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[lincymoByrouM Hamly HayKOBY pO3BiIKY poOMMO BHCHOBOK, mo konuent CYYACHE
KUTTSA Oyne maTu CTiUIBKA 3HAYECHB/CMUCHIB, CKUIBKM TpH3M OyJe HaKJIaJeHO Ha HBOTO —
KYJIBTYpHI OCOOJHMBOCTI, pelNiriiiHi BipyBaHHS, €KOHOMIYHMH, NOJITUYHMNA YH 1IEHHUI acreKTH.
[Iponosxkenns nocmiypkenHs konrnenty CYYACHE XUTTS e mepcnekTuBHUM 1 moTpedye
3aTydeHHSs 1HIIUX HAYKOBUX METO/IB.
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Baiinariii B. 1.

rpyna AM—43 (TepHONiIbChKUNA HAIIOHATTEHUI

nejaroriuHuil yHiBepcuret iMmeni Bonoaumupa I'naTroka)
Hayxosuil kepisnuk — kano. ginon. nayx, acucmenm Ocmanyyk I. 1.

PEAJIIBALIA ETHOJATHTBICTUYHNUX OCOBJMBOCTEM B TBOPI KOPIHHOI'O
AMEPUKAHISA H. C. MOMAIEA “HOUSE MADE OF DAWN”

“Jlim, 31 CBITaHKY CTBOpPEHHUI — IIe pOMaH aMepHKaHChKOTO mruchMeHHrnKa Haappa Ckota
Mowmanes, ony6uikoBanuii B 1968 porti. ABTOp iH11aHCHKOT0 TOXO/PKEHHS, 13 TNIEMEH1 KailoBa, TOMY
yepriac HaTXHEHHS 31 CBOTO BJIACHOTO JIOCBIy NMPOKUBAHHS B Pe3epBallisixX Ha 3axoJll AMEpHUKH,
30kpema B [[xemes Ilye6no, Heto-Mekcuko. Icropisi mounHaeTscsi He3abapoM Miciisl 3aBepIIEHHS
Hpyroi cBITOBO1 BiifHH, CJIIIYIOUYH 32 IPOTArOHICTOM poMaHy ABejeM, YHsl 1ICHTUYHICTh 3aKpinuia
HOro B IpaHUIIX aMEpPHUKAHCHKOI KylIbTypu. BiH Mae Ha MeTi NOBHICTIO IHTEIPYBAaTUCS B “HOBY
AmMepuky”, ane BoJHOUYac 30€pertu cBO€ KOpiHHS. ABEb HaMaraeTbcs “IpoOUTHCS Y CBIT, OJTHAK
CTa€ 3aJIKHUM BiJ] aJKOTOJIO 1 BUMHSE BaXKi 3mounHH. Henerkuii Ta nevanbHUN 10CBiL ABeNs €
CHUMBOJIOM HECITPaBEIJIUBOCTI Ta KOPCTOKOCTI, SIKIM MAIal0ThCs KOPIHHI aMEPUKAHChK1 HApOIH.

Bnacue # Oyayuu npeCTaBHUKOM KOPIHHOTO aMEpUKAaHCHKOro IuIeMeHi, Momanei
crpoOyBaB 3aco0aMu XYJ0KHbOI MOBH 3MaJlOBaTH OCOOJIMBOCTI CBITOCIPUHHSATTSI CBOTO HAapony,
0COOJIMBOCTI 1Or0 MEHTAITETY Ta KUTTA. BUKOpUCTOBYIOUHM ysIBY Ta nam’stb, MoMaziell y CBoeMy
TBOP1 BUKOPUCTOBYE O€3J114 CTHJIICTUYHUX HPUHOMIB — J0JIa€ TETE€MOHIYHI PEriCTpH, 1HA1aHCHKY
aHTTIICHKY, o031l Ha pUTYyaIH, epeMoHii i Midu, MOeTH4HI 00pa3y, CUMBOIIHU Ta TUIIY — BC1 BOHU
HAIllJIEH] JJI TOTO, MI00 CIIOBHA BHCJIOBHUTH MOYYTTSI TOJIOBHOTO TE€pOs MO0 CBOTO MHHYJIOTO
JIOCBily 1 MUMOBUIBHUX CIOTaJliB, sIKI BUHUKAIHU MPOTATOM BChOT'O IUIAXY KHUTTEBOI CTEKUHH.

JInst movaTKy BapTO 3BEpHYTH yBary Ha camy Ha3By TBopy — “House made of Dawn”- “/lim,
31 cBiTaHKY cTBOopeHuil”. [losicHIOI0uM 3HaUeHHS 1i€1 Ha3BU, MoMaiell HaroJoIrye Ha ii BITHOIIEHH]
JI0 PUTYaJIiB Ta IIEPEMOHIH, SKi pa30M YTBOPIOIOTh YHIKAIBHUHN CTHIIB, IO TIEPEIae BiaquTsI UTIOO]
CHJIU Ta CIOrajiB npo puTyanu, Jerko BIoBUMI uutadeM. [locuianHs onosigada Ha “byauHok, 31
CBITaHKY CTBOPEHHI” — I 1 MoYaToK, 1 KiHens KHUrH: DpaHIUCKO, AiTyCh TOJOBHOTO Ieposi Ta
cTapiiilinHa iXHBOTO IIEMEHI, OLKUTh Ha MOYaTKy, a HOro OHyK ABesb ODKUTb Ha CBITAHKY Ha
caMOMYy 3aBEpILICHHI OMOBI/I.
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CrpyKTypa poMaHy OMHCY€ETHCS SIK IIUKJIIYHA Ta Ma€ OpraHi3oBaHy OylOBY, HaYe PUTYAIbHY
MOI0pOX. BaXkIMBO BIAMITUTH CHUMBOJII3M YUCIIAa YOTHPH, 0 HACKPI3HO MPOXOIUTh YepPe3 YOTHPHU
OCHOBHI YaCTHHH POMaHy — YOTHPH IMPOIIECH 3IUICHHS ABEJS Ta YOTHPHOX BAKIWUBUX OIOBIIAYIB.
Uuciio 4oTUpU TaKOXK TOB'S3aHE 31 CBAIICHHUMHU Yy 0aratboxX TPAJMIISIX 1HJIIAHINB MOHATTAMHU —
NpUpOJa, PIBHOBAra, 3aBEpIICHHS Ta TAPMOHIS.

“IlncbMO KOPIHHUX aMEepHKaHIIIB”, cTBep/Kye OyeHc, “e cipoOOr0 BITHOBUTH 17IEHTUYHICTh
1 CIIpaBXHICTh, 3BEPTAIOYNCH JI0 CBITY B YCHIN Tpaaullii — B peanpHuX Midax i1 putyanax” [1]. B
IbOMY BiJHOIIEHHI MowMmaneli BUKOPHUCTOBYE MOBY, SKOK PO3MOBISIIOTH B TPAJMIISNX
niBHIYHOAMepHKaHChbkUX HapoiB HaBaxo i1 Jxemes. Takum 4MHOM, BiH BUKOPUCTOBYE KYJIbTYPHUI
HapaTHB BJIIACHE KOPIHHUX HAPOIIB. ABTOP IIOYMHAE CBiil poMaH cioBoM “Jlaiinano” (1aBHUM-IaBHO)
1 3akiHuye — “Kuenaba”, mo € TpaauuiiHuM 3aBeplieHHsIM omnoBinanb. L{i 1Ba cioBa o3HAYaIOThH
MOYaTOK 1 KiHEUb (OpPMYJIM Ui OIMOBIJI HOro piJHOI MOBOIO, TAKUM YUMHOM, YCHA TBOPYICTh
HEPEryKyeTbesi 3 ONEeTPUCTUKOIO 1 3aTBEpIKYE aBTOpa sK BUHHATKOBOIO IPEICTaBHUKA
1HIIAHCHKOTO HAPOY:

“Dypaloh. There was a house made of dawn. It was made of pollen and of rain, and the land
was very old and everlasting” [2].

3BEepHEHHs J10 MPUPO/IU TAKOXK 3aiiMae 3HaUHE MICIIE B pOMaHi. ABTOp aKTUBHO BXXKMBA€ TaKUI
pUiioM, SIK YOCOOJIEHHS NpPHUPOJM, BUKOPUCTOBYIOUM SICKpaBl Bi3yalbHI 0Opa3u, CTBOpEHI 3
3aCTOCYBAaHHSM €IITETiB, MeTadop Ta MOPIBHAHb, Yepe3 SKI MOXHA ‘“‘UyTW’ 3BYKM HPUPOAH,
“OaunTH’ 1i KOMBOpU Ta “BimuyBaTw’ ii Beqwd. ['0JOBHMIA Tepoil ABeNb MOCTIHHO 3aXOILTIOETHCS
koxxauM i mposteom: “All the rims of color stood out upon the hills, and the hills converged at the
mouth of the canyon”. Onucyroun npuiiaeninto Oypro, Bin nuime: “thunderheads ... seemed always
to have been there, dark and unchanging in the end of vision, in some sense polar and nocturnal. ”.
[2]. Bin onucye Oypro sik MOJSIpHY, HiuHY.. MOKHA 3pO3yMITH IIe Haue BOHA HE 3HA€ MHJIOCEP.,
BOHA CyBOpa il HeBOJIaraHHa.

Onucyroun neisax, SsKHi MU CIIPHIMAEMO Yepe3 MPU3MY IMOYYTTiB FOJIOBHOTO I'eposi, aBTOP
nepeiae BEJIMKE 3HAYCHHS JIJIs 1H/11aHChKOTO HAPO/ly ICHYBaHHS B TAPMOHIi 3 HABKOJIUIITHIM CBITOM,
HEPO3PUBHOMY MICTUYHOMY 3B’SI3Ky 3 MPHUPOAOI0 Ta BcecBiTOM B IIOMY, IO HAaauXaio Horo,
3MYITYIOYM MIUTYBAaTHCS 1 TIOKJIOHSTUCS HMOr0 BEIMYE3HUM TPOCTOpaM. 3  1HAIaHCHKOIO
KOJIOPUTHICTIO 1 TOETUYHICTIO OMUCYE aBTOP BYJIKAH Ta HOTO OKONUI: ‘‘the right eye of the earth”,
“the well of a great, gathering storm, deep umber and blue and smoke-colored”, “the great spatial
majesty of the sky”, “held open to the sun”[2].

OcCKUTbKH, CBITOIJISI 1HJIAHINB 0a3yeTbcsi Ha Midosorii, To W poMaH OINHCYE JIETEHIH,
KepYIOUHCh IKUMHU 1H11aHIIi 3[iiICHIOBaN CBOI 1IepeMoHii Ta putyanu. Ock, HapUKIIaI, JereH 1a npo
Cantbsro, onucana otieM OIIBriHOM, SCKpaBO 300pakae HarlioHaIbHE CBIATO CaHTHATO. 3aBASKH
I[bOMY ME€pe]] YUTa4eM IOCTa€ KapTHHA MACIITAOHOTO CBATKYBaHHS 3 PI3HUMHU 3MaraHHsIMH, IO
BKOTpE MiATBEPIKYE, HACKUIBKY 1H]I1aHII BiJ1aHl CBOIM TpaauLisM. MomMaseil BUKOpUCTOBYE Ha3BU
puryansHux TaHuiB: ‘“the Cochiti corn dance”, “The Sun Dance”, TakoX BiH B)XKWUBa€ Ha3BU
TpaauIiifHUX 1HailaHChKMX Tomelnkanb: “kiva”, “eagle-hunthouse”, “a medicine lodge”, e
MOSICHIOIOYHM iX, @ JO3BOJISIIOYM YHTA4YeBl 3PO3YMITH TMOBHOTY CMHCIY KYJIbTYPHO-MapKOBaHOI
JICKCUKH 13 KOHTEKCTY [2].

Oco0nmBHi IHTEpEC BUKIMKAIOThH IMEHA, sIKi 1ae cBoiMm nepcoHakam H. C. Momaneii. [leski
3 HUX MalOTh OCOOJIMBE 3HAUEHHS 1 BIJOOPa)KalOTh XapakKTep, 30BHILIHI OCOOJIMBOCTI YU BUMHKH,
KOTpi BOHM 3MIHCHIOBAIM B CBOeMY MuHyinomy: “Napoleon Kills-in-the-Timber” — yuacnux
yepemonii 3 Iletiomom, Kiuuka 1020 niuiia o4e8uoHo 6i0 60uecmea, saxe 6in euunug y nici; “Fat
Josie” — 3a onucamu gona 6yna 0ocmamubo nosHotwo xcinkor, “Henry Yellow bull” abo "Nez Percé”
6 AMEepUHCbKUX IHOIAHYI8, 03HAYAE NPeOCMABHUKA NJEeMEHI, WO NPONCUBANO 6 NiHIYHIU Amepuyi,
30Kkpema 6 wmami Atioaxo.

Oco0uBUM CUMBOIII3MOM JUTsl iHAiaHINB OyB HaguteHui i Micsiib: “Pueblo medicine water
chief implored the moon to give him [the] power to see disease. With this information, the prominence
of the moon image in Abel’s consciousness becomes more readily intelligible” [3, c.217]. B
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HABEJCHIN IUTATI MOKHA MOOAYUTH, IO HUTUTEINb 3 TUIEMEHI 3BEPTAEThCS 10 MICIsl, abu TOW JaB
HOMYy MOXJIHMBICTh OauyuTH XBOpOOM. Micsup I iHAIaHIIB OyB HaIIIEHUH HAANPUPOIHIMH
3M10HOCTSIM, BiH OyB BEpIIUTENIEM JIOT.

[TincymoByrO4M, MOYKHA CTBEP/KYBATH, 1110 OyTy4l KOPIHHUM aMEPUKAHCHKUM MTUCbMEHHHUKOM,
Mowmazeii 6e3yMOBHO CBOPUB HETIOBTOPHUI CTUJIb OTOBI/II y pOMaHi, Ha SIKUH BIUTMHYJIM HOTO 3BUYai Ta
TpaJIuIIii, yCITaJKOBaHI B1/I MPEIKiB-1H1aHIIIB, Ta CydacHa aMepUKaHChKa KYJIbTYpa, B SIKii BiH KuBe. BiH
JIaB TIOIITOBX JI0 MPOPHBY JITEPATypH aMEPUKAHCHKUX IHJIAHINB B TUIONIMHY CBITOBOI JIITEpaTypH,
MOKa3aB YHIKaJIbHICTh MEHTATITETY Ta CBITOTJISIY KOPIHHUX aMEPHKAHIIIB, IO BIPOJOBXK OaraTthbox
COTEHb POKIB 3aJIMIIAIMCH B 130JIA111, Ta 11032 MEXaMH €BPONENUCHKOTrO 1HTEpEeCy, BiH JOBIB, IO IXHS
KyJIbTYpa He 3HUKJIA HaBITh 11T BILTABOM HOBOI MOBH Ta HOBUX 3BHYAIB.
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TRANSLATION OF PHRASEOLOGICAL UNITS
IN RAY BRADBURY’S WORKS

Phraseological units are varied in the English language. Their usage makes the speech more
emotive, expressive and vivid. Phraseology describes the context in which the word is used.
Phraseological units cannot be understood directly as they carry special meanings.

The objective of our investigation is to study phraseological units in modern English by means
of establishing the peculiarities of the given categories in Ray Bradbury’s works.

Phraseological units can be classified according to their structure, according to their part of
speech meaning, according to the degree of the motivation of their meaning and according to the ways
they are formed [6, p. 1, 3].

All phraseological units are divided into phraseological fusions, phraseological unities and
phraseological combinations according to synchronic (semantic) Vinogradov’s classification. There
are three classification principles of phraseological units but this one is the most popular. His
classification is based “upon the motivation of the unit that is the relationship between the meaning
of the whole and the meanings of its component parts” [4, p. 1]. The degree of motivation “is
correlated with the rigidity, indivisibility and semantic unity of the expression that is with the
possibility of changing the form or the order of components and of substituting the whole by a single
word though not in all the cases” [4, p. 1].

Phraseological fusion is a semantically indivisible phraseological unit the meaning of which
is never influenced by the meanings of its components.

It represents the highest stage of blending together. The meaning of components is completely
absorbed by emotional properties, by its expressiveness and by the meaning of the whole. Fusions
are called idioms sometimes because of a complete loss of inner form.

Under the rose — quietly;

To cry for the moon — to demand unreal;

Once in a blue moon — very seldom.
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