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POJIb ITOP Y ®OPMYBAHHI ®OHETUYHOI KOMIIETEHTHOCTI YUYHIB
IMMOYATKOBOI HIKOJIA

®opmyBaHHA (HOHETHMUHOI KOMIIETEHTHOCTI € Ba)KIMBHUM KOMIIOHEHTOM Yy BHBYEHHI
iHOo3eMHOi MOBH. [IpoTe uepe3 BiACYTHICTh MPUPOIHOI MOTHBALIIT AUTUHH 10 BUBYCHHS 1HO3EMHOT
MOBH IIeH TIpoIleC € HaA3BUYaliHO mpoOiaeMHuM. OCKITBKM MHCJICHHS, TlaM sTh Ta yBara y4HIiB
[bOTO BIKY XapaKTepPHU3YIOThCS IHTEHCHUBHICTIO Ta BHCOKOI €QEeKTHUBHICTIO, iH(pOpMaIlis
IIOBUHHA [10JJaBaTHCs Y sicKpaBii GopMi, 3 My3UUHUM CYIPOBOIOM, 3 BUKOPUCTAHHSIM HAOYHOCTI.
3aBAsSKM LIbOMY AMTHHA Oyje JIerKo ii 3amaMm’aTOBYBaTH y JOCTAaTHbO BeJdMKoMy oOcs3i. Came
TOMY JOILIJIBHUM € BUKOPUCTaHHS (POHETUYHHUX 1FOp HA YpOKaxX aHIIIHChbKOI MOBHU B MOYATKOBIMN
HIKOJI.

Merta Hamoi po3BIIKM — MPOAHATI3yBaTH OCOOJMBOCTI (OpMYyBaHHSA I1HIIIOMOBHOI
(oHETMYHOI KOMIIETEHTHOCTI B Y4YHIB IIOYaTKOBOI IIKOJM 3a J0noMororo irop. OO ekt
JOCTIJDKEHHS — (opMyBaHHSA (POHETHUYHOI KOMIIETEHTHOCTI YYHIB MOYaTKoBOi Imkoiu. [Ipenmer
JOCITI/DKEHHS — pOJib irop y ¢opMyBaHHI I1HIIOMOBHOI ()OHETHUYHOI KOMIETEHTHOCTI B YYHIB
[10YaTKOBOI IIKOJIU.

Meta, 00’€KT Ta TpeaMET JOCHIIKEHHS OOYMOBWJIM HEOOXIJHICTh IOCTAHOBKH Ta
PO3B’SI3aHHSI TaKUX 3aBJaHb: MPOAHATI3YBAaTH 3MICT 1 CTPYKTYpPY (OHETHYHOI KOMIIETEHTHOCTI
MOJIOJIINX IKOJSPIB; BU3HAYUTH POJIb GOHETHYHUX irop y (hOpMyBaHHI y IIKOJSAPIB BiAMOBIIHOI
KOMIIETEHTHOCTI.

DoHETUYHA KOMIIETEHTHICTh — YMIHHS YYHIB CIIPUHAMATH Ha CIIYX BC1 3BYKH, IHTOHAIIIIO, PUTM
MOBJICHHSI, a TAKOX (POHETUYHO I'PAMOTHO BUMOBJISITH 3BYKH y MOBJICHHEBOMY IOTOIIl, TIPH LLOMY
JOTPUMYIOYUCh HOTO PUTMIKO-IHTOHAIIMHOTO MAJFOHKY, THUIIOBOTO IS TIEBHOI KOMYHIKATHBHOI
cutyarii. Y CTPYKTypi Mi€i KOMIIETEHTHOCTI BHUAUISIOTh (OHETUYHI 3HAHHS, HABUYKU Ta
yeBimomitenicts [1, €. 192-194] .

doHeTHYHI 3HaHHS NepeadavyaroTh TEOPETUYHI 1 MPAKTUYHI 3HAHHS MIKOJISIPIB, MMOB’A3aHi 13
MPaBUILHOI0 BUMOBOIO 3BYKIB, 3BYKO-OYKBEHHOIO BiJIITOBIIHICTIO, TEMIIOM 1 PUTMOM 1HO3€MHOTO
MOBJICHHSI; (POHETHYHI HABUYKU — 3aCBOEHI 1 NPAKTUYHO 3aKPIIJICHI CIIOCOOM apTUKYISALII,
IHTOHAILI1¥HI 0COOJIMBOCTI MOBJICHHSI, HABMUKH PO3II3HABATH 3BYKHU B IOTOILIl MOBJICHHS; BaKIIMBUM
€ YCBIJIOMJICHE 3aCTOCYBaHHS 3HaHb Ta HABMUOK B ITPOIECI TOBOPIHHS Ta ay1FOBAHHS.

[lix yac BHWBYEHHS 1HO3EMHOI MOBH YYHSMH MOJIOJAIIOTO MIKUIBHOTO BIKY HEOOXiITHO
BpPaxOBYBAaTH BIKOBI Ta IICUXOJIOTTUHI OCOOJIMBOCTI 3aCBOEHHS 1 BYKUBAaHHS (DOHETUYHOrO MaTepiaiy,
HaAIpUKIJIaJ, HOro 3po3yMUTICTh 1 CKIIAAHICTh, 3amaMm’ ATOBYBAaHICTb, 3aJIEKHICTh BiJl cdepu Horo
BUKOPHUCTAHHA B MPOYKIN1 un B penemnii [ 1, c. 194].

3acBoeHHST (DOHETUYHOTO MaTepially MPOXOIUTh HabaraTto JieTmie Ta IiKaBillle 32 YMOBHU
BUKOPUCTaHHA (OHETHUHUX irop. MOHETHUHI IrpU CHOPUSAIOTh TPEHYBAaHHIO BUMOBM AHTJIIMCBKHUX
3BYKiB, YCTaHOBJICHHIO TIPABMIIBHOT apTUKYJIAIIT OpTaHiB MOBJICHHS ITi]] 9aC BUMOBH OKPEMHUX 3BYKIB,
opdoeniyHo MPaBUIBHOMY W UYITKOMY 4YUTaHHIO. [IpuKiaaM Takux irop BUMTENb MOXeE 3HAUTH Y
HiIPYYHUKY, 3aMI03MYUTH Y PI3HUX TOJATKOBUX MaTepianax [2; 3] i MoaudikyBaTu iX BiAMOBITHO 10
BiKY 1 HABYAJIbHUX MOTPeO YUHIB.

OTxe, mpobnema hopMyBaHHS 1 PO3BUTKY (POHETUYHOI KOMIIETEHTHOCTI € JJOCHTH BAKIIHBOIO
JUId TOYaTKOBOI IIKOJIM. BHUKOpHCTaHHS irop Ha ypokax aHIVIIMCBbKOI MOBHU CHpHsie peasi3aiii
MIPUHIIAITIB HAOYHOCTI, MIIIHOCTI Ta aKTUBHOCTI1, ONTUMI3y€ HaBYAILHUN TIPOIIEC, 3AIIKABIIOE YUHIB,
PO3BHBAE IXHE MUCIICHHS.

25



Marepiaau | Beeykpainchkoi cTy1eHTCHKOI HAYKOBO-MTPAKTHYHOI KOH(pepenmii
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJIbTYPHOI KOMYHIKAIIIi»

JIITEPATYPA

1. Meroauka HaBYaHHS 1HO3EMHHUX MOB 1 KyJbTYp: TEOpif i MPaKTUKa : MiAPYYHUK IS CTYA.
KJIACUYHUX, TIe]. 1 MHrBiCTHYHUX yHiBepcuteTiB. / Komn. aBTopis mig kepiBH. C. }O. Hikonaepoi. Kuis, 2013.
590 c.

2. Games and activities for the ESL/EFL classroom. A project of the Internet TESL Journal URL:
http://iteslj.org/games/ (mara 3sepuents 04.12. 2020).

3. 15 top fun pronunciation games URL: https://www.tefl.net/elt/ideas/pronunciation/top-fun-
pronunciation-games/ (zata 3BepHenns 04.12. 2020).

boanapux M. M.

rpyna MA®-2 (TepHONIbCHKUI HalllOHATBHUM

nejaroriuHuil yHisepcuret imeni Bonoaumupa I'naTioka)
Hayxosuii kepisnux — kano. ¢inon. nayx, euxkiaday Jlaouka O. B.

THE INFLUENCE OF LIFESTYLE ON THE WORKS OF THE AUTHOR
ON THE MATERIAL OF “AN AUTOBIOGRAPHY” BY AGATHA CHRISTIE

Crime fiction is one of the biggest selling literary genres nowadays. People get so much
enjoyment from reading about criminals, murders and the solving of mysteries. The primary interest
of readers lies in the methodical discovery by rational means of the exact circumstances of a
mysterious event or series of events, usually posing a puzzling problem concerning a crime.

The most prominent female author of detective stories is Agatha Christie, an English writer,
who is known for her 66 detective novels and 14 short story collections. Agatha is the best-selling
novelist of all times, only the Bible and Shakespeare have been more widely read. The remarkable
Christie’s style is known for those features that the sheer complexity of her plot gets ignored, with
numerous inventive plot elements that go to make up its complex solution.

The study of the detective works and life of Agatha Christie has been the subject of many
scientific literary and linguistic publications. Among them are books of Jared Cade (“Agatha Christie
and the Eleven Missing Days”), Richard Hack (“Duchess of Death: The Unauthorized Biography of
Agatha Christie”), Laura Thompson (“Agatha Christie: An English Mystery”) and others. The
language of her novels, Agatha Christie’s individual style, the literary aspects of her world-famous
crime novels are examined in detail. Nevertheless, the issue of her non-detective work was practically
never raised before in scientific publications. In particular, one of the least studied works of Agatha
Christie is her autobiography. It goes against the biographical and literary value of this life-affirming
work of a famous writer. Identification of the artistic identity of the non-detective novels of Agatha
Christie, which will allow to clarify the place of creativity of Agatha Christie in the literary life of
Great Britain in the 20th century.

At the age of sixty Agatha Christie decided to shed the light on the fascinating history of her
life, her ups and downs, her moments of happiness and disappointment. It took Christie fifteen years
to write the autobiography [1]. Now this book is considered to be a hymn to the joy of living. «An
Autobiography» is divided into 11 parts.

According to the first three parts, we conclude that Agatha Christie grew up in a wealthy
family surrounded by people who loved her. She did not show creative potential from early childhood,
but nevertheless her slowness and ability to concentrate became one of the key factors in shaping her
writing career [6].

Family through all her life was crucial to Agatha. It started with an idyllic beginning in her
parents’ home and then when the first husband left her and her mother died she looked around
desperately to find some way of recreating that family.

In the next eight parts of “An Autobiography” such details of the life of Agatha Christie as
the desire to become an opera singer and composer, during the First World War she worked as a sister
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