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Pasichnyk Halina. Symtactic and Semantic Stricture of the
Nature Description Discourse in G. Eliot’s Novel "Adam Bede".
This article deals with the notion of frame space for the auuthor’s
individual style analysis. Thirty descriptive texts from G. Eliot’s
novel "Adam Bede" are the basis of discourse analysis of ncature
descriptions (DN). To carry out the analysis, we proceed from the
concept of framing as a way of understanding language and human
interaction, i.e. some peculiarities of G. Eliot’s metacommunicative
message. Integration of all the units of DN forms the frame elements
of the syntactic semantic net/frame. Syntactical units of DN have
been subdivided into four constituents: concept, proposition/
statement, compound semantic unit, paragraph, which possess three
integrative characteristics. The resulting figure 1 contains the
general semantic structure of the descriptive discourse, that is
net/frame representation of DN. Thus, frame space provides s with
a more precise perspective on the cognitive notions about the events
prospeciion.

Key words: composition form, descriptive discourse, nature
description discourse, frame space, syntactic semantic net/frame.

ITone Onena
METADOPA K 3ACIB PEA.JII3AI_[IT I'YMOPY, IPOHII I
CATHPH B AMEPUKAHCBHKII MAJIIH ITPO3I

Y cmammi pozamdaemvea  cnewuhiva  hyrxyionyeanna
Memahopuy AR 3dcoby  peanizaii  Kamezopiii  KOMIYHOZO.
Biusnavaromeca  xapaxkmepri  ocobmugocmi  cyMOPUCHMUHOT
camupuynoi  Memahopu.  3oxpema,  docHdHcyemwvca  poae
cybemanmueriy [ diccmienux Mmemadop e axmyanizayii zymopy,
IpoRil ma camupu € aMepUKAaHCeKUY KOPOMKUX OHOGIOGHHAX.
Pobumeca  eutcrnogok  Hpo  NPOOYKINUEHICIG — @URODUCHIGHHA
Memahopuy Ak zacoby  peanizayii  zyMopy [ camupu |
HenpodyKmuenicmoe IT eMKopUCManna O/ eupaxcenta Iponil.

Kmouoer cnoea: zymop, Iponia, camupa, Memagopd, noOpieRanna,
Memahopuini KOHC mpyRuil.
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Joci keHHA TTHTaHb TYMOpPY, ipoHii i caTHpH OyIo 1 2alHIMAETECA
aKTyalbHOW  MpoONeMOK  pi3HHX Tramyzefl  (QimomoriyHHxX  HayK —
TMHTBICTHKH, TEKCTONMHTBICTHKH, JiHTBOCTHIICTHKH, 30KpeMa, aHAali3
ocoOmiBocTel (QYHKI[IOHYBAHHA OKPEMHX MOBHOCTHIICTHUHHX 3aco0iB
aKTyamizalii xaTeropifi KOMIUHOTO B Pi3HOEKAHPOBHX XYIOXKHIX TBOPaXx.
Crenrudika BHKOPHCTAHHA MOBHHX 3aco0iB peamizaiii TyMopy, ipoHii i
CATHPH B aMepPHKAHCHKIH MAamifi Tpo3i 3YMOBIIOETHCH 3aralhHHMH
0cOONMHBOCTAME aMEPHKAHCEKOl T'YMOPHCTHYHO-CATHPHUHOI JHTepaTypHOI
TPAJHINii — ANOTiUHICTH), TIOMEKYTH JOBeJeHOK A0 abCcypry, CBITOMHM
TepeGimpIleHHAM, TAKIHHAM [0 TilepSOMYHOTO 1 TPOTECKHOTO
3arOCTPEHHA, IO 3YMOBIIOE BHKOPHCTAHHS TAKHX MOBHOCTHINCTHUHHX
3ac00iB, OCHOBOK AKHX € MOPYIIeHHT JOTiUHOCTI AYMKH, IO CTBOPIOE
KoMiuHmi edekT. OMHHM i3 AifOBHX 3acobiB peamizarfi rymopy, ipoHii i
CAaTHPH B aMepHKAHCHKIH Mamifl mpozi € MeTadopa. K i TYMOpPHCTHUHI, i
CATHPHUYHI TOPIBHAHHA, TYMOPHCTHUHA i caTHpHuHa MeTadopa 20MEYE
HETIOPIBHIOBAHI HA MepILHi MOTIIAN 00° €KTH, BHIIIMKAE HeCTIO/BaHi acoTialli, i
M OiMBIIA IF  HeBiMIOBIAHICTh, THM CHIBHIIIH TYMOPHCTHUHHIH UH
CaTHPHUHHI IOTeHI[an MeTadopH. OTXe, MeTOH HAIIOTO AOCIKEHHS €
anamiz cuenudikn (GyHKIOHYBaHHA MeTadopH AK 3acoly aKTyamizarfii
KaTeropiti KOMIYHOTO B aMepHKAHCEHKIH MATitt Ipo3ai.

Y TpampimitiHift cTHmCTHIN MeTadopa TPAKTYEThCA AK "TPHXOBaHE
TOpPiBHAHHSA, INO 3MHCHIOETHCA LIIAXOM 3acTOCYBAHHI HA3BH OJHOTO
ImpejpMeTa 1O iHIIOTO i BHABIAE TaKHM YHHOM SKYCh BAXIHBY PHCY
iHmoro” [1, c. 83], "Tpolm, y AKOMY CXOXICTh MK JBOMA ABHITAMH a0o
TIpeMeTAMH INAKPECTIOETECH ¥ IMe OimbIn BiguyTHiNE dopmi, HIX
nopieHaHHA" [14, c. 174], "mepeHOoC 3HAUEeHHI HA OCHOBI CXOXKOCTI MiX
JpOoMa TpeaMeramMu abo spHImamu” [9, c¢.199], ‘"cmoeo abo
CIOBOCTIONYUEHHSA, BXHTE B IIEPeHOCHOMY 3HAUeHHI HA OCHOBI CXOXOCTi"
[3, c. 84], "p&MBaHHA cIToBA 200 IIOTO BHPa3y 4 IMO3HAYEHHA TTpeIMeTa,
O3HAKH, [ii Ha OCHOBi MOMIOHOCTI 3 iHIIMM IpeIMeTOM, O3HAKOH, M€,
TO3HAYeHHM Y MOBi IIHM CIOBOM uH BHpazoM" [25, c.41]. OpHak, fK
CTIpaBeIMBO Haroiolrye T.ByHHHIEKA, BH3HAUeHHA MeTadopH K
TepeHeceHHS 3HAUeHHA 32 CXOKICTH 3 JIHTBICTHUHOTO IIOTIANY €
HETOUHHUM, OCKITBKH ZHA4YeHHT He TIePeHOCHTRCA, CIIOBO 30epirae Horo, ane
HA OCHOBHe HOMIHATHBHe 3HAUYeHHI  HAaKIANAcThcd  JOBiTBbHE
KOHTeKcTyalbHe. B I[bOMYy ITONATAE ceMAHTHYHA JABOIUIAHORICTE MeTadopH
[4,c. 177].
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Y PBHYTpIlMHiH cTpyKTypi MeTadopH IpHHHATO, CITHPAIOUHCh HA
JocTmipkeHHd A, Piuapnmca, po3MeXKOBYBaTH TPH KOMIIOHEHTH: TeMY
(tenor — T) — Te, IO MOPIiBHIOETECA, O0pazHIil 3aci0 (vehicle — V) — Te, 2
UMM TMOPIBHIOETECA TeMa, OCHOBA A MOpiBHAHHA (ground — G) — cmitpHA
pHCa, BIAacTHRA AK TeMi, TaK i o0pazHoMy 3acoly, Mie TemMa i oOpazHimit 3acib
3HAXOMATHCA V PBiTHOIIEHHI AaHANOTii, 4 OCHOBA /i TIOPIPHAHHA — ¥V
BiTHOIIIEHH] BKIFOUEHHA JI0 TeMH 1 00pa3zHoTo 3aco0y BimorigHo [13, c. 6].
ONHAK, K BRaxac A. BexOHIBKa, OTHO3HAUHO PEKOHCTPYIOBATH OCHOBY a0o0
CITTFHY O3HAKY TIOPIBHAHHA A GibINocTi MeTadop HEMOKIHBO, OCKITBKH
metadopa — crerpdiuAa ceMaHTHUHA KOHCTPYEKILA [6, ¢. 147]. Jocmigrmis
TAKOXE 3allepedye TPaKTyBaHHA MeTadOpH AK CKOPOUEHOrO IOPiBHAHHA,
fAKe YTBePAHNOCA B CTHNCTHIN [3, c.85; 14, c. 174], zasHauarum, IO
ckazaTH, HiOHTO MeTadopa— Ile CKOpoUeHe TIODIBHAHHA, — O3HAYAE
CKa3aTH, INO BiAMIHHICTE MiE MeTadopor 1 TOpIBHAHHAM He €
CEMAHTHUHHM, a KIacHuHe (OpPMYIIOBAHHA TIOMIIITAE BiMIHHICTE MIiXK
MeTadoporo i MOPIBHAHHAM ¥ TMOBEPXHEBY, a He TTHOHHHY CTPYKTYPY [6,
c. 142]. Llporo x moTHAAY AOTpHMYeTHCH E. OpTOHI, BBaXKAOUH, IO
HEeIPaBOMIpHO CTBEPIEYBATH, IO MeTadhOpH — Ie iMILTIIHTHI TOPIBHAHH,
AKUM TTPOTHCTABIAOTHECH YIIOAIOHEHHT AK eKCIUTIIHTHI MOpiBHAHHA. BiH
BRaXae MeTadopy THIIOM BEHBAHHS MOBH, @ IIOPiBHSHHA — THIIOM
TICHXONOTIYHOTO — IIpollecy. BopmHouac, 3zanepedyluH  OTOTOXHEHHS
MeTadopH i TOPIBHAHHSA, JOCTiTHHK HATOIOIIYE, IO MPOIEC 2icTARIeHHA €
HaHPaEIHBININM ¥ po3yMiHHI MeTadopw [10, c. 222]. H. ApyTroHOBA 3BEPTaE
TAKOXK YBAry HA TOCTIHHHI B33aEMO3B’ 30K MeTadopH i MOPIBHAHHA i GauHTE
BiIMIHHICT Mi%E HHMH V CEMaHTHUHOMY 3CVBi: AKIIO MOPIiBHAHHA BKA3YVE HA
TofmibHicTs 00’€KTa He3ameXHO Bifl TOTO, UM BOHA € iHTEPEeHTHOW UH
BAapaHOoI0, TO MeTadopa, 3a3pHuali, BHpakae CTIHKY MOMOHICTE i "B
KIHI[EBOMY pPaxyHKy, TOOTO TIpH TocHadmeHHi 0O0pa3zHOCTi, MOCTIHHY
ozHAKY" [2, c. 155]. Orxe, BiAMiHHICTE ¥V (QyHKIiOHYBaHHI MeTadopH i
TIOpiBHAHHA IIONATAE B TOMy, INO MeTadopa MO3ZHAUAE NOCTIHHY O3HAKY
TIpe/ipMeTa, a MOPiBHAHHA BKa3ye SK HA IOCTIHHY, TAaK i HA KOPOTKOUACHY
03HAKY.

Bei pumm moBHOI MeTadopH vy TIeBHIH MoOPRI BigoOpaxarTh
OCOOIMBOCTI CRITOCHPHHHATTA 1 CBITOBIMUYTTA HociiB 1€l MOBH.
BHHHKHeHHA MeTaQoOpHUHHMX TIOHATE Yy MOBI €  Pe3yIbTaToM
"cTpHOKOMOAIOHOTO PO3BHTKY TIOHATIHHOI cHcTeMH mogmHH" [12, C. 9],
KOTH Ha OCHOBi TepeHOCiB TIOHATH PizHHX cep peambHOCTI 1 JOCBIAY
FOJHHH BHHHKAKOThH HOBI TIOHATTA. Alle SKHMH O HeHMOBIpHHMH i
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HEeCTIOMIIBAHNMH He 37aPallich OH Ha TIepUD MOTIAA Aedki mMeTadbopH,
BOHH "BHHHKAKTH 3 PealbHOTO CBIiTY, 3 HaHXHMepHINMX TepeIlieTeHk
o0’ ekTHRBHOI miticHocTi" [7, c¢.50]. MorHa wmetadopa € "BHABOM
Cy0’ EKTHBHO-OCOOHCTICHOTO Hadanma, TOOTO XapakTepHHX JIi apTopa
MeTadopH CHCTEMH CBITOBITUYTTA 1 2aco0ie ii BTIMeHHA v MOBHOMY
marepiam” [8, c.6]. Ocks domy J[%. BekMeH TpOMOHYE PO3TIANATH
MeTadopy AK Mpollec, Uepes3 AKHIH M3HAETRCA CBIT [16, c. 45].

Y HAIIM# CTAaTTi POTTAAAETECA o0pazHa, MOeTHUHA, 1H THEIIyaIhHO-
apTOpchka  MeTadopa, OCKIMBKH caMe  iHJMBiAyalbHO-aBTOPCHKA
OKa3ioHaIRHA MeTadopa 3/aTHA CTBOPIBATH OCOOTHBHI I'YMOPHCTHUHHI
abo catupruHmii edext. OOpazHa MeTadopa Mae cTHCIY XapaKTepHCTHEY
KOHKPeTHOTO IIpeJMeTa UH SBHINZ, IPOHHKAIOWH B HOTO CYTHICTB. UHM
HeCTIOMiBaHIIA, He3RHUHIIA MeTadopa, THM Oimblmmi ii moTeHINam AK
3aco0y TymMopy i catupH. CKIajoBOo0 Takoi MeTtadopH € aHamorid,
TofipitiHe OaueHHA, UYTTEBHI 00paz, HAMIIEHHH IFOACHKHMH TIOUYTTAME
[1, c.84]. Crnenundiunor ocobmmpicTio MeTadopH € ii cy0’eKTHBHHI
XapakTep, AKHI MONATAE B TOMY, IO, HA BiIMIHY Bifl CIiB V TPAMOMY
3HAUEHHI, fKi BHCTYIAIOTL JIHIE B HOMIHATHBHIN (yHKIGi, cIoBO B
MeTadOpHUHOMY BEAHBAHHI MAE eMOIIiTHO-eKCIIpecHBHe 3a0apRIeHH .

Meradopa, SKII0 BOHA IOKIMKAHA JOHECTH O UHTaua ifei apTopa,
peamizypaTH HOTO IIparMaTHKY B XyJOXHBOMY TBOPL, a B HAIIOMY
BHIIQAKY — CcTaTH 2aco0oM  T'YMOPHCTHUHOTO a00  CaTHPHYHOTO
300pakeHHdI, BHMATaE OCOOMHBOI MalicTepHOCTI aBTopa. J{OCTimEYIOUR
MexanizM MeTabopH, [1oms Pikep HaromoImyBas, 10 TBOPeIs MeTadop —
e ToH MalcTep 3 JapoM CIIOBA, SKHH i3 BHCIOBY, HEIPHAATHOTO IS
OyKBAILHOI iHTEpIIpeTallii, CTBOPIOE BHCIOBIIOBAHHT, 3HAYMME 3 IIOTILAY
HOBOI iHTepITpeTalrii, AKa "IIKOM 3acITyTOBYE HA3BH MeTa(opHUHOI, OCKITEKH
Topomxye MeTadopy He CTIMBKH fK JEINO, IO BiAXHIAETHCA BijJl HOPMI,
ame i AK mermo mpHitHATHE" [11, c. 419]. SIKIo iHHMBIAYaTEHO-ABTOPCEKA
MeTadopa CROE TOABOI0 BEE TIOPYIIYE YCTANeHi CeMAHTHIHI 2B° 13KH 1 Ha
TIepUIHH IIOTTAA, CIPHAMAETECA AK IApafoKcalbHe TBepIKEeHHA, TO B
IHOMBilyanbHO-aBTOPCEKiHT  MeTadopi, cTBOpeHifft  Jmd  peamizarii
TYMOPHCTHYHOTO 1 CAaTHPHUHOTO 300pakeHHA, Ie OiNbIle BigIyTHA IIL
CyIIe PeUHICTh, HERi OB IHICTE 00pa3y peaabHOCTI.

OmHak wmeTadopa Oimbine HIE Oyap-aKwi iHIN 300pakaibHO-
BHpAXANRHIN 2aci0 BHMAarae And MeKOMYBAaHHA ii 3MICTY 1 IparMaTHKH
0cOONHBO THATOTOBIEHOTO UMTaya, HOTO PO3YMOBHX 3YCHIL. SIK BBAXKAE
B. BoOBK, BiJi UHTAUA BHMATAETHCA IIEPHE JOMHCIIOBAHHA ¥ BHIIAIKAX, KOIH
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aRTOp BH3HAYae OJMH IIpeJMeT uepe3 IHIINM, PHCH AKOTO HeoOXiTHO
TlepeHeCTH Ha mepuoti [7, c.55]. Ha BzaeMofifo umTaua i aBTopa ¥y
CTIPHIHATTI MeTa(GOPHUHOTO CIOBOBKHBAHHA Haromorrye i Jx. Bekuew,
AKUH CTBEPAKYE, IO TiTeparypHa TBOPUICTh — Ile KOMyHIKaTHBHE 3YCHILILL
Ha OCHOPI cmipmpami. "PearyeaTH Ha XYOOKHIO JiTepaTypy — O3HAYAE
OCOBHCTO 1HTEPIPeTYBATH aBTOPCHKY KOHIemIirn" [16, c. 50]. BomHouac,
po3ymMiHHA 00pazHoi MeTadopH BapiaTHBHe, BOHO Cy0’€KTHBHE ¥ KOXKHOTO
unTaya i, 3a cmopamMu J[X. BeKnMeHa, Haraaye BHKOHAHH S My3HUHOTO TBOPY —
"HAPRITh AKIIO MH pPOOHMO Bce TpaBHIBHO, KOXKHEe PBHKOHAHHA Oye
IHIHEBi Ty anp HEM 1 BignviamaeM” [16, ¢. 50]. Tomy amd pozymiHHT MeTadopH
BHPITIATEHUM € KOHTeKCT, TIOUHHAKUH 2 MiKPOKOHTEKCTY, OCKIIBKH ITHIIIe
B KOHTEKCTI CIOBO OTpPHMYye IlepeHOCHe 3HaueHHdI, a MeTadopHUHe
3HAUEHHH CIOBAa— Il JelNo OiNbIle, HiE Oyfp-Ake 3 HOTO IOMEpeTHIX
medimimiit [7, c. 51].

3a HaMMH CHOCTepeXeHHAMH, B aMepHKAaHCBHKIN Mamiil mpozi
TPOYKTHBHHMH 2aco0aMH TYMODPY 1 CAaTHPH € cyOCTaHTHBHI MeTadopH, a
MeHII TPOAYKTHEHHMH BHABHIHCA Ji€CTiBHI MeTadOpH.

Hxetivic TepGep BHKOPHCTOBYE CaTHPHUHY MeTadopy B KOPOTKOMY
onmopimanmi "The Catbird Seat":

Her pickaxe was on the upswing, poised for the first blow [20,
c. 239].

IneHHUK "pickaxe" CIOBHHK TIIVMAUHTE "a heavy tool with a wooden
handle and a curved or sraight blade pointed at one or both ends that is
used especially in loosening or bredking up soil or rock" [22, c. 680] o610
(rupromomurca), MO O3HAYAE 3HAPAAAL TIPaIli AT POIMYIIYBAHHA 3eMIIL.
ITozHawyarouM TaKMM UHHOM 3aHATTA Micic Beppoyz— 30HpaHHA
KOMITPOMATY Ha TMpamiBHUKIB dipyu, ToOTO 30mHEYVIOUH cdepH Baxkkoi
dizmumoi mpami i HeuwecHmx, OpymHHX irop, Jxefimc Teplep mipgmae
CATHPHUHOMY BHCMIIOBAaHHI0 MIAMBHICTE Micic Beppoys, ii mparHeHHA
3apo0IATH HA MPOXKUTTA IIAXPAfCEKUMI MeTOJaMH, Te, IO BOHA BBAXKAE
PpoGOTO — MOpaTbHe 3HHUIIEHH I JIFOJHHH Ha 3aMOBIEHH .

Y xoporkoMmy omoBifgaHHi Jxkozeda Mituemma "The Downfall of
Fascism in Black Ankle County" meradopa BHKOPHCTOBYETHCA AK 3acid
ipoHii, 10 He BTacTHRe aMepHKaHCEKOMY "short story":

There was certainly nothing frightening about Mr. Giddy, the
Fiihrer of the local Klan [19, c. 371].

Hazuparoun wictepa igm dropepoM MIcIEBOTO Ky-KIYKC-KIaHY
(the Fithrer of the local Klan), aBTOp CTBOPIE HEBIMIOBIJHICTE MiXK
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3HAUEHHAM iMeHHUKA "Fuhrer — leader of the German Nazis" [22, c. 363] 1
00’€KTOM HOMIHAINi — BaTAXKKOM MICIIEBOTO OCEpPefIKY 3IOUHHHOL
OpraHizari, HEBNIAXOI-THATTPHEMIleM  MicTepoM  [imfi. IpoHia
iHTeHCHOIKYETRCA O3HaueHHAM "local", 10 To3HAuae 3ByEeHY cdepy
BILTHBY MicTepa i i m AKpecIroe HeBiAMORI THICTE TparHeHE TIEpCOHAXA
CTaTH BIDTHBOBO IHOHHON i BeIMKHM KepiBHHKOM. MeTadopa MicTHTE
aIro32it0 Ha HeMHHYUHI Ge2CITapHHI KiHeIlh yCiX HaMaraHb Mictepa [ifi.

CyOcTaHTHBHI MeTaOpH BEKHBAE TAaKOXE EMAIT YOPTOH ¥ KOPOTKOMY
onopimamHi "Roman Fever":

Yes;, Horace Ansley was— well, just the duplicate of his wife.
Museum specimens of old New York. Good-looking, irreproachable,
exemplary [23, c. 34].

Metadopa "museum specimens”, BEHTA I XapaKTepPHCTHKH
wmicTepa i Micic EHcIi, BHpaxkae ipoHiUuHe cTaBleHHA Micic Crefif 10 cBoei
nofpyTH i ii uomorika. Meradopa 30mikye BiAmaNeH] 00° €KTH — My3etiHi
eKCIIOHATH 1 TOMPYAHI0 Iapy cepeJHbOTO BiKy. IpoHif micic Crelin
CTIpAMOBAHA, AK BOHA BBAXKAE, HA CTAPOMOJHICTE MicTepa i Micic EHemi — ix
3pazKoBe TMOIPYKHE KHTTA, Oe3JOTaHHICTh pemyTarlii. Takii cTHIE KHTTA
micic Cnefiyi pBaxKae IMOHAMMeHIle JHBHHM V CYUAacHOMY CBiTi. IpoHif
iHTeHCHIKYETRCA  BiJOKpeMIEHOK  KOHCTPYKIEw  "good-looking,
irreproachable, exemplary”.

Imigao puKOpHCTOBYE cyOcTaHTHBHI MeTadopu I'eHpi MeHkeH ¥
KopoTkoMy omoBifaHHi "Wedding. A Stage Direction”. I'yMopHCTHUHHT
edekT iHTeHCHDIKYETHCA TTOETHAHHAM MeTa(OPH 3 TIOBTOPOM:

The debate, though instructive, is interrupted by the sudden entrance
of seven women in a group. They are headed by a truculent old battleship,
possibly an aunt or something of the sort, who fixes the nearest usher with
a knowing, suspicious glance, and motions to him to show her the way
[18, c. 84].

Y wmeradopi "battleship" (aniiinuil  kopabenav) OKa31iO0HANBHO
30MHAVIOTECA 00’ €KTH BifickKOBOi cepH i chepH MOBCAKIEHHOTO EHTTI
ImeHHEK "battleship” cIOBHHK TIyMauuTh "a warship of the largest and
most heavily armed and armored class" [22, c.75]. IlepeHeceHHAM
3HaueHHd Ha 00’eKkT 300pakeHHI— OJHY 13 TOCTel HA Becilm —
THChMeHHHK CTBOPIOE T'YMOPHCTHUHHI ITOPTpeT cTapoi nexi. Metadopa
po3kpHBaE Taki ii pHCH, HAK arpecHBHICTh, 3BHUKY KepyBaTH i
PO3MOpALKATHCH, TG00 [0 3aMONANIHBOCTL Iepef HEH, YCBINOMIEHHS
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CBOE] 3HAUYIIIOCTI HA epeMOHi BiHUaHH. [ yMODPHCTHUHA XapaKTe PHC THKA
T ICHITFOETEC A O3HAUEHHIM "truculent” (azpecuenid).

The sufferings of the usher are relieved by the battleship, who halts
majestically about twenty feet from the altar, and motions her followers
into a pew to the left [18, c. 84].

B amepuraHcrKOMY "short story” HagpHI MeTad)OpHUHI KOHCTPYKIL1,
yTBOpeHi 3a Mofen ko N of N. Taka meradopa ceMaHTHUHO IIPO30pa, BOHA
TEeTKO CIPHAMAEThCH, He NMOTpeOYIHOUH JOJAaTKOBHX IIOSCHEHb, ii cHIa
BILIHBY MHTTE€BA 1 e(eKTHRBHA, OJHAK Y JEAKHX BHIIAIKaX U4 ii moBHOI
peamizarii ToTpiGHI OTATKOBRL ¢pazoBi 3aco0H.

CyOctanTHeHa MeTadopa, yTBOpeHa 3a Mofemmo Nof N,
BHKOPHCTOBYETHCA B KOPOTKOMY OloBifanHi EmT ¥ oproH "Roman Fever":

There was an appropriate exchange of wreaths and condolences, and
a brief renewal of intimacy in the haif-shadow of their mourning; and
now, after another intervad, they had run across each other in Rome, at the
same hotel, each of them the modest appendage of a salient daughter
[23, c. 34].

Metadopa "the half-shadow of their mourning”" ("raniemempaea
a#catob1’”) MICTHTE TYMOPHCTHUHY KPHTHKY Micic EHcmi i micic Crefip, axi,
BTPATHRIIH UYONOBIKIB, Bce & TaKH He XOUYTh AOTPHMYBATHCH TPAJTHIIiL,
10 BHMATATH BiJ] TMPefICTARHHIL BHIIMX KIACIB MOBHOTO YCAMITHEHHA V
TIepIHi pik BMiBcTBA. Sapo MeTadopH, iMeHHHK "half-shadow" BKazye Ha
CBOEPITHY TIOMOBHHYATICTE IOBEJiHKH [ABOX WKIHOK, fKi, HaMaralrouHCh
JOTPHMYBATHCh YCTANEHHX IIPABHI, He MOXKYTE BiMOBHTHC BiJl 3BHUHOTO
1A HHX cTIoc 00y KHTTA — OAUMTH CBIiT JNIA TOTO, 100 OOTOBOPHTH KOEKHY
TIOAIiF0 ¥ KHTTi 3HAHOMIX.

CyOcTanTHEHA MeTadiopa, yTROpeHa 3a Mofemnio N of AN, cTBoproe
caTHpHUHHI edeKT ¥y KOpPOTKOMY omoBigandi [x. Etfima "The Fable of
What Happened the Night the Men Came to the Women’'s Club":

Every one in Town who carvied a Pound of Social Influence showed
up in his or her Other Clothes [15, c. 277].

Carnpuunmit moTeHtian Metabopu "a Pound of Social Influence"
BUHHKA€ HA OCHOBI TOTO, IMO AApo MeTadopH, iMeHHHK "Pound' Mae
3HAUeHHd "Mipa MacH", a JApyTHI eleMeHT MeTa(OpH, CIOBOCTIONYUEHHS
"Social Influence", Hanme&UTH M0 cepH CYCMIBHIX BiTHOCHH. [To€THAHHA
IUX, Ha TepUD IIOTIAN, HEIIOEAHYBAHHX cdep IMOpPOTKYe HecIIONiBaHy
CEMaHTHKY, MeTadopa cTae BHPAa3HUKOM dBTOPCBEKOI ITPATMATHKH —
CATHPHUHIH KPHTHITL TI ITAF0ThC A uIleHH HOBOCTBOPEHOT O
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iHTeNeKTYalbHOTO KIy0y KIHOK, AKi Iif BHTIAA0M 3aHATh JTiTepaTypor i
HAyKOI 3afMArOThCA IDNTKAPCTBOM i JEeMOHCTPAIEN CBOTO BHIIMYKAHOTO
BOpaHHA. 3acoboM caTHpHUHOI MeTadOpH TMHCHMeHHHK BHCMIIOE BIATY
TpoOIIeH ¥ CYCINNBCTRI, KOMH BINTHB ¥V HHOMY MAFOTEL IIHINE Ti, XTO MAE
BellfKi CTaTKH, KOMH JiTeparypa i HayKa OMHHAIOTHCA B PyKax OaraTHx
HezJap.

MeHIII TIOIMHpeHOW B aMEPHKAHCHKIN Mamifi mMpo3i € [iecTiBHA
meTadopa. fi MexXaHisM MOIATae y CIOMYYeHH JieCTIOBA 3 iMEHHHKOM, SKE
TIOPOMAKYE HecHofiBaHi acomiamii. Take HecHofiBaHe CHOTYYeHHA
"po3cyRaE CeMAHTHUHI MeXi cTiB i mopoaxye Metadopy” [4, c. 186].

JiecmieHa MeTadopa BHKOPHCTOBYETHCA AK 3acid TYMOPHCTHUHOTO
BHCMIIOBAaHHA B KOpPOTKOMY OMNOBifaHHI J{XefiMca TepSepa "University
Days™:

He took dall afternoon on each of them, on account of having to hunt
Jor each letter on the typewriter. Once in a while he had to ask somebody
to help him hunt. "C" and "L", in particular, were hard letters for him to
find [21, c. 242].

CMiX BHKIMKAETHCA THM, IO MECTOBO "fo hunt for" i3 3HAUeHHAM
"nomoeamy” CIOTYUAETECA 2 iMEHHHKOM "leffer” 1 XapakTepH3ye MapHi
HAMaraHHd CTY/AeHTa YHIBepCHTeTY [ 'ackiHca HABUHTHCA JAPYKYBaTH Ha
JpYKapChKift MarmHI. ['yMopHCTHUHIE edeKT IiCHII0ETECH TTOBTOPOM
MeTadopH B MAKPOKOHTEKCTI.

T'ymopucTHuHy MeTadOpy CTBOPHE ¥ CBOLIX KOPOTKHX OIIOBiTaHHIX
JleHrcToH X 103:

Now, you take Jovce, every time I go by her place, either she, or her
landlady one, is bulldozing the house — sweeping or mopping or dusting or
washing out curtains, or ironing slip-covers [17, c. 274].

Y KOpoTKOMY oOmoRifanHi "Apple Strudel” fioro mepcoHa®k Herp
CiMIII BHCIOBIIOE CBOI MIpKYBAaHHA 3 TIPHBOAY BeJleHHI KiHKaMH
JOMAIHBOT O TocTiogapcTea. Metadopa "to bulldoze the house" puHHKae Ha
OCHOBIi TTOETHAHHA JiecToBa "to bulldoze" 13 cTOBHHKOBHM TIyMaueHHA "fo
move, clear, gouge out, or level with a bulldozer" [22, c. 115] 1 iMeHHIKA
"house", 1 € 3aco000M TYMOPHCTHUHOTO 200paxkeHHA HAAMIpy eHepriftHoi
JOMOTOCTIONAPKH.  ['ymopucTHuUHHN — edeKT  iHTeHCH(IKYeThcA 1
TAHIFOEKOM OJTHOPITHHX IIpeTHKATIB "sweeping or mopping or dusting or
washing out curtains, or ironing slip-covers".

JiecmieHi MeTadopH MPOIYKTHRHO BAHBAIOTECA ['eHpi MeHKeHOM ¥
KOpoTKOMY oTioBiarHi "Wedding. A Stage Direction”:
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The bridegroom and the best man disembark before the side entrance
of the church and make their way into the vestry room, where they remove
their hats and coats, and proceed to struggle with their cravats and collars
before a mirror which hangs on the wall [18, c. 83].

Metadopa "proceed to struggle with their cravats and collars”
YTBOpeHAa B pe3yIbTaTi MOeTHAHHA JiecioBa "to struggle” 13 TOmaHHAM
CIOBHHKA "to make violent strenuous efforts against opposition” [22,
c.921] 1 iIMeHHHKIB, IO IO3HAUANOTH MOBCAKAEHHI peul YONOBIUOTO
rapmepoly, — KpapaTku 1 Komipri. Komiummit edekr Oymyerbca Ha
CEMAHTHUHIH HEBiMOBiJHOCTI cKIamoBHX MeTadopH. Taka MeTtadopa cTae
3aco00M TYMOPHCTHUHOI XapaKTepHCTHKH HapeueHOTo 1 CBijka, ix
HEPBOZHOCTI 1 po3ryOIeHOCTi lepe] TOYATKOM BiHUAHHA.

One of these men, much hustled has forgotten to have his shoes
shined. He is intensely conscious of them, and tries to hide them behind his
wife s skirt as they walk up the aisle. Accidentally he steps upon it, and gets
a look over the shoulder which lifis his diaphragm an inch and tuns his
fiver to water. This man will be courtmartialed when he reaches home,
and he knows it [18, c. 85].

Y mpoMy TpHKIAm MeTtadopa "to be courtmartialed' yTBOpIOETHCH
Ha OCHOBi TOTO, IO MECTOBO "to be courtmarticled”, 0 Mae TIyMavdeHHA
"to be subject to trial by court-martial" [22, c. 208] ("6ymu sacydacenim
GOEHHO-ROMbOGUM mMpubyHatom"), HaOYBaE KOHTEKCTYAIBHOTO 3HAYEHHA
"to be scolded' 1 BEWBAETECA CTOCOBHO UONOBIKA, AKHH, 2a0yBIIH
HAPaKCYBaTH UepPEeBHKH Ilepe]l BeciIIAM, HaMaraeThCi CXOBaTH iX 3a
CYKHEI0 cBO€i JpyEHHH 1 TepeUyBac HENPHEMHOCTI, fKi UeKarOTh Ha
HBOTO BIOMA.

CrocTepexkeHHT Ha QyHKI[IOHYBAaHHAM MeTadop B aMepHKAHCHKIH
Mamifi Tpo3i MAfTh INACTaBH [IA BHCHOBKIB Tpo Te, 1o MeTadopa
KOHCTPYKTHBHO BHKOPHCTOBYETHCA AK 3aci0 peamizalii TyMopy i caTHpH, i
MeHINIOK Mipoko — #K 3aci®  akTyamizamii  ipowii. Jlocmim&eHHS
ocobmiBocTel PyHEKIiOHYBaHHA MeTadopH fAK 3aco0y peamizamii ipomii,
cnenudikn GYHKIIOHYBaHHA MeTadopH Vy TIOEJHAHHI 3  iHIIHMH
MOBHOCTHIICTHUHHMH 3ac00aMH peatizallii KaTeropifi KOMIUHOTO, a TAKOXK
aHai3 POl PeIHINEHTa ¥ eKOAYBaHHI TYMOPHCTHUHOTO, CATHPHUHOTO i
IpOHIUHOTO CMHCIY CTAaHOBIATH TIOJANBIN HAMPAMKH JOCTITAKEHHS
TpoGIeMH.
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