Marepiann |1 BeeykpaiHchbKoi cTy1eHTCHKOI HAYKOBO-TPAKTHYHOI KOH(pepenmii
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJIbTYPHOI KOMYHIKAIIIi»

CMIBPO3MOBHHKA, MOXHA 3pO3YMITH HOr0 eMOUiWHWI cTaH. SIKIIO XoJga BaXKKa, TO JIIOJMHA
po3IpaToBaHa, SKIIO Jierka — 3aJ0BOJIEHA, SIKIIO B’sula 3acMydyeHa. Koau mronmHa modyBaeTbes
ropo, JOBXHHA 11 KpoKy HaiOinpma. CTuib IepecyBaHHA KIACH(IKYIOTh Ha: PHTMIYHO-
PIBHOMIpPHY; JIepeB’siHY; MIMPOKI Ta KOPOTKi Kpok# [3, c. 87].

To6To, 10 MapaniHrBICTUYHUX SIBHUIL HaJeXaTh 0COOIMBOCTI (OHAIll, MIMIKH Ta ECTiB U
IHIII PyXH, K1 BIIOYBAIOTHCA Y TIPOIIECI KOMYHIKAIIIT 1 MICTATh J0JIaTKOBY 1H(GOPMAIIiIFO TIPO MOBIIS.
HeBepOanpHi 3aco0u KOMyHIKalii cIyaTh JOIMOMIXHUM 3aCO00OM JUIsI CTBOPEHHS, NepeaaBaHHs,
cnpuitmanHs iHGopmarii. Jleski mapaJiHTBICTHYHI 3aCO0M KOMYHIKAIlli HACTUIBKM YITKO 3’ €IHaH1
BepOaIbHO, 110 BUCTYNAIOTh YaCTUHOIO JIHIBICTHYHOI cucTeMu. Tak BinOyBaeThes 3 (HOHETUUHUMHU
Ta IHTOHALIHHUMU XapaKTePUCTUKAMHU B aHTJIIMCHKIN MOBI.
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Haykosuui kepienux — kano. ¢inon. nayk, ooyenm babiii JI. b.

PET'TOHAJIBHI OCOBJIMBOCTI AHI'JIIHCHKOI MOBH

JIiHrBiCTH BBaXKaIOTh, 110 OYy/Ib-5IKa MOBa — 11€ KUBUN OpraHi3M, SKUN MOCTIMHO 3MIHIOETHCS
1 BIOCKOHATIOEThCSl. HeBMMHHMN PO3BUTOK HAYKW W TEXHIKH, MPOIIECH Tio0ami3alii Ta iHTerpamii
aKTUBHO BIUTMBAIOTh HA OCOOJMBOCTI BXXKMBAHHS PI3HMX BapiaHTIB, TOOTO [iajeKTiB, CydyacHOT
aHTIiiicbkoi MOBHU. CIIOBO «TiaIeKT» TIOXOIUTH BijI Trperpkoro dialectos "Oecina, MoBa, qianekT", ske
orpumaHo 3 dialegesthai "Gecina, po3mona". Jlianekt MoKe BIAPI3HITHCS BiJl IHIINX JIATCKTIB Ti€l k&
MOBHU OCOOJIMBOCTSAMH B Oy/Jb-fKili 4YacCTHHI JIHTBICTHYHOI CTPYKTypu — Mopdosorii, abo
CUHTAKCHCY.
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[cTopit0o pO3BUTKY aHIJIMCBKOI MOBHM MOXXHAa YMOBHO pO3AUIUTH Ha TpPU €TaIu:
JTABHBOAHTJIIUCHKHH MEePio], CepeIHbOAHTIINCHKUI TIEPio1, IEPI0T CydyacHOI aHTIIMChKOI MOBH.

AHTrITIlicbKa MOBa Oepe CBill MOYaTOK BiJl MOBU JJaBHLOTEPMAHCHKUX IUIEMEH (aHTIIIB, CAKCIB
1 10TiB), mo mepecenuwnucs B V-VI cTomtrsax 3 kKoHTHHEHTY B bpwuranito. CkiamHa B3aeMois
JTaBHbOT€PMAHCHKUX IUIEMIHHUX JiaJeKTiB, MpUHECEHUX y bpuraHito, HaceleHy KeIbTChKUMHU
miaemMeHamu (OputamMu 1 TajlaMH), Ta AaHTJIACBKOT HApOJHOCTI, TPHU3BEIO JIO YTBOPEHHS
TEPUTOPIAIbHUX JIIAJIEKTIB Ha CTapiil 1uieMiHHIN ocHOBI. Y naBHpoanrmilicekuit nepiox (VI-XI cr.)
MOBa TIPEJCTaBJICHa YOTHUPMA MJIAJIEKTAMHU: HOPTYMOPIMCHKMM, MEPCIHCBKHUM, YECEKChbKUM 1
KEeHTChKUM [4, c. 19].

Knacudikamist cydyacHUX aHIVIIHCBKUX TEPUTOPIAIbHUX [1aJeKTIB € JOCHUThb BaXXKUM
3aBJaHHSM, OCKIIBKHM MEX1 JIIaJIeKTiB € TOCUTh PO3MUTHUMHM, & MOBHUM CTaHIapT Bce O1IbIIe 1 O1IbIIe
MIPOHMKAE B CPepy PO3MOBCIOHKEHHS MiaiekTHOI MOBU. A. Emutic 3poOuB o/lHY 3 HalCepHO3HIIIIX
cnpo0 knacudikarii, ska B LUIOMY JOCHTh TOYHO BifoOpaskae TiaJIeKTHY HaJITPY Cy4acHOi
BenukoOpuTaHnii 1 B3siTa 32 OCHOBY OaraThbMa JiajiekTojioramu. BukopuctoByroun cxemy A. Emmica,
Cy4acHi aHTJIIHCHKI ialeKTH MOKHA Ki1acu(iKyBaTH HACTYITHUM YMHOM: TIBHIYHI T1alTeKTH, CepeaHi
nianekTy (abo mianextd MianeHay), CXiAH1 IiajeKTH, 3aXiJHI JiaJeKTH, MiBACHHI TianekT [1].
I1. Tpamkun 3anpornoHyBaB HACTYNHY Kiacu(ikalilo Cy4acHHUX TEPUTOpIaJIbHUX [1aJIeKTiB:
1) TiBHiy — miBHIYHI 1 HeHTpabHi AianekTH; 2) [TiBaeHb — cXijHi 1 MBAEHHO-3aX11H1 gianekTn [3].

[TiBHiuHO-anrnifchkuil (Nothern English), sskuit Bkimouae opkimpcebkuii nianekt (Y orkshire
dialect) 1 mo3HaYMBCS BIUIMBOM MOBH BIKiHTIiB 3 XapaKTEPHOI BHMOBOIO 3BYKY /U/ 3amicThb /Al
3aKiHYEHHS «-Ing» BUMOBISEThCA /1n/; /p, t, k/ MK TOIOCHUMH CYNPOBOKYIOTHCS TOPTAaHHUM
3iMKHEHHsIM (TBepauM mpuctyrnom) (glottal stop); y cioBax 3i 3BykocmnonydeHHsm «al» — talk, call
BHMOBIISIETBCSI 3BYK /a:/; MU TOHT /a1/ cTae /e1/ — sk y cioBi right /reit/ [3, c. 35].

3axigHo-anrmiicekuii (West Midlands English) mianekt BBaxkaeThcst HalOUTBIN BiITaICHUM
BiJl aHTJINCHKOI JIiTepaTypHOi BUMOBU. Hampukiaz: clioBo «yes» HOCII JialleKTy BUMOBIISAIOTb, K
«arr»; MicleBa Bepcisi 3aiiMEHHUKA «yOou» BHMOBIISIETHCS /'jav / YOW, SIKHI PUMYETBCS 3 «NOW»
[2, c. 108].

[TiBnennocxigHo-aurmiiicekuii (East Anglian English) nianext HaOGnuxeHUH 10 aHTITIHCHKOT
niTepaTypHOi BUMOBH. VOro IpHTaMaHHEME pHUCAaMH €: BEMOBa Hu(ToHra /ov/ sk /v/; audToHr /ev/
3MIHIOETHCSI HA MOHO(TOHT /e:/ 200 qudToHT /19/; MOHO(DTOHT /3:/ 3aMiHEHO 3BYKOM / 0:/; MOHO(TOHT
/i:/ BUMOBIIsIETRCS K TUGTOHT /e1/, sk y cinoBi fleece /fleis/; rmoramizaris (glottalization) rmyxux
npopuBHuX /p, t, k/; omyckamus ropranHoro /h/; HasBHiICTH uiTkOro /l/ y BCIX MO3MIISX;
BUKOpUCTaHHs /f/ 3aMicTh /0/, a Takok /v/ 3amicTh /0/; 3BydaHHs /n/ 3aMiCTh /1)/ y 3aKIHUCHHSX «-1ng»
[5, c. 479].

[liBnenno-anrmidicekuit  (Southern English), Bkitowae Bimomuil AianekT KOKHI, L0 €
XapakTeHUM Jutst pobouoro kiacy JIonaony. st HbOro XapakTepHUMH PUCAMHU € ITHOPYBAHHS 3BYKY
/h/, BumoBa /t/ 3amicte /0/, Ta /v/ 3amicTh /0/; 3ByK /0/ B mOYATKOBIN mMo3wWilii abo 3HUKaE, abo
3aMiHIO€ThCs 3ByKoM /d/ — them / (d)em/; /p, t, k/ BUMOBNSIFOTBCS 3 CHUIBHUM MpPUIUXOM; /t/
[6, c. 265-266].

[TiBnenno3axinno-anrmiicekuii (West Country dialects) mianekt 3a3HaB Ha cobi MEBHOTO
BIUIMBY BAJUTIHCHKOI Ta KOPHCHKOI MOB. llei mialekT € pOTHYHHM, TOMY HOTO XapaKTePHOIO
0COOIMBICTIO € BUMOBA 3BYKY /1()/, siKa CX0’Ka 10 BUMOBHU aMEPHUKAHCHKOT aHTIIHCHKOT; AUQPTOHT /a1/
BUMOBIISIETCSI HAOMMKEHO 710 /D1/; mpurosiocHa ¢oHeMa /h/ He BUMOBISIETHCS HA TIOYATKY CIIOBA;
3aKIHUEHHSI «-INg»BUMOBJISIETHCS /1n/; KiHLIEBA JIITEpa «y» BUMOBISEThCA SIK /e1/, Hanpukiaf, silly
/'s1lel/; y cnoBax, MO0 MICTSTh JITEPY «r» Tepe] TOJOCHOK YacTO BiIOYBa€ThCS MeTaTe3a
(mepectanoBka 3BYKIB) — «gurt» (great), «chillurn» (children); B Garatbox cnoBax OykBa «l»
HANPUKIHIT CJIOBA HE BUMOBIISIEThCS, HanpuKia, «an old gold bowl» 3Byuarume sik «an ode goad
bow»; KiHIIEBE «a» peai3yeThCs 3ByKOM /0:/ — CineMa sik «cinemaw» [3; 6].

OTxe, TepUTOpiabHUMA MiaJeKT — 1€ PI3HOBHUJ MOBH, IO BHUKOPHCTOBYETHCS Ha MEBHIH
TEPUTOPII Ta BIAPI3HAETHCS BiJ CTAHAAPTHOTO BapiaHTy HASBHICTIO MNEBHUX (POHOJIOTIYHUX,
JeKCUYHUX 1 TpaMaTHYHUX OcCOONMBOCTEH. ICHYIOTH neKinbka Kiacu@ikaliii TepUTOpiaTbHUX
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JiasieKkTiB OpUTAaHCHKOI aHTIIIHCHKOT MOBU. MU nipoanani3yBaiu 6 JiajleKTiB Ta BUSBUIIM, 110 BC1 BOHU
BIIPI3HAIOTBCS BiJl OPQOCMYHOI HOPMHU TEBHUMH (HOHOJIOTIYHUMH OCOOJMBOCTIMHU. HalOinbir
BiJIJAJIGHUMU BiJ[ JIITEPATYpHOi MOBH BBXKAIOTHCS CXITHO-aHTTINCHKUN 1 3aXiTHO-aHTIIHACHKHUN
TaJIEKTH.
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HOW TO BUILD A LESSON AROUND A MOVIE: USING MOVIES IN TEACHING
ENGLISH IN THE SECONDARY SCHOOL

Nowadays, English is the simplest adaptation of a very old language and yet it is still difficult
to teach this language effectively, especially to those who speak English as a second or even third
language. Teaching only the rules is found to be boring by most students and it is because of this that
they lose interest in learning the language.

Method of learning English through the watching movies can help teachers take into
consideration students demands for watching real movie stories together with reading books,
magazines and newspapers. Because, as it is known not only printed materials can serve as a great
source of teaching but also songs and movies play a key role in learning foreign languages.

Movies can be a tool in a multimodal teaching context, but they are also a medium of
entertainment. According to Petra Magnusson, written texts are presumed to be more valuable for
learning a language than the multimodal text of movies. Yet, Jessica Sturm claims that movies can
provide a context where second language learners experience the target language differently than the
classic textbook. Bateman and Schmidt state that movies are more comprehensible than written texts
because it guides the viewer in a multimodal way [1].

When we use movies in an educational context, the teacher has to prepare thoroughly before
using movies in the classroom to make the learning process as successful as possible. Pandey argues
that the teacher should consider not showing movies that involve foul language, nudity, and violence
since this could result in students choosing not to participate in the discussions afterward. With this
in mind, the movie has to be relevant thematically and be able to work as a source of knowledge,
which can make the process of choosing an appropriate movie both time-consuming and exhausting.
Here we can see some examples of movies that can be used when teaching English. Three examples
are: Forrest Gump, The Lion King and, The Pursuit of Happiness since they display relevant themes
such as kindness, life and death, and the definition of happiness that the students can relate to and
reflect upon.

In the XXI century there are lots of different ways of using and exploiting movies in the
classroom: from simply pre-teaching any relevant vocabulary, watching a clip and then having a
follow-up discussion — to using prepared worksheets for consolidating grammar structures or lexis.
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