CTHJICTHEA

Mapma @edopyyk
NMPAMMACTUNICTUKA KOHTPAMYHKTY B
AMEPUKAHCBKIA XYAOXHIWA NITEPATYPI XX ¢t

B xymoxHiil miTeparypi Apyroi MOMOBHHH XX CT. CIOCTEPITAETHCA 3POCTANOUA TEHIEHIA i
B3AEMHOTO BIUTHBY PL3HUX BHIB MHCTEIITBA, 30KpeMa My3HKH Ta MNTepaTypH. [IpH I OMY CIOBO IK
OCHOBHA OJITHHUIIA TeKCTY cTae mamoriuaus [ 1, 2, 7, 10].

JliTeparypHuii KOHTPAITyHKT fK CTHIICTHUHHH 3aci® Oepe cBiff MOUaTOK Biji KOHTPAyHKTY B I
MY3HUHIH HayIl, e Ile TIOHATTA O3HAYAE OJHOUYACHE Ta Y3To/KeHe MiK cO0OH 3BYYAHHA Ta pyx I
AEKITHKOX TOMOCIB, IO YTBOPIOIOTH OfHE TapmoHifHe Iime. KmacHuHow (QOpMOI KOHTPANIYHKTY B
My3HII € dyTa.

HAx Brazyc Baxtin M.M., Xygominil KOIITpanmyIIKT Ile ¢ Oararoromoccs, fKe PO3KpPHBAC
PIZHOMAHITHICTh KHTTH 1 OaraToInapoBicTh MIOJCEKHX IepekHBaHb. “‘Bce B KH3IHH KOHTPAIyHKT, T.€.
TMTPOTHBOMONOAKHOCTE” [1, 51]. PomaH, B AKOMY 3acTOCOBYEThCH KOHTPAYHKT, BUeHHH HA3HBae
oM (pOHI UHHM 1 CTBEPTEYE, IO “OH BeCh CIIIOINIG JHanoruues” [1, 49].

3acTocyBaHHA KOHTPAIYHKTY B INTeparypl 0azyeTbcad HA AEKUTBKOX OCHOBHHX ITPHHOMAX, K1
JTAaroTh 3MOTY aBTOPOBI TlepeJaTH OJHOYAacHe 3BYUaHHA paay TeM. e Taki crmoco0u: I/ MOHTa®, AKHI,
B CBOK UepTy, MOXKe OYTH @) YacOBHM, &) IpocTOpOBHM; [/ KiHemaTorpagiuHicTh ado KIHOOO'€KTHB.
MOXKYTh 3aCTOCOBYBATHC A AK JAOMOMIAKHI 1 Tpadiuni 3acO0H - PO3LIOB] 3HAKH, KYPCHB, JAITKH.

Y TeKCTI KOHTPAITYHKT MOe 3aCTOCOBYBATHCHA aBTOPAaMH HA PI3HHX PiBHAX: I/ HA pIBHI TBOPY;
2/ emizofy; 3/ cnora. Ha piBHI TBOPY KOHTPAITYHKT MOXeE BHCTYIIATH K 3ac10 apXiTeKTOHIKH, HA PiBHL
€I130/y BIH MOXKe BHKOHYBAaTH (YHKII KOMITIOZHINi, JTeHTMOTHBY, HAa PIBHI CIIOBA KOHTPATYHKT
MPOABIAETECA ¥ TOTiceMii. AMePHKAHCHKHH JIHTBICT M.OpigMaH CTBEp[EYE, IO 3aCTOCYBAHHT
KOHTPAIIYHKTY B JITeparypl € 3aBJaHHAM He I[POCTHM 1 BHMAra€ BelIHKOI MaiicTepHocTi. Ha pieHI
TBOPY UH €I30/y KOHTPAILYHKT 3MIHIOE CTPYKTYPY TBOPY, ITpe/ICTARIAOUH OJHOYACHO JeKiITbKa TeM.
Ha piBHI coBa 3acTOCYBaHHA KOHTPAIYHKTY € HAaHBAKUMM 1 IepeJ0auac Take IMOEJHAHHA CINB Ta
(paz, WO iX MOKIHBO IHTEPIPETYBAaTH HA JNEKLIBKOX piBHAX [9, 130-132]. IlombHO AK Memopii
KOHTPAIlyHKTYHTh, TaK CIIOBA 1 ()pazd IMOeIHYIOTECS B TAKHH cIIocid, 1o X MOXHA CIIPHIMATH I10-
Pi3HOMY.

[TpoGnema KOHTPAITYHKTY TiCHO IIOB'3aHa 3 TEOPIER “ABOroNocoro” cnoea baxrina M.M. Uyxi
CIIOBA, BBeJeHl B Hallle MOBJIEHHH, OOOB'S3KOBO IIPHHMANTL B ceOe HOBe, HAllle PO3YMIHHA 1 HAILy
OIMIHKY, TOOTO CTAKTh “‘MBOTONOCHMH . “BHYTPIMOBHHI~ [ajor (JApaMaTHUHHI, PHTOPHYHHH,
IN3HABAIBHHI 1 MOOYTOBHI), HAa AYMKY aBTOPA, JIHTBICTHYHE 1 CTHIIICTHYHO A0 HEJABHBOIO YaCy
Maii’Ke He BHBUABCA. MOXKHA BIIBEPTO CKazaTH, 1IN0 JIANOTIUHHI MOMEHT CIOBA 1 BCl SBHINA, 3 HHM
IIOB'S3aH], ZAMHIIAMHCE A0 OCTAHHBOIO YACY 11033 YBAarOH JIHTBICTHKH. He 3Bakaroun Ha Te, OO
BHYTPLIIHA PO3ABOEHICTE { IBOTONIOCCA) CIOBA HIKOIH He MOXe OYTH CYTTEBOR, BOHA BIACTHBA MOPI 1
MOHOIIOTIYHOMY CTHIO [2, 138-139].

B cydJacHHMX aMepPHKAHCBKHX IIPO30BHX TBOpaxX MHOBHM CIIOCOOOM peanizamii ITOTeHIH
KOHTPAIIYHKTY € BHYTPIIIHIH MOHOIIOTL, OCKUIBKH BiH Ja€ MOKIHBICTE IIePeJaTH OJHOYACHE 3BYUAHHT
TeMH ¥ BHYTPLIIHIH 1 30BHIIIHIHA ITPOEKINAX. AMEPHKAHCHKHH JOCTIHHK JleoH Eens, moCKyIoUuH
IICHXOIOTIUHY IiTeparypy, IHile, IO AK TUIBKH MHTEUp POOHTE CIpoly IlepelaTH MY3HKY JTyMKH,
KOHTPAIIYHKT CBLIOMOCTL, BIH 1CHYE ¥ MHT1 Yacy, KOIH Maii0yTHe cTae MHHYIHM [8, 139]. Mu
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TPOAHAMI3YBATH MParMacTHIICTHKY KOHTPAITyHKTY B ABOX pomManax; Jx.Joc ITacoca “MaHxaTTeHCHKHIH
KpyroBopoT” Ta H.Metinepa “ AmepHKaHChKa Mpis.

B tBOpi Jix.Jloc Tlacoca “MaHXaTTeHCRKHH KpPYTOBOPOT  KOHTPAYHKT CKTAJAaE OCHOBY
apXiTeKTOHIKH BCHOTO TBOPY: Ml pOMAHY OOMeKeHa 1CTOPHUHO Ta IIPOCTOPOBO, B TBOPL HEMAE T'OIOBHHX
TIEPCOHAKIB Ta OCHOBHOI CIOKeTHOI MiHii. BelHnKa KITbKICTE TepPOiB, Oy AHI KHTTH e peOHBAIOTH 3aranbHy
TiHII0 POMaHY, CTBOPIOIOUN OO'€MHICTh, TOMI(OHIF0, CTePEeOCKOMIUHICTE. PomaH -0ararorolocui Ta
BCceBH/OIMHH. OCHOBHHM ITPHHOMOM, 3aBJSKH SKOMY aBTOPOBI BJAETHCH CTBOPHTH KOHTPAIYHKT HAa
PIiBHI TBOPY TA €Mi30MiB, € KiHeMaTorpadiuHicTh 300pakeHH (camera eye).

Mopmeprizm cTenio Jx. Joc ITacoca, gk cTBepMEYe AOCITHHK Horo TBopyocTi Jx.Y. Bid,
TOJATAE B YPHBYACTOCTL OIOBI/II. ABTOpP HIOH CaMOYyCYBAaeThCH, CTBOPIOIOYH BpPaXkeHHS 1HTHMHOCTI,
Oe3mocepemHOCTI [5, 440-443 |, Ilporo BAAEThCH JOCATHYTH 3aBAAKH EINITHUHHM CTPYKTYpawM,
AeTOPHYHOMY CIIOC00Y OITOB1A]L, TIepexXo/aM 1 e peIUIeTeHH AM MHHYIIOTO 1 TellepilHbOT0, JIYMOK {TO0TO
BHYTPIIHBOT' O MOHOIOTY ) 1 CITiB (IIPAMOi Ta HEIPAMOi MOBH ), MHCHOTO Ta ¥ABHOTO.

BHYTpIilHIH MOHOIIOT BiJITPAE BAKIHBY POIb B KOHTPAITYHKTHIH Tepe OHBINl BCHOTO TBOPY, OCKLTBKH BiH
KOHTPAITyHKTY € 3 TIPAMOE0 Ta HEIIPAMOI0 MOBAaMH, CIIPHAIOUH PO3BHTKY Aii. Hamprxmas:

“God I'd have dusted his hide for him. Circumsiances exonerated him completely even mother admitted
that. 0 Sinbad was in bad in Tokio and Rome . . . thal's what Jerry used to sing. Poor old Jerry never
had the feeling of being in good right in on the ground floor of the Metropolitan club... Comes of poor
stock. Take Jimmy now. Hasn 'l even thal excuse, an oul and oul failure, a misfit fromway back, ... Guess
old man Her/was pretly wild, a yahtsman. Used 1o hear mother say Aunt Lily had to put up with a whole
lot. Still he might have made something of himself with all his advaniages... dreamer, wanderlusi...
Greenwich Village stuff. And dad did every bit as much for him as he did for me ... And this divorce now.
Adultery ... with a prostitule like as nol. Probably had syphilis or something. Ten Million Dollar Fatlure.
Fatlure. Success. Ten Million Dollar Success. ... Ten Years of Successful Bawking... [11, 3 86].

CaM BHYTPIIIHIH MOHOIOT Gara'romapomm B HBOMY 3BYUHTH JeKiIbKa TeM, CIOBA ITiCHi, IO
3PHHAKOTE Y IaMATl. BogHOUAC BHYTPINIHIH MOHOIOT KOHTPAILYHKTYE 3 TAIBILIOK PO3IOBLIIEO, e
MOBA HJe IIpO VCINX aMepPHKAHChKOI OaHKIBChKOI acomamii Ta ii npesupeHTa Hxefimca Mepigeina.
Taka KOHTpallyHKTHA Ilepe0HBKA PLZHHX CHOJKeTHHX JIIHIH B KOMIIOZHIi TBOPY - XapaKTepHA pHCca
cTHEo & Joc ITacoca.

-  ApxiTexToHIKa pomany H.Meilnepa “ AMepHKaHCEKA MplS” TaKOXK 0azyeThcd HA KOHTPAITYHKTI.
(OCHOBHI IIPHHITHITH HOTO ITOOYIOBH - Ii¢ IIPHHIHIN MY3HYHOI (DYTH, Je 30epiraroThcd IIeBHL KAaHOHH.
A BOHH HACTYIMHI: 1) Ieplla YacTHHA - eKCIIO3HIN, Ie BBOMHTECT TeMA; 2) OCHOBHA, CepeH YaCTHHA

- JUBEPTHCMEHT, Jg IO-PL3HOMY KOMOIHYROTECH OCHOBHA T€MA, KOHTPTEMA, BIAIIOBLNE; 3) 3aKIFOUHA
YyacTHHA, a00 CTPETTO, [e CIIOCTEPITacThCy HOBepHe}[H_}I IO TEeMH, IO 3BYYAld B €KCIIO3HINI, ale Ha
SKICHO BHIIOMY piBHI. Poman H.Mefinmepa “AMepHKaHCEKA Mpid® NOOYJOBaHHH came Ha IHX
OCHOBHHX IPHHIMITAX ¢yTH. [{e IPOABIIeTECS B CAMHX 3arONOBKAX PO3/LINE POMAHY:
nepurrii - “MicsauHi rapaH” (The Harbors of the Moon) 1 3apeplransHmii - “ 3HoBY MicauHi rapaHi” (The
Harbors of the Moon Again).

Y ¢yHEIT KOHpPANIYHKTHOI €KCIOZHIi ¥ TBOPI BHCTYIAE€ BHYTPIIIHIA MOHOIOT. B HBOMY”
PEIPOAYKY€ETECE PO3MOBA POKeKa, TONOBHOTO IIEPCOHAKA TBOPY, 3 MICAIEM, 3 AKOI 3'ACOBYETHCH, | IO
BiH He Bce Ire 3po0HB i TOMY He MOXe TIOKHHYTH 3¢MHe KHTTA 1 MPHHTH A0 MicAnd. “You can't 1 die
vet,” said the formal part of my brain, “vou haven't done your work”. “Yes”, said the moon, “you *
haven't done your work, but you've lived your life, and you are dead with ir.” “Let me be not dead " I'»
cried 1o myself, and slipped back over the rail, and dropped into a chair. I was sick. I assure you I * was
sick in a way I had never been before. Deep in a fever, or bumping through the repids of a bad  nausea,
one's soul could always speak to one, “Look what this illness is doing 1o us , you coward "™ that voice
might say and one should shake..” [12, 19].

3ape pIIIans HHH BHYTPIMIHIT MOHOTOT PO/TKeKa, B AKOMY BiH 3HOBY IIOBEPTAETHCH O PO3MOBH * 3
MicSIeM, BHKOHYE (DYHKINIO CTPETTO, UH eIuory. “And in the moonlight, a voice came back, a» lovely
voice, and said, “Why, hello, hon, I thought you'd never call It's kind of cool vight now, W the girls are
swell. Marilyn savs to say hello. We get along, which is odd you know, because girls
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don't swing. But loodle-00, old baby-boy, and keep the dice for free, the moon is out and she's a mother
tome” [12, 252].

Taka moOyJoBa PpOMAaHY CIIpHAE peamizamii 1AeHHO-XYAOKHBOTO 33AyMy ITHCHMEHHHEKA.
CHMBOIIUHEe XOTOTHE MicSIUHE CBITIO, AK€ CBOIMH IIBHHTAPHIMH ITPOMeHAMH 3aTHBAE BeCh Oy IHHOK. ITi
MEpPTB1 IIPOMEH] CHMBONI3YIOTh TOH (paKT, 1Mo PopxkeK cTaB 3aXHBO MEPTBAM. | THOOKO CHMBOIIYHHH
PpiTiry Uit mpoTecT PojpKeKa MTPOTH MICATIA, SKHH BHITEPETHE PEAalbHUH COIIAThHUH TTPOTECT TEPOA.

TakuM YHHOM, KOHTPAIIYHKTHA 100y /I0Ba POMAHY 3a IIPHHIAIIOM ()YTH Jana MOKIHBICTh aBTOPY
BHJUIHTH TOJTOBHY OYMKY ““AMEPHKAHCHKOI Mpii~ - IPOTecT IPOTH I[UIKOM 3€MHOi, PearbHOi BIaH
TpOIIeH, 3 K01 IIEPCOHAXK HAMAraeThCH BHPBATHCA.

Sk Oaunmo, MTeparypHHH KOHTPAIlYHKT JIOBONML I[KABHH CTHIICTHYHHI 3aci0. BiH
3aCTOCOBYETHCH BCE WYACTINIEe, NMHChbMEHHHKH AKTHBHINIE Ta CMLUIHBIIIE eKCIIePHMEHTYHOTh B I[bOMY
HANpAMKY. KOHTPaITyHKT B INTepaTypl BiJKPHBAE HOBI MOKIHBOCTI YaCOBO-ITPOCTOPOBOTO BHMIPY TBOPY
B IIUIOMY Ta CIIOBA 30KpeMa.
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Lyuidmyla Zhukorska
STYLE AND METHODS OF EXPRESSIVE LANGUAGE

The English language includes many more words than most of us will ever use. The largest
English languages dictionary contains about half a million words, but most of us will use only about 2
percent of them in our everyday reading, writing and speaking. We use a more limited vocabulary in
speaking than we do in writing [I]. Speech is intended to be understood as soon as the listener hears it.
We can ask questions, respond to feedback from our listeners, and rephrase our message if we are not
being understood. Speech also has ways of adding meaning that a writer doesn't have. The speaker can
emphasize certain words, make dramatic pauses, slow down or speed up. A speech that might look dull
on paper may have been very exciting to listen to because the speaker used his or her voice effectively.

Words work best in oral communication if they are kept relatively simple and are chosen with a
firm idea of who the listeners will be. Listener energy should be expended on trying to understand the
ideas rather than on trying to understand the words or the language construction. Although we should
not insult the intelligence of our listener by using language that is oversimplified, we should use
language that is immediately understandable.

When we set out to communicate verbally we are more likely to be successful if we use words
and ideas that have the same meaning to us as they do to the person with whom we are communicating.
Unfortunately, although we think we are being clear, the other person often does not percieve what we
think we have communicated. That's why we should use clear and precise language. Most of the
students don't know how to go about it. Command of the language requires years of practice and study.
Since it 1s impossible to lay down strict tules that govern the choice of
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