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Sk Gaummo, y nexcukoHi Hera TepHepa HOMIHyIOTL aHTPOTIOHIMH i LuTaTH 6ibmilHOro
TOXO/DKEHHS, O BUCTYMAIOTh ali03isMU Ha CBATe IMCBMO | CIPHMAIOTh BiTBOPEHHIO MCHXiYHOTO
CTaHy TOJIOBHOTO MNepCOHaXa A0 MOBCTaHHA i MicjA Horo mnopasku. Her OMBHTBCH Ha CBIT ouMMa
(aHaTMYHOro NpOMOBiJHMKA, MOCTIHHO IIYKAKOYM AHATIOTH CBOEI MOBEMIHKH y GiGNIMHMX OMOBiAAX
PO KAHOHI30BaHUX nepcoHaxiB. V. CTafipoH HEBHNAAKOBO 30CEPEIMB CBOIO YBATY HA XOPCTOKOCTI
BYMHKIB IPOTAaroHicTa. ABTOp pPOMaHy [OBOIMTB, WO Came PO3AYMH TOJOBHONO MEPCOHAKA HAL
6i6niiHMMH TEKCTaMH TNIPHBENN JO KPHBABOi PO3NpaBu Hal pabGoBiacHMKaMH. MOTHBM HiSSTLHOCTI
Heta 3ymoBrieHi #oro HaayMaHOIO MiCi€lo BiJHOBIEHHS CIPaBeUIMBOCTI y CBiTi paGerea. BumHok
TOJIOBHOTO repos cynepednTsb 6i6niliHil 3anosiai npo mo6os 10 6IMMKHBOrO, e i 0AHOYACHO MOXKE
Oytu BMnpasmaHuii TeM, 1o bor cxBanuB »xopcTokicTe Mpopoka Moiices OO €rMOTSAH Mix Yac
BUXOZly €BpeiB i3 BOOMIHb rHoOHMTenis. Crunictvuna (yHkuis 6iGnei3smie y BHyTpiwHiKk MOBj
ronoBHoro nepconaxxa Y. CraiipoHa Hacammepes NoJArac y CTBOPEHHi acoUiaTHBHHMX 3B’f3KiB i3
Bibnieto, o nornu6mo0Th po3yMiHHA MOTHBIB NMoBeAiHkn Hera.

Jlirepatypa
1. Axrno-pycckui ppazeonorudeckuii cnosaps / Kynun A.B.— M.: Toc. H3n-Bo MHOCTpaHBBIX 1
HallMOHATIbHBIX cloBapeli, 1956. — 1 455 c.

2. ApHonbex M.B. CTUNHCTHKA COBPEMEHHOTO aHrnuiickoro A3bika. — JL.: [Tpoceewenne, 1973. — 304 ¢.

3. Axmarosa O.C. CnoBaphb TMHIBHCTHYECKUX TePMIHOB. — M.: CoB. DHuukia., 1969. — 607 c.

4. Bionis: Kunru Cearoro IucsMa Craporo i HoBoro 3anosity. — K., 1988. — 1 523 ¢.

5. Kapaynos FO.H. Pycckwuil 136l M £3bIKOBas TMYHOCTh, — M.: Hayka, 1987, — 263 c.

6. Holy Bible. New Revised Standard Version Containing Old and New Testaments. — Grand Rapids
(Michigan): Zondervan Bible Publishers, 1990. — 1 412 p.

7. RossW.D. The Critical Response to W. Styron. — Westport: Greenwood Press, 1995, — 285 p.

8. Styron W. The Confessions of Nat Turner. — New York: A Signet Book, 1968. — 404 p.

Natalia Cherkas. Stylistic Function of Biblical Units in the Novel The Confessions of Nat
Turner by W. Styron. This article is devoted to the consideration of the stylistic function of
Biblical units in the inner speech of the main personage of W. Styron's novel. Being
allusions to the Holy Scripture antroponyms, toponyms, quotations and phraseological
units of Biblical origin form new additional associative ties that assist in reflecting the
protagonist’s psychological state and the motivation of his behaviour as a fanatic preacher
of the Bible. At first sight it is unnatural for the priest to do evil as Nat Turner did. But
there were Nat’s meditations on the Bible that lead him to commit cruelty because he was
issueing from the analogy of the Jews and the Negroes. Like the Jewish people who
struggled for shaking off the yoke of the Egyptian pharaohs the Negroes wanted to get rid
of their oppressors.

Onerna lllouw

MOBHI 3ACOEMU IPOHIi B KOPOTKWUX OMOBIAAHHAX AOPOTI NAPKEP

B amepukanchkiit nitepatypi Jdopoti Ilapkep (1893-1967) — noeteca, npo3saik, Apamatypr i
KpPUTUK — Haibinpln BigoMma sfK Maiictep koporkoro omnoBiganHsi (“short story”). O6’ekroMm ii
TBOPYOCTi OYB BHYTPILIHIH CBIT JIOOMHM, Kpax iMo3ii, NepeXKHBaHHA i TIOWYK CIPABXHIX AYXOBHHX
uinHocTer y 20-tux pokax XX CTONITTA, fKi XapaKTepU3YyBaIHCh K “epa KpaiHboro i Hebe3rneyHoro
IECHMi3MY, OCOOJINBO CTOCOBHO COLIAJIBHUX €KCIIEPUMEHTIB, 31iCHIOBAHUX JKIHKaMK”’, — aJIKOTOJib,
KYpiHHA, KOKaiH, KOPOTKi CTPUIKKH, NI0SBa €KCTpaBaraHTHOro TaHuwo “YapabctoH”, poanycra [7, 16].
OnHak, 3BepTaroudch A0 TEMH BTpauyeHUX iNMio3ifi, 3arubeni Haaiil Ha wacTs, MICbMeHHNLSA 11036aBnse
CBOI TBOPH IIOXMYpOrO Tparismy, po3BiHdye ¢anbmuBy A0OpPOYECHICTh i JHLEMip’s, NepeayciM
3aco0aMH ipoHii. AHaTi3yI04H 3pa3Ky MaJIOl TPO3H NICBMEHHULII, KPUTHKH AOXOIATE BACHOBKY, IO il
ipoHisl Ma€ ONTHUMICTHYHUI BIATIHOK, a ONOBiNaHHA XapaKTePH3YIOThCSA JOTENHICTIO | BHTOHYEHICTIO
[6, 706; 7, 19-20]. 36ipku onosimans “Laments for the Living” (1930), “After Such Pleasures” (1933)
Jand MiAcTaBy aMepUKaHCBKUM JliTepaTypHHM KpuTHkam HasBath Jlopori Ilapkep TanaHoBuTHM
TPEeCTaBHUKOM JKaHpY IYMOpHCTHYHOro “short story”, a 3a onoeinanus “Big Blonde” nucemennmis
Gyna yaoctoeHa niteparypHoi npemii imeri O’I'enpi [3, 4].
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CuryaruBHa ipoHis, IO BHHHKAE BHACTIJOK KOHTPACTy MDK CHTYaTMBHUM KOHTEKCTOM i
OpAMHM 3HAYEHHAM CJIOBA, CJIOBOCITOJYHYEHHS YM PEUYCHHS, PeaTi3ye€TbCs B KOPOTKHUX OIIOBiJaHHAX
Hopori [apkep 3acob6amu NEKCHYHOTO i CHHTAKCHYHOTO piBHA. [1poNyKTHBHHM € 3acib ceMaHTH3auii
JexceMH 3a cxemoio “blame-by-praise” (morana y surnsai noxsanu) [8, 34]. Cyts nporo 3acoGy
[I015Ta€ B TOMY, L0 CIOBHMKOBI 3HaueHHs JIEKCHYHHX OAMHULB BIACTYNAIOTh Ha APYTHil IiaH, a Ha
NepiiMii TUTaH BUXOJHTh KOHTEKCTyaJlbHe 3HAu€HHs, WO € OPOTHIEKHHM 10 OyKBaJIbHOrO, |
HAaKIaJaHHsd LBOr0 HEraTHBHOTO 3Ha4€HHA Ha MO3UTHBHE CJIOBHHKOBE CTBODIOE HOBE IMIUTILMTHE
MOJalbHE 3HAYEHHS JIEKCHUHOT oguHMUi [2, 206; 4, 14; 5, 10; 8, 34]. 3acoboM ceMaHTH3AIlT JIEKCEMH
aKTyani3yeThes ipoHis B onoBiganHi “Mr. Durant™:

First thing you know, she’d be having puppies — and the way they look after they 've had them,
and all! That would be nice for the children to see, wouldn’t it? {13, 46].

IpoHiuHe 3abapBneHHs MicTATh po3ayMH MicTepa JiopaHa mpo cobaky, Ky NpUBeIr HOro MiTH.
Micrep dropan, uepcTeuii, nozbapieHud NouyTTiB 4oJ0BiK, OOIThCH OyAb-IKMX NMOTPACIHbL y CBOEMY
po3MipeHOMY OKMTTI. [poHiuHiCTb HoCAraeTbci BHKOPUCTAHHAM JiekceMa “nice” — “pleasing,
agreeable” [18, 604}, — ska 3MiHIOE TMO3UTHMBHY CEMAHTHKY Ha HPOTHJEKHY IIifi BIUIMBOM
MaKpOKOHTEKCTY, IMILTIKYIOUH CIIPaB)KHE CTaBJIEHHs MEPCOHaXa N0 BHUCIOBJIEHOro: “Oyde dcaxiuso,
AKWO cobaxa mamume yyyeram, i Oimu ye bauumumyms .

AxTyaiisauis ipoHii 3acoboM ceMaHTH3aLlii JiIekceMd HasBHA B onoBiganHi “Here We Are”:

“Oh, really?” she said. “Well, that’s nice. That’s lovely. The first thing you say to me, as soon
as you get me off on a train away from my family and everything, is that you don’t like my hat. The
first thing you say to your wife is you think she has terrible taste in hats. That’s nice, isn’t

it? 7 [11, 59].
CrnoBa mnpuMmxiMBOi 1 BepedsHBOI Hape4yeHoi 3abapBieHi yimiuBowo ipoHieto. Edekr
JOCATAEThCA 32 PaXyHOK TOro, IO B MaKPOKOHTEKCTi siekceMu “mice” i “lovely” (highly pleasing)

[WSD, 531] HaGyBaioTh MpPOTHIEXHOrO HETraTUBHOrO 3HaveHHA “awful, unpleasant” i HamaoTh
CJIOBaM Hape4eHol iMIUIILMTHOI Cy0’eKTHBHO-OLIHHOI MOJAIBHOCTI: “ye dcaxauso, wjo mobi He
nO006acMbCs Mith KaNeMOWOK, My HeaegiYAuUBUl | HemakmosHuu ™.

B omoeiganni “The Lovely Leave” cemantu3auist nekcemu “lovely” € MxepenoM CTBOPEHHS
CUTYaTHUBHOI 1pOHii:

“No, don’t say that,” she said. “I know it wasn't very much time. But oh, i was
lovely!” [15, 18].

IpoHin mekomyerbesi JiMiie B MEraKOHTEKCTI, 4epe3 CIPUAHATIA 4WTaueM TBOPY B LIJIOMY.
Yekaro4d y BiAMyCTKy CBOTO HOJIOBiKa, 110 OyB BificbkOBUM, HOro Apy»kuHa yaBise cobi, K 4yJOBO
BOHH MPOBEAYTh 4Yac YOBOX, OJHAK, KOMM YOJIOBIK 3’fIBAAETHCA BAOMA, BOHHM 3HOBY IOYHHAIOThH
cBapuTHcA. BuHMKae IMIUIIUMTHHH 3MicT: “giOnycmka Oyna He mMAaKkow RPUEMHOI, AK
nepeobauanoca’”. IpoHia iHTeHCH(DIKyeTbCS BUHECEHHAM JiekceMH “lovely” B 3aroJIoBOK OMOBII@HHS.

‘B onosinanuax [opori Ilapkep HaseHI BHmagku peaiizauii ipoHii 3acoGoM TpaHCMO3MILT
CHHTaKCH4HHUX CTPYKTYP — B)XXUBAHHA CHHTAKCHYHHX CTPYKTYp y HEBIAaCTHUBHMX iM I€HOTAaTHBHHX
3HAYEHHAX 1 3 JOAATKOBMMH KonoTauismu [1, 205; 4, 33]. [lum 3aco00M ekcCIUTiKyeTbcs ipoHif B
ormoBinanHi “The Sexes”. Ty’f Ma€ Miclle MOEAHAHHS TPAHCIO3ULI] CTBEPIKYBAIbHHX pEUEHb Y
3arepevHi i HaBIaKHy,

“Who's up in the air?” she said. “I'm sure I didn’t know it was a criminal offense to say I
wouldn’t dream of giving you all that trouble. I'm afraid I must be awfully stupid, or
something " [16, 24-25].

“I’m terribly sorry you haven’t been having a good time,” she said” [16, 25].

“Oh, didn’t you?” she said. “Well, that was the impression I got. It must be my stupidity”’
(16, 26].

IpoHis TyT mEeKOAY€ETHCA ¥ MErakOHTEKCTI Hepe3 CHPUUHATTA CHTyalii onoBifaHHA — Yepe3
JNpiOHUII0O BMHHXAE CBapka MK 3akoxanuMu. HacnpaBmi, Taki BHCHOBNIOBAHHSA CTBOPIOIOTH
MPOTHIGKHUH CMHCIT — “A HIN020 NO2AHO20 He CKA3AIA, Yy HAWLH C6apyi GuHeH nuwie mu, A
3pO3yMIinG, wjo mu Macui Ha yeasi’”.

B onosiganni “I Live On Your Visits” ipoHis CTBOPIOETbCS IMOEIHAHHAM TPaHCIIO3HLI]
CTBepIXKYBaIbHHX PeueHb Y 3arepeyHi i BXXHBaHHAM HeaCHUMLUTbOBaHHX iHIIOMOBHHMX BHpas3iB.
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“Of course,” she said in a deep voice that gave each word its full due, “if you do not wish to
kiss me, let it be recognized that there is no need for you to do so. I had not meant to overstep. I
apologize. Je vous demande pardon. I had no desire to force you. I have never forced you. There is
none to say I have” (12, 277].

“Thank you,” his mother said. “If you think I ask too much, I plead guilty. Mea
culpa’ [12, 282).

Y noeananHi HMX 32c06iB BUHHKAE iMIUTILMTHHE cMHCT — “2 mofi Hixonu ybo20 ne npobavy”.
[mubuny i yinnusicTe ipoHii miAKpec rorOTh CHHOHIMI4HI BUpasu Je vous demande pardon (¢p.) i
Mea culpa (nar.).

Hactynuum npogykTHeBHHM 3aco60M ipoHiyHoOro 3o06paxenHs B onosiganuax dopori [Mapkep €
JIEKCHKO-CHHTAKCHYHMIT aoriaM — 3B’S30K OJHOrO ClOBa i3 OBOMA ab0 AeKibKoMa iHUIUMY B
Pi3HMX CMHCIIOBHMX T1aHaX, 2 TaKOX a/IOTi4He MOEAHAaHHA AEKiIbKOX ORHOPIAHHMX WIEHIB pEYEHHs,
(byHKLI€IO AKOTO € AUCKPEIUTALis MOHATH y KOHTeKcTi [2, 101-102].

3aco60M ipOHIYHOrO OCMIfHHA € JIKCHKO-CHHTAKCHUHMIA anoriam B onoBigauHi “Glory in the
Daytime”:

She actually knew an actress, the way you and I know collectors of recipes and members of
garden clubs and amateurs of needlepoint [10, 119].

IpoHis BMHHKAE BHACTIZOK KOMIUIEKCHOTO BXUBAHHS MTUCbMEHHHULIEIO 3iCTABAEHHS PISHOPIAHUX
00’eKTIB 1 JNEKCHKO-CMHTAKCUYHOTO ajoriaMy. 3iCTaBisiouMH IMEHHMKHM O¢peiMiB “MuCcTeLTBO”
(actress) 1 “momatuHe rocnomapctBo” (collectors of recipes and members of garden clubs and
amateurs of needlepoint), Hopoti [lapxep cTBOpIoE IMILTILMTHY MOJATBHICTE: “aKMOPChKuUll C8im —
Oyoennuil, JlIini Yinmon — 3euuatina xcinka, Hivum He @IOMinHa 810 inwux”. IpoHis TyT € 3aco6om
PO3BiHYAHHA iNFO3iH MPO Te, WO CBIT JiloAeld MUCTELTBa — HEeNOCTYNHUH W1 npocToro obusarens. Y
LBbOMY BHITAJKY ipOHifi, CTBOPEHA 3aCO00M JIEKCHKO-CUHTAKCHYHOTO aJIOTi3My, BiI3HAYAETHCA M’ KOO
TOHAIBHICTIO.

XapakrepHumu aia aBropcebkoro cruiio Jopoti [lapkep € NeKCHKO-CHHTaKCHYHI a/10Ti3MH,
KONMK B OOHOMY CHHTaKCHYHOMY psly MOEAHYIOTbCR HE BinmajieHi, a GiM3BKi 3a CEMaHTHKOIO
NeKCeMH, ONHAK, 1X MOEAHAHHS IOPYILYE BHYTPILIHIO CYTHICTh 300paxkyBatoro asuwa. Taki nekcuko-
CMHTaKCHYHI aJ0Ti3MU CTBOPIOIOTbCS MHUCBMEHHHLEI fK 3aci0 rocTporo ipoHiYHOro OCMisHHA B
onosigadHi “Glory In the Daytime”.

She was tall and slow and silvery, often she appeared in the role of a duchess, or of a Lady
Pam or an Honorable Moira [10, 120].

KouTtpact BuHukae mix BenuuHicTiO 3irpanux Jlini YiHroH pone#t — repuoruHi, Jleni Tlem,
Bnaropoanoi Moiipu (a duchess, or of a Lady Pam or an Honorable Moira) — i yxoBHO0 BOOTICTIO
camoi aktpucH. OYEeBHOHOIO € aBTOPChKa NMparMaTHka — pPO3BIHYATH 4eproBy IHO3iI0, 3MYCHTH
yyTaya 3poOMTH BUCHOBOK IPO Te, WO MPO OCOGHCTICTE aKTOpa HE RapTO CYAMTH 3 Horo posel, mo
Ai¥icHicTh € HabaraTo TMpo3aiyHiLIok.

VY uboMy X ONOBiaHHI HamMM 3a(iKCOBAHO BUMAJOK 3aCTOCYBAHHA OJHOTO i3 Pi3HOBMIIB
JIEKCHKO-CHHTaKCUYHOTO JI0Ti3My — aJIOTi4HOTO NOEJHAHHS YaCTHH CKIAAHOCYPANHOTO PEYEHH:

Miss Noyes was full of depths and mystery, and she could talk with a cigarette still between
her lips (10, 120].

[Mepwa vactiHa peuenns (Miss Noyes was full of depths and mystery) € ano3i€ro Ha Bizome
TBEPIXKSHHs Npo IIHOHHY i 3arankoBicTb xxiHowoi Ay, aApyra — (and she could talk with a cigarette
still between her lips) € amosieto Ha crioci6 xurTa Mic Hoec, npuxunbsHuuUi nonynspusosaroro B 20-Ti
poKy OGOreMHOro MHTTHA, — ii NpUCTpPacTb A0 KYPiHHA, PO3KYTICT MOBEAIHKH. 30BHIUWIHA
NapaflOKCaIbHICTh TaKOTO MO€JHAHHA OPOKYE IPOHIt0, CTBOPIOE CY0’ EKTMBHO-OLIIHHY MOJAJIBbHICTD:
“mic Hoec — 0yx08HO NOPOCHA JICIHKA, WO 8MPamuna ceoio Hcinounicmn”.

B onosiganni “The Wonderful OIld Gentleman” neKCHMKO-CHHTAKCHYHHH  anorism
BukopucToByerscs Jlopori ITapkep gk 3acib ipoHIYHOT xapakTepuCTHKH Micic BitTeiikep:

But Mrs.Whittaker’s attitude of kindly tolerance was not confined to her less fortunate
relatives. It extended to friends of her youth, working people, the arts, politics, the United States in
general, and God, Who had always supplied her with the best of service [17, 54].

TsepLkeHHA TIPO Te, IO Micic BirTefixep 3 TepnuMicTIO CTaBUTLCSA 10 MEHIU BE3yYHX POJMYIB,
Apy3iB moopocTi, A0 Tpalforouux, no mucreursa, nogituku, CIUA, bora (her less fortunate
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relatives, friends of her youth, working people, the arts, politics, the United States in general, and
God, Who had always supplied her with the best of service), MiCTUTh IMILTIUMTHY Cy0’€KTHBHO-
OLiHHY MOAAILHICTE: “Hacnpasdi micic Bimmeiixep ace ye baioyice”.

3naune Micue y tBopdocti JlopoTi [Tapkep 3aiimae acoujaTHBHA ipoHis, IO peani3yeTbcs
3aco0aMM TEKCTOBOIO piBHA. BHCOKMM cTyneHeM MpOAYKTHBHOCTI BiA3HAYalOThCA pi3Hi BHAH
[OBTOPY, 30KpeMa JekcuiHui mosTop. B omosimanHi “Glory In The Daytime” BiH € 3acobom
XapaKTepUCTUKH Micic Mepaok:

Then it turned out that Miss Noyes, new come to little Mrs. Murdock’s own bridge club, knew
an actress [10, 119].

Mpr. Murdock was one who carried no enthusiasm whatever for plays and their players, and that
was too bad, for they meant so much to little Mrs. Murdock [10, 119].

She liked little Mrs. Murdock [10, 120].

Little Mrs. Murdock walked home through the early dark, and stars sang in the sky above her
[10, 120].

Little Mrs. Murdock was the first arrival [10, 123].

Across Miss Noyes's shoulder she caught sight of little Mrs. Murdock [10, 126].

“Why, I—"said little Mrs. Murdock, and blushed. “I've been married for ages,” she
said [10, 127].

Cnosocrionydyenus “little Mrs. Murdock” nocTynoBo 3MiHIOIOYHM i KOHKPETH3YIOUM CBOKO
CEMaHTHKY, MOBTOPIOETHCS B aBTOPChKii MoBi 20 pa3iB y MErakOHTEKCTI LBOro OrNoBifaHHsA. Big
JleTajTi MOPTPETHOT XaPaKTePUCTHKU TEHIITHOT | MiHiaTIOpHOI Micic Mepaok BoHa TpaHCHOPMYETbCS
y 3aci6 eKkcIutikauil JerkoBIpHOCTI | HATBHOCTI repoiHi, 11 HEBMiHHA po36HpaTHCA B JIIOAAX.

B onosiganni “Glory In The Daytime” BHCOKO0 MpOAYKTHBHICTIO BiI3HAYAETHCA | KOHTAKTHUH
nekcuuHui moerop (31 mpHKUIan), CTBOPEHH NMUCHMEHHUIEO K 3aci0 IPOHIYHOT XapaKTepUCTUKU
Jlini YinToH:

1. “What a clever little face,” said Lily Wynton. “Clever, clever little face. What does she do,
sweet Hallie? I'm sure she writes, doesn’t she? Yes, I can feel it. She writes beautiful,
beautiful words. Don’t you, child?” [10, 126].

2. “Oh, lousily,” Lily Wynton said. “Lousily, lousily, lousily. But what isn’t? What isn’t, in
this terrible, terrible world? Answer me that” [10, 130].

V upOMy BHMAAKY KOHTAaKTHUH TOBTOP CTBOPIOE edeKT HAaAMMINKOBOCTI, NEepeBaHTAXKEHHS
moBu Jlini YiHTOH, MM caMHM 3yMOBJIIOIOYM HACMIIIKYBaTO-ipOHIYHE CTaBNIEHHS N0 Hel cilyXaua
(micic Mepnok) i unTaua. IpoHiuHil KpHTHLI mignaeThCcs HarpaHa MoBeJiHKa aKTPUCH Ta ii JyXOBHe
3yOOXMCiHHS, AK€ BOHA HaMaraeTbCs IPUXOBAaTH 3a COJIOAKO-HYIOTHHMH ¢pa3amy, mo30aBIeHUMH,
NpOTE, CHOpPaBXHIX, WHPHX eMouid. A B onoBimanHi “Here We Are” aBTOpka BHKOpPHCTOBYE
CTUJIICTHYHMi MOBTOP:

“Oh, I'm terribly glad,” she said. “Ellie and Louise looked lovely, didn’t they? I'm terribly
glad they did finally decide on pink. They looked perfectly lovely” [11, 56].

“I'm terribly glad you thought so,” she said. “I'm glad some one did. How did you think Ellie
looked?” [11, 57].

BxuTHit B OMOBimaHHI OKCIOMOpOH “ferribly glad”, mo BTpaTHB CBOK OKa3iOHAIBHICTDH i
€KCTIPECUBHICTh, BHKOPHUCTOBYETBCS B PO3MOBHOMY MOBIeHHI sk wiime. OaHak BiH Halysae
€KCIIPECUBHOCTI i CTHJIICTHYHOIrO 3a0apBiIeHHs Y KOHCTPYKLIi 3 MOBTOPOM, CTa€ HOCIEM 1POHIYHOTO
CMUCIIy — HAaCIIpaBJi peBHHBA HapeyeHa MiJO3PIOE YONIOBika B TOMY, IO MiA 4ac BiHYaHHs BiH
3BepTaB OiNbllle YBard He Ha Hel, a Ha 1T APYIKOK.

[TpoxyxTuBHUM 3acob0M BHpaskeHHS ipoHii B onoBimaHHsx [opoti Ilapkep € gmiamoriune i
QBTOPCHKE IIMTYBaHHS, IO BXKMBAETbLCA 3 METOIO peaslisaliil ipoHii pi3HMX BiATIHKIiB — Bia M’fKoi,
JN06po3uwIMBOl A0°6e3kKanbHOI, YIUTHBOI, 110 HaONKKAETECA IO CapKa3My.

Jlo6po3UwIUBY ipOHIIO, LIO CTBOPIOETECS 3aCOOOM MiaJIOTiYHOTO LIMTYBaHHS, NPOCTEKYEMO B
onosinanHi “Here We Are”:

“Joe Brooks is not a cheap traveling salesman!” she said. “He is not! He gets a wonderful
salary.”

“Oh yeah?” he said. “Where did you hear that?”

“He told me so himself,” she said.
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“Oh, he told you so himself,” he said. “I see. He told you so himself” [11, 60].

B onoBiganHi 300pakeHO BeciiBHY MOJOPOX MOJOAAT i iX cBapky. B HpOMy Ticho
TMepeIuTiTaloThCA TyMOp 1 Jierka ipoHis. V 3amani cBapku HapeyeHa IOYHWHAE BUXBANATH AOCTOTHCTBA
CBOro KOJIMIUHBLOFO Apyra, 30KpeMa Te, 1o BiH ofepxye Garato rpoweid. Yonosik, ipoHizyouu Hag
JIETKOBIPHICTIO IPYKUHH, UMTYE i1 ciioBa “He told me so himself”’, 3Ha4eHHs AKUX Y UBOMY KOHTEKCTI
3MIHIOETBCA —  “6iH 0OMawHI08a8 mebe, 6 HbO20 wHemae 2powed”. IpoHia iHTeHCUiKyeTBCS
NO€HaHHAM LIMTALil 3 NOBTOPOM i HafBHICTIO BUryka “Oh”, sikWil y 1bOMY BHMMAIKy € MapKepom
IPOHIYHOrO LMTYBaHHS.

HianoriuHe UMTYyBaHHS B NOEIHAHHI 3 MOBTOPOM Y MerakoHTeKcTi B onosiganHi “Glory In the
Daytime” — ecekTHBHHI 3aci6 peanizauii rocTpoi, OemkanbHOI ipoHil, O HabMKAETHCA A0
capkasMmy. IpOHi4HOMY OCMisTHHIO MiANA€TbCA PO3MOBHA MaHEPa TOrOYAaCHUX JKiHOK, AKi, NparHyyu 10
eMaHcunallii, po3KyTocTi I PiBHOCTi 3 4O0/IOBiKAMH y BCbOMY, BXKMBAJIH Y CBOEMY MOBJIEHHI BeJTHKY
KUTLKICTB aproHi3MiB i HaGNMKEHHX 10 HUX KOJIOKBiaJli3MiB.

1. “Honestly,” she said, “it was the funniest thing you ever heard in your life. We'd just
finished the last rubber — oh, I forgot to tell you, I won three dollars, isn't that pretty good for
me? — and Hallie Noyes said to me, ‘Come on in to tea tomorrow. Lily Wynton's going to drop up,’
she said. Just like that, she said it. Just as if it was anybody” [10, 121].

2. “Drop up?” he said. “How can you drop up?” [10, 121].

3. “You might ask her how she'd like to try dropping down, for a change,” Mr.Murdock said”
[10, 121].

4. “ ‘Drop up!’ " he said. **’ Drop up,’ for God'’s sake! " [10, 122].

5. “Oh, hello,” he said to her. He looked back at his paper, and kept his eyes there. “What did
you do? Did you drop up to Hank Noyes’s? " [10, 133].

6. “It’s Hank to me,” he said. “Hank or Bill. Did what’s-her-name show up? I mean drop up.
Pardon me" [10, 133].

YV mosi Mictepa Mepnoka uurToBanHuit Bupa3 “fo drop up” (“3axooumu’) nabyBae BiaBepTo
3HEBIUTMBOT KoHOTalil. OgHak y KOHKPETHOMY BUNAJAKY IpPOHifi CTBOPIOETHCH KOMIUIEKCHUM
[0€JHAHHAM MOBHHMX 3aco0iB, WO crpuse 11 iHTeHCHDikauil 1 MOrIHGNAEHHIO CTBOPEHOrO egeKTy.
Takumu 3acobamu € rpadiude MapKyBaHHA LATOBaHOIrO BHpaly nankamu (npuiiaj 4), Gykeanizauis
3HaueHHs BUpasy “drop up” — “enacmu e20py” — i CTBOpPEHHA Ha OCHOBI OykBanizanii kanambypy
“drop down” — “enacmu enu3” (npukianu 2 i 3), iMeBHUK “what 's-her-name”, yTBOPSHMH [IAXOM
JEeKCHKaJli3allii CHHTAKCHMYHOI TIpynH i MICTHTb Yy CBOili CEMaHTUYHIi CTPYKTypi 3HEBKIIUBY
KOHOTaUil0, BXHTHH 1A XapakrepucTukd akTpucd Jlini VYIHTOH, a TakoX BXKUBAHHA AK
CHHOHIMIUHOTO BMpasy “fto show wup”, SKWHA, KpIM CHHOHIMIYHOrO 3Ha4YeHHA “3’s6nAmucs
necnodigano”’, Mac i iHue 3HaueHHs — “guoinamucs, noxasyeamu cebe” (npuiiaz 6). Otxe, ipoHisn
mictepa Mepaoka, a BilacHe, i CaMoi MACbMEHHML, CIIPIMOBYETHCA K Ha Manepy Mic Hoec, TunoBoi
fIpe/ICTABHUII eMAHCHIIOBAHOTO aMEPUKAHCHKOIO XKIHOIITRA, BUC/IOBIIOBATHCS, TaK i Ha MOBEMIHKY ii
3HAMOMHX, AKHX BiH BBA)XKAE NOPOXKHIMH, HIKYUEMHHMH 1 HE BAPTUMHU OCODJIMBOT yBaru.

Xapaxtepaumu ana opoti [Tapkep € umTauifini KOHCTPYKUIl, B AKKX BIACYTHIH iX nepuni
eJeMEHT — HelpOHiuHe BHUCIIOBIIIOBAHHSA, SIKE HaJali LUMTYeThes | HabyBae ipoHiYHOro 3abapBiieHHs.
I'padiuHum MapkepoM TaKol LMTAL] € JIANKH, a TAKOXK, AK IPaBIIIO, BKa3iBKa Ha JDKEPENIO LIMTYBaHHA.
Takuii MexaHi3sM peanisauii ipoHil BUKOPHCTOBYE TMMCbMEHHHLA B onoBiganHHi “Glory In the
Daytime”.

Critics recurrently referred to her as “that great lady of our stage” [10, 120].

ABTOpKa LIUTY€E XapakTepHCTUKy akTpucH Jlini YiHTOH, NaHy iHi B oaHi# i3 raser. OaHak ne He €
MPOCTOIO KOHCTATaui€ero (akTy, nepefayelo 3araibHOMPHAHATOI TOUKH 30pY Ha BIIOMY aKTpHCY, a i
3ac000M CTBOPEHHS aBTOPCHKOI IMILTILIMTHOI cy0’€KTHBHO-OUIHHOT MopanbsHocTi — “Jlini YVinmon —
38uUNAHa MOOUHA, 308CIM He MaKa, sxolo ii npedcmaenaroms .

AHanoriyHi BHNaaKy aBTOPCHKOTO LIMTYBAHHA HafABHi i B onoBiganHi “Big Blonde”.

But after they had had a few drinks — “to pull themselves together” — she made so many
wishful references to her bruise that he shouted at her and rushed out and was gone for two
days [9, 911].

IpoHis MUCHMEHHHULI CIPAMOBAaHA Ha NpucTpacTe Xeisen Mopc [0 akoronio, Ha ii JyMKH Mpo
Te, IO AIKOrojb 34aTHUH BHpiwMTH Oymp-AKki mpobnemu HeBaanoro >XUTTA. Bupas “to pull
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themselves together” (“3ibpamucs 3 cunamu’”) € aBTOPCHKMM LIMTYBaHHSIM BipOTiZHOTO MOSCHEHHA
repoiHel0 CBO€I MPHUCTPAcTi A0 CIUPTHOro. Y BUIIAJKY LHUTYBaHHA HOro CEMaHTHKA 3MIiHIOETHCH,
BHHUKA€E aBTOPChKA IMIUTILMTHA Cy0’ €KTHBHO-OLlIHHA MOAAIBHICTb: “QIK020/1b HE MOJNCE NOKPAUMY
cmanosuwe, nuule kanivume, pyinye moouny”’. IpoHis iHTeHcHdiKyeTbcs 0QOPMIIEHHIM KOHCTPYKIIT,
IO LMTYEThCS, K BCTABHOT, | HASBHICTIO JIAMIOK.

IpoHiuHO BUCMIIOETECA PaMiNBAPHICT Y CTOCYHKAX, MpHAHATA AK ZOOPONOPANHUN TOH y KoM
Xeirzen Mopc.

Often he brought several friends with him — “The Boys”, they were called. The Boys were
big, red, good-humored men, perhaps forty-five, perhaps fifty [9, 911].

IpoHist ekcruliKyeThCs HasBHICTIO JTallOK, aBTOPCHKOTO 3ayBakeHHs “they were called”, sxe
BKa3lye Ha UMTALiiHMI xapakTep enementa “The Boys”. [lpoTwiexHe 3HAa4YeHHS BHHUKAE B
MaKpOKOHTEKCTI — KOHTAKTHOMY B)KHBAHHIO YHC/IIBHHKIB, L0 MO3HAYAIOTh BiK “XJIOM4MKIiB” 45-50
pokiB. IpoHis MiOCWIIOETBCA HASBHICTIO TMOBTOPY BCTaBHOrO clloBa ‘“‘perhaps”, mo iMIOIILWTHO
IIIKPECIOe BHNAAKOBICTh 3HalioMcTB Xeiizen Mopc, HeBNOpAAKOBaHICTE Ti CTOCYHKIB 3 YOJIOBiKaMH,
6e33MiCTOBHE BUTPaYaHHS XHUTTA Ha IIBUIKOTUTHHHI 3aJOBOJIEHHS.

KoncTpykruBHuM 3acoboM acouiaTvBHOI ipoHii y TBopax [opoti Ilapkep € amosii Ha
ictopuuHux ocib i niTeparypHux nepcoHaxiB. [Ipu oMy ocobauBoi Barv HaOyBae BepTHKabHHUI
KOHTEKCT, B OCHOBi SIKOTO JiexkaTs (OHOBI 3HaHHA peuunieHTta [4, 84]. Takum € MexaHi3M peasisari
ipoHii B onosiaanxi “Big Blonde™:

“Can you get it anywhere?” Mrs. Morse felt superbly Machiavellian [9, 917].

Biareoproroun aymku i nouyTrs Xeitsen Mopce, Hoporti Ilapkep 3aco6oM amio3ii 3icraBise
repoitio 3 itamiiickkuM nonituuyHuM Mucautenem Hikkono Makiasesni (1469-1527), skuit y cBoix
npalisx BHCJIOBIIOBAB ifIel0 NPO Te, IO 3apaad 3MILHEHHS AEpXKaBH NPHUITyCTUMI Oyab-siki 3acobw,
HaBiTh HeXTyBaHHA HOpMaMu Mopani. [lopiBaaHHsa Xeitsen Mope 3 MakiaBenni ipoHiuHe, OCKinbkH ii
ines — Oyab-KHMH 3aco0aMu AicTaTH TabJeIKH BepOHay, 00 MMOKIHYHTH JKUTTS CaMOryOCTBOM,
PO3B’A3aBIUM TAKHM YHHOM yCi MPoOieMH.

1 expect my clothes will turn yellow, like Miss Havisham’s in “Great Expecations”, by Charles
Dickens, an English novelist, 1812 — 1870. Miss Havisham had a broken heart, and I've got a
broken garter [ 14, 65].

B onosiganni “The Garter” 3acoboM anio3il CTBOPIOETHCS Jierka, NOOpPO3M'WIHBA ipOHis.
OmnoBinanus Bemerbca Bim I ocobu i npeactaBise AyMKH AiBUMHM, Y AKOi Ha 6aly BHIIafKOBO
po3s’s3anacs migs’s3ka. 3acobom amo3ii Ha poman Y. [ikkeHca “Great Expectations™ cTpaxnaHus
IIBYMHH TOPIBHIOIOTHCA 13 CTpaKAaHHAMM Mic 'eBilieM. Alle Take MOPIiBHAHHS ipOHIYHE, OCKIIBKH
mic ['eBilieM 3a3Hae CTpaXkKJaHb | YCAMiTHIOETBCS uepe3 Te, IO ii 3paauB HapeyeHHH, a CTpaKIaHHS
repoidi NoB’3aHi Jiuuie 3 11 YIBHHM CTPaxoM IepeA THUM, L0 XTOCh 13 TOCTeH Mi3HaETbed, U0 B Hel
Tpamujoch, 1 Le mnojaMae i >kuTTA. IpoHis iHTeHcubikyeTbes 3iCTaBJIEHHAM CIOBOCTIONYUEHD
“broken heart” (“po3bume cepye”), ne RiEPUKMETHUK “broken” peanizyeTbCs B TEPEHOCHOMY
3HaueHHi, 1 “broken garter” (“po3zipsana nios’sazxa’”), ne nienpuKMeTHUK “‘broken” peanizyetscs y
OpAMOMY 3HAYEHHI. .

V3aragpHIOIOWM Hallli CIIOCTEPEXKEHHS Hag MOBHHMH 3ac00aMH ipoHii B onoBinauHax J{opori
[Tapkep, Harosocumo, 1O VI CTHIKO NHCbMEHHHULI OCOOIMBO BIACTHBI MOBTOP, LIUTAL(s, i IEKCHKO-
CHHTAKCHYHI aJIOTi3MH, a BXVMBaHHS TPaHCHO3ULIi CHHTAKCHYHMX CTPYKTYp, alo3ii, iHIIOMOBHHX
clliB € oOMexeHUMH. Y TOH Xe uac, K nokasye aHani3 koHTekcty TBopie Jopoti ITapkep, ui 3acobu
BHSBJISAIOTH TAKOX 3HAYHHH MOTEHLIa IPH aKTyaizalii ipoHil.
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Olena Shon. Linguistic Means of Irony in Short Stories by Dorothy Parker. The article
deals with irony as the form of representing reality in short stories by American writer
Dorothy Parker. Linguistic means of irony on different linguistic levels are considered.
Productive means of situational irony (semantization of lexemes, transposition of syntactic
structures, lexical and syntactic illogical collocations) and associative irony (repetition,
citation and allusion) are analyzed in the article.
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