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«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJIbTYPHOI KOMYHIKAIIIi»

Otxe, ¢GopMyBaHHS KOMIIETEHTHOCTI B JIaJIOTIYHOMY MOBJICHHI HEMOXJHBE 0€3
BUKOPHCTAHHS IHTEPAKTUBHUX METOJIIB, ajie 3aBJaHHS BUNUTEIS MOJIATAE y iX MPaBUIBHOMY Iig00pi
Ta BUKOPUCTaHHI. [HTEepaKTUBHI METOIM HABUYAHHS PO3BHBAIOTH HE JIMIIE JA1aJIOTIYHE MOBJICHHS, aJle
1 KpUTUYHE MUCJICHHS YYHIB, BUUTH iX B3a€MO/IIi MI’K CO0OF0.
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PAUCH ICTOPUYHOI'O POMAHY BAJIbTEPA CKOTTA
(HA MPUKJIAAI POMAHY «AUBEHI'O»)

B. CkoTT BiAKpUB BEIMKOMACIITAOHWHA, Cy4aCHHW pOMaH MPO PO3BUTOK COIIAIBHUX
IPYyILHOBI 00pa3u peaJbHUX ICTOPUYHUX TOCTaTel Ta MEPCOHAXIB, a TaKOXK 1CTOPUYHI icTopii,
MOB'sI3aH1 3 €Mi30/JaMH Ta CLIEHAMH NPUBATHOTO YKUTTSI.

s CxotTta 1e Oyno mocTiiHe BIOCKOHAJIEHHS, JOCSATHYTE B OOpOTHOl 3 CyNepeyHOCTIMH,
MOBEPHEHHSM, 3aCTOEM Ta BHOyXaMu, a MOTIM HOBUM KuakoM ymnepend. KoxkeH Kpok Ha LbOMY
HUISXY — L€ 3aBOIOBAHHS HOBOI SIKOCTI, 1 TOMY MUHYJIE HE CXOX€E Ha Te, 1[0 CTAHEThCsI, a OTKE, HABITh
He Haraaye cborojieHHsa. Omuc B. CkoTTra CinyXWTh HE JIMINE MPE3CHTAIIE€I0, a ¥ 1CTOPUYHUM
KOMEHTapeM I0/1iii Ta IepcoHaKiB; pO3MOBIIHA JIiHiS B POMaHaX CTBOPIOBAJIA ICTOPUYHUH MOTJISA]] HA
PO3BHTOK ITOJTil, TUCHMEHHHUK 3aIIPOCHB CBOTO YHTAa4Ya Ha HOBY POJIb — HE JIWIIE YIaCHUKA MTOJIIH, aie
i He3HaloOMIIs, SIKMH IUBUBCS Ha Bce 300Ky; MIaJlOTH XapaKTePU3yBAIUCh XapaKTEPUCTHKAMU
ICTOpU3MY Ta MOETUKH. BuiaydeHHs aBTOpa 3 1CTOpIi J03BOJIMIO MEPCOHAXKY pyXaTHCs, AyMaTH 1
TOBOPHUTH CaMOCTIHHO.

Peanizm y Banprepa CKOTTa MOEIHYETHCS 3 POMAHTHYHUM MTOYATKOM, SIKUH BUSBISIETHCS B
inTepeci 1o CepeAHbOBIUYS, MaTpiapXanbHUX (GOPM KHUTTSA, BCIISKUX HE3BUYHHX MOJIIN Ta BUTAIOK.
Pomann CkoTTa TMOYMHAIOTHCSA 1 3aKIHUYIOTHCS TOJMITHYHMMH mofisiMu. lle modarok i KiHelb
ICTOPUYHOT €MOXH, MeX1 Ta 3HaYEHHS SKOi BH3HAYAIOTHCS CaMmolo Ji€r0. Y Bcix pomaHax CkoTTa
9UTay YeKae mojii, 00 I[bOro BUMArae CUTYaIlisi, a TypOOTH PO JIOJIIO0 Teposi CTAI0Th TypOOTaMH TIPO
nomto kpainu. [ToHsTTa icTopii BkiItodae 3MiHU B 4aci.Y pomanax B. CkoTa moenHaHo poMaHTHYHI
MIPUTO/IA, BUCOKI MOYYTTS 1 HHUIIICTh OKPEMHUX TepOiB, SIKi KEPYBaJIUCS Yy CBOIX BUMHKAX YacTo
MPOTUJICKHUMU MOTHBAMHU.

VY pomaHi iCHye TiCHHUH 3B’SI30K ICTOPHYHOTO >KUTTSI Ta OCOOMCTHX, ICTOPMYHUX MOMiH 13
JIOJICIO TePOsT; aJie IICHTPAJIbHE MICIIe Y TBOPI Mociganu o0pas, pyX Ta po3BUTOK iCTOpIi, pO3yMIHHS
MUCbMEHHUKOM ICTOPUYHOTO Tporiecy. [[MChbMeHHHK qaiekuii Bif 11r03ii. BBeieHuli B OMoOBiqaHHS
aBTOPCHKMIA TEKCT CIIOHYKaB YMTaya MPaBUIBLHO BUCIIOBIIOBATHUCS PO 1110 enoxy. Cruparodnuch Ha
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TOTHYHI Ta aHTUYHI pOMaHH TOro yacy, B. CKOTT mpuiIIOB 10 iCTOPUYHOTO pOMaHy 3 JAETaTbHUM
PO3IIISIOM CBOET €CTETUKHU. [ OTHYHUI pOMaH BHKJIMKAaB y YHTaya iHTEpeC J0 CLUEHH 1 THM CaMUM
HABYMB XYI0KHUKA MOB’A3yBaTH MO/ii 3 KOHKPETHUM HaIliOHAIEHUM (DOHOM.

Hocnigauku tBopuocti B. CkoTTa 3a3Ha4aioTh, M0 Y CBOIX pOMaHax MUCHMEHHUK PO3yMie€
¢inocoderki TyMKH icTOpUYHOTO po3BUTKY. Jasi CKOTTa icTOpisi pO3BUBAETHCS 3a CIEIiaIbBHUMHU
3aKOHAMH, CYCITIJILCTBO MEPEKUBAE TIEPIOIH JKOPCTOKOCTI, IIOCTYIOBO CTAHOUH OUTBIIT MOPATbHUMH.
L1i mepioau MKOPCTOKOCTI MOB’s13aHi 3 6OPOTHO0I0 3aBOMOBAHMUX HAPOJIB 3 X 3aBOHOBHUKAMH, 1 SIK
pe3yibTaT, KOKeH HACTYIMHHUH €Tam PO3BUTKY, MPUMHPEHHS BOPOTIB, POOUTH CYCIUIBCTBO O1IBII
JOCKOHAJTUM.
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SEGMENTAL ANG GRAPHIC COMPONENTS OF ANIMATED FAIRY TALES

Text segmentation and graphic effects include such concepts as: text placement on the page,
line spacing and interval between graphemes and lexemes, general page orientation, text formatting
(vertical, horizontal, diagonal, situational (arbitrary)), correction, underlining, insertions,
strikethrough, highlighting, intentional merging of components without the necessary intermediate
distance.

Line spacing is applied to all levels: graphic, morphological, lexical, syntactic and textual. It
is obvious that we can place one or more graphemes, morphemes, lexemes, phrases, sentences in one
line.

It can be argued that there are no clearly defined rules and criteria for placing text in animated
fairy tales. The vast majority of text in fairy tales of this type is presented linearly evenly with the
same interval, indents from the right and left margins of the column and read from left to right, which,
accordingly, facilitates the perception of the text by recipients and does not complicate its
understanding. However, there are cases when the authors indent from the general rules and produce
the text at their own discretion, while pursuing a specific goal, such as attracting attention,
highlighting keywords, the implementation of psychological influence, and others.

We can distinguish the following types of text positioning: vertical, horizontal, diagonal and
arbitrary. The last type is considered to be the most interesting to study. The location of the text in
this case is arbitrary.

In addition to arbitrary placement, modern texts are also characterized by a feature of
wrapping around the picture. Converse cases where the picture wraps around the text are also
common. The most innovative trend that is worth noting is the use of text in the form of objects,
phenomena, living beings.

Corrections, insertions and underlining attract attention and force the audience to focus on key
aspects of the message.
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