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MPOBJIEMHI CUTYAIIIT Y MTPOLECI ®OPMYBAHHS JIEKCUUYHUX
HABHUYOK YUHIB CTAPIINX KJACIB HA YPOKAX AHI'JIIACHKOI MOBH

IloctanoBka mnpobaemu: IliarpyHTsM cydacHOi KOHIIEMINi OCBITM B YKpaiHi €
¢bopMyBaHHS HaIlIOHAJIBHO CBIIOMOI OCOOHMCTOCTI, 3/1aTHOi J0 MPOAYKTUBHOTO Jiajiory B
CyJacHOMY MOJIKYJIbTypHOMY TipocTopi. Lle BimoOpakeHo 30kpema B —HarmioHanbHIN JTOKTpHHI
po3BuTKyY ocBiTul: -HarionanpHe BUXOBaHHS € OJHUM i3 TOJIOBHHX IPIOPHUTETIB, OPraHigYHOO
CKJIaJI0BOI0 OCBiTH. MOr0 OCHOBHA MeTa — BHXOBaHHS CBiJIOMOrO IPOMAJsSHMHA, NATPiOTa,
HAaOyTTS  MOJIOAMIO  COLIaJbHOTO  JOCBIAY, BHCOKOI  KYJIbTypHU MDKHAI1OHAIbHUX
B3a€MOBITHOCHH, (OpPMyBaHHS y MOJOMI MOTPEOM Ta YMIHHS KHUTH B TPOMAJSTHCHBKOMY
cycrninbeTBil [2, c. 34]. Barome miciie y 1bOMy KOHTEKCT1 3aliMa€ iHIIOMOBHA OCBITa y4HIB, a
(dbopMyBaHHSI JICKCHYHUX HABHYOK YYHIB CTaplIMX KJIAaciB HAa ypOKax aHTJIHCHKOI MOBH €
BOXJIMBUM OCBITHIM 3aBIaHHsIM. B TO# e dac, aHaii3 HayKOBOI JITEpaTypH 3acBiIUuB, IO B
YMOBaX ChOTOJICHHS OKPECIICHE MTUTaHHS OCTATOYHO HE BHUpIIICHE.

Mera i Meroau IoCiHiDKeHHA. MeTOr0 AOCHIIKEHHS € OOrpYHTYBaHHS JOILIJIBHOCTI
BUKOPHUCTAHHS MPOOJEMHUX CUTYyalid JUisi (OpMyBaHHS JIEKCHUHUX HABUYOK YYHIB CTApIIMX
KJIaciB Ha ypoKax aHIMIIHChKOT MOBH. Y TpOIECI JOCTIIKEHHS BUKOPUCTAHO METOAM aHaJi3y,
MOPIBHSIHHS, CHHTE3Y, JIOTIYHOIO y3arajJbHEHHS Ta CUCTEMaTHU3allll JIITepaTypH 13 1OCIIKYBaHOT
npo0yieMu.

Pe3yabTaTH 10CHiKeHHS BKa3ylOTh Ha HEOOXIJHICTh HOBOTO MiAXOAy J0 (POpMYyBaHHS

JIEKCUYHUX HaBUYOK YYHIB CTapIIMX KJIAaclB Ha YPOKax AaHIJIIMCbKOI MOBH, PO3BUTOK Y HHUX
CaMOCTIHHOTO MMCIIEHHS, 30KpeMa 4epe3 CTBOPEHHs MpOOJEMHMX CHUTyaliil. Sk moka3zyroTh
YHCIIEHH] JOCTII)KEHHS, TTIMO0K], MILIHI 3HaHHS Y4HI OTPUMYIOTh JIMIIE Y IPOLECi IPOAYKTUBHOT
TisIbHOCTI. JIOCTHITHUKKM €IWHI y TOMy, 0 03 MpOOJIeMHOI CKJIAJA0BOi YPOKY CKJIQJHO
BHUXOBaTH CaMOCTIHHY, aKTUBHY, TBOpUY OCOOHUCTICTb. OKpeciieHe BHIIE 3aBAaHHSA HaOyBae
0c00JIMBOI BaXKJIMBOCTI TAK0XXK B yMOBaX JUCTAHIIHOTO HAaBYaHHS.

[Ipobnema — 1€ 3aBXIM NEpeliKkoia, a MOJOJaHHA TMEpelIKoJl — pyX, MOCTIHHUIMA
CYINyTHUK PO3BUTKY. TOMYy OJHUM 13 €JIEMEHTIB CUCTEMH METOJIIB Ta NMPHIOMIB, CIIPSIMOBAHUX
Ha e(pEeKTUBHE 3aCBOEHHS 3HaHb Ta YMiHb, € MpoOiemHa cutyauid. [IpoGnemHa cuTyaris
HapO/DKYETHCSI TPU BUHUKHEHHI CYNEPEYHOCTI MK BIJOMHUMH YYHIO BIJOMOCTSIMH Ta HOBUMH
(akTaMu, SBULIAMH, JUIsI PO3YMIHHS Ta MOSICHEHHS SKUX 3HaHb HejocTaTHbo. Li cymepednocTti
CTaIOTh PYIIIHHOK CHJIOK TBOPYOTO 3aCBOEHHS 3HAHb [1].

[Ipobnemui cutyamii Ha ypokax aHIVIIHCBKOI MOBHM MAalOTh BJAacHy crneuugiky i
H1AMOPSIKOBYIOTECS 3aB/JIaHHIO PO3KPUTTS 3B'SI3KIB OKPEMOTO 1 3araJibHOro, HaBUYaHHIO
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HIKOJISIPIB CAaMOCTIHHO MUCIUTH. BoHU BeayTh IyMKy ydHs BiJ (akTiB 70 y3arajibHEHb, Bij
€JIEMEHTAapHUX Yy3arajbHEHb [0 CKJIQJHIMIMX 1 BYaTh CHCTEMAaTU3yBaTH 3HAHHS, OTPHUMaHI
PI3HUMU IUIIXaMH, 1 CAMOCTIHHO KOPUCTYBATHUCS HUMH ITi/1 Yac aHaIi3y HOBHUX SIBHIIL.

BHCHOBOK i1 IepCrieKTUBY NOJANBIINX JOCTiKeHb. TakuM YiMHOM, mporec GopMyBaHHs
JIEKCHYHUX HaBUYOK YYHIB CTApUIMX KJAciB Ha ypOKaxX aHINIIHCHKOI MOBH ITOBHHEH 0a3yBaTUChH
Ha BHKOPHCTaHHI NMPOOJIEMHHUX CHTYalild, 0 MO3UTUBHO BIUIMHE Ha (HOpMyBaHHSA IIIbOBOI
KOMITETEHTHOCT] Ta Ha 3arajibHi MeAaroriyHi yMoBU HAOYTTSA TaKUX HAaBHUUOK. AHali31 METOIUK
(opMyBaHHS JIGKCHYHUX HABUYOK YUHIB 3aKJIQ/iB CEPEIHBOI OCBITH CTaHE HACTYITHUM KPOKOM
HAIIOTO JTOCIIJKEHHS.
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THE PECULIARITIES OF THE CONCEPT “HORROR” IN LITERATURE

For centuries, readers have been captivated by the horror genre, which has the ability to
evoke emotions such as fear, disgust, and awe through the written language. Horror literature has
taken many forms over the years, exploring everything from supernatural creatures to
psychological terrors. The investigation of the concept of horror in literature is relevant for
various reasons. We can learn more about human psychology and some of our most primal and
universal emotions by examining the characteristics of this specific genre. We can also develop
an appreciation for the art of using language and imagery as verbal means of expression to create
powerful emotional responses. In this article, we will investigate the concept "horror" in the
context of literary fiction, examining its nature, the genre‘s appearance, and some of its key
features.

Some of the scholars have studied the concept of horror in fiction, such as No¢l Carroll,
Sigmund Freud, H.P. Lovecraft, Stephen King, and others. Each of them has brought their own
perspective and expertise to the topic.

The term "horror has its roots in the Latin verb "horrere,” which means to tremble or
shudder (or, in the case of hair, to stand on end). In literature, horror typically represents stories
or texts that intend to provoke feelings of fear, shock, or disgust (or a combination of these),
along with associated emotions such as dread or suspense. While it is not always the case, horror
is often centered around supernatural phenomena or fantastic events [5].

Mathias Clasen, in his article -The horror, the horrorll, gives broad observations about the
nature of horror as a genre based on the ideas of several scholars, including H.P. Lovecraft‘s
essay "Supernatural Horror in Literature™ (1927). In his article, he points out that comprehending
the essence of horror involves acknowledging that present-day horror literature has developed
from earlier forms of stories that are quite similar. H.P. Lovecraft traced the origins of modern
horror stories back to “the earliest folklore of all races” and tracked its evolution from folktales
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