Marepiann |1 BeeykpaiHchbKoi cTy1eHTCHKOI HAYKOBO-TPAKTHYHOI KOH(pepenmii
«MOBA, OCBITA, HAYKA B KOHTEKCTI MIKKYJIbTYPHOI KOMYHIKAIIIi»

works the best for them. For example, instead of making a presentation as a project, a learner may
choose to write an essay. Engagement means that the teacher finds different ways to get students
involved in the learning process and to motivate them. There are many strategies to put these UDL
principles into practice such as scaffolding, TPR, building rapport, using games for learning and
other.

To conclude, we can state that the use of UDL is the crucial step in introducing the inclusive
learning into the Ukrainian educational system. The implementation of the Universal Design for
Learning brings benefits to all students regardless of their age, abilities, skills, background knowledge
and level of language.
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ALLUSIONS AS A LINGUISTIC PHENOMENON AND LITERARY DEVICE

Language is closely connected with literature and culture as well. Thus, investigating texts,
we learn how to interpret the products of culture in their various forms. One of the most striking
elements of culture and its reflection in a language is an allusion. Therefore, the research aims at
defining the notion of allusion, the historical background of its development and providing different
classifications of this phenomenon.

The term “allusion” comes from the Latin word alludere, meaning “to play, jest, make fun
of”. Later it transforms to allusio meaning “a play on words” or “game”.

Taking into consideration the historical development of this concept, Harold Bloom defines
the word “illusion” as a synonym for allusion [5, p. 126]. This term becomes widely used in the
XVI century.

Allusion was identified with wordplay, pun and, as a result, it was embraced in satirical
literary works during the Early Renaissance. However, the active investigation and development of
the concept of allusion as an indirect, hidden reference to something begins only at the end of the
twentieth century. Then a significant number of researchers became interested in it and included it in
their scientific researches. For instance, E. M. Dronova, M. D. Tukhareli, I. V. Arnold, I. Galperin,
A. Mamaeva, R. F. Thomas.

A commonly quoted definition of ‘allusion’ is that of Abrams: “a passing reference, without
explicit identification, to a literary or historical person, place, or event, or to another literary work or
passage” [4, p. 12]. For example, “looking like Venus” alludes to the goddess of beauty.

According to 1. Arnold, allusion is “the use of any name or title that hints at a well-known
literary, historical or cultural fact”. Indicators of the allusive process can be a word, phrase or a
statement [1].

There are different approaches to the classification of allusions. The Russian linguist
E. M. Dronova based the classification of allusions on such criteria as: 1) the source of origin; 2) the
degree of awareness of the allusive fact; 3) the presence of national colouring [2, p. 14]. According
to the first criterion, the sources of origin for an allusion can be mythology, the Bible, art, folklore,
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literature, and so on. According to the degree of awareness of the allusive fact, it is divided into little-
known and unknown allusions, and nationally-labelled allusions are specific for a particular nation.

From the structural point of view, M. Tukhareli distinguished allusions-supra-phrasal units,
allusions-paragraphs, allusions-stanzas, allusions-chapters and, finally, allusions-works of art.
Regarding the latter type of allusions, it is represented by a literary work, repeating the arrangement
of parts and features of another literary work. In literature, only one example of this kind of allusion
is known — “Ulysses” by J. Joyce, which duplicates Homer's “Odyssey” [3].

Having analysed the linguistic phenomenon of allusions, we have concluded that the term
itself has an ambiguous nature of interpretations. A thorough analysis of the historical background of
its development shows that allusion is a relatively new concept in linguistics. Allusions can be
classified according to different criteria and all of the classifications can exist, as all types of allusions
can be traced in the original texts.
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3MICT I XAPAKTEPHI PUCHU ITIOHATTA «KAPI"OH»

ChOroaH1 TOCTIDKEHHSI COIIAIbHUX JIAJICKTIB € OJIHIEI0 3 HAHOUIBII aKTyaJIbHUX MPoOIeM
COIIIOTIHTBICTUKH.

Meroro Te3 € 3’sICyBaHHS TEOPETUIHUX OCOOTMBOCTEH KAPTOHI3MY Ta HOTO MOBHOTO CTaTyCy
B Cy4JacHiit MOBI.

JXapron — me pi3HOBHI MOBH, $Ka BHKOPHCTOBYETHCS IIEPEBAXHO B YMOBAaX YCHOL
KOMYHIKaIlii WieHaMH IIeBHOI COLIIaJIbHOI IPYIH, sika 00'eIHYE 1X 3a MpoQeciiiHOI0 03HAKOIO (3KaproH
aCTPOHABTIB, XYPHAJIICTIB), CTATYCHOIO (3KaproH pociiicbkoro ABopsiHcTBa B XIX CTONITTI), BIKOBOIO
(mamiTKOBUHM, MONOADKHUI) a00 3a O03HAKOKW CHUIBHOCTI 1HTEpeciB (KaproH MOPXKIB,
BEJIOCUTIEUCTIB).

ExcnpecuBHa (yHKILIsI € OPOBIAHOIO (TOMY »aproHHa JIEKCHKA IMPAaKTHUYHO 3aBXKAU €
EKCITPECUBHOIO) HapiBHI 3 (DYHKIIIEIO COIIATBLHOI COJIIITAPHOCTI, & CIOBOTBOPYICTh HOCUTH HE TUIBKH
rpy0o-ByJIbrapHHid, ajie 1 XapTiBIMBO-IpOHIYHMM XapakTep [8, c. 192].

JI. CraBubKU HABOAUTH KiIacu(iKaIliio KaproHiB, BIAMOBIIHO 0 AKOI BUAUILE 00’ € THAHHS
moneit: 1) 3a o3Hakorw mpodecii; 2) 3a CyCHiIbHUM CTaHOM; 3) 3a CHUIBHHUMH iHTepecaMu 4u
BI0/I00aHHsIMH; 4) 32 BIKOBOIO 03HAKOK KOPUCTYBAaYiB, 5) KJIACOBI skaprou# [5, C. 78].

3araJlbHUMM ~ OCOOJIMBOCTSIMH ~ JKaprOHHOI  JIEKCUKM  €:  CTWJIICTUYHA  3HU)KEHICTb,
eKCIPECHBHICTh, €MOIIiifHa 3a0apBIEHICTb, iIrpoBa 0OPa3HICTh.
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