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The functioning of the linguistic and cultural concept of FRIENDSHIP in the modern
Ukrainian, German and American worldviews is ambiguous. For most Ukrainian respondents
(91 %), FRIENDSHIP is a very important thing, for some others (9 %) it is somehow important.
For most German respondents (89 %), FRIENDSHIP is a very important thing, for some others
(11 %) it is somehow important. For all the American respondents, it is very important.

All of the respondents believe that true FRIENDSHIP exists. The following diagrams prove
the above mentioned fact:

Do you believe that real friendship exists?
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Summing up the received results we state that the concept FRIENDSHIP is a unique thing.
Everyone determines his or her own interpretation of this concept. So each culture has positive and
negative understandings of it at the same time. This phenomenon satisfies the deepest human needs
and it is vital to all people regardless of the culture they live in.
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XYIOXKHbO-CTHJIBLOBI OCOBJIMBOCTI POMAHY KA3YO IIIITYPO
«NEVER LET ME GO»

3 pO3BUTKOM JIFOJICTBA T NEPEOBUX TEXHOJIOT1H, pO3BUBAIOTHCA 1 HOBI )KaHPH B JIITEpaTypi.
3’ABIIAIOTHCS] BCE HOBI 1 HOB1 MUTaHHSI, IKUM MHCbMEHHUKH MPUIUISIIOTH YBary y CBOiX TBOpax Ta
MPONOHYIOTh HOBI HECTaHAAPTHI MiJIXOAM 10 BUPIIIEHHS Ti€l uM iHIIOT cuTyalii. Po3BUTOK Hayku
BIZIirpaB HE OCTaHHIO POJib y (POPMYBaHHI TaKOro >KaHpy SK aHTHyToIis. [Iparoroun B Takomy
KaHpi, TMHCbMEHHHWKH, HAMaraloThCs TONEPEAWTH HAC TPO Te, M0 MOKE YeKaTH Hac B
Mail0yTHbOMY, SIKIIIO HE TIOYAaTH 3MiHIOBAaTH KUTTSA 3apa3, a TAKOXK MPUBEPTAIOTh YBary J10 BaJ, sKi
MIPUTAMaHHI Cy4aCHOCTI.

TpamumiiHUMH XapaKkTepUCTUKAMH aHTHYTOMii €. 1) BUKOpHCTaHHS MpOMaraHid JUIs
KOHTPOJTIO HaJl TpoMajIsiHaMu, 2) iH(dopMallisi, He3ale)XKHe MUCICHHS Ta CBOOOa — 0OMexeHi; 3) y
IPOMAJIsIH € CTpax Iepe] 30BHIIIHIM CBITOM; 4) JIOAM XKMBYTh Y JAETYMaHI30BaHIM Jepas;
5) iHaMBIyaTbHICTH Ta IHAKOMUCIICHHS BBAKAIOTHCS TIOTAHUMU pedamu [5].
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Cepen BU3HaHUX MUCHbMEHHUKIB, SIKi TPALIOBAJIH Y KAaHP1 aHTHYTOIIi MOKEMO Ha3BaTH TakKi
imeHa sk: JIx. Opsen "1984", O. I'akcai "IIpekpacHuii HOBHIA CBIT".

Kanzyo Imirypo cTBOpuB HOBY aHTHYTOIIIIO, SIKa BiJOOpa)xkae CyuyacHi BUKIMKH CYCIIbCTBA.
Xo4a TBOPYICTh aBTOpa BHUKIMKAE HEAOMSKHH IHTEpeC, MpPO IO CBIAYMWTH 3HAYHA KIUIBKICTh
myOmiKanii MpucBSYESHUX aHalli3y Horo pomaHiB, 30kpema mparili: B. Amnen [3], H. XKnykrenko [1],
JI. Kommom6ino [4], O. Ycenko [2], po3risz iioro 3HakoBoro pomany «Never let me go» B KOHTEKCTI
AHTUYTOMNIYHOTO JUCKYPCY 3QJIUIIAETHCS aKTyaTbHUM.

MeTor Hamoro IOCHIPKEHHS € MpoaHali3yBaTH XYJOKHbO-CTHIJIBOBI OCOOJIMBOCTI
3HakoBoro TBopy Kamzyo lmirypo «Never let me goy, sikuii MO>kKHa BBa)KaTH SCKPaBUM MTPUKIIATOM
antuyTomii. [lis TBopy BimOyBaeThcsi B yMOBHIM BemmkoOpurtanii XX CTOMTTS, Ie IrOaeH
KJIOHYIOTh JJISi CTBOPEHHS XMBHX JIOHOPIB OpraHiB ajs TpaHciuianTamii. KoMmosumiiiHO TBip
MOJAUICHUI HA TPHU PO3JUIH, KOKHUU 3 SKUX PO3MOBiJA€ MPO MEBHUI MEpPiof 3 JKUTTSA TOJIOBHOL
repoini Ker. Poman Hanmucanuii y Gopmi CBOEPIAHOTO MIOJCHHHUKA IMaM’STi TIBYMHHU, B SKOMY
MePEIUIeTeH] KIJIbKa 4aCOBUX MPOMIXKKIB.

[epiia pucu aHTHYTOMI1, IKY MU 3HAXOJMMO Yy POMaHi — L1€ 3MaJIOBAaHHs CYCHIbCTBA, €
MepeBaKaloTh OUTBII PO3BUHEHI TEXHOJIOTII, HIX ICHYIOTH B peanbHOMY yaci. Tak, Mu 0auumo y
TBOP1 KJIOHYBaHHS JIFOIeH. ICHYIOTh CHemialibHI ITKOJIA Ta IHTEPHATH, K1 IPU3HAYCH] JUIS KIIOHIB,
SK1 3r0JIOM CTaHyTh JOHOPaMH JUIsl CIPaBXKHiX Jtojneld. HacTymHoio ocoGIuBICTIO € BIACYTHICTh
ocoOucTicHOT cBOOOAM Ta mpaBa BHOOpY. YuHI, siKi mepeOyBaloTh y CIELiali30BaHId MIKOJI
XeniieM, MOBUHHI BUKOHYBAaTH BCl HaKa3aTH BUMTENIB, HE MalOTh IpaBa aHl MaJUTH, aHl MaTU
ONMM3bKi CTOCYHKH, HE MOKYTh HApOJKYBATH JiTEH, a TAKOXK HE MOXYTh BUXOTUTH 33 MEXKI1 IIIKOJIH.
B TBOpi 4YITKO MPOCTEXYETHCS HIBEIIOBAHHSA OCOOMCTOCTI. YYHI y IIKOJI 1JEHTU(IKYIOThCS 3a
iMEHaMHU, a TIPi3BUIIA CKOPOUCHI 10 OJIHI€T OyKBH, a00 30BCIM BiAICYTHI. Y BiHOIIEHHI JIO KJIIOHIB
BUKOPUCTOBYIOThCS €B(peMi3MH, 110 B JAHOMY BHUMAJKY CBIIYUTH MPO 3HEIIHEHHS X XKUTTS
(HanpuKIIa] He BUKOPUCTOBYETHCS CioBO Oie, a HATOMICTh BXKHBa€Thcs complete, i mMaeTbcs Ha
yBa3i, 1110 KJIOH 3aKiH4YMB CBO€E 3aBaanHs: «| wasn't in the best of moods because my own donor had
just completed the night before» [6, c. 114]. ¥V mikomi, sika MpHU3HAYAETHCS IS KIOHIB iCHYE
CBO€piAHa mpornarana (Big 6-7 pokiB YUHSM HACJDKYBAJTH JIyMKY, IO BOHH CTaHYTh JOHOPAMH,
HE 3MOXYTh OyIyBaTH BIIACHE YKHUTTS 1 MOMPYTh Y MOJIOZOMY BiIi). Y TBOpi BiJICYTHI MOTHB
CiMEIHUX I[IHHOCTEH, 30BCIM HE TOBOPUTHLCS MPO POINYiB, un O6aThkiB. HacTynHa puca aHTHyTOIMI],
SIKa TIPOCTEKYETHCS Y TBOP1 € 0OMEXKEHUI POCTIP, CIIOYATKY 1€ IIKOJIa XeJIIeM, 3a MexXI1 KOl He
BUXOJIUTH JIisl pOMaHy, a moTimM Konemx.

om0 CTHIBLOBUX OCOOIMBOCTEH, TO BApTO 3a3HAyYaTH, IO aBTOP BUKOPUCTOBYE JOCHTH
HedopMaIbHUI TOH PO3MOBiL, HIOM HAMaralOYNCh BCTAHOBUTH OCOOMCTHI KOHTAKT 3 YUTAueM, 1 B
TOM K€ Yac HamMaraeTbCsl MAKPECIUTH JOIAHICTh KeTi, sika HacmpaBi € JOHOPOM, ajie 3Ja€ThCs
JIOASIHILION, HK OYyb-XTO 31 CIIPaBXHIX FepoiB pOMaHy.

OTtxe, poman ««Never let me go» — 11e aHTHYTOIIIYHUNA POMaH HOBOTO 3pa3ka, B SIKOMY 3a
IIUPMOIO PeabHOCTI, MPOYUTYETHCS MUTAHHS IO Take OYTH JIIOAUHOIO». TakoX y TBOP1 MOMITHA
yBara J1o Jietajei Ta eMouiiHa cTpuMaHicTb. MoKHa CKa3aTH, 1110 aBTOP BJaJI0 00Irpaloyy CIOKETH1
MepenuTii poMaHy, J103BOJISIE YUTAYy 3HAXOAUTH BCE HOBI 1 HOBI JIOKa3U TOTO, IO 3iITKHEHHS MiXk
OakaHMM Ta peaJbHUM HE MOXE BiAOyBaTHCh 0€300JIICHO Ta 3aBXAM Hece 3 CO0O0r0 Tsarap
CaMOYCBIJIOMJICHHS Ta BiJIMOBIAATbHOCTI.
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THE SPECIFICITY OF AUTHOR POETONYMIC SPACE TRANSLATION IN
MODERN ENGLISH LITERATURE (ON THE BASIS OF THE NOVEL «FANTASTIC
BEASTS AND WHERE TO FIND THEM» BY J. K. ROWLING)

Two vocabulary layers, proper (proprial or onymic lexis) and common (appellation) are
both, characteristic of the language as a whole and linguistic universal. Therefore, common names
serve to unite certain homogeneous objects and generalize them, whereas proper names, on the
contrary, differentiate them [9, p. 54].

A prominent Ukrainian linguist V. M. Kalinkin, who introduced the term “poetonym”, created
holistic definition of the poetonymicon, proposing its division into anthropoetonyms, zoopoetonyms,
topopoetonyms, cosmopoetonyms and other -onym units [6, p. 39]. Science that studies onyms in
works of fiction is called literary and fiction onomastics. This term was proposed by O. Belei, who
insisted on this very definition, disputing the term of literary onomastics [3]. It is also necessary to
distinguish between literary and real onomastics. Thus, literary onomastics performs a stylistic
function and is used in ordinary linguistic communication to distinguish objects. Real onomastics
concerns the whole vocabulary of the language, while literary and fiction onomastics is a fact of
literary language. Moreover, genre specificities of the artwork play a huge role in the onym
representation [5, p. 49]. Fantasy is a newly developing genre of literature, which was finally formed
in the late twentieth century. Artworks of the fantasy genre are distinguished by a large number of
proper names, which were created by the author to denote heroes, characters and fictional worlds. In
addition, some types of onyms, namely poetonyms, can be part of various stylistic tropes and
expressive means, such as metaphors, metonymies, similes, periphrasis, etc. [9, p. 186].

The problem of transmitting eloquent names, especially English ones, has attracted the
attention of such linguists as I.V. Korunets, L. O. Beley, Yu. O. Karpenko, O. Yu. Karpenko,
V. M. Kalinkin and others. When translating poetonyms, especially in the fantasy genre, the translator
has to take into account both lexical and linguistic features and creative point of the task, looking for
the right "fantasy word" [1]. There are many methods of translating poetonyms, the main of which are
transcription, transliteration and calque. According to the calculations performed, it was determined
that for the translation of poetonyms from the book "Fantastic Beasts and Where to Find Them" by
J. K. Rowling transcription, calque and mixed translation are most often used. Each semantic category
(classification of Kochergan) is characterized by a certain method of translation. Transcription and
transliteration are appropriately used for the transfer of anthroponyms, toponyms, theonyms and
hydronyms: eng. Bathilda Bagshot [2] — ukr. batinbna Bermot [8],eng. Dorset [2] — ukr. Topcer [8],
eng. Hippogriff [2] — ukr. T'imorpud [8], kelpie[2] — Kenmi [8]. The situation with ethnonyms and
chrononyms is similar, as they are reproduced by transcription and traditional translation: eng. British
[2] — ukr. Bpuranceki [8]. Calque predominates in the translation of ideonyms, ergonyms and
chrematonyms: eng. A History of Magic [2] — ukr. "IcTopist marii" [8], eng. Ministry of Magic [2] —
ukr. MinicrepcTBo marii [8], eng. Sickles [2] — ukr. Cepriuku [8]. Zoonyms are most often translated
by calque and transcription: eng. Mooncalf [2] — ukr. micstunmii Tenens [8].
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