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MupocaaBa MejbHUK

HEPEMOHISI B KOHTEKCTI CYUACHHUX
KOHUEPTHUX ITPOI'PAM

Y emammi 0ocnidoiceno opeanizayio ma npogedeHHs: meampanizoeano2o KOHYepmy Vv opmi
yepemonii. AKyeHmosaro ysazy Ha cneyudiyi noCmaHo8Kyu ecmpaorHo20 Mmeampaiizo8ano20 HoMepa 8
KoHmexkcmi yepemoHnii. /[oeedeno, wjo cb0200Hi yepeMoHii 6 Yucii ecmpaoHux Gopm € BaANCIUBOIO
nodiclo 'y olcummi Cycniitbemea ma nompeOyroms npogecitino2o nioxody 0o ix opeamizayii ma
npoeeoeHHI.

Kntouoei cnosa: meampanizoeanuii KoHuyepm, KOHYepmHi ¢hopmu, ecmpaonuti JHCawp,
YepeMoHis, ecmpaoHuil Homep.

MupocaaBa MeJbHUK

HEPEMOHUSA B KOHTEKCTE COBPEMEHHBIX
KOHUEPTHBIX NIPOI'PAMM

B cmamvwe uccaredosano opeanusayuio u npogedeHue meampanu308aHHo20 KOHYepma 6 gpopme
yepemoHuy.  AKYeHMuposawo  GHUMAHUE — HA  CHeyuuxe  NOCMAHOBKU  3CMPAOHO2O0
meampanu308aHHO20 HOMEPA 68 KOHmMeKcme yepemMoruu. JJOKa3ano, 4mo ce200Hs YepemMoHUulU 8 YUucie
ICMPAOHBIX OPM eCmb BAJNCHLIM CODBIMUEM 8 JICUZHU 00Wecmea 1 mpebyrom npopeccuoHarbHO20
1n00X00a 68 OP2aHU3AYUL U NPOBEOCHUU.

Knrouesnvle cnoea: meampanuzo8anubvili KOHYepm, KOHYepmHuble (OpMbl, ICMPAOHBLIL HCAHD,
yepemMoHnUs, ICMPAOHbBIL HOMep.

Myroslava Melnyk

THE CEREMONY IN THE CONTEXT
OF MODERN CONCERT FORMS

Organization and carrying out of a concert in the form of a theatrical ceremony was
investigated in the article. The attention to the specifics of staging theatrical pop numbers in the
context of the ceremony. It was proved that the ceremony today in the context of pop forms is an
important event in the life of society and require professional approach in organizing and conducting

New needs of society make it possible to create a meaningful, serious, spectacular action,
which along with artists working every viewer. This cultural situation requires a new theoretical study
in the form of concert ceremony.
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Absence in Ukrainian art system of theoretical and methodological research in the specific
setting pop concert in the form of the ceremony and its ideological and aesthetic impact makes it
relevant and scientifically justified election topic of this article, as well as misunderstanding and not
elaborated theory of this form of negative impact on practice. Therefore, based on our own experience
in setting pop concerts in the form of ceremonies, this article will be one of the first steps towards a
thorough understanding of the methods of work on the concert form, define its essence, specifics and
improve the national performing arts.

One of the main directions of development of modern concert stage is the process of testing a
combination of different forms of pop entertainment. Typically, pop forms are a powerful charge of
progressive ideas, thoughts, positive emotions, form the culture and spiritual outlook Ukrainian.
Modern life is rich in various events related which causes certain feelings, moods and emotions. So
important to consider the context of the structure ceremony in concert form, as is the concert stage
opens up opportunities for artistic and creative and aesthetic development of any generation.

Theatrical concerts have a special place on the stage. They reflect real life artistic means to
convey a specific idea to the mass audience, achieving aesthetic effect and impact on the audience. It
is important to study theatrical concert it was during its formation as an independent synthetic genre.

It was clarified that theatrical concerts in their various kinds and genre stage forms. The
impact of current events creates new forms and genres. The social needs of the people bring to life the
deep spiritual needs that are reflected in entertaining entertainment forms, one of which is dramatized
concert. Spectacle, as evidenced by the rituals that existed in the primitive world. Social needs and
creativity led to the emergence of many different genres of entertainment forms that are combined in
all kinds of art and created a holistic pop genre — dramatized concert. For centuries the theatrical
concert was difficult path of development and is one of the essential sides of the spiritual life of each
person.

Theatrical concert usually creates a certain event or a certain solemn day. Solemnity of the
concert can be emphasized just holding it in a ceremony.

The value was determined theatrical concert, held in the form of the ceremony reflects the
diversity of our lives. Namely, history, political opinion today, new social needs, contemporary art,
culture, human thoughts, feelings, experiences and emotions. Theatrical concert creates conditions for
harmony of spiritual, aesthetic, moral; generates positive emotions, opens creative possibilities of
man. This is achieved using professionally written script successfully created the atmosphere
throughout the concert and ceremony, skillfully matched set design, which defines both an expression
and image of the overall event and some of its parts and robust professional productions of these
theatrical forms.

Key words: theatrical concert, theatrical forms, pop genre, ceremony, popnumber.

OpHUM 3 TOJOBHHUX HampsMKIB PO3BUTKY CY4YacHOi KOHLEPTHOI ecTpaiu € mpolec anpoodaii
HOETHAHHS PI3HUX €CTPagHHUX BHAOBHIIHUX (opM. Sk mpaBmio, ectpaaHi GOPMHU HECYTb MOTYTHIH
3aps] MPOTPECUBHUX iJeH, MYMOK, 3apsy MO3UTHBHHX €MOIil, (OPMYyIOTh IyXOBHY KyJIbTYpy Ta
cBiTormsia ykpainuiB. CydacHe HUTTsl Oarate Ha Pi3HOMaHITHI MOJil, CTaBJIEHHS A0 SKUX BUKIUKAE
HeBHI MOYyTTs, Hactpoi, emouii. Tomy akTyaipHHM Oyae PpO3INISHYTH CTPYKTYypYy II€peMOHIi B
KOHTEKCTI KOHIEPTHUX (opM, T03asK came KOHIIEPTHA eCcTpaaa BIAKPHBAE IMIMPOKI MOKIMBOCTI IS
XYI0KHBO-TBOPUYOTO Ta ECTETHYHOT'O PO3BUTKY OYIb-SIKOTO TIOKOJIHHS.

Ha panHix etanax po3BUTKy CYCHIIBCTBa, HApOXLy 3aBXIM Oynu MoTpiOHI SCKpaBi, Bpakaroyi
BHJIOBUIIIA, TIPO IO CBIAYATH PUTYaIIH, IIe TIePBICHOOOMMHHOTO cBiTy. CoIliaabHi MOTPeOH i TBOPUHI
MOTEHIIIaNn 3yMOBHIIM BUHUKHEHHsI 0€31114i pi3HOKAHPOBUX BUAOBHIMHHUX (HOPM, SIKi TOETHATU B COOI
BCi BUJM MHCTELTBA Ta CTBOPWIM LUTICHUN eCTpalHUM jkaHp — TeaTpajii3oBaHUi KoHLEpT. IIpoTsarom
CTOJITH TeaTpaji30BaHMWil KOHLEPT MPOWIIOB CKJIQJHHH HUISX PO3BUTKY 1 € OJHIEIO 3 HEBIJ €MHUX
CTOPIH AYXOBHOTO JKUTTS KOKHOT JIFOIUHH.

B VYkpaini Tinbku micns 3700yTTS HE3alEKHOCTI HOBUI KPOK /0 MEPEOCMHCICHHS OCHOB
PEKUCYpH TeaTpalli3oBaHOTO KOHIEPTYy po3pobuB Bimommit mutenps B. Kicin [4]. Krnacudikariito,
OCHOBHI BHMOTH O CTBOPEHHS Ta IIOCTAHOBKM €CTPAaJHOTO TeaTpali30BaHOrO HOMepa Yy
koHIEepTHUX (hopmax BucBiTIOBanu [. bormanos [1], A. XKapkos [2] Ta C. Kuitin [5]. He3anexuo
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BiJl SKICHUX BiJIMIHHOCTEH, BUKOPWUCTaHHS MY3WYHHX TBOPIB y CTPYKTYpi KOHIIEPTHOTO MiHCTBa,
MY3WKYy Ta TWICHIO BOHM PO3IJSAANM SK 3aci0 MiJCWIIEHHS EMOIIHHOTO BIUIMBY Ha KOHKDPETHY
ayJUTOpit0. YMiHHS BHKOPHCTOBYBATH WICHIO i MY3HUKY SIK iJeHHO-eMOLIHHHMN 3aci® cTBOpIOE y
rgada HeoOXigHI XymokHI oOpasu, mpo Mo Harojocwim y mpamsx M. 3inme06epOpann [3] Ta
I'. Heiirays [6].

Merta cTarTi — OOIpYHTYBaTH CydYacHi BUMOTH JI0 CTBOPEHHS T€aTpalli30oBaHOTO KOHIEPTY Y
(hopMi 1iepeMoHii Ta HOro crenudiuai 0COOTUBOCTI B HOBUX MEPCIIEKTUBAX KYJIbTYPHO-MHCTEI[LKOTO
JKUTTS KpaiHH.

TearpamizoBaHi KOHIEPTH 3aiiMaloTh OCOONMBE Micle Ha ectpaii. BoHm BimoOpakaroTh
peanbHe OYyTTS XyHZOKHIMH 3aco0amu, IO A€ 3MOTY JOHECTH IEBHY 1JIel0 IO MacoBOTO Tisjaadva,
JOCSITHYTH €CTETHMYHOTO e(eKTy Ta BIUIMBY Ha MyOumiky. /IOMiHaHTOIO BCHOIO KOHLEPTY € came
ecreTiyHa (YHKIA, pO3Bard Ta BINIOYMHOK. 37aBajocsi O, IO CHOTOJHI JIIOJCTBO IEPEKHUBAE
PO3BaKaJIbHUH peHecaHc: KOHKYPCH, IOy PI3HMX BHIIB, irpOBi MporpaMy Ha TeleeKpaHax... Ale
CHUMBOJIIYHMH 3MICT T'pU AETpagye, OCKUIBKM KOHKYPCH, TEJICIIOY TOILIO 4YacTo € (hopMaabHUMU,
CIIYTYIOTh KOMEPITifiHi# a00 COMiaTbHO-TIOMITHYHIA METi, HE CIPUIIOTH 3pOCTAHHIO JyXOBHOCTI. ToMy
camMe CydacHi KOHIEpTH y (opMi I[epeMOHIN JalTh 3MOTy 00’€IHATH JIIOJEH Ha OCHOBI €IMHUX
KyJIETYpHUX LiHHOCTeH. HOB1 BUMoOrH cycminbcTBa MoTpeOyr0Th CTBOPEHHS 3MiCTOBHOTO, CEPHO3HOTO,
BHJIOBUIITHOTO JIMCTBA, B SIKOMY Pa30M 3 apTUCTaMH CITiBIPAIIOE KOXKEH TIisAaad. Y TakKid KyJIbTypHii
CUTYyallii HeOOXiTHe HOBE TEOPETUUHE BUBUCHHS KOHIIEPTY y (popMi LiepeMoHil.

TearpamizoBaHi KOHIEPTH PI3HOMAaHITHI y CBOiX >XaHPOBUX PI3HOBHIAX Ta CIEHIYHUX
tdopmax. BrumB cywacHuxX mopiii Hapomkye HOBI (opmu i skaHpu. ComiaibHi peaiii CycIiIbCTBa
MOPOKYIOTh TJIMOOKI, AYXOBHI TOTPeOH, 3aIOBOJICHHS KOTPHX BiOOPaKa€ThCS B PO3BAKATBHUX
BUJIOBHUIIHUX (OpMax, OJHIEIO 3 IKUX € TeaTpaai30BaHUil KOHLIEPT.

Takuii KOHLEPT CTBOPIOIOTH, SIK MPAaBHJIO, AO IEBHOI ypOUYHCTOI MOXii YM HEBHOTO IHS.
YPpOUnCTICTh TETPATi30BAHOTO KOHIIEPTY MOXKE WIAKPECIUTH TUIBKH TPOBEACHHS HOTO y dopMmi
riepeMoHii. llepeMoHis € 30BHIIIHBOIO (HOPMAIBHICTIO, ajl¢ BOHA MA€ CBOE CHMBOJIIYHE 3HAUCHHS Ta
cipsiMmoBaHicTb. ChOToIIHI Ay’Ke MOIYJISIPHUM € MIPOBEICHHS TeaTpali3oBaHUX BUCTaB, LIOY-IPOTpaM,
IOBiNIEIB, TeaTpainizoBaHOi Xoau y (opMi IlepeMoOHid. Alle caMe y KOHTEKCTI TeaTpalli3oBaHOTO
KOHIIEPTY IIEpEeMOHisI Ha0yBae O(DiliHHOrO Ta YPOUHCTOr0 XapakTepy, MiIKPECIIOI0YN BaXKIUBI MOIil
CYCIUIBHOTO i 0COOUCTOTO JKUTTSI.

LepemoHnii Bpy4eHHs IpeMiid, IIepeMOHIi HaropoKEHHS — € KyJIbMIHALIHHOO MTOMI€I0 Y )KUTTI
monuHA 1 Kpainn. lle — cmenudivyauil ypouucTHH 3axim BiA3HAYCHHS IOMWHWA YW TOMIii, KOJH
NEepEeMOXKIIEBI KOHKYpCY, JlaypeaTy BpydaloTh CHelialbHy MpeMilo abo craryerky. Came minm uac
LIEPEMOHI] OroJIOIIYIOTh MEPEMOXKIIS ado JaypeaTa, apke Iepes LUM 30epiraroTh iHTpUTry 3aX0.y, 10
€ BOXJIMBHM 3T1THO 13 3aKOHAMH JIpaMaTyprii.

KoxxHy 1epeMoHi10 000B’SI3KOBO CYIPOBOIXKYIOTh €CTPaIHUMH TeaTpalli3oBAHUMHI HOMEPaMH,
sIKI BUKOHYIOTh apTHUCTH SIK MPUBITaHHS NepeMOXUsM. EcTpanHi HOMepH MaloTh YiTKO BIUTITATHCH Y
TEMaTUKY Ta iIelHy cpsMOBaHicTh HepeMoHii. [lyxe BakinBa 0coOIMBICTE HOMEpPA — HOTO XyHOKHS
ocHoBa. Homep moBuHEH OyTH BiJIHOCHO CTHCIHM, KOHIICHTPYBATH YBary IisijadiB Ha CYTTEBOMY,
apTUCT Ma€ BIATUCS A0 CHEUialbHUX NPUHOMIB AN BUPaXCHHS TBOPYOI iHAWBIAYaIbHOCTI
BUKOHaBIl. Takox Tpeba, mo0 HOMep OYyB JIAKOHIYHMM Ta MOOIUTEHUM, 3aBXKIM MaB IHTPHUTYIOUHWH,
e(eKTHHI TToYaToK, TOUHY IIKaBy CepeanHy, ICKpaBHi HecnomiBanuil ¢inan. Ha mepeMoHito HoMepu
HiI0MPAIOTh 32 TAKUMHU XapaKTEPUCTHKAMHU: PO3BAXKAIBHICTh, BUIOBHIIHICTD, JIETKICTh CHPUHHATTS,
sIKa HAJla€ OPUTIHAJIBHOCTI, PI3HOMAHITHOCTI, IO CTBOPHUTH BIJMOBITHO J0 TEMH Ta ifel IepeMOHii
CBATKOBY atMocdepy.

Skuio aHamizyBaTH HOMEp SK 3aBEPIICHUI TBip (MOHOJIOT, POMaHC, IICHIO, BIpII, PO3MOBiJb,
OpENIOAil0 TOIIO), HEOOXiAHO 3a3HAYMTH, L0 BiH MOBWHEH BIANOBIAAaTH MEpIIid YMOBI 3aKOHIB
KOHIIEPTY, YAacTHHOIO SIKOTO € LEpEeMOHis — KOPOTKOMeTpakHocTi. Ilpum mpoBeneHHi pemneTuiiw,
HE3aJIeKHO BiJl TOTO, TIEpIa PETIETUINIS YA OCTAHHS, PEXKICEP Ma€ UiTKO MaM’ SITaTH PO JacOBi PaMKH.
“IIpoTSIroM KUTbKOX XBHJIMH BHKOHABLIEBI €CTpaJHOrO HOMEpa MOTPIOHO BiATBOPUTH, a IJIsAaueBi
COPUUHATU 1 3aCBOITU 3aKiHYEHHH TBip. Y BHUKOHABLSI HEMA€ 4acy Ha IOCTYNOBE PO3KPHUTTS CYTi
XapaKTepy MEepCOHaxy (IifioBOi 0COOM) B HOMEPI, HOMY TOTPIOHO TIPOSBUTH CBOIO 1HIUBIAYaIbHICTD, a
e NoTpedy€e MaKCHMaIILHOT KOHLICHTpAIli{ yBaru, TeXHiKH BUKOPUCTAHHS BUPa3HUX 3aco0iB” [2, c. 121].
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Anle Bce X TakH TOJIOBHE — I JKaHpOBa pi3HOMaHITHICTHP HoMmepiB. [is Toro, mo0
HiIKPECITUTH OPUTIHANBHICTh KOHIIEPTHOTO [iiiCTBA, peXUCEp MPH MOCTAHOBII BHKOPUCTOBYE TaKi
JKaHPH, SK: PO3MOBHI, My3WYHO-PO3MOBHI, XOopeorpadiuHi, IUPKOBi, My3W4Hi, OpPUTIHAIBHI KaHPH,
TUTACTUYHI HOMEpH, Tapolito Ta imiTariro. Taki HOMepH, BIacHE, MOXXHA BUKOHYBAaTH B OYAb-IKOMY
KOHIICPTi, y PI3HUX TEMAaTHYHUX 1 TeaTpami30BaHUX BHIOBHINAX. Xo4a MPH MPOBEACHHI IIEPEMOHIH
nepeBary HaJIaloTh BOKAIBHUM €CTPaJHUM HOMEpaM, 3aBIaHHS percepa — 3pOOHTH 3axij LiKaBuM,
BpaKalOYUM, PI3HOMAaHITHUM. A IBOTO MOCATAIOTh NMpH MpodeciiHOMY CHHTE3i BCiX pOJiB, BUMIB i
skaupiB ectpanu. C. KiiTin kmacudikyBaB ecTpaaHi HOMEPH 3a iXHIMH POJOBUMH O3HAKAMU:

— po3MOBHMIA pix (ONOBiIaHHS, Ka3Ka, JIPUYHUN MOHOJOT, (DEHIEeTOH, IHTepMEdis, BipIil,
Oalika, emirpama, ypuBKH 3 BUCTaB);

— IHCTpYMEHTANBHUH pifl (HOKTIOPHH, eJIerii, eTioau, cuMQoHii, mpemtoii, Gyru Ta iH.);

— xopeorpadiuHuii pif (HapoIHi, KIacH4Hi, OanbHi TaHI 1 T. 1.);

— BOKaJIbHUH pix (ecTpaHi, Iipu4Hi, HAPOHI, irpOBi MiCHI, POMAHCH i T. 11.);

— CIIOPTUBHO-LIMPKOBHIA piJl (akpoOaTWKa, €KBUTIOPHUCTHKA, KOHTIIOBAHHS, MaHIITYJISIis
(poxycn);

— OpHTiHaJbHI )KaHPU (MHEMOTEXHIKA, 3BYKOIMITAIlis).

3a cioBaMM HAyKOBLS, “‘€CTpaiHUM HOMEp IHMKTYyE CTPYKTypy MpPOTpPaMH, 3MiCT SIKOi
MEepIIOYeproBHii, a ¢opMa — IpyropsaHa, HECaMOCTiHHA, 3aiiMae CTOCOBHO Majoi Iiierie
cranoBuie” [5, c. 46].

[lotpeba cydacHoro risimaya — MaciiTaOHI KOHLEPTHI BUAOBHIIHI (OPMH, SIKi BUKIMKAIH
3MICTOBHMI TIlepeioM Ha ecTpaii. BrpadaeTbcs TONOBHA XapakTepHa puca KOHLIEPTY —
OaratoxaHpoBicTh. JJoMiHyIOUHM >KaHPOM Ha ecTpaii ChOTOAHI € BOKambHUU >kaHp. CaMme BOKaIbHI
HOMepH OifIbllle IPUBEPTAIOTh YBary JIoAeH, ofHaK “<...> Hi TOUHUH, peTelIbHIH aHali3, Hi XyA0XKHIH
OIMC HE MOJKE JATH BHYEPIHE MOSCHEHHS BEIMYE3HO! CHJIM BIUIMBY BOKAJIbHOI JIPHKH HA JIOJUHY.
AJDke Halikpalia ImicHS — IIe Ta, CIyXalo4H SKy, 3a0yBa€n i mpo My3W9HI TOHKOIII, i TIpO CKIIaneHi
BipIIIi, a JyMaen npo cBoe KUTTs” 3, c. 204].

[omynsipHiCTh MiCHI 3yMOBIICHA HAacaMIIepea THM, 110 BOHA € TIOTY>KHHM 3aCO00M CITUIKYyBaHHS
apTHCTa 3 IJIsjadeM, JOCTYIHA Ta 3po3yMila il mupokux Mac. Came BOKJIBHMH HOMeEp 3aiimMae
BaroMe MicIie, 1mo3asK 4epe3 My3UKy Ma€ BeJMUYC3HY CHITY BIUTUBY Ha €MOIii, BIAUYTTA, MEpeKUBaHHS
HaWMIMPIIMX Mac IsaAadiB. “My3HKa — MECTELTBO 3BYKy. BoHa He mae peansHuX 00pasiB, HE TOBOPHTH
CJIOBaMH Ta MOHATTSAMH. BoHa TOBOPUTH TUIBKM 3BYyKaMH. AJie TOBOPUTH TaK YITKO Ta 3pO3YyMiNO, SK
rOBOPATH CJIOBA, MOHATTA i 3puMi oOpasu. i CTpyKTypa Tak caMo 3aKOHOMipHA, SIK CTPYKTypa
XYJ0KHBOT CIIOBECHOT MOBH, SIK KOMITO3HMIIiSl KAPTHUHHU, apXiTEKTYpHOI OyzoBu” [6, ¢. 71].

Taxoro BIUIMBY BOKaJIbHOTO HOMEpa Ha eMOLi Ta BiAYYTTs IJs1ada JOCITal0Th IeperyciM 3a
JIOTIOMOT'OF0 TIPO(heCiiHOT aKTOPChKOT MaHCTEPHOCTI BUKOHABIIM, ITUIOTO apceHATy CyYacHHUX 3ac00iB
BUPa3HOCTI ¥ 3aco0iB ieHHO-eMOIIHHOrO BIUTUBY. HalOUIBIIOK0 MOMYJISPHICTIO KOPUCTYHOTHCS
CIOKETHI BOKaJIbHI HOMEpPH — 3aBASKM CHHTE3y BHpa3HMX BOKalIbHUX 3aco0iB, mpodeciiiHoro
BUKOHaHHs Ta NpodeciiHOi pexucypu. AJle Apamarypris CIOKETHOTO HOMEpa HE IOBHHHA MaTH
MepIIoYeproBe 3HAUCHHS, aJDKe HacaMIepel BUKOHABEIb ITOBHHEH JEMOHCTPYBAaTH YHIKaJbHY
BOKaJbHY MaWCTEpHICTh. SICKpaBHM NPHUKIAIOM IOMyJIIPHOCTI CaMe BOKAJIBHUX HOMEPIB CTalo
MPOBEACHHSA IepeMOHii HaropomkeHHs (yToonmpHOT kKoMaHau “‘JlmHamo” (KuiB) Ta CBSATKOBHIA
koHIepT “Komanma, 6e3 KoTopoil HaMm He XuTh”. Ha ToI0BHI# crTOpTHBHIN apeHi YKpaiHu — cTamioHi
“Onimmnilicekuit” BinOynack oQiliiiHa IepeMOHisl HaropoKEHHS YEMITIOHIB Y paMKaxX MaclITaOHOTO
My3U4HOTO cBsitTa. KoMaHay NpHUBITaIM MOMyNspHI YKpaiHChKiI BHUKOHABLi Ta rypTh: Onekcaniap
ITonomaproB, 3mata Oraeud, “Okean Ens3u”, “Asiatop”, “BB”, Ipuna binuk Ta iH.

Ta monpu 1IaneHy MOMyJSAPHICTE BOKAIBHHUX TeaTpai3oBaHUX HOMEPIB y KOHIEpTax, IOY-
nporpaMax, MpH Oprafi3amii Ta NPOBEAEHHI LEPEMOHIN pexucepu BBOIATH Y NpOrpamy TBOPHU
KJIACHYHOI MY3HKH B TO€IHAHHI 31 Cy4acHUMH PUTMaMH Yy BHKOHAHHI «KHBOT0» CHM(OHIYHOTO
OpPKECTpY, OpHTiHAIBHI, IMUPKOBI >KaHPH, TaKi, K aKpoOATWYHI HOMEpH, IMAHTOMIMa Ta iH. JlrogmHa
3aBkaAM Oaxkala HACUTHTH CBili CBATKOBUHM BIiJIMOYMHOK HOBUMHU €MOIISIMHU, XYJIOKHIMHU
BIIKPUTTSAMHU, HOBUMH BPO)XEHHSIMHU. Y TakOMY pa3i INiggad TeaTpani30BaHOTO KOHIIEPTY UYEKAE Bif
KOXKHOT'O HOMEpa, €mi301y, 070Ky HOBHU3HH, HEOUIKyBAHOTO TIOBOPOTY il ¥ CIOXKETI, Y BHKOHABCHKHUX
npuitomax. TakoX cydacHa TEXHiKa 3BYKOIIJCHJICHHS, 3BYKO3alUCY, IHUPOKI MOMIIMBOCTI KiHO- Ta
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BiJIC031IOMOK, BUKOPHCTaHHS €KpaHiB, MiPOTEXHIKH, JIa3epiB, CBITJIOBA amaparypa — Bce Iie Ja€ 3MOTy
3HAYHO MIJICUJIMTH €MOLIMHUHI BIUTUB TeaTpasli30BaHUX KOHIIEPTIB 1 I[EPEMOHIH.

CyuacHa eNeKTpOHiKa HajlileHa HOBHMHU BHpPa3HHUMHU NpUlOMaMu B CIiBi, Y pO3MOBHHUX Ta
IHCTpYMEHTAIbHUX KaHpax. 30KpeMa, B eJICKTPOIHCTPYMEHTAX 3HAYHO PO3IIUpPEHa MaNiTpa My3HUHHX
3BYKiB, € MOXUIMBICTh CHHTETHYHO IMITYBaTH 3ByYaHHS HaWPI3HOMAHITHIITHAX 1HCTPYMEHTIB 3 HOBUMH
OpHTiHAILHUMH TEMOpaMH.

“BaXIMBUM ~ MOMEHTOM  KOHLIEPTHOI  CTPYKTYpM €  CIHiBBiIHOLIEHHS  3arajbHOTO
XPOHOMETPaXy KOHIIEPTY 1 XPOHOMETPaXy OKpEeMHX HOMepiB. TyT pexucypa CTHKAeTbCS 3
MUCTEIITBOM CTBOPCHHS PUTMY KOHIIEPTY — TUXaHHS, sIKE HE TEPHIUTH OJHOMaHiTHOCTI” [4, c. 79].
PutM — me chiBBiOHOIIEHHS TPUBAJIOCTI OCHOBHUX OHOMIPHHMX €JEMEHTIB pyXy. B TearpampHOMY
MUCTEITBI Ta PU TOCTAHOBIII eCTpagHuX (GOPM PUTM — Iie CHIBBITHOIICHHS TPUBAIOCTI (TOBXKUHH Y
yaci) NepiofiB AaKTUBHOIO, IHTEHCHBHOTO PO3BUTKY KOHQIIIKTY 3 IepiojaMH craay Ta Horo
raabMyBaHHSAM. PHTM Mae TicHHH 3B’SI30K 3 TeMIOM. TeMIm — MIBUAKICTh PyXy B TeaTpalbHOMY
MUCTENTBI W Ha €CTpai, [le MIBUIKICTh PO3BUTKY CIEHIYHOI Mii, MOMAil, ApamMaTypridHoi OOpPOTHOH i
po3BUTKY KOHGIiKTYy. BuHaxim Ta BMiNe KOMITOHYBAaHHS BIiATIHKIB TEMIIOPUTMY OKPEMHX CIICH,
HOMEDIB, €Mi30/iB — II¢ BUAB MPOoQeciiHOi MalCTEpPHOCTI peKUcepa-MmoCTaHOBHHKA.

[lepeaknenTyBaHHs TEMIOPUTMY IMOJSIra€ y UYEpryBaHHI KOHIIEPTHUX HOMEpIiB, iX
KOHTpAcTHiHN 3MiHi. OMHAM 3 HaWTIEBIMUX BHPAXAIBHUX 3aC00iB, IO MAIOTh PEKHCEPY TOYHIINIC 1
SICKpaBillle BUSABUTH Yepe3 JUHAMIKY emi30ay a0o HOMepy HOro TOJIOBHY JYMKY IOJISTae caMe y
4epryBaHHI TeMIOPUTMIB. TEMIIOPUTM € IOKa3HUKOM OpraHi3amii, CIIiBBIAHOIIECHHS TeaTpali30BaHUX
CIICH, HOMEPIB, PI3HOTO CTYNIEHIO HAIIPYTH.

VY npaBUIBHOMY TEMIIOPUTMI 3aKJIaJCHUH YCIIX MPOBEIEHHA Ta CIPUHHATTA KOHLEPTY fK
€nuHOI 7ii, mo Oe3mepepBHO Ta CTPIMKO pO3BUBAEThC. [IpaBUIBHUN TEMIOPUTM HE O3HAYAE
NOCTYIIOBE, IJIaBHE, piBHOMIipHE HapocTaHHs. HaBmaku, dacTilie BUKOPHCTOBYIOTh Taky MOOYyIOBY
TEMITOPUTMY, TP SKili YepTyBaHHS Ta MOETHAHHS HOMEPIB IPUBOIUTH 10 Pi3KOi, KOHTPACTHOI 3MiHH
putMiB. [1[00 migkpecauTH 3HAYYLIICTh €Mi30[y YH HOMepa, abo SKOro-HeOyJb MOMEHTY KOHILEPTY,
pexucep CBiIOMO “30MBa€” PUTM Mepea HUM abo y HbOMY, BUKOPHUCTOBYIOUHM NPHHOM Pi3KOTO i
HECTIOiBaHOTO PUTMIYHOTO KOHTpacTy. HaifsickpaBimie 30iii puTMy B €Ii3oax MpPOSBISETHCSA depes
MOHTa&XK HOMepiB. TibKM TOJi, KOJNU BMINO MOEJHYBAaTH BCi 3aCO0M BUPA3HOCTI, TPUMATH YBary
riisAaya mpu piBHOMIPHOMY TEMIIOPHTMi, MPOo(eciiiHo BUKOPHCTOBYBATH CBITJIOBI e(peKTH, MOXKHA
JOCSITTH XyIOXHbBOI LITICHOCTI Ta €CTETUYHOTO BIUITMBY Ha IIIsAadva.

Ile 1iKoM MOKITHBO TIPH ITOCTAHOBIII TE€ATPai30BAHOTO KOHIEPTY. Ta, SKII0 MU TIPOBOANMO
KOHIIEpPT y (opMi LEPEeMOHIl, TO BaXKIMBO 3a3HAYUTH, IO YITKO BU3HAYUTH MPABHILHUI
XPOHOMETpPaXx 3axoay (akTHIHO HEMOXJIHBO. [Ipu mpoBeseHHi 1iepeMOHii TOJOBHOK OCOOIHMBICTIO i
MPOOIEMOI0 JUTSI CIIEHAPHCTA Ta PEXKICEpPa € MOTEePeTHE BBEACHHS y IIPOrpaMy BUCTYMIB ODImMiiHMX 1
3anpomeHux rocreid. CioBo 00OB’S3KOBO HaIarOTh NMPE3UACHTOBI IIEPEMOHIi, KEpiBHHUILITBY MicTa,
ajJIMiHiCTpaIlii, MIiCIIEBUM JielTyTaTaM; 0co0aM, sIKi HaropoKyITh, Ta 0c00aM, SIKHX HArOPOIKYHOTb.
Ha odginifiny mpoMoBy Ta BUCTYITM 3a3BUYail BiIBOISATH NEBHU Yac — He OLIbIIE TPhOX XBUJIMH. AJle
Taki TPOMOBH 3aBXAHM HemependadyBaHi. KpiM Toro, ocoOu, SIKMX HaropomKyloTh, SIK TPaBHIIO,
BUXOJIATh 13 TJISAANBKOI 3aJIM IMiJl Yac TPAHCHAIII BileopoiiuKa abo TelecrokeTy. BHaACTiIOK 1bOro
BiIOYBa€ThCS Pi3KHiA BHYTPIIIHINA CIIal TEMIIOPHTMY, BTPAYa€ThCs yBara risaadis.

Ticuuii 3B’s30K KOHIEpTHOI PopmMu Ta HOpMH IIEPEMOHII CbOTOIHI MOYKHA TIPOCTSKHTH Ha
TaKUX 3aX0/aX, sIKi € TOMyJIIPHUMH B YKpaiHi: ne 20-ta mepeMoHis HaropopkeHHs “JlronuHa poky” —
mepiia He3aJeKHa mpemis YkpaiHu 3a Bumi npodeciiiHi Ta TpoMaiaCchKi JOCATHEHHS, LEpEeMOHis
Bpy4YeHHs HapomHoi mpemii “Tenesipka”, 3aCHOBHHKOM sKOi € XypHan ‘“TenmeHemens’, mepmuid i
envHUA B YKpaiHi 3arajlbHOHAI[IOHAIGHUA HAPOAHWN PEUTHHT TEJENPOAYKTIB 1 TeNeNnepcoH,
NEPEMOXKIIB SIKOTO BHU3HAYAIOTh TOJIOCYBAaHHSAM TEJNETIs1auiB; EPEMOHIS HaropoOJKECHHS B Trarysi
TeNeXKypHaTicTUKH “3onore mepo”; Mys3uuHa mpemis “YUNA” — Big3Hauae HaMKpamiux HOis4iB
MY3UYHOI'O MHUCTELTBA, — THX, XTO 3pOOMB HE3allepEYHUIl BHECOK y PO3BUTOK BITUM3HSHOIO HIOY-
0i3Hecy, Ta OaraTo iHIIMX LIEPEMOHIH, SKi BiA3HAYAIOTh YKPATHCHKHX JTisTHiB.

OTxe, MOXHA MiJCYMyBaTH, 110 TeaTPaIi30BaHM KOHIIEPT, MPOBEICHHN y (HOpMi IIepeMOHil
BitoOpakae Pi3HOMAaHITHICTh HAIIIOTO JKUTTA. A came: iCTOPito, MOJITHYHI HOTJISIAN CHOTOACHHS, HOBI
coliabHI MOTpeOu, cydacHe MUCTEITBO, KYJIbTYPY, JIOJCHKI TyMKH, TOYYTTS, BPaKCHHS Ta €MOIIil.
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TEATPAJIbHE MUCTEL[TBO

TeaTpanizoBaHMil KOHLEPT CTBOPIOE YMOBHU [UISi TAPMOHIi JYXOBHOTO, €CTETHYHOTO, MOPAIBHOTO;
NOPOJKY€E TO3UTHBHI €MOIii, BiKpUBaE TBOPYI MOXIMBOCTI JromuHH. Llporo mpocsraioTe 3a
JOMOMOT010 MPO(ECiifHO HAMUCAHOTO CHEHApii0, BIAJIO CTBOPEHOI aTMOC(epH MPOTATOM YCHOTO
KOHIIEPTY Ta IIepeMOHii, BMiJI0 miAiOpaHoi cueHorpadii, mo BU3HAa4Yae 00pa3 3arallbHOTO AiCTBa i
OKpEMHUX HOT0 YacTHWH i BOJHOYAC € HOT0 BHPA30M, Ta HiTKOi mpodeciiHOl opraHizamii TOCTaHOBKH
JIAaHUX TeaTpali3oBaHuX (HopM.
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YIAK 792.73 “312”
Mmuxona Kpunmuyk

INPOBJIEMHA ®OPMYBAHHA PEXKUCEPCBKOI'O 3AIYMY
CYYACHOI'O ECTPAJTHOI'O HOMEPA

Y ecmammi docniooceno npoyec popmysanns pesicucepcbkoeo 3a0ymy CyuacHo20 eCmpaoHo2o
Homepa. Poszenanymo ocobausocmi 63a€mo0ii meopuux npuiiomie ecmpaonozo mucmeymea i 3acobie
supasnocmi meampanvHo2o mucmeymea. Oxapakmepuzoeano cneyuiky Oii ecmpaono2o 6UKOHABYS
y “gioxkpumomy” cyeHiuHOMY NpOCMopi, AKa 8i00Y8AEMbC 3a AKMUBHOIO YUACMIO BCIX NPUCYMHIX
2nA0ayis.

Knrouoei cnosa: pesicucepcokuii  3a0ymM, ecmpaoHe MUCHEYMB0, eCMpAOHUll Homep,
meampanizayis, mprox, meampanizo8anull eCmpaoHull Homep, XyO00XcHill 06pas.
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