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MOBHOCTUNICTUNYHI 3ACOBUN BUPAXXEHHA OBPA3Y HAPATOPA
Y POMAHI /1. MIPITUHAPA «ON THE WINGS OF PARADISE»

Y cTaTTi po3rnagalTbca  0CO6AMBOCTI  (DYHKLIOHYBAHHA MOBHOCTWUAICTUYHMX 3ac006iB
BMPa>KeHHs 06pa3y HapaTopa y MeMmyapHiii nposi. OKpecneHo HanpsMu AOCHIAMKEHHS npobnemu,
BMOKPEM/IEHO OCHOBHI XapakTepuCTWKN HapaTopay MeMyapax, i1oro Buan Ta ocobamBocTi nosuuiiy
TBOpi. 3 HCOBaHO, WO Ha NepLWWii NnaH y xapakTepucTuui onosijava BMXoAATb came emouii i
Mepe>kuBaHHs, AKi peanisyloTbCA MOBHOCTUNICTUYHMMK 3acobamu. Ha npuknagi pomany
N. MpiTuapg «On the Wings of Paradise» npoaHanizoBaHo 0CO6AMBOCTI (OYHKLiOHYBaHHS
tboHorpadpiuHmx (Kypcus, KaniTanisauis), ceMaHTu4HUX (rinepbona), CMHTaKCUYHKUX (NPOCTUN Ta
CUHOHIMIYHWIA MOBTOPK, NepepaxyBaHHs, PUTOPUYHE 3aNUTaHHA, napaneniam) 3acobis CTUAICTUKN.

Kntoyosi cnosa: MemyapHa nposa, HapaTop, Kypcus, rinep6ona, noBTOp, NepepaxyBaHHs,
PUTOPUYHE 3anNUTaHHA, napanenism.

EneHa LWoHb. A3bIKOBO-CTUIMCTUYECKUE CPEACTBA BbIPAXEHUA OBPA3A
HAPPATOPA B POMAHE /1. MPUTUYAP/A «ON THE WINGS OF PARADISE»

B cTaTbe paccMaTpuBaldTCA OCOOGEHHOCTW (DYHKLMOHUMPOBAHUS $3bIKOBO-CTUANCTUYECKNX
CPeLCTB BblpaXkeHus obpasa HappaTopa B MeMyapHoii Npo3e. OuepyeHbl HanpaeieHns uccneLoBaHns
npo6nemMbl, BblfeNeHbl OCHOBHbIE XapaK TepuUCTVKN HappaTopa B MeMyapax, ero Buibl 1 0CO6eHHOCTK
nosunuun B NPOW3BeeHUN. BbISACHEHO, YTO Ha MepBbld NAaH B XapaKTepuCTWKe NoBecTBOBATENS
BbIXOAAT WMEHHO 3MOLMM W MEPEdKMBAHWS, KOTOpPble peannsyrnTCs A3bIKOBO-CTUANCTUNYECKUMU
cpeacTBamn. Ha npumepe pomada J1. Mputuapg «On the Wings of Paradise» npoaHann3npoBaHbl
0COOEHHOCTU (DYHKLMOHMPOBAHNA (hoHOrpauyecknx (Kypcws, KanuTanmsauus), CeMaHTUYECKUX
(rvnepbona), cMHTaKcuueckux (MPOCTOW N CUHOHUMUYECKUIA NOBTOPbI, NEPEYUCNEHNE, PUT OPUYECKNIA
BOMPOC, napanenmsm) CTUIMCTUYECKUX CPeLCTB.

KntoyeBble cnoBa: MemyapHas nposa, HappaTop, Kypcus, runepbona, noBTOp, MepeyncreHue,
PUTOPUYECKIUI BOMPOC, Napaienn3m.

Olena Shon. LINGUOSTYLISTIC MEANS OF EXPRESSING NARRATOR’S IMAGE IN
THE NOVEL BY L. PRITCHARD «ON THE WINGS OF PARADISE»

The article deals with linguostylistic means of expressing the narrators image in memoir prose
and investigates peculiarities of their functioning. Tendencies in the research of the problem are
outlined; main characteristics of the narrator’s image in memoirs, his kinds and peculiarities of his
position in the literary work are singled out. It is clarified that emotions andfeelings of the narrator
have the primary meaning in his characteristics, they are realized through linguostylistic means. On
the basis of the novel «On the Wings of Paradise» by Linda Pritchard phonographic (italics,
capitalization), semantic (hyperbole), syntactic (simple and synonymic repetitions, enumeration,
guestion-in-the-narrative, parallelism) stylistic devices and peculiarities of their functioning are
analyzed.

Key words: memoir prose, narrator, italics, hyperbole, repetition, enumeration, question-in-the-
narrative, parallelism.
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B ocTaHHI fecaTuniTTa cnocTepiraeTbCs 3HaYHWUIA 3piCT NOMYNAPHOCTI MeMyapHOT niTeparypu.
He nuwe nucbMeHHUKK, a 1 ycniwHi 6i3HeCMeHW, rpoMagChbKi i NONITUYHI Aiavi, 3ipku Wwoy-6i3Hecy
TOLLO AiNATbCSA CeKpeTamy CBOrO YCMixy, iCTOPISMU 3 XWUTTS, PO3MOBIAAMM MPO NKOAER, SKi 3irpanu
BaXX/IMBY POMb Y TXHIX AONAX. Taka Npo3a BUKMKAE BENMKUI YMTaLbKUIA iHTEPEC, OCKINIbKN Ha 3MiHY
6eneTpucTULi NPUXOANUTL 30BCIM IHLUMIA BUA NiTepaTypu, [XKepesioM SKOro € JOKyMeHTa/lbHi (hakTy,
ocobucTi cnoragu. BignosigHO 3pocTae i HEOOXIAHICTb BUBYEHHSA TaKMX 3pas3KiB AOKYMEHTa/bHOrO i
aBTOOKYMEHTA/IbHOIO KaHpy, KOMMIEKCHOro /iTepaTypo3HaBYyoro Ta CTUAICTUYHOrO aHanisy 3
MeTOH 3’ACYBaHHS X MOBHOCTUNICTUYHUX OCOG/IMBOCTEN.

MemyapHa npos3a pa3oMm 3 ICTOPUYHOK [OKYMEHTANICTUKON, XYLOXHbLOK 6Giorpadieto,
LWOAEeHHNKaMK, IMCTaMU TOLLO, BIAHOCMTLCA L0 NiTepatypu «non fiction», OCHOBHUMUK 03HaKaMmn AKOT
€ OMnopa Ha crnpaBXHi JOKYMEHTU i peanbHi nogii [9, ¢. 226]. AocnigHnua yKpaiHCbKOT MEMYapUCTUKN
H. |. BujaleHKo 3a3Hayae, Lo Xo4va TeKCTU flitepaTypu «nonfiction» pisHATLCA 3MICTOM i (hopMOlO,
BOHM 006’¢fHaHi 3a TakMMW O0O3HaKaMu, AK OCOOBMCTICHE Hayano, PeTPOCMeKTUBHICTb, «4yacoBa
[BOMNNAHOBICTb», CYO’€KTUBHICTb, AiafieKTUKa Cy6’eKTMBHOIO M 06’€KTMBHOrO NfaHiB, O0MNo3uLis
«npaBaa/Buragka», AMHaMika XyA0XXHbOr0 i AJOKYMEHTa/lbHOr0, iCTOPUYHE CaMOni3HaHHSA 0COOUCTOCTI
Ta KOHUENTYaNnbHICTb, fAKi BUSABAAKTLCA Y 3MICTOBUX | CTPYKTYPHUX KOMMOHEHTax pPi3HOBUAIB
MeMmyapHoi nitepatypu [2, c. 7]. BoHa BBaxae MemyapHy niTepatypy MeTaxaHpoMm, [A/A SKOro
XapaKTepPHMM € MDKPOAOBUIA XKaHPOBUIA CUHKPETM3M, 3B’A30K i3 Ky/IbTYPOK €noXu Ta CNOPigHEHICTb
i3 Xy[LOXXHbOK NliTepaTypoto, Ny6iLnCcTMKO, 3aco6amMm KiHO- i hoToMMCTeLTBA Ta 06pa30TBOPUOro
mucTelTBa. 3B’A30K niTepaTypu «nonfiction» i «fiction» € 6iHapHMM i ABOGIYHMM Ha PiBHI 3MICTY i
noeTuku [2, c. 7].

Y MemyapHiii niTepaTypi BaXIMBOrM0 3Ha4yeHHA HabyBae aBTOPCbKE  BUCBIT/IEHHSA
JOKYMeHTa/IbHUX (pakTiB, Cy6’eKTUBHE Havano [s, C. 7]. BignosigHO 3pocTae iHTepec came JO 06pasy
HapaTopa Yy Takmx TBopax. Ha ocobnmBuii ctaTyc HapaTtopa y MeMmyapHili fiTepatypi BKasye i
HO. B. BoHAap, 06I'pyHTOBYOUYM CBOK TOYKY 30pYy TUM, WO B aBTOpa 3'ABNSETLCA BENIMKWIA apceHan
npsAMUX i HEMNpsAMUX (POPM BUSABY aBTOPCbKOT MO3WLil, BiH MOXe MOEAHYBAaTU B OLHOMY TBOPI
6araTouncneHHi hopMmn aBTOPCLKOT OMOBIAI, 3 ABNATUCA Mepes YMTayeM y pisHMX inocTacax: aBTopa-
orosifaya, onosijaya, NepcoHaXa, XpoHikepa Towo [1, C. 10].

JI. M. AKMMeHKO BBaXae, WO B MeMmyapHili o0nosigi CBigOMICTb 0CO6KM, WO nuwe
aBTob6iorpadiyHMiAi TEKCT, mMaTepianisyeTbCs B TPbOX inocTacsx: aBTOp, Onosifjay i obpa3 aBTopa siK
Of4HOro 3 repois onosifi. [Mig NOHATTAM aBTOPCHKOIO «A» PO3YMIEMO «s» OrnoBsifaya, TO6TO
NiTepaTypHOro cy6'ekTa, LLO BTI/IHOE B KOHKPETHY >KaHPOBY (HOPMY MOTIK AYMOK MEBHOI NHOAVHMN.
Oco6nuBICTIO poni onoBigaya B MeEMYyapHiii NMpo3i € Te, WO Le He SAKMIACb MEpPCOHaX, SKOMY aBTOp
«[0pyyae» BECTU CHOXETHY JNiHil0 TBOPY, a Le i € caM aBTop, TifIbKU MeHLW CKYTUiA oiuiinHO
nosuuicto, OinblWw BiABEPTWIA, BPa3NMBUIA Ta EMOLIAHWIA. BuaingaoTb TpyM TUAU  BUPAXKEHHSN
aBTOPCbKOIO «si». eKCTPaBEPTUBHWUIA, iIHTPOBEPTUBHUIA Ta IHTpPOCMeKTMBHUIA [10, c. 89]. Cnuparounch
Ha Knacugikauito XK. XKeHHeTa, K. KoBasieHKO BUAINSE HACTYMHI TUNW HApaTopIB: reTeposiereTUYHNIA
HapaTop B eKCTPajiereTUUHIn cuTyauii, KON PO3NoBiAAETLCA ICTOPIS, Y AKil BiH HE BUKOHYE (DYHKL i
MepcoHaXxa; reTepofiereTMYHNIA HapaTop B IHTPagiereTUyHI cuTyauii, KOTpUin po3nosigae ictopii, y
AKWX, K NPaBWNo, BiACYTHI; TOMOZIEreTUYHNIA HapaTop B eKCTpafdiereTUuHili cuTyauii - po3kasye
BMaCHy iCTOpIt0, Yy SKil BiH (irypye ik NepcoHaX; rOMOAIEreTMUHWI HapaTop B iHTpagiereTUyHii
CUTYyaLii- OMoBifb APYroro CTyrneHs, WO po3nosifae BnacHy ictopito. OCHOBHUMW pycaMun HapaTopa
€ 00i3HaHICTb, BCIOAMCYLLICTb, CaMOCBigOMICTb [3, C. 48]. TakoX BBOAUTLCA MOHATTA «MNO3ULiA
ONiMNIALSA», KON NUCbMEHHUK Bif iMeHI TPeTbOi 0CO6M pO3NoBifgae NPo Konisii, fe BiH MPUCYTHIN AK
nepcoHax [3, c. 47].

Jocnigkytoun memyapHy i 6iorpagivHy nposy, O.HO. CkHapiHa 3a3Havae, Lo y TBopax Lboro
XXaHpPY YIiTKO OKPECNHETbCA NIPUYHWUIA TUM EMOLIAHOro CBITOBIAYYTTH, AKWIA BifOMBae aBTOPCbKe
CTaB/MIeHHA [0 300paXKyBaHOro. Y TeKCTi NipuyHa iHTOHaLif BUPaXKaeTbCA 3a AOMOMOrOK TUX Xe
3aco6iB, WO W Yy XYAOXHIX TBOpax. BigMiHHMM € Te, WO KOAM B XYAOXHIX XXUTTENUCAX Nipu3Mm
BifluYBAETLCS MEPEBAXHO Y BIATBOPEHHI XapakTepy, TO B MEMyapuUCTULi MipU3MOM MO3HAYEHO | KOO
BifOOpaXKeHMX y TBOPI XWUTTEBUX fABULYL (Tema), i nepebir oCHOBHMX nogi (dpabyna), i NOACHKI
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XapaKTepu Ta MCUXONOrivHi CTaHu, i CNoBifyBaHa aBTOPOM KoHuenuia 6yTTa (iges). OTxe, NipUyHICTb
BUCTYNae ifeHO-eMOLIAHAM TOHOM MeMyapiB, MO3Ha4aluM BCHO TXHIO 3MIiCTOBY opraHisauito [s,
c. 14].

AK 6a4MMO, XXaHpPOoBi 0COBNMBOCTI MeMyapHOi Mpo3n i 30Kpema 06pa3 HapaTopa npuBepTarTb
yBary Cy4yacHMX [AOCNIAHWKIB, OfHAaK IXHi PO3BiAKM neXaTb 34e6iNblIOro Yy  MAOLMHI
NniTepaTypo3HascTsa. [MpoTe /iHrBOMNOeTKa MeMyapHOT Npo3un, MOBa i CTWU/Ib aBTOPIB, BUKOPWUCTaHHSA
MOBHOCTMAICTUYHMX 3aCO0IB 300paXXeHHS TeX CTAHOBAATb 3HAYHWI IHTEpec, Xo4da I 3HaxXoAsAThbCS
304e6inbWOro nosa yearow [OCNIAHWKIB Yy Ui ranysi. BUKAOYEHHA CTaHOBWUTb AOCIAKEHHS
. A. KonocoBol, ojHaK aBTOpKa 30CEpPepKYETLCA NINLLE HA BMBYEHHI OHOMaCTUKOHY MemyapiB [4].
MiX TWUM, BBaXXAEMO, L0 OAHWMM i3 BaXIMBMX acMeKTiB AOCNiAXeHHs € came 06pa3 HapaTopa K
LLEHTPa/IbHOr0 MepcoHaXa MemyapiB Ta MOBHOCTWUAICTUYHI 3acobu 1oro peanisauii. Tomy MeTOH
HaLoi cTaTTi € 3’ACYyBaHHA 0CO6/MBOCTEN BUKOPUCTaHHS MOBHOCTU/IICTUYHUX 3aC06IB BMPAXKEHHS
o6pasy HapaTopa y MeMyapHii nposi.

[ocnifkeHHa 34iACHIOETLCA Ha MaTepiani KHAMM 6pMTaHCbKOI rpOMaACbKOT akTUBICTKM JTiHAW
Mpityapg «On the Wings of Paradise». lMepwa 1T kHura «The Road Is Long» po3snosigae npo
onarofinHuniA MapaoH, SiKWIn aBTopKa 3AiicHWNa B3LOBX Yy36epexoksa Benukoi bputaHii gns Toro,
w06 3i6paTy KOWTKN Ana LieHTpy pakoBMx gocnimkeHs. Apyra kHura «On the Wings of Paradise» - ue
po3nosigb JliHan [MpiTyapg nNpo 1i 3HaOMCTBO 3 /lereHAapHNM BGpUTaHCLKUM akTopom [pKepemi
BpeTTOM, fKe 3rofom nepepocno y 6am3bKy ApyxO6y. ABTOpKa Befe OMoOBifAb Bif TpeTbOi 0cobu
(«no3muia onimMniniysa»), Wo Aae 3MOry [eLo BiACTOPOHMUTUCA Bif BNACHOIO «si» i 30CepeanMTUCA K Ha
paficHUX (3HAlOMCTBO 3 YNO6MEHUM aKTOpPOM, PafiCTb Bif CNifKyBaHHA 3 HUM, Apyx6a), Tak i Ha
TpariyHux nogisx (Baxka xsopoba [xepemi bpetTa i iioro nepegyacHa cMmepTb). Ha neplumin nnaH
BUXOAATb NEepeXXuBaHHA i emoLuii HapaTopa, KU XapaKTepu3yeTbCA 4vepe3 IXHI0 npusmy, Tomy W
MOBHOCTUAICTUYHI 3aC06M XapaKTepuUCTUKM Onosifjaya € 3acobamu BifJOOPaXKEHHS eMOLINHNX CTaHIB
aBTOPKMW.

Ha doHorpadiyHoMy piBHI aHanisy NpoAyKTMBHMM 3aCO60M XapaKTEPUCTMKM 06pa3y HapaTopa
Y POMaHi € KypcuB. Y Aianorax, a TakoXX y po3gymax aBTopa BiH BUAINAE OKPEMI NEKCEMN, Hadatoum
M 104aTKOBOIO /IOMiYHOr0 ¥ eMOLIAIHOr0 HaBaHTaXeHHSA:

1) 3aXOMNJIEHHS:

«She sat there, anticipating a bath, but didn tfeel like movingjust yet, so instead sheflipped on
the television set as a temporary respite - and there he was!» [11, c. 7];

2) 30MBYBaHHS:

«Who is this man?» [11, c. s ].

«Jeremy!» she shrieked [11, c. 150];

3) 00ypeHHs:

«Jeremy!» Linda yelled. «<How couldyou play a trick like this? You... you... you» [11, c. 94] - y
Mo€AHaHHI 3 MOBTOPOM i1 ano3ionesoo;

4) BMEBHEHICTb, Bipa:

«Faith isn 1t believing that God can do something; it is believing that He will do something» [11,
c. 138];

5) ipoHis

«Why dont You let me take offhis afflictions andfree himfrom them?».

«It is notyour destiny».

«Oh, but it is my destiny to watch him suffer!» [11, ¢. 139] - y noegHaHHi i3 unTai€to.

Mu BUSIBUAM TakKOXX BUKOPWUCTaHHA KaniTanisayii fK 3acoby BWPaKEHHS JOMiYHOro i
eMOLiIiHOro Haronocy:

«Jeremy, | want NOTHINGfrom you» [11, c. 58].

AHasi3 MOBHOCTUAICTUYHMX 3aC06iB HAa CeMaHTUYHOMY PiBHI MOKa3aB, L0 HaWbifbLL YXXMBAHUM
i3 HUX € rinepbo/a, 4acTo y NOEAHAHHI 3 iHWKMKM 3acob6aMu, 30KpeMa MeTaopoto, NOPIBHAHHAM abo
MOBTOPOM. Take MOEAHaHHA CNyrye AieBUM 3ac060M XapakTepUCTUKM HacTpOiB Hapatopa B Pi3HUX
o6CcTaBMHax, NoKasye rnnMbuHy nepexxmsBaHb i eMOLIMHNX CTaHIB:
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1) 3aXOMN/EHHS:

«If it had been possible, she would havefrozen that moment in time in order to relish it again
and again» [11,C. 10] - Tinepbona y NoeAHaHHI 3 meTadopoto;

«She sat mesmerizedfor the entire play, hanging on every word spoken, every gesture shown»
[11,C. 10] - rinepbona y NoefHaHHI 3 MOBTOPOM i CUHTAKCUYHUM MapanesnizMoMm;

«She could have held onto that moment forever, but the pressmen began to set up for the
pictures and soon it all started» [11,C. 20];

2) paficHe XBW/HOBAHHS:

«And dear God, she hoped he couldn’t hear her heart beating like a bass drum!» [11, ¢. 11]-
rinep6osnay noegHaHHi 3 NOPIBHAHHAM;

3) HeouikyBaHa pagicTb:

«What happened next was so totally unexpected that it knocked Linda right off herfeet!» [11,
c. 14] - rinep6ona y noegHaHHi 3 MeTagopoto;

4) CMyTOK, po3nauy:

«Oh, Jeremy!» she thought, her mind swirling with thoughts of the most horrible maladies
possible. How did this happen to him? And when?» Andfor heaven’s sake, what in the world was
wrong with him? A million questions» [11, c. 53].

«He was an unwilling victim in this larger-than-life drama» [11, c. 65].

«These were the times when every part ofher body and soul trembled withfear at what was yet
to coTe» [11, c. 109] - rinep6ona y NoegHaHHI 3 MeTagopoto.

«She wanted time to stand still, wanted to wake from this bad dream, wanted a miracle» [11,
C. 122]- rinepbonay noefHaHHi 3 MeTaopoto, MOBTOPOM i CUHTAKCMUYHUM Napanenismom;

5) HoOCTanbris:

«It simply continues in a never-ending stream of eternal bliss and new learning» [11, c. 156] —
rinep6onay noegHaHHi 3 MeTagopolo;

6 ) HECMOZiBaHKa:

«The silence was deafening. You could have heard apin drop» [11, c. 96].

3a  Hawmmm CMOCTEPEXEHHAMN, HalibinbLoo NPOAYKTUBHICTIO Bif3Ha4alThCA
MOBHOCTWUNICTUYHI 3aC06M CUHTAKCUYHOro piBHA. Lle, 30Kpema, NeKCUYHWA Ta CUHOHIMIYHWIA
NoBTOPW. JIEKCUYHWUIA NOBTOP 3AiCHIOE (hOPMaIbHO He BUPAXKEHY acoLiaTUBHY MiATEKCTOBY KOresito,
WO Aa€ 3MOry nocTynoBO BUSABMASITUCA aBTOPCLKiA CY6’€KTMBHO-OLiHHIA MigTEKCTOBIA MOAaNbHOCTI
[7,c 66]. Lito Bnactusictb nostopy nigkpecnuna O. JIO3MHCbKA, 3a3HAYMBLUKM, WO YacCTOTHICTb
MOBTOPKOBAHMX OfUHWLb, CyMa AKWX nepefae MeBHY A04ATKOBY iH(OpMaLito  eMOLiAHOCTI,
eKCNPeCMBHOCTI Ta CTWAi3auii, NOCUMKE AKICHE CNPUAHATTSA MOBIAOMAEHHSA. «IHWWUMK CcnosBamu,
MOHATTA Ki/IbKICHe - MOBTOP - MEPexXoAuTb Y MOHATTA AKiCHE - /NIeWTMOTWB, TOOTO MpeaMeTHO-
NOTiYHMI CMUCN [OMNOBHIOETLCA KOHOTATMBHWUM» [s, C. 85]. Y mpoaHanizoBaHOMY poMaHi MOBTOp €
3aC0060M XapaKTPETUCTUKMN EMOLLIAHMX CTaHiB HapaTopa.

MpocTtnin nostop piecnoBa «blurt out» («BUNANMTMW») XapaKTepM3ye CXBUbOBaHWUI CTaH
onoBifgaya y CcrifikyBaHHI 3 BiJOMUM aKTOPOM Mif Yac NepLumnx 3ycTpiven.

«All she could blurt out was one question» [11,C. 11].

«Finally she was able to blurt something out» [11, c. 16].

«So she took a huge gulp ofair, speedily said some silentprayers, and blurted it out» [11, c. 27].

«This should never have happened!» she blurted out, not even attempting to keep the anger out
ofher voice» [11, c. 77].

Mope NliHan, fiKa fisHanacs npo BaXKKy XBOpo6y [pkepemi, akTyanizyeTbCsi MOBTOPOM iMEeHHUKa
«tears» («Cnb03n») y NOEAHaHHI i3 CMHTaKCUYHUM napasienismom:

«Linda went into the kitchen, put the kettle on to boil, and let the tearsflow freely down her
cheeks. They were tears ofsadness, yes, but they were tears ofanger, too» [11, c. 74].

3axonnieHHa MOCTiNHOW niagTpMMKo [Kepemi, AKy BiH BWABMB Mif 4ac OnarogiiHoro
MapadoHy JTiHAM B3[0BX Yy36epexoks bputaHii, nepefaetbcs 3a JOMOMOrOK MOBTOPY MPUCiBHUKA
«always»:
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«He was always therefor her, always at the end of the telephone, always offering encouraging
words» [11, c. 24].

Ha oco6nvBy yBary 3ac/fyroBye BXWBaHHA Y POMaHi CUMHOHIMIYHOrO MOBTOPY JIEKCEM Ha
nosHadeHHs bora: «God», «the Creator Himself», «He», «Lord», «You-Know-Whom», «Almighty»,
«the One», «Suffering Servant», a TakoX 3BepTaHHA «You». [M60OKO peniriiHa XXiHKa, JliHAa
MpiTyapg 3BepTacTbca A0 boray pi3HMX CUTYyaUisX i3 NPOXaHHSAM NPO A0MoMOory.

«What better ally to have working on your side than the Creator Himself?» [11, c. 32].

«Why doesn 't God make it easierfor us? Why doesn t Hejust tell us who we really are and have
done with it?» [11, c. 38].

«She implored God to please help this man» [11, c. 74].

«|t takes the power of God to exorcise a demon, and she called upon Him right then to please do
so» [11, c. 74].

«Its extremely difficult not to be angry with God or at least blame Him for nonintervention
when you watch a loved one suffer» [11, c. 74].

I3 nAanHOM onoBifi, KONM NOAIT po3roptaTbCa Bif pagiCHUX A0 TpariyHMX, YacToTa BXMBaHHSA
CUHOHIMIYHNX NeKCeM 30iMbLUYETLCA | AOCAra€ HaliBULLLOT TOUKM B OCTaHHbOMY pPo34ini, konu fliHaa B
yABHOMY fiano3i 3 borom 3BepTaeTbca 40 HbOrO, 6/1araloyy 3rnsHYTUCA Haf JOPOroko i1 IIOAMHOL0.
MoBTOp € 3aC060M XapaKTEPUCTUKM EMOLIIHOrO Hanpy)XeHHs onoBsigava.

«My dear God, ifever | needed Your intervention, | need it now! You are the only One who can
stop time, clear traffic, perform all those wonderful miracles You do so well» [11, c¢. 115].

«Thankyou, Lord! Sofar so good!» [11, c. 115].

«As she reached it, she could see that You-Know-Whom had been hard at work» [11, c. 115].

«Just in time,» she thought. Another grateful thanks to the Almighty» [11, c. 115].

«And there was only One who could supply those answers. So it was to Him she turned, the One
who could quell her anger, the One who could solve the mystery - the Suffering Servant himself» [11,
c. 135].

B ocTaHHbOMY npukKnagi 3HOBY CMOCTEPIraeMo BUKOPUCTaAHHA MOBTOPY B MOEAHAHHI i3
CUHTAKCUYHUM MapaneniaMom. 3ayBaXumo, L0 Y MNpoaHani3oBaHOMY TBOPI CUHTAKCUYHUNA
napaneniam CTBOPKOE e(eKT HarHiTaHHS €eMOLiA. 3 1A0ro A0MOMOrow peani3ytoTbCs HaCTYIMHi
BiUYTTA:

1) 3aXOMN/EHHS, CNOPIAHEHICTb, BIAYYTTA AYXOBHOI 6/IM3bKOCTI:

£Throughout her life, Linda hadfelt that a day would come when she would meet someone
special with whom she could share her thoughts, someone who would understand her deepest
feelings, someone who would make every minute ofevery dayfeel magical» [12, c. 33];

2 ) 6e3nopagHicTb, Bigyail:

«Was there no compassion anywhere in the universefor this man who suffered intolerably and
struggled to survive in spite of all these seemingly insurmountable odds? Was there no help
anywhere? No curefor him? No respite whatsoever?» [12, c. 74] - y noefHaHHi 3 rinep600to.

BiguyTTa pafocTi Bif OYiKyBaHHA 3ycTpidi 3 yn06/eHMM aKTOpOM MnepefaeThesl 3a 4OMNOMOro
CUHTAKCUMYHOro 3acoby nepepaxyBaHHA. HAK CTUAICTUYHMIA 3acib, nepepaxyBaHHA Mae OUiHHO-
300paXkanbHy (DYHKLi0, L0 BUAB/AE MOro 34aTHICTb BiTBOPKOBATK cUTyauito, ii npeaMeTy i asuLa 3
0[IHOYACHUM BMPaXXEHHAM OLIHKM NpeamMeTa MOBMEHHS 3 6oKy MoBUg [5, ¢. 18-19]:

«A stomach full ofbutterflies, the breathless anticipation, the eager curiosity; she experienced
itall» [11, c. 9].

«Heart pounding, stomach churning, Linda took a deep breath and walked up to him» [11,
c. 52].

«But he wasnt the president of Adidas; he was Jeremy Brett - magnetic, imposing and
formidable» [12, c. 16]- uepe3 noeaHaHHA MepepaxyBaHHA | BifokpeMneHHs (detachment)
aKTyani3yeTbCs MOYyTTH 3aXO0MNEeHHS Bifl CNOCTEPEXEHHS 3a rpoto xkepemi bpeTra.

PuTopuyHi 3anuTaHHs ab0 TaK 3BaHi «poO3MOBifAHI 3anuTaHHA» («questions-in-the-narrative»),
TOOTO 3anuUTaHHA, fAKi aBTOP CTaBUTb CaMOMY COOi, TAKOX BXMBAKTLCA AK 3aCiO XapakTepPUCTUKM
[YLLIEBHOTO CTaHy HapaTtopa. BoHu BigoGpaaloTb MoMeMiky HapaTopa i3 camum coboto, pobnsTb
nepeXXuBaHHA aBTOPKU BIVXKUMMM YMTAYEBI:

«Why do we get so tongue-tied at the most inopportune moment?» [12, ¢. 15].
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«This certainly couldn*t be Jeremy, could it?» [12, c. 107].

«Witnessing this was extremely distressing to Linda, but she hid the distress within her. How
could she not?» [12, c. 131].

«Why did there have to be so much suffering?» [12, c. 132].

«No, this was real. Or was it?» [12, c. 150].

OTxXe, npoaHanisyBasLIN KHUTY JliHau MpiTyapg SK 3pa3ok MemyapHOT Npo3un, MU BUSBUN, LLO
HapaTop K LEeHTpalbHUIA NepcoHaX< OMOBIAI XapakTepu3yeTbCA 4vepe3 CBOT eMOLil, MepeXunBaHHs,
OYLWEeBHUIA CTaH, fKi, y CBOK 4epry, MaHi(ecTytoTbCH 4epe3 BUKOPUCTaHHA MOBHOCTUAICTUYHUX
3ac06iB pi3HMX piBHIB. 30Kpema, Ha (oHorpagivyHOMy piBHI BUKOPUCTOBYETLCA KypcuB (4N
BUPAXEHHS 3aXO0MNJIEHHSA, 341BYBaHHSA, 00YpPEHHA, BMEBHEHOCTI), HA CEMaHTUYHOMY - Tinep6ona, Lo €
3ac060M aKTyani3auii Takux emouiil, SK pajiCHe XBWIKOBaHHSA, CMYTOK, po3nad. HalibinbLoto
NPOAYKTUBHICTIO Bif3HAYaOTbCSA 3aC00M CUMHTAKCUYHOIO PiBHSA - MPOCTUIA | CUHOHIMIYHWIA NOBTOPMW,
napaneniam, PUTOPUYHE 3anWTaHHS, NepepaxyBaHHs, fKi, MepeyciM 1X MOEAHAHHS, € 3acobamu
Bif0BGPaXKeHHS eMOLLIIHOrO Hanpy>XeHHs HapaTopa.

MepcnekTBY NofanblnX JOCNiAKEHb B6AYAEMO Y KOMMIEKCHOMY aHasi3i MOBHOCTUAICTUUYHUX
3ac06iB 06pa3HOCTI Yy MeMyapHiii npo3i, BUMOKPEM/EHHI 3acobiB, TMMOBMX [ANS LbOr0 XaHpy,
CNOCTEPEXeHHI Haf iHAMBIAYaNbHUM CTUEM iHLUMX aBTOPIB.
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