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® MOBHI, IeKCHKO-CHHTAKCHUHI 3acO0H pHTMi3allii TeKcTy, THI MOBIEHHEBOI [ifANBHOCTI:
CTIOHTAaHHe YH KBa3iCTIOHTAHHe MOBIIEHHS, UHTAHHS, lepeKaz i T.1L;

¢ 0cOOTHBOCTI HYHKIIOHATHHOTO CTHITEO TEKCTY: Xy AOEKHIMH, o HO-TiIIOBHH, HAYKOBHIH i T.II,;

¢ indopMartitiHa cTpYKTypa TeKCTy: THIH iH(opMarii, iHdopMariiiHa HaCHUeHICTh 1 PO3MOALT
TIEHTPIB VBarH,

e TparMarHKa TeKCTy: TNO0AaThHI i YACTKOBI I[TBOBI HACTAHOBH Ta INHTBICTHYHI 3acO0H
peamizartii iX y TeKcTi;

® TICHXONOTIYUHI OCOOITHBOCTI BIIHBY PHTMY HA eMOIIii 1 MOUyTTA PEIHITiEHTA,

® KOMYHIKaTHBHI YVMOBH peaizallii TeKcTy B IMHPOKOMY PO3YMIHHI: iHIHBIyadbHi 0COGIMHBOCTL
MOBITiB T iX collialkHa HaleXHiCTh, OCBiTa, MicIle # YMOBH peaizallii TeKCcTy;

® THITH MOBJEeHHEBHX KOHTEKCTIB: PO3TOBib, OIHC TOINO, BifoOpaXeHHA B PHTIMI eMOIiHHOL
CTIPAMOBAHOCTI IiHTBi1CTHUHHX 2ac 00iB;

® KOMIIO3HIHHO-CTPYKTYPHI OCOONHBOCTI TMOOYAOBH TeKCTY: IeKCHKO-CHHTAKCHUHI 3aco0H
UleHyPAaHHA 1 3B’ A3HOCTI, iHTerpamii 3MicTy 1 BH3HAYeHHA OCOOIHBOCTEH HOTO eCTeTHUHOi Ta
iHTeNeKTYalbHOI ITiCHOCTI.

Orxe, v (OHETHUHHX JOCTIFKEeHHIX TeKCTY BHBUEHHA PHTMY TilIOTeTHUHO MOKHA BeCTH AK ¥
3B’ 3Ky 3 (iziomoriuHoKw 0a30l0 MOBIEHHEBOTO PHTMY, TaK 1 B TOEJHAHHI 3 AacTeKTaMH
KOMVHIKATHBHOI, TTParMATHUHOI, €CTeTHUHO] i TICHXONOTiUHOI OpraHizaiii TeKcTy, To0To ¥ 3B’ 3Ky 2
KOKHOIO TDIOIIHHOK BHAUIEHHX BHINE 00’ €KTIB.
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Irina Sokolets

STANDARD NATIONAL PRONUNCIATION AND ACCENTS

Literary pronunciation, so called standard national pronunciation or "orthoepic norm", can be
defined as realization of a sound system formed as a result of the literary language development or a
complex phenomena allowed by the language system, reflected and consolidated in the native
speaker’s speech and obligatory for everyone speaking the literary language at a definite period of
time.

Every living language is characterised by changes in pronunciation, and pronunciation
considered to be standard changes quickly. Of course, English as the language with such cultural and
historical traditions and many territorial, diatopical and social varieties, is not an exception.

The prestige accent, known as Received Promunciation (RP), had its historical origins in a
dialect of English associated particularly with the region stretching southeast from Midlands down
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towards London, but including the historic university cities of Cambridge and Oxford. It survived
because of its association with the centres of power and influence. It was spoken by the merchant
classes of London in the fourteenth century, and would have been familiar to students attending the
universities of Cambridge and Oxford in the Middle Ages. Its status as an important dialect was
enhanced by its use in government and official documents from 1430 onwards.

More recently, its association with public schools since the nineteenth century helped to achieve
special pre-eminence for its distinctive patterns of pronunciation. It was regarded as a kind of standard
based on the educated pronunciation of London and the Home Counties. Though its base was a
regional one, its occurrence was socially determined. Furthermore it was characteristic for the upper-
class speech throughout the country in the nineteenth century.

With the course of time "the structure of British society has lost much of its earlier rigidity, and
it became difficult to correlate a certain type of pronunciation exclusively with one section of society.
The whole population has been exposed through broadcasting to RP and a great number of people use
it or a style of pronunciation closely approximating to it. As a result a number of local variants
formally excluded now were admitted as of common and acceptable usage” [1].

Consequently, it is, for instance, the preferred form of pronunciation for reading BBC news
bulletins and for teaching English as a foreign and second language; and this for the simple reason
that, having lost its former regional affiliation, it is now the most widely understood and spoken of all
the accents within the British Isles. Its widespread and typical use by members of the middle and
upper classes guarantees it prestige and status denied to the more regionally marked accents. These
latter forms have survived among those groups historically less mobile, with less access to higher
education and to jobs that entail permanent moves away from their place of origin. Hence, the conical
nature of accent distribution: the "higher” up the social scale, the more likely one is to find the single
accent — RP; the "lower"down the social scale, the more likely one is to find regional variation.

The survival of regional accents does not, of course, preclude quite sharp judgments upon and
reactions to the forms that endure, often rationalized by reference to the way they sound. Thus, the
Birmingham accent, associated as with a large industrial conurbation, is often disliked (even by a
proportion of those who actually use it), and this negative reaction will be couched in terms of dislike
for its "nasal whine". On the other hand, a much more positive reaction will commonly be registered
for the Southern Irish accent which will be praised for sounding "soft" and "warm".

Other accents with similar ethnic or rural associations such as the Welsh, Scots, and West
Country accents will likewise evoke positive judgments — the South Wales accent, for example, is
often being regarded as "lifting" and "musical”. But despite the "colourful”" properties considered to
reside in some of the regional accents, the only accent that speakers generally think of as having
absolute claims of "correctness"”, whether or not they like it, is RP.

The relative status of accents with respect to each other is, of course, not totally fixed and static.
Just as the alignment of the various groups and formations in society in relation to each other changes
constantly, it is so with patterns of pronunciation and our attitudes towards them. The range and role
of accents in the media probably provide quite sensitive indicators of more far —reaching changes
taking place in the wider society. For example, until the 1960 s it was relatively unusual in British
broadcasting for any accent except RP to be used by "institutional” voices such as presenters, quiz
show hosts, introducers, newsreaders, link persons, interviewers, etc. (Hence, of course, the currency
of the term "BBC English").

Since that time there have been structural changes within broadcasting itself that have allowed
access to a wider ranger of accent-types (not to mention monitory languages) through the development
of regional networks (BBC Wales, for instance, was established in 1964). This in itself reflects a
certain sensitivity on the part of the State to separate regional identities within the larger society. But
other kinds of socio-cultural and linguistic changes have filtered through into the overall composition.
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