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Anemma Apyrneecera

B3AEMOAIA PI3BHOBUAIB YYXKOI MOBU B XYAOXXHEOMY TEKCTI

BupueHHS KOHCTPYKIiH i2 UyEOK MOBOK — He HOBA TeMa B iCTOpii MiHTBICTHUHOI FyMEKH.
BimmoriHi mpobnemH po3rigfgamacd fK HA MaTepiami ciaop sHCREHX [.M. Uymaroe (1975),
M.K. Mimux (1975), Tak i HecTOB AHCRKHX MOB (HayKopi mpari I.P. Iamsmepina (1981), K.51. Kycexo
(1980), €.0.T oHuaporoi (1984), M.M. ®emopuyk (1990) Ta iH.

OYHKI OHYIOUH fK JaCcTHHA XYIOXKHBOTO IIIOTO, KOHCTPYKINA 3 UyKOK Mook (UM) Habyma
0cOONHBOI AKTYAIBHOCTL Y 3B’ S3KY 31 IIBHIKHM PO3BHTKOM XyJOKHBOTO TEKCTY, SKHH CKIATAETHCA 3
ARTOPCHKOI MOBH 1 MOBH TePCOHAXKIB , ¥ BCIX JiTepaTypHHX XaHpaX. ['omoBHA ocoOmmBicTs UM
TONATAE B TOMY, IO BOHA € HOBHM MOBHHM IITACTOM, SKHH BHIUIAETHCH TOMY HOTO T'paMaTHUHOI
OpraHizaiii B aBTOPCHKIH OMOBi/, ¥V AKY BiH yBeleHHH. [IpH I[FOMY BHHHKAE TOEHAHHA aBTOPCHKOL
MoBH (AM) i UM, sKe CTBOpPHE VMOBH [If B3aEMOJii /[JBOX MOBHHX CTHIB. OHAK,
TTPOTHCTARIAIOUICH OfTHA OJHIH 32 OaraThMa O3HAKaMH, BOHH KOHTAMIHYIOTHCA ¥ TEKCTi, CTBOPIOIOUH
“imfozir0  0araTOroIOCOro 3BYUAHHA TBOPY, B AKOMY TOIOC aBTOpa TO BHAUIAETHCA 13 XOpy
TIEPCOHAXKIB, TO 3MHBAETHCA 3 HUM, BiH TO TOBOPHTEL CaM i3 OO0, TO 3 UMTadeM, TO 3aMOBKAE, TO
BIIAJHO BPHBAEThCA B Oararoronoccd [1, ¢. 16-17].

AM Oepe yuacTh ¥ CTBOpeHHI KOMITO3HITii, PO3KPHBAIOUH CHTVAINI0 330BHI, B ii MpocTopoBO-
YACOBOMY Ta TMPHUMHHO-HACTIJKOBOMY CITIBBITHOIIEHHI 3 iHIIMMH IO/ AMI CIOKETY, V TEBHHX JifX
Ta BUMHKAX XYJOXKHEOI miticHocTi. YM po3BMBae XyMOKHI TOMil 3CepefiMHH, HACHUYIOUH TBip
1H/THBi Ty 2T HO-TICH XOTIOT iUHHMH Ta eMOIIi HTHO-OI[iHHHMH MOTHBaMH [2, ¢. 72]. IcHYIOTE pizHOMAHITHI
crioco0H BRefleHHA UM y TeKCT XyIOKHEOTO TBOpY. PempezenTania UM B OMOBiM 3HAYHOK MipoOT0
BH3HAUAE [€RICTH TOTO YH iHINOTO CHOCO0Y BiATBOpPEHHA UyEOTO BHCIOBIeHHA. Bubip cmocoly
BREJleHHA 3aleXHTh Bifi CHHTAKCHUHOI OpraHizamii, ceMaHTHKH, (YHKI[OHANBHOI CIPAMOBAHOCTI
UyKOi MOBH, Bifl iHIHBiAyansHOI MaHepH i 3aayMy aBTOpa Ta HOTO XyA0KHBOTO CTHITEC.

Y XyHOKHROMY TBOPL KOHCTPYKINi 2 UM BXOMATH ¥ aBTOPCHKHI TeKCT, UEPTYIOUHCEH OJHA 3
OHOI0. [HKOMH BOHH TOENHVIOTECA Y HEBEIHKOMY YPHBKY TeKCTY, i TOMAL OCOOIHBO HiTKO
BHABIAETHC TIPH3HAUEHHT KOKHOL popmu UM; mpanva mopa (I1M ) mpezeHTYe PopMy BHCIOBY TyMEKH,
a HemrpaMa Mopra (HM) mepesiae 3MicT AyMKH, He Bi/IRepTal0UH YBarH UNTAUa HA KOHKpeTHY (opuy ii
pHpaxeHHA. OTXe, KoxHA 2 dopM UM Halypae iHAMBIMyalhHHX OCOOTHBOCTEH Tepefadi Uy&EOTO
BHCIOBIEHHS.

I[IM rpadiuHO BHAUNAETECA B TEKCTI XYAOKHBOI mMposzH, a HM 3miBaeThcad 3 aBTOPCHKIM
TeKCTOM, YTBOPIOIOUH 3 HHM €/IHHe OpraHiuHe Iile. Ale B 0araTboxX BHITAIKAX IHCEMEHHHE BKIIOUAE
okpeMi pernriku [TM GeznocepefHEO B aBTOPCHKII TEKCT; B TAKHX BHITAKAX BOHH PazoM i3 dopManmi
HM VyIBOPHIOTH OFHH i3 KOMIIOHEHTIB ABTOPCBKOTO TEKCTY, AKHH OTPHMYE CKIQNHy MOBHY
CTPYKTYPY IIMAXOM IlepellieTeHHA PizHHX ¢dopM MOBH. B aHTWifichkifl XyJOXEHIH miTeparypi
TIPOCTeKYIOTHCA TTPHIHOME TepeXoy Bif omHiel dopmvu UM B iHIIy. 1{e MOACHIOETECA TiEH PO,
AKy BHKOHYe UM #K 3acid po3BHTKY croxkeTy. OcKimbku [IM 32aBEIH CTHIICTHUHO, TpadidHOo Ta
CHHTAKCHYHO OiIIBII BHALUIEHA, TO THCEMEHHHKH BAAIOTECA Mo Hel Tofi, KomH Tpeba IIoCh BiATIHHTH,
AKIIeHTYBATH, KOHKPETH3YBATH.

B aBTOpPCHKIl OMOBiAL 3 HeNpAMOIO Iepefaueld MOBH IIeEPCOHAXKIB MOKe BKIIOUATHCH OJHA
perimika y dopmi mpamoi MOBH. BoHa Moxe OYTH HE3HAUHOK 33 3MICTOM, ii mMpH3HAUeHHS TMONATAE B
TOMY, 100 OKHBHTH PO3MORIJE i 30cepeJHTH VBAry HA MeBHOMY acTeKTi CHTYAILi, AK-0T: y yeil geulp
OpaKyeano HCIHOK 00 MAHIIo:
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The two young gentlemen asked the ladies if they might have the pleasure and Mary Jane turned
to Miss Daly. “O, Miss Daly, vou are really awfully good after playing for the last two dances, but
really we 're so short of ladies tonight” (. Joyce. The Dead, p. 42).

Permmika TIM Ha0yBae ocoOIHMBO BaXIHBOTO 3HAUEHHI. BoOHA Moxke OVTH HeCIOIBAHON A
VUACHHKIE OIMHCAHOI CIIEHH, IHIMHX Tepoik TBOPY, OTXe, € KOHCTPYKTHBHOK I POIBHTKY CHOEKETY.
IHIIN pemmiKy, MeHII BAXKIHE], TOMAIOTECA B TAKHX BHITAJKAX y3aramsHeHo ¥ opui HM.

Horn told the doctor that he saw the governor every day, and once Davidson mentioned him.

“He looks as if he had plenty of determination”, he said, “but when you come down to brass
tacks he has no backbone” (S. Maugham. Rain, p. 159).

Permmikoro [TM MOXEYTH 3aBepIIYBATHCH PO3TYMH ITepCOHAXKA, BHKIANEHI ¥ HETpAMiHl MOBi.
Taka pemmika cIpHiiMaeThcad OCOONHBO BHPAZHO, B Hei BKIQJIEHO THHOOKHI 3MIcT, 30KpeMa, ¥
HACTYTHOMY TpHKIAAL: He could not find out how Verner had originally made his money. “He must
have kept it specially dark”, said Horne Posher to himself, “It must be something, he’s really ashamed
of nowadays (G.K. Chesterton. The Fool of the Family, p. 267).

Y Garathox BHIIQ[IKax apTop MepexomuTs Big HM mo [TM, 0co0IHMBO KO B CTPYKTYPL Aial0Ty
PeIlIiKa ACKPAaBO XapakTepH3ye IEPCOHAXA, aKTyalizye HOro NPHHIHIOBL IOTIENH. [HKOTH Taka
PeTLTiKa BiIKPHBAE HOB1 PHCH UH TIO3HIM] TTepCOHAXKIB!

One day she said, 1o an interviewer from a woman’s journal who had asked her what success
meant. “It means that your friends don’t bring you back silk scawes from their holidays anymore”
(M. Spark. The Public Image, p. 44).

Jo TIM apTop Tepexo HTs Bifi GopM HelpAMOi MOBH, KOJH ITparHe TIPHBEPHYTH VBAry UHTAYa
IO MOPHOTO CTHIIE) CIIBPO3MOBHHKIB!

William implored Isabel not to attend the first performance of the play. “Please don’t be there.
Come 1o the matinee instead. I shall be so terribly nervous”, he said (H.E. Bates. A Comic Actor).

Y ¢opMi mpamoi MOBH MOXKYTE OYVTH IpeficTABNeHi TaKOXE pPEIUIiKH, fAKi Hi0H MimOHBalOTh
TMACYMOK YChOMY CKazaHOMY paHillle abo TepeJaHOMY V HelpAMiHl MoOBi. Y CTPYKTYpi [Miamory B
TaKHX BHIIAJKaX MOKIHBE CBOEpiJIHe OOpaMIIeHHA HelpAMOi MOBH peIDnikamu [IM, crimsHEME 3a
3MICTOM, AKi CTAHOBIATE COOOK BapiaHTH BUCIOBIEHHS ONHiE i Tiel camoi myMKH:

Le Roy explained his attitude in the matter and her strange be haviour in the west-side house by
saying she had thought oo much and acted too little. “The life force within her became
decentralized”, he declared (S. Andersen. Seeds, p. 82).

Mnaxom HM MOXKe TNepefaBaTHCA BCTYIIHA YAacTHHA BHCIOBIEHHA, TOOTO BHXIHA, fKa
CITYEHTE JKEPelNoM Jif TMOTATBINOrO BHKIAAY OCHOBHOI AyMEKH, TofaHoi B [TM, ocKimekH dopma
BHCIOBIEHHS OyMKH JA€ 3MOTY BHPAasHO VABHTH 3MICT yci€l cI[eHH, 3pO3yMITH, AKe BpPAKEHHT
CTIIPaBHIIH CIIOBA HA TOTO, KOMY BOHH OyImH afpecoBaHi. Taka dopma pempofyKilii BHKIHKAE
BiITIOBITHY PEAKIFo i ¥ UHTAYA:

In a powerfil voice, resonant and deep, he read 1o them the chapter in which is narrated the
meeling of Jesus Christ with the woman taken in adultery. “Now kneel with me and let us pray for the
soutl of our dear sister, Sadie Thompson” (S. Maugham. Rain, p. 168).

Yncnenni pemmiku ¥ dopyi HM Ha dori [IM BHKOPHCTOBYIOTHCA 3 METOK ITPOCTEEHTH
CTOCYHKH MiZ& ITFOBMH, TIOKA3aTH IFOHHY 3 HeCTIOMiBAHOTO GOKY, CKaXKiMO, PO3BIHUATH HOTO:

“Don’t tell Mother”, implored the boy. And father had said: “Pooh, no. No fear!”. But Johnny
was sure that he had gone and told mother at once, and he could not bear to think of it (A. Coppard.
The Presser, p. 326).

Harits ompa pemmika ITM Ha dori HM zmarHa Hamapatn HM mpupogHocTi cuTvamii. ¥ HM
HeMOB OH iHTepIIpeTYIOThCA HEBHCIOBIEHI JyMKH IIePCOHAXA, CTOCYHKH MiK IEepCOHAKAMH TBOPY,
30KpeMa V HACTYIHOMY TIpHKNAMi: “f didn’t mean...”. He wanted 1o say that he loved Baines, that he
had only wanted to laugh at Mys. Baines. But he had discovered that you couldn’t laugh at Mrs. Baines
(G. Greene. The Basement Room, pp. 4174 18).

Moemayroun popmu IIM i HM, IHCEMeHHHK MOKe MO3HAHOMHTH 3 HOBHMH IS TOIOBHOTO
Tepos ocobaMH, 0ZHANOMHTH 3 HOBHMH I HhOI'0 YMOBAaMH EKHTTA. Y (opui [TM momaeTses Te, 10
MiCTHTH THIIOBi /I TepoiB cloBa i CTHITiCTHUHe 3a0apeieHHT, v HM mepefacThcd 3MIiCT peIiK, fKi
BHACTiIOK TIEBHUX MipKYBaHh He BKIFOUeH] B TeKCT ¥ dopmi TTM.
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At dinner I asked a Negro waiter if there was anything doing in town. He pondered gravely for
a moment, and then replied: “Well, boss, I don’t really reckon there’s anvthing at all doin’ after
sundown” (O'Henry. A Municipal Report, p. 237).

@opvu IIM i HM MoXYTH uepryBaTHca IpH Tiepefadi OYMOK 1 CIB TepCOHAXIB, KOIH
THChMEHHHK 300pazkae Tepod TBOPY 13 20BHIIHEOTO OOKY 1 OJJHOYACHO PO3KpHBAE HOTO BHYTPIIITHIH
CRIT, TTPHUOMY IYMKH MOXKYTH OVTH BaXIHBIIMHMH Hi%K BHCIOBIEHHS, TOMY BOHH IepeJaloThCH ¥
dopmi HM: “Promise”, I said. I understood that he wished to enforce some sort of bond between us
with this secret, and I thought, "Oh, well I suppose he’s lonely. Keeping his secret won't do any
harm” (M. Spark. The Portobello Road, p. 192).

Y TeKCT aBTOPCHKOI OTIORif, B AKiH MicTHTEcA HM, Moxe OyTH BRmroueHa [TM Gez cremiansHOi
BCTYITHOI YACTHHH, 1 TOMI BOHA IIKOM TIPHPOAHO MpoAoBEye HM 3a 3micToM, amle SCKpaBo
TPOTHCTOITE iff 2a CTHIeM BHKIAAY 1 TMpe3eHTYE CMocid MOBIeHHI TepcoHaxa: v (opmi ITM
TepeJacThCs THIe HAHCYTTERIIE, IO CKIAJA€ OCHOBHHH 3MICT 1 PO3KPHBAE MeTY MOBIIS:

Raymond was indignant at the sight and hoped that Lou was not feeling upset. He knew very
well Elizabeth had a decent living income from a number of public sources and was simply a shit, one
of those who would not help themselves (M. Spark. The Black Madonna, p. 137).

Y ¢opmy HM, ska y 0ararboX BHIIQJKAX 37aTHA ACKPABO XapakTepH3yBaTH IIepPCOHAKA,
BKIIOYAETECA IIEBHE CIOBO fK IJleKceMa “Uy&Oro CIOBHHKA , IMo Oeperkcd i3 Ge3locepelHBOTO
BHCIOBY 1 CBOEW (OPMOK IepeKOHIHBO JOBepUIye o00pa3, To0TO € KOMIIOHEHTOM MOBHOI
XapakTepHCTHKH:

Valerie haughtily reminded her mother of the beautiful apartment on the Arno, and the
“wonderful” things in store in New York, and of the marvelous and satisfying life she and Erasmus
had led (D H. Lawrence. Things, p. 229).

B mpomy Bumagky crmoro “beautiful” B yctax Bamepi Bupaxae ii MepKaHTHIBHICTE, TparHeHHA
J0 HAKOTIMUEHHA MATepialbHHX I[i HHOCTEH.

MM i HM MOXYTH UepryBaTHCh Y CTPYKTYpi mianory. Y d¢opmi HM momaeThcs pernmika,
CTHIICTHUHO HeHTpambHa, abo Taka, AKa MiCTHTh (akTH, BifioMi uMTaderi, v Gopmi [IM — 1ikaee 2a
3MICTOM, CTHIICTHUHO fCKpaBe, €KCIIpecHBHe, IO MAE 3HAYeHHA A PO3BHUTKY [ii B OIMHcaHii
curyarii. ['padiuro pmiamor abo BHALIAETHCA i3 ABTOPCHKOTO TEKCTY, a00 BEIFOYAETHCA B HEOTO,
3MHBAETHCA 3 HIM. Y TaKOMY BHIAAKY [IM HiGH migKopAeThe 4 IpaBHiIaM BeefleHHa HM:

Later on she told Emmie that her father had said abowut the waich and chain and the money:
“What right has he — he — meaning Hadrian— to my father’s watch and chain what has it 1o do
with him? Let him have the money, and gel off”’, said Emmie (O.HLawrence.You Touched Me,
p- 191).

Pemnpezentyrountt KommoHeHT (PK), axamit cymporogxye HM, Moxke BKIFOUATH HEMPAMY MOBY,
AKa CTHCIO IlepeJae cyTh PeIlIiKH iHIMOoTo IepcoHaxa. Take depryBaHHT BHIIB MOBIECHHS JIA€ 3MOTY
He IepeoOTaKYBATH TeKCT JHIe OJHHM BHI0M UM, IepeKodae yBary YHTAUA, YPizHOMAHI THIOHIH
CaMy OIIOBiJTh:

“Where d’you live?” he asked her and she replied that she lived in Bermondsey, that her father
was a bottle-washer (A. Coppard. The Presser).

Otxe, I[IM i HM BHKOPHCTOBYHOTECSA B aHANOTIUHHX (QYHKINAX, OCOONHBO A TTepeIadi 3MiCTY
UM. Bubip omHiei 2 ¢opM BHIHAUAETHCA MOEKIHBOCTAMH, 3aKIMaJeHHMH B CHHTAKCHUHIH ITPHPOJL
060x popm. [TM Omnxua 10 Oe3nocepeTHEOTO BHCIOBIEHHA. [[HCEMEHHHK 3BEPTAEThCA O Hel, KOTH
Xoue TepefaTH GopMy, CTIIOCiO BUCTOBIEHHA JYMKH, iHIHBIyalbHl 0COOMHBOCTI MOBIIA. [Tpama MoBa
HAOUHIIA, ACKpARilla, AOKYMeHTANEHINIA, emolitiHiima. HM mepemae amict UM, He 3Gepiraroun
dopmu ii BHCTIOBIEHHS, TOMY BOHA OyBae HeoOXifiHA JHINle B THX BHIIAJKaX, KOITH Tpeda BHKIACTH
IyMKY CKOPOYEHO, IHKOIH y3aralbHeHO, KOIH BAXIHBHH 3MicT, a ¢opMa BHCIOBIEHHS IyMKH He
noTpibHa, 30kpema, HM HeoOxifHa, AKINO B HOBiH CHTyallii TepcOHAX PO3MOBiae Mpo Te, IO
uHTaueBi BEe BiflomMo. OOHARI dopMH TOMY H OTPHMANTH PO3BHTOK Y MOBi, IO BOHH OJHAKOBO
XyIOEKHBO JOINBHI, KOKHA 3 HHX MA€E CBOI IIepeBard HaJ iHINO B IIEBHHX YMOBAX, & iX IIO€THAHHSA
CTBOPIOE CKIIAIHY MOBHY CTPYKTYPY 3 IepellleTeHHAM PizHHX (OpPM MOBH, IO OKHBIOE POIIOBiME,
poGuThs ii OGararorpaHHoro, 00’€MHOMO, BiATIHAE Pi3HI CTOPOHH KOMYHIKAIli, cTIpHfe peamizariii
ABTOPCHKO] ITparMaTHKH.

Bapto HaromocuTH, IO pizHi BHAH YM y XyJOKHROMY TeKCTi He BEHBAKTECI OKPEMO,
NMPOTHCTABNIEHO, MiX HHMH IPOCTeXYIOTBCH TiCHi B3a€MO3B S3KH Ta  B3AEMOINEPEeXOmH.
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[NepeKII0YArOYHCE 2 OJHOTO CIIOcO0Y HA IHIMAH, THCEMEHHHKH JOCATAI0TH MTeBHOI CTHIIICTHYHOI MeTH:
PO3BAHTAXYVIOTE €KCITPECHBHHI TOTEHINAN OJHOTO i2 crmocobie mepefaui UM, mocATaroTs IHepefadi
KOHTPAcTy MyMOK, BHpPa3Hillle TepefaloTh CKIAMHI TMOUYTTA TEPCOHAXKIB, pelhedHillle BHIIIAOTH
BAXIIHBI MOMEHTH, BifiIA0TE 00 €KTHBHE Bifl cy0’eKTHBHOTO. HalfyacTillle Taki B3aeMOMEpeXOTH
CTIOcTepiTaroThed Ha Mexki [IM ta HITM, ockineiku HIIM dyHKIiOHATEHO TicHIIe TTOR’ A3aHa 3 [IM Ta
HM, mix 3 AM, i Tomy Ha Mexi 3 [IM i HM BHABRNAe NMepeBaXHO CHHCEMAHTHI TeHJEHINi B
CHHTAKCHUHOMY OQOpMIeHHI.

3umict AM Ha mMexi 3 HTIM mpefcTapnse coboro, K IIPABHIIO, OIHC [Iitl, CTAHY ITepcOHAXKa, IO
TOTYE 0 CIPHIHATTS JyMOK Iepos, AKi BH3HAUAIOTE HOTO IMMOBEIHKY Y IIeBHHH MOMEHT:

His heart was hard with disillusion: a continual gnowing and resistance. But he worked on.
What was there to do but submit (D H.Lawrence. England, my England, p. 106).

3p’mxa HIIM i3 TIM Gyeae mpox Tumie. HIIM eHpakae BHYTPIIIHIO peakiliio IepcoOHAXEa 3
TIPHBOAY MIOTIEPETHEO BHCIOBIEHOTO B TTM:

“I'm too happy — too happy!” she murmured. And she seemed 1o see on her eyelids the lovely
pear tree with its wide open blossoms as a symbol of her own life.

Really-really — she had everything. She was young. Harry and she were as much in love as
ever, and they got on together splendidly and were really good pals. She had an adorable baby. They
didn’t have to worry about money. They had this absolutely satisfactory house and garden And
friends — modern, thrilling friends, writers and painters and poels or people keen on social
questions — just the kind of fitends they wanted and then there were books, and there was music, and
she had found a wonderfid little dressmaker, and they were going abroad in the summer, and their
new cook made the most superb omeleties.

“I'm absurd, absurd!” She sat up but she felt quite dizzy, quite drunk. It must have been the
spring. Now she was so tired, she could not drag herself upstairs to dress.

A white dress, a string of jade beads, green shoes and stockings. It wasn't intentional. She had
thought of this scheme howrs hefore she stood at the dvawing room window (K. Mansfield. Bliss,
p- 89).

B onoeimanui K. MeHcding “BraxeHcTBO” BHCIOBIEHHA BrONOC TOTOBHOI TepoiHi Beptn SHT
TlepeMeXOBYIOTECA 3 ii po3myMaMHu TIpo Te, IIo OyIO0 IMOHHO BHCIOBTeHe. Takux pumaakie HIIM vy
noemHAHH 3 [TM ¥ I OMY OITOBiaHHI MH Hapaxypamn 15.

HITM Ta IIM MoxyTh GYTH HaCTHHAMH OHOTO Aiallory, KM PO3MOUHHAETHCA 3 [IM, a morim
caM apTOp HiOH IIPHENHYETHCA O HBOTO, HAJAKUH IIepeBalry cy0 eKTHBHO-MONATEHHIM CTPYKTYPan
HITM nagm dopamant TTM:

“Has she been good, Manny?”’

“She’s been a little sweet all the afternoon”, whispered Nanny. “We went to the park and I sa
down on a chair and took her out of the pram and a big dog came along and put its head on my knee
and she clutched its ear, fugged it. Oh, you should have seen her”.

Bertha wanted 1o ask if it wasn’t rather dangerous 1o let her clutch at a strange dog’s ear. But
she did not dare to. She stood waiching them, her hands by her side, like the poor little girl in front of
the vich little girl with the doll.

The baby looked up at her again, stared and then smiled so charmingly, that Bertha couldn’t
help crying:

“Oh, Nanny, do let me finish giving her supper while you put the bath things away”.

“Well, M'm, she oughtn’t 1o be changed hands while she eating”, said Nanny still whispering.
“It unsettles her; it’s very likely 1o upset her”.

How absurd it was. Why have a baby if it has 1o be kept — not in case like a rare, rave fiddie —
but in another woman’s arms?... (K. Mansfield. Bliss, p. 87).

3a HAIMMH CIIOCTepeXeHHAMH, IeH NOCHTh BeNHKHH 33 PO3MipoM YPHBOK 3 OIOBIJAHHS
K. Mencdinm gae 3MOTy TPOCTEEUTH CTHIICTHUHIN TOTEHINAN YePryBaHHA PEIUIiK MepPCOHAXKIB ¥
OezmocepeHiH KOMVHIKaIii i3 po3MyMaMH TepoiHi 2 MPHBOAY CKazaHOTO. PellmikH cami 1o coli €
HeCcyTTEBHMH. OCHOBHA yBara 30cepelKyeThcAd Ha po3fyMax Bepru, ii cTIpHIHATTI Ifi€i cHTyargi.
3apmaru mepermereHHaM [1M i HIIM, cTBOproeThcd BpakeHHA HeTlePePBHOCTI JialoTy i BOAHOUAC
0araToMIaHOBOCTI 300pakeHHA, KOH aBTOP OJHOYACHO XapaKTepH2VE 1 20BHIIIHI MO, i peaKilito Ha
HHX CTIBPO3MOBHHKIB, 4 TAKOXE PO3KPHBAE JiedKi PHCH iX xapakrepy. Taki mepexoau Bix IIM mo HITM
BIACTHBL OaraTbOM AHTTHHCHEKHM Ta aMEPHKAHCBKHM ITHCBMEHHHKaM XX CTONNTTH, 30KpeMa
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H. Joypercy, @.C. dingxepamsmy, C. Moemy, K. MeHcding tain. YV Oararsox pmmamkax HITM
pHeAHY TR A Ao HM, mpraomy HITM 2apogxyeThcd B&e v cepeHHI CTPYRTYpH 32 HM:

They had been invited, to a friend’s house for cockiails that evening and afier that to another
[friend’s for dinner and at first Linda said she wouldn’t go, she couldn’t dream of bearing the children
alone in the house afier what had happened. But Willard asked her what she intended to do — stay
home every night until the children were twenly years old Anyway, Willard said whoever it was, had
had a real scare and would keep as far away from the house as possible. Then Linda decided that he
was Fight, but now she’d have to tell the maid (1. Shaw. Circle of Light, p. 173).

Y HapeleHOMY TPHKIAJ BiIOYBAETHCA CBOEPITHII TIepepOo3MOALT MOBIEHHEBHX AaKIIEHTIB:
CTPYKTYPHO-JIEKCHUYHI eIeMEHTH aBTOPCBKOL OIoBini, Imo IepeBaxarmTs y HM, moctymopo
TIOTTHHAKTE PHCH MOBH Cy0’ €KTa BHCIOBIEHHS.

HITM wiOH po3BHBAE Xif AYMOK TTepCOHAXKA, iIMITYIRCOM A AKHX MOCcTyEKHIa HM:

“Gradually he began 1o reason that it would not be pleasant 1o face the sheepdog’s master and
that it would not be easy 1o convince that brutal violent-tempered man of the dog’s death. The snow
began to fall on the frozen hedges Iike hail. What would he say? How would he explain it? How would
he resist that inevitable passionate firy? (H.E. Bates. A Comic Actor, p. 354).

3HauHOoi eMOIHHOI HANpPYTH ABTOp [AOCATAE TAKOXE TOMi, KOMH TpaHCHOPMAIEH B MeXax
OJTHOTO eITiz0/y Ueprye pizHi crocobu UM, Hampukman, B onoBifanHi I'.YecteproHa “The Fool of the
Family”: Obviously the man did not use his voice because he did not wish his voice 1o be recognized
He hoped to escape from that dark place before Fisher found out who he was. And who was he. One
thing at least was clear. He was one or other of the four or five men with whom Fisher had already
talked in those parts and in the development of that strange story.

“Now, I wonder who you are”, he said aloud, with all his lazy urbanity. “I suppose it’s no good
trying to throttle you in order to find out; it would be displeasing 1o pass the night with a corpse.
Besides, I might be the corpse I've got no maiches, and I've smashed my torch; so I can only
specudate. Who could vou be now? Let us think” (Chesterton. The Fool of the Family, p. 279).

[TporeneHnil aHaTi3 AA€ HAM IICTARH KOHCTATYBATH, IO AL CHCTeMH (opM permpomaykiii UM
BIIACTHRA CTHIICTHUHA MOMYHKI[IOHATHHICTE, TOOTO MTPOAR ¥ KOHKPETHIl CTHITiCTHUHIH pearizartii
dopM pizHOMAHITHOI CTHIICTHUHOI OpieHTaIli K 3aco0iB y3aranbHeHHS, MiCHIeHH a00 YTOUHEHHS,
a TAKOXK 3ac00iB XapakTepHCTHKH IepcoHaka. KoXHHH BH] Ilepegayi UyKOrO BHCIOBIEHHS MICTHTB Y
co0i HeoOxifHy iHGOpMAIlifo PO TeMy, MOfii, BUMHKH TOTO UH iHINOTO IMepcoHaXa. THM camMHM
AKTHBI3VEThCA YYacTh UHTAYa, 3alOCTPIOETheA Horo yeara. Bei TpH dopMH ToMy H OTpHMATH
PO3BHTOK Y MOBi, III0 BOHH OJHAKOBO HeOOXifiHi, KOEKHA 3 HHX MA€ CBOi IepeBarH HaJ iHINOK B
TIEBHHX YMOBAX, a iX IIOEJHAHHA CTBOPIOE CKIAIHY MOBHY CTPYKTIYPY 3 IOEJHAHHAM Pi3HHX (opM
MOBH, IO OXKHBIIOE PO3MOBiAE, poOHTE ii OararorpaHHOR, 00'€MHOI0, BiATIiHAE Pi3HI CTOPOHH
KOMYHIKAIrii.

Iarepdeporani GopMH BiAPIZHAOTECA POIMAITTAM CTHIICTHUHOI QYHKI[IOHATEHOCTI, OCOOTHBO
AK 3aci6 MOBHOI XapaKTePHCTHKH IEPCOHAXA TA ICHXOMOrizamii 300paxeHHs. X MieBiCTh MOKHA
TIOACHHUTH THM, IO B HUX (GOKYCYIOTECA Ta aKyMYIFOIOTHCA CTHIICTHYHI MOKIHBOCTI KOKHOI i3 (opM
perrpoaykii UYM. IHTepdeporani dopMH BigoOpaxalTh B3aEMOI0 pizHHX dopM pempoaykiii UM,
ix KommmekcHe QYHKIIOHYBAHHA B OMOBiHIN CTPYKTYPi TBOpPIB, B iX JHCKYpCHiH opraHizaiii.
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Tean Bexma

JIHFBOHAPATUBHA NMPOEBJNIEMATUKA TOYKW 30PY ABTOPA-NMNCBEMEHHWKA
B XYOOXHBEOMY ANCKYPCI

PozyMiHHE JHCKYPCY XyAOXKHBOTO TEKCTY, AK BHCIOBTIOBAHHS, INO IIOPOIEYEThCA B IIPOIEC]
CILIKYBAHHA, € IPOAYKTHBHHM, IKINO PO3TIATATH caM XyJIOXKHIN TBip AK CHCTeMy, KOXKeH eleMeHT
AKOI MAE eCTeTHKO-XYIOXKHE CIPAMYBAHHI, 4 HOTO BHBUEHHI CIIPHAE IOBHINIOMY H TOUHIIIOMY
PO3YMIHHIO TBOPY aBTOpa 3aramoM [22, c. 374]. BaxnmmenM v boMY TIIAHI € aHAaTi? MaHepH BHKIATY,
TOUKH 30pY, BHOOpY cTparerii point of view [34, c. 119]. ¥ KaHBi XyT0KHBOTO TeKCTY 3aBEIH iCHYE
Eepelo eHeprii apTopa, TeBHA cyOCTAHIN, IO TMPOBAMHTH BHKIAA. Hazeemo ii rapamopou. 1leit
TepMiH OOHpaeMO 2 TaKHX MIPKYBaHb: IIO-Tlepllle, BiH JOCHTH IPOAYKTHBHO OVHKINIOHYE B
AHTTHCEKOMY Ta HIMEIFKOMY JiTepaTypo3HaBCTBi. [lo-ApyTe, HHM 3pyUHO KOPHCTYBATHCS,
VHHKAIOUH TTYTAHHHA MiK CIIOBOM aemop (K KOHKPeTHOI OiorpadidHor THAHHON), i aemopom (K
TIEBHOK Xy IOKHBOK i7er0). I mo-TpeTe, napamop yABIAETECA HAM K TepPMiH IIHPIIHM 22 IT03HAUEHHS
onoeiday, poznoeioay [12, c. 168; 4, c. 68-72]. OTxe, KOTo caMe OOHpaE aBTOP-TIHCHEMEHHHK [T
BeJIleHHA Hapallii? S THII HapaTopa XapakTepHHH [T TOr0 YH iHIIOTO M TepaTypHOTO TBOpY? Yomy
caMe TaKoro cy0’eKTa BHKIAAY oOHpae apTop? A KOHKpETHIINe: AKi caMe POpPMH XyHOXKHEOTO
BHKIIATY, CIIOCOOH PempoAyKilii MOBIEHHI BHKOPHCTOBYE TOH UM IiHIIMMI THCEMEHHHUK? 3 AKOI
MeTor0? 1 AK caMe Ta UM iHIMA opMa MOBIeHHEBOI PelpPOAYKINi, Ta UH iHITA HapaTHBHA MaHepa
BIIHCYETECA Y KOHTEKCT TBOPUOCTL OKPEMOTO ITHCEMEHHUKA K i ¥ KOHTEKCT PO3BHIKY AHTIOMOBHOI
TiTepaTyph B3araii? Ock KOO HTAaHb, AKi CITpo0y€eMO TeOpeTHUHO OOTPYHTYBATH ¥ I CTATTi.

JocrigxeHHs point of view (10 JAOCTBHO YKPAIHCHKOK MOBOI O3HAUAE moyka 30py) abo, K
MH PO3YMIEMO Hapamuerol cmpamezil aemopcerozo euxiady ¥ MOBO3HABCTBI 3aCBiluye, IO Iie
TMiTepaTypHe fBHINe, fAK IIeHTpadbHe V MTepaTypHiHl KpHTHII XX CT., CTA€ TAaKOK peleBaHTHHM
00’ EKTOM NiHTBICTHUHOTO AOCTiZEKEHHSI. 3a3pHuai HOoro MpoBOAATh V PaMKaX CTHIICTHEH AHCKYPCY
[33; 30; 38]. Tloza THM 3’ IBIAOTHCA IIPAIli IPO TOUKY 30PY ¥ KOHTEKCTi JIHTBICTHUHOTO aHAMizy,
IUCKYpPCY XyAOKHROTO TekceTy [11; 8; 16; 18]. 3aramoM BHBUEHHIO mouky 30py TPHCBIUEHO
JOCTI/KeHHS IK BiTUM3HAHKYX, TaK i 3apyOixHamx pueHHX: M. baxtina, B. Bononmmora, B. BHHOTpasioRa,
I'.T'yrxoBcekoro, b. EfixenGayma, M. IlerpoBcekoro, B.IllkmoBcekoro, IO.PedepoBcikoro. Afe vy
BITUM3HAHIN TMHTBICTHIl € MANO IIPalh, OB’ A3aHMUX 3 IHM IOHATTAM K (JeHOMeHOM THCKYPCY, IO
MA€ BarOMHI BIITHB HA OPTaHI2aAlil0 XYAOKHBOTO HCKYpcy 3zaramoM [mpe. 8]. Ha BimmiHy Bif
AHTTCTHKH, Jie, K CIIPaBeIHBO 3ayBaxye M. [Ilopr, BaxKO BiHANTH AUCKYCii, K O He CTOCYBAHCA
MHOKHHHHX (multiple) Touok 20py, MIHTHBHX {changeable) TouoK 20py, 30BHIIMHIX i BHYTPIIIHIX,
TIOTOKY CBiJIOMOCTI TOIIO [36]. YV HayKoRifl miTeparypi € HeGararo MOACHeHb, AKHM UHHOM AHCKYPC
TeKCTY KOHKPETH3YVE TOUKY 30py H KOHTPOIIOE CTOCYHKH Mi%K IIEPCOHAKAMH Ta IOIIAMH, IT03aIK
yBary M0 TOUKH 20pY IPHBEPTAIOTH, 3a3BHUAll, BelHKi emiuHi (OpMH IK CKIAJHI XKAaHpH V IUIAHI
CTPYKTYPH JHCKypcy [26; 27; 35].

Teopii, 10 3" IBUIICA ¥ HAPATONOTii, HAMATAIOTHCA POKPHTH (PYHKIIOHATHHY JI€BICTh TOUKH
30pY vV TTepaTypHOMY TeKCTi [23; 32]. BoHH OmHCYIOTH i 3BOJATH 3i0paHy TepMIHONOTiF0, fKa
BHKOPHCTOBYETHCA [T aHANI3Y CTpaTerii BHKIAAY (30BHIIHBOI, BHYTPIIIHEOI, BiJ] MepInoi ocolH, Bif
TpeThoi ocobH, o0MeXeHOI, HeoOMeKeHOi, oc000Roi, Oe30c000B0i) ¥ TeOPEeTHUHY MOJIENh 2acaj, AKi O
CITYTYBANH MHCEMEHHHKAaM ¥ KOHKpPeTHOMY BHOOpI. OJHAK XKOJeH 3 KPHTHKIB He TOEJHVE 3araibHi
TmocTynarH (YHKIIOHYBAaHHA CTpaTeTii BHKIAAY B JHCKYpCi 2 iX KOHKPETHOI0 JHTBICTHUHOI
pearmizaIfiero.
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