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PEAJIIBAINIA CTPATvEl"Ii HIIJABY3HHIITBA
Y IPOBOKAIIMHOMY MOBJIEHHI

Cmamms npucesuena docnioxcennio cmpamezii nionabysnwuymea. Ilpoananizoeano ocobausocmi
peanizayii yiei cmpamezii i it maxmux y KOMYHIKGmMuEHUX CUmMyayiax npoeoKayiiHoz0 MOGREHHA.
Cmpamezia nionabysnuymea 6ioHOCUMbCA 00 KOONEpamueHux cmpamezi, OCKiIbKU npo8oKamop
docszac nepnoxymugHozo egexmy, 3b6epizuiu  KoMmyHikamueHy pigHoeazy, mobmo bananc
MIdHCOCOOUCMICHUX CMOCYHKIS.

Kniouosi cnosa: xomynikamusna cmpamezis, KOMYHIKAMUGHA MAKMuKa, KOMYHIKAMUEHa
cumyayis, npoeokamop, peyunicHm, npoEoKayiuHe MOGIEHHA.

Iryna Melnyk. FLATTERY AS A STRATEGY IN THE PROVOCATIVE SPEECH

The article deals with the research of flattery as a communicative strategy. It highlights the main
peculiarities of this strategy and its tactics in the communicative situations of the provocative speech.
The provocative speech is considered as an intellectual and speech action of a speaker and a speech
influence strategy. Provocation is defined here as a provocateur’s action who intends to obtain
(provoke) necessary verbal reaction from the recipient. This type of communication still remains
unexplored in full by the linguists. The person who provokes is called a provocateur; the one who is
provoked is called a recipient. These two are regarded as the key elements of the provocative
interaction. The provocateur is considered to be an active speaker whose main task is to plan the
communicative process, choose appropriate strategies and tactics as well as verbal and nonverbal
markers of their realization in order to implement effective communication. The flattery strategy refers
to cooperative strategies, since the provocateur manages to realize his/her communicative plan by
maintaining a communicative balance of interpersonal relationships.

Key words: communicative strategy, communicative tactics, communicative situation,
provocateur, recipient, provocative speech.

IlocranoBka npobGieMH. MiKOCOOHCTICHA KOMYHIKalliAi — Il¢ MOTHBAUiHHO 30yMOBNEHHH
MpolleCc CIUIKYBaHHA, BHKIWKaHUH mOTpeOamu, iHTepecaMH Ta MOTHBAaMH CIiBPO3MOBHHKIB.
Berynmaroun B iHTEpaxilito, KOMYHIKAHT HaMaraeTbci BIUTMHYTH Ha NapTHepa IO KOMYHIKamii amis
toro, mo6 nocartu 6axanHoro. CnuikyBaHHS MoXe OyTH edEeKTHBHHM 3a YMOBH YiTKOTO IJIaHyBaHHA
MOBJIEHHEBHX Aii, AXi BUAMOBIJAIOTh KOMYHIKaTHBHUM IHTEHLIAM agpecaHTa, TOMY M AOCATHEHHA
MeTH CIUIKYBaHHS BaXJIHBY pOJb BiJirpac cTpaTeris Ta BUMOBiOHA il INOCIINOBHICTH
KOMYHIKaTHBHHX JIiif aZipecaHTa-pOBOKATOPA.

Mera Ta akTyajabHicTh cTaTTi. MeTa miei poGoTH mondrae y IOCTiKEHHI crparerii
nmiptaby3sHHITBa Ta 0ocoOMMBOCTE 1i peanizanii y npoBokauiiiHoMy MoBieHHI. He3Baxkaroun Ha Te, o
KOMYHIKaTHBHI CTpaTerii € mnpeaMeTroM 0araTboX JIHIBICTHYHMX Mpaub, peaiiamid crparerii
ni1aby3HHUTBA Y MPOBOKALIITHOMY MOBJIEHHI I0CI HE JOCIIKYBAJIach.

AHani3 ocTaHHIX AochaimkeHb i myGnikaniii. BuBueHHs cTpareriit i TaKTHK ITOCia€e BaXIIUBE
MiClle B CY4YacHii KOMYHIKATHBHii NiHIBiCTHLi, PO MIO CBiYMTh YHMMala KUIBKICTh HayKOBHX.
3oxpema, Ha gyMKy O.C. Iccepc, «MOBIIEHHEBa CTpaTerisi BKIIlO4ae B ceGe IUIaHyBaHHA NpoLecy
MOBJICHHEBOI KOMYHIKAIlll 3aJ1eXXHO Bii KOHKPETHHX YMOB CIUIKYBaHHSA Ta IHIUBIAYyaJbHOCTEH

KOMYHIKQHTIB, @ TaK0oX peali3auilo Lporo IaHy. I[HmIMMH clloBaMM, MOBJIEHHEBa CTpaTerii —

KOMILIEKC MOBJICHHEBHMX [iif, CNpPAMOBaHMX Ha NOCATHEHHA KOMYHIKaTHBHHX uurei» [3, c.10].
KomynixarnBHa crpareris € cocoboM peanizanii 3agymy, BoHa nepenbauae Binbip ¢dakriB Ta ix
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[OAAaHHA B IEBHOMY BHCBITJIEHHI 3 METOIO BIUIMBY Ha IHTEIEKTyalbHY, BOJIbOBY Ta eMOLIHHY chepy
agpecara [1, c. 85].

Buxaan ocHoBHoro marepiaxy. IIpoBokanifiHe cUIKyBaHHA — CKJIAIHHH, OUIECIIPIMOBAHHMMH
mpouec iH¢opManiiiHoro o6MiHYy MbDK HIPOBOKAaTOPOM Ta PELHMINEHTOM, IO peEali3yeTbcs 3a
JIONOMOrol0 BepOanbHUX Ta HeBepOwIbHUX 3ac00iB KOMyHIKallli, XapaKTEPH3YETLCA TIEBHOIO METOIO,
3alyMOM IIPOBOKaTopa 3 YypaxyBaHHAM ocobHcTOCTI ajpecaTa, KOHTEKCTY CHUIKYBaHHA Ta
CYNPOBOXYETBCA  B3a€EMOAIEI0  CIiBpo3MOBHHUKIB. I[IpoBokamiiiHe MOBIEHHA Moxe OyTn
epEeKTMBHHM Yy BHMNaAKy 9ITKOTO [IJIaHyBaHHA MOBJIEHHEBHX [iH, #AKI BLOIOBLNAaIOTH
KOMYHIKaTHBHHM IHTEHIIAM MpOBOKAaTOpa, TOMY AJIi NOCATHCHHA METH CIUIKYBaHHA BaXUIUBY
POJIb BilirpaioTh TAKTHKO-CTPATEridH1 Al aJpecaHTa-NIpOBOKAaTOPa.

JUia rapmoHizanii iHopmManifHoro o6Miny 1 JOCATHEHHA O9IKYBaHOTO NEPIOKYTHBHOTO edekTy,
a caMe OTpHMaHHs 6axaHoi mtbopmaun POBOKATOpY HEeOoOXiTHO BHKOPHCTOBYBATH pi3HI MiIXOnH,
AKI BUINIOBINAIOTh KOMYHIKATHBHIH CHTyallii, OCKUIBKM MOBJIEHHEBA NUUIBHICTE IDYHTYETBCH Ha
HAJMOBJICHHEBMX 3aBAaHHAX. OnHiel0 3 eeKkTHBHMX CTparerii Mid peaiizauii MpoBOKaliHHOToO
MOBJIEHHA € cTpareria mimiaby3HuiTBa, ToO6TO JIIHIA MOBJIECHHEBOI NMOBEHIHKM NPOBOKATOpa, MIO
[OJISATA€ Y BCTAHOBJIEHH]! KOHTAKTY 1 MiITPHMIli FapHUX CTOCYHKIB 13 PEL[HIIIEHTOM, SAKi MOJIETIIYIOTh
NPOBOKAaTOPY AOCATHEHHS KOMYHIKaTHBHOI METH. AJIpECaHT-NIPOBOKATOP HAMara€rbCs 3 KOPHCIUBOIO
METOIO JOTOJUTH PELHMITIEHTY A1 TOro, mod BiH MIr HoMy NOBIpATH i, BIINOBIIHO, MIBUWIE HTH Ha
koHTakT. Crpareriyne 3aBAaHHA IMPOBOKAaTOpa — BHKIMKAaTH CHMIATIIO, AOBIPY Ta NPHXMIBHICTH 3
60Ky cBOro criBpo3MOBHHKa 1 3abe3nednTH iHPOPMaTHBHY CIIBIIPAITO.

Posrmaremo npuwnan: [Doorbell rings. Mrs. Stafford opens the door] MRS. STAFFORD:
(surprised) Marisol. MARISOL: I'm sorry to bother you. This letter came to the house a few days ago.
It's addressed to you. (She gaves Mrs. Stafford a letter) MRS. STAFFORD: Oh, it's just some
promotional thing. It's not important. MARISOL: I wasn't sure. You won't tell Taylor I stopped by, will
you? MRS. STAFFORD: Of course not. MARISOL: Some mail still comes to the house for you. I try to
save it, but she makes me throw it away. If she knew I brought something for you, she would just
scream at me. MRS. STAFFORD: Taylor screams at you? MARISOL: She has become this crazy
nightmare. To tell you the truth... I don't know how much more I can take. MRS. STAFFORD: Would
you like some tea? MARISOL: Yeah. [Later inside the house] MRS. STAFFORD: So why don't you just
quit? MARISOL: I've thought about it. But now it looks like I won't have to. You see, Taylor is trying to
convince Michael to move to New York. MRS. STAFFORD: New York? MARISOL: She thinks you're
gonna tell the whole town about her past, and she is scared to death. MRS. STAFFORD: Ha! She
should be. (Chuckles) MARISOL: Of course, she deserves what she gets, but it might be better for you
if they don't leave town. MRS. STAFFORD: How so? MARISOL: Mrs. Stafford ... (Sets cup down) I
think Michael is still in love with you. MRS. STAFFORD: He has a funny way of showing it. Leaving
me for Hooker Barbie? MARISOL: But I watch him. He's always talking about you. He's always
looking at pictures of you. MRS. STAFFORD: Really? MARISOL: He's starting to realize he made a
mistake. But, you know, if they leave town, move to New York, well, you know how it is. Out of sight,
out of mind. (Sighs) MRS. STAFFORD: I'm gonna write Taylor a letter. MARISOL: Oh? MRS.
STAFFORD: I'll promise that I won't tell anyone what I know. I'll say it's because of my deep and
continuing affection for Michael. MARISOL: And I'll give her the letter. MRS. STAFFORD: Oh, no.
(Scoffs) Not her. You give it to him so he knows how I feel. MARISOL: Oh, that is brilliant. MRS.
STAFFORD: Ahh. (Chuckles) MARISOL: Unless someone else knows about Taylor's past. If word gets
out, they'll still move. MRS. STAFFORD: Nobody else knows. MARISOL: How did you find out? MRS.
STAFFORD: Evelyn Powell told me. MARISOL: How does Evelyn know? MRS. STAFFORD: Oh, it
was her husband who first hired Taylor. MARISOL: Adrian hired Taylor? MRS. STAFFORD: He
propositioned her while she was working in some diner. Apparently, he does that sort of thing.
MARISOL: Wait. I'm confused. Adrian Powell uses prostitutes? MRS. STAFFORD: Oh. Not for
himself. He gives them as gifts to his friends. MARISOL: What? MRS. STAFFORD: Yep. Evelyn calls
it his disgusting little hobby. He brings those women right into their house. That's how Evelyn first met
Taylor and that girl who got murdered. MARISOL: Flora Hernandez. MRS. STAFFORD: Oh, yes. In
addition to being their maid, Flora was also Adrian’s whore] [6].
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HaBenennit koHTEKCT Ma€ HeoQuIiMHHH XapaKkTep 1 pealilye IPOBOKAallil0 B KOOIEpaTHBHIA
curyanii mobyroBoro mMckypcy, a came po3moBi Mbk Micic Credopn (peummieHt) i Mapicons
(mpoBokaTtop). Mapicone mpamoe cuyxHHLEw B OyIMHKY KOJTHIIHBOro 4ojoBika Micic Credopnz,
AKMA NOKMHYB ii 3apau iHmoi xiHkH, Teitop. Micic Credopn aizHanacs, mo Teiltop y MEHHYIIOMY
Oyna noBie€to, i MOrpoXye BCIM ITPO 1€ Po3NOBICTH. Mapiconb, Aka He JHIIe NPUCITYToBYE Y OYIHHKY
Teiinop, a Bxe crana i OMM3BKOIO MOJPYrol0, BHPINIMIA MOTOBOPHTH 3 KOJMIIHBOIO JPYKHHOIO
Maiixna, micic Credopa, i Ai3HaTHCA, 3BIIKH B Hei n iHGOpMaIllisA, a TAKOXK 3aJIarOAWTH CHTYaiil0 Ha
kopucts Teinop.

Jina peamizanii cBo€i KOMYHIKaTHBHOI METH, a caMe Ji3HaTHCA Ipo MuHyle Teinop, a Takox
3pobutH Tak, mo6 us mdopmanin He mommpwiace nanmi, mpookatop (Mapicons) Gyamye cBoro
MOBJICHHEBY NOBEIIHKY 3TiIHO 31 CTpaTeri€io miiadysHHUTBA, AKa B paMKaX JaHOI KOMYHIKaTHBHOI
cuTyanii Ta oO6CTaBMH, MO CKJIATHCH, BHABIAECTHCA ONTHMAILHOIO Ta edekTHBHOI. CrpaTeriqHuit
3a/lyM aJpecaHTa-I[POBOKATOPA 34IHCHIOETHCA 32 JOIIOMOTOI0 TAKHX TAKTHK:

— TakTHKa goromkadHa (1) Some mail still comes to the house for you. I try to save it, but she
makes me throw it away... You won't tell Taylor I stopped by, will you? 2) Taylor is trying to
convince Michael to move to New York ... She thinks you're gonna tell the whole town about her past,
and she is scared to death). IIpoBokarop xo4e NOroMTH PELMIIEHTY, BUKOHABIIH IIEBHY IOCIYTY i
HaroJOOIyl0o94H Ha TOMY, IO BOHa nopymye 3a00poHy cBoe€i po6oTodaBHIi, a TAKOX IUIMTHCA
iHpopMaNi€lo, fKa BHUABIAE INPHXOBaHI Hamipu Teiyop, CIpaBXHIO CYTHICTH CIpaBH, 9YHM Ha
NOYaTKOBOMY €Talli PO3MOBH IPAarHe BHIJTMKATH J0OpO3HWIMBICTE Ta CHMIIATIIO IO CBOEI IEPCOHH;

— takTHKa 06MoBH (1) If she knew I brought something for you, she would just scream at me; (2)
She has become this crazy nightmare. To tell you the truth... I don't know how much more I can take)
BUp@XEHAa IIPOCTHMH PO3IOBIIHHMH Ta YMOBHHMH pEYECHHAMH. MeTakoMyHIKaTMBHa OOMHMIIN, AKa
BHpaxeHa iHQIHHTMBHMM 3BoporoM to tell you the truth, BHkOHye QyHKUiIF0O KOMEHTaps
NPONO3HLIAHOrO 3MICTY BHCIIOBNIOBAHHA, BKa3ylO9H Ha OpaBauBiCTh iHGopMauii, mo
noBifoMisieTscs. [IpoBokaTop HamaraeTecs OOMOBHTH CBOIO Xa3fHKy 1 B TaKHMH crnoci6 BHIUTHKaTH
NPUXWIBHICTL B 09aX PELMITIEHTA, OCKUIBKH aJpecaT TaKOo)XX HEraTHBHO cTaBHUThbcs 10 Teitnop. Omxe,
MPOBOKATOp HAMaraeThcs MCUXOJIOTTYHO 30IM3UTHCS 3 aIpECaTOM;

— TAaKTHKAa BHABJICHHA MO3HTHBHUX HACIIAKIB U1 peummnieHTa (... it might be better for you if
they don't leave town. Mrs. Stafford ... I think Michael is still in love with you... He's always talking
about you. He's always looking at pictures of you... He's starting to realize he made a mistake. But,
you know, if they leave town, move to New York, well, you know how it is. Out of sight, out of mind).
IIpoBokaTop 3a AOMOMOTIOIO JECTOIIB HAMAracThCA BKA3aTH PEUHINIEHTY Ha BUTOAY IS HHOTO, AKIIO
anmpecaT HIKOMY HeE pO3MOBICTh iHpoOpMalilo, fKkol Bomoaic. Taka MOBIEHHEBA IOBEAIHKA
NpOBOKATOpa MO3MTHBHO OIIHIOETHCA PELUIIEHTOM, BHKIMKA€E CHMIMATilo 3 Horo 60Ky, TOMYy BiH
HEBUMYLIEHO Hamae OaxaHy iHdopMauilo i o6ilte HIKOMY HE pO3MNOBLIATH, YMM 1 3abesnedye
peanisallilo KOMyHIKaTHBHOI MeTH IpoBokartopa. [IpoBokaitis 06’ €KTHBYETECA 32 JOIIOMOTOX0 YMOBHOI
koHcTpykuii Unless someone else knows about Taylor's past. If word gets out, they'll still move.
JIMpeKTHB y 1bOMY BHIIaJIKy Ma€ IMIIEPaTHBHY UIOKYTHBHY CIPSAMOBAHICTH 1 CIIOHYKa€ PEUHITIEHTa A0
BUKOHaHHA BepbanbHOi Aii. PenunieAT BTUTIOE HaMip NPOBOKAaToOpa 3a JOonoMoroio koMicuBy Nobody
else knows ... I'll promise that I won't tell anyone what I know, TO6TO MOBJIEHHEBOrO aKTy,
UTOKyTHBHa Me€Ta SKOr0 mojfra€e y 3000B’43aHHI HIKOMY He po3MOBICTH mnpaBay. OCKUIbKH
POBOKATOPY BAAJIOCh KPOK 32 KDOKOM 3aBOIOBATH JOBIpY PELIMITIIEHTA, TOAATBIII HOro MOBIEHHEBI Aii
OyzytoThCsa Ha OCHOBI TAKTHKHM NHTAHHA-BUIMOBLIE LIS TOTO, 06 AOBIIATHCH, SK PELHIIIEHT Ai3HAaBCA
inopmanito npo Munyne Teitnop.

OCHOBHHMM CTpaTEridHIM 3aBIaHHAM NPOBOKATOpa OyI0 BUKIMKATH Y PELHUIIEHTa IPUXIIBHICTD
po cebe 1 KOONEPaTHBHMM WUIAXOM OTpUMarTH OaxkaHy iHpopMauito. IlpoBokartop y miH curyauii
MOCTaE THYYKMM THIIOM MOBHOI OCOOHCTOCTI, OCKUILKM BMUIO ODIEHTYETBHCA B KOMYHIKaTHBHIN
CHTYyalii, 1 3aBIIKH MPaBHILHOMY ICHXOJIOTIYHOMY MiIXOQy Ta Halaro/DKEHHI MOYaTKOBOIO erany
po3MOBH HOMY BIA€ThCA AOBilaTHCA NOTPIOHY iHdopManiro. 3ayBaxkMMo, IO XO4Ya IPOBOKATOP 3a
CBOEI0 COIIAILHOIO DOJLNIO € CIYXHHIEI 1 3afiMac HIDKYY CONIaIBHY MO3HIII0 IMOPIiBHAHO 3
pEUHITIEHTOM, alle B O3Ha4YeHid KOMYHIKaTHBHIi cuUTyalil lle He BiAirpac BaXJIMBOrO0 3Ha9eHHA,
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OCKUIbKM KOMYHIKaTHBHa CTpaTerii mianaby3HHUTBa CIpHsla TOMYy, o6 HeHWTpami3syBaTH wLIO
BIIMIHHICTE MDK HHMH. IIpoBOokaTOp moctae KOOIEpaTHBHHM THIIOM MOBHOi ocobucrocti, To6TO
OEMOHCTpYE TIO3HTHBHE CTaBJCHHA [0 pEIMIIIEHTa, BpaXxoBye Horo IHTEpECH, INparHe Ao
cniBpobitHuuTBa. Tyr maHye rapMoHifiHa arMocdepa CIUIKyBaHHA, pO3MOBa IDYHTYETbCA Ha
0coOHCTICHIH HOBipi KOMYHIKAaHTIB, MPOTE Bce Lie Mac BAaBaHHH Xapakrtep. AApecaT He BiIdyBae
KOMYHIKaTHBHOTO MHCKOMGOPTY 4M 3arpo3H, TOMY BiH He mparHe OyayBaTH CBOIO KOMYHIKaTHBHY
OUUIBHICTE Ha OpUHOMNI OOOPOHM Ta 3aXHCHMX TakTWK. ['apMoHIffHa noBeAiHKa NPOBOKAaTOpa
BHKJIIMKA€E B3a€MHY peakuilo 3 OOKy penMmieHTa, TOMy BiH TaKOX IPOABIiE cebc AK KOOIEpaTHBHA
MOBHa OCOOMCTICTH, ajle perigHHi KOMYHIKAHT, 0O He3daTHWIl pO3MI3HAaTH CHOpPaBXHI HaMmipu
IpoBoKaTropa. PeunmieHT jerko #jge Ha KOHTAKT, HUIKOM NPHPOAHBO 1 UMpo Hajgae iHdopmarmiio, a
IPOBOKAaTOp MposBife cebe AK yMiIMH KOMYHIKAaHT, AKMH BOJIOJi€ HABWYKAMH IUIAHYBaHHA 1
nepeabavyeHHs npouecy MbKOCOOHCTICHOT IHTEpaKii.

BucHoBkH Ta mnepcmekTHBH. Crpareriio nignaby3HMUTBA B CTaTTi pPO3IIAAAEMO K
KOOIIEPaTHBHY, TaK AK IMPOBOKATOP JHOCATAE MEPIOKYTHBHOIo egekry, 30epirmiH KOMYHIKaTHBHY
piBHOBary, To6To Oatanc MikocoOucTicHMX crocyHKiB. Ll crpateria nepembaua€ BHKPHBIIEHHA,
NepeKpydyBaHHA Ta NepeOUIbIeH A neBHMX (aKTiB 1 Aomyckae mopymeHnHs npuHuMiy Koomepaiii,
30KpeMa MakCHMH AKkocTi. OCKUIBKH, 3 OMIAKY Ha COWiaNbHY PEryiililo CIUIKYBaHHS, MPHHIAITY
BBiwIHBOCTI 9aCTO HaAAIOTh BHILOTO CTAaTycy [5, c. 102], MM TakoX BBaXKa€MO AOLUILHHM IPIOPHTET
IIpH peaiizamii crpaTerii mianaby3sHMUTBa HaJaTH NPHHUMITY BBIWIMBOCTI, MeTa SKOro Ionsrac y
3abe3negeHHi rapMoHi3auii iHpopmanifinoro o6Miny. IlopymeHHs MakcCHMH SKOCTI He i€ B po3pis i3
HaMipaMH pELMIIIEHTa, a HaBNAaKH, BHKOHYE KOOIEPaTHBHY (YHKUII0O — CIPHAE BCTAHOBJICHHIO
BiABEpPTOCTI, CHMIATii Ta NPHXMIBHOCTI agpecara, AKi € KIIOYOBMMH ¢akropaMH B peanizauii
KOMYHIKaTHBHOI'O 3aJyMy IIPOBOKATOpa.

Orxke, mwia peanidauii crparerii mianabGy3HHUTBa aapEeCaHT-MPOBOKAaTOP INOBOAMTLCA K
KOOIIEpaTHBHAa MOBHa 0cOoOHCTiCTE. BiH CTBOpIOE HOOPO3HWINBY, NPUBITHY arMocepy CIUIKYBaHHSA,
JOEMOHCTPY€E 3allikaBIECHHA, yBary 0 TEMH PO3MOBH, II€BHY BIIBEpPTICTh y cnulKyBaHHI. HasgBHICTE y
CMIBPO3MOBHHMKIB CIIUILHMX IHTEepeciB, BIICYTHICTh CONiaNbHOI HEPIBHOCTI JIMIIE CHpHAE
HAJaro/DKeHHI0 MDKOCOOMCTICHHMX CTOCYHKIB. BaxIuBy posib Biirpace moiH(pOpMOBaHICTh, (OHOBI
(mpecyno3HWifiHi) 3HAHHA, AKHMMH BOJOJI€ NPOBOKATOP CTOCOBHO pELMIIIEHTa, IO JAa€ 3MOTy
aJIpeCaHTY-MPOBOKATOPY 3a3Jajerilb CHOPOTHO3yBaTH CTpaTeriyHMH IUIaH COUIKYBaHHA Ta
MOBJIEHHEBOI nmoBeAiHku. CTBOpeHHs NMpPUBITHOI aTMOCc(epH, BUAB MOBAarH Ta yBaru, BBIUIMBOCTI ZIO
CIiBpO3MOBHHKa, YMOBH CHIiBpOOITHHUTBA CHpHAIOTh €QEKTHBHIH peani3alii KOMYHIKaTHMBHOI
cTparerii i JOCATHEHHIO NMEPIOKYTHBHOTO €(eKTYy.
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