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STAND-UP COMEDY AS A GENRE OF A HUMOR DISCOURSE

The concept of humor has become a center of attention of many scientists and philosophers.
Many Ukrainian and Russian linguists (Plotnikova N. S., Arhipova A. S., Bobyreva K. V.,
Karasik V. 1.) have devoted their scientific works to the investigation of this concept. In this article
we will discuss the problem of studying the stand-up genre, which has recently become increasingly
popular. This is the reason for conducting relevant research, since stand-up is one of the genres of
humor discourse and is a powerful means of organizing communication and influencing a wide
audience.

Stand-up — comedy performed by a single person telling jokes and funny stories on the stage
is one of the genres of entertainment programs. This genre originated in the United States of America,
and afterwards spread in UK and all over the world.

Therefore, we believe that stand-up comedy combines several language genres that are formed
in the context of comic institutional communication and conform to a number of rules:

1) it is performed in order to make the audience laugh;

2) jokes should be original and interesting;

3) the author must maintain a logical sequence and adhere to the chosen topic of the
speech [1].

Linguistics plays an important role in the study of humor, focusing on semantic, semiotic,
literary, textual, psycholinguistic and cognitive aspects. The use of such concepts of cognitive
linguistics as diagrams, frames, scenarios, cognitive models make it possible to explain the deep
mental processes recognizing cognitive structures and the occurrence of humor [2]. In particular, the
individual cognitive abilities of a person allow us to perceive and create a reaction based on memories,
associations, and the perception of meta-attributes, which is proved by A. Clark's cognitive theory of
humor. The value of A. Clark’s research is not only in studying the conditions for the humor
perception, but he also investigated the ways humor perception affect the development of cognitive
processes [3].

Cognitive linguistics is an effective tool for better understanding of the process of language
acquisition, that opens up prospects for its study in all the various connections with a person, human
intelligence, and all the cognitive processes. Cognitive linguistics goes beyond its concept and
meaning, co-working with logics, psychology, sociology, and philosophy, which makes it possible to
comprehensively study such a significant phenomenon as humor discourse.

A comprehensive study of the stand-up comedy genre in the English-speaking humor
discourse allows us to identify its features, investigate its categories and functions, and give our own
definition of this type of discourse. The analysis of comedy also reveals prospects for studying the
stylistic devices and expressive means used by English-speaking stand-up comedians in their
performances, studying the concept and notion of this genre.
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KJIACHU®PIKAIIA AHTJITMCHKUX ®PA3EOQJIOTI3MIB 3 KOMIIOHEHTOM
IHO3HAYEHHA KOJIbOPY

s crarts mnpucBsueHa kimacudikamii aHTIIACEKUX (pa3eosiori3MiB 3 KOMIIOHEHTOM
MO3HaYeHHs Koyibopy. Ilepeaycim BapTo po3risiHyTH, 110 Take (pa3eosaoriam:

®pazeosori3M — 1e BIATBOPIOBAaHA OJIMHUII MOBH 3 JBOX a00 OibIIE CITiB, IIUTICHA 32 CBOIM
3HAYEHHSM 1 CTiliKa 3a CKJIaJJOM Ta CTPYKTyporo. [1, c. 219]

®pazeonorizM, Ha BiIMIHY BiJ 3BHYAHHOrO CJIOBa YH BUILHOTO CJIOBOCIOJYYCHHS,
XapaKTEPU3YEThCSI 00PA3HICTIO, EKCIIPECUBHICTIO, TOMY HE JWBHO, IO JIO CKJIaay (Gpa3eosiori3MiB
YBIMIIIM KOMIIOHEHTH 3 TIO3HAYEHHSAM KOJILOPY.

Ha cproroani icHye O6araro kiacudikaiiiii ¢gpa3eosioriaMi, aje B Iill CTaTTI MU 3yITMHUMOCS
JIMIIE HA JABOX 13 HUX.

[Tepmoro knacudikaiiero aHMTHCBKUX (pa3eosori3MiB 3 KOMIIOHEHTOM TO3HAYCHHS
KOJIbOPY, IO 1i MU 30MpaeMocst pO3IIISIHYTH, € Kiacudikalis 3a cruieM. BianmosigHo 1o Hel mu
noauIsiEMO (hpazeosori3Mu Ha JIBl TPYIIH:

1. 3aranpHOBKMBaHI (HPa3eoIOTi3MHU, [0 HE MAIOTh MOCTIHHOTO 3B'S3KY 3 TUM
a00 1HIUM (DYHKITIOHAIBHUM CTUJIEM;

2. OyHKUIOHATIBHO 3aKpimieHi (ppa3eoaoriuni OJUHHULI.

Jlo mepmux MOXHa BIJIHECTH, HANMPUKIA, Taki (pa3eosoridyHi OJWHUIN 3 KOMIIOHEHTOM
nosHavyeHHs Konpopy: “black in the face” — Garpsuuii, “white frost” — iniit Tomo. Ixniit yxuTok He
00MEXKYETHCSI OTHUM CTUJIEM, TOOTO BOHU TPAILISIOTHCSA SIK Y KHIDKHIM, Tak 1 B pO3MOBHIN MOBI.

OyHKIIOHATBHO 3aKpiuieH] (pa3eosori3Mu  BiJPI3HAIOTHCS CTYNEHEM EKCIPECHUBHOCTI,
BHUPA3HICTIO EMOIIIMHUX BIACTUBOCTEM 1 T. 1.

Po3MoBHa jeKcHKa CTAHOBUTh HAWOUIBIIMKA CTHIIICTUYHMM M1acT: “in the pink of health” —y
4yJI0BOMY CTaHl, “‘grey matter” — cipa peuoBuHa, “‘a black sheep” — napiuBa BiB1IS;

HeriHUK Tomo. Taki ¢pa3eonori3Mu BUPIZHSAIOTHCS Ha TIi 3aralbHOBKHUBAHUX q)pa3eon0r13MlB
ACKPAaBMM PO3MOBHHUM 3a0apBICHHSM, TPOXH 3HMKEHUM, (DaMilbIpPHUM BiITIHKOM y 3By4aHHi. IxHiit
YKUTOK y MOBI CITYKHTb 32 MIPOTUIIIO [ITAMIIaM, KaHIEISIPU3MaM.

[IpocromoBHa (hpaszeonoris, y miioMmy OIU3bKa 10 PO3MOBHOI, BIAPIZHAETHCS OLIBIIONO
3aHMKeHICTIO: “blue murder” — reanT, kakodoHnis, “yellow rag” — 6ynbBapHa razera, “like a bolt from
the blue” — stk Tpim cepen sicHOTO HebAa.

[HIIMH CTUNICTUYHMIN TUTACT YTBOPIOE KHIDKHA (pa3eoniorisd. BoHa BKUBa€ThCS B KHUKHHUX
(bYyHKIIOHATBHUX CTUJISIX, IEPEBAYKHO B TIMCHMOBII MOBI.

VY cknaal KHMDKHOI (pa3eoliorii BHPI3HSAIOTh HAYKOBY, IO CTAaHOBHTH COOOI0 CKJIAACHI
tepminu (“white scourge” — TyOepKkynbo3); myOmnucTiHuny; odiniiHo-aiioBy (a “white paper” —
odiniliHe BUIaHHS aHTIIHCHKOTO YpsIay).
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