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TOTHYHI Ta aHTUYHI pOMaHH TOro yacy, B. CKOTT mpuiIIOB 10 iCTOPUYHOTO pOMaHy 3 JAETaTbHUM
PO3IIISIOM CBOET €CTETUKHU. [ OTHYHUI pOMaH BHKJIMKAaB y YHTaya iHTEpeC J0 CLUEHH 1 THM CaMUM
HABYMB XYI0KHUKA MOB’A3yBaTH MO/ii 3 KOHKPETHUM HaIliOHAIEHUM (DOHOM.

Hocnigauku tBopuocti B. CkoTTa 3a3Ha4aioTh, M0 Y CBOIX pOMaHax MUCHMEHHUK PO3yMie€
¢inocoderki TyMKH icTOpUYHOTO po3BUTKY. Jasi CKOTTa icTOpisi pO3BUBAETHCS 3a CIEIiaIbBHUMHU
3aKOHAMH, CYCITIJILCTBO MEPEKUBAE TIEPIOIH JKOPCTOKOCTI, IIOCTYIOBO CTAHOUH OUTBIIT MOPATbHUMH.
L1i mepioau MKOPCTOKOCTI MOB’s13aHi 3 6OPOTHO0I0 3aBOMOBAHMUX HAPOJIB 3 X 3aBOHOBHUKAMH, 1 SIK
pe3yibTaT, KOKeH HACTYIMHHUH €Tam PO3BUTKY, MPUMHPEHHS BOPOTIB, POOUTH CYCIUIBCTBO O1IBII
JOCKOHAJTUM.
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SEGMENTAL ANG GRAPHIC COMPONENTS OF ANIMATED FAIRY TALES

Text segmentation and graphic effects include such concepts as: text placement on the page,
line spacing and interval between graphemes and lexemes, general page orientation, text formatting
(vertical, horizontal, diagonal, situational (arbitrary)), correction, underlining, insertions,
strikethrough, highlighting, intentional merging of components without the necessary intermediate
distance.

Line spacing is applied to all levels: graphic, morphological, lexical, syntactic and textual. It
is obvious that we can place one or more graphemes, morphemes, lexemes, phrases, sentences in one
line.

It can be argued that there are no clearly defined rules and criteria for placing text in animated
fairy tales. The vast majority of text in fairy tales of this type is presented linearly evenly with the
same interval, indents from the right and left margins of the column and read from left to right, which,
accordingly, facilitates the perception of the text by recipients and does not complicate its
understanding. However, there are cases when the authors indent from the general rules and produce
the text at their own discretion, while pursuing a specific goal, such as attracting attention,
highlighting keywords, the implementation of psychological influence, and others.

We can distinguish the following types of text positioning: vertical, horizontal, diagonal and
arbitrary. The last type is considered to be the most interesting to study. The location of the text in
this case is arbitrary.

In addition to arbitrary placement, modern texts are also characterized by a feature of
wrapping around the picture. Converse cases where the picture wraps around the text are also
common. The most innovative trend that is worth noting is the use of text in the form of objects,
phenomena, living beings.

Corrections, insertions and underlining attract attention and force the audience to focus on key
aspects of the message.
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In order to emphasize the necessary fragment, the author uses the highlighting of the text in
bold. This helps a child to recognize a key element of the text being produced.

Replacing a letter with an object similar in shape and illustrations facilitates the child’s
understanding of the content of the text, because it combines verbal, nonverbal and paraverbal modi
that give originality to information.

Conclusion. Graphic processes analyzed above contribute to the implementation of a number
of functions and focus readers’ attention on those parts of the message that the authors think should
come to mind in the first place. In addition, they are designed to expand the semantic boundaries of
traditional graphics and allow the reader to realize the additional meaning conveyed through special
effects.
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KOHCIIIPATUBHUH JJUCKYPC: COIIIOKYJIbTYPHA XAPAKTEPUCTHKA

OcTaHHIM YacoM JI0BOJIi BIIYYTHHUM € CIUIECK HAYKOBOTO 1HTEPECY 10 BUBUEHHS COITIaTbHUX
YMOB Ta KyJIbTYpHUX (DaKTOpiB, MNPUYETHUX O BUHUKHEHHS 1 HaOyTTS TMOIIUPEHOCTI
KOHCIIPAaTUBHUX TEOPiil $SK YaCTKOBOIO NPOSIBY TOTrO SIBUILNA, 3arajJlbHOI0 HA3BOIO SIKOTO €
nesindopmariis.  Jlesinopmaritis — 1€ 3arajdbHOAOCTYNHUN 1H(QOPMALIMHUA KOHTEHT, SKHUM
MO3MIIIOHYEThCS SIK JOCTOBIpHA (pakTHyHa iH(OpMallis, ane Hacmpasii € (albIIMBOIO, TAKOO, 1110
BBOJIUTH B OMaHy a00, MpUHANMHI, B I€SIKUX BUIaIKaX CTBOPIOETHCS 3 METOI0 0OMaHny. Pi3HOBUIaMI
ne3iHgopmanii MOXXyTh OyTH BiIBEpTI BUTAJKH, a TaKOX TaK 3BaHI «Teopii», M0 HE MICTATbH
JIOCTAaTHIX YW BaroMUX JI0Ka3iB MIATBEPKEHHSA. Y CYCHUIBHOMY KOJOBOPOTI HaBiTh OQiliiiHa
iH(popMallis MOke Ha0yBaTH CIIOTBOPEHOTO XapaKTepy, BTpauaTHd aBTOPCTBO YU CYTTEBI 3MICTOBI
KOMIIOHEHTHU M, BIATAK, UPKYIIOBATH K (PeiikoBl HOBUHHU. OTOX, y IIMPOKOMY PO3YyMIHHI «Te0pii
3MOB» OTOTOXXHIOIOTKCS 3 efikamu. OHaK cami 1o coOi (perKkr MarTh MICIe HE JIMIIEC B HOBUHHHUX
pecypcax, BOHH MOXYThb 30CEpEKYBATUCh Y OyAb-ikuX 1HIUX (opmax iH(OPMAIIHHUX HOBHX
Meia (Bigeo-0morax, Biieo-KaHauax, BiJieo-irpax, eeKTPOHHUX MOIITOBUX CKPUHBKAX, aKKAYHTAX,
Mece/Kax, FoJIOCOBUX Oecifax ToIIo).

Y cywyacHomy iH(pOpMaLiHOMY MPOCTOPl «Teopii 3MOB» ICHYIOTH SIK KOHCIIpaTHUBHHMA
JUCKYpC, IO € Pi3HOBHUAOM JIe3iH(pOpMAIifHOTO JUCKYpPCY, B SIKOMY 3MIiHH Y CYCILUJIBCTBI YU
MTOJTITHII TIOSICHIOIOTBCS «3MOBOIOY. Lle siBume memia auckypcy, mo (QyHKIIOHYE Yy MyOaidHOMY
iHpOopMaLiiHOMY TPOCTOPi, i 10 HHOTO HAJEXKaTh €Mi30AHU CIOBECHO O(GOPMIIEHHX PO3AYMIiB, IO
3MICTOBHO KOpEMIOI0Thcs. YacTo Ko)kHa HOBa KOHCITIpaTHBHA OIMOBIbL 3aJI€KUTh Bl MOMEPEIHbO] 1
MiJTOTOBIIIOE CHPUUHSATTS HACTYITHOI 3aBJISIKM HE3MIHHIM 3MicTOBil miHil. CTPyKTYpPHO-JIOTI4HO
«Teopii 3MOBY» HAHWU3YIOTHCS OJTHA HA OJTHY SIK HAMUCTUHH Ha MOTY3I11: Bipa B OJIHY T€OPilO TOB’s13aHa
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