JIH'BOCTHJOCTIKA

B pesymeTari CcBOTO JOCTIMEKEHHA IPHXOAMMO A0 BHCHOBKY, IO “UOPHI TYMOPHCTH'
BHKOPHCTOBVIOTH Ti & CTHIICTHYHI TTPHHOMH A7 JOCATHEHHT KOMIUHOTO eeKTy, 110 H MHCEMeHHIKH
KOHBEHIITHOI TMPO3H, 30KpeMA CATHPHKH-PEANiCTH, TIBKH Il 3acO0H IMO-iHIIOMY BIUTHBAIOTH HA
UHTAYA, 3aMe&KHO BiJl TOTO, KM CBITOTTIAIOM KePYEThCA IMHCEMeHHHK. OT&e, Ti caMi 3acO0H MOEKYTh
OYyTH i KOHCTPYKTHBHHMH , 1 MAeCTPYKTHBHHMH. [poHiA Ta TapoAid V “UHOPHHX TYMOPHCTIB”
CTIpAMOBAHI He TIMFKH HA BHCMIIOBAHHA MEeBHHX CTOPIH HABKONHIMHBOI [ificHOCTI (1o Oyio
XapaKTepHHM I CAaTHPHKIB-PEaNicTiB), 2 Ha OYTTA B3arati, BKIIOUAKUH i BIacHY OCOOHCTICTE, TOMY
i 3acodH CTBOpeHHA KOMIUHOTO HaGyBalTh TYT OCOONHBOTO “UOPHOTO”, TpariuHoTo Ta
ippeatricTHUHOTO BiITIHKY.
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Alina Les'kiv. Linguistic Mechanism of the Creation of Comic Effect in the Works of
"Black Humovists". The article dwells upon the linguistic peculiarities of comic effect
creating by “black humorists”. The research is based on two novels “Snow White” by
Donald Bartheime, “Chimera “ by John Barth” and two short stories “Life Story”, “Lost
in the Funhouse ” by John Barth. As the main stylistic devises used by the writers are irony
anted parody the main accent iy laid on the means of their realization and corrvelation with
humor and sative. The article dims at revealing the difference of usage of situational and
associative irony and interaction between irony and parody.

Ipuna Murxunior

NIHFBOCTUNICTUYHI 3ACOEN NPOLECIB BTOPUHHOI HOMIHALI
Y XYOAOXHBOMY TEKCTI

BupueHHs ocobmuBocTeH GyHKIIOHYBAHHA CTHIICTHUHHX 3ac00iB HA PiBHI TEKCTY € YACTHHOTO
TMHTBICTHYHHX JOCTGKeHb TeKCTOTBOPUMX (VHKINH CTHIICTHUHHX Ta TeKCTOBHX TIPHIOMIB,
AHATi30BaHUX ¥ PAMKAX TiHTBOCTHIICTHKH Ta IiHTBiCTHKH TEKCTY.

BropuHHI HallMeHyBaHHA IIePCOHAXKIE XyJOEKHBOTO TeKCTy 0azyioThCA HA acOI[iaTHRHOMY
XapakTepl EOJCBKOTO MHCIEHHS: IIepeOCMHCIEHHI 3HAUeHb Y IIpollecaX BTOPHHHOI HOMiHAIGi
BiOYBAETHCA 3TITHO 3 MOTIYHOK (POPMOI0 TPOTE — MeTadopH, MeTOHIMIi, TepHdpazy, MTOPIBHAHHA
TOIIO. AHaNi2 HOMIHAIHOTO AacTleKTy 3HAUEeHHS MOBHHX OfHHHUIF YMOKIHBIIOE MOCTITEEHHA
3aKOHOMIpHOCTeH iX YyEWBaHHA V MOBIeHHI. [IpH QVHKI[IOHATEHOMY TMHAXOJl, Ha JyMKY
AE. JleBMITEKOTO, HOMIHAIHHI OJHMHHII PO3TTAJAITECA fAK CYTHOCTI, B AKHUX 00’ EKTHBYIOTHCH
MHCJIEeHHS Ta KOMyHIKamifa [2, c. 7]. 3a cmocTepexeHHaMH E.C. A3HaypoBoi, BTOPHHHA HOMIHAIA
BHCTYIIAE HKEPETOM CTBOPEHH S eKCITpecHRHO-00Pa3HHX Ta eMOITi HHO-OIi HHHX CTHIIICTHUHHX CMHCIIB
[1,c.90]. T.M.OHOIpieHKO HAroNOIIye HAa BaXITHBOCTI TPOINB A peamizalii mIparMarHuHoi
HACTAaHOBH TBOPIB MANIOTO KAHPY, HATPHKIAM, OMOBiMAHHA [4, c. 358].

MeTa Hamoi cTarTTi — BHABHTH OCOONHBOCTI aKTyami3allii OJMHHIF BTOPHHHOI HOMiHAITi
TIepCOHAXIR XyAOKHBOTO TEKCTY HAa CTHINICTHUHOMY DPIiBHI ¥ CKIafi 3acobiB MeTadOopH, MeTOHIM,
nepHdpaza, MOPIBHAHHA, OKCIOMOpPOHA Ta Tpajamii. MarepianoM i AOCTIAEEHHA IOCTYEUITH
OIOBLTAHHA CYYACHHX AHT TOMOBHHX ITHCEMEHHHKIB.

MetadgopuyHi Ta MeTOHiMI YHi HOMI HAIi

XapakTep CIiBBiTHOIIEHHA TBOX THITIB TeKCHUHHX 3HAUYeHb, AKi CIBICHYIOTE ¥ CIIOBi, BHCTYIIAE
OCHOBOKW A (OpPMYBaHHA CTHNICTHUHHX IIPHHOMIB, 3VMOBTIIOUH iX TOAIM HA TakKi BHIH:
1) BiTHOIINIEHHA 33 CXOXICTIO 03HaK (MeTadopa); 2) BiAHOIIEHH 2a CYMiEKHICTHO TOHATh (MeTOHIMIfA).
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Y 3HaueHHI BTOPHHHOI HOMIHAIN] cTIOCTepiraEMo eKCITPeCHBHHI KOMIIOHEHT, TOOTO TaKHH, 0
B3aEMOJIiE 3 EMOIHHHM Ta OIHHHM KOMIIOHEHTAMH 1 SACKPABO BTLTIOETHCH Y MeTaopHUHHX i
METOHIMIUHHY HOMIHAIITX.

“Metadopa— Iie TBepKeHHA PO O3HAKH OO0 €KTa, BHAUIEHI HOMIHATOPOM Yy 3HAUEHHI
TlepeoCMUCTIOBaHoi MoBHOI ¢dopMH Ha OcHOBI aHamorii” [5, c.92]. MeTtadopruHi HOMiHAIGi
KmacHMIKYIOTECA 32 JTEKCHUHHM CKIaqoM IlepeHeceHHX HAa3B Ta CTHICTHUHOK CTpaTH(IKaI[ien
[6, c. 136-140]. 3a JTeKCHUHHM CKITAi0OM TlepeHeCeHHX HA3B BHIIIAEMO TakKi TPYIH MeTadopHUIHIX
HOMIHAITIH:

1) dpayHicTHUHI HOMIHAII (HA3BH TBAPHH, MITAXiB Ta iHIHX KHBHX iCTOT);

2) QIOpPHCTHYHI HOMIHATII;

3) HA3BH KyIiHAPHUX BHPOOIB;

4} abcTpakTHi iMEHHHKH.

Hampukmag, y JaHIFOKKY BTOPHHHEX HOMIHAIiM TomoBHOI Tepoini TBOpy M. JIoypeHc
“Kam’ e aHTen” HATPaIIIeMO BiIIOBITHO 0 HABe JeHOoi KmracHikarlii Ha Taki TeKCceMH:

1) docile rabbit, pint-sized peacock, a fish on the slimed boards of a dock, an injured dog, a
newborn gnat, an old malevolent crow, a prowling cal, bewildered moth, an overturned ladybug, an
old brown caterpillar, a sea gull, an old hawk, a fish in a net;

2) a heedless and compelled maple;

3) nution dressed as lamb, a trussed fowl;

4) nuisance, burden, wonder, fire, angel — M. Lawrence “SA".

B aHamizoBaHHX XyJOXKHIX TeKCTAaX IPOCTeXKYEMO CTepTi MeTadOPHUHI O3HAYEHHA, IIO
BIIACTHRI He OKPEMOMY ABTOPY, a JMEKCHUHIN CHCTeMi Ta Hal[iOHANBHIM CTHINCTHUHIN HOPMi HMeBHOI
MOBH. TYT Ke 2acBBiJ[UeHi TaKOX 1HAHBITyarbHi MeTadOpH, 10 XapaKTepHIYIOTh MAHepy MOBIEHHA
aipecanTa Ta CTHIb ABTOPA, HAllPHEIIA;

“She’s a little spitfire, sometimes, now,” said the Kid — O’Henry “GP”, P. 174.

You are_a surgeon, we might say, who extracts Cupid’s darts when he shoots ‘em into the wrong
parties — O Henry “HF”, P. 640.

Mprs. Fischer-Suympkins was_the heliograph of the smart society parading corps — O’Henry
“GC”, P. 447.

You little, lily-white, fine-haired highly-polished piece of dumb sculpture — O 'Henry “NRM”,
P 542,

ITpo MeToHIMit HAETECA TOAI, KOIH MOBHI (DOPMH ITe PEOCMHCITOIOTECA HAa OCHOBL CYMiEKHOCTI
CAMIIX TTO2aMOBHHX 00’ eKTiB 1 00°€MH MOHATH 30iTal0ThCA ¥ TIEBHUX YacTHHAX. MeTOHIMHI HOMIHAI{
TPYIYIOTECH BiIIOBITHO A0 BiJHOIIEHH, IMO JTeXaTh B OCHOBI MeTOHIMIUHOTO IMepeHOCY (MaTepian,
TIOXOMKEeHHA, TOKANbHI 38" M3KH ). J[0 HAHCTIHKIIMX cepell HIX HAJIeXKHTh BiTHOIIEHHA “UACTHHA
Iine”, WO JeXHTh B OCHOBL CHHEKJOXH, KOIH IePCOHAX HOMIHYETBCH 22 IIEBHOH XapaKTepPHOID
PHCO0 30BHITIHOCT a00 feTanaMu ofary. Tak, B omoeimaHHi O'T'eHpi “Poman GipEoOBOTO Makmepa”
(O’Henry “The Romance of a Busy Broker”) caMOBIIeBHEHA MOJOJA Iefli OTPHMYE HOMIHAINO the
silver heart, OCKITBKH 1A TTPHKpAca MPHBePTaE HAHOIMBITY yRary:

The silver heart left the office, swinging and banging itself independently against the office
Sfurniture as it indignantly departed — O’Henry “RBB”, P. 73.

OCHOBOK METOHIMIUHOTO IIepeHOCY MOXKe OYTH ITOKANbHA OZHAKA. Y IBEOMY BHIIAIKY IIepPCOHAK
HOMIHYETRCA 3a MiclleM HapOTEKEeHHI, TMPOXKHBAHHA, Nepe0yBaHHA ToImo. JIA TaKHX HOMiHAIGH
OCHOBHOK € (YHKIiA imeHTH( KAl AitioBoi ocolH, a QyHKIA XapaKkTepH3allii cTae APyTOPAAHOL0,
abo 20BCiM He peamtizyeThCH, HATPHKIA;

“This was the other one — the wedding-ring, ” said the Texan holding the smooth, gold band on
the palm of his hand— O 'Henry “BCC”, P. 136.

Y HapefeHOMY TIPHKTAJ HOMIHAIN A TlepcoHaka the Texan cIyTye 2acodoM Horo igeHTHOIKAI
AK EHTend mrary Texac.

MeToHIMIUHI HOMIHAIi V CTPYKTYPL XYAOKHBOTO TeKCTY HAJAIOTH PO3MOBL eMOINHHO-
CTHIICTHUHOT O 3a0apBiIeHH ., 10 BHAHO 3 HACTYITHHX TTPHKIA/IB:

If Ellesworth Remsen, len-millionaire and Knickerbocker, had just rescued pomegranale
blossoms and Scotch cap from possible death, where was policeman O’'Roon? — O’Henry “BFPR”,
P. 140.
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The potate girl was quite slim and small, and handled her potatoes as an old bachelor uncle
handles a baby who is cutting teeth— O Henry “TI”, P. 361.

MeToHiMiA y cKIAJ HOMIHAIH pomegranate blossoms; Scolch cap; potato girl cupuge
o0pazHOMY 300pakeHHI0 IIEPCOHAXKIB, 3aBIIKH CTBOPEHHID Y UHTAYA 30POBOI VABH IIPO HHX,
OJHOYACHO BHABIIAIOYH Y0’ €KTHBHO-OI[IHHE CTABIEHHS aBTOPa MOBIEHH .

ITparmaruuHa CIpSMOBAHICTE BTOPHHHHX MeTa(QOpPHUYHHX Ta METOHIMIUHHX HaliMeHYBaHb
TIONATAE ¥ CTBOPEHH] eMOIiTHO-OIMIHHHX CTHIICTHUHHX CMHCIIB.

Ilepugpaz Ta HoMiHanii-Mopi BHAH HAL.

IaTeHCcHiKaITi g TeBHOI PHCH TIepcOHaXka, Tiel Horo AKOCTi, AKa CTAE BAKITHBON TiTHKH 3 MeBHOI
TMpPHUHHH Ta 32 IEBHHX YMOB, 3a0e3leuyeThcd Y BTOPHHHHX HAHMEHYBAHHIX VEAHBAHHIM
CTHIICTHUHHIX TTPHHOMIE TepH{pa3za Ta MOPiBHAHHI.

IMepudpaz Ak OFHH i3 BHAIR BapiaTHBHOI HOMIiHamMii [3,c. 151] e pe3ymsTaroM Timmo-
TillepOHIMIUHHX BiTHOIIEHh MiX HOMIiHAINHHHMH OJHHHIIAMH Pi3HHX PiBHIB, AT AKHX XapaKTepHi
000B’ I3K0BA pedpepeHTHA CITINBHICTh TAa CEMAHTHUHHH 3CYB, 3YMOBIEHHH cy0 eKTHBHICTIO BHOODY
HaiiveHypaHHd. [lepH(pa3, 30KpeMa, CTBOPHE MOXIHBICTE II0-HOBOMY XapaKTepH3yBaTH BXKe
BiTOMHI uHTa4ePi IepCcOHAX Ta 3aMIHIOBATH CTAHAAPTHE HAMMeHYBAHHS IIEPCOHAXA OITHCOBHM
MOBHHM 3BOPOTOM, Y fAKOMY 3a3HaueHO HOro (IepcoHaxka) O3HAKH. 1[I O3HAakH MOXKYTH OyTH
Pi3HOMAaHI THHMH: BHOIp 3ale&HTh Bifi MHCHMEHHHKA, Bifl TOTO, AKI MOUYTTA BHKIHKAE MEPCOHAEK V
HBOTO Ta ¥ MHOBHX 0Ci0 XyTOKHEOTO TeKCTY, HAPHEIAT;

Your old man is 100 flapped and 1oo slow to ever give you a punch— O’ Henry “HT”, P. 168.

“But what cause do yvou give him? " persisted the seeker after knowledge — O’Henry “HT”,
P. 169

“I don’t understand you, mister,” said the green one — O 'Henry “PP”, P. 287.

Children are pestilential little animals with which we have o cope under a bewildering variety
of conditions — O'Henry “CS”, P. 321

At his side sat the lady of Remsen’s heari — O'Henry “BPR”, P. 139.

Y HaBJeHHX IPHKIaTaX Mepudpaz vour old man yEKUBAaeThCA AIA MOHAUEHHS YONOBIKA; the
seeker dafter knowledge — moTIHTIMEBOI TOTHHH, the green one — MIOIHHA-HOBAUKA. 114 TO3HAYEHHA
xoxanoi O'T'eHpi pxkuBac Bimomutt nepudpaz the lady of the heart.

Ha BigMmiHy Bif TpapiifiHHX CIOBHHKOBHX UH MOBHHX TiepHdpa3ziB, MOBIeHHEBI abo
CTHIICTHUHI TIepHdpazn — Ile HOBa HOMIHAINA Tepod, AKAa PO3KPHBAE OJHY 2 HOTO AKOCTeH, IIo
UTIOCTPYIOTE HaBe leHl HIKUe TTPHKIIA/TH

And another was_a by-product of this town of marioneties — O 'Henry “MNY”, P. 151.

“Oh, yes,” said the small star-gazer — O’Henry “SR”, P. 18.

The invader was a young man with light blue eyes — O 'Henry “PP”, P. 280.

Hammn crocTepe&eHHS HaJ MOBHOK (DakTypOI0 TEKCTiB CBiTUATH, IO ¥ BTOPHHHIN HOMiHAITi
nepHdpaz MoXKe TOEJHYBATHCHA 3 iHIMNMH CTHIICTHUHHMH ITIPHHOMAMH, TaKHMH, fK MeTadopa,
MeTOHiMif, TOPiBHAHHA. H arrpuKIa;;

The princess of silks and satins wiped a red drop or two from Raggles’s brow with a fragrant
cobweb — O’Henry “MNY”, P. 152.

The vassal of Luck slid upon the seat by her side with complaisance — O 'Henry “WAW?”,
P.607.

On Broadway, Raggles,_successfil suitor of many cities, stood, bashfid, like any country
swain — O Henry “MNY”, P. 150.

Howmiuatis the princess of silks and satins € TIOETHAHHAM CTHICTHUHHX ITPHHOMIB TepHpaza
Ta MeTOHiMii, Vv HaliMeHYBaHHAX the vassal of Luck Ta successfid suitor of many cities epudpaz
TIOETHYETECS 3 MeTadOPOL0.

Imigamm 3aco0oM XapakTepHCTHKH MepcOHAXKIR Y IPOaHANIZ0BAHHX XyIOEHIX TeKCTaX €
TMOpPiBHAHHA. Y HH3II BTOPHHHHX HANMEHYBPAaHh BOHH CIPHAIOThH PO3KPHITH) dBTOPCEKOTO
CRITOCTIPHHHATTA, aKTYaNi3yIOTh Cy0 €KTHBHO-OIIHHE CTABNEeHHA ITHCEMEHHHKA /0 TepCOHAXKIB
XyAOKHEOTO TBOPY. llefl CTHNiCTHUHMII TPHHOM € CcIOco0OM XapakTepH3alii oco0H IIMAXOM
TIOPiBHAHHA ii 3 iHINOK 0cO0O UM TIpeMeTOM, IO HANEeXKHTH MO iHINOTO KIacy pedel HAa OCHOBI
CITEHOCTI TIeBHOI PHCH, HAITPHKITA;
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Another type was a woman, tall beautiful clear as a steel engraving, goddess-like, calm,
clothed like the princess of old, with eyes as coldly blue as the reflection of sun-light on a glacier —
O’Henry “MNY”, P. 151.

He collapsed onto the grass like a halfF-empty flowr sack — J. Hurst “SI”, P. 302.

Mary was like a large dark moth— D. Garnett “LDS”, P. 164.

I save half my wages, and I'm as hard as a water-plug— O’ Henry “MBPR”, P. 685.

No one ever saw her glance at him, or him at her, and yet that smilingly good-natured wench
became as mournfid-silent and as silent-sullen as midnight pitch— Th. Wolfe “CT”, P. 27.

Sk Gaurmo, BTOPHHHL HOMIHAINI V CKIaMi MOPIBHAHE CIIPHAIOTH MOCHIEHHI0 eKCITPeCHBHOCTI
XyAOKHBOTO TEKCTY, TMOBHIIIOMY Biflo0OpaXkeHHI0 MOUYTTIB T4 eMOINH MepCcOHAXKiB, HAOMHEEHHID iX
IO YHTauA.

OKCHMOPOH Ta CTHJICTHYHA Ipagania

J0 eKCIIpecHBHHX HOMIHAI[#, YTBOpPeHHX HA CEeMAHTHUHOMY KOHTpacTi, ToOTO B3aeMofii
TIpe AMETHO-IIOTIUHOTO Ta eMOIIHHOTO 3HaYeHHd, HaleXaTh HOMIHAIi-OKCIOMOPOHH. BOHH yTBOpeHi
32 MOJIETUTI0 “TIPHKMeTHHK + iMeHHUK' (old boy, old girl). ®opMamsHO CKIAIOBI KOMIIOHEHTIB IHX
CIIOBOCTIONYUeHh MANTh AHTOHIMIUHI O3HAKH, XOUA PeambHO MPOTHPIUUA IHX KOMIIOHEHTIE YXKe
MaiiKe He BiUYBAcThCA. X MOKHA BBAKATH YCTATEHHMH OKCEOMOPOHAMH, HAIIPHKITA;

“That’s just wheat ’'m telling you, old boy, ” said the colonel — W.S. Maugham “GG”, P. 222.

“Hello, old girl!” shouted My. Cassidy — O 'Henry “HT”, P. 169.

Brace up, Muriel_old gal, we 're "most there now! — O’Henry “JHM”, P. 453.

Y HapeJeHHX IPHKIATAX OKCIOMOPOHH aKTYAli3yIOTECH B ITO3MINI 3BEPTAHHA 1 € MapkepaMH
CHTVaIlii CTILTKYBAHHA MiK ONHZEKHMH ITF0/IE M.

Grown woman! You crazy? She’s a grown child for Christsake! — J.D. Salinger “PMGE”,
P 117

OKCIOMOPOH ¥ I OMY ITPHKIIAJ] € 3ac000M BHPaXeHHI CTABIEHH YOIOBIKA O CBOEL Py KHHH.

Jo eKclipecHPHHX HOMIHATIH, 3aCHOBAHHX HA TIPHHIININ CeMaHTHUHOI HepiBHOCTI, BiTHOCHMO
HOMIHAI, B AKHX aKTyalilyeThCA CTHINCTHUHA TPAfAIif, AKA TMONATAE Y MOCTYIIOBOMY 301NBINeHHI
emMomitiHoi Hampyru. lle CTHIICTHYHe HABHINE IPOCTeXYEMO TIPH TBOpPeHHI HOMIHAImiM AK 3
HETATHBHO0, TAK 1 3 ITO3HTHBHOK KOHOTAIT €10, HATIPHKIIA;

You are a¢ nuummy. You are nothing byt a ... an Egyptian mummy. — N. Mailer “N”, P. 760.

He was a hard man towards his neighbors, and even towards his sons: grasping, determined,
and ambitious. — W.Carther “SWT", P. 40.

I'm married to_the greatest living undeveloped undiscovered actress, novelist, psychoanalyst,
and_all-around goddam unappreciated celebrity-genius in New York. — J.D. Salinger “PMGE”,
P 115

[TpoaHamizyBapII CTHIICTHUHI AacTeKTH (YHKIIOHYBAaHHA PBTOPHHHHX HallMeHYVBaHE
TepcOHAXIE vV XYAOKHBROMY TeKCTi, MH [HIDIH BHCHOBKY, 1IN0 TakKi HaHMeHyBaHHA
BHKOPHCTOBYIOTECH UL CTBOPEHHA CAPKACTHYHOI UH T'YMOPHCTHYHOL TOHANBHOCTL PO3IIOBiJ], 4 TAKOK
3 METOI0 BiMITOBIMHOI CTHIIZAI].

CTHmicTHUHAa (YHKIid BTOPHHHOTO HANMMEHYBAHHS IIPOSBIAETECA Y  KOHKPETHHX
KOHTeKCTYAIbHHX 3B M3KaX, vV K Ile HAlMeHYBAaHHI BCTYIAE B IIEBHOMY CETMEHTI XyJOXKHBOTO
TeKcTy. I[i 2B M3KH 30arauyroTh HOMIHAIK0 OMATKOBHMH eMOI[iHHO-eKCTIPeCHPHHMH BiTiHKAMH,
HIOQHCAMH, ACOMialliiMH i JAFOTH INCTABH TOBOPHTH NP0 KOHTEKCTYalbHe 3HAUEHHA BTOPHHHHX
HaliMeHyBaHb. 3B 20K MiE HalMeHYBAaHHAM Ta HOro MIKpPOKOHTEKCTOM HalyBae MBOGIUHOTO
XapakTepy: TeKCT POpPMye CTHINCTHUHY OaraTOTPaHHICTh BTOPHHHOI HOMIHAIlI, A HOMIHAIA, B CBOI
Uepry, OpraHiloBYE TeKcT. Takwil CKIAMHII AcOIiaTHBHHI 3B’ 30K CIPHAE POIKPHTITHY iflefHOTO
3MICTY XYJOXKHBOTO TeKCTy, Hajgae HOMYy IIEBHOTO KOTOPHTY Ta IepPeKOHIHBOCTI, XapaKTepH3Ye
NEpPCOHAXKIB, IO HAOUHO IPOABIAETHCA IIPH PO3IIAAL BTOPHHHHX HaiMEHYBaHb IIePCOHAKIB
TIPOAHATI30BAaHNX HaMH KOPOTKHX OTIOBiTAHb.

CromyuyeHHS BTOPHHHHX HallMeHYBAHb 31 CTHICTHUHHMH TPHHOMAMH HAJAIOTH HOMIHAI[IAM
TIO3UTHBHHUX UM HETATHBHHX KOHOTAIliH. ¥ XyI0KHROMY TeKCTi BTOPHHHI HalfiMeHyBAHHA Ie PCOHAKIB
37aTHI BHpaXaTH AYMKY, ifiefo, HacTpifl, AKi OpraHi30BYIOTE KOHTEKCT i CTIPHIIOTH (POpPMYBAHHEO
3aralbHOl TOHANBHOCTI XyJOKHBOTO TeKCTY. IIepCIIeKTHBONK IOJANBIIHX JOCTAKEHs € BHABICHHS
UHHHHKIB, 10 BH3HAYAIOTH J0OIP MeKCHYHHX OJHHHIh TAa CTHIICTHUHHX 3ac0o0iB, KIHOUOBHX A

127



JIH'BOCTHJOCTIKA

PO3KPHTTA CYTi Bi/MIOBITHOTO TepCOHAXA Ta BarOMHX i3 TOTIAAY KOMIIOZHITIHHOI CTPYKTYpH
Xy DOKHBOTO TEKCTY.

Jlireparypa

1. AsHaypora 3.C. CTIIHMCTHYECKHET acTeKT HOMHHALHH CIOBOM KaK emHHHLeH peuH // S3bIKoBad
HOMHHALHA. Briapl HarMeHoBaHHE / [Tox pen. B.A. CepeGpenHrkora. — M.: Hayka, 1977. — C. 86-128.

2. JIepHiKHH A.D. OYHKUHOHAIEHBIE TIOMXONbI K KIaC CHOMKAITHH €IHHHI] COBPEMEHHOTO aHTIHHCKOTO
asbika: MoHorpadea — K.: ACA, 1998. — 362 ¢

3. MigaHa T. TexcToBi 0coGMHMBOCTI TP amHLUIFHHX Ta iHIHBIMYaIEHHX nepHdpas // BicHHK JILBIB. YH-TY.
Cepis iHo3eMHI MOBH. — 2002, — No 10. — C. 151-157.

4. Ononprenko T.H. BrMreT M npamvaTika XyoKeCTBeHHoro TekcTa // BicHHK XapKiBCbKOTO Hall
yH-Ty. Cepia poMaHo-repMaHcbKa inonoria. — Ne 567. — JIIHMBICTHYHI H AHAAKTHYHI TPOGIEMH IHITOMOBHOT
KoMyHikarlii. — Xapkis: KoHctaHra, 2002, — C. 354-360.

5. SIspikoBad HomHHaLRA. OOmHe gorpocel / Tlox pen. B.A. CepeGpennrkora. — M.: Hayka, 1977. —
359c.

6. Galperin I.R. Stylistics. — M.: Higher School Publishing House, 1971. — 343 p.

7. Lawrence M. The Stone Angel. — Toronto: McClelland & Stewart-Bantam, Ltd., 1978, — 275 p.

8. Maugham Somerset. Collected Short Stories. — London: Penguin Books, Ltd., 1992, — 445 p.

9. O’Henry. 100 Selected Stories. — Hertfordshire: Wordsworth Editions, Ltd., 1995. — 735 p.

10. Perrine’s Literature. Structure, Sound, and Sense / Ed. by Thomas R. Arp. — N.Y.: Harcourt Brace
College Publishers, 1998. — 1522 p.

11. Salinger J.D. Selected Stories. — M.: Progress Publishers, 1982. — 438 p.

CHHCOK CKOPOYeHb BHKOPHCTAHHX XYA0KHIX TBOPIB:

1. Cather W. Sentimentality of William Tavener — SWT.
2. Garnett D. Letting Down the Side — LDS.

3. Hurst J. The Scarlet Tbis — SI.

4. Lawrence M. The Stone Angel — SA.

5. Mailer N. The Notebook — N.

6. Maugham W.8. Gigolo and Gigollette — GG.

7. O’Henry. A Ghost of a Chance — GC.

8. O’Henry. A Harlem Tragedy — HT.

9. O’Henry. Compliments of the Season — C8.

10. O’Henry. Jimmy Hayers and Muriel — JHM.

11. O’Henry. Madame Bo-peep, of the Ranches — MBPR.
12. O’Henry. Next to Reading Matter NRM.

13. O’Henry. The Badge of Policeman O’Roon — BPR.
14. O’Henry. The Buyer from Cactus City — BCC.

15. O’Henry. The Guilty Party — GP.

16. O’Henry. The Making of a New-Yorker — MNY.

17. O’Henry. The Poet and the Peasant — PP.

18. O’Henry. The Romance of a Busy Broker — RBB.
19. O’Henry. The Skylight Room — SR.

20. O’Henry. The Third Ingredient — TI.

21. O’Henry. While the Auto Waits — WAW.

22. Salinger J.D. Pretty Mouth and Green My Eyes — PMGE.
23. Wolfe Th. The Child by Tiger — CT.

Iryna Mykytyuk. Linguostylistic Devices of Funclioning of Secondary Nomindions
Units in a Literary Text. The article deals with stviistic peculiarities of finctioning of
secondary nomination units in a literary text The investigation is aimed at revealing
stylistic devices of metaphor, metonymy, periphrasis, simile, oxymoron, graddation as
powerful means of characters’ nomination. The analysis proved that stylistic devices are
used with the aim of creating sarcastic or humorous atmosphere and exposing the idea of a
fliterary text.
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