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Teachers must be aware of the possible difficulties and problems that might occur in the
process of adopting individualised learning in their classroom. A lot of research is to be done before
putting the mentioned approach into practice. One must use reliable recourses for investigation.

One of the most important things to be considered when adopting an individualised learning
approach is the pace of learning. A teacher should make sure that all the students reach the established
goals at the end. However, it is a good idea to let the students set the pace of learning. [2]

Another key point we want to mention is the choice and adaption of the available materials.
These days there are plenty of online recourses that can be used and modified due to individual needs
of learners. One thing to be taken into account is the possibility to get online access and the
availability of devices for all the students.

In conclusion, we can state that individualised learning is an effective approach for modern
primary schools and it may help to meet the expectations and demands put forward by the educational
reform in action.
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MOHATTS IPUCJIBHUKA B CYUYACHIN AHIJIIMCHKIN MOBI

Beryn. [TpoGiemu Bu3HaueHHS MOHSATTS MPHUCIIBHUKA Ta HOTO Kiacu]ikaliil BUBYAIN Taki
iHo3emMHi1 MoBo3HaBmi sk, X. Csit, JI. bidep, I'. Jliu, E. ®dineran, B. Kaymanceka Ta M. brox.
['pamatruHe siBUIIA MPUCTIBHUKA BUKJIMKAE OCOOIUBUIN 1IHTEpEC 1 cepell YKPaiHChKUX MOBO3HABIIIB,
SKl aHaNI3YIOTh TMOHATTSA TNPHUCIIBHUKA, pPOJb MPUCITIBHUKA B AaHIVINHCBKIA MOBI. 30Kpema
H. Meaunceka JoCiiKye TpeauKaTUBHI NpuciTiBHUKH, B. boiiko Ta f. JlaBuaeHKO BHUBYAIOTH
JIEKCUKO-TpaMaTU4Hi po3psau mnpuciiBHukiB, O.I7oToBa ¢okycye yBary Ha Kiacugikamii
MIPUCITIBHUKIB IPUYNHH.

[Ipobnema knacudikamii mpUCTIBHUKA € OAHIE 3 HAWBAXIUBIIIMX 1 BOJHOYAC IyXKe
CKJIQJTHOIO B CTPYKTYpP1 Cy4acHOi aHTJIIMChKOT MOBH. 3 Ti€l MPUYMHM, IO MUTAHHS MMPO BUIHAYCHHS
MPHUCIIBHUKA AK KJacy, € OJHUM 13 KaMEHIB CIIOTUKAHHS y BUBUEHHI Cy4acHOI aHTJINHCHhKOT MOBH,
OCKUIBKHM BIH BBA)KAETHCSI HAMOLIBII HEOAHOPIAHOIO I'PYMOIO CIIB 1 10 TOTO X, Il CJIOBA, MOXYTb
30iraTHCh 3 CIOBaMHU 1HIIINX KJIACIB.

3aBAaHHA TONSATaE y BHU3HAUCHHI Ta OOIPYHTYBAaHHI TOHSATTSA TPHCIIBHUKA Ta HOTO
kiacudikailiif 3a TOMOMOTOI0 HAMPAIIOBaHb BUCHUX.

[IpucaiBHUK — caMOCTiifHa YacTWHA MOBH, SIKa BKMBAETHCS 3 IHIIMMH YaCTHHAMH MOBH, a
caMe 3 JIIECIIOBaMH, MPUKMETHUKAMHU a00 3K 3 1HIIMMHU TPUCITIBHUKAMH, PiIIe 3 IMEHHUKAMH 1100
XapaKkTepu3yBaT Ta MOIU(DIKyBaTH iX.

B cBoemy [mocmipkeHHI MM  TOCIYTOBYBAaTHUMEMOCS BHU3HAYCHHSM IIPHUCIIBHHKA,
3anporoHoBanuM M. biox 1 B. Kaymancekoro: «IIpuciniBHUK 3a3BUYail BU3HAYAETHCS SIK CIIOBO, 110
BHUpakae a00 BIACTHUBICTH Ail, a00 BJIACTUBICTH IHIIOI BJIACTUBOCTI, a00 OOCTaBUHHU B SKHX Iis
BinmOyBaeThcs» [1, c.220] ta «lIpucmiBHUK — IIe¢ YacTHHA MOBH, SKa BHUpaka€ OOCTAaBUHH, IO
CTOCYIOTBCS JIiT UM cTaHy, a00 BKa3ye Ha JIesKi XapaKTepHi pucH Jii 4u sikocTi» [3, c. 245].
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Bimomo, 110 Aesiki MOBO3HABIII CTBEP/KYIOTh, 0 IPUCITIBHUK K YaCTHHA MOBU HE € CTPOTO
BU3HAYCHUM TIOHATTSM, OCKIIbKHM BKJIIOYA€ HaWpizHOMaHiTHimy rpymy ciiB. Io6 miakpeciutu
HEBi’€MHHIA CTAaTYC MPUCITIBHUKA B CHCTEM1 YaCTHH MOBHU, M. Biiox mpomnonye BU3HavYae MpUCIiBHUK
SK YMOBHE CJIOBO, IO TIO3HA4Ya€ HECYTTEBY BIACTHUBICTh, TOOTO BIACTUBICTH HEOCHOBHOIO
pedepenra. Came 11t 03HaKa XapaKTePU3YE HpI/ICJIiBHI/IK CBOIM BJIaCHHM, KOHKPETHUM HOMIHATUBHUM
3HAYCHHSIM 1 [IMM CaMUM 3a0e31edye HeBiJl'eMHUI CTaTyC MPUCITIBHUKA B CHCTEMI YacTHH MOBH [1].

VYci kepena 3 SKAMU MU TPAIIOBAIH, TMOKA3YyIOTh, 10 MPUCTIBHUKHA Pi3HI Y 3HAUCHHI i
TBOpPEHHI Ta Mae 6arato kiacudikarliid, siKi pi3HATBCS MK CO00I0, OCKUIBKH OaraTo MOBO3HAaBIIIB
IPOINOHYIOTh BJIACHI TOUYKH 30y 1010 CIIoco0y Kiiacudikarii.

B. Kaymanceka Ta E. XOMEHKO BUPI3HSAIOTH YOTHPU THUIM MPUCTIBHUKIB 3a CHOCOOOM
TBOPEHHS:

e mpocrti (simple): here tyt; there tam, Tyau; NOW Temep, 3apa3; SOON CKOpo, He3abapom;

late misHO; very myxke i T. iH.;

e noxiani (derivative): slowly mosineno; forward Bmepen; likewise Takox, Tex, moaiIOHO
1T. 1H.;

e cxiamui (compound): somewhere ne-ueOyab, Kyau-HeOyab, anyhow tak abo iHakiie,
Oyab-KUM CIIoco00M; NOWhere Hize, HIKYIH 1 T. iH.;

e cxJazeHi (composite): at once Bigpasy, Heraiino; at last napeniri i 1. i1 [3; 6]

H. YreBcbka Ta M. b10X MOSCHIOIOTH THN CKJIQJEHUX MPUCITIBHUKIB TAaKUM YnHOM: «DpazoBi
NPUCITIBHUKY CKJIaIAa0ThCs 3 IBOX a00 Oinblie croBodopM, sk a great deal, « little bit, now and then,
a lot of, from time to time, a great deal of, far enough, kind of, Tomo» [5, c. 64] ta «Cepen
MIPUCITIBHUKIB € TAaKOX CBOEPIIHI CKJIAJCHI YTBOPEHHS Ta (pa3oBi YTBOPEHHS MPHUHUMEHHUKOBOTO,
CIIOJIYYHHKOBOTO Ta IHIIKMX THITIB SOMetimes, nowhere, anyhow; at least, at most, at last; to and fro;
upside down; tomo” [1, c. 223]. M Biiox 00’eiHye CKITaaHUM 1 CKITaJCHUI TUITNA TPHCITIBHUKIB.

H. PaeBcbka mpomoHye pAemo NOMIOHWHA MiAXix A0 Kareropusallii  MpHUCITiBHHUKIB
KJacu(iKyroUYH MPUCITIBHUKY 3 YpaxyBaHHIM MOp(HEMHOI CTPYKTYpH Ha BiciM rpym [4].

Icnye e oHa mommpeHa kiacudikallisi MPUCIiBHUKIB 32 1X 3HAYCHHSIM:

e npuciiBHuku yacy (adverbs of time): today croromni; yesterday Buopa; NOW terep; SO0N
Hezabapom; early pano; late misno; then Toxi; before no toro sik; afterwards sromom,
niszuime; immediately neraiino, HeBiIKIAIHO Ta iH.;

e mpuciiBHukH Miciy i HanpsMky (adverbs of place and direction): here Tyr; there Tam;
where ne; near mo6nmsy; backward masan, 3agom Hanepes; upstairs sropy (mo cxomaax),
Haropi; above 3Bepxy Ta iH.;

e IPHCITIBHUKH ITOBTOPIOBAHOCTI i yactoTHOCTI (adverbs of repetition and frequency): often
gacto; seldom pinko; ever 6yab-kosu; Never Hikosm; sometimes inoxi; always 3aBxau Ta

1H.;

e npuciiBHuku crocody aii (adverbs of manner): quickly mBuako; well mo6pe; slowly

noBibHO; easily nerko; kindly mpusitHo, j1ackaBo, J1t00’s13H0; sincerely mmpo Ta iH.;

e npuciiBHEKK MipH i ctynens (adverbs of measure and degree): very myske; quite 30Bcim;
little mao; too 3amanro; much 6araro; rather kpaiue, paaiie, oxoue, nepeBaxHo; almost

Maibke, Majio He; enough nosoui, mocuts Ta iH. [2; 3; 5]

[TpuciiBHUKH Yacy MOKHA TOUIATH TAKAM YHHOM:

e o3naueni (definite): today cporomni; tomorrow Buopa; NOW 3apa3; tOMOrrow 3aBTpa;
immediately Heraiino Tta iH.;

e mneosnaueHni (indefinite): before mo; soon ckopo; late misHo; ever konu-HeOyap; always
3aBXIM Ta iH. [5]

[cHYy€e TakoX Taka rpyra npUCTiBHUKIB:

e pHCTIBHHKH pedeHb (Sentence adverbs): certainly ssuuaiino; surely touno; perhaps
MoskIuBO; Clearly uitko Ta in. [5]

e PHCITIBHUKM NpUYMHHU Ta Hachiaky (adverbs of cause and consequence): therefore otke;
since ockinbku; consequently Bigmosiano; due to yepes Ta iu. [3]
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Bizomo, mo mie «Tpu rpynu NPHCITIBHUKIB CTOSTh OCTOPOHB: muTaibHi (interrogative),
BigHocHi (relative) ta crmomyunukosi (conjunctive) npuciiBauku» [3, ¢. 247]. IlpoanamnizyBaBuiu
iH(pOpMaIio Ipo i TPYIH, MU 3’ICyBaJd, IO MPUCITIBHUKY, 10 HAJIEKATH JI0 IIUX TPYII, BiITParoTh
0CcO0MHMBY POJb Y (OopMyBaHHI OCOONHMBHUX MUTAaHb Ta TBOPEHHI MESKUX BHIIIB IMIAPSAHUX PEUCHb
[3; 5]

o npukiany,

When are you going?

This is the city where | was born.

He went to the supermarket; however he did not buy anything.

BucHoBok. [IpuciiBHUK — 11€ CIIOBO YM CJIOBOCIIOJIYYEHHS, sike MoJudikye abo kBaidikye
NPUKMETHUK, J1€CIOBO, MPUCIIBHUK YU TPYIy CIIiB, BUPaKalO4M Miclle, 4yac, 00OCTaBUHH, CIOCIO,
NPUYMHA, CTYIIHb TOIIO. SIK YacTMHA MOBH, NMPHUCITIBHUK Ma€ BJIAacHE, KOHKPETHE HOMiIHATHUBHE
3HA4YEeHHs 1 CTpPOro BH3Ha4deHUH. [IpHCHIBHUK KIACHU(IKyeThCs MO PI3HOMY, OCKUIBKM 0araro
MOBO3HABIIIB TPEJICTABIISIFOTh BJIACHI TOYKH 30py MIOAO criocoOy kimacudikarii. Halmommpeniri
knacudikailii 3a TBOPEHHSIM, a TAKOK 32 3HAYECHHSIM.
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ALLUSIONS AS A MEANS OF EXPRESSING THE INTERTEXTUALITY IN
DAN BROWN’S «INFERNO»

The perception and correct interpretation of a literary text is related to the polysemantic nature
of the writer’s language. The author often applies a variety of stylistic devices and uses information
from different sources. This interaction of several texts at different levels is called intertextuality. One
of the most common and leading means of expressing intertextuality is considered to be an allusion.

The studies of this phenomenon occupy a significant place among the topical issues of modern
linguistics. Thus, the aim of the research is to define the notion of allusion, its key features and types
as a means of expressing intertextuality in the novel «Inferno» by Dan Brown. A thorough analysis
shows that the term «allusion» has an ambiguous nature of interpretations.

There are several definitions of the term «allusion». The Oxford Dictionary defines it as 1) a
play upon words, a word-play, a pun; 2) symbolic reference or likening; a metaphor, allegory;
3) covert, implied or indirect reference; a passing or incidental reference [3, p. 348].
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