This is a good question though and one we are currently exploring empirically in a study that
examines speakers' reasons for slanging. The preliminary data indicate that students do slang because
it's cool.

Slang is cool in several different ways. First, it's cool in the sense of being hip and in style.
When we speak, we are communicating not only a message about the content of what we are saying
but also a message about who we believe we are, our identity. Using slang artfully is a kind of
performance and shows that the speaker is in tune with the times.

Second, slang is cool in the sense of being acceptable. Students don't slang all of the time.
Rather, the use of slang is reserved for circumstances and communication partners that accept the use
of slang. Students almost always deny that they use slang intentionally . . . but they do intentionally
slang in the sense that they assess the circumstances and people involved in the communication and
choose to use slang or not to do so. Typically, slang is used in informal environments and avoided in
formal settings (like work or the classroom). This is because use of slang in such circumstances could
result in the speaker being evaluated negatively and the desire to avoid negative evaluation is high
among college slang speakers.

College slang speakers also consider their communication partners when choosing to use or
avoid slang. Slang is usually not used to exclude people who don't understand it. However, slang is
most often spoken only among friends and close social peers. To use slang with mere acquaintances or
strangers could result in disapproval and so is avoided. Rapping like a hep cat won't win you a lot of
friends. Excessive use of slang by non-friends is almost always viewed unfavourable.

Slang is also most effective when used among friends because it draws upon common social and
emotional experiences to give meaning to the terms, something beyond what a mere dictionary
definition can provide. Slang terms can be efficient shorthand ways to express concepts. To say, "That
party was da bomb" is more than merely saying it was a very good party. It shares the emotional
experience that might otherwise take several sentences to explain. Not only does this make their
communication more efficient, but also it reinforces their friendship. Using slang sends the unstated
message that we are friends, a kind of relational identity.

Third, slang is cool in the sense that it is fun. Slanging is creative and often humorous. Slanging
can be a form of play. Slang may be entertaining and amusing to both the speaker and the listener.

So there are some reasons why people (students in particular) use slang. To be picturesque,
arresting, striking and, above all, different from others. To avoid the tedium of outmoded hackneyed
"common" words. To demonstrate one's spiritual independence and daring. To sound "modern" and
"up-to-date".

It doesn't mean that all these aims are achieved by using slang. Nor do those using slang on the
conscious level put them in so many words. But these are the main reasons for using slang as
explained by modern psychologists and linguists.
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HHOBTOPIOBAHICTDH TA BAPIATUBHICTD B ITPOLHECI HABYAHHSA
JTAJIOT'TYHOI'O MOBJIEHHA

OnTuMansHe TOEHAHHS TIOBTOPIOBAHOCTI 1 BapiaTHBHOCTI MOBHOT'O MaTepialy — Taka, Ha Halll
TMIOTJISINT,0/THA i3 HAWBAXIIMBIIINX YMOB €)EKTUBHOTO HaBYAHHS iIHO3EMHOI MOBH i, 30KpeMa, HaBUaHHS
JaJIOTIYHOrO MOBJICHHS. SIKIIO TTOBTOPIOBAHICTh CIIPUSE MIITHOCTI 3aCBOEHHS IHO3EMHOI MOBH,
aBTOMATHU3MY y BIATBOPEHHI MOBHUX OJWHHULB 1 CTPYKTYpP, TO BapiaTUBHICTh 3a0e3Meyye CUTyaTHBHI
BHCJIOBIIIOBAHHS, YMIHHS BHKOPHCTOBYBATH HAWOLIBII CHPUHHATHUNA i1 JAHOTO KOHKPETHOTO
BHITJIKy BapiaHT BUCIIOBJIIOBAHHSI, iHIIMMH CJIOBAMU — CBiIOME BUKOPHUCTaHHS MOBHHUX 3pa3KiB [3,
36-37].

OTxe, HAIMM 3aBIaHHAM € TMPOUIIOCTPYBATH MOXKIIMBOCTI TaKOrO MigXOAy MpH HaBYaHHI
HIKOJISAPIB JTIaJIOTTYHOT'O MOBIICHHS.

[ToBTOpIOBaHICTH
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IIpu oBomoxinui IM Mu 3ycTpiuaemocs 3 pi3HOMAHITHUMH BHAAMH IOBTOPIOBAHOCTI: a)
JIEKCUYHUX OJWHULB 1 CIIOBOCIONYYeHb, O) CHHTAKCHYHHX CTPYKTYp; B) 3 TEMaTHYHOIO
MOBTOPIOBaHICTIO 1 T.1. HaBenemo npukiaayu NeBHUX BUIB TOBTOPIOBAHOCTI.

1. Cmiuxi noeonanns, kuiue

Bynp-xT0 3 po3mMoBisounx (K Ha PigHiIA MOBIi, TaK 1 Ha iHO3EMHIH) MEPIOAUYHO BAAETHCS A0
BiJOMOTO Ha0Opy CTIMKHX CIOBOCHOIYYEHb Ui BUP&KECHHS PI3SHOMAaHITHUX BIATIHKIB JyMKH.
Hanpukman, HacTynmHI CIOBOCHONYYEHHS BKa3ylOTb Ha Hally HEBIEBHEHICTH B  MPEAMETi
BHCIIOBIIIOBaHHS:

- gkmo g He nomuwisttoca 1f I am not mistaken

- SIKIIO 5 npaBwiIbHO mam'arato if [ remember right(ly)

- SIKIIO maMm'siTb MeHi He 3pamxkye if my memory serves me right(ly)

- HACKUIbKH MeHi Bimomo as far as I know

[HIIi coBOCTIONYYeHHS, HaBIaKH, MiAKPECITIOIOTh BIIEBHEHICTh MOBIISI B CYTi BHCJIOBJIIOBAHHS:

- HeMmae cymHiBY there is no doubt

- abcomoTHO 0YEeBHIIHO it is quite obvious/ evident

- camo co0oro 3po3yMiso it goes without saying

- BCIM BiIoMO, TIO .... it is common knowledge that ... .

Crincok noaiOHuX BUpasiB, 00’ €IHAHUX B MEBHI TEMaTHYHI TPyNH, MOKHA OyJI0 O IPOAOBKHUTH.
BkaxkemMo nmmie, mo 3MicT MOAIOHOTO CIHUCKY 3aJIGKHUTH Bil MOBHOI KYJIBTYpH, MOBHHX 3BHYOK Ta
yrnozno0aHb PO3MOBIIAIOYOTO Ha pinHiil MoBi. Lo cTocyeTbest ypoKiB iHO3eMHOI MOBH, TO 3MiCT Ha0O-
Py Kiillle TaKOro poly BH3HA4YaeThCsl BUOOpOM menarora. [Ipu 1iboMy 3BepHEMO yBary Ha HacTyIHI
MoMeHTU. Ha Hamry ayMKy, TpeHyIOuH KIille, KOPHCHO BIaBaTucs 1o abpeBiaTyp. Hanpukian:

IMO = in my opinion AWA you? = and what about you?

TIND = there is no doubt. ISTM = it seems to me

TTTT = to tell the truth AFM = as for me, ... . Etc.

3 omHOoro OOKy, Takud WiAXig Mae MHEMOHIYHY IIHHICTh, OCKUIBKM BiH TIOJICTIIYE
3amaM'sITOBYBaHHs CIIOBOCIIONYYEHb. 3 Apyroro OOKy, BiH JONOMAarae CIpUMaTH KIIIIe caMe sIK
€IMHE 1IiJIe, MOHOIIITHY JIEKCHYHY OJMHHMIIIO, a HE K Habip OKpEeMHX CIIiB.

OnHOYacHO MOXKHA MTPOBECTH Mapajenb MK KIIIIE i TaK 3BAaHUMH ClIOBaMU-Tiapasutamu ("HY",
"tak Ou MOBUTH'"i T. 1.). ClOBa-mapa3uTH TPAIUIIOTHCS Y MOBJIEHHI TOJi, KOJM Yy HAC BUHHUKAIOThH
TpyzAHOLI B 0)OpMIIEHH] BUCIIOBIIOBAHUX JAYMOK i MU 3MYIIEHI BUTpavyaTH 3yCHJUIA 1 4ac Ha TMOIIyK
noTpiOHMX ciiB 1 BHpa3ziB. B Takiii cuTyanii cioBa-mapa3suTd IO3BOJISIOTH 3allOBHUTH NPONYCKH B
HaImii MOBi, JomaTu il maBHOCTI 1 Oe3mepepBHOCTI. BoOMOmiHHS IOCTAaTHRO HMIMPOKHM HAOOpOM
KJIiIIe, 10 CYTi CIpaBH, CIYXHUTb Uil BUKOHAHHS Tiel )k (QyHKOii (3p03yMijo 3a yMOBHU MOCTiIHHOTO
KOHTPOITIO 3 OOKY BUUTEIN).

2. 3ycmpiuni 3anumannsn

Bxe Ha mouaTKOBOMY eTami HaBYaHHA 1HO3eMHOi MOBM MH 3YCTpidaeMocs 3 TaKUMH MiHi-
JiajoraMu:

Dialogue 1

Sasha, how old are you?

I 'am ten years old. AWA you? How old are you?

I am eleven years old.

Dialogue 2

Vira, what street do you live on?

I live on Sadova Street. AWA you? What street do you live on?

I live on Taras Shevchenko Street.

B nanomy BUmanky, SIK BUAHO 3 HAaBEACHHX NPUKIAIIB, MOBHICTIO IyONIOIOTHCS 3alHUTaHHS,
MOCTaBJICH] CHIBPO3MOBHHUKY, TOAl K y BiINOBIOSMX Ha Wi 3alMUTaHHS TyONIOIOTHCs (3 BapiallisiMu)
BIJINIOB1IHI KOHCTPYKIII1.

VY Mipy HoJanbIioro BUBUEHHS 1HO3€MHOI MOBU pa3 y pa3 BHHMKAIOTh MOMIOHI cHUTYyamii ajs
"3ycTpiuyHMX 3alHUTaHb" 1 BIAMOBiACH Ha HUX:

Dialogue 3

Oleg, what kind of music do you like?

Most of all I like pop-music. AWA you? What kind of music do you like?

AFM, I like classical music.

Dialogue 4

Sergij, is your home town large or small?

Well, IMO, our town is neither large nor small. AWA your home town, John? Is your home
town large or small?

I think, my home town is quite small.

Really? What is the population of your town?

As far as I know (= AFAIK), the population of our town is about ten thousand inhabitants.
AWA the population of your home town?
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If I am not mistaken (= IIANM), the population of our town is about one hundred thousand
inhabitants.

3. "lllanka'" oianozy

HemoximBo nepeoliHiTH 3HaUYSHHS TPaJULIiiHOrO MoYaTKy aianory. /loope chopmynboBanuit
1 BUpa3HO MPEACTABICHUI MOYaTOK Iialory, MiBUIILY€E BICBHEHICTh PO3MOBIISIFOUMX B CBOIX CHJIaX i3
caMoro MOYaTKy HaJallTOBYe iX Ha IBHAKY Ta eMmouidHy MoBy. Lle cmpuse edekruBHOMY
"mpueAHAHHIO" YEproBOi TEMH 1O CYMH BXKE 3aCBOEHHMX LIKOJISIpeM 3HaHb i HaBUYOK. HaBememo
MPUKIIA]] OJHIET i3 MOXKIUBUX "MIATIOK" TiaJory:

Hello, Nazar. Nice to see you.

Hi, Artem. Glad to see you, too. How are you?

I am fine, thank you. AWA you? How are you?

I am fine, too.

I am glad to hear that.

The weather is rather pleasant today, isn't it?

Oh, yes. I quite agree with you. It is rather nice, indeed.

Artem, I'd like to ask you a couple of questions about ... .

You are welcome. What would you like to ask me?

To begin with ... . (=TBW ... )

OTKe, MOYATOK Jianory BcTaHOBIeHHH. [liajJor Moxe TOpKaTHCA CiM'l, KBapTHPH, LIKOJIU, MicTa
napTHepa, a TAKO)K HOro iHTepeciB 1 3aXOMJIeHb, YII00IEHOr0 MMCbMEHHHKA, PO3KIaty AHS, 3A0POB'S 1
T.J.

Ha nactynHOMy erami ypoKy KOpPHCHO 3allpONOHYBAaTH MapTHEpaM IO Jiajiory NpPUOIH3HY
KaHBY OUiKyBaHOI BiJl HUX Oeciau.

4. Cxema deciou

Jiajoru, oo CTOCYIOThCSI HAOUTBII PO3MOBCIOKEHNX pO3MOBHUX TeM (Hanmpukian, "lkoma",
"Micro", "CiM's", "KBaptupa" i T. m.), MOXyTh OyayBaTHCS HO €IMHIA CXeMi, fka B CaMOMY
3arajibHOMY BHUIJIAII NMEPEXOAUTH Bil OAHOTO Aiajory no iHmoro. [Ipu npoMy KOKHHUH 3 AianoriB Ha
3rajlafi BHIIE TEMHU MICTUTUME B COO1 HACTYITHI CTAHMIAPTHI MiATEMH: 1)MiCIIe3HAXOKEHHSI; 2)po3Mip;
3)KiNbKicTh; 4)BOIOAIHHS.

Opi€eHTyI0uM IIKONSPIB Ha BUKOPUCTAHHS TaKOTO POJY CXEMH, MH IOJIETIIyeEMO iM MOOYIOBY
JUaJiory B IIIOMY.

o6 nmomatu cuTyanii HPUPOXHOCTI, MOKHA BIATUCS 1O BHKOPHCTOBYBaHHA "BI3UTHHX
KapToK", IPU LIbOMY OJMH 3 IIKOJISIPiB BUCTYTAE sIK "3apyOiKHU ricTh".

Ha ojHiii cTOpOHI KapTKU HABOJATHCS JIaHI CTOCOBHO TIMHA3UCTa B HOTO PeabHOMY JKUTTI:

Katya Semenova

born on April 3, 1990

form 94

Philological Gymnasium
Brody, Lviv region, Ukraine

Ha opoTHili cTOpOHI KapTKKU NMOMIIIAEThCs "JIereHaa 3apyOiKHOrO TOCTs  iCTaBiieHa y pasi
noTpedH 3 OIOMOIOI0 Iearora:

Kate Simpson

born on June 26, 1989

grade 10

Abraham Lincoln High School
Springfield, lllinois, USA

BianoBigHO 10 BKa3iBOK BUMTENS OAWH 1 TOH K€ TIMHA3MCT MOXKE BUCTYIIATH SIK Y POJIi cCaMoro
cebe, Tak 1 B poni "3apyOikHoro rocts" (Ipu npoMy "Bi3WTHA KapTKa' MOBEPTAETHCS BIAMOBIIHOIO
CTOPOHOIO 10 IIadiB). TBOpUMiA eneMeHT MogiOHOro Aianory — pereibHe IpoIyMyBaHHS "JereHan
3apyOiKHOrO TOCTs", AeTaliedl, IO CTOCYIOTbCS HOro Micra, CiM'i, IIKONH, 3aXOIUIeHb 1 T.m. Y
pe3ynbTaTi MOXKHa MOOyayBaTH LTy Cepiio AiajoriB, y TOMY YHCIi 1 THUX, IO JajleKO BHUXOIATH 3a
paMKH TeM, NpeNCTaBICHUX BHUIE. 3arajlbHUM JUIs BCiX HianoriB Oyne Te, 1m0 oOMABa MapTHEpU
CTaBIISITh OAMH OIHOMY IEBHUI Halip MUTaHb MO TeMi, IO iX HiKaBUTh. BapTo TakoX 3a3HaYMTH, IO
micnst oTpuMaHHs iH(popManii, HOTpiOHO HEeraHO MOCTaBUTU "3yCTpiuHE 3amHUTaHHI" Ha Ty X TEMY.
Came 3BepHEHHS 110 "3yCTPIYHMX 3amuTaHb" 1 0 1IEHTUYHUX KOHCTPYKLIM MpH BIiAMOBIASX Ha IIi
3anuTaHHs 3a0e3neuye 100py OCHOBY ISl TOBTOptoBaHocTi [1,51-52].
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BapiatnBnicts

[Ilo crocyeTbcs BapiaTUBHOCTI MpH OpraHizalii AiaJIOTIYHOrO MOBJIECHHS, TO BOHa MOXeE
BUSIBILITUCS HA IHTOHALIITHOMY 1 HA JIGKCHYHOMY PiBHSX.

1. Inmonauiiina eapiamugnicmeo

[loBepHemocst 10 MiHi-mianory, BXe HaBeIEHOMY HaMH B po3auti "3ycTpiuHi 3amuTaHHA", i
3HOBY MPOAHAIIZYEMO HasIBHI B HHOMY PEILTIKHU

- Sasha, how old are you?

- [ am ten years old. AWA you? How old are you?

- I am eleven years old.

Ha nmepmmit nmormsin, oOuaBa nutaHHs, npencTasieHi B pemtikax (1) i (2) (How old are you?),
a0COJIOTHO 1IEHTHYHI. AJle BOHU CIIPABIISIOTH BPaKEHH MOBHOI 1IEHTUYHOCTI JIMIIE TOJ1, KOJH BOHH
MpEACTaBlIeH] y NMHUCBMOBOMY BHIVIAAl. B po3MoBHI MOBi IHTOHALisl IMX ABOX PEIUIIK iCTOTHO
BIJPI3HSETHCS 32 PaXYHOK IIEPEHECEHHS JIOTTYHOT0 HArojlocy Ha OCTaHHE CIIOBO (B APYTOMY BUIAJIKY).
@DaKkTUYHO 3yCTpivHE 3aNUTaHHA TOBUHHO 3BYy4aTH TAKUM YHHOM:

And what about you? How old are you? (3 MiJBUIIIEHHSM HAroJjiocy Ha you)

Came 119 IHTOHAINIS BapiaTUBHOCTI MOXKE 1 MOBHHHA, HAa HAII IOTJSA, 3a0€3MeUUTH OLIbII
rIMOOKE 1 OCMHUCIIEHE OBOJIOJIHHS HE TUIBKHM JICKCHYHHMMH, ajie ¥ iHTOHAUIHHUMH OCOOJIIMBOCTSIMH
MOBH, 1110 BUBYAETHCA.

2. Jlekcuuna eapiamuenicms

JlekcnyHa BapiaTHBHICTH B PO3MOBHHX pEIUIIKaX MoKe HaOyBaTW pPI3HOMaHITHHX (OpM 1,
BiIIOBiAHO, TIO-Pi3HOMY BiOOpakaTHCs MPH 3aIlUCl BapiaHTIB PEILIiK ialoriB.

Bapiamuenicms "Ymeepoowcenns — 3anepeuenns”

IIpu po3pobui MaTepiaiiB i [iajoTiB BapiaTUBHICTH TAaKOro pPOAY BimoOpakaeTbes 3a
nonomoroto ayxok. Tak, 3anmuc tumy IMO, our flat is (not) very comfortable mae nBa BapianTH
po3mdpoBKu:

(1) In my opinion, our flat is very comfortable.

In my opinion, our flat is not very comfortable.

[NopiBHsMO JaHy KOHCTPYKIIO i3 HACTYITHOIO:

I (don't) like this kind of book. AWA you?

Leii BUpa3 TakoXK A€ HAM MOKJIMBICTD 3pOOUTH BUOIp MK JBOMA pEITiKaAMH:

(1) I like this kind of book. And what about you?

(2) I don't like this kind of book. And what about you?

Anmonimiuna gapiamusnicme

BapiaTuBHICTh TaKOTO POAY 3py4HO BigoOpakaTH K "UncenbHUK — 3HAMEHHUK":

AFAIK, our school building is quite old/new.

Jana pianoriuHa perJiika IpoIlOHy€e HACTYIIHI BapiaHTH:

(1) As far as I know, our school building is quite old.

(2) As far as I know, our school building is quite new.

"Biokpuma" eapiamuenicmo

3 UMM BHJIOM BapiaTHBHOCTI MU 3yCTPidaeMOCs y BUCIIOBAX, IKi BIAKPUTI ISl BEIUKOI KUIBKOCTI
PI3HUX JIGKCHYHUX HAIlOBHIOBAYIB!

I 'am fond of ... music. AWA you? (JlekcuuHi HanloBHIOBaui: pop, classical modern, jazz, folk.)

[opiBHAIMO i3 HACTYITHUM BHPa30M:

I like to read stories about ... . AWA you?

(JIexcuuni HanoBHIOBaYi: love, adventures, sports, school, etc.)

[ligBomsuM TiACYMKH CKa3aHOMY, IMJKPECIUMO, IO IIOEJHAHHS IOBTOPIOBAHOCTI i
BapiaTUBHOCTI MPHU TOOYIOBI JiaJIOTiB JTO3BOJISE 3HAYHO IiJBUIIMTH MIIHICTh 3alaMm’STOBYBaHHS i
PI3HOMAaHITHICTH MOBHOTO Matepiajly, IO BHKOPHUCTOBYETHCS B JiajioriyHoMy MoBJeHHi. [IpakTuka
BUKOPUCTAaHHSl JaHMX MPHHOMIB MIATBEPUKYE 3POCTaHHS MOXKIUBOCTEH MOOYAOBH YYHSIMH
PI3HOMaHITHUX [iaJIOriB HA OCHOBI PO3MOBHHUX TEM, II0 BUBYAIOTHCS B cepeaHidl mkomi. Tak, kpim
TeM, 3raJaHuX BHIIE, MOXXHa BHUKOPHCTOBYBaTH B CBOiX miaysorax 1 psa iHmmx Ttem: "[lnanu Ha
MaiioyTHe", "Moi OaTeku", "3n0poB's", "Mofi niTepaTypHO-My3uuHi cMaku", "Yaro0neHna kaura" Ta iH,
3aKpIIUIIOI0YM TaKMM YMHOM B)Ke 3100yTi yYHSAMHM 3HAHHA 1 MiIBUIIYIOYM iXHIO aKTHUBHICTH Ta
BIIPAaBHICTH Y BeZleHHi miasory[4,21-23].
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"THE NOTION OF SYMBOLIC PROPER NAMES
IN MODERN LINGUISTICS"

The meaning of the word is the main problem which linguistics investigates. In every language
there are a lot of words which have lost their primary meaning and are used symbolically. It often
happens with proper names. Such words are spread all over the world, they penetrate from one
language to another through literature, history and of course culture.

Our article deals with symbolically use of proper names in modern English. On the modern
developmental stage of linguistics, investigation of its main trends in the historical discourse we can’t
but refer to the very sources, to the profoundly entire foundation on which the modern linguistics and
country study are undoubtedly dependent. Thus the increasing interest towards such units as toponyms
is quite obvious. The problem of investigation of cultural component of the word meaning, embodied
in the very entity of toponyms-symbols is of actual importance nowadays.

Toponyms (the names for geographical objects) set the certain place in the studying of the
background knowledge of the particular language speaker and cultural background. First of all they
are the names of the country objects, while speaking about the particular speaker they reflect
predominantly the places where the person lives. By the lingo-historical approach to the cultural
heredity of the language speakers, the object of the investigation comprises only that particular field of
the geographical names, which is an indivisible part of the so-called ‘background’ knowledge. And in
this case the toponyms are investigated not only in their direct meaning (signaling the object), but also
in complex with those culturally historical associations, which they have already undergo in this
specific lingo-ethnical community.

The very information that the proper names carries, very often determines the national
coloring of the language. As well it serves the source of the certain association, necessary for the
comprehension of the object needed to mark. Toponyms serve as the illustrative example of the given
information since they carry the portion of knowledge about the exact geographical position of the
object and besides the random characteristic of the traditions, customs, individual points of the
ethnical unity of the background knowledge, accumulated in the recess of the speaker’s mind.

E.g.: American Workhouse — 1.the name given by the taxi drivers of London to the

Park Lane Hotel, because of its great popularity among the American wealthy

tourists.

Arcadia — 1.the country on the Peloponnesians, the middle mountainous part of Ancient
Greece; 2. idyllic places for innocent enjoyment; 3. the peace coast; the happy life without troubles.

Atlantis — 1.the legendary island sunk to the bottom of the ocean; 2.the splendid dreamy
country.

Looking-for Atlantis: 1. the searches of Atlantis; 2.hard attempts to make some discoveries.

Olympus — 1.the name for the mountain in Greece; 2.the placement of Gods (from the Greece
myth) 3.carefree life.

Hell — the Kingdom of the underground (the place where live the souls of the people, who have
died of natural death).

Gethsemane — the garden near the Jerusalem, where Jesus Christ was first arrested — the place
of the great soul suffering.

Wall Street is the street in London where the famous stock exchange is located; as well it
denotes the financial capital, financial oligarchy;

Samson- 1.a male name 2.from the Bible 3.strong man;

Boniface- kind-hearted man;

Canterbury — 1.a town in Great Britain 2. "Canterbury Tales" by Geoffrey Chaucer; 3 very
long dull stories;
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