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Kouwigexa Onvea
Hayxoeuii kepisnux — kano. ¢hinon. nayk, ooyeum Yymax I'. B

BUKOPUCTAHHS TEKCUYHUX TPAHC®OPMAIIIA ITPH
BIATBOPEHHI BJIACHUX HA3B B YKPAIHCBKOMY ITEPEKJIAJII POMAHY
JI.M. MOHTT'OMEPI «<EHH 3 3EJIEHUX JAXIB»

Y cmammi pozenadaromvcs numanHna, wo cmocyromscs 8UKOPUCTMAHHS NeKCUYHUX
mpancgopmayiii npu 810MEOPEHHI BIACHUX HAB3 Y AH2N0-YKPAITHCLKOMY NepeKiaoi.

Knrwwuoei cnoea: nexcuunmi mpancopmayii, mpanckpunyis, mpauciimepayisi,
KANbKYBAaHHSL.

C70BO — 11e OCHOBHA OJMHUIIS MOBH, SIKa SBIISIETHCSI YaCTHHOIO JICKCUYHOI CHCTEMHU
MoBH. CeMaHTHYHA CTPYKTypa KOXKHOTO CJIOBA, AK JIGKCHYHOI OJIMHUII, € YHIKAJIBHOIO 1
HEMOBTOPHOIO ISl KOXKHOI MOBHU. BiZIMIHHOCTI B CTPYKTYp1 PiI3HUX MOB CTBOPIOIOTH Baromi
npo0sieMH, sIKi OB’ sA3aH] 13 MEePEKIa oM BIACHUX Ha3B.

AKTyalnpHICT Hamoi TEMHU 3yMOBJIEHA 3arajJlbHOI0 TEHJEHIIEI Cy4YacHOIo
MepPEeKIIaJ03HaBCTBA /10 BUBYCHHS MEXaHI3MIB NepeKIagalbKuX TpaHchopmarliii y TekcTax
nepeKIIaay 3arajoM Ta IpH Mepeaadi BIaCHUX Ha3B, 30KpeMa.

Mera Ha1oi cTaTTi — BU3BHaYEHHS HAMMOLIMPEHIMNX JIEKCUYHUX TpaHchopMallii, ki
BUKOPHUCTOBYIOThCS MEepeKIafiauaMu Jisl BIATBOPEHHS BIACHUX Ha3B XYAO0XKHBOI JIiTepaTypu
YKpaTHChKOIO0 MOBOIO.

VYnepiie Teopis nepexiaganbkux TpaHchopmalliii 3'siBusiach B cepeuHi XX CTOMITTS.
JI.C. bapxymapos [1], B.H. Kowmicapis [4], f.I. Penkep [7] mochmimkyBaaud THTaHHS
JIEKCUYHUX MepeKIaialbkuxX TpaHchopMalliid y CBOiX Mparisx.

MeTor0 BUKOPUCTaHHS MEPEKIaAalbKuX TpaHcopmaiii € 3a0e3nedeHHs nepeaadi
iH(opMarlii, 110 Hece TEKCT OPUTIHAITY, TOCSITHEHHS TaKOl KOMYHIKaTUBHOI CUTYaIl] YuTadeM
NepeKIany, K 1 YATa4yeM OPUTTHAILHOTO TEKCTY.

JlexcuuHi TpaHchopMarllii 00yMOBIIOIOTECS BUKOPUCTAHHSIM HECTAaHAAPTHUX MOBHHX
OIMHUIL Ha piBHI ciioBa y MO. Hanpuknaz, BiacHe iM’s, sike HE BJIACTHUBE MOBI TIepeKIIay;
TEepMiH MEeBHOI npodeciitHoi cdepu; clioBa, sIKi MO3HAYAIOTh MPEAMETH, SIBUINA 1 TTOHATTS,
XapakTepHl i1 1HO3€MHOI KyJIbTYpH, aje BIiACYTHI, a0 MaroTh I1HIIY CTPYKTYpHO-
GyHKIIIOHAJIbHY BIOPSIKOBAHICTh Y MOBI MEepEKIIamy.

Bapro 3ayBaxuTH, 110 CIIOBHUKOBUI 3amac MOBU € HE MPOCTO CYKYIHICTIO CIIiB, a
CHCTEMOIO, IO HE JOMYCKa€e IOBUIFHUX CIOBOCIOIYYECHb, OKPEMi EJIIEMEHTH CIOBHHKA
MOB’s3aHI OAWH 3 OJHUM TII€BHUMH JIGKCHUYHUMH ¥ CTWIICTUYHHMH BiJHOCHHAMH.
ITepeknanay moBUHEH 3p0OUTH MTPaBUIILHUIM BHOIp BapiaHTa, BpaxoByrOuH ocobaruBocti MII.

[TpoananizyBaBiM Kinacuikaiii JEKCHYHUX TpaHchopMallii TphOX HAYKOBIIIB, a CaMe:
JI. C. bapxynaposna [1], B .H. Komicaposa [4], 4. 1. Petikepa [ 7], Mmu MOxkeMO 3pOOUTH BUCHOBOK,
110 10 HAMBaXJIMBIIIMX JIEKCUYHHUX MEPETBOPEHb HAJIEKATh: TPAHCKPHIILIIS, TPAHCIITEpallis,
KaJbKyBaHHS, TeHepasi3allis, KOHKpeTH3allisi, VIYIICHHs, I0JaBaHHSA Ta aHTOHIMIYHHMA
nepekia. 3 uux Tpanchopmalliii Juis nepeaadl BIaCHUX Ha3B BUKOPUCTOBYIOTh: TPAHCKPUIILIITO,
TPaHCIITEPALIIO, TOEAHAHHS TPAHCKPUIILIT Ta TpaHCIITepallii, KaJIbKyBaHH.
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TpanckpuOyBaHHS (TpaHCKPHIIIis) — 1€ BIATBOpEHHS (POHEM BHXiTHOI JEKCUYHOL
onuHMII 3a qoromororo onem MII, poHeTruHa iMiTallis BUX1THOTO clioBa [5].

TpancniTepauis — e OykBeHHa imiTalis Gopmu BuxigHOro ciosa [5, c. 793]. L4
dbopmanpHa MOOYKBeHHa mepeAada cioBa MO B TEKCTI MepeKiaay MiAKOPSIEThCS BCIM
npasuiam MIL.

OTxe, pu TpaHCKpHOYBaHHI BIATBOPIOETHCS 3ByKOBa (hOpMa 1HIIIOMOBHOTO CJIOBA, a
Opu TpaHcmitepauii — rpagiyHa. Y CydyacHOMY MEpEKIaJ03HABCTBI  3/1€0UIBIIOTO
BUKOPHUCTOBYIOTh TPAHCKPHIIIIO 31 30epeKeHHSAM JACIKUX EJIEMEHTIB TpaHCIiTeparlii.
Haityacrime Takuii croci6 nepexiaay 3aCTOCOBYEThCS IS Tiepeiayil BJaCHUX HA3B Ta IMEH.

So she went to town and took her husband — Thomas would be useful in looking after
the horse — and Marilla Cuthbert with her [3, c. 195].

Y micmo eona npuxonuna 3 coboro uonosixa — Tomacosi 6yno oopyueHo ensdimu
koust — i Mapinny Kambepm [6, c. 144].

[lepeknagau 3actocyBaB TpaHCKpuIio 10 cioBa «Thomas», mepemarounm im’s
«Marillay — Tpancmitepamito, a y cioBi «Cuthberty — TpaHCKpuIiIO 3 eJleMEHTaMHU
TpaHCIITepaIlii.

@donetnyHi 1 rpadiyHi CHUCTEMH YKpaiHCbKOi Ta aHIJIHCBKOI MOB CYTTEBO
BIJPI3HAIOTHCS, TOMY Iepenadya (GopMu ciaoBa MOBHU-IKEpelda Ha MOBY IMEpeKIany o
ymoBHa. Hanmpukian, B ykpaiHChKiil MOBI BIJICYTHI Taki aHTJINACHKI 3BYKH, sK: [w], [O], [d]
IO CHpPUYHUHSE BapiaTUBHICTh MEpeaayl aHTJIINChKUX BJIACHUX 1IMEH 3 TaKUMH 3BYKamMH y
ckiani. Hampuknan, 3Byk [O] y cnoBi Thomas niepenaetbest ykpaiHChbKUM 3ByKoM [T] Tomac.

Skio MOBHI OIMHHUIII HE MarTh Oe3mocepenHix BiamoBiaHuKIB y MII, iHOMI
3aCTOCOBYEThCS KaJlbKyBaHHs. JlocmiBHMII nepekian abo KalbKyBaHHS — 1€ NpUiioM
NepeKIany JeKCUYHOT OJUHUIN MIISTXOM 3aMiHM ii CKJIQJOBUX YacTHH, MOp(dEM YU CIiB, iX
JIEKCUYHUMHU BIAMOBITHUKAMH Y MOBI MIEpeKiIaay; Mpy I[bOMY HOBE CJIOBO KOIIOE CTPYKTYPY
JIEKCUYHOI OAMHUIII MOBH-JXKepena [2, c. 19].

KanpkyBaHHs sIK BUJ NEpeKIaJanbpKoi TpaHcpopMalii 3ycTpidyaeTbes pialle, HIK
TpaHcliTepallisi yu Tpanckpuriis. KanbKyBaHHS CIPUSIIO PI3HOTO POAY 3alO3UUEHHSM MpU
MDKKYJIBTYPHIN KOMYyHIKalli B TUX BUIMAJKaX, KOJIU TPAHCIITEPALlsl YU TPAHCKPHUIILIS OyIn
HETPUITYCTUMUMH.

Hanpuxman, npu nepeknanai Ha3Bu pomany «Enne of Green Gables» [8]— «Eun i3
3enenux daxisy» [6] MOKHA MOOAYUTH MEpeKIaAaIbKy TpaHCHOPMAIliI0 KaTbKyBaHHS.

[IpoananizyBaBiuu BuOipKy i3 51 BiacHoi Ha3BH i3 nepeknany TBopy «ExH 13 3enenux
JMaxiB», MU JIIWIUTM BHCHOBKY, IO TPW BIATBOPEHHI BJIAaCHUX HA3B HaWvacTilie
BUKOPHUCTOBYIOTH TpaHcKpuMiito (58 %) ta Tpancmirepanito (19 %).

JleKcnuHi TpaHdopmauii
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Jlana mpo0JieMaTHKa J03BOJISIE TIPOBOIUTH TTOAAIIBIII JTOCITIHKEHHS TIEPeKIagalbKIX
TpaHcopMaliiid, mo 3abe3medyBaTUME JIOCSTHEHHS BHUCOKOTO pIBHS aJIeKBaTHOCTI
MePeKIIaTy, a TaKoX GOpMyBaHHS COLIOKYIBTYPHOTO aCIEKTY XY0KHBOTO TIEPEKIIATy.
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Jlenvko Jlina
Hayxoeuii kepisnux — kano. ¢hinon. nayk, doyeum Jlaouka O. B.

THE USAGE OF TENSES IN AMERICAN FILMS
(BASED ON THE «PRIDE AND PREJUDICE» DIRECTED
BY JOE WRIGHT, 2005)

The article deals with the usage of tenses in American films ( based on the «Pride and
prejudicey directed by Joe Wright, 2005). The article below gives an overview of some of the
basic functions of tenses, its general characteristics and various uses in referencing present,
past, and future time. It was explored the groups of simple tenses ( present simple, past simple,
future simple) and compound tenses (present continuous, past continuous, future continuous,
present perfect, past perfect, future perfect, present perfect continuous, past perfect
continuous, future perfect continuous). It was proved that the group of present tenses are
mostly spread. Moreover, simple tenses are more common, than compound of these groups.

Key words: usage of tenses, simple tenses, compound tenses.

The basic meaning of present tense is the location of a situation at the present moment,
i.e. the moment of speaking. Usually situations described in the film by Simple Present Tense
were started before the moment of speaking and might even continue into the future , but that
was an implicature which was derived from the context of the verb. The Simple Present did
not explicate anything about the quality of the situation it just locates it at the present moment,
thus The Simple Present Tense is neutral to aspect.

However, The Simple Present Tense has multiple uses, in the film «PRIDE AND
PREJUDICE» it was used to refer to states, events and present habits as well as to future and past
time Examples for the various uses of the simple present are:
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