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PRESENTATION OF UKRAINTAN IDENTITY THROUGH
MULTILINGUAL MEDIA PROJECT “UKRAINER”

In the light of ongoing Russia-Ukraine war, it is necessary to address the problem of long-term struggle of the
Ukrainian people for its national identity. In the Soviet times, Ukrainian artists were repressed and executed,; Ukrainian
traditions were forbidden. Russia has repeatedly made claims on the Ukrainian cuisine. Nowadays, Russian occupiers
burn school textbooks on the history of Ukraine and Ukrainian fiction, and destroy Ukrainian cultural sites. The Russian
Orthodox Church tries to maintain its influence in Ukraine. Despite all efforts of Russia to wipe out the Ukrainian identity,
history has proved that even in the toughest times Ukrainians managed to preserve their culture. The hybrid war revealed
a direct connection between cultural policy and national security. Meanwhile, translation plays an important role in
country image construction.

In the course of our research, we revealed an important role of multilingual media projects in presentation of the
Ukrainian identity. By means of translation into foreign languages, the website of “Ukrainer”, originally created to tell
the stories about ethnic, geographical and anthropological peculiarities of different regions of Ukraine to Ukrainians,
introduces Ukraine to the world. The linguistic analysis of journalistic materials revealed an anthropocentric approach
to country image construction. The authors use proper names to refer to people, places to visit, and films. Journalistic
materials about Ukrainian history, culture, and national cuisine are rich in realia. Hence, adequate translation is
impossible without a high level of sociocultural and historical competences of a translator. The research showed that the
most common ways of rendering of the above-mentioned linguistic peculiarities are transcoding, addition, description,
and the use of already existing equivalents. Less common translation strategies are generalization and calque. To create
a more informative message for the English-speaking audience, a translator combines two ways of rendering, e.g. a
transcoded proper name can be used together with an existing equivalent or addition, and abbreviation can be followed
by description or the full form of a word combination.

Key words: identity, culture, media, translation, country image.

Map’ana KAPAHEBHY,

orcid.org/0000-0003-3563-2131

Kanouoam Qinono2ivHux Hayk, OoyeHn,

Odoyenm Kaghedpu meopii i npaKmuxu nepexiady

TepHoninbcbkoeo HAYIOHAILHO2O nedazo2iuHo2o yHigepcumemy imeni Bonooumupa I namioka
(Tepnonine, Yxpaina) karanevych.m@gmail.com

MPEJCTABJEHHSI YKPAIHCBKOI ITEHTUYHOCTI
B MYJIbTUMEIIMHOMY MEJIIAIIPOEKTI “UKRAINER”

YV 36’31y 3 pocilicbko-yKpaiucvKkolo GitiHOI0 Ci0 GUCBIMAUMU NUMAHHA 00820MPUBANIOT 6OPOMbOU VKPAIHCHKO-
20 HApOOy 34 HAYIOHANLHY [0eHmuuHicmyb. Y paosiHCbKi 4acu YKpaiHCbKi Mumuyi 3a3Hasanu penpeciil, ix cmpavyeanu,
a ykpainceki mpaouyii 6ynu nio 3aboponorw. Pocis 3azixae na ykpaincoky nayionanvhy xyxuio. Pociticoki 3aeapbru-
KU Chanoroms niopyyHuku 3 icmopii Ykpainu ma yKpaincoKy Xy0O0diCHIO Jimepamypy, 3HUWYIOmMb YKPAIHCbKI KYIbmypHi
nam’amxu. Pociiicbka npasociasna yepkea namazaemocs ympumamu ceiti 6naus Ha sipyrouux 8 Yxpaiui. Ta, nessaorca-
104U Ha HamazanHs Pocii cmepmu YKpaincoKy i0eHmuunicms, YKpainysam 60aiocs 3oepecmu ceoro Kyavmypy. Iiopuona
BIUHA BUABULA NPAMULL 38 30K MIJIC KYIbMYPHOIO OUNJIOMAMIEI0 Ma HAYIOHATbHOI be3nekoro. Tlpu ybomy, easxciugy pois
6 n0OY006i iMiddcy Kpainu gidiepae nepexaao.

¥V x00i npogedenoco docnioscenus mu uasuau, wo 6a2amomosHi Medianpoekmu 8idieparoms 8AX*CIUBY POTb Y npe-
senmayii ykpaincokoi i0enmuunocmi. Beb-caum “Ukrainer”, wo nouamkoso 06ys cmeopernuil 011 moeo, uwjod YKpainyi
binvuie niznanu cebe, Oi3HANUCL NPO eMHIUHI, 2e02pagpiuni ma aHMponoNo2iuHi 0coONUBOCMI PI3HUX pe2ioHie YKpainu,
3a 00NOMO2010 NepeKaady 3HAUOMUms 3 Yxpainow ceim. Y npoananizosanux cmammsx cnocmepieaemocsi AHmMponoyeH-
mpuyHull niOXio 00 no6y008uU IMi0JICY Kpaiu. A6mopu JHCYPHATICMCOKUX MAMEPIANié UKOPUCMOBYIOMb GIACHT HA36U,
KOU 1i0embCsi nPO YKPAinyie, mMicys, wo eapmo 8iogioamu, ma peKomMeHo08ani 00 nepeanady @irvmu. Po3nogioi npo
icmopito Vkpainu, Kynemypy ma HayioHaabHy KYXHIO MICIAMb YUMAI0 pedlil. 3 02nady Ha ye, a0eKeamuull nepexkiao
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MAKUX Mekcmie HemMoNUCaUBUll Oe3 8UCOKO20 PIBHS COYIOKYILIMYPHOL Ma ICTMOPUYHOI KOMNEMEeHmMHOCHell NepeKaaayis.
Bemanogneno, wjo HAUROWUPEHIWUMU CROCOOAMU 8IOMBOPEHHSL NIH2BICMUYHUX 0CODTUBOCHEN BUUe3A3HAUCHUX MAMme-
planie € mpanckooygants, 000A8AHHS, ONUCOBUL NEPEKIIA) MA BUKOPUCIAHHS Yice ICHYIOUUX eKgieanenmis. Menw yac-
MOMHUMU NEPEKAAOAYbKUMU CIMPAME2ISIMU € 2eHepanizayis ma Kaivka. /s mozo, wjob nogioomnenis 6yio 00cmamubo
iHGhopmamusHuM 01 YiNb0BOT AH2LOMOBHOI ABOUMOPIL, NePEeKIa0ayi NOEOHYIOMb 08A CHOCOOU NepeKiady, HanPuKIao,
nopyy i3 mpanckoOOBAHOIO GLACHOIO HA3B010 3A3HAUAIOMb ICHYIOUULL eK8I8ANIeHm ab0 JiC 3ACMOCO8YI0Mb 000A6AHHS, d
nepexao abpesiamypu modxice CynpogooAHCy8aAMUCH KOPOMKUM ONUCOM YU NOBHOIO POPMOIO CLOBOCNONYHEHHSL.
Knrouoei cnosa: ioenmuunicme, Kyremypa, meodia, nepekiao, iMioxnc Kpaiuu.

Introduction. In the process of globalization it is
important for every country not to lose its authenticity.
Hence, the aim of cultural diplomacy is to present
uniqueness and achievements of the state in different
spheres. In the digital era, internet-media is often
used for this purpose. Information spreading becomes
more effective due to the involvement of translators.

Analysis of recent research and publications.
In recent years, there has been an increasing interest
of scholars in country image construction. This issue
has been in the focus of attention of the specialists in
marketing (Kleppe et al., 2002; Hakala et al., 2013),
tourist industry (Zhang et al., 2016; Nisco et al.,
2016), politics (Zhang, 2011), and media (Ingenhoff
et al., 2020; Ozdemir, 2020). Despite this, very few
studies have investigated the use of linguistic means
for country presentation to international community.

The purpose and main objectives of the
study. In the context of hybrid war, the fight against
disinformation becomes one more front line. One of
the narratives of Russian media is that Ukraine and
Russia are “brotherly nations”. But Ukrainian struggle
for identity has been long and fierce. Therefore, the
main purpose of this study is to analyze the role of
multilingual media projects in presentation of the
Ukrainian identity and develop an understanding of
the role of translation in country image construction.
The objectives of this research are to determine
linguistic means used by the authors for presentation
of Ukraine in Internet-media and ways of their
rendering for English-speaking audience.

Topicality of the research. According to the
website “Google Trends”, the popularity of the
query “Ukraine” in Google Search reached its peak
in the beginning of a full-scale Russia-Ukraine war.
It means that Ukraine became one of the most popular
search topics at that time. Taking into consideration
this interest of the world community, it is vitally
important to present different sides of the modern
face of Ukraine. Hence, it is necessary to contribute
to production and translation of journalistic materials
telling about the Ukrainian culture, history, and
modern achievements. The team of Ukrainer is an
active agent in this process. The media project was
launched in 2016 to tell the stories about ethnic,
geographical and anthropological peculiarities of
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different regions of Ukraine to Ukrainians. Alongside
with this, Ukrainer introduces Ukraine to the world by
means of translation into eleven languages, including
English. Before a full-scale war, this approach made
it possible not only to shape a positive image of the
country, but also promote domestic and international
tourism. Therefore, the website of “Ukrainer” was
chosen as our research material.

Presentation of the main research material. The
linguistic analysis of journalistic materials revealed
an anthropocentric approach to country image
construction. In 2016, Rocha published a paper in
which he pointed to important role of literature in
shaping the spiritual, social, psychological and artistic
profile ofany nation. When Ukraine was under imperial
Russian rule, the Ukrainian writers were arrested,
repressed, exiled to camps and executed. Therefore,
the term “Executed Renaissance” was coined to refer
to the generation of Ukrainian intelligentsia that was
shot dead in 1930s by Stalin. Understanding the role
of a book in cultural diplomacy, Ukraine has recently
improved her policy in the sphere of publishing,
e.g. the Ukrainian Book Institute actively promotes
the Ukrainian literature abroad. Meanwhile, on
March 24, 2022 General Staff of the Armed Forces
of Ukraine reported that Russians kept burning
Ukrainian literature and history textbooks on the
occupied territory.

As far as the country image is greatly influenced
by writers, Ukrainer introduces to its audience
the following Ukrainian authors: Ckosopoda —
Skovoroda, Komaspescokuii — Kotliarevskyi, Cmyc —
Stus, Aunopyxosuu — Andrukhovych, and many
others, adding: <...> ocnoeni cmosnu ykpaincbkoeo
kanony — Kob6zap, Jlouxa I[lpomemes i Kamensp
(Tapac Ilesuenxo, Jleca Ykpaiuka, lean @pamnro)
<...> (Mykhed, a). / <...> the basis of the Ukrainian
canon, which includes Kobzar, Prometheus’daughter,
and  “Kameniar” (Taras Shevchenko, Lesya
Ukraiinka, and Ivan Franko) <...> (Mykhed, b).
To render names and surnames of Ukrainian writers
into English, transcoding is used. When a translator
deals with nicknames, calque is also applied.
A contemporary Ukrainian writer, poet, and singer
who has always openly expressed his political views
is Zhadan. His works have been translated into many
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foreign languages. In these most trying times, Zhadan
stands with Ukraine providing support for people in
his native town Kharkiv. In March, 2022 the writer
was nominated for the Nobel Prize in literature by the
Committee of Literary Studies of Polish Academy of
Sciences. Due to this, the voice of Ukraine can sound
louder abroad.

Music is important for identity formation.
Hence, among modern ambassadors of Ukraine,
people who introduce the Ukrainian culture to
foreigners, Ukrainer mentions an ethno-chaos
band “DakhaBrakha” that provides contemporary
interpretations of the Ukrainian folk sources (both
music and lyrics): When DakhaBrakha perform
abroad, they represent Ukraine (Logvynenko, b).
Having participated in top musical festivals, it is
widely known abroad. The members of the band
have been asked to introduce Kyiv — the capital of
Ukraine —to the readers of Ukrainer. Among the places
to visit here, they mentioned St. Sophia’s Cathedral:
Cogiss Kuiscoka nacuuena enepeemuxolo, mym dice
6ci nawi xkusa3i Oyru noxoeani (Logvynenko, a). /
Sofiia Kyyivska (St. Sophia’s Cathedral — ed.). It
saturated with energy, all our knyazes are buried
here (Logvynenko, b). This statement reminds the
readers that Ukraine has more than a thousand-year
history. It has its roots in Kyivan Rus ruled by princes
(knyazes). You can literally touch history visiting this
unique architectural monument that is included in the
World Heritage List. According to our observations,
in the attempts to represent the country in the best
possible way the authors of journalistic materials
use numerals. For example, this strategy is used
to emphasize that Ukraine is a country with a long
history: V 1187 poyi y Kuiscoxomy nimonuci enepute
sagixcosano Hazgy «Yxpainay, ma we He CcKopo
ys Hazea saxpinumuvcs nogcioono (Mykhed, a). /
In 1187, the name “Ukraine” was first recorded in the
Kyiv Chronicle, and soon, this name would be fixed
everywhere (Mykhed, b). On April 1, 2022 the UN’s
cultural agency reported that at least 53 cultural sites in
Ukraine had been damaged since the Russian invasion.
Surely, it is an attempt of Russians not only to wipe out
Ukrainian culture, but also Ukrainian identity. In the
analysis of translation strategies, Tukhtabayeva et al.
(2021) reported that translation of proper names should
begin with the search for ready-made matches; if there
are no such matches, the translator should translate
them at the morpheme level using such transformations
as transliteration or transcription. When it comes to
historical and architectural monuments in Ukrainer,
proper names are rendered for the target English-
speaking audience by means of combination of an
existing equivalent and transcoding.

...............................................................................

As far as religion plays a rather important role in
the lives of Ukrainians (Zeller et al., 2019), spiritual
centres of the country are often mentioned as attraction
spots: 3 deaxux eucom modxcna nobayumu 8 OIHOKIb
micmo Jlyyok Ha nienoui ma kKynonu Ilouaigcvkoi
naspu Ha nieoni (Savetska, a). / From certain heights,
if looking through binoculars, one can view the city
of Lutsk to the north and the domes of the Pochaiv
Lavra (an Orthodox male monastery in Pochaiv,
Ternopil Oblast; the greatest Orthodox shrine of
Volyn — Transl.) to the south (Savetska, b). In this
case a translator provided an explanation, considering
that a proper name is not informative enough for the
English-speaking readers. Founded in 1240 by monks
who fled from the Kyivan Cave Monastery at the time
of Tatar invasion, now the Pochaiv Lavra is under
control of the Moscow Patriarchate. As stated in
paragraph 3 of the Statute of the Ukrainian Orthodox
Church of the Moscow Patriarchate, the above
mentioned church is connected with local churches
through Russian Orthodox Church. Alongside with
this, on March 13, 2022 Patriarch Kirill of Moscow
blessed Russia’s war in Ukraine, presenting the
Augustow Mother of God icon to Zolotov, the head
of the National Guard of Russia. Hence, the roles
of the Russian Orthodox Church and the Ukrainian
Orthodox Church of the Moscow Patriarchate in the
Russia-Ukraine war require a separate consideration
by scholars and law-enforcement authorities.

To preserve culture through generations, it is
necessary to observe customs and traditions of your
people. One of the ancient Ukrainian customs is
Koliada. According to Encyclopedia of Ukraine, the
term is used to refer to a cycle of Ukrainian winter
rituals performed between Christmas Eve (6 January)
and Epiphany (19 January). In peaceful times,
Ukraine welcomed thousands of tourists arriving to
celebrate Christmas here. Since koliada rituals were
originally pagan, the church tried to supplant them
with Christian ones. Ukrainer acquaints its readers
with this custom: Tpaduyis konsiou € uyacmunoo
Pizoeanux cesm we 3 00XpucmusiHCbKUX 4acis i 60Ha,
He nepepusarouucs, mpusae domenep (Horban, a). /
The tradition of Koliada (carolling — tr.) has been
a part of the winter holidays since the pre-Christian
times, and it has continued until today, uninterrupted
(Horban, b). As far as celebration of Koliada
presupposes singing carols, addition is justified. In
the next example a translator uses generalization to
render the term “kolach” that is used in Ukraine to
refer to traditional three-braided bread served for
a Christmas Eve supper: 3a mpaduyicio maiomp
cmasumu Konay i mpu ceiuku, a KOIsIOHUKY O360HSMb
v 036onuxu (Horban, a). / According to the tradition,
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they put white bread and three candles, and the
carollers ring the bells (Horban, b). Easter is one of
two most important religious holidays in Ukraine. Its
celebration is a combination of Christian practices
and pagan symbolism. Hence, Easter eggs are an
example of Ukrainian folk art that renders messages
by means of various designs created by craftsmen
using different techniques: Kpawanxu, Opsnanxu
(wKpsabanKu), Kpanauku, MaibOBAHKU — yce ye pi3Hi
MexHIKU 8U20MoeGieHHs 8erukooHix seyb (Savetska,
d). /Boiling with some dye, scratching off the dye, wax
dropping, painting — all these are different techniques
for making Easter eggs (Savetska, c). In the above-
mentioned example, according to the classification of
strategies for rendering of realia suggested by Guerra
(2012), description is used.

Informationabout Ukrainian customs and traditions
provides insight into the history of Ukraine. Thus,
the following examples shed light on atheism as the
government policy in the Soviet Union and long-term
struggle of Ukrainians against oppressors: B micmax
meKcmu KO0 MO2IU NepPenucy8amu, 3aMIHAIOUU
Icyca na Jlenina, 60 KB wmie nepecnioysamu
xonsonuxie (Horban, a). / In cities, the lyrics of carols
could be copied with the name of Jesus replaced with
Lenin because the KGB (the main security agency for
the Soviet Union — tr.) could persecute the carolers
(Horban, b).; byru mexcmu aHmupaoaucwyKi: i npo
COPOK CbOMULL PIK, KOIU MYMEWHIX TH00ell 8UB03UIU
0o Cubipy, 6ymu ronsiou npo YIIA — eonu Oynu
sabopouneni (Horban, a). / Anti-Soviet texts did exist:
about the year 1947 when the locals were exiled
to Siberia, there were carols about the Ukrainian
Insurgent Army — those carols were banned (Horban,
b). Adequate translation is impossible if historical
knowledge of a translator is limited. In the following
examples a translator had to deal with abbreviations.
In the above mentioned sentences we can observe
translation with a correspondent abbreviation (K[ —
KGB) that is followed by short description (the main
security agency for the Soviet Union), and translation
with the full form of a word combination (V114 —
Ukrainian Insurgent Army).

Knowledge of historical context is important
for better understanding of Ukrainians. At the same
time, one can observe efforts of professionals in
different fields “fo allow our history and culture to be
perceived in a more modern way” (Logvynenko, b).
For example, the mission of Ivan Honchar Museum is
a living tradition: “What makes us famous and unlike
anyone else is that weve revived a lot of rites that are
becoming popular again. It'’s a living museum <...>
(Logvynenko, b).” On March 15, 2022 the museum
started to raise money for packaging materials to
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secure the collection from destruction. It is worth
mentioning that in 2013 P. Honchar organized a
provocative exhibition “Ethnographic Nonsense”: a
pile of traditional Ukrainian embroidered clothing on
the floor of the museum and “fufaiky” (sweatshirts)
on the walls symbolized the Ukrainian culture of
the 20" century. These grey quilted jackets worn
by working people became one of the symbols of
the Soviet Union. In the museum, they served as a
metaphor for destruction of Ukrainian identity for
the sake of creation of a Soviet citizen. A powerful
message sent to Ukrainians a year before war.
Interestingly, there are studies that prove the
connection between a brand image of certain
destinations and gastronomic values (World Tourism
Organization, 2012). National dishes preserve cultural
identity of a people. Taking this into consideration,
Russia has repeatedly made claims on Ukrainian
cuisine. However, in 2021 the culture of cooking
Ukrainian borshch was included in the National
List of Intangible Cultural Heritage of Ukraine. At
the same time, Ukrainian restaurants bring a fresh
perspective to a national cuisine. For example, the
concept of the restaurant “100 Rokiv Tomu Vpered”
(100 Years Ahead) is “fo create new traditions in
Ukrainian cuisine with the help of modern cooking
techniques”’, while the chef of the restaurant tries
“to overturn the traditional perception of Ukrainian
cuisine” (Logvynenko, b): Bci esadxcaroms, wo
akwo Ykpaina — mo ye cano, 6opwj i 6apeHuKu
(Logvynenko, a). / Everyone thinks Ukraine is all
about salo, borshch and varenyky (Logvynenko, b).
In the example above we can observe the attempts
of a translator to avoid overtranslation by means of
transcoding. This way of rendering dish names can be
not informative enough for foreign citizens.
High-quality film translation is a way of effective
country promotion. As far as cinematography both
reflects and influences culture, its role in country
image construction is important. Production of the
film “Zemlia” (Earth), that metaphorically depicts
how Ukrainians are emotionally attached to soil,
became a landmark event not only in the Soviet film
industry, but also was named one of the ten greatest
films of all time at the International Film Critics
Symposium (Internet Archive “Way Back Machine”).
Meanwhile, Dovzhenko’s silent films were criticized
for their “nationalist deviations” and he himself
was exiled to Moscow: — Hxuu meitl yuoonenui
yKpaincokuii - Qinem? — «3emany (VKpaincoxui
paoancokuit  ¢inem Onexanopa Jloeodicenxa, 00
saxoeo eypm DakhaBrakha cmeopug noguti my3uunuii
cynpogio — pen.) (Logvynenko, a). / — What is your
favourite Ukrainian film?— "Zemlia’ ('Earth’, a
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1930 Soviet film by Ukrainian director Olexandr
Dovzhenko, for which DakhaBrakha has written
a soundtrack — ed.) (Logvynenko, b). The editor
decided to add explanation to the film title in the
source and target texts. However, the English version
is more detailed; it contains the year of the film
release and a common noun “director”. We can also
observe a broad explanation for the film that reflects
modern history of Ukraine (the ongoing Russia-
Ukraine war), the picture that was selected as the
Ukrainian entry for the Best International Feature
Film at the ninety second Academy Awards: @inom
«/looomyy — ocmanne, wo ousunaca (Logvynenko,
a). / The last film [ saw was 'Dodomu’ ("Homeward’,
a 2019 Ukrainian drama film directed by Nariman
Aliev — ed.) (Logvynenko, b). The above-mentioned
examples illustrate that transformation addition is
often used to introduce Ukrainian artists and their
achievements to foreign audience.

...............................................................................

Conclusions and prospects for further
exploration of this issue. Despite all efforts of Russia
to wipe out the Ukrainian identity, history has proved
that Ukraine will never stop fighting for freedom.
Nowadays, the team of Ukrainer helps preserve
cultural identity of Ukraine. The linguistic analysis
of journalistic materials revealed an anthropocentric
approach to country image construction. By means of
translation into foreign languages, Ukrainer promotes
the Ukrainian culture in the world. For presentation
of Ukraine to international community, the authors of
journalistic materials often use proper names to refer
to people, places to visit, and films. Stories about
Ukrainian history, culture, and national cuisine are rich
in realia. The analysis revealed that the most common
ways of rendering of the above-mentioned linguistic
peculiarities are transcoding, addition, description, and
the use of already existing equivalents. Less common
translation strategies are generalization and calque.
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