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BUI03MiHA; BUHUKHEHHS MTOX1THUX; CEMaHTUYHE MPUCTOCYBAHHS; IIUPOTA 1 IOCTIMHICTh Y)KUBaHHSI.
CrnoBo, sike 3aCBOIJIOCH A0 KIHIIS, SKIIO BOHO TICHO MEPEITITAEThCA 3 IHCHICTIO, BTpayae O3HAKU
THIIIOMOBHOT'O TTOXO/I>KEHHSI.

OcpBiTa 1 HayKa 3aBXIW 3aJUIIAIOTHCS BAXIIMBUMH CepaMu JKUTTSA CYCHiJIbCTBA, y SIKMX HE
YHUKHYTH HOBUX SIBUII 1 TEH/ICHIIIH, 1110 BUKJIMKAIOTh aKTUBHY HeoJiorizarito. OCTaHHIM 4acoM HIUPOKO
moOyTye y Tay3i OCBITH 1 HAYKH BEJIMKA KUTbKICTh IHHOBAIIMHUX Ha3B, IEPEBAKHO 3aCBITUYCHUX PaHIIIE
B €BPOIEHCHKHX Ta HIIIMX MOBAX CBITY, 200 TaKMX, SIKi 3’ IBUJIMCS 30BCIM HETaBHO. AHIITIIIU3MH aKTUBHO
BHUKOPHCTOBYIOTh Ha IMO3HAYEHHS HA3B OCI0, sIKi MOB’s3aHI 3 Taly3sMH OCBITH 1 Hayku. Hampukman:
T’IOTOp — LI 0c00a, 110 BeJe 1HAUBIAya bHI a00 TPYIOBI 3aHATTS 13 YUHIMH, CTYJACHTaMH, PEIETUTOP,
HACTaBHUK; CIIeTUeKep — ocoba, 110 3aiMaeThesi opdorpadiyHO0 MEpEeBIPKOI0 TEKCTY; TOYMCKYJEp —
y4eHb, SIKHI 3aMiCTh TOT0, 100 BiZBITyBaTH LIKOTY, BUUTHCS BAOMA. 3aO3UYEHHS 3 aHTTIHCHKOI MOBU
TaKOX IMOIIMPEH] y Ha3BaX OCBITHIX Ta HAYKOBHUX TepMiHiB. Hampukian: kpayamaOmiliiHT — BUIAHHS
KHIDKOK (TIEpeKIaiB) 3a MPUHIMIIOM Kpayd-(haHaiHra, ToOTO KOJEKTUBHOIO 300py KOIUTIB; CKLI —
3100yTa (BMBYEHA) IHAMBIAOM 3/IaTHICTh BUKOHAHYBaTH NEBHUI TUN 3aBlaHb; (PigOek — BIATYK,
KPUTUYHUI KOMEHTap A0 YOroch. BHKOpHCTAaHHS aHINIIIU3MIB € HE MEHII MOMYJISIPHUM Yy Ha3Bax
IpUMillieHb Ta 3axo/iB. Harpukiaa: BOpKIIONn — HaBYaIbHUM 3aXif] (HapiBHI 13 ceMiHapaMH, KypcaMH,
MaiCTepHIMU), Ha SIKOMY YYaCHUKHU OTPUMYIOTh 3HAHHS CaMOCTiliHO. JIOCTiBHUIA mepekiaa TepMiHy —
«poboya MaNCTEpHs»; BOPKCIEUC — TPOCTIp, TPUMIIICHHS [JIs1 POOOTH, OOIagHAHMNA 3aco0amu
KOMYHIKaIliif Ta BAPOOHHUIITBA, BIIKPUTE IS 3araiy.

MoBa — 11€ )KUBUI OpraHi3M, SIKUH MOCTIHHO PyXa€eTbCs BIIEpel, 3MIHIOETHCS 1 PO3BUBAETHCS.
HaiiGinpm auHaAMIYHMM 1 CXWJIBHHUM [0 TpaHcopmallii € JEeKCHYHUN IJIacT, B OCHOBHOMY —
CTOCYETHCS IO3HAYCHHS HOBHX peaiid.

VY mpotieci pO3BUTKY CYCHIIbCTBA HEOJMIHHO BUHUKAIOTh HOBI MPEIMETH, SBHILA, TOHSITTS,
mo noTpedyroTh HaszBu. JlekcnuHa cdepa TOCTIHHO 30aradyeTbcsi HOBHUMH CIIOBAMH, SIKi
3aMo3UYYIOThCS 3 aHTIIMChKOI MOBH Ta MalOTh Ha3BY — aHTIIIM3MHU. YITKO Il JUHAMIYHI TTPOLIECH
MOJKHA TPOCTEKHUTU B IHTEpHET-pecypcax, OCKUIbKH [HTEpHET 3HAXOMUTHCSA Yy TICHOMY 3B SI3KY 13
MOBHHUM KUTTSIM CYCTUIbCTBA, HAMOIIEPATHUBHIIIIE Pearye Ha BCl 3MiHHM, IO BiI0YBAIOTHCS Y COIIIYMI.

TakuM YMHOM, y CBITI HEOJOTiYHOI JEKCHKH B Cy4acHIld yKpaiHCBbKill JiTepaTypHiii MOBi
(G yHKIIIOHYE 3HaYHA KUIBKICTh HOBHUX CJIIB IHIIOMOBHOTO TIOXO/)KCHHSI, IIEPEBAKHO aHTIIIIM3MIB, J10
BUKOPHUCTAHHS SIKUX MOBIIM BapTO MiAXOAUTH 3 oOepekHicTio. HamMmipHe BKUBaHHS TaKUX CIIiB
3acMidye MOBY, 1030aBiisie€ i caMOOyTHOCTI, TPUPOTHOCTI Ta HAIIIOHATILHUX PHC.

Ipouis I'. T.
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INTERACTION OF VERBAL AND GRAPHICAL MEANS OF MULTIMODALITY IN
ENGLISH ANIMATED FAIRY TALES

The aim: to identify the relations between verbal and visual fragments in contemporary
animated fairy tale.

The problem of the implementation of verbal and non-verbal means for conveying the
message in the visual graphic text draws attention of many linguists: R. Barthes, 1977; B. Spillner,
1982; M. Nikolajeva, C. Scott, 2006; D. E. Agosto, 1999; K. Schriver, 1997; H. Stockl, 2009;
R. Martinec and A. Salway, 2005; G. Kress and T. van Leeuwen, 1996; T.D. Royce, 2007;
J. Bateman, 2014 and others.

The animated fairy tales differ from traditional ones in a number of ways: they have
contemporary setting, first-person narrative (they are often told by the protagonist or the antagonist
of traditional fairy tales), characters’ psychological development and revision of traditional gender
roles.
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Verbal and non-verbal components are an integral part of the animated tales as the multimodal
texts, since they create additional context and narrow the meaning. Neither the visual nor the verbal
component can exist separately since they are not self-sufficient, but should complement each other,
thereby creating the general and logical content of the text.

Verbal elements of multimodal text include the tools of a language code, such as words,
phrases, sentences, and texts used to convey information. Visual and graphic elements play an
important role in the transmission of structural and semantic features of the text.

There are three aspects of graphical representation in the text: 1) font variation; 2) non-literary
graphics; 3) the graphic image of the textual element, which is perceived visually.

Paralinguistic means are differentiated through three criteria: 1) the degree of attachment to
verbal elements in the text; 2) functions in the text; 3) the role in organizing the structure of the text.

The paralinguistic components of the multimodal visual-graphic text can be divided into four
groups: the group of text segmentation, the color and font group, the group of iconic linguistic elements.

Conclusion. The integral components of the animated fairy tales are verbal and visual means
of constructing the text. By the use of visual means, the author can complement the verbal elements
and transmit the idea and the message.

The prospective for the further research is the investigation of visual-graphical and verbal
components as means of multimodality in social media, in particular blogs.
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IMO3AKJIACHA POBOTA YUHIB TA ETAIIA OBOJIOIIHHS
AHIJIINCBKOIO MOBOIO

[To3akmacHa po0OoTa Y4HIB € Ty’Ke BaXKJIMBOIO YaCTUHOIO HaBuaHHs. L[s poOoTa O6a3yeTbest Ha
J0OpOBUTLHOMY 1HTEpeCI JITeH, 1 BOHAa He € 000B’I3KOBOIO ISl BCiX yuHiB. Taka poboTa mormuditoe
Ta PO3IIMPIOE 3HAHHS Y4HS, JESKAM BOHA IiJBUINYE iHTEepec A0 HaBuaHHs. [lo3akiacHi poboTu
TaKOX JOMOMAralrTh BYHTEISM PO3YMITH HAMpPSIMOK JIUTHHH, TOOTO TIOJMBHTHUCH, SKI €
IHIMBIIyalbHI OCOOJMBOCTI B pi3HKX y4HiB. [5] JIesskuM Jerimie 3po3yMiTH rpaMaTHKY, a AESIKHM
Kpalle 3aram’sITOBYIOTbCS CIIOBAa, KOMYCh MOJ00A€ThCS CIyXaTd ab0 TOBOPHUTU aHTIIIHCHKOIO 3
iHmuMu. OO0B’SI3KOBO Tpeba BpaxoBYBATH 1 Te, 10 MO3aKJIacHa poOOTa HE IMOBHHHA BiJBOJIKATH
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