Marepiaau I Beeykpainchbkoi cTy1eHTCbKOI HAYKOBO-IIPAKTHYHOI KOH(epeHii
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJIbTYPHOI KOMYHIKAILITi»

OTxe, BUHUKAE NMUTaHHS PO HEMPUITYCTUMICTh HAAMIPHOTO a00, HaBMaKH, HEJOCTATHHOTO
BXKMBaHHS PiTHOT MOBH.

HenocratHpo 3HAaTH MEBHY KUIbKICTh aHTJIHCHKHUX CIIIB ISl TOTO 100 BUCIOBUTH OYyIb-sKY
JTYMKY 1H03eMHO0 MoBoO10. Hacamniepen Tpeba maTu Xoua 0 eleMeHTapH1 ySABJICHHS PO CUHTAKCUYHI1
CTPYKTYpH pEUYEHHsI Ta BMITH KOHCTPYIOBATH iX CAaMOCTIMHO. Biib1IICTh CHHTAKCUYHUX KOHCTPYKLIT
AHIJIIICBKOT MOBH BIJIPI3HSIOTHCS 32 CBOEIO CTPYKTYPOIO BiJl TAKUX K€ KOHCTPYKILIH B PiiHINA MOBI.
Taka BIAMIHHICTb yCKJIaAHIOE i BUBYEHHA. [lin BimBoM 1uX ()akTOpiB IITH JOMYCKAaIOTh Pi3HI
noMuwikd. s Toro mo0 iX 3MeHmuTH, Tpeda TpaMaTHO Ta MAaWCTEPHO BUMIPABIATH iX, i TaKOX
nepen0aun T TaKl MTOMMJIKH 1 3a3JJaJI€T1/Ib MOTepeHKATH iX MOsBY [2].

Ha ypoui iHo3eMHOT MOBM BUKOPHCTAHHSI PiTHOI MOBH BH3HAYa€ThCsl HU3KOIO (PAKTOpIB, a came:

e  BMIHHSIM CaMOT'0 BUMTEJISI BUIBHO CIIJIKYBaTHCS 1HO3EMHOIO MOBOIO;

® CTyNEeHEM HaBYaHHS (SKIIO HAa MOYATKOBOMY €Tami HaBYAaHHS HEMOXKJIHMBO IOBHICTIO
BECTH 3aHATTS iHO3EMHOIO0 MOBOIO, TO HA CTapIIOi CTYNEHIO HAaBYaHHS aKTUBHHM JIGKCHYHUI 3arac
CTYZICHTIB Ta iX MOBHO{ JIOCBIJ] JJO3BOJIIOTH IPAKTHYHO BiIMOBUTHUCS BiJl PiAHOI MOBH);

e  piBHEM c()OPMOBAHOCTI KOMYHIKaTUBHOI KOMIIETEHIII] YUHIB TI€1 UM 1HIIOI TPYIIH;

® CTYyNEHEM CKJAaJHOCTI JOCiA)KyBaHOTO MOBHOT'O MaTepiaiy [4].

Buknanau NOBMHEH NparHyTd CTBOPUTH OJHOMOBHY CEpeldy Ha 3aHSTTI, TOOTO 3BECTH
BUKOPHMCTaHHS P1HOT MOBH JI0 MiHIMYMY, III00 aHIJIIChKa MOBA JIMCHO CTasia 3ac000M CcriikyBaHHS [1].

[TpyHIM BUKOPUCTAHHS PIiMHOI MOBM 3HAaXOIHWTh 3aCTOCYBaHHA B pI3HUX 00JacTsX:
OUTIHrBaJIbHA OCBITA, Pi3HI BIIPaBH, irpH Ta MEPEKJIaId, OPIEHTOBAHI HA MOPIBHSIHHS PiHOI MOBH 3
aHriiicekoro. Ha mouaTkoBuX eramax HaBYaHHS 1HO3EMHOI MOBM MU B XOJlI YPOKY TOBOPHMO 3
YYHSMHU Ha IXHIHA pigHIIl MOBI, TOSICHIOEMO BCE MpaBHJa YKPaiHCHKOIO, HAMAraeMocsi MpPOBOJUTH
aHaJorii, BUKOPUCTOBYEMO BIIPABU 3 OMIOPOIO HA PIAHY MOBY.

3 ypaxyBaHHSM BUILECKAa3aHOTO, MOKHA 3pOOMTH BUCHOBOK, III0 piJHAa MOBA BiJIIrpa€e Baromy
POJIb IPM BUBYCHHI 1HO3EMHOI MOBH. Y Cy4acHOMY IJI00aIi30BaHOMY CYCHUIBCTBI I1aJIOT KYJIbTYP
SK HIKOJW BXJIMBHUH, 110 3MYIIYE HAC 3MIHUTH CTaBJICHHS JI0 1HIIOMOBHOI KpaiHi i /10 i1 MOBHHUX
aBHIl. B X011 HaBYaHHS 1HO3eMHOT MOBH, Y4€Hb, CIHPAIOYKCh Ha P1IHY MOBY, YTBOPIOE CBOIO BIIACHY
CaMOCTIHY MOBHY CHUCTEMY, III0 Ma€ OCHOBHI PUCH PiJHOI MOBH i TOCHI/)KYBaHOI iHO3€MHOI1 MOBH.
VYueHb, ciMparourch Ha CBIM PIIHUN JIIHTBOKYJIBTYPHUH TOCBiA, MOCIITOBHO, KPOK 32 KPOKOM,
IPOCYBA€ETHCS JI0 TOTO, 00 ONAaHYBaTH CUCTEMY HEPIIHOI MOBH.
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THE CONCEPT OF THE COMIC AND ITS FORMS OF EXPRESSION IN TV SERIES

Since ancient times the theory of the comic has attracted attention of many researchers, as it
is considered the most complex aesthetic category. Theoretical study of the peculiarities of the comic
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has already been carried out by Y. B. Borev and V. V. Vynogradov in their scientific works. These
studies were devoted to the specifics of the concepts of comic means and comic technique [1, 2]. The
term «comic» comes from the ancient Greek k6mos, which means «fun, holiday». There are many
definitions of this notion, but one of the oldest belongs to Aristotle: «a kind of mistake which is not
painful or destructive» [5, p. 92]. The latest and perhaps the most ingenious work upon the subject of
the ludicrous is Bergson's volume upon Laughter, An Essay on the Meaning of the Comic. Bergson's
main thesis is that the laughable is «something mechanical encrusted on the living» [6, p. 137]. This
explanation 1s suggested by his general philosophy. Life, according to Bergson, is a continual change
of aspect; and the comic begins where the spirit no longer enlivens matter.

As for the functions of the comic, they depend on several aspects: 1) direction; 2) style;
3) subject of the statement and situation. Thus, scientists distinguish the following functions: ludic,
socially-critical and discrediting. The ludic function (from the Latin ludus — game) [10] is present
almost everywhere. Its main task is to create a funny situation [7, p. 60]. The most common cases
where we can observe it are socio-political jokes. The main feature of political jokes is their dual
position regarding the ideology prevailing in a particular community. Although ideology is a system
of views, a kind of product of the theoretical activity of the ruling class, which is often the object of
ridicule in jokes, but the choice of object for a joke is always determined by the ideology that exists
in the community. Examples of the discrediting function are political jokes, too. This kind of joke has
existed for many years and has become quite common. It is clear that political anecdotes change
according to the socio-political situation in the country. Bohdan Dzemydok identifies the following
functions of the comic: cognitive, entertaining and therapeutic [4, p. 52].

The main forms of the comic are humor, satire, irony and sarcasm. The term «satire» implies the
presence of a pronounced criticism of the subject under discussion. However, not all researchers recognize
satire as a separate type of the comic. Satire is a special kind of laughter, a type of emotional, sharply
critical attitude [7, p. 168]. The purpose of satire is to exaggerate and even distort a phenomenon that is
ridiculed. It has such features as conventionality, grotesque and fantasticality. With the help of these
qualities, satire is able to demonstrate the illogicality of the phenomenon and its absurdity.

The word «humor» comes from Latin humor «liquid» [10]. In ancient times, doctors
determined a person's health by the ratio of four fluids in his body — blood, phlegm, yellow and black
bile, which they called «humor». However, we consider humor to be a special kind of comic that
shows something or someone in a funny way. Due to the harmonious combination of positive and
negative feelings, humor can evoke feelings of satisfaction in a person. Humor also has a peculiar
effect: a person who mock others, at the same time mock himself, because the elements of humor are
buffoonery and compassion [7, p. 201].

Irony is a form of the comic expression that exposes human flaws, as well as ignorance and
stupidity. This form of comic differs from sarcasm, because the assessment of the situation is hidden.
The humorous effect is usually hidden behind a shell of seriousness, and this forms a negative attitude
of the recipient to the subject of discussion. The irony may not contain any hint of humor, causing
only irritation and indignation. Irony is often expressed through hyperbole or parody. It occupies an
intermediate place between the other two types of the comic — humor and satire. Irony is much more
aggressive than humor, but less sharp than satire [8, p. 189].

As for sarcasm, the term comes from the ancient Greek Zapraouog, which means «to tear the
body (flesh)» [10]. Literary critic M. A. Gorte believes that sarcasm is a mockery of anyone's flaws
in a stinging form [3, p. 130]. Sarcasm is similar to satire, because it is also a sharp and cruel mockery
of something. It can be argued that it is a combination of irony and satire, that is, caustic mockery,
the purpose of which is to emphasize the negative qualities of an object or phenomenon. Although
sarcasm has a negative connotation, it is often used in comedy TV series. For example, when
compared to humor, the laughter of sarcasm is cruel, ruthless and evil. One of the special features of
this form of the comic is the exposure of negative traits and the desire to make noticeable the life
phenomena to which it is referred. So its main task is to make people see flaws they haven't noticed
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before. Sarcasm is characterized by ruthless ridicule of phenomena that contradict the ideals of
morality, law and aesthetics [9, p. 124].

Thus, having considered the concept of the comic and found out the main forms of expression
the comic in TV series, we come to the conclusion that the comic is a complicated aesthetic category
which is commonly expressed through humor, irony, sarcasm and satire.
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COLITAJIBHA TTPOBJIEMATHUKA POMAHY MAPKA TBEHA
«I[IPUT'OJHU I'EKJIbBEPPI ®ITHHA»

VY pomani «Ilpuromu I'exknpbeppi @PiHHa» po3kpuBaeThesi ecreTuka Mapka TBena —
COLIiaILHOTO CATHPHKA i HAPOIHOTO IyMOPHUCTA. Moro TBip — Iie He NUIIe IPaBIUBHIl TITOMHIC KUTTS
amepukaHcbkoro IliBnus i [liBgenHoro 3axoay HamepemonHi rpoMajasHCHKOI BiifHHM, a il mpoTecTt
MIPOTH CTIHKOI i1eosorii padoBaacHuIbKoro [TiBaHs 1 HOTO MOJMITHKH 1010 HETPiB. ABTOPY BIAJIOCS
XYA0)KHBO BIATBOPUTH PEATICTUUHY KapTHHY XXHUTTA B JONUHI piuku Miccicimi, po3ropHyTH
HNaHopaMy ICTOPUYHOI €TOXHM 3aBISKM PIZHOMAaHITHOCTI XapaktepiB. Konmm rmit cmyckaerbcs 3a
TEUi€ro, Mepe] YNTauaMHi MPOMHHAIOTh JIECATKH MICTEUOK, IO JAPIMAlOTh JajeKo BiJ KOPAOHY, IO
pyxaeThes Ha 3axia, nmarpiapxaabHuX GepM, canubd MiBISHHUX IJIAHTATOPIB, JI€ TOMI II¢ MaHyBaJa
BEHJIeTa — KpuBaBa omcra [2, c. 7]. Ilepen I'ekoBuM 30pom,— a oTKe, if unTaya,— MocTae TAEMHUYHH,
3aTOHYJIHMI KOJIMCH MapoIriaB, Ha OOPTY SIKOTO BYMHEHO BOMBCTBO; MPOIUTUBAIOTH IUIOTH, JOIMAHU
SAKHUX, OKAIOUW Mi0opaMu 1 XBalbKo MiACTpUOYIOYH, 3aleBHSIOTh XBAJIbKYBaTO OJUH OJHOTO, L0
JOCHUTD JIUIIIE TXHBOTO MOy, 00 PO3TPOIIUTH HETIOPYIIHI CKelli, 1 JIMIIe TYYHOTO ToJIocy, HI00
3anIYIITATH TPiM.

Hibu B KanelgocKoIi, BUHUKAIOTh HECMOiBaHI JTaHMIMA(TH, BUXOILTIOIOTHCS 13 JKUTTS
JFOJICBKI XapakTepu: 1IykKadi GOpPTYHH — MPOHAKCBITH «KOPOJIbY» 1 «reprory, crapuit borc: «On ide
cmaputi boec! Bin 3aeicou paz Ha micayb npuizoums i3 cend, wjob HAOYOIUMUCH NO CAMY
3a6’a3xy»[ 1, c. 52]. Micbkui#i I’ sHUYKA, BOUTHI TTOJKOBHUKOM I1IepOypHOM, OHUM 3 THX MiBICHHUX
«DKCHTIIBMEHIBY», SKI KUIbKOMa pokamu Ti3Hime cTtBopsATh Ky-Knykc-Knan; HaroBm HepoO, siki
[IMMH JTHSIMH PO3TYIIOIOTH MO TOJIOBHIM BYJIUII MiCTa, )KyIOUH TIOTIOH,.

VYV «[Ipuromax I'exnsbeppi ®DinHa» came B 00pa3i ['eka po3KpuBaEeThCs HOBa SAKICTD —
YCBIZJOMJICHHS, 10 MUCTELTBO MIOBUHHO aKTUBHO BTPYYaTHCS B XKHUTTS 1 3MIHIOBATH HOTO 3apaju
macTs JoAuHU. [INChMEHHNK He TUTBKU TUBHUTHCS HA CBIT OYMMA CBOIX I'epoiB, a i He pa3 poOHTh iX
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