TEATPAJIbHE MUCTEL[TBO

TeaTpanizoBaHMil KOHLEPT CTBOPIOE YMOBHU [UISi TAPMOHIi JYXOBHOTO, €CTETHYHOTO, MOPAIBHOTO;
NOPOJKY€E TO3UTHBHI €MOIii, BiKpUBaE TBOPYI MOXIMBOCTI JromuHH. Llporo mpocsraioTe 3a
JOMOMOT010 MPO(ECiifHO HAMUCAHOTO CHEHApii0, BIAJIO CTBOPEHOI aTMOC(epH MPOTATOM YCHOTO
KOHIIEPTY Ta IIepeMOHii, BMiJI0 miAiOpaHoi cueHorpadii, mo BU3HAa4Yae 00pa3 3arallbHOTO AiCTBa i
OKpEMHUX HOT0 YacTHWH i BOJHOYAC € HOT0 BHPA30M, Ta HiTKOi mpodeciiHOl opraHizamii TOCTaHOBKH
JIAaHUX TeaTpali3oBaHuX (HopM.
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INPOBJIEMHA ®OPMYBAHHA PEXKUCEPCBKOI'O 3AIYMY
CYYACHOI'O ECTPAJTHOI'O HOMEPA

Y ecmammi docniooceno npoyec popmysanns pesicucepcbkoeo 3a0ymy CyuacHo20 eCmpaoHo2o
Homepa. Poszenanymo ocobausocmi 63a€mo0ii meopuux npuiiomie ecmpaonozo mucmeymea i 3acobie
supasnocmi meampanvHo2o mucmeymea. Oxapakmepuzoeano cneyuiky Oii ecmpaono2o 6UKOHABYS
y “gioxkpumomy” cyeHiuHOMY NpOCMopi, AKa 8i00Y8AEMbC 3a AKMUBHOIO YUACMIO BCIX NPUCYMHIX
2nA0ayis.

Knrouoei cnosa: pesicucepcokuii  3a0ymM, ecmpaoHe MUCHEYMB0, eCMpAOHUll Homep,
meampanizayis, mprox, meampanizo8anull eCmpaoHull Homep, XyO00XcHill 06pas.
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Huxouaaii Kpumayk

MMPOBJIEMbI ®OPMUPOBAHMUS PEXKUCCEPCKOI'O 3AMBICJIA
COBPEMEHHOTI'O 9CTPAJHOI'O HOMEPA

B cmamve uccredosan npoyecc popmuposanus pexcuccépckozo 3ambiCla CO8PEMEHHO20
acmpadnozo Homepa. Paccmompena cneyughuxa e3aumooeticmaus meopueckux npuémos 3cmpaoHoco
UCKycCmea U CpedCmsé  Gblpa3UmenrbHOCMU — mMeampaibHo2o  uckycemea.  Oxapakmepusoeana
cneyuguxa Oeticmeuss ICMPAOHO20 UCNOIHUMENSL 68 ‘OMKpbIMOM ™~ CYEeHUUeCKOM NpOCMpaHcmae,
KOmMopoe npoucxooum npu aKmueHOM Y4dcmuy 6cex npUcymcmsyowux 3pumenei.

Knrouesvle cnosa: pedcuccépckuil 3amvicen, 3CMPAOHOe UCKYCCMBO, 3CHMPAOHbBIL HOMED,
meampanusayus, mpioxK, meampaiu308aHHbLl ICMPAOHBII HOMED, XY00HCeCMBEeHHbIIL 00pa3s.

Mykola Kripchuk

PROBLEMS OF SHAPING OF THE DIRECTOR’S PLAN
OF A MODERN VARIETY TURN

Beginning of the XXI century is characterized by the active pressing of information processes
which are connected with culture structuring in general. Revealing of the first tendencies of global
development is typical of this period.

Technology of influence on public and individual consciousness and subconsciousness by the
means of artistic information is becoming important for the study of art, the main position in which is
occupied by the art of directing that is perceived as a high level of the art of transformation of creative
material in a space-time synthesis of arts.

Creative information is becoming more and more dominant within the framework of an
applied aspect of the real being of art in society and its impact on anthroposociocultural situation in
modern circumstances of globalization. In this process, director’s artistic plan is a priori becoming a
primary source of all creative activity of the director of dramatized variety turns.

Variety art is an art of a variety turn, the dramaturgy of which needs maximum concentration
for minimum scenic time, and events in the turn is very often based not on anecdotal, but on trick side.
In keeping with this approach, trick and attraction are aimed directly at the audience and its
emotional perception.

This article is devoted to the process of the formation of director’s plan of a modern variety
turn. Peculiarities of the integrity of variety performance and means of theatrical art expression are
studied. Acting principles of a performer in an open are characterized.

Director’s plan is a creative process, the result of which is a shaping of understanding and
perception of social realm that creates strong discourse and civic position, emotions, plastic-spatial
and tonal vision of performance in a unified stylistic and genre manner.

According to our reckoning, it is more important to use all arsenal of means of artistic
performance. But, for the origination of this demand, it is necessary to create the dramaturgy of a
variety turn. Taking into account all these conditions, character, theme, act, actions and conflict will
appear. In this case we would be able to call performer an actor. We want to make it a point, that
dramaturgy of a variety turn, director’s artistic plan and the art of acting turn technological
performance into the category of a dramatized variety turn. So, it is impossible to create full artistic
image without theatricalization.

However, adding of the elements of theatricalization must not interfere with the main means of
artistic expression of a variety turn, its trick basis. It is crucially important to reach a balance between
theatrical and variety, and this it the most difficult director’s mission. The combination of variety
turns with the elements of a traditional theatre is one of the factors that lead to appearing of new
genres, where theatrical methods are combined with variety art tricks. Very often it leads to
unexpected synthetic mixes. We think that psychological authenticity must be the basis of inner life of
a variety art actor. Only in such circumstances, trick stops being formal.
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Performer acts in an open, thus not being limited by the surrounding inside or outside.

The experience of modern stage enables us to state, that the unity of theatrical dramaturgy of
a variety turn, a show of the art of acting with virtuosity of trick-performing is the leading tendency. It
can be observed in circus performances, especially in juggling, where traditional clubs can be
substituted by different objects (music texts, umbrellas, buckets, etc.). In such performances trick is
naturally intertwined with the actions of an actor.

Summarizing all the abovementioned we take up the position that in the process of creating
modern variety turns of different genres, question of creating the imaginative director’s plan becomes
dominant, it is that primary source of information, without which work of all direction and staging
group cannot be planned. With this background, directing is influenced by post-modern intentions of
European theatrical culture.

Key words: director’s plan, variety art, variety turn, theatricalization, trick, dramatized
variety turn, artistic image.

ITogatok XXI CTONTTS XapaKTepU3YETHCSA aKTHBHUM IPECHHTOM 1H(MOPMAIIMHUX TPOIIECIB,
NOB’SI3aHUX 13 CTPYKTYPH3AILI€I0 KYJNbTYpH 3aranoMm. s mporo mepiofy NnpUTaMaHHE BUSBICHHS
NepIInX TeHICHIINH CBITOBOTO PO3BHUTKY.

J1i MUCTETBO3HABCTBA CTa€ aKTyaJbHUM BHMBYEHHS TEXHOJIOTIH BIUIMBY Ha CYCIUJIBHY Ta
IHAMBIyaJIbHy CBIJIOMICTh, & TAKOXK Ha MIiJACBIIOMICTH 3aco0aMH XYIOXHBOI iH(OpMaIlii, ocoOuBe
Mmicue B oprasizamii sIKOi MOCia€ MHUCTEUTBO PEXKUCYPH, IO CHPUAMAETHCS SIK BUCOKHH CTYIiHbB
MaiCTEepHOCTI MEPETBOPEHD XYA0KHBOIO MaTepialy B IPOCTOPOBO-4ACOBOMY CHHTE31 MUCTELITB.

XynoxHs iHbopMaIist Aemali OuTbIe MpeTeHAyE Ha JOMIHAHTHE CTAHOBHINE B MPUKIATHOMY
aCreKTi peajbHOr0 OYTTSA MHCTELTBA y MOBCAKICHHOMY JKHUTTI CYCHIIBCTBAa, HOrO BIUIMBI Ha
AHTPOTIOCOMIOKYJIFTYpHY CHTYAIlil0 B CYYacHHX TioOami3amifHUX ymoBax. Y I[bOMY TIpoIleci
PEXHUCEPCHKUI 3aqyM ampiopi CTae IOYAaTKOM 1 IMIEPIIODKEPETIOM YcCi€i TBOpUYOI MisUTBHOCTI
MOCTAHOBHHKA €CTPaTHIX HOMEPIB Ta BUJIOBHIII.

MertoposnoriuHa 0CHOBa poOOTH — HayKOBO-TEOPETHYHI JOCIHIIP)KEHHS TEOPETHKIB 1 MPAKTHKIB
teatpy b. 3axaBu [3], O. IlomoBa [9], I'. ToBctonoroBa [13] Ta in. [lpomec HapomKeHHS
PEXHUCEPCHKOTO 3aJyMy BiIOOpakeHHMH y UYMCICHHUX Cy4YacHUX aocimikeHHsx . bormanosa [1],
B. I'pebenbHoi [2], M. Kpumuyka [7], A. Py66a [11], M. Pe3nikoBuua [10] Ta iH.

Merta crarti — po3B’s3aTH mpodieMu (HOPMYBaHHS PEXHUCEPCHKOTO 3aIyMy Cy4acHOTO
€CTpagHOro HoMepa.

Bimomuit ykpaincekuit MucrenTBo3HaBenb O. KilekoBKiH BH3HAYHUB MOHATTS “PEKUCEPCHKHN
3amym” K “o0pasHe ysSBIEHHS pexrcepa Mmpo 3MicT i opMy MailOyTHROI BucTaBu” [5, c. 234]. CBoero
yeproro, aBTop KHUTH “TBopdua crmagmura” O. I1omoB akIeHTyBaB yBary Ha TOMY, IO II€H Iporec €
“OCHOBOIO 00pa3HOro MHCIeHHs pexucepa” [9, c. 240]. BumaTHuii TeOpeTHK i MpPaKTUK Tearpy
I'. ToBcTOHOTOB TiayMmMauuB Le SK “OaueHHs MalOyTHBHOI BHCTAaBW, sIKE BUHHKA€E BiApasy XK Micis
npountanHs n’ecu” [13, c. 103]. Teoperuk Teatpy b. 3axaBa BBaxas, 110 PEXKUCEPCHKUI 3aAyM — 1€
IUIaH TIOCTAaHOBKH, 10 SKOTO BXOISTh: ineiiHe TiaymadeHHs m'ecu (i1 TBOpua iHTepmpeTaris);
XapaKTepUCTUKAa OKPEMHUX IMEPCOHAXIB; BHU3HAYEHHsS CTHIICTHYHHMX 1 >XaHPOBUX 0cCOOIMBOCTEH
AaKTOPCHKOTO BHKOHAHHS; PIIICHHA BUCTAaBM B 4aci; pIilIEHHs BUCTaBU B IPOCTOPI; Xapakrep i
MPUHITUIH TEKOPATUBHOTO Ta My3HUYHO-IITyMOBOTO oopMiteHHS [3].

OTxe, “pexucep MOUYMHAETHCA 13 3aAyMy, a 3aJyM 3 TOTO, HABIlIO Ta MpO IO craButu’ [9,
c. 33]. Pexucepcbkuii 3aayM — 11e TBOPUHUI MPOLIEC, Pe3yIbTaTOM SIKOTO € OPOPMIICHHS! KOHKPETHOTO
pPO3yMIHHS ¥ OCMHUCJICHHS IIHCHOCTI, IO CTBOPIOE HIiTKYy iCOJOTIYHY Ta TPOMAISIHCHKY TIO3MIIIIO,
eMOIIiiffHe BiAYYTTS, a TAaKOX IUIACTHYHO-TIPOCTOPOBE i TOHAIBHE PILlICHHS IMOCTAaHOBKH B €IJHHOMY
CTHJIICTHYHOMY ¥ ’KaHPOBOMY KITIOYI.

Bapto 3azHaumtH, mo mpotsarom XX cromitts i Ha pyOexki XX-XXI cromite pexwucypa
Mmociae 0coOJIMBE MiCIle cepeil TBOPUMX Ipodeciii cycminbCcTBa, ii opMyBaHHS BigOyBaeThcs Ha
eTarli po3BUTKY MOCTIHAYCTpialbHOI LUBIIi3aLil, OCHOBOIO SKOi € “OMiHYBaHHS CepH MOCIyTr Haj
cheporo BHPOOHMIITBA, 3MIiHM B COIIaNbHIA CTPYKTypi CYCHIBCTBAa, CTBOPEHHS HOBHUX
IHTEJICKTyIbHUX TEXHOJIOTIN, 3almpoOBa/PKCHHS TUIAHYBAHHA 1 KOHTPOIIO HAJ TEXHOJIOTIYHHUMH
3MiHamu” [4, c. 1]. BiguyBaeTbcsi akTHBHA B3a€MOJIisl MaCOBOT KYJIBTYPH, 3 OJJHOTO OOKY, Ta eliTapHOl
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— 3 1HIIOTrO, SIKi € JBOMA COLiaJbHUMHU ()OPMaMH iCHYBaHHS Cy4acHOi KyJbTypH. MacoBa KyJbTypa,
CBOEIO YEProro, € KOMEPIIMHOI, KACOBOIO Ta PO3BAYKAIBHOIO, 11 ayTUTOPIs — BEIHMKI TIAAAIbKI 3a1u i
HEOoOMEXEeHa KUIbKICTh CIIOKMBauiB TeneBi3iiiHol mponykuii. He Tpeba mmytaTw ne MOHATTS 3
HOMYJISIPHOIO KYJIBTYPOIO, 10 SIKOI HAJEKHUTH T€, 110 MOXE OyTH MOIIUPEHHM, MAacOBO BH3HAHHUM Yy
MIEBHUH Yac, y IeBHOMY npoctopi. Came 111 KyJIbTypa € YaCTHHOI0 MacoBoi [12].

CyuacHa KyJnbTypa TOYMHAE Bce OuNblIe BTpayaTH pPUCH JIHIMHOCTI Ta mependadyBaHOCTI
PO3BUTKY, BOHA CTa€, 32 BU3HAYEHHSIM IOCTMOJEPHICTIB, PI30MHOIO, MO3ai4HO0, “ONiN-KyJIbTYporo”
(E. Toddnep). Po3aMuBaroum KOIUCH CYBOPO BCTAHOBJICHI MEXi KJIACHYHOTO BU3HAYCHHS KYJILTYpPHOI
peanbHOCTI (Ti€l, MO 3aKOHOMIPHO PO3BUBAETHCS, CTPYKTYPYETHCS, CHCTEMHO (DYHKIIOHYE), HUHIIIHS
COLIOKYJIbTYpHa peajibHICTh yce OiIbllie OTOTOXKHIOETHCS 3 BIpPTYaJbHICTIO, a “‘CTapi METOAM Ta
NPUHIMIIM HAyKOBOTO TIOIIYKY M aHaji3y He 3aBXIU CHPAlbOBYIOTH Y CyYacHHMX LUBiNi3aLliiiHO-
robanizamiiinux ymosax” [14, ¢. 17].

Ha TtenepimHbOMy eTari po3BUTKY KYJBTypH €CTpaJHOMY BHKOHABLIEBi, HA HaIl MOTJIS,
HEJIOCTaTHBO MaTH TalaHT. Yac moTpedye BONIOIITH MPUBAOINBOIO 200 HE3BUYAHHOK 30BHIMIHICTIO Ta
BMIHHSIM HaJjaro/pkyBaTH KOHTAKT i3 IMyOJIiKOr0. 3MaTHICTh “TogaTtw’’ ceOe BUSABIAETHCS HE MEHII
BXXJIMBOIO, HIK BIJITOUEHA TeXHiKa rpu aprtucra. Came MpUTATANbHUI 00pa3 i He3BUYAHHHUN IMIIK,
MOXIIMBO, 1 € OIHMMH 3 HEOOXiZHMX CKJIaJOBUX YCMiXy, (QOpMyNy SKOTO PENpe3eHTYE CydacHa
Tpaauis moy-0i3Hecy. BupoOIeHHS BIacCHOI HEOpIWHAPHOI MaHEPH OATATHCS Ta MOBOJHUTHCS Ha
CIICHI CTa€ YaCTHHOIO MPOIIECY MOIIYKY TBOPUOI iHAMBIyaTbHOCTI.

OcrtanniM yacoMm HaOyBae MOMYJISPHOCTI CHEUialbHICTh MPOAIOCEPA, SIKMH MOBUHEH YMITH:
IHII[iFOBaTH TBOpYi i€l MHUCTENBKUX WPOEKTIB; pPO3pPOONATH pa3oM 3 PEeXHCEPOM TBOPYO-
MMOCTAHOBOYHY KOHIIEMIIif0, ONITUMAJILHY TaKTHUKY 11 MITOTOBKY Ta peai3allii; JaBaTh KBari(ikoBaHy
OLIIHKY TBOPYUM TPOEKTaM; aHaji3yBaTH Ta PO3B’sA3yBaTH OpraHi3amiiHO-TBOPYi MPOOIEMH 3 METOIO
CTBOPEHHS CHPHUATIMBIIIMX YMOB JUIS TpOLECYy BHUPOOHMILITBA; OLIHIOBATH CTYIiHb MOXXJIHMBOTO
PU3HKY; TIpUAMATH PIMICHHS IIOA0 HaHpamioHATBHIIIONO0 BUKOPHUCTAHHS TBOPYHX PECYPCIB TOIIO.
Came TBOpUHH TaHAEM 13 PEKHUCEPOM J]a€ 3MOTY BUPILTYBaTH O€3J1i4 TBOPUUX MUTAHb, SIKi CTOCYIOTHCS
3arajibHOTO PEKUCEPCHKOTO 3ayMy €CTPagHOro HOMEPY TOTO YW 1HIIOTO BUKOHABLS Ta PO3B’SA3aHHS
npoOeM, MOB’sI3aHKUX 3 TIOCTAHOBKOIO Ha ectpaii. LlpoMy mepenye Bennue3Ha SIK aHATITHYHA, Tak i
HEeCBiZiloMa po0oTa, sika BeAC MOCTAHOBHHUKA JIO0 MEBHOI BH3HAYEHOCTI, KOJM BHYTPILIHE HEBTLICHE
YCBIIOMJIIOETHCS SIK AilicHe AaHe. Buranani oOpa3u, HeMOBOM pPO3UMHEHI B aKTyalbHil AJsl pexxucepa
IUHCHOCTI, HAassBHI y Hil TOPSA 3 THUMH TOHATTSAMH, IO YCBIJIOMIIIOIOTBCA SK CHpPaBXHE OyTTA. Y
00poTHOI ippeambHOCTI 31 CIIPaBX)HIM OYTTAM HAPOIKYETHCS MOCH a0COMOTHO KOHKPETHE, BiTIyTHE,
siKe iepeOyBae B MPOCTOP1 TBOPY MHUCTEITBA.

MucTenTBo ecTpaiyd € MUCTEUTBOM HOMEpa, ApaMaTyprisi SKOro moTpedye MaKCHMasIbHOI
KOHITCHTpAIil A0 MiHIMyMYy CIIEHIYHOTO 4Yacy, a TOJIis B HOMEpi 9acTO TPYHTYETHCS HE TUTBKH Ha
(alynpHIM, a W Ha TPIOKOBIH CKIQJOBii. Y LOMY KOHTEKCTI TPIOK 1 aTpakIiOH CIPsSMOBaHi
OesmocepenHbO Ha Thsgava, Ha Horo emouiiiHe chpuiHATTA. Came 3 OCATHEHHS IiCTMHU U
NOYMHAIOTECS TEPLIl KPOKM PEXHUCEPiB y PoOOOTI Hag HOMEPOM 3 ECTPAJAHUMHM BHKOHABLSMHU.
Ecrpaguuii HOMep € OCHOBHUM “OyniBeNbHMM Marepiaiom”, (GyHIaMEHTOM, Ha SIKOMY 3rOJIOM i
CTBOPIOIOTH YCIO CHOPYAY CY4YacHOTO €CTPaAHOTO MHCTEITBa, TOMY BMIiHHA 3AIHCHUTH MOCTAHOBKY
HOMepa BHSIBIISIE 3[aTHOCTI TIOCTAHOBHHKA SIK €CTPaHOTO pexkucepa” [2, c. 5].

3HaiiTH 00pa3HMil 3aIyM €CTPaJHOTO HOMEpa O3HAYa€ BIAHAWTH BiIIMOBITHE PEKHCEPCHKE
pimeHHs. Y mbOMY KOHTEKCTI “3ayM BH3Hadae: METy i 3MicT (iero i Temy) < ... > iX PO3KpHUTTS
(popmy)” [11, c. 55]. YmiTu npaBuibHO cCHOPMYIIIOBATH TEMY O3HAYa€ HAMITUTH TOYHHH LUIAX /0
3aayMy.

3aayM € eBpUCTUYHUM MPO3PIHHAM XYIOKHUKA 1 CTa€ MOYATKOM IIecHpsMOBaHOi poboTh
pexucepa Ta npofrocepa Hag HoMepoM. OOpa3sHuil XyZ0KHIH 3a1yM — 11e 3epHO Maiil0yTHBEOTO TBOPY,
B SIKOMY MICTHUTBCSI IporpaMa Horo noOyaoBu. 3a3Ha4MMO, IO 3aayM 0a30BaHO SIK Ha YSBI OKPEMHX
CTOpIiH, TaK 1 Ha YSIBJICHHI PO MalOyTHII HOMep SK MiTiCHUH 00pa3s.

30kpemMa, y poOOTi Haj HApOTHOKO ECTPAJHOIO IMICHEI0 3arajJbHUN MpPOIeC MOYMHAETHCS 3i
CJIOBECHOTO aHaiizy. HacTynmHuM eTanom € BH3HAa4YeHHS TeMH, ifei 1 »KaHpOBUX 0coONMMBOCTEH, YMOB
nmoOyTyBaHHs micHI. Pa3zoMm 3 aHamizoM TEKCTy II€ JOMOMOXKE OOpaTH 3arpoIlOHOBaHI OOCTaBWHH,
3HAWTH €IMHUI BIpHUH TEMIIOPUTM “3pUMOi GOpPMH™, HAMITHTH Mi3aHCLEHIYHE BUPIIICHHS, CTBOPHTH
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3arajJpHUN Bi3yasbHHH 00pa3 HoMmepa. Y IIbOMY pa3i MOXKJIMBE BHKOPUCTAHHS irpOBUX IMpPHUHOMIB,
HaBITh Ui CTBOPEHHS CICHKH-TICHI. [HIIMM BapiaHTOM € BHKOPHCTaHHS CaMe€ aKTOPChKOI
BHYTPIIIHbOI TEXHIKM MPOXKUBAHHS IMICHI, 30CEpEIKEHICTh Ha OCOOMCTOCTI BHKOHABLS Ta
Oe3mocepeHbO Ha MiCHI. Y TakoMy pa3i peXHUCEpChKE PIIIeHHS MOXXE HEpPEeIIKOIUTH ECTPaiHOMY
BokayicToBi. CamMe Ha IIbOMY AaKIIEHTYE€ YyBary TEOPETHK 1 MPaKTHK 3 €CTPAJTHOTO MHCTEITBa
I. bormanos [1].

BigToueHa TexHika BUKOHAHHS € HEOOXiTHOIO yMOBOIO POOOTH ecTpamgHoro apructa. OmHak
4acTO-TyCTO i€ MPU3BOJUTH A0 HAAMIPHOI'O 3aXOIUICHHS TiJIbKH TEXHIYHOIO CTOPOHOI BUKOHAHHS.

Ha wam nornsa, HalmiHHIIAM OyAe BHKOPUCTAaHHS BCHOTO apceHaly 3aco0iB aKTOPCHKOi
BUPA3HOCTI. AJle Il TOro, o0 BUHMKIA MoTpeda y IbOMY, HEOOXiTHO CTBOPHTH IpaMaTyprito
HOMepa. 3Ba)Kalouu Ha Ii YMOBH, 3 SBIATHCS MEPCOHAX, TeMa, [isl, MOAisd, KOHQIIKT. Y TakoMmy pasi
MH 3MOXKEMO Ha3BaTH BHKOHABIS aKTOPOM. 3a3HAYMMO, IO JpaMaTypris HOMepa, PeXHCepChKUH
XYIOXKHIH 3aAyM 1 aKTOpPCbKa Tpa MEpPeTBOPIOIOTH CYTO TEXHOJOTIUYHMA HOMEp y KaTeropiro
TeaTpaji3oBaHOro ecTpagHoro Homepa. OTxe, 6e3 TeaTpanizalii He BOACTHCS CTBOPUTH MOBHOL[IHHUI
XynoxHii obpa3. ¥ Takomy pazi, 3a cmoBamu II. [1aBi, “TearpanizyBaTé IMeBHE MIHCTBO YH TEKCT
03HAYa€ IHTEPIPETYBaTH HOTO CIEHIYHO, BAAIOUYUCH JO CIEH Ta aKTOPIB ISl 300pakeHHS MEBHOI
curyamii” [8, c. 435]. CBoelo yepror, “Bi3yaJllbHHI €JIeMEHT CLEHH 1 pealti3allisi CUTyalii AUCKYPCiB €
o3HaKaM| Tearpamzarii’ [8, c. 435].

[IpoGiiema TeaTpaizallii, ska CTBOPIOE 11103110 OyTTS B CLICHIYHOMY IMPOCTOPI, CTaE Aemai
akTyanpHimow [7]. OgHak BHECEHHS €NEMEHTIB TeaTpalialii He NOBUHHO CYNEPEUYUTH OCHOBHUM
3acob0aM BHpPa3HOCTI HOMEpa, MOTO TPIOKOBiM OCHOBi. BaxnmmBo 3HaiiTH OanaHc TeaTpalbHOTO I
€CTpaJHOro, BJIACHE, y LbOMY 1 IOJSTae CKIaJHe pEeXUCepChbKe 3aBaaHHs. [loeqHaHHS ecTpagHHX
TBOPIB 3 €IEMEHTaMH TPaAMLIHHOTO TeaTpy € (aKkTOpPOM MOSIBH HECTOAIBaHUX JKaHPIB, Ae¢ MPUHOMHU
AKTOPCHKOTO TE€ATPAIILHOI'O MHUCTELTBA 00’ €HYIOTHCS Ta YEPryIOThCS 3 €CTpaiHUMM NpuiioMamu. Y
IIFOMY CY4acCHOMY IIpOIleCi BUHMKAIOTh HECIIOAiBaHI CHHTETHUYHI CTIOIyKH. Ha myMKy aBTOpa CTarTi,
OCHOBOIO BHYTDILIHBOTO JKUTTS POJII aKTopa €cTpaAd B HOMEpI Ma€ CTaTH ICUXOJOrivHa
JOCTOBIipHICTh. TiIbKU B TakOMY pa3i TpIOK nepectae 0yTu GpopmansHuM. Ha mpakTuii 1e € ckiagHoio
POOIEMOIO.

[IpocTexxuMo 3a HAPOMIKEHHSM PEKUCEPCHKOrO 3aJyMy Ha MPHKIAAI €CTPagHOTO HOMEpa
“V3u 11000Bi1”.

VY HamoMy pasi € icTopis KOXaHHS, MPEeaMeT TOCTIDKEHHS peXucepa — MOHSTTSA “I000B”.
Xoneup 3aK0Xy€eThCs B AIBUMHY, BAHUKAIOTh POMAaHTHYHI CTOCYHKH, IPUXUIIBHICTH OJHE O OJHOTO.
Hapmani 11000B MEpeTBOPIOETHCS B CHIIBHI, HECTEpIHI “KalmaHW”, 1 XJIONEUb BHPINIYE NOKUHYTH
niBunHy. € icTopis, ane 1e me He € HoMepoM. CroKeT Ii€il icTopil 3pO3yMINHiA 1, SIK HaM 37a€ThCA,
OananpHMA. Ha mboMy erarti JOpedHHM Oy[ie MOIIYK PedoBOTrO XoAy. Ha Hamm morsism, ocoOIMBOIO
BUPA3HICTIO BOJIOJII€ MOBa pevei, MOBa MPEIMETHOTO CBITY B PEKHCEPCHKUX HOMEpax. AJKe 4acTo
npeaMeT, Horo (opMa CIyKUTh CHMBOJIOM, aJleropieto. 3BiICH HAPOIKY€ETHCS XyNOKHiM 00pa3. Pi3Hi
IOpPeAMETH BOJIOAIIOTH PI3HUMH XyIOKHIMH MOJIMBOCTSIMH. 3aBIaHHS peXHcepa IOJSrae B TOMY,
00 Yepe3 acoliaTUBHE MOCIIPKEHHS MpEAMETa 3HAWTH IIi MOMJIMBOCTI, a SIKIIO TaKMX HEMa —
3aJIMIIUTH TOCIIIKYBaHHH MPEAMET 103a MMOJIeM CBO€T YBarH.

KirouoBuM ciioBOM Ha HamioMy NpUKIaai MU Bu3Hauumo “‘y3u’. llepmmn cmpobu —
HapOJHKCHHS acCOIlialliii: JIAHITIOTH, MOTY3KH. AJle Ile, Ha Hall TOIsIA, “I000Be” BUPIMICHHS TEMHU.
Hapemri, OunTH, came Oini, sIKi OrOPTAarOTh 3aml’sICTs, JIKTI, ajie JFO00B MiX XJIOIMIEM Ta JiBUMHOO
NEPETBOPIOETHCA Y IIOCH CXOKE Ha TIOpPEMHI Kaiganu. 3HaiineHuid Xin. Y Takomy pasi “y3u” — Oimi
OMHTH, CTalOYM 3HAKOM, 3MIaTHI MaTH OJHOYACHO KijdbKa 3HA4YCHB: Oinmi emacTudHi OwHTH (“y3H
J1000BI”) CTHUCKAIOTHCS, MEPEILTITAIOTHCSA, PO3LIUPIOIOTHCS, OOPUBAIOTHCA Tomo. Y (iHami HOMepa
XJIOTIelb MpUAMAae pilleHHs Ta PO3pPHBA€E ILi KaiIaHW, TUM CaMHM 3aJUIIAl0YH CBOIO KOXaHy Ha
CaMoTiI.

Jlam BimOyBaeThCs TOMIYK 3ac00iB BHUPA3HOCTI, 3a TOMOMOIOI0 SKAX €CTPagHHil HOMeEp
BTUIIOBaTUMYTh Ha CLIEHi, cepell HUX OyJIo MPHHHATO pillleHHS BHUKOPHCTOBYBAaTH xopeorpadiro i
IUIACTHKY, L0 Ha CyYaCHOMY €Tallli € OJAHHUMM 3 HAaBUPA3HIINX 3ac00iB MOOYIOBH XyIOKHBOTO
obpasy. Sk BBakae aBTOp, OCHOBY Xopeorpadii CTAaHOBHTH IyXOBHHUH 3MICT KiHETHIHUX (opM
peabHUX PYXIB TiNa JIOMUHM. [HaKIIe KaKy4dd, MPEIMETOM TAHIIO € CBIT JIIOJACHKHX TMOYYTTIB Ta
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BiTHOCHH, YTUICHUH Y HbOMY HaWOLIBII MPUPOAHO, KOHKPETHO, 3pUMO. Y 3B’S3KY 3 MM 0araropasoBo
301IBIIYETHCSA WOTO EMOIIMHUN BILUIMB. ACOLaTUBHE W ONOCEPEIKOBaHE BiTOOpaXKeHHS MIMCHOCTI
MiBUIY€E 3HAUYCHHS 00’ €KTUBHOTO (pakTopa B 00pa3i TaHIFOBAILHOTO MHUCTELTBA, IPOTE MOPIBHIHO 3
IHIIMMY BUPa3HUMH 3ac00aMU Y TaHIl 3HAYHO OiNIbIIe TOTOXKHOCTI i TOIIOHOCTI.

3puma MoBHa (opMa TAHIIOBATHHOTO PYXY € THUIIOBOIO CHCTEMHOIO OpTaHi3aIli€l0 BUPa3HUX
3ac00iB, 3 IIEBHOIO CYMOIO BUPA3HUX EJIEMEHTIB i3 MMOCTIHHOIO CTPYKTYPOIO T4 CHCTEMOYTBOPIOIOYUMHU
BIACTUBOCTSIMH. KOXeH TaHIIOBAILHUH pyX € HeBepOaIbHUM Ta 0€3YMOBHHUM 3HAKOM, SIKHI CTBOPIOE
cucTeMy crerudidIHOi MOBH TaHITO. TaHIIOBATBHIM PyX SIK 3HAK — HETIPOCTHH 1 OTHOCKIAIOBHH, a K
BUpasHa (opma — CKIaaHUH, pyxiuBUH (1 32 cBO€r0 (HOPMOIO, 1 3a 3MIiCTOM). Yce 1ie BiioOpaskaeThes
NPy CTBOPEHHI 3HAKOBO-CHMBOIIIYHOI KOHCTPYKILII CydacHOro ecTpaaHoro Homepa. Came Takum
YUHOM HapoOIMBCS 3aayM xopeorpadiuyHoro HoMmepa “Y3m mo0OBi”, SIKUM AaB 3MOTY HAWTOYHIIIE
PO3KpUTH TeMy HOMepa, CTBOPHTH HOTO JIpaMaTyprito, COPUSATH IMOIIYKY MPaBHIBHUX aKTOPCHKUX
3aco0iB BHMpPAa3HOCTi, BBECTH TPIOKOBY YacTHHY 4Yepe3 IUIaCTHKy Ta xopeorpadito. OTxe, OyB
CTBOPEHUH €IMHUN XyA0XKHIi 00pa3 MOCTAaHOBKH.

AKTOp ecTpamm Hdi€ y “BIIKpUTOMY TPOCTOpi”, KW He oOMexye Horo. Haigactimme 1eit
npocTip nepedyBae sk MpocTo Heba, Tak 1 B KOHIEPTHUX 3ajax. SIK 3ayBaKMB BIIOMHH TEOPETHK
ectpagnoro muctenrsa C. KitiTiH, rosoBHa 03Haka “BiIKPUTOCTI” — €HICTh BUKOHABIIIB 1 IJIsI/adviB,
ciayxadiB. Lle#t mporec TBOPYOCTI ¥ HAPOIKEHHS XYyIOKHHOTO 00pa3y BUCHHI Ha3BaB ‘“‘BiIKPUTHUM,
caMe TUM, 10 BiI0OYBA€ThCS HA 0YaX i 32 aKTUBHOK) YJaCTIO BCIX MPUCYTHIX TIsAAadiB [6].

HocBix cyyacHOi ecTpaau Ja€ HaM TPaBO CTBEPAKYBaTH, IIO NPOBITHOIO TEHICHLIEIO €
MOEJTHAHHSA TeaTpalbHOI JIpaMaTryprii HoMepa, MPOSB aKTOPCHKOTO MHCTENTBA 3 BiPTYO3HICTIO
TEXHIYHOTO BHUKOHAHHS TPIOKIB. lle MM MOXXEMO CIIOCTEepiraTd B IHMPKOBHX HOMEpPAX, OCOOJIMBO Y
JKOHTJIIOBaHHI, A€ TpaAuliiHi OylaBuM MOXYTb OyTH 3aMiHEHI BCUIIKUMH IMpeaMeTaMH (HOTaMH,
napacosibkaMy, BIHUKaMH, BiIpaMH TOIIO). Y TaKUX HOMEpax TPIOK OPTaHidyHO BILUTITAETHCSA B JIIFO
BHUKOHABIIS.

[lizcymoByIOUM BHKJIaIEHE, MOXKHA CTBEPAXKYBATH, IO TIPH CTBOPEHHI CYYacHUX ECTPaIHUX
HOMEDIB Pi3HUX XaHPIB MHUTaHHA peajizamii 00pa3HOro PeXHCEPCHKOro 3alyMy CTAa€ AOMIHAHTHHM,
TUM TIepIIopKepesioM, 0e3 SKOro He Moke OyTH cIlaHoBaHa po0oTa BCi€i pekucepchKo-
MOCTAHOBOYHOT TpymH. Y IIbOMY KOHTEKCTI peXHcypa repeOyBa€ IIifi BILUTMBOM IOCTMOJCPHHX
IHTEHLi# TeaTpajbHOI KyJIbTypH €BpOIH.
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YK 792.072 (477.84) “1980”
ITaBjgo Cmoask

TEATPO3HABYI MYBJIKAIIIL IETPA MEJIBEJIUKA
Y TEPHOINLIbCHKIN NMEPIOIMIII 1980-X POKIB

Y cmammi npoananizosano meamposunaeui nyoaikayii Ilempa Meodseduxa npo maticmpis

cyenu ma KiHo, OnyoniKosaui 6 mepHoninbcokil npeci npomseom 1980-x pokis. 3akyenmosano ysaey
Ha ¢hakmax ma eidomocmsx, AKi GiOHaliOeni 8 apxigax ma Oibaiomekax i donosniooms bOioepapii

204

Hayxkosi 3anicku. Cepist: MucrenrBozHaBcTBo. — 2016. — No2. (Bum. 35)



