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Bizomo, mo mie «Tpu rpynu NPHCITIBHUKIB CTOSTh OCTOPOHB: muTaibHi (interrogative),
BigHocHi (relative) ta crmomyunukosi (conjunctive) npuciiBauku» [3, ¢. 247]. IlpoanamnizyBaBuiu
iH(pOpMaIio Ipo i TPYIH, MU 3’ICyBaJd, IO MPUCITIBHUKY, 10 HAJIEKATH JI0 IIUX TPYII, BiITParoTh
0CcO0MHMBY POJb Y (OopMyBaHHI OCOONHMBHUX MUTAaHb Ta TBOPEHHI MESKUX BHIIIB IMIAPSAHUX PEUCHb
[3; 5]

o npukiany,

When are you going?

This is the city where | was born.

He went to the supermarket; however he did not buy anything.

BucHoBok. [IpuciiBHUK — 11€ CIIOBO YM CJIOBOCIIOJIYYEHHS, sike MoJudikye abo kBaidikye
NPUKMETHUK, J1€CIOBO, MPUCIIBHUK YU TPYIy CIIiB, BUPaKalO4M Miclle, 4yac, 00OCTaBUHH, CIOCIO,
NPUYMHA, CTYIIHb TOIIO. SIK YacTMHA MOBH, NMPHUCITIBHUK Ma€ BJIAacHE, KOHKPETHE HOMiIHATHUBHE
3HA4YEeHHs 1 CTpPOro BH3Ha4deHUH. [IpHCHIBHUK KIACHU(IKyeThCs MO PI3HOMY, OCKUIBKM 0araro
MOBO3HABIIIB TPEJICTABIISIFOTh BJIACHI TOYKH 30py MIOAO criocoOy kimacudikarii. Halmommpeniri
knacudikailii 3a TBOPEHHSIM, a TAKOK 32 3HAYECHHSIM.
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ALLUSIONS AS A MEANS OF EXPRESSING THE INTERTEXTUALITY IN
DAN BROWN’S «INFERNO»

The perception and correct interpretation of a literary text is related to the polysemantic nature
of the writer’s language. The author often applies a variety of stylistic devices and uses information
from different sources. This interaction of several texts at different levels is called intertextuality. One
of the most common and leading means of expressing intertextuality is considered to be an allusion.

The studies of this phenomenon occupy a significant place among the topical issues of modern
linguistics. Thus, the aim of the research is to define the notion of allusion, its key features and types
as a means of expressing intertextuality in the novel «Inferno» by Dan Brown. A thorough analysis
shows that the term «allusion» has an ambiguous nature of interpretations.

There are several definitions of the term «allusion». The Oxford Dictionary defines it as 1) a
play upon words, a word-play, a pun; 2) symbolic reference or likening; a metaphor, allegory;
3) covert, implied or indirect reference; a passing or incidental reference [3, p. 348].
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Many researchers have been engaged in systematization of the types and functions of allusive
units (I. Galperin, E. Dronova, G. Denysova, A. Mamaeva, O. Morozova, G. Slyshkin, R. Thomas,
M. Tukhareli).

The title of D. Brown’s novel «Infernoy itself is an example of an allusion. «Inferno» (the
Hell) is the name of the underworld in Dante Alighieri’s epic poem «The Divine Comedy», which
portrays hell as an elaborately structured realm. The characters of the novel «Inferno» are looking for
a dangerous virus called «Inferno», created by scientist Bertrand Zobrist to save humanity from
overpopulation and death. Here several ways of the interpretation of Inferno are identified. They are
expressed with help of the following metaphors «virus», «key», «technology», «plague».

Taking into consideration the criterion of the source of allusions, they are divided into
historical, biblical, literary, art, mythological and scientific allusions.

Historical allusion is a reference to some historical events of the period or historical figures.
Biblical allusions contain allusion units that refer to the Bible and other sacred literary texts or
religious personalities, objects, phenomena, events etc (e.g. manna from heaven). Literary allusions
contain references to literary works, episodes, plots, phrases, events or characters of these works. Art
allusion — a reference to works of art: famous paintings, sculptures, films etc. Scientific allusions
contain a hint at scientific achievements and are expressed with the help of scientific terms.
Mythological allusions are considered as a kind of allusion that refers to a mythological plot or
character. (e.g. Pandora’s box).

Having analysed different ways of interpreting the notion of allusion, we have concluded that
allusion is a reference to certain events, facts, personalities, characters of other texts. Like any other
phenomenon, allusion possesses some key features. It increases the volume of «sources», allows the
use of other stylistic means and can express the content explicitly and implicitly. The extensive usage
of allusions is the peculiarity of Dan Brown’s novel «Inferno». The most adequate classification is
the one of the source of allusions that includes historical, biblical, literary, scientific, mythological
and art allusions.
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AHOPMATHUBHI BUABHU JI€CJITIBHOI'O KEPYBAHHA
B CTYAEHTCBKOMY MOBJIEHHI

CuHTaKCHMYHA CHOJYYyBaHICTh — Bi3HWTIBKa OyJIb-IKOI MOBH, /DK€ camMe CHHTaKCHC
1H/IMBIyaTi3ye MOBY, Ha/la€ 1i YHIKaJIbHOCTI Ta HETIOBTOPHOCTI.

TBepkeHHS Tpo Te, M0 CHHTAKCHYHA CHOJTYYyBaHICTh BHSBIISE HAIlOHAJIbHY CIEHU(IKY
MOBH, JIaBHO Bxe ctano (axrtoMm. [InnpHol yBaru norpedye npobieMa mopymeHHs: HOpMaTHBHOTO
KepyBaHHS YKPaiHChKUX J1€CITIB, 3HAYHOIO MipOIO ITOB’13aHa 3 TPUBAJIMMH TCHICHIIIIMH KOTIFOBaHHS
qy>KOMOBHHUX MOjIeJIel TOOYZ0BU CHHTAaKCUYHUX OJMHUIIb.
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