JIHIBOCTHIICTHEA

the plays "Come and Go” and “Play” by Samuel Beckett. Particular
attention is paid to gender peculiarities of the personages’ speech.

Key words: gender differences, theory of personality, styles os
speech.

Eyoiit 3inosin
MI® I META®OPA Y POMAHI 'EPMAHA MEJIBLIJIJIA
"MOEI JIIK, ABO BIJIUIT KUT"

Y cmammi pozznadacmeca pone Memagopu ¥ xXYOOHCHbOMY
meopl, 3 OOROMO20I0 AKOT ABMOP CMEOPIOE MIIYHE ROIOGMHO
UULAXOM YABHOZ0 NEPEHECEHHA GHYMPIUHBO20 OO0Celdy, 3HGHL 3
odnicl cehepu dianorocmi Ha IHY.

Kmouoel  caoea:  wmigh, memadopa, EBibaia, hinocodin,
eRymMpIUHIT 0oceid modunu, 0 0CeKa OYMKA.

MorozHaRIi, #AKi MAOCWIAEYIOTE MOBY 1 MOBIEHHA B MeXEax
KOTHITHBHOI TiHTBiCTHKH BBAXKAOTE, IO "THOCEKA IyMKA, B OCHOBHOMY,
CKIQMIAEThCA 3 TaKoi oOpa3Hoi cTPYKTypH Ak Metadopa” [8, c. 188], mio
T ATBe P YETEC A iICHYBaHH MM Mi(hiB ¥ KyIBTYpax yciX HApOJiB.

Mid pigoOpaxae 3mATHICTE MeTadOpH TOETHATH Bifome 3
HEBiTOMHM, ABHIIA 20BHIIIHEOTO CBiTY 3 BHYTPIIIHIM AOCBiTOM ITFOTHHH,
TOOTO iCTOPiT0 MOMIYKY iCTHHH B YMOBAX BHYTPIIIHBEOI GOPOTEOH MOPATKY
3 Xa0COM.

Bomopitoun pifKICHHM MHCTEUFKHM TaTaHTOM 1 VHIKambHO
ICTOPHKO-KYIBTYPHOI epyamIieto, ['epman Menpina BifjoOpazHe v CBOIX
TBOpax Iadoc HANONEITHBOIO Ta HEBTOMHOTO IIONIYKY IIPaBMH,
HAaHJOPOEUMX NIOJCHKHX IIHHOCTEH, SACHICTE MOpATBHHX HOPM. Y
POMAaHAX Ta HOBENAaX ITHCHEMEHHHKA IPOCTITKOBYEMO TPAJHINi ITHOHHHO
dinocodcrkoro, MOpaTkHO MAKCHMAIICTCEKOTO OCMHCIIEHHS JiHCHOCTI Ta
TepcriekTHR ii pozpuTKy. SIK 3azHauae J[x. [Topre, H.T'oTopH IiHYBaPR
HEBTOMHE IIparHeHHd MeTBina oc STHYTH 3aKOHH CBiTOTBOPEHHS Ta KHITI
[10, c. 193].

Y pomaHi "MoGi k", sk cteepaxkye @.MarTiceH, BAXTHBHMH €
Iimi, HAa JKHUX aKMeHTYE YBary IHChEMeHHHEK, — Ile Bipa B aMepHKaHCBKY
JeMOKpATito, CTpaxX uepe3 BiJICYTHICTh Y Hilf IMFOACHKOTO TeINa, BMiHHA
3PO3YMITH TOpe i HYXAY HPOCTHX THJieH, TTHOHHA CIiBUYTTA My&HIii
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Oopotebi. Ha myMKy I[ROTO JiTepaTypO3HABIA, METBUIT HaMaraecs
300pazuTH KUTOOIHHKI mpoMHCeT AK Mid), B AKOMY BTITeHO CTIOKOHBIUHY
GOpOTEOY THOIHHE 3 TPHPOAOT0 [4, c. 241].

Tornaan Ha CBITOBHI TIOPAMOK, HA B3aEMOBITHOCHHH MiXE IFOTBMH
BimoOpaxaroTh i MidH Ta Bidmia. TyT 30cepe KeHi KOCMOTEHIUHI YABTEHHA
Ta JAyMKH IpO IPH3HAUEHHA JEOJMHH, 30KpeMa, BiUHICTE IHOJCBHKOI
TTpo0IeMAaTHKN 3aKmajeHo y biomi [1; 2], fKka CIy&AHTH CaMOIiZHAHHIO,
IOyXOBHIiHl OpieHTaIii MOMHHH y CBiTi. CRIT aHTHYHHX Mi(iB TOCTIPHAR
TparHeHHI0  pomanTHka [ Memeinma  "TMOeAHATH  pealbHICTE 3
daxTacTHuHOR BHTaAKOI" [3, c. 221), BiguUIyKaTH, BiACTOATH B XEHTTI
TFOJCTBA HETIOPYIIHI MOPATEHI IHIHHOCTI.

MoBHe TOTOTHO pOMAHY BKIIOUAE eleMeHTH Midomoriunoi Ta
GiOmiiHOI MTeKCHKH, HKi TIpeJCTaBleHi BIACHHMH Ha3BaMH Ta
GVHKIIOHVIOTE B aMF03idX, Peal3yVIouH CcBil  XyJ0EHbO-00paszHIiL
TIOTeHIfial TMpH 300pakeHHI XapakTepiB Ta BUHHKIE Tepoib. I[i pozpamn
TeKCHEKH 30arauyrTs ¢inocodchKuit IIaH TBOPY, POKPHBAIOTH CTABIEHHA
aBTOpA JO KHITL.

BiOmittHime iMeHaMH Ha3paHi fAedki [ifioBi oco0H poMaHy, HKi
HATAAYIOTh CBOi MPOTOTHITH XapaKTepaMH Ta BUWHKAMH. [X iMeHa HeCyYTh
JOJATKOBY, IMATEKCTORY iH(pOpPMAIlifo, CIIPHHMAIOTECA B ACOMiaTHBHOMY
TOEJHAHHI 3 IIepCOHAXaMH TBOPY, BHKOHYIOUH XapaKTepONOTiuHy
dyerairo., Hanpukmaa, [3Main — MAHAPIBHAK Ta BHTHAHEIb, 3acyTEeHHH
Ha PiUHi TIOHEeBipAHHA, AXaR — HeuecTHBHI izpaimbchkmii map, Ilemer i
Binmeq— imeHa mepcoHaxie CTaporo 3amority, 3okpema Bimmem — e
KOpPHCTOMIOOEIs 1 THIeMip, AKHH 33 TMOOOKHICTIO IPHXOBYE CBOIO
CKHAPICTS.

Y pozgini 82 "The Honor and Glory of Whaling" apTop i KpecTroe
JPEBHICTE TA TMOUECHICTh KHTOOIHHOTO peMeca, 3auHCIIoUH 0 KHTO00iR
GiOMIHUX TepoiP Ta TepcOHAXKIB ENMMHCBEKHX MidiB, AKi BHPIZHANHCA
CMIITHEBIiCTIO, pilllydicTio, cHnor: "The gallant Perseus, a son of Jupiter, was
the first whaleman..." [Mel. 374]; "Perseus, St.George, Hercules, Jonah,
and Vishnoo! there’s a member-roll for you! What club but the whaleman’s
can head off like that?" [Mel. 376]. dani amrozii BHKOHVIOTE (GYHKIIiFO
XapaKTepoloriuHoTo 3aco0y, a MpHKMeTHHK gallant migkpeciroe MyXHIO
kpacy [lepces Ta XxopoOpicTh KHTOGOIE.

B ormci 30BHITIMHOCTI AXaBa MHCEMEHHHK BHKOPHCTOBYE TTOPIBHAHHA,
B AKOMY TakoX QYHKIIOHYE IeKcema Perseus, IO AacOI[IOETECT 3
GpoH30BOI0 cTaTyero Ilepced 3 TomoBoio Meay3H BiJOMOrO iTamifiCEKOTO
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ckynenTopa Yemmini. B weTtadopuuHOMYy 3HaueHHI Ieft obpaz
XapaKTepH3ye AXapa fK HellOCTYIDIHBY Ta BIepTy momuHy: "His whole
high, broad form seemed made of solid bronze, and shaped in an
unalterable mould, like Cellini’s cast Perseus” [Mel. 143].
CrnopocrionyueHHA solid bronze (cymimeHa GpoHza) Ta unalterable mould
(HeamiHHA HopMA) T AKPecTFOI0TE HeCXHTHICT HAMIPIB Axapa.

Y pomani "MoGi Jlik, aGo Bimmil KuT", TOBHOMY CYIIePEUIHBHX
po3AyMiB PO Miclle TIOAHHH V BcecBiTi, Tpo B3aEMO3B'A30K 1
B3a€MOBIITHE YCHOTO EKHBOTO, Tpo darym i moaceki gom, I'. Mempimn
TIOPVIITYE OABIUHY MpoOIeMy B2aEMOBITHOCHH TIOAHMHE i mpupomn. Ilicma
OIHCy BOHBCTBA CTApOr0, HEMIUHOTO, XBOPOTO KHTA, YHTAYy [AKTh
3PO3YMITH, IO TPH BCifl HeOOXiAHOCTI KHTOOIHHOTO MPOMHCTY, KOMAaH/a
"Tlexoma" 3acIyXHIA KapH, AKA HA Hel UeKana.

B emimozi pomMaHy aBTOp TIOKa3ye, IO HaRiTh [3maim, saxwit
3AIHUTIAETECA KHBHM, 3a3HAE MOKAPAHHS, BiH MOPIBHIOETHCA 3 IKCIOHOM —
TepOEM JaBPHBOTpeIpKoTo Midy, fKHH 2a oOpazy OGormxi [epu Ove
TIOKapaHHi 3eBcOM i IPHKYTHI 10 BOTHEHHOTO Koneca: "Round and round,
then, and ever contracting towards the buttonlike black bubble at the axis of
that slowly wheeling circle, like another Ixion I did revolve” [Mel. 575].

Mempinn Gaune OJHOWACHY MPHCYTHICTE MOOPHX i 3MHX HAauam B
ONTHOMY SBHIII, TTpeIMeTi, E0JUHI. 3arH0els TOMOBHOTO Teposd AXaBa Mae
TTHOOKMH CHMBONIUHMI CMHCI: BiH He MOXe IIEPEMOITH 310, TOMY INO
BOHO MiCTHTHCHA B HEOMY CaMOMY, B HOTO ¥Bi, CBiTOMOCTI, TIepeKOHAHHAX.
HepmapeMmHO B OCTaHHIH MOMEHT, KOIM IIOTOIAE KOopaldelb, AXaB BHTYKYE
ripki cmora: "Oh, lonely death on lonely life! Oh, now I feel my topmost
greatness lies in my topmost grief!” [Mel. 573].

IopipHAHHA, B AKOMY (PYHKIIOHYE MekceMa Prometheus, mimKpeciroe
BHYTpIIHIO 30eHTeXeHicTh AXapa, AKHH Biguypae, 1o HOTO BUHHOK
3aCIyroBye IoKapaHHd lle INATBEpIKYETECA HAABHICTIO B IHOMY
TIOpiBHAHHI elleMeHTa pemiritiHoi mekcukH hell (mexmo): "...that old Greek,
Prometheus, who made men, they say, should have been a blacksmith, and
animated them with fire; for what’s made in fire must properly belong to
fire; and so hell’s probable” [Mel. 177].

3a momoMoTor cloxeTiB 3 Bilmii Ta Midie MemBinm 3mMyIrye qHTada
3aIyMATHCA HAJ MHTAHHAMH, HA fKi CaM HAMAaraeThCA TATH BiJIIOBIAB: IO
TaKe A00po, 370, TPiX, UM 3aBEH TPiX KapaeThCd, UH 3aBEJH TepeMAarac
goopo. YV 3B°SM3KY 3 IMM eleMeHTaMH aro2iff BHCTYIIAIOTh TAKi BIACHI
Hazen: Cain, Abel, Noah, Deuteronomy, Anak, Gomorrah, Soddom, Korah,
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Queen Maachah, King Asa, Rachel, Saul of Tarsus, Hittite, Philistine,
Hebrews, Belshazzar, Ixion. Hampuknam: "To have been Belshazzar, King
of Babylon; and to have been Belshazzar, not haughtily but courteously,
therein certainly must have been some touch of mundane grandeur”
[Mel. 168]; "In that ring Cain struck Abel” [Mel. 195]; "Was not Saul of
Tarsus converted from unbelief by a similar fright?" [Mel. 223];
"Preternatural terrors rested upon the Hebrews, when under the feet of
Korah and his company the live ground opened and swallowed them up for
ever..." [Mel. 287].

Sk Gaurmo, Ha TeKCHKO-CeMAHTHUHOMY PiBHI eleMeHTH Gi0mitiHoi Ta
MichoTOTiuHOI NTeKCHKH CIy&aTh A PO3B’fA2aHHA IMpoOlleMH TpiXa Ta
TIOKAapaHHA, IO CIIB3BYUHO TBEPTEEHHIO TPAHCIEHJeHTaliCTiB IIpo
HEMHHYUICTE PO3ILIATH 33 CKOEHE 31I0.

M. BayeH BOauae IpHUHHY TaKoTo TepeKoHaHHA ['. Mempinma y fioro
POMAHTHUHOMY JyamizMi PO3YMY 1 cepld, fAKHH VCKIATHIOBABCA ¥
THChMeHHHKA "O0poTh00K GOTOMOMIOHNX Ta HHITHX HAuUal B camifl IyIIm
iHmEBim" [7, c. 23].

Ie MOACHIOETHCA CBOEPITHIM CIIPHIHATTAM MeNBIIIOM AK TFOACHKOI
TIPHPOJH, TAaK i CYTHOCTI BCECBiTY, HOTO Bipor v (aTtym: Horo mepcoHaxi
TIePeKOHYIOTHCHA, HACKIMBKH HEMOAUThHI AOOpO i 210, HIMO He MOXe
TIOPVIIINTH OPTaHiUHY €MHIcTh MOOpPHX 1 3MHX Haval B JEOJHHL T4 B
TPHPOAl, a B pe3ymbTaTi, Ha HOro AyMKY, Oe3lMepCleKTHBHHMH € BCi
3YCHIIIA PAJHKATEHO 3MIHHTH CBiT [9, c. 348].

YMOBHI TIpHHOMH, BIACTHBI POMAHTHUHIH ITOETHI[ — CHMBOTM,
ameropif, TpoTeck — v pomaHTHKIE CIIIA mmj Aie0 IypHTaHCHKHX Ta
VHITapiaHCHKHX TOTIAIR CTIPHATH OaueHHI0 ¥ BCiX PeUaX CHMBOMIB KHUTTA
oyxy. Tomy mig poMadTHKIB CIIIA peanbHi SBHINA YABIAIHC I eMOIe MAMH
CHIBHHX IpHCTpacTeH, AyxoBHoro OyTTa. B ece "[Ipmpoma" P. Emepcon
TmHcaB: "... BCA MpHpoAa € MeTadopor MHOACHKOL VI, ... TelepillHa
TmiTepaTypa i ONHCKYYl 3pa3KH OPaTOPCHKOTO MHCTEITBA ABIAIOTE COOOT0
BiuHi ameropii” [5, c. 194, 195].

Y MaKpOKOHTEKCTi poMaHy 00pa3 KHTa CTaE CHMBOIIOM IIepPBO3JaHHO]
TIPHPOJH — UHCTOI, MyApoi, Bemmunoi. Hampurmag, v pozgimi 74 "The
Sperm Whale's Head— Contrasted View" TMAKpecIOIOThCA HAIRBHUANHL
po3yMoBi 3miGHOCTI Kprra: "... is his brain so much more comprehensive,
combining, and subtle than man's, that he can at the same moment of time
attentively examine two distinct prospects, one on one side of him, and the
other in an exactly opposite direction? If he can, then is it as marvellous a
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thing in him, as if a man were able simultaneously to go through the
demonstrations of two distinct problems in Euclid" [Mel. 344]. BixGip ta
OpraHi3ali g TeKCHUHHX 3aco0iB ¥ HaBeJeHOMY BHIIe TTPHKIA/L ITPHBEPTAE
yBary YHTa4ya JO He3BHUAHHOI MOTYTHOCTI Ta KPacH IIPHPOTH, TOPiBHIHO 3
AKOI0 JI0JHHA TOCTYITAEThCA Ha 3a/THIH ILIaH.

Y BiOmifHuxX Tepekazax BEHBAEThcA cIoBo Leviathan y 3HaueHHL
"MOpCEKe UyJOBHCRKO". Y pomaHi I'. Mempimma Iie CIOBO BHCTYIIAE ¥
3HAUeHHI "KHUT". SIK TpaBHUIIo, 1A TekceMa GYHKIOHYE B OJHOMY KOHTEKCTI
3 eMOI[HHO-eKCIIPECHPHOK IeKCHKOK, AKa Iepefac BelHKL PO3MIPH Ta
HeMOMipHY CHITY KHTa. Hampukmaz: "For not by hook or by net could this
vast Leviathan be caught, when sailing a thousand fathoms beneath the
sunlight” [Mel. 382]; "Already has it been related how the great Leviathan
is afar off descried from the mast-head..." [Mel. 435]; "... but to and fro in
the deeps, far down in the bottomless blue, rushed mighty Leviathans...”
[Mel. 545].

Y CHHTarMaTHUHOMY IDIAHI IIKABHMH € CIOBOCHONyUeHHS solitary
Leviathan, venerable Leviathan ta famed Leviathan, B axmx y pom
XapakTepONIOTiuHOrO O3HAUEHHA BHCTYIIAKTE CJIOBA, IO BHPAKANTEH
AKOCTi, TIpHTaMaHHI JIOAWHI. SIK TIPaBHIO, Ifi CIOBOCTIONYYeHHS
BEHBAKTECA B KOHTEKCT, AKHI caM Ha0yeae MeTaOPHUHOTO XapakTepy.
Hampukmag: "... thou famed Leviathan, scarred like an iceberg, who so
long did’st lurk in the Oriental straits of that name ..." [Mel. 220]; "Full in
this rapid wake, and many fathoms in the rear, swam a huge, humped old
bull ... Whether this whale belonged to the pod in advance, seemed
questionable; for it is not customary for such venerable Leviathans to be at
all sociable"[Mel. 365]; "Almost universally, a lone whale — as a solitary
Leviathan is called — proves an ancient one. Like venerable moss-bearded
Daniel Boone, he will have no one near him but Nature herself...”
[Mel. 404]. KoHoTaTHRHHII KOMIIOHEHT 3HaueHHA cJoea Leviathan,
TIOPiBHAHHA Ta amio3ii JOMOMATAITh CTBOPHTH 00pa3z Kura fK MOTYTHEROL
MPHPOIHOL CHIH.

ONHAM 13 YOTHPHOX THINE MicdhiB, "IKi CIVTYIOTH OpTaHi3alfiHHHM
TPHHIMIIOM IHOJCBEKOTO JOCRily € Miy Tpo TOAOpOE Teposd, HKHi
PO3KPHBAE BAXKIHBI aclleKTH HAIOi OCHOBHOLI 3JaTHOCTL IONABaTH
3aranbHe YABIEHHA ITPO HAIlle KHTTH 3a JomoMororo Metadgopu” [8, c. 188].

Eximax cymma "Ilexon" BHpYINAe y MNABaHHA YV BiAKPHTE Mope, IO
O3HAYAE 3MHBAHHA TPiXiB. MeTa KamiTaHa Axapa — BOHTH Giloro Kurta— €
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O3HAKOK "Midha Mpo MHKMUHHH pyX: BOHTH UyJOBHCHKO H MOBEPHYTHCA
Jomomy." [8, c. 189].

Y posmimi 41 "AMeby Dick" aBTOp TMOACHIOE UHTAYeRi MOXOMAKEHHS
MAaHiaKaTbHOI MeTH AXapa, MTPHUNHY HeHABHCTI KamitaHa Ao Bimoro Kura,
HA3HBAKOYH Ile OOXeBIMIAM. [lepeKOHIHBICTh apTyMeHTAIlll I ACHTI0ETECA
BHKOPHCTAaHHAM MeTadopH, B AKiH (YHKIIOHYIOTH elNeMeHTH BOEHHOI
nexcHikH: "If such a furious trope may stand, his special lunacy stormed his
general sanity, and carried it, and turned all its concentrated cannon upon
its own mad mark..." [Mel. 202].

€ BHIIQJKH, KONTH HA3BH OCHAIEHHS Ta OYyIOBH BOXHOTO TPAHCIOPTY
BXEHBAIOTHCA B eMOTHBHO 3apATKeHOMY KOHTeKCTi a00 y IOpiBHAHHAX Ta
vetadopax, HaOyBalouH TIpH IHOMY JOJATKOBHX eKCIPeCHBHHX UH
eMOI[IHHINX BiATIHKIB. SICKpaBHM TpHEIAoM IEoro € ommc "Tlekopa:
"L.ong seasoned and weather-stained in the typhoons and calms of all four
oceans, her old hull's complexion was darkened like a French grenadier’s,
who has alike fought in Egypt and Siberia. Her venerable bows looked
bearded. Her masts ... stood stiffly up like the spines of the three old kings
of Cologne. Her ancient decks were worn and wrinkled... All round, her
unpanelled, open bulwarks were ganished like one continuous jaw, with
the long sharp teeth of the Sperm Whale ... Scorning a turnstile wheel at
her reverend helm, she sported there a tiller ..." [Mel. 94]. Cruoea
complexion (romip  obmuyusn), venerable  (nosaxcnuiy, wrinkled
(amopuikyeamuil), reverend (eenomutanoenuti), AKI  BEKHBAIOTECA
TIepeBaXHO A XapaKTepHCTHKH JFOJeH, CIy&aTh And TepcoHidikarii
o0pazy Kopadmd.

ONHCH TOHHTBH 33 KHTaMH, Halafy HAa HHX, 3aXOIUIEHHA TBApHH
XapaKTepH3yIThCAd BEAHBAHHAM OJMHHI Teorpadiunoi meKcHKH storm,
gale, tempest. Jng GiIBIN0 eKCIIPECHBHOCTI aBTOP BHKOPHCTOBYE eI TETH,
MeTadopH, TOPIBHAHHA, AKI ITiKPECTIOIOTE OyYXOTBOPEHICTE TIPHPOH, III0
TIPOTHCTOITE BAPBAPCHKIH TMOBETIHIT IO/ IHH, HampHEIay: " Ah, poor Hay-
Seed! how bitterly will burst those straps in the first howling gale, when
thou art driven, straps, buttons, and all, down the throat of the tempest”
[Mel. 60]. TleBHi CcHOBOCTIONyUeHHS Tepefaf0Th  HeOeslMeKy Ta
HampyXEeHICTh CHTYyaIlli Ha MOpi i Ha Kopaldmi: "A dreadfid storm comes
on, the ship is like to break” [Mel. 71]; "In a strait-jacket, he swung to the
mad rockings of the gales” [Mel. 202].

Y HesAKHX KOHTEKCTaX CIIOBA, IO O3HAUANOTH 3HAPAIMA IOIIOBAHHSA,
TIOBHICTIO BTPAYANTE CBOE HOMIHATHBHE 3HAYEHHS 1 BEHBAOTHCT K
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OCHOBA INEeKCHUHHMX CTHNICTHYHHX 3aco0ie. Tak, mertadopa, a0 sKoi
BXOJTHTE CIOBO lance (CImHC) AK acoliaTHBHO-00pazHIH KOMIIOHEHT "lances
of fire" (BOTHAHI CIMCH)— eKCIpeCHBHO Iepefmac Oypio Ha Mopi Ta
HeOe3meKky And mofe, AKy BOHAa ¥ coli mictHTh: "Old Thunder!" said
Ahab ... suddenly finding his path made plain to him by elbowed lances of
fire"” [Mel. 510].

BHKOPHCTOBYHOUH  JTIeKCHUHI  OOHHHIIL  CEMaHTHYHOTO  ITONS
"TlorropanHa" mua ¢dimocodcHKUX y3aralbHeHb, aBTOP MICYMOBYE CBOI
CIIOCTEpEKEHHA 23 JIOJPMH Ta IIPHPOJO — POCIHHHHM, TBApHHHHM
CRITOM, BHYTPIMHEOK CYTTI0 XHTTEBHX fBHIN 1 POOHTE TOCHTH
HecHMicTHUHIE BHCHOBOK: "For we are all killers, on land and on sea;
Bonapartes and Sharks included" [Mel. 161]. Bxupanua nexcem killers
(youeyi), Bonapartes (6onanapmyy) ma Sharks (axymuxuncaxu) B OTHOMY
TMiHITHOMY 3B'I2KY CTBOPHOE MiTEKCTORY iH(pOPMAIIiT0, KA TIPOCTIEKTHBHO
TOTYE uHTaua [0 MaHOyTHIX TpariuHHxX MOMiH Yy POMAHI, ITiKpeCTIOE
3aranbHy CTIPAMOBAHICTE KOHIIEMIH POMAHY.

Jyima — cknagHa cyGCcTaHIig Ta cKIaMHU KoHIenT. ¥ I'. Meneinma
TPHPOJA € EHBO, TOMY MOPCHKA CTHXif B POMAHI, fK i MFOTH, HafIeHa
myireto (soul): "There is one knows not what sweet mystery about this sea,
whose gently awful stirrings seem to speak of some Aidden soul beneath..."
[Mel. 488]. DyuxmionyBaHHA crmora hidden (mpHxopaHIii) mgomoMarae
CTBOPHTH 00pa3 Mopd fK XKHBOI iCTOTH, UHI CYIIepeWIHBHI XapaKTep
TKpecioeThcd BHKOPHCTAHHAM OKCIOMOpoHa "gently awful" (HixKHO
EKAXITHBHIT) ¥ XapakTeponoTiuHiH (yHKii.

IHomi mexcema soul dyHKUMiOHYE Vv TpAMIH MOBiI ¥ MeTaGOpPHUHOMY
3HAUEHHi, IMO0 POOHTH BHCIOBNTIOBAHHA TIEPCOHAXIE OOpazHHMH Ta
eMOI[ittHIMI. B pemmimi Axapa ciIoBo soul BHKOPHCTOBYETECH ¥
CHHTAaTMAaTHUHOMY 3B'f3KY 3 elleMeHTaMH MOpCEKOi TekcHKH: "For the third
time my soul's ship starts upon this voyage.." [Mel. 567]. T'epoit
T KpecIoe, IO He TIPOCTO BiH caM, a ,,Kopalels HoTo MyIm" BHPYIIAE ¥
TUIABAHHA.

ITHCEMEHHUK IIOTOMXYBABCA 3 JOyMKOH IIPeJCTABHHKIE BUeHHS
TPaHCIEeHIEHTAl3MY IIPO Te, IO AyX € CYTHICTh, alle, PO3TYMYIOUH HaT
TAEMHHIIED HEBHIHMOTO, He IIOTOJKYBAaBCA 3 iXHIM BHCHOBKOM IIPO
HeoMIHHO KOPHCHHH BILTHE IIOT0 HEBHAHMOTO HAa TIOAHHY. Y PO3AiTi 35
"The Mast-Head' apTOp TIepeKOHIHBO 3acTepirae Bifl HeGe3mekH, Ky MOXKe
MICTHTH B cOOi TaKHH IariJHHi Ta CHOKIHHHI 3 BHTIAMY OkKeaH: "... but
Iulled into such an opium-like listlessness of vacant, unconscious reverie is
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this absent-minded youth by the blending cadence of waves with thoughts,
that at last he loses his identity; takes the mystic ocean at his feet for the
visible image of that deep, blue, bottomless soul, pervading mankind and
nature.... In this enchanted mood, thy spirit ebbs away to whence it came;
becomes diffused through time and space; like Cranmer's sprinkled
Pantheistic ashes, forming at last a part of every shore the round globe
over." [Mel. 177].

BxupanHa clie mankind (modcmeo), nature (npupoda), soul (Oyuia) B
OIHOMY KOHTeKCTi y MeTadOpHUHOMY 3HauUeHHi Ilepe/iae B3aEMO3B'M30K
TMIOJICTBA 3 IPHPOAOK Ta AYMKY IIPO TPHCYTHICTH JyXOBHOTO Hauala B
YCHOMY, IO CKIIA/TA€ BCECBIT.

Orxe, MeTaQOpHUHHI XapakTep TBOPY, HOTO OIHMIBKICTE 10 Midy
BioOpaxkae TparHeHHA aBTOpA 3PO3VMITH CBiT, BiNTBOPHTH BaXIHBL
COI[iaBHI Ta MOpPATBHI TMPOOTEMH eIoXH, 3aKOHH icTOpii Ta KOpiHHI
crenudiuHi PHCH CYYACHOTO oMy OVITA BCHOTO aMEPHKAHCHEKOTO
MaKpOKOCMY 3a JIOIIOMOTOH VSBHOTO IlepeHeceHHS 3HaHb 3 OJHiel cdepH
Ji STFHOCT Ha iHIITY.
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Budly Zinoviya. Myth and Metaphor in Herman Melville's
Novel "Moby Dick or, the White Whale". The artricle deals with
metaphor as a fundamental mental capacity by which the author
understands the world through the conceptual mapping of inner
experience and knowledge from one domain onto another. Metaphor
appears to affect semantic change in the literary work. It has a
significant role in language and thought.

Key words: myth, metaphor, the Bible, philosophy, human inner
experience, human thought.

ITaciunux Fanura
CHHTAKTHKO-CEMAHTHUYHA CTPYKTYPA
JUCKYPCY "OIIUC IPUPOJIN" B AHIJITHHCHEKOMY POMAHI
("ADAM BEDE" JI/K. EJIIOT)

YV yift cmammi pozenadaenmieci  CUHMGKIMUKO-CEMAaHMUYHa
6vooea OORIET 3 KOMHOSHMIHO-MOGTICHREGUY opm xyOoxcHbo20
meopy — "onuc npupoou" v hpeiivoeomy acrexmi KosRImueHo-
QUCKYpCcHO20  aram3y. 3umodenvoeanuti  hpeliwmepexca €
MIRIMAIbHO eepcicio penpesenmayll CURMAKCUYROT CMPYKmMypu
duckypey "onuc npupoou”. Hpupoda cemanmuunol iHdopmaiinor
Mepexci 3abe3nedye KOZHIMMEHMM POSYMIHHAM RpPOCHeKMil ma
IHmezpayli mexcmy.

Kmouoel cnoea: xomnosuyitino-vmoenenteed opma, onucoeut
duckype, Ouckype "omc  mpupodu”,  dhpeiimoeuii  npocmip,
CUHMAKIHK O-CEMaHYH inhopmeaiting Mepexrcd/hpeiin,
Qucrypcui/peiiuoer enemerm.

g craTTd Mae HA MeTi MOCHJHTH CHHTAKTHKO-CEMAHTHUHY
OpraHizamito JucKypcy "ommc mpupomu” (1) v XyJoXHBOMY TBOpL Ta
mo0yayBaTH  HOTO  CHHTAKTHKO-CEMAHTHUHY  MOJelNb. BHBUEHHAM
CEMAHTHKO-1H(POPMAITIHHOTO TOTEHI[iany TeKcTy 3afiManocda OaraTto
Haykoemie (1. ApHomen, B.Buuorpamoe, B. Kyxaperko, T.CHIbMaH,
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