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SATOHI3M Y MUCTEITBI YKPATHU KIHIIA XX — TIOYATKY XXI CTOJIITh:
TBOPYICTD OJIEKCIA €ECIOHIHA

Y emammi oocnidsiceno nposasu ANOHIZMY 8 CYHACHOMY XYOOXUCHbOMY Npocmopi Ykpainu Ha
npuxknadi meopuwocmi xapkigcokoco Xyoooxcnuxa Onekcia €Ecronina. Pozensinymo  orcugonuci,
NAACMUYHI MA NOEMUYHI MEOPU MUMYSL 8 KOHMEKCMI ANOHCHKUX MUCTHeYbKUX mpaouyil. Busnayeno
3aco0u  BUKOPUCMAHHA SANOHCLKUX MEXHIK CKIAOAHHA nanepy, HPUHYunie nodyoosu neuzaxcy,
sipwysanns. Cmamms 6a308aHa HA MAMEPIANAX NPUBAMHUX | 2ATIEPEHUX KOJIeKYill.

Knrouosi cnosa: snownizm, cyyacue mucmeymeo Yxpainu, meopyicme Onexcisa €cioHina,
opieami, netsaic, XatKy.

Anaa O:xora-MaciaoBckas

AMOHNU3M B YKPAMHCKOM UCKYCCTBE KOHIIA XX — HAYAJIA XXI CTOJIETHM:
TBOPYECTBO AJIEKCESA ECIOHUHA

B cmamwve uccnedosamvi nposeneHus ANOHUBSMA 8 COBPEMEHHOM  XYOOHICECMBEHHOM
npocmpancmee YKpaunvl Ha npumepe meopuecmea XapbKo8CKo20 Xyoodchuxa Anexces EcioHuna.
Paccmompenbl sicusonuchvie, naacmuieckue u ROIMuiecKue NPou3eeoeruss Xy00duCHUKA 8 KOHMEKCme
SANOHCKUX XY00dicecmgenHblx mpaduyuil. Onpedenenbl cnocoObl UCHONb308AHUS ANOHCKUX MEXHUK
CKa0bI8aHUusl bymazu, NPUHYUNO8 NOCMPOEHUS NEU3ANCHUX KOMIO3UYUL, cmuxociodcenus. Cmamos
NOCMpOeHa Ha MAMepUaLax 4YacmHulx U 2anepeinsbix KoaieKyuil.

Kniouegvie cnosa: snouusm, cospemennoe uckyccmeo Yxpaumvl, meopuecmeo Anexces
Ecionuna, opueamu, netizasic, xaiixy.
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Alla Ozhoha-Maslovska

JAPANISME IN UKRAINIAN ART OF THE LATE XX — EARLY XXI CENTURY:
OLEKSIY YESUNIN’S CREATIVE ACTIVITY

The emergence of various artistic trends, directions and styles has been brought about by
Japanese culture being embedded in the entirety of national artistic traditions. Borrowing particular
Japanese artistic techniques, devices, images, motives was defined as Japanisme, its traces being
observed in a number of national cultures world wide.

New upsurge of interest in Eastern art and Japan in particular, was stirred up in 1991, when
Ukraine gained its independence. O. Yesunin is one of those artists who vividly reveals the East—West
artistic experience merge. Thus, addressing the Ukrainian artistic practice, in terms of Japanese
influence, with the account taken of the artistic experience of the most prominent Ukrainian masters,
in particular, seems both timely and topical.

The study of O. Yesunin’s creative activity has brought to light various links with art culture
of Japan. The artist, upon getting interested in the possibilities of transforming the plane into various
forms, began studying the essentials of the ancient Japanese art — origami. As a result, he worked out
a set of plastic objects under the umbrella title “The Zoo”. Starting with classical forms, worked out
by the famous Japanese masters, he gradually turned to devising genuine models. In search of
additional formation means O. Yesunin began experimenting not only with form itself but also with
different materials.

The application of iron, metal grid, copper, brass, aluminum has made his sculpture object
more stable, on the one hand, while on the other hand, this process called for schemes simplification.
In time, the original form — the square to be used by the artist for further transformations, underwent
certain changes which made his author’s models, performed under the influence of ancient Japanese
art, by far more stylized and modern.

Striving to renew his artistic language stock and artistic expressive means O. Yesunin turns to
landscape painting. The artist entitled his plein air series, performed in the Crimea, in the
neighborhood of state Kara-Dag national park (2002-2008), “A Stroll with Mi-Fu”. His 120 video
picture series is accompanied by a Japanese bamboo flute — shakuhachi. Thus, the author openly
explicates the link with the Eastern country’s late historical experience, prompting the viewer that his
landscapes are not simple replicas of well-known sights: his pictures inspire reflection.

A definite connection with a Japanese art tradition can be traced in O. Yesunin’s poetic
works, too. The artist’s poems, both structurally and semantically, follow the Japanese haiku. But,
even in this case, the master is reconsidering the established tradition and, not in keeping with the
accepted form (syllables number), provides a purely Eastern philosophical desire to concentrate the
readers’ attention on small, at first glance, insignificant, ordinary things.

Thus, it is quite evident that O. Yesunin employs Japanese — Chinese artistic experience in his
work. In origami, he experiments with various materials, synthesizing different techniques; while in
his fine arts series and in his poetic works the artist concentrates his attention on the poetics proper as
well as on some unique life moments, helping him comprehend his own self-identification.

Further research options comprise the study of other effects of Japanisme on modern
Ukrainian art. Of particular interest, is the analysis of the outcomes of teaching traditional Japanese
arts, the influence of the exhibition process on diversifying holistic views on Japanese artistic heritage
as well as the study of the impact of Japanese art culture on contemporary visual practices.

Key words: Japanisme, modern Ukrainian art, O. Yesunin's artistic activity, origami,
landscape, haiku.

3aximHi XyJOXHHUKH, 3a9apoBaHi CaMOOYTHICTIO STOHCBKOI XYHOXKHBOI Tpamwiii, me 3i
cepequan XIX cr. 3Bepranmcs 0 TBOPYOCTI SIMOHCHKUX MUTIB. BHBUEHHS 1HIIOI XYI0KHBOI
CHUCTEMH, 3alO3WUYEHHS OKpPEeMHX NpPUHOMIB Ta 0Opa3iB CTajlo O3HAKOK XYIOXKHBOI KYIbTYpH
ocTaHHbOi TpeTuHU XIX — mouatky XX CT. i OTpHMalO0 BHU3HAYCHHSA ‘‘STMOHI3M”. IIpOHWKHEHHS
AMOHCHKOI KYJBTypH B CYTO HaliOHAJbHI XYJOXHI TPaIMIlii Pi3HHX KpaiH 3yMOBHJIO BUHUKHECHHS
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PI3HOMAaHITHUX XYJOXKHIX TeYii, HAPSMKIB Ta CTHIIB. 32 BETMKUM PaxyHKOM, MHUCTEIIbKUH 1HTEpec
JI0 STOHCBHKOI CHaIIIMHK HE 3HHUK IMPOTATOM YChOTO HACTYMHOTO CTONITTA. He cranma BHHSATKOM M
VYxpaiHa, fe 3arabHOEBpPOTIEHCHKA TeHICHIIISI BUSBIISETHCS Y PI3SHOMaHITHHX (popMmax.

I3 HabytTsim B 1991 p. VkpaiHoio craTycy He3anexHOI JepXaBH CIIOCTEPIra€ThbCs HOBHM
CIUIECK iHTepecy 1m0 MuctenTBa Cxoxay, 30kpeMa SmoHii. OqHUM 3 MUTIIIB, SKUH SICKPaBO PEIIPE3CHTYE
MOEHAHHS CXIHOIO 1 3aXiTHOr0 XYJIOKHBOTO HOCBiAiB, € O. €croHiH. ToX BBaKAEMO aKTyaabHUM
3BEPHEHHS J0 YKPaiHChKOi MUCTELBKOI MPAKTUKHU Y KOHTEKCTI SIOHI3MY, HacaMmIepea 10 TBOPYOro
JTIOCBIY Ha3HAKOBIIINX MTPEACTABHUKIB IIHOTO SBUIIA.

B ykpaiHCbkOMYy HAyKOBOMY IHUCKYpCi MPOOJIEMH SIOHI3MY TMOYall TOPYIIYBAaTH JIMIIC B
ocranHi Aecatupivus. lllonpasaa, meBHOIO Mipoto yBara QaxiBiiB OyJa cripsMOBaHa Ha MPOSBHU LIbOTO
spuma B mepmniid tpetrHi XX cromitrsa (mpami JI. Cokomok [8], I. Tecnenko [10]). Ha BuTokax
iHTEpecy M0 SMOHCHKOI'0 MHECTENTBA B XyIOKHHOMY cepenoBHIli Y kpainu Harojomrye C. Pubanko [7].
CriocTepeskeHHs MO0 peatizamii A3eHChKOi KOHLENLii B yKpaiHCbKOMY HEHAapaTUBHOMY >KHBOIUCI
BUKIaieHi y crarti B. JlmukoBax [5] i H. Mapxaituyk [6]. OgHak mOCIiKeHb, MPUCBSIUYEHUX CaMme
Cy4acHOMY MHCTEITBY YKpaiHH 3 MOTIIAAY BimoOpakKeHHS Ii€l TEHACHINI B PI3HUX Tady3saX 1 )KaHpax
MUCTEITBA J0Ci HE Bi0yIoCs.

Merta cTarTi — mpoaHaji3yBaTH Ty 4acTHHY TBOpYOro aopoOky Omnekcis €croHiHa, mo Oyia
IHCITIpOBaHA STIOHCHKOIO XYI0KHBOIO CHAIIIHHOIO.

Onexkciit €cronin (Hap. 1955 p.) — Bimomuii XapKiBChbKUIT XynokHUK. ['padik 3a ocBiTOIO, B
OCTaHHI POKH BiH Oarato 4yacy npuninse xxusonucy. B 2009 p., mig yac crniapHOT poOOTH 3 APYKHHOIO
(imMrOCTpaTOpOM OUTAYMX KHIDKOK), HNPHUIIIOB 10 ifei CTBOPEHHS HEBEIHKHX CKYJBNTYp 3 Hamepy.
ToOTo, came poboTa Hax KHIKKAMHU IS JIITEH CTaia IMOIITOBXOM JI0 TTOOYIOBH MPOCTOPOBHX (HopM
[4].

3a cmoBamu Onexcisi, ier0 BiH CHoYaTKy BTUTIOBaB Ha mamepi. JloBoamiocs Oarato pasis
CKIIaJIaTH 1 PO3TOPTATH apKyIl, poOIsTIN HAIpi3H, IMiAKICIOBATH OokpeMi PparmenTu. He3amoBoieHwmit
claOKicTIO Tamepy sIK Marepialy, XyJOKHHK TepeHic cBOl eKCHepuMeHTH Ha MeTan. Tak Oyna
3amovrakoBaHa cepis “J/[Ba JMCTH”’, BUTOTOBICHA 3 JIUCTOBOTO MeETally. 3allikaBHBIIUCH
MOJKJIMBOCTSIMH TpaHc(opMmarlii TUIOIIMHU Y pi3HOMaHiTHI (OPMH, XYIOXKHHK Y3SBCS BHUBYATH
NPUHIIMITY CTAPOBUHHOTO STIOHCHKOT'O MUCTEUTBA — opicami. Pe3yapTaToM HBOTO CTallo po3po0ieHHs
HU3KH IJIaCTUYHUX 00’ €KTIB IiJ] 3arajibHOI0 Ha3Boo “3oocan’”.

Opirami — 11e CTapOBHUHHE SITOHChKE MUCTELTBO CKJIaJaHHs (irypok 3 LIJIOro apKylla mamepy,
Jle KaTeropis IIoro 3aiMae IeHTpanbHe Micte. Llinmii apkymr € o0oB’sI3KOBOIO YMOBOIO. 3TiITHO 3
¢inocodiero /I3eH, CBIT HABKPYTH HAC TApMOHIHHHN 1 1OTO CKIIQIHUKH 31MUTI BoeanHO. Tak i opirami y
CBOEMY KJIACHYHOMY BUAl Tpeba poOUTH 3 ieanbHO KBaApaTHOTO apKylla manepy 0e3 3acTOoCyBaHHS
HOXH|IG [1, ¢. 51].

[MocnimoBHO BMBYAIOYM MPUHIMITK CKJIAJAAHHS Opirami, XyJ0KHUK 3BEPHYBCS O KIACHYHUX
¢dopmM, sKi po3poOmiam Bimomi sSHOHCHKI Maiictpu. CxiaganHs Oaratbox ¢irypok B opirami
PO3TMOYHHAETHCS 3 T0Ope BiIOMUX HECKIATHUX KOHCTPYKIIiH, SIKi Ha3MBarOThca 0a30BUMH (popmamu.
bazoBi GopMu rparoTh poiib CBOEPIAHUX JEOIOTIB, 3pOOHBINY SIKi, MOKHA MMOYHMHATH CBOIO BIIACHY
“maprito” [1, c. 21].

Crioyatky XyJIOXHHK BipalnboBYBaB CXeMy CKJIaAaHHS (iryp Ha mamnepi, BUKOPUCTOBYIOUH
KJIACHYHI SIMOHCHKI TMPUHOMH TTOKPOKOBOTO 3amucy. IloTiM Maiictep BHOpaB sIK MaTepian Ui CBOIX
NPOCTOPOBUX 00’E€KTIB METANEBY CITKY, 1[0 MPUBEIO, 3 OAHOTO OOKY, IO CTIHKOCTI KOHCTPYKIIH, a 3
1HIIOTO — CIPUYMHMIIO CIPOLICHHS cXeM, 00 mamip Aae 3MOry POOWTH 3HAuyHO Oinblue 3rHHIB. Y
MIOIIYKY JOJAaTKOBHUX 3aco0iB ¢opMoTBOopeHHs O. €CIOHIH Hi3HABCA H TIPO SAMOHCHKY TEXHIKY
NPOPI3HUX KOHCTPYKILIN (SMOH. KipikaMi — po3pizanuii namip). CBOEPITHUM MOEIHAHHIM TPUHOMIB
opirami Ta Kipikami cTaja SMOHChKa TeXHiKa KipikoMiopirami — CKJIaiaHHsI i3 3aCTOCYBaHHSIM HaJAPi3iB.
IHOi oMH abo Ba Hampi3w, 3poOIeH]I Ha caMOMy TOYaTKy a00 3aBepIlalbHHUX eTarax poOOTH, Jal0Th
3MOTYy OTPUMATH a0COJIFOTHO OpUTIHATHHUH BUPIO.

Came me po3MaiTTsd MiAXOAiB A0 (OPMOTBOPEHHS, BHHAMIIEHE B SMOHCHKOMY MHCTELTBI
CKJIaJJaHH$ Tanepy, CIpaBUjIO BIUIMB Ha PO3POOJICHHS aBTOPCHKOI TeXHIKH. MaiicTep y3sB 32 OCHOBY
0a30Bi, KJIACHYHI CXEMHU 1 J0JaB HAJAPI3W Ta 3TUHHU, IO A0 3MOTY JOCATTH HOBHX IUTACTHYHHX
MOXIIMBOCTEH MaTepially ¥ HajaTH TpamulliiiHUM ¢irypkam auHamikv. Tak Oyna cTBOpeHa HH3Ka
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00’€KTiB 13 MeTaJNeBoi CiTKH Ta TUCTOBOTO Metany: “JKaba”, “Kinp”, “Bocemunir”, “Ckar”, “Bympaor”
Ta 1HIIII.

[Nopanemmii MOMIyK KOHCTPYKUIK AJsl CKYJBOTYpP MPUBIB MaicTpa A0 HOBHX €KCIIEPHMEHTIB
HE TUTBKH 3 TPOCTOPOBOIO (hOPMOI0, a i i3 MaTepianoM. 3aBAsKH BUKOPUCTAHHIO 3alli3a, Mifi, JaTyHi i
ATIOMIHIIO CKYJBITYpHA IDIACTHKA CTajla CHPHMMATHCS OiIBII CTHII30BAHO, CYYacHO. 3rojoM i
BUCXifHa (hopMa (KBaapaT) Al MOAATBIIUX TpaHCHOPMAIIi y TBOPUYOCTI XyIOKHHUKA 3a3HAa 3MiH.
Bin cMinuBo mpenapye marepiai, Hagauu oMy GOpMHU PUPOJTHUX 00’ €KTIB.

Y KOHTEKCTi 03HaYeHOI MPOOJIEMH CTAHOBUTH 1HTEPEC 1 JKUBOMMCHA TUICHEPHA Cepisl, CTBOPCHA
y 2002-2008 pp Ha miBIeHHO-CXigHOMY y30epexoki Kpumy B paiioni Kapa-Jlarcekoro aep:kaBHOTO
3amoBigHuKa. [IpoTsirom wnporo mepiomy Oyno crBopeHo moHan 120 (cta gBaausaTH) MHOJOTEH.
XynoxHuku SMOHIT KaXyTh: 00 HaMaIIOBAaTH COCHY, CIIiJ YIIOMIOHUTHCS COCHI; 00 HaMalioBaTH
CTPYMOK, Tpeba yrnoniOHuTHCs cTpyMKOBi. Lle He o3Hauae, o JIF0IMHA CTaE COCHOIO, IIe 03HAYae, 10
BOHa MOYMHAE BiAuyBaTH cocHy. 3a cioBamu Cyn3yki, Tpeba “IpHUBECTH PO3YM y BiANOBIAHICTH 3
[TopoxHneuero, 1 TOAI JIOANHA, KA CIIOTISIAE IPEIMET, IEPETBOPIOETHCS HA CaM IpeaMeT . Y IBIeHHS
PO 3araybHy 3B’S3aHICTH, CIIOPIMHEHICTh peueit poduito 1e MoxuBuM [9]. XKuBomuc cymie 3anydae
JI0 TOTO, 1[0 iICHY€ 3a MEKaMH BHUIMMOTO CBIiTY, IO € MPHUCYTHIM He3pUMo. [IpekpacHe TiNBKH TOJI
ICTHHHE, KOJIM BOHO M030aBJieHe 0coOucToro, cBoro. “Bumncs y 6amOyka, mo Take 0amMOyK, BUHCS Y
COCHM, IO TaKe COCHAa”, — TaKk roBopuB Mairyo bamipo, mpomoBiAy0dYn YMHPOTBOPEHY yBary o
MIOTOKY YKHTTSI, IOBHE MOTJIMHAHHS CBITOM Ipupoau [2, c. 27]. XyloKHHUK NpardHyB PO3YHHUTHCH Y
IpeAMETI, i 1€ BiANOBiAano “0e30co0MCTICHOMY” XapaKkTepy CXiZHOro cBiTOrisamy. Cxoxe BpaKeHHs
BUHUKAaE y Tiggava npu meperisiai cepii “Kpum”. 3maeThcsi, MUTEIL TO CTa€ OJHUAM i3 NIEPEB, TO
HAaBHCA€ I'PO30BOI0 XMAapoOI0 Haj ropamy, IO HMPUHHUIIKIM, TO IPOHMKAE NPOMEHEM COHLS Kpi3b
pOCBiTH epeB. oMy TO CIIEKOTHO, TO BITPSHO, TO IPOXOIOIHO.

CepiitHicTb mae 3Mory ¢iKCyBaTH peaxililfo MaiCTpa Ha KOXKHHUH KPOK 3 PI3HUX THUMYACOBUX
TOYOK. XYIOKHUK 3pOOUB BillCOpsT 13 KApTHH, M0 3MIHIOIOTHCS Ha €KpaHi KOXHI KiJTbKa CEKYyH]I.
Bineo cynporomkye mysuka Masayuki Koga — “Bass Improvisation”, “Beyond Time and Space”,
“Listen to The Rain” (Macatoku Kora — “bac Imnposizauis”, “Tlo3a yacom ta mpoctopom” “Ilocmyxait
mour’). BoHa 3ByunTh Yy BUKOHaHHI AMOHCHKOI 0amOyKkoBOi (neiTn, waxyxauu, MariqaHoro
IHCTPYMEHTA, 110 0e3M0CePeIHbO OB’ A3aHUHN 3 IUXAHHIM — TUM, UMM JIIOJMHA OB’ A3aHa 13 )KUTTSM,
JIOACBKUM JTyXOM, €MOI[iSIMH, IHTEIEKTOM. BiH CIOBHEHWI Iyke€ TOHKHX TOHAJIBHHMX BiOpariii i
BUPA3HUX HIOAHCIB, 3aBASKH YOMY OIVISIA cepii HAIlOBHIOETHCS UYyTTEBUM, Maibke MEIUTATHBHUM
cTaHOM. BenbMH MOKa30BUM YSBIIETBCS 1 Te, MO XyMOKHHUK HaszpaB Bimeopsn “Ilporymsaka 3 Mi
Oy”. Mi @y (Mi Oeif) — kuraiicbkuii MuTenb, noer, kamirpad XI cr., skuil BimoMuil CBOIMH
TyMaHHHMMH TOCTHMYHMMHM TeH3aXaMHW 1 4Yus TBOPUICTh BHM3HAYaJbHO BIUIMHYJA Ha PO3BUTOK
MOHOXPOMHOT0 ’KUBONHUCY B SAnoHii. Y maHOoMy BUIaIKy Ba)XXJIMBHM € T€, IIIO0 aBTOP LIJIKOM CB1IOMO
JICKJIapye€ 3B’ SI30K 3 TOCBIIOM AaJICKOCXIHOT MUHYBIIMHY, TAKKUM CIIOCOOOM ITiIKa3yIOUH TJIsAgaueBi —
fioro mel3axi € He IPOCTUM BiATBOPEHHSI BiJOMUX BU/IB, & KAPTHHAMH-PO3AYMaMHU.

O. €croHiH iHKOIM Oepe y4acTh y AESKUX BHCTaBKax sK JIITEPAaTOp, CTBOPIOIOYU TEKCTH IO
BisyanpHHX 00’ekTiB. Y 2003 p. Oyna BuaaHa 30ipka moesiii, e omyOmikoBaHi HOro Bipii, 10 CBOEO
CTPYKTYPOIO Ta CEHCOM AY)K€ HaragyloTh SMOHCHKI XalKy — Bipll y TPU PSAKH, TPAIULIHHO MICTUTh
17 cxmamiB: mo 5 y mepmomMy Ta TperboMmy psankax ta 10 y apyromy. Ilpore O. €croHiH i TyT
MIEPEOCMHUCITIOE yCTAJIEHy TPATUIlilo U, HE NOTPUMYIOUHCH (PopmMHu (KITBKOCTI CKJIamiB), A€ CYTO
cxigHe (dizocodcrke MparHeHHS KOHIIGHTPYBATH yBary Ha MajHX i, Ha TEpIIMH MOTJIs, 3BUYaiHIX
pedax:

sekosk
Mecmo, ¢ kompoeo cmanewb gewiamo,
yarce 3ansin 1 ocnoos.
Tloyuaii kak-HubyosL om cebs.

skeskosk

B anpene svinan npouinocoonuil cree.
Ilpupooa noemopsem
Ceou cnosuoenus.
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skeskeosk

A bonvwe ne 3a0epaicusaro
Ha cebe 832715100bl.
Tonvro ckeosmsaku. [3].
Otxe, B TBOpuocTi O. €CroHiHa BUPa3HO MPOCTEKYIOTHCS PI3HOMAHITHI 3B’ SI3KH 3 XYA0XKHBOIO

KyJbTyporo SmoHii. BiH 3BepTaeThes 0 TaKUX SBUIIL, K OpiraMi, Mei3ax, noesis xaky. XymaoKHHKa
HE IIKaBJIATh CyTO (opMajibHI 3amo3WYeHHSA. BiH TBOPYO BHKOPHUCTOBYE SITTOHCHKUN 1 KHTAHCHKO-
STMIOHCBKUI JTOCBIA sl TIONIYKY CBO€I XYJOXHBOI Ta IUIACTUYHOT MOBH. Y MHCTELTBI Opirami BiH
eKCIIepUMEHTYE 3 pI3HUMH MarepiajaMu, CHHTe3y€ pI3HOMaHITHI TEXHiYHI mpuidioMu; B cepii
JKMBOIMCHUX Ta MOCTUYHUX TBOPIB HOT0 MIiKABIATH MOCTHKA i MUTTEBOCTI JKUTTS, IO TOTTIOMATraloTh B
YCBIZIOMJICHHI BJIaCHOT CaMO1ICHTUYHOCTI.

10.
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Mapis MapkoBu4
Poman Binbrymuncbkui
Mpuxaiijgo Ky3is

CYYACHI NTPUJIA A JIA NIICBIYYBAHHSA
OB’€EKTIB ITIPOCTOPOBOI'O CEPEJOBUIIA: TUIIOJIOI'TA I XAPAKTEPUCTUKHU

Y emammi 0ocniosceno cnocobu ocgimienHs i munu 0c8imiar08anbHoi anapamypu. 3pobieno
Kracugixayito oceimaiosanvbHol anapamypu, cnocobie ma memoois ocsimienHs. 3anponoHo8aHo
NOEOHAHHS PIZHOMAHIMHUX MUNI8 OCBIMIIOBANILHOL anapamypu Npu eupiuleHni psdy iHHCEeHepPHUX,
apximeKkmypHux ma XyooxucHix 3a80anb. OOIPYHMOBAHO, WO 6CI 32A0AHI CEIMULLHUKU 3ABOSIKU C8OIM
Xapakmepucmukam oaroms 3Mo2y HAOAmu 306HIUHOCMI 0Y0i6ni SUULYKAH020 aDO He38UYAlIHO20
8U2A0Y, NOGHICMIO NEePem8opusULU ii.

Knwuoei cnosa: ocsimmoganvna anapamypa, o0dcepena  Cimad, mMun, XYOOICHE
MOO€N0BAHHS, apXiMeKmypHi NpoeKmu.

Mapusa MapkoBu4
Poman Buabrymmuckui
Muxaua Ky3us

COBPEMEHHBIE OCBETUTEJIBHBIE IIPUBOPBI IS OCBEIIEHU S
OBBEKTOB ITPOCTPAHCTBEHHOMU CPE/1bl: TUIIOJIOI'USI U XAPAKTEPUCTUKU

B cmamve uccneoosano cnocobvi oceewjeHus u Mmunvl O0CEeMUMENbHOU annapamypoi.
Coenano kiaccugukayuro 0C8eMUMENbHOU annapamypsl, cnocobos u Mmemooo8 OCEeUjeHUsl.
IIpeonodceno couemanue pasiuuHbIX MUNOE OCEEMUMENbHOU annapamypbl Npu peuleHuu psaod
UHDICEHEPHBIX, APXUMEKMYPHbIX U Xy0odcecmeeHnbix 3a0ay. OO0CHO8aNO, YMO 6Ce GblULeHA38AHHbIE
CBEMUNbHUKU, O1a200apsi CBOUM XAPAKMEPUCUKAM OAiOm 803MONCHOCMb NPUOams 00IUKY 30aHUs.
UBLICKAHHBILL UNU HEOOBIYHBIL 8UO, NOTHOCMBIO NPeodPA3UMb e20.

Knioueswie cnosa: oceéemumenvhas annapamypa, UCMOYHUKU C8eMd, MUN, XYO0HCECMEEHHOe
Mooenuposanue, apxumeKmypHvle npoeKmbi.
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