIITPUMYBATH 3B'SI30K 3 OaThKaMHU, TPOBOAMTH IIKaBY MO3aKIACHY POOOTY
3 1HO3eMHOi MOBH, O3HAHOMHUTHUCH 3 MPOrpaMaMH 3 IHIIUX MPEIMETIB y MOYATKOBIM MIKOMII 1, TIO
MOJKJIMBOCT1, BUKOPUCTOBYBATH y CBOIH POOOTI MIKIIPEIMETHI 3B'S3KH.
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rpyna MA®-2 (TepHONiIbCHKUN HAIIOHATTEHUIN

nefarorivHuil yisepcuret iMmeni Bonoaumupa ['naTroka)
Hayxkosuii kepishuk — kano. ginon. nayk, ooyenm Josoyu O. 1.

LINGUOPRAGMATIC PECULIARITIES OF MOTIVATIONAL LITERATURE

In recent years, manipulation and motivation are widespread concepts that are analyzed in a
large number of scientific papers. This problem has become particularly acute in the 21% century, as
many scholars have begun to study the speeches of politicians, presidents and other influential people.
The scientists have observed that many manipulative techniques have been used in the texts for
different purposes. As a result, a new branch of linguistics has emerged — linguistic pragmatics or
linguopragmatics.

Linguopragmatics is the interaction of linguistics and pragmatics. Linguistics studies all
components of language and speech. Pragmatics explore the interaction of language components, as
well as the impact of these components on listeners and readers. Linguopragmatics studies language,
its impact on human and his/her consciousness, the interaction of language and its users, as well as
the interaction of communicators themselves in the process of communication. Understanding of the
influence and means of influencing allows the subject to manipulate or motivate. Researches trace
the connections of linguistic pragmatics with other sciences: cognitive linguistics, sociolinguistics,
semantics, etc. In addition, we found that linguopragmatics has not got a model of such an analysis
yet. So, different scholars use other linguistics methods to analyze the object which is under
examining. Among Ukrainian researches, F. Batsevych made a great contribution to the study of
linguistic pragmatics. He divided it into three big groups: micropragmatics, macropragmatics and
megapragmatics [1].
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The influence of the words on a human, his/her consciousness, behavior, choice, etc. is
considered from several points of view. For example, linguists together with biologists investigated
that the word has a great impact on plants, animals and water. According to whether the influence
was positive or negative, plants, animals and water reacted differently (from good words — mold and
the taste of water was better, from bad — withered and the taste of water was worse). The phenomenon
of psychological influence on a person is widely studied. This type of influence is seen as
‘penetration’ into the thoughts, feelings and actions of another person. In order for the goal to be
achieved, the subject influencing the object must follow a certain plan; moreover, he/she can repeat
it as many times as necessary. Manipulation is a type of psychological influence. A person who
manipulates is called a manipulator, and a person who is manipulated is called an object of
manipulation. Scientists distinguish between written and spoken manipulation. Moreover, we have
found one more type — linguistic manipulation. It involves the study of the linguistic means used by
a manipulator.

Motivation and inspiration are also types of influence, but they have a positive effect on the
reader. It may seem that these concepts have identical meaning, but there is a little discrepancy
between them. Motivation is the encouragement of a person to perform certain actions. Inspiration is
connected with the inside world of people, their emotions and pleasure. That is why inspiration is
often equated with Christianity, but it must be remembered that even such literature is written not
only for Christians, but for all other readers. While reading such books, a person finds some inner
peace and is also inspired to do good deeds. In turn, motivational literature contains more practical
advice, as well as helps to find some strength and desire to achieve goals. Moreover, we also do not
deny the fact that any literature can be both motivational and inspirational.

Finally, motivational literature has a positive impact on people, their consciousness, behavior,
etc. Linguopragmatic peculiarities of such literature contain both the influence on the reader and also
the stylistic devices and expressive means that are used in the texts.
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rpyna MAM-2 (TepHOMIIbCHKUI HAIllOHANBHUI

neAaroriyHuil yHiBepcuret iMeH1 Bonoaumupa ['HaTioka)

Hayxosuii xepienux — 0okmop neo. nayx, npogecop 3adoposcua I. I1.

®OPMYBAHHSA B CTYJEHTIB MUCTEIIbKHUX CIIEIIAJIBHOCTEN
AHI'JIOMOBHOI JIEKCUYHOI KOMIIETEHTHOCTI B TOBOPIHHI

He3Bakatoun Ha TIpPYHTOBHI JOCHIIPKEHHS PpI3HUX AaCHEKTIB OBOJIOJAIHHSA JIEKCHYHOIO
KOMIIETEHTH(CTIO BITYM3HSHUMHU Ta 3apyODKHUMM BUYEHUMH, MpoOieMa OBOJOAIHHSI MalOyTHIMU
(axiBISIMU HETIHIBICTUYHUX ClIELiaIbHOCTEH (Y TOMY YMCII MUCTEIBKHMX) aHIJIOMOBHOKO JIEKCUYHOIO
KOMIIETEHTHICTIO JUIS 33/I0BOJICHHS 3POCTAlOUYMX IMOTPed y CIUIKYBaHHI 3aJIMINAEThCS HaI3BHYAHO
BYXJIMBOIO B CYYacCHI METOTHUIII.

OnHi€I0 3 MPUYMH LBOTO € ICHYBaHHS MEBHOIO CTEPEOTHITY, KOJIM B CTYJICHTIB BiJICYTHI 3BUUKH
CBIJIOMOi, 3aIliKaBlIeHOI poOOTH 31 CJIOBOM, HABHUYKM 1 BMIHHS I1HIMBIAYaJbHOTO PO3IIUPEHHS
CJIOBHHKOBOT'0 3aMacy, BXXMBaHHS HOBHX JIEKCUYHUX OJMHHIIb B PI3HUX CUTYALISIX, SIKI CTY/IEHTH 4acTo
3aMiHsIOTh BUBYEHUMH paniine [ 1, ¢. 237].

[Tin peienTHBHUMH MOBJICHHEBUMHU JIEKCUYHUMH HABUYKAMU PO3YMilOTh HABUYKH IHTYITHUBHO-
MIPAaBUJIBLHOTO BIII3HABAHHS 1 PO3YMIHHS I1HIIIOMOBHOI JIEKCHKM Ha OCHOBI HAasiBHOCTI B CTY/EHTIB
JIEKCUYHUX 3B’A3KIB MK 30poBO-rpadiuHO0 (opMOI0 c0Ba 1 MPUTajyBaHHSAM HOro 3HauCHHS B
0e3mocepeTHbOMY 3B’SI3KY 3 IHIIIMMU CIIOBaMU. PelenTrBHI JeKCUYHI HABUIKH 0a3yIOThCS 3arajioM Ha
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JTUCKYPCUBHO-aHATITUYHHX JI5X, K1 TPU3BOIATH IO BCTAHOBJICHHSI 3HAUCHHS Ti€1 UM 1HIIIOT OJTMHUIIL.
BignoBigHO CTyIEHTH MOXYTh BH3HAUUTH 3HAYCHHS HE3HAHOMOI JIEKCHMYHOI OJWHMIN 3a ii
CIIOBOTBOPYMMHU KOMIIOHEHTAMH, KOHTEKCTHUM OTOYEHHSM, IOMIOHICTIO 3BYy4YaHHsA 31 CIIOBaMH
yKpaiHChKOT MOBH (HarpukJiaz, to organize) [1, c. 239].

Penponyktusni HaBuuku . I1. 3anoporkHa BH3HAYae SK HABUYKM IMPABUIIBHOIO B)KHMBAHHS
HIIOMOBHO] JIEKCHKH B PI3HUX CUTYAaLisIX BIJIOBITHO IO PEECTPY MOBJICHHA. AHATITUYHHUN XapaKTep
OBOJIOZIIHHA PENPOAYKTUBHUMH JIEKCHUHMMHU HaBHUYKaMU Iependadae aHaji3 JEKCUYHUX OJUHUID 3
HOIJISTY 1X CHOJTYY4yBaHOCTI, IMILTIIMTHOI COLIOKYIBTYpHOI iH(opMmartii Tomo [1, c. 239].

Jna po3poOku MeTouKy (DOpMYBaHHS aHTJIOMOBHOI JIEKCHYHOI KOMITETEHTHOCTI B TOBOPiHHI
HEOOX1/THO BpaxyBaTy HU3KY MOJIOKEHb.

CnoBHUKOBHUH 3arac JIOAWHA BHUCOKOOPraHi3oBaHMi 1 cucreMuuii. Ha mymky JIx. AiTdicoH,
KUTBKICTB CJIIB, IKUMH BOJIOJIIE OCBITYCHA JTFOIMHA, HaBpsi i MeHIa 3a 50000, a moxke csiratu 1 250000.
Taxki Benuki Lugpy cBi14aTh MPO BIOPSIKOBAHUIN XapaKTep CIOBHUKOBOTO 3amacy JitrouHu. Kpim Toro,
IIBUJIKICTb, 3 SIKOKO 3HAXOJATH CJIOBA (HANMPHKIAJ, JUI HOCIS MOBH NOTPiOHO 200 MimicekyHI, 100
PO3ITI3HATH CJIOBO) TEX JOBOJHUTH iCHYBaHHs BHCOKOOPIaHI30BAHOTO CIOBHUKOBOIO 3amacy [2, c. 7).
CemaHTH4HO OM3BKI CTIOBa (TIOHATTS) 30€piraroThCsi pa3oM. YIPOJIOBXK TPHBAIOTO BHBYCHHS AM B
IpoLeci HarpOMa/PKEHHSI BEJIMKOIO O0CATY JIEKCHYHOI'O CIOBHUKA BHUPOOJISETHCS CBOEPIIHE «UYTTS
MoBH». HoBa aHTIIOMOBHA JIEKCHKA y’Ke IIBUIIKO BXOIUTD y CUCTEMY i3 paHiiie 3acBoeHo0. Ha mpomy
eTarti 3a3BU4ail He JJOBOAUTHCS 3aTpayaTu OaraTo 3yCHib Ta yacy Ha 3aram’ siTOBYBaHHSI HOBHX ciiiB. Ha
TaKiii cTajii 3amam’STOBYBaHHS 3aliBUM CTae 0aratopa3oBe IOBTOPEHHS Ta IOCHJICHE JOBLIbHE
3amam’sITOBYBaHHs, OCKUIbKH 3arlam’SITOBYBaHHIO MiUIATAlOTh 1 COPUSIOTH 3B’S3KM MK HOBUMH 1
3acBOEHMMH ciioBamu [2, ¢. 90].

3HayeHHs CITiB MOXKYTh OyTH ITOBHICTIO 3p03yMLII1 JIMIIE B €/IHOCTI 3 KyJIbTYPOIO KpaiHH, MOBa SIKOi
BUBYAETHCS. BiMmoBiTHO mpobaeMu B KOMYHIKAITI] 4acTo OB’ A3aHi HE 3 MOPYIICHHSIM MOBHUX HOPM, 2 3
HEPO3yMIHHSM HaIIOHATLHO-CICIM(BIYHUX SBUII KYJIbTYPH iHIMX KpaiH [1, ¢. 239].

JInst Kpamoro 3amam’sITOBYBaHHsI CTYJEHTIB MOTPIOHO HAaBYATH MOIIYKY Ta aHAII3y IMIUTIUTHOL
JHTBOCOLIIOKYJIBTYPHOI iH(OpMaIlii, SiKa € B CJI0OBaX 1 Moxe OyTH 3yMOBJIEHA ICTOPUYHUMU (DaKTaMu, 1110
CITyryBaJu HIPUYMHOIO BUHHUKHEHHS IIEBHOT'O SBUIIIA (manpuknazn, Houses of
Parliament Sauce — nomynsipHuii BU KOPUIHEBOTO COYCY, SIKK 3°siBUBCS B 1895 porri. BiacHuk Ha3BaB
fioro HP, ockiinbku uyB, 110 HOTO iASTh B MapiIaMeHT1), OCOOIMBOCTSIMU aHTJIIMCHKOrO 3aKOHOABCTBA,
BIUTUBOM CYYaCHHMX YMOB JKUTTS (HAIPUKIIAJ, JKIHOK JIOPOXKHHUX 1HCIEKTOPIB 4acTO Ha3UBalOTh Meter
maids — 3 micHi ancambOito Beatles — «Lovely Rita — meter maidy») Tomo [1, c. 239]..

HeoOxiqHiCTh TOBTOpEHHS HE BHMKIMKae 3amepedeHb. OfHaK, IO CTOCYETbCS OBOJIOMIHHSA
JIEKCUYHOKO KOMITIETEHTHICTIO, TO TIOBTOPEHHS € OCOOJIMBO BAXKIIMBUM UYepe3 BEITUKY KUTbKICTh MaTepiaty
U1 3aT1aM’ ITOBYBAHHSI.

[TpudyoMy NCHXOJIOTIUHI E€KCIIEPUMEHTH, MOYMHAKOYM B JOCHIKEHb HIMELBKOTO YYEHOTO
I'. EOGinray3a, cBiuath mpo OuTbIly e(eKTHBHICTh MTOBTOPEHHS 3 IEBHUMHU IHTEpBAJIaMU MOPIBHSIHO 3
IHTEHCUBHUM OJIHOYAaCHUM TOBTOpeHHsM [3]. Pe3ynbratu MOCTIIKEHHS, MPOBEIECHOTO 3 YYHIMHU
CTapIIoi IIKOJNH, sIKI BUBYAIM CJOBa (PpaHIly3pKOoi MOBU SIK 1HO3EMHOI, MOKa3alu, L0 B Ipymi, A€
MOBTOPEHHS! HOBUX JIEKCHUHHUX OJWHHIIG 3IIHCHIOBANOCS MPOTAToM 10 XBHJIMH BIPOJOBK TPHOX JIHIB,
pesyabratu Oynu Ha 35 % BulILll, HIX B IPYII, /I y4H1 IHTEHCUBHO TOBTOPIOBAIIN HOBI JIKCUYHI OJTUHULII
3a oJIiH JieHb tipoTsiroM 30 xBuwmH [ 1, ¢. 240].

OueBuaHO, IO 3aBJaHHSAM BHUKJAJaya € CTBOPEHHS YMOB €(EeKTHBHOTO OBOJIOAIHHS
CTY/ICHTAaMH TPOTPAMHHUM JICKCHYHUM MaTepiajoM, a TaKoX 3a0e3ledeHHs BMiHb Ta MparHEHHS
CaMOCTIMHO PO3ILIMPIOBATH CIOBHUKOBHH 3amac, sIKHi BUXOAMUTH 3a MEXI MPOrpaMHUX BUMOT. J[is
IBOTO CTYACHTIB CIiJl 030pOiTH 3HAHHSIMHU CTpaTerii 3amaMm’ STOBYBAaHHS JICKCUYHUX OJIMHMUIIb,
NPUAOMIB X OIpaIfOBaHHS.

181



Martepianu | BceykpaiHCcbKOl CTyA€HTCHKOI HAYKOBO-NIPAKTHYHOI KOH(pepeH il
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJbTYPHOI KOMYHIKAIIIi»

JIITEPATYPA

1. 3anopoxna L. [1. TeopeTrko-MeTOAMYHI 3acaju OpraHizaiii caMOCTiHHOI POOOTH ManOyTHIX
YUUTEIIB 3 OBOJIOAIHHS aHTJIOMOBHOK KOMYHIKATHBHOIO KOMIICTCHI[IEIO: AWC. ... JIOKTOpa MeJ. HayK :
13.00.02 / KuiB. narr jinrs. yu-1. Kuis, 2012. 770 c.

2. Aitchison J. Words in the Mind. An introduction to the Mental Lexicon. Oxford: T.J. Press Ltd,
1990. 229 p.

3. Greene R. L. Repetition and Spacing Effects. Learning and memory: a comprehensive reference;
ed. by H.L. Roediger. Vol. 2: Cognitive psychology of memory. Oxford : Elsevier, 2008. P. 65-78.

BiTposa O. B.
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Hayxosuil kepienux — ookmop neo. nayx, npogecop 3adopoocua I. I1.

®OPMYBAHHSA B CTYJEHTIB JIHI BICTUUHUX CIIEIIAJTBHOCTEN
HABYAJIbHO-CTPATEITYHOI KOMIIETEHTHOCTI B TOBOPIHHI

HaBuanbHo-cTpaTeriyHa KOMIIETEHTHICTh — JI0BOJII Cy4acHHUH (peHOMEH Yy METOUYHIM HaYIIi.
Moro cydacHicTh HE 3MEHINye HOro BarOMOCTI, $IKA BH3HAYAECTHCS HEOOXIiOHICTIO BOIOMIHHS
HaBYaJIbHOIO Ta CTPATETIYHOK KOMIIETEHTHOCTAMMU. [1i HaBYaIbHOIO KOMIIETEHTHICTIO PO3yMIEMO
3JIaTHICTB 1 TOTOBHICTH OCOOMCTOCTI /10 YCBIZIOMJICHOTO Ta €()eKTUBHOTO CAaMOCTIHOTO YIIPaBIIiHHS
HABYAIIHOIO JiSUTHHICTIO Bijl TOCTAHOBKHU IIJIEM 10 CAMOKOHTPOJIO Ta CAMOOIIIHKH Pe3yJbTaTiB
[1, c. 36; 2, c. 88]. YV cBolO uepry, crpareriyna KOMIETEHTHICTh - 1€ 3[aTHICTh KOMIICHCYBATH ITiJ|
4ac CHNUIKYBaHHS HEIOCTaTHICTh 3HAHHS MOBH, HECTauyy MOBJIEHHEBOIO 1 COLAJIBHOIO JOCBiAY
CIUIKYBaHHS 1HO3eMHOIO MOBOO [1, c. 36; 2, c. 88]. Ha ocHOBI BHIe3a3HAYECHUX BH3HAYCHb Ta
pesynbratiB gocnimkenns 0. I1. I'yaumu [1] HaBuaneHO-cTpaTeriyHy KOMIIETEHTHICTh B TOBOPiHHI
pPO3YMIEMO SIK 3[aTHICTh CTYICHTA, KWW BHBYAE 1HO3EMHY MOBY, YCBIJOMJICHO, €(PEKTHBHO Ta
CaMOCTIMHO BUBYATH MOBY Ta YNPaBJIATH MPOLECOM IHIIOMOBHOT'O CIUIKYBaHHS, @ TAKOK 3/1aTHOCTI
MOBIISI KOMIIEHCYBAaTH B XOJli pO3MOBH HEIOCTATHICTh 3HAHb, HABUYOK Ta BMiHb, @ TAKOXK HECTady
MOBJICHHEBOT'O JIOCBITY.

binpuricte 3apyODKHHMX HAyKOBIIB HE pO3MISIAIOTh CTpPATEriyHy KOMIIETEHTHICTh SIK
KOMIIOHEHT HaBYaJbHO-cTparTeriunoi. Takuii miaxia Ouible npuTaMaHHUN BITYU3HSAHUM YUEHUM.

PosrnsiHemo neranbHille cTpaTerii, IKUMUA NOTPIOHO OBOJIOAITH CTYACHTaM JJIsi YCHIITHOTO
YCHOTO CIIJIKYBaHHS aHIUIIHChKOI0 MoBOr0. Cepen Takux ctpateriit yemia 3a L. I1. 3agopoxnoro [2]
ta [O. II. 'ynumoto [1] Buaiisemo:

[Tpsmi cTpaTertii:

e cTparterii 3armaM’ ITOBYBaHHS, TaKi SIK: BAKOPUCTaHHS KJIFOYOBHX CJI1B, BIATBOPEHHS CJI1B ITPO
cebe, baraTopaszoBe MepenuTyBaHHs CIiB 1 Ppa3, acomiarii 3 piAHOI MOBOIO TOIIIO;

® KOTHITHBHI CTpaTterii, HalpUKJIaJA: 3ICTABHUN aHai3 Ta MOPIBHAHHS 3 PIIHOI MOBOIO,
MIATOTOBKA MOMJIMBHUX PEIUIIK JUIsl Jajory, BUKOPHUCTaHHS KIIIIOBAaHUX (pa3, KOHTPOJIbHE
NepenuTyBaHHsI, 3aMiHa OKpeMHUX ciIiB abo (pa3 y mpoliieci po3MOBH Ta 1HIII.

Henpsimi ctparertii:

e CcolliaJbHI CTpaTerii, Taki sIK 3BEpPHEHH 32 JIOIIOMOI'0I0 YU pO3’SICHEHHSM, 3alUTyBaHHA 3
METOI0 YTOYHEHHsS 4M MiATBEpKeHHs iH(opMarllii, KoomnepyBaHHs 3 HOCIIMH MOBH YU OiIbII
JOCBITUEHUMH CTYJCHTAMH, CIIUIKYBaHHS uepe3 [HTepHeT Tomio;

e aeKTUBHI CTpaTerii, HaNPUKJIa/A: 3HIKEHHS TPUBOKHOCTI 3a JIOTIOMOT'0K0 CAMOHABIIOBAHHS
Ta MeauTanii, meperyisaa (GUIBMIB 1HO3EMHOIO MOBOIO, IO BHUBYAETHCS, CTBOPEHHS IMO3UTHBHUX
YCTaHOBOK, MOJIOJIAHHA CTPaxy 3pOOUTH MOMMIIKY ITiJl Yac CIUIKYBaHHS, CAMO3A0XOUYCHHS, BEJCHHS
IOZICHHUKA BUBYCHHS 1HO3EMHOI MOBH;
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® METAaKOTHITHUBHI CTpaTerii: BU3HAYCHHS KOHKPETHOI METH CHIJIKYBaHHS, MPOTHO3YBaHHS
(mnanyBaHHs) 1epebiry po3MOBH Ta IOCIHIJOBHOCTI BHKJIAJYy CBOIX AYMOK, BUKOPHCTAaHHS B pasi
noTpeOu CIOBHUKIB Ta PI3HOTO BUY JOBIAKOBOTO MaTepiajy, BeIECHHs CJIOBHUKA JJIS 3aIUCy HOBUX
ciiB, kiime y JIM, camooIiHka pe3yabTaTiB, BEIeHHS CTATUCTUKHM CBOiX MOMHUJIOK Ta BU3HAYCHHS
[UIAX1B iX BUMPABICHHS;

e cTparTerii caMoperyJIroBaHHs (31aTHICTh KEPYBaHHS BJIACHUMHU €MOI[ISIMHU);

KomyHikaTuBHi cTparerii:

® KOMIICHCATOPHI CTpaTerii: NMPUCTOCYBaHHS BHUCIIOBIIOBAHHS 10 CBOIX MOXIIUBOCTEH,
BUKOPHUCTAHHS CHHOHIMIB, OMKC IOHATH, IMOBTOP YW TepedpasyBaHHs PEIUTIKU, 3aMiHa 3a0yTOro
CJIOBA aHAJIOTOM 3 PiJHOT YW 1HIIOT 1HO3€MHOI MOBH, BUKOPHCTaHHS MIMIKH, KE€CTIB, MAJIOHKIB 41
CXeM, BUKOPHCTaHHS CJIiB-3alI0BHIOBAUiB I1ay3, MOBTOP-NEPENUTYBAHHS 3aUTAHHS YU OCTaHHbOI
peIUTiKY, TOBHICTIO YM YaCTKOBE YXWISHHS BiJl KOMYHiKallii, BHUKOPHCTaHHS CJIOBHHUKIB YU
noBigHuKiB [1; 2].

3a3HaunMo, 1m0 (OPMYBaHHS HABYAIBLHO-CTPATETIYHOI KOMIIETEHTHOCTI B TOBOpPiHHI
nepeadavae BUKOPUCTAHHS HU3KH 3ac001B, cepell IKMX YiIbHE MICIe 3aiMarOTh MaM’ SITKH.

VY MeToauIll BHOKPEMIIOIOTH 33 XapaKTepoM 3MICTy Taki BHOM MaMm’ ATOK: 1) mam’sTka-
QITOPUTM — TIOAAETHCSA CTPOro (hiKcoBaHA IMOCIITOBHICTh BUKOHAHHS OIeEpalii; 2) mam’sTka-
THCTPYKIIiS — IPOTIOHYEThCA TIeBHA / Oa)kaHa TOCIIIOBHICTD OMeEpalliii, ale KOPUCTyBayeBl Ja€ThCs
MO>KJIUBICTh CAMOCTIMHO 3MIHHMTH 10 MOCTIJOBHICTh a00 3rOpHYTH JesiKi omeparlii; 3) mam’sTka-
rmopajia — peKOMEH,IyE€ MOKIIUBI CIIOCOOM BUKOHAHHSI JiH, 3aJTUIIIAI0YH KOPUCTYBAauEBi IPaBO BUOOPY
HaHONTUMAJBHINIOTO Ui Hei crnocoOy BUKOHAHHA [ii; 4) mam’sTKa-moka3 — Mae Ha MeETi JaTH
MPUKJIAl BUKOHAHHS 3aBJaHHS, 5) maM’ SITKa-CTUMYJI — CTUMYJIO€ aKTHBHICTH 4Yepe3 PO3KPHTI
nepcriektuBd miii [1, c¢.83]. Baxkaemo, mo B mporeci (hopMyBaHHS HaBYaIbHO-CTPATETIYHOT
KOMIIETEHTHOCT] JOLITHHO BHKOPHCTOBYBATH yCi MepesiueHi BUAW TaM STOK 3aJIeKHO BiJ| LiJel
HABYaHHS.

TakuM 4YMHOM, HABYAIBHO-CTpATETiYHA KOMIICTCHTHICTh € BaXKJIIMBHM KOMIIOHEHTOM
IHIIIOMOBHOI KOMYHIKQTUBHOI KOMIIETEHTHOCTI 1 € OJHI€I0 3 YMOB €(EKTUBHOTO I1HIIIOMOBHOTO
CIIUJIKYBaHHS.
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rpyna MAM-2 (TepHomniabChbKHI HALlIOHATIBHUI

nefaroriyHuil yisepcurer iMmeHi Bonoaumupa I'naTroka)

Hayxosuii kepienux — doxkmop ned. nayx, npogecop 3adoposxcua I. I1.

IMPOBJIEMHO OPIEHTOBAHE HABUAHHS CTYJAEHTIB JIHIBICTHYHHX
CHEITAJIBHOCTEM JUCKYCII AHTJIIMChKOIO MOBOIO

VY Meronuii HaBYaHHS 1HO3EMHHX MOB JMCKYCIS PO3IJISNAETHCS SIK OOTOBOPEHHSI MEBHOI
npobjaeMH HUIIXOM OOMiIHY JyMKamMHM HpU CIIBNAJaHHI YW PO3XO/KEHHI MO3HULIH, TOYOK 30py
[1, c. 92].
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Y miAroToBIll CTYJAEHTIB JIHTBICTUYHUX CIEIIAIbHOCTEH MH 0a3yeMoOCs Ha JUCKYCii-OOMiH1
nymkamu. Lle ocoOnuBHii BapiaHT opraHizailii 0OTOBOpPEHHS, IPU SKOMY IIiCIsl TPYIOBOTO OOMiHY
JyMKaMH, OJIMH TPEICTABHUK BiJI KOKHOI KOMaH/IU Oepe yJacThb y TIIYPOBIH JUCKYCIi, a 1HII WICHH
KOMAaHJI! MOXYTh oMy nornomaraTu. L{eit pi3sHOBUA TUCKYCIi HE JIMIIe MTOCHITIOE aKTUBHICTD BCIX 11
YUYaCHHMKIB, a i pO3BHBAE YMIHHS y4acTi y IPYIOBii poOOTi, CIIIIBHOMY NPUHHATTI pimrens [1, ¢. 94 ].

Mu porpumyemoch morisgiB 1. B. 3aiineBoi momo eramiB oprasizamii Ta TpPOBEACHHS
JUCKYCIi-0OMiHYy: opraHi3allis JUCKYCii, IepeaIucKycist (€KCIO3uIlis), BIacHE TUCKYCIsS Ta aHaji3
auckycii [1, ¢. 95 ].

Oprani3arriifHa cTajisi AUCKYCii MOYNHAETHCS 3 BUSHAYCHHS BUKJIAIaueM i METH, sKa BKa3ye
Ha Te, JJIS 40r0 HeoOXiHa JUCKYCisl, YOMY CIIiJ] HABUaTH, Ta SIKI pe3yIbTaTh OUiKyloThes [2, . 81].
Jlam anropuT™ Jid TaKWid:

. 3sICYBaHHS II1JICH;

. MIOJIUT CTYACHTIB HA MiATPYIIH;

o OIuc MpoOIeMHOT CUTYaIT;

o BUOIp NpeACTaBHUKA IMiITPYIIH;

. O0OMIH AyMKaMH L1010 MPOOJIEMHOI CUTYaIlli B MIATpyIax;

o OKpECJICHHS] OCHOBHHMX apTryMEHTIB Y MiATPYIi;

o y4acTh MpeJCTaBHUKA B IPYIIOBiH AUCKYCil 3 MOXKIIUBICTIO TIEPEPBH ISl KOHCYJIbTALIT
[1, c. 93-95].

Jluckycist 3aBEepIIYEThCS aHATI30M Ta OIIHKOK pPE3yJbTaTiB IUISIXOM CIIBCTaBICHHS
pe3ysbTaTiB BUBHAYEHUM LIJISIM.

YiTko BU3HAUCHHH Ta IIKaBUH Ul CTYACHTIB MpEAMET 0OroBOpeHHSs, abo TeMa, € OTHUM 3
TOJIOBHHMX O3HAK TUCKYCIi, IKWH BHUKIIMKA€ 3alliKaBJICHICTh CMiBPO3MOBHUKIB. Biamo obpana tema
TAaKOXX € 3alopyKOI0 aKTHBHOTO OOMIHY TyMKaMmH, i Mae OyTH MakKCHUMalbHO HaOJMKEHa [0
KUTTEBUX OpIEHTAIl CTYNEHTIB, IXHIX 1HTEpeciB, HaBYaHHsS, BiIOMBATH aKTyalbHI HpoOJIeMHU
CY4acHOCTI, 3HaXOJUTHCA y cdepi KOMIETCHTHOCTI YYacHHKIB TpyrnoBoro miamory [1, c. 95].
BxitoueHicTh BCIX YYacHHMKIB JOCSTA€TbCS Y4YacTIO KOXKHOIO B IOYAaTKOBOMY TIPYNOBOMY
OOTOBOPEHHI, MICIIS YOTO I'pyIa 3aliKaBICHO CTEXHUTH 32 POOOTOIO 1 MIATPUMYE 3B'A30K 31 CBOIMH
IpeJCTaBHUKAMHU.

Buxnanauy HeoOXiTHO BCTAaHOBUTH IIpaBWJIa BBEAECHHS JAMCKYCli, OCHOBHI 3 SKHX
nepeadayaroTh, MNEBHY OOMEXKEHICTh Yy uYaci, OOOB’SI3KOBHII BHUCTYNl KOXXHOTO CTYJEHTa,
apryMeHTOBaHE MiATBEPKEHHS CBO€T mo3uilii. J[s crocrepirayiB HE0OXITHO: YBaOXKHO BUCITYXaTH
KO>KHOTO YJIeHa IpyNH, HE MOBTOPIOBATHUCS, HE JIONMYCKaTH OCOOMCTOI KOH(POHTAIIl Ta OLIHKU
MOBIISL.

Po3srnsHeMo pokiajHile, sIKy CUTYallilo CiJl BBaKaTH MPOOJIEMHO0. AHali3 MiIXOMAIB J10
BHUPIIIEHHS [OTO MUTAHHS JIO3BOJISE€ BUIUIUTH TaKl O3HAKW: HOBU3HA, a00 HASBHICTH HEBI1JAOMOI
iHpopManii, o0 Mae OyTH PO3KpUTa y MPOOJIEMHIN cuTyallil; Mi3HaBajJbHa MOTpeda — s, 3aBASKU
SKI BUHHUKA€ IHTEpEC 10 HOBOI'O HEBIJIOMOIro 3aco0y UM YMOBHU [iii; 3MICTOBHICTb — HAasBHICTb
npo6aemMu, KOH(IIKTY; CTaBIEHHS JIIOJUHU 10 cutyauii [1, c. 77].

[IpoGnieMHe 3aBlaHHS — 1€ MOBJIEHHEBA BIpaBa, y SKIM HEBIIOMUI OJWH 13 HOro
KOMIIOHEHTIB, TOOTO B1JIOMO PO 1110 TOBOPHUTH, IJIsl YOTO, ajie HEBIIOMO K (OPMYIIIOBATU JYMKY 1
SKAMH 3aco0amu criikyBaHHs [2, c. 253]. Cmig 3a3HauuTH, 10 MPOOJIEMHE 3aBIaHHS € THUM
KOMIIOHEHTOM, KU BiJpi3Hs€ MPOOIEMHY CUTYAIlil0 Bil KOMYHIKaTUBHOI CUTYallii.

TakuM YMHOM, OCHOBOIO NHCKYCIi € MpoOjeMHe 3aBJaHHS 1 MpoOJIeMHa CUTyalis, sKi
3HAYHOIO MipOI0 BU3HAUYAIOTh X1/ Ta €(PEKTUBHICT TUCKYCII.

Huckycis € edhekTuBHUM 3ac000u (HOpMYBaHHS pPI3HUX MOBJICHHEBUX HABUUOK Ta BMIHb.
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