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STAINED-GLASS COMPONENTS IN CREATING INTERIORS
IN IVANO-FRANKIVSK REGION AT THE BEGINNING OF THE XXI CENTURY: LAMPS

Stained-glass lighting appliances in Ivano-Frankivsk region at the beginning of the XXI
century as a component of modern interior formation are examined in the article. The main artistic
and stylistic peculiarities of their creation are determined. Analyzed the differences colorful composite
schemes.

At the beginning of the XXI century stained-glass in Ukraine, specifically in Ivano-Frankivsk
region, acquired new features — the use of electric light, which greatly expanded the implementation
of stained-glass components in living spaces and public areas. Owing to L. Tiffany’s innovations,
mounting of glass into copper foil, it was possible to create volumetric shapes for lighting appliances.
Shades of colored glass are used in decoration of variety of lamps including table lamps, sconces,
chandeliers and so on.

The theme of research of stained-glass lamps in Ivano-Frankivsk region at the beginning of
the XXI century was not elucidated in art publications. This fact determines the topicality of the
proposed research work.

The purpose of the article is to determine artistic and stylistic features of creation of stained-
glass lamps in Ivano-Frankivsk region at the beginning of the XXI century.

Due to the functionality of the lighting unit and stylistic direction of the interior artist creates
shape and stained with various color and compositional variations.

One type is stained-glass lamp — ceiling. It is shaped like a hemisphere fastened to the ceiling.
Such ceiling creates Valerian Fedoryak. Stained-glass ceiling randomly filled with hundreds of small
pieces of glass that formed on the ratio of nuance. Color — also barely noticeable difference of shades
of yellow. Ends composition wreath of flowers is placed on top of the lampshade.

Zinovy Savin made a series of stained-glass fixtures for private homes, where shade is dome
shape and attached to the ceiling on forged chain. Following the style of the interior, the author used
in the composition of the motifs of floral ornament in bright saturated colors. Taking into account the
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compositional methods and manner of performance can be argued that the creation of fixtures author
had based stained-glass ceiling American master Louis Tiffany. So are called lamps in the style of
“Tiffany”.

Another type of fixture is stained-glass lampshade is shaped like a bowl. She forged mounted
in the base and hung on chains from the ceiling. One of these samples — lamp for private housing set
Valerian Fedoryak. Stained-glass bowl formed of small pieces of glass of different configurations —
triangles and rectangles. This method of stacking is quite extraordinary and resembles a mosaic.

A common view is stained-glass lamp is sconces. For example, consider a wall lamp indoors
coffee “Galka”. The author used for laying yellowish translucent textural glass that transmits light
well and brightens the room. Oval track set up with items that are symbolic form of coffee grains. The
middle candle remained free, decorated with multiple glass beads of the same color as the
background. Elongated and not loaded decor composition is also a positive factor in the creation of
stained glass wall lamp.

An interesting view, in our opinion, is a stained-glass lamps cubic form. They have a metal
frame in the form of a cube, which are fixed stained glass inserts. Enhances the simple form colored
stained-glass. So when incorporated in the interior lighting appear shimmering colored reflections,
providing living room of elegance and tranquility.

Extraordinary kind of stained-glass lamps are plane, which is mounted in a frame and forged
metal hung from the ceiling on chains created by Olga Revchuk the interior bedroom. Plane fixture
has an oval shape with sharp edges. Abstract composition composed of stained yellow, blue, purple
and orange colors of textured glass that gave the room a playful shimmer and increased the contrast
of the composition.

Stained-glass lamps are considered to be an important component in modern interior
creation. It refers to lamps, sconces, table lamps etc. Stained-glass lampshades have different shapes:
spherical, dome, flat, cube, cone and so on.

Authors and customers pay special attention to floral motifs with secessionist elements.
Geometric and abstract compositions are also common.

Stained-glass lamps do not only functionality, but also solve the important tasks of spatial and
aesthetic environment and creating color atmosphere.

Key words: stained-glass, lamp, composition, form.

Bitpaxx 3apknn OyB 1 3aIHMIIAETHCS BHUIMTYKAHOIO Ta JOPOTOI0 TPHKpacoro iHTep’epy. Ha
novyatky XXI cTomiTTs el BuA TBOPYOCTI B YKpaiHi, 30kpeMa i Ha IBaHO-®DpankiBmIMHI, HaOyB
HOBHUX O3HaK — 3aCTOCYBaHHsS €JEKTPHUYHOIO CBiTJa, IO 3HAYHO PO3MIMPHUIO BIPOBAKECHHS
BITPQXHUX KOMITOHEHTIB V JKHTIIOBUX Ta TPOMAJCHKUX MPUMIIIEHHAX. 3aBIIKH HOBOBBEICHHSIM Jlyica
Tiddani, a came, MOHTYBaHHIO CKJIa Y MiJHY IUTIBKY, CTAJI0O MOXIIMBHM CTBOpIOBaTH 00’eMHi popmu
JUI OCBITMIOBAJBHUX MpuiamiB [5, c. 71]. Abaxxypamu 3 KOJBOPOBOTO CKJa NEKOPYIOTh HACTLIBHI
Jamity, 6pa, JFOCTPH TOLIO.

Tema nocimipkeHHS BITPaXKHUX CBITWIIBHUKIB [BaHO-DpaHKiBIIMHM oyatky XXI cTONTTS He
BUCBITJICHa Y MUCTEUTBO3HABUMX BUAAHHsX. Lle ¥ 3yMOBIIIOE aKkTyaJbHICTh 3alPONOHOBAHOI Mpalli.
Baromuii BHECOK y BUBYEHHS OCBITJIFOBAIILHUX NpWialiB 3arajioMm 3podmina M. Mapkosuu. [lpari
TIPUCBSYCHI TOCITIHKEHHIO YKPATHCHKUX CBITHIBHUKIB Y KOHTEKCTI MHUcTenTBa €Bpornu [2]. Y xomi
poboTH aBTOpy 1i€i cTarTi 3HamOOMIKCS Takox myomikanii BueHux E. Vimm [5] Ta . ®ap-bekkepa
[6], B sikuX mpoaHaNi30BaHO 0AraToOBIKOBI JOCSTHEHHS B raiy3i BITPa)KHOTO CKJa, BUCBITJICHO I'eHe3Yy i
CTAHOBJICHHS BiTpaXka B €EBPOITCHCEKOMY Ta CBITOBOMY MHCTEIITBI.

Merta crarTi — BU3HAYUTH XYIOXKHI W CTHIJIICTHYHI OCOOJIMBOCTI TBOPEHHS BITPa)KHUX
CBITHIILHUKIB [BaHO-DpaHKiBUIMHY MOYaTKy XXI CTOMITTS.

BpaxoByroun ¢QyHKIIOHaIbHE NPHU3HAYCHHS OCBITIIOBAJBHOTO HPWIAAY Ta CTHIICTHYHHUH
HaIPSIMOK 1HTEp €py, XYMOKHHUK CTBOPIOE ()OPMY Ta BiTpak 3 Pi3HOMAaHITHUMH KOMIIO3UIIIHHUMH 1
KOJILOPOBUMH BapiallisiMH.

OnHUM 3 BUIB BITPaKHOTO CBITHIBFHUKA € — madoH. BiH Mae ¢popmy miBKy:i, mpukpimieHoi
mo cremi. Taki mmadgoHW MOXKEMO CHOTVIAIATH B JOPOOKY XyIOKHHKa-BiTpakucta Banep’sHa
Oenopsika. Bonn ogHakoBi 3a popMotro, ane MaroTh pizHe Komnosuiiiae BupimeHHs (L. 1).
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Birpaxxauii 1miadoH XaOTHYHO 3alOBHEHMH COTHEIO MAJEHBKMX IIMATOYKIB CKJa, SKi
chopMOBaHi Ha HIOAHCHOMY BiJIHOIICHH] BennunH (M. [Bano-®pankiserk, 2010 p.). Komsoposa rama —
TEX JeJb MOMITHA PI3HUIS BiATIHKIB KOBTOTO KOJBOPY. 3aBepllye KOMIO3HUII0 BIHOK KBITiB, SIKUH
pO3MillleHN# y BepxXHiii 4acTWHI abaxypa. PocnuHHI enmeMeHTH YKIaieHi 31 CKJa 3eleHHX Ta
(hioneToBHX BIATIHKIB. HroancHe KOMITO3WITiHE # KOJIHOPOBE BIMHOIICHHS € 3aCO00M BHUPaKCHHS
[UTICHOCTI Ta CIOKOI Yy TBOpi, Jie¢ TIOBTOPEHHS EJIEMEHTIB 1 KOJNLOPY BUCTYNA€ CHIBHIIIE, HiX
BiIMiHHICTh. BiTpaxxHwuii ad)oH € yHIKAILHOK OKPAcOl0 MPHUMIMIEHHS. 3a paXyHOK Tpafaiii TeTuux
BIITIHKIB CKJIa B iHTEp €pi MaHye CHOKiitHA aTMocdepa 3 MepEeXTIUBUMH BiIOIMICKaMH CBITIA.

Hactynauit 3pa3ok — me miadoH y CTHII MOJAEPH, OJHAK He KPYIJoi, a BOCBMUTPaHHOI
¢opmu. Hum mpukpameno inrep’ep kaB’sipHi “I"anka”, npumilieHHS SKOT CTBOPEHO 3 AOTPUMAaHHSIM
yCiX CTHIIICTUYHUX KaHOHIB, XapaKTepHUX i mepiomy moaepHy ( M. IBaHo-®pankiBcbk, 2004 p.)
(L. 2).

[Inadon mOpIBHSHO BENMKHUX pO3MIpiB 00’€IHAHWMI TIO MEPUMETPY CTHIII30BaHUMHU
POCIIMHHMMH eJleMeHTaMHu Aekopy. [lnacTudyna cMyra puTMiYHOTO OpHAMEHTY YEPBOHUX, )KOBTHX Ta
3€JICHUX TOHIB MMATPUMaHa CITYACTUM TJIOM OUIOTO KOJBOPY, TapMOHIHHO BHHICaHA B IHTEP €p
KaB’SIpHI i JOMOBHUIIA OTO OpraHiYHE 3BYyYaHHSI.

3unoBiii CaBUH BUTOTOBUB HU3KY BITPaKHHX CBITWJIBHHUKIB JIJIsI MPUBAaTHHUX MOMEIIKAHb, B
SKUX a0aXyp Mae KyIMoJbHY GOopMy 1 KpIUTHCS A0 CTeli Ha KoBaHoMY JaHmory (2008-2010 pp.) [1,
c. 1152]. loTpuMyOUYHCh CTUIIICTHKH iHTEp €py, aBTOP Y KOMIO3UIIHHOMY BHpIIICHHI BUKOPHCTAB
MOTHUBH POCIMHHOTO OPHAMEHTY B SICKPaBO-HACHYCHIH KOJIBOPOBiil rami.

BisyansHo Kymonm mopmineHuid Ha OBl vacTMHU. HIDKHS dYacTMHa IEeKOpoBaHa IO KOIy
CTHITI30BAaHUMU KBITaMHU TPOSHII, 310paHuX 3 SICKPaBO YSPBOHMX, (PiOJETOBUX BIATIHKIB CKJIa, HABKOJIO
KBITIB — HacHuYeHa 3eJIeHb CMaparJoBHUX KOJbOPIB, IO TBOPHUTH BUINYKaHy Kaimy. Kommosuiis
BEPXHbOI YAaCTHMHM Kymnojda cirdacta. CkiageHa 3 MaJCHbKHUX MOIYJIB MPSIMOKYTHOI (opmu
HaITIBIIPO30pOro OiJoro ckia, mo 3a0e3ledye MakCUMaldbHe NPOHWKHEHHs CBiT/IAa. KoHTpacTHe
NOEHAHHA CTPYKTYpH KOMIIO3UIII BiTpaxka, a caMe cyXa TI'eOMETPHYHICTh BEPXHBOI YaCTHHU
BITPa)XHOT'O KYIIOJIa Ta BUTAJINBO BUTHYTI KOHTYPH KBITiB 1 JIUCTS POCIMHHU, PO3KPHBAIOTH XYAOXKHIH
o0pa3 TBOpY Ta MiJCHITIOITh Horo BupasHicTh (L. 3).

Hactrynauit abaxxyp Mae ifeHTU4HY (HOpMY Ta CXOKY KOMITO3HIIHHY CHCTEMY 3 MOMEpeIHIM
cBiTibHUKOM. CiTyacte Ti0 abaxypa chopMoBaHEe 3 MOAYNIB MPSIMOKYTHOI (opmu Oijoro ckia.
ITocepenuHi BiTpak 0OBMBA€E MUITHUIA BIiHOK 3 KBITiB ITIBOHIi OpaHXEBUX BiJITIHKIB CKJIa Ta JIUCTKIB
KOJIBOpYy cokoBuTOiI 3emeHi (L. 4).

bine 1710 migcuitoe KOIbOpOBE CHPUIHSTTS OPAHKEBHUX KBITiB Ta 3€JIEHOTO JIUCTS, YUM JIOJIA€
mimicHoCcTI ToNoTHY. [Ipo MOWINBHICTH MOEMHAHHS OLTOTO KOMBOPY 3 KOJBOPOBUMH  IIISIMaMH
cTtBepmkye (paniry3pkuit Heoimmpecionict I1. Ciabax — “...Jledki KoIbOpH HaBITH HEe 30epiraroTh
CBO€T SIKOCTI, SIKIIO BOHM He OTOYeHI Oinmum. JKoBTHIl 1 OpaHKeBUIl KONBOpU TYOJSITH YCAKY
BUPA3HICTb, YCAKY CUILY, KO OKO HE MOXKe 3iCTaBHUTH iX i3 cycinHiMm Oimum...” [3, c. 437].

BpaxoBytoun (yHKITIOHaTBHE MTPU3HAYEHHS CBITHIILHUKIB — OCBITJIIOBATH MPOCTIp iHTEP €py
NPUBATHOTO JKUTIA, XyIOKHUK HE BHIAJKOBO 1 JyKe BIAJI0O KOMIOHYe BiTpax. KompopoBa rama
HAaCHYCHUX TEIUTMX BiATIHKIB CTBOPIOE MiJHECEHWH HACTpid, 3a0apBIIOIOYM LITyYHE OCBITICHHS Y
rpaliIMBO-MepeXTiuBi OTiku. BiTpaxHi abakypu € BaXXIMBOIO JOMIHAHTOO 1HTEP €pY.

3aramoMm Oepydd 10 yBaru KOMIIO3MITIHHI MpUHOMH abaXypiB 1 MaHepy BHKOHAHHS, MOYKHA
CTBEP/XKYBaTH, IO JUIS CTBOPEHHS CBITWJILHUKIB aBTOP y3s5B 32 OCHOBY CElECiiHiI BiTpaXKHi TadoHU
amepukancbkoro Mmaiictpa Jlyica Tiddani, ToMy CBITMIBHMKH MalOTh Ha3By “y ctuii Tipdani” [6,
c. 249].

[le ogHUM BHIIOM BiTPa)KHOTO OCBITIIOBAIBFHOTO MPHIIAAY € CBITHIBHUK, B IKOTO a0axyp Mae
¢opmy yvamri. Bona BMOHTOBaHa B KOBaHY OCHOBY Ta IiJBillIeHa HA JIAHLIOTax 10 CTeli.

OpnuH 3 TakuX 3pa3KiB — CBITHIBHUK 10 IPUBATHOTO JKUTIIA, SKUK cTBOpUB Banep’ssH ®enopsik
(M. IBanOo-@pankiBebk, 2013 p.). Birpaxna wama cdopmMoBaHa 3 ApiOHWX IIIMATKIB CKJa
pizHOMaHITHOI KOH]irypauii — TpUKyTHUKIB Ta npsMokyTHHKIB (Ln. 5). Takuii mMeTon ykmamgaHHS €
HEOPIMHAPHMM 1 Haragaye Mo3aiky. ABTOpP BAaJO Ta ILiKaBO BUPILIMB 3 KOJBOPOM — HHU3 dHarli
0e30apBHUI, TAKUM YHHOM IIPOCTIp J0OPE OCBITIIOETHCS, Jali KOBTA, IOTIM YepBOHA 1 3aBepIIaibHa
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cmyra (ioneroBoro konmpopy. [locepenuHi cBITHIBPHIKA XaOTHYHO MO KOy PO3MIIIEH] BETUKi i Mai
CKJISIHI KYJIbKY CHHBOTO Ta O110r0 KOJILOPIB, 110 SICKPABO JIOTIOBHIOKOTH KOMITO3HIIIIO.

HactynmHum 3pa3koM € JBa iICHTUYHI BEJUKI MiJBICHI CBITHJILHUKH, SKAMHU JEKOPOBAaHO
pecropan-konuoy (IBano-Dpankiscrka 0011., 2004 p.) (Ln. 6). ABTOpcTBO HaNEXKUTH 3UHOBII0 CaBUHY.
Kommo3zwuito gamti TBOPATh POCIHWHHI MOTHBH COHsIXiB. KBITH JOBUIBHO pO3TaIliOBaHi Ha BiTpaxi y
pamopTHOMY TOpsAKY. BoHHM ckiajieHi 3 IUTBHUX HIMATKIB KOBTOraps4oro (GakTypHOTO cKia i
HAaCHYCHO-MEOBOi cepeluHKH. COHAXM OTOYCHI JHCTSAM SICKPaBOTO-3€JICHOTO 1 CMaparioBHX
BiITIHKIB ckira. CIiJT MiIKPEeCTUTH BUHATKOBICTh 300payKEHHS COHAXIB, OCKIJIBKH MOYKHA MTPUITYCTHTH,
IO MalicTep MparHyB BiITBOPUTH (IIOPY, sIKa IPUTAMaHHA PIIHOMY Kparo.

[Momix KBiTiB BUpHHAE 300pa)KCHHS! METEJIMKIB, 3a0apBICHUX Y YEPBOHUH, )KOBTUH 1 CHUHIH
KOJIbOpH, IO TapMOHIHHO TOEAHYIOTHCS 13 KOBTOTrapsunMu kBitamu [4, c. 97]. YTBopeHe 3
MaJIeHBKMX MIMATKiB O1IOTO CKia JOBUILHOI (JOpMHU TIO MiJKPECTIOe HACHYECHICTh OapB Ta JIHIIO
KOHTYpY, HaJga€ 00’ €KTy LiTICHOCTI i 00pa3HOr0 CIPUHHATTSA B 00’ €MHO-IIPOCTOPOBOMY CEPEAOBHILII.

3a3HaunMMO, M0 KBITKOBI MOTHBH, KOJBOPOBA IUISIMA, JiHIS-KOHTYp — OCHOBHI YMHHUKH, SKi
TBOPATH XYIOKHBO-00pa3Hy Ta KOMIIO3MIIIHHY OCHOBY ITMX abaxypiB. CBITHIBHHUKHA TapMOHIHHO
BIUCATIMCS B 1HTEp €p 3aKiajy, sIKMH BUKOHAHWHA y HApOIHOMY CTHII, O3M00JCHUI IepeBOM Ta
KOBaHHMMHU eJIeMEHTaMHU.

ITommpernM BUIOM € Opa, BITpOKHHHA abaxyp SKOTO MOXKe MaTH Oyab-IKy ¢opMy —
4amono oy, MBIHIIHIPUYIHY, KyIOJIbHY TOLIO.

Junst mpukiagy po3riisHeMO HACTIHHHMN CBITHIIBHUK y TpUMilIeHi kaB’sipHi “['anka” (M. IBaHo-
OpankiBebk, 2004 p.). AOGaxxyp Mae BHIOBXKEHY I10 BEpPTHKANI MBIWIIHAPUYHY (opMy. ABTOp
BUKOPUCTAB I YKJIaJaHHS HAaIliBIIPO30pE KOBTYBATOTO BIATIHKY (aKTypHE CKIO, IO mo0pe
NPOITyCKAa€ CBITIIO Ta 0cBiTiIOE pumimenHs (lm. 7).

BepxHst Ta HMXHS YacTHHH COPMOBaHI 3 OBaJbHHUX EJIEMEHTIB, SKi MAalOTh CHMBOJIYHUI
BHUTJISIT KaBoBOro 3epHa. OBamm poO3MIIMIEHI Yy CMYXKII W METPUYHO IOBTOPIOIOThCA. [l Takoi
CTPYKTYpPH KOMITO3HIIIi XapaKTepHi CIIOKiiHAa MOHOTOHHICTh Ta BPIBHOBa)KEHICTD, 1110 MiJTBEPIKECHO Y
JaHomy BiTpaxi. CepeaWHa CBITHIIBHHKA 3ajMIIMIIAaci BUIBHONO, JIEKOPOBaHAa KiJIbKOMa CKILSTHUMHU
KyJIbKaMH TAaKOro X KOJbOPY, K 1 TNI0. BumosxkeHa ¢opMa i He 3aBaHTaKeHa JEKOPOM KOMIIO3HUIIiS
TaKOX € TO3UTUBHUMHU YUHHUKAMH y CTBOPEHHI BITpaka HACTIHHOTO CBITHIBHHKA.

UikaBuii BUA, HA HAIl MOMISAA, — BITPaXKHI CBITHIBHMKM KyOidHOi Qopmu. BoHm MaroTp
MeTalleBUi KapKac y BUTJISAALI Ky0a, B SKHI 3aKpiljieH] BiTpaXkHi BCTaBKU. MeTaseBi OCBITIIIOBaIbHI
OpUIa 4acTo 03400JI0I0Th HE TUIBKH KOJBOPOBUM CKJIOM, @ W NPO30pUM, a TAKOX IIACTMAcCOIo,
KaMeHeM, ITOJIOTHOM ToIIo [2, ¢. 214].

CBITHIBHUKH TaKOTO HAIPSIMKY CTBOPIOE XyHnoXHUK Banep’su ®emopsak. [lo ueHtpy
TUIONTMHYU BiTpa)ka PO3MIIEHA BeNHMKa a0CTpakTHa KBiTKA, CKIIAIEHa 31 CKJa 3€JIEHHX Ta TOIyOoux
BiATiHKiB (M. Spemue, 2009 p.). KBiTka XomomHOi KOJBOPOBOI TraMH YiTKO TNPOTISAAETHCS Ha
KOHTPAaCTHOMY OarpssHOMy TJi. Y ¢i YOTHPH CTOPOHH CBITHJIBHHKA 3alI0BHEH1 OJJHAKOBUMH BITpaKaMHu.
Bukopucrane ckio H0BOJI HACHYEHHUX Ta SICKPABUX KOJNbOPiB, TOMY LIeH CBITHIBHUK BUKOHYE OifibIle
JEKOpaTUBHY (QYHKIIIO0, HiXk OcBiTIIOBaNBHY (L. 8).

HactynHuii cBiTUNBHUK, 1O 3aciyroBye yBaru, JleB YomeHKO BHKOHaB Ui HPUBATHOTO
JKUTIA, 1 BiH Mae ¢popMy, aHaNoriuyHy nonepeaapomy (M. Komomus, 2009 p.) [1, c. 1158]. AGcTpakTHa
KOMITO3HITiSI BiTpaxKiB c(hopMOBaHA 3 Pi3HOI BETWYMHHM KBAAPATHUX 1 MpAMOKYyTHHX (opm. Jlemio
npocTy (GopMy i KOMIIO3MIIIO CBITHIBHHMKA MIACHIIIOE ITOETHAHHS MTPO30POro i HACHYCHHUX BIATIHKIB
POXEBOT0, KOBTOT0O, YEPBOHOTO peNbeHOTo cKia. Biarak mpu yBIMKHEHOMY OCBITJICHHI B iHTEp €pi
3’SIBISIIOTHCS. MEPEXTINBI pi3HOOApBHI OJIIKM, HAMAOYH JKUTIOBOMY IPHMIIICHHIO BUITYKAaHOCTI Ta
crokorto (L. 9).

HeopnuHapauM pi3HOBUIOM BiTPaKHUX CBITWIIBHUKIB € TUIOIIMHHUH, SIKMH BMOHTOBaHUH Y
MeTalleBHii KOBaHHMII KapKac Ta IiJBilIeHuii 10 cTeli Ha nanmorax. Moro creopuia Onbra Peuyk 10
iHTep’epy crnanbHi (M. IBano-Dpankiscrk, 2007 p.).

[InomuHa OCBITIIOBANBEHOTO MPHUJIaLy Ma€e OBalIbHY (OPMY 3 TOCTpUMH Kpasimu. CUMETpHYHA
KOMIIO3HINiS BiTpaka Bi3yaJbHO PO3/iIEHA Ha JIBi MOJIOBUHH, SKi TIOBTOPIOIOTHCA y N3EpKaIbLHOMY
BimoOpakeHHi. BoHa cdhopMoBaHa 3 EKCIPECHBHUX aOCTPAKTHUX CMYT Pi3HOI (OpMH: BY3BKHX 1
HIMPOKUX, TBKPYTIHNX Ta MPpAMHX. “KOMITO3UIIiS — [Ie MUCTELTBO PO3MIIIyBaTH ACKOPATHBHAM YNHOM
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PI3HOMaHITHI €JIeMEHTH, SIKUMHU BOIIOJIi€ XYJOXHUK JJI1 BUPAKEHHS CBOIX BIMYYTTIB...” — 3a3HAYHB
(bpanny3pkuil XyJokHUK A. Matice [3, ¢. 232]. AKTUBHO BUpaXeHi BiIMIHH y CTPYKTYpi BITPaKHOTO
MOJIOTHA CTBOPWJIM KOHTPACT KOMIO3HUIII] Ta MOCHIIMIN HOTO BUPA3HICTb.

lapMmoHiiiHe MO€AHAHHS JKOBTOTO, CHHBOTO, ()IOJIETOBOIO # OpPaH)XEBOIO KOJBbOPIB
(hakTypHOTO CKJIa Y KOJIHOPOBOMY HAaIlOBHEHHI BiTpaska HAJaJI0 IPUMIIIICHHIO TPAINBOTO MEPEXTIHHS
Ta MiJCHWIAIO KOHTPACTHICTh KOMITO3UIll. AKTHBHOIO JICKOPATUBHOK MIATPUMKOIO IiJBICHOMY
CBITWJIBHUKOBI B iHTEp’€pi CHallbHI € BITpa)KHE 3acCKJICHHS, K€ BMOHTOBAaHE Y MEPECTIHKY Mixk
CHAJIBHEIO 1 IUTSIYOI0 KIMHATOIO.

VY migcymKy 3a3HauMMo, IO BiTpaKHI CBITHIBHUKM I[BaHO-@®paskiBmMHM mnovaTtky XXI
CTONITTS — BOXJIMBUH KOMIOHEHT Yy (opMyBaHHI cyuyacHOro iHTep’epy. AOaxypu € pi3HOi (opmu:
cepuyHi, KyHoibHi, IJIONMHHI, KyOi4Hi, KOHyCHI Tomo. Oco0nnBoi yBaru aBTOpuU W 3aMOBHUKH
HAJIAI0Th POCIMHHAM MOTHBAM i3 CelleCiHHIMU elleMeHTaMH. [[OIMPEeHUMH € TaKoXXK TeOMETPUYHI U
a0CTpaKTHI KOMITO3UIIi1.

OCBITJIIOBaJIbHI BITPaXKHI MPUIIaTU BUKOHYIOTh HE TIIBKH (PYHKIIOHAIbHE MPU3HAYCHHSA, a i
BHPIMIYIOTh BKJIWBI 3aBIaHHS OpraHizarlii Ta eCTeTH3allii MPOCTOPOBOTO CEPEIOBHUINA i CTBOPCHHS
CBITIIO0ApBHOI aTMOChepH.
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YK 7.036 (477=520) : 7.071.1 (477)
Alta O:xora-MacJ10BChLKa

SATOHI3M Y MUCTEITBI YKPATHU KIHIIA XX — TIOYATKY XXI CTOJIITh:
TBOPYICTD OJIEKCIA €ECIOHIHA

Y emammi oocnidsiceno nposasu ANOHIZMY 8 CYHACHOMY XYOOXUCHbOMY Npocmopi Ykpainu Ha
npuxknadi meopuwocmi xapkigcokoco Xyoooxcnuxa Onekcia €Ecronina. Pozensinymo  orcugonuci,
NAACMUYHI MA NOEMUYHI MEOPU MUMYSL 8 KOHMEKCMI ANOHCHKUX MUCTHeYbKUX mpaouyil. Busnayeno
3aco0u  BUKOPUCMAHHA SANOHCLKUX MEXHIK CKIAOAHHA nanepy, HPUHYunie nodyoosu neuzaxcy,
sipwysanns. Cmamms 6a308aHa HA MAMEPIANAX NPUBAMHUX | 2ATIEPEHUX KOJIeKYill.

Knrouosi cnosa: snownizm, cyyacue mucmeymeo Yxpainu, meopyicme Onexcisa €cioHina,
opieami, netsaic, XatKy.

Anaa O:xora-MaciaoBckas

AMOHNU3M B YKPAMHCKOM UCKYCCTBE KOHIIA XX — HAYAJIA XXI CTOJIETHM:
TBOPYECTBO AJIEKCESA ECIOHUHA

B cmamwve uccnedosamvi nposeneHus ANOHUBSMA 8 COBPEMEHHOM  XYOOHICECMBEHHOM
npocmpancmee YKpaunvl Ha npumepe meopuecmea XapbKo8CKo20 Xyoodchuxa Anexces EcioHuna.
Paccmompenbl sicusonuchvie, naacmuieckue u ROIMuiecKue NPou3eeoeruss Xy00duCHUKA 8 KOHMEKCme
SANOHCKUX XY00dicecmgenHblx mpaduyuil. Onpedenenbl cnocoObl UCHONb308AHUS ANOHCKUX MEXHUK
CKa0bI8aHUusl bymazu, NPUHYUNO8 NOCMPOEHUS NEU3ANCHUX KOMIO3UYUL, cmuxociodcenus. Cmamos
NOCMpOeHa Ha MAMepUaLax 4YacmHulx U 2anepeinsbix KoaieKyuil.

Kniouegvie cnosa: snouusm, cospemennoe uckyccmeo Yxpaumvl, meopuecmeo Anexces
Ecionuna, opueamu, netizasic, xaiixy.
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