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TepHOMIIBCHKHIA HAITIOHAILHUH MeAaroriyHuil yHiBepcuTet iM. B. ['HaTioka
Hayxkosuii kepienuk — kano. ¢gpinon. nayk, ooyenm Llynsax 1.M.

IMAPAJITHI BICTUYHI 3ACOBH KOMYHIKAIIII TA CHOCOBM IX PEAJIIBAIIL

VY cyd4acHOMY KOMYHIKQTUBHOMY CEpPEIOBHUIII MOBAa € HAWBAKJIUBIIIMM Ta HAHOLIBII
yHIBEpCaJIbHUM, IPOTE HE €AMHUM 3aCO00M CHUIKYBaHHS. J[J1s1 TOro, 11100 MOBHICTIO 1 HAWOIBII
TOYHO JOHECTH CBOIO AYMKY JIO CIIBPO3MOBHHUKA, JIIOJIMHA BUKOPHCTOBYE PI3HOMAHITTS 3aC001B,
SAKI HaM HaJae MoOBa 1 KyJbTypa, HAmpHUKIal, OKpIM BepOalbHOTO IMOBIJOMIIEHHS MiJ 4ac
CIUIKYBaHHS TaKOoX OepyThb ydacTh HeBepOaJbHI 3aco0M KOMYHIKaIlii, Tak 3BaHi
nmapajiHrBiCTHYHI 3aco0u 1 TinmecHi 3Haku. KomyHikaiis — BaXJIMBHA UYWHHHUK 1CHYBaHHS
CYCITiTbCTBA.

[MapamiarBicTiyHi 3ac00M KOMYHIKallii € BaXJIMBHUMHU €JIEMEHTAaMH, IO BIUIMBAIOTH Ha
CHPUIHATTA Ta IHTEpIPETAIil0 TOBIIOMJIICHb. BOHM MaroTh Oe3mocepenHiii BIUIMB  Ha
COPUMHATTSA I1HIIMX JIIOJIeH, a TaKoX Ha CTBOPEHHS TIEBHOIO EMOIIMHOrO HAacTpow Y
criBpo3MoBHHKa. [lapanmiHrBicTHKa - 1€ ranxy3b JIHTBICTHKH, SIKa BUBYA€ HECJIOBECHI aCHEKTH
MoBJIeHHs. BoHa Bkitouae B cebe rojocoBlI XapaKTEpUCTHKH, Taki K TeMOp Ta iHTOHAIlisd, a
TaKoXX HeBepOallbHI €JEMEHTH, Taki sK MiMiKa, JECTH Ta TOocTaBa Tija. 3arajiowm,
MapaJiHTBICTUKA JOCIHIKY€E OYy/b-AKl €JIEMEHTH CIUIKYBaHHS, sIKI HE HaJIeXKaTh JO CJIOBECHOL
MOBH.

[TapaniHTBiCTHKA € TIOPIBHSHO HOBOIO MOBO3HABYOK JHUCIMILIIHOI, aJKE SIK OKPEMUUN
HAyKOBUI HampsM 3‘sBUJach MOPIBHAHO HemaBHO — y 50-Ti poku XX cromitrs. OgHak ciif
3a3HAYUTH, L0 XKECTU 1 Pi3HI BUJU TUIECHUX PYXiB (TOOTO HeBepOaibHI 3aCO0M CHUIKYBaHHS)
BUHUKJIM MUIBHOHU POKIB TOMY, TOAI %K, KOJH 3‘SIBUJIUCS 1 JIIOJU. Y TOH 4ac, KOJIU JIFOU I11e He
MaJId TEBHOTO HaboOpy CIiB JJs BHCJIOBIIOBAaHHS CBOiX JYMOK, BOHU BHUKOPHCTOBYBAJIH
HeBepOabH1 3aC00H, TaKl SIK JKECTH, PyXH Tijna Torlo [2, c. 83].

Crig 3a3HAYUTH, MO SKOCTI TOJIOCY € OCHOBHUMH KaTErOpisMH MapaiHTBICTHUKH, SIKI €
MoaudikamisMu myMmy MoBH. DYHKIIOHYIOYHM B CHUCTEMHOMY 3B‘A3KYy 13 MOBOIO, J0 HHUX
HaJIe)KaTh TOH Ta TEMIT MOBIJIEHHs, TeMOp, IHTOHAIIis, CHUJIa TOJI0CY, JKeCTH, MIMiKa, 1103a TOIIO.
[IpoTe icHYIOTH TakOX M 1HIII KaTeropii MapaliHTBICTHKH, 30KpeMa Pi3HOMAaHITHI CHOCOOH
BUPAXEHHS LIYyMY, SIKI HE MalOTh Y CO01 «CTPYKTYpHU MOBM», a PO3PI3HAIOTH iX SK BOKaJlbHI
XapaKTEPUCTHKU: CMiX, Iy, pUJIaHHS 4 cToriH [3, ¢. 137-138].

AHani3yloud OKpeMi acleKTH pealisallii, rojloc € MOTYKHUM JKepesioM i1HdopMarli,
OCKUIBKHM BIH YacTO JIa€ IIHHICTh YABJIEHHS MPO €MOIIiiHI Ta KOTHITUBHI CTaHU KOMYHIKaTOpa.
Jlo TOoro 3’ IOCHIIKEHHS MOKa3ylOTh, 110 BOKAJbHE BHPAXEHHS €MOLIH MOKe BIPOT1IHO
iH(hOpMyBaTH ciyxada IpO CTaH JIIOAWHU, HANPUKIAA, YM JIIOAUHA CEpIuTa, CyMHA, HYIBIYE,
00iTbcss 200 macnuBa. BaxknwBo, 1O eMOIliliHI BUpa3W, 3aKiajieHi B TOJIOCOBHX pHUCaX,
nepenarTh iHPOpPMAIIiIo 11032 NOYYTTIMH TOT0, XTO BHCJIOBIIIOE CBOIO AYMKY [4, c. 480].

OxpiM 11bOTO, IHTOHALIS — 3aci0 mepeaayi JyMKH Yy IEBHOMY r'OJIOCOBOMY TOHi, 1[0 MOXeE
MICTUTH BHMOTY, TMpPOXaHHS, CTBEP/KEHHS, CXBAJIEHHS, MOpajy, MOMNepeIKeHHs, o00pa3y,

BHOaueHHs, 3HEBary Tomio. [HOJI mapTHEp 1 HE YCBIAOMIIIOE, IO MOXE CKa3aHUM OOpa3uTH
9
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CIIBPO3MOBHHMKA 3a JIOIIOMOTOI0 iHTOHAIi1l. YacTo 1BO3HAUHa (paza, BUCIOBIICHA 3 BIAOBIIHOIO
IHTOHAIII€I0 1 CYIIPOBO/DKEHA TOTIIAIOM, MOKe TJIO0KO 00pasutu Jitoauny [ 1, c. 116].

['ostocoBi  0cOOIMBOCTI TakoX € e(EeKTUBHUMH 3aco0aMM Tepenadi  JoJaTKoBOT
iHdopmartii y Bizeo inTeps'to. Hanpukian, 3miHa TeMOpy Ta iHTOHYBaHHS MOXE B1J0OpakaTtu
3MiHY HAcTpOIO MiJ 4ac pO3MOBH. TOH MOBJEHHS MOXKE TaKOX IepeaBaTH PiBeHb 3rOAM 3
BHCJIOBJIFOBAHHSAM 1 JOOATKOBI BIITIHKH.

He MeHm BaxinuBUM 3aCO00M € MiMiKa, sSiKka MOXKE IepenaBaTi 0e3Jid eMOLiid, TaKuX sIK
panicTb, CMYTOK, CTpax, IOJAWB, JAWBYBaHHA Towl0. Hampukmaj, ykiIiHHa TOCMIIIKa MOXKeE
MOKa3yBaTH BBIWIMBICTH Ta IIOBary, TOMAI SK HaXMypeHHH 4YOJIO MOXE CBIIYHTH TIPO
HE3370BOJICHHsT a00 po3zaparyBaHHA. JKecTn MOXYTh mepenaBaT iH(GOPMAIiI0 PO HACTpiil Ta
eMomii MOBIS, a TaKOX [ONOBHIOBAaTH CJIOBECHY MOBY. 30KpeMa, BUKOPHCTaHHS
MapajiHrBICTUYHUX 3aCO0IB y BiJEO 1HTEPBI0 MOXKEe OYTH HaJ3BHYAWHO BAXKIMBUM, OCKIJIBKU
Bi3yaJIbHUH €JIEMEHT Ma€ BEIMKUI BIUIMB HA CHPUHHATTS. Y TaKOMY pasi, 3aCTOCYBAaHHS IIHMX
3ac001B poOUTH KOMYHIKAI[IO OUIBII MPUEMHOIO Ta 3PO3YMITION0 JIJISl CIIIBPO3MOBHHUKA.

[lincymoByroun  BuIIe3a3Haue€He, MOXKHA  3pOOMTHM  HACTYIIHUH  BHCHOBOK.
[MTapamiarBicTHYHI 3ac00M KOMYHIKaIlii € BAKJIMBUMHU €I€MEHTAMH MOBJICHHS, SIKi JIOTIOMararTh
nepefaTd SKHAWTOYHIIIE eMollii, HACTpiii Ta iHmI OcoONMBOCTI MOBI. Mimika, >KeCTH Ta
TOJIOCOBI XapaKTEPUCTHKH MOXYTh OyTH BHKOPHCTaHI JJIsl JOTOBHEHHS CJIOBECHOI MOBU Ta
nepefayi Outblml moBHOI 1H¢popmanii. OnHak, cnocoOM BHUKOPUCTaHHSA MapajiHTBICTUYHUX
3ac00iB KOMYHIKalii MOXYTh BIJPI3HATUCS 3aJI€KHO BiJ KYJIbTYpPU Ta MOBH, TOMY Ba)KIMBO
PO3YMHO Ta AOLIBHO IX BUKOPHCTOBYBATH Y KOXHIM KOMYHIKaTHUBHIH cuTyallii 30kpeMa.
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TEACHING LISTENING SKILLS TO PROSPECTIVE FOREIGN LANGUAGE TEACHERS

Prospective foreign language teachers have to master foreign language communicative competence
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at the level appropriate to teach different age groups students and communicate effectively in various
situations and contexts with representatives of other cultures.

Listening competence is a component of foreign language communicative competence which to
much extent determines the effectiveness of communication.

Experts say that listening is the most often used language skill. Thus, there is information that
female college students spent 42 % of their communication time on listening, 25 % on speaking, 15 %
on reading, and 18 % on writing [2, p. 978].

Listening is the primary skill which enables the perception of ideas, information etc. The analysis
of literature [1] enables the conclusion that the main components of listening competence are:
knowledge;
listening skills;
vocabulary skills;
grammar skills;
phonetic skills;
strategic skills.

The abovementioned skills include a range of subskills determined by the types of listening —
listening for gist, listening for details etc.

There are three types of listening models that reflect the listening process [2, p. 979].

The first type — bottom-up processing is hierarchical, from the most specific information at the
bottom to the most general at the top. The process starts with decoding the sounds and finishes with
decoding the whole text. Phonemic units are decoded and connected together into words, words are
connected into phrases, phrases into utterances, and utterances construct a text. In other words, the
succession may look as following:

phonological level — morphological level — lexical level — syntactical level [2, p. 979].

This model is mainly associated with linguistic knowledge, but does not take into account the
background knowledge of the listener and interactiveness of text comprehension process.

Top-down model presupposes employing background knowledge, predictions based on the prior
knowledge, context and situation. However, the listener may fail as it is doubtful that we can count on
only our prior to understand the new information [2, p. 979].

Thus, the third type of model seems the most well-grounded as it covers the main features of the
previously described models and overcomes the disadvantages of both of them. The model
incorporates complex and simultaneous processing of background knowledge, context, linguistic
information and prediction. If the listener is not familiar with the content of the listening text and lacks
language proficiency, he/she can employ his linguistic knowledge to understand the information.
However, if the listener lacks linguistic knowledge, but knows the content, the context and has
sufficient prior knowledge, he/she can employ top-down model to understand the text [2, p. 979].

Students should be purposefully taught to use the three models, choose the most appropriate one
depending on the situation, task, type of the test etc.

The three models of listening processing should be developed through intensive and extensive
listening. The first type aims at building basic listening skills and requires students to understand
almost every sentence and word, which means that students usually listen to a text several times,
analyse transcript etc. Extensive listening improves overall listening ability and presupposes students
grasping the general meaning of the passage [2, p. 982].

Therefore, teachers must encourage both intensive and extensive listening and develop students’
ability to use the three models.

REFERENCES:
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THE USE OF PODCAST TECHNOLOGY FOR THE FORMATION
OF LISTENING COMPREHENSION COMPETENCE OF PRE-SERVICE ENGLISH
TEACHERS

Nowadays, in the light of modernisation of the process of foreign languages teaching, it
has become utterly important not only to improve the means of education that have been
traditionally used, but also to introduce innovative ones related to wide digitalisation of all
spheres of human activity. Moreover, the integrated approach to teaching foreign languages and
cultures requires that the development of student’s communicative competence be consistently
combined with the immersion into manifold life contexts. Thus, modern technology appears to
be helpful in providing foreign language classes with authentic material and activities to develop
students® skills and subskills of linguistic, speech, sociolinguistic, and learning-strategic
competences.

Meanwhile, one of effective techniques that may considerably enhance the formation of
listening comprehension competence of pre-service English teachers is podcasting. Podcasts are
defined as digital media files distributed over the Internet that resemble a radio show, audio
performance, interview, lecture, or news item belonging to the oral genre of broadcasting [2,
p. 178]. Besides, basic technical and didactic characteristics of podcast technology are
authenticity, topicality, competence, autonomy, multi-channel perception, mobility of the
technical means, multifunctionality, productivity, and interactivity [ibid.]. It is also to be
indicated that podcasts present an opportunity to get acquainted with cultures of English-
speaking countries.

Furthermore, the taxonomy of podcasts may be classified according to six criteria, to wit,
podcast type, presentation method, duration, author, style, and purpose [1, p. 44]. Examples of
websites offering podcasts in English for students of different levels of language proficiency
include:  www.learningenglish.voanews.com,  www.britishcouncil.org,  www.bbc.co.uk,
www.podcastsinenglish.com, www.breakingnewsenglish.com, etc.

It is also necessary to take into consideration the stages of proceeding while working with
educational podcasts, which are the same as those of the formation of foreign language listening
comprehension competence: pre-listening, while-listening, and post-listening. Therefore, it is
essential to specify various types of exercises that may be introduced at each of the mentioned
stages. Specifically, the pre-listening stage may include such activities as predicting the content
of the podcast based on keywords / title / illustration, predicting words / events / topics,
discussing students‘ experience, expressing one‘s own point of view on a problem, etc.; at the
while-listening stage, it is advisable to offer exercises for finding answers to questions,
ascertaining whether the statements correspond to the content of the podcast, filling in the gaps
in sentences, etc.; at the post-listening stage the exercises are communicative and aim to
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integrate the information received by the students while listening to the podcast, such as
answering questions or writing an essay upon the topic [ibid., p. 45].

In conclusion, it is appropriate to say that podcast technology may contribute to the
formation of listening comprehension competence of pre-service English teachers, and it needs
further implementation in the process of teaching foreign languages and cultures. The outlook of
our research consists in specifying requirements for using podcast technology while forming
listening comprehension competence of pre-service English teachers.
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MAIN TENDENCIES IN TRANSLATING NATIONALLY MARKED WORDS

Nationally marked words constitute a special subgroup of lexical units within a language
that perform a function of conveying culturally important information. Most commonly known
as realia these words have many names, such as -units of specific national lexicon
(I. Korunets®), -lacunae (O. Selivanova), -exotic words (A. Suprun, O. Morokhovskyi).
Similarly, there is no consensus in terms of a single definition for this linguistic phenomenon.
While opinions differ, researchers agree that realia require a special approach in translation as
they carry information about phenomena that are absent in the linguaculture of the translation
language.

A leading Ukrainian researcher in this sphere R. Zorivchak proposes in her book -Realia and
Translationl (1989) such a definition: -Realia are mono- and polylexemic units, the main lexical
meaning of which contains a complex of ethnocultural information traditionally attached to
them, which is foreign to the objective reality of the receiving languagel [1, p. 58]. In her work,
she notes that the concept of -realiall in translation studies arises only when languages and
cultures are juxtaposed, and cannot exist outside of this juxtaposition. At the same time,
according to the researcher, it is not necessary to include any language phenomenon that is
considered nationally specific as a reality. Realia is considered as a clearly defined category of
translation studies related to the binary juxtaposition of languages [1, p. 52].

R. Zorivchak distinguishes 9 ways of translating realia: transcription (transliteration),
hyperonimic renaming, descriptive periphrasis, combined renomination, calque, transposition at
the connotative level, assimilation, contextual interpretation, situational equivalent [1, p. 93].

Transcription involves a transfer of a realia from a source language into a target language
using the graphic means of the latter while maintaining the original phonetic form. E.g. Tower —
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Tayep, Wall-Street — Boar-Cmpim [1, p. 159].

Transliteration demands a letter-for-letter translation into the target language. E.g. lord —
n0po, epusns — hryvnia.

Hyperonimic renaming is based on the method of generalization and hyponymic relations.
Within these relations, two terms can be defined — a hyperonym (a general term) and a hyponym
(a specific term). During hyperonimic renaming, a specific term is substituted with a general
term which results in a loss of certain cultural information. E.g. ceumka — coat, ulster — nazemo.

Descriptive periphrasis is a descriptive phrase, with the help of which a phenomenon, object,
person or realia is called not directly, but descriptively through its characteristic features [3,
p. 18]. E.g. nononuna — a mountain meadow, onpuwox — peasant rebel.

Combined renomination usually consists of transcription with a descriptive periphrasis.
This method is thought to be one of the most effective ways of conveying the semantics of a
realia unit, though it inevitably comes with an increase in words. The transcribed word retains
the -strangenessll and -foreignnessl of the realia, and descriptive periphrasis explains the
semantics of the word, its denotational, connotational and cultural meaning. E.g. nacka — paska,
sweet bread, eeuopnuyi — the Vechernitzi, the evening gathering and revel of youths and maidens
[1, p. 122-123].

Calque is a special type of adoption where the structural-semantic models of a source
language are reproduced element by element with the materials of the target language [1, p.128].
Calque is often called a word-for-word translation. The essence of calque is in the remaking of
the original text with the means of the target language. This process activates word-building
means and triggers the formation of semantic neologisms. E.g. cmineazema — wall newspaper,
opoen Apocrasa Myopozo — the Order of Yaroslav the Wise [1, p. 128].

Transposition at the connotative level involves replacing a realia of source language with a
realia of target language with a different denotative but equivalent connotative meaning. E.g.
kanuna — cranberry [1, p. 133].

The method of assimilation consists in the reproduction of the semantic and stylistic
functions of the source realia by a foreign language analogue — the realia of the target language.
E.g. kozauox — a valet, sitim — a reeve [1, p. 135].

Contextual interpretation involves translating realia with the help of a lexical unit that is
logically connected with the realia of the target language but is not a dictionary equivalent. E.g.
Mmeosionux — a bear-sword.

A situational equivalent is the reproduction of an equivalent situation, semantics of reality,
denotative, connotative, national and cultural information with a situational equivalent, which
works only in the context of a particular situation. Finding a situational equivalent is a creative
process in which the context plays a guiding role. E.g. ceamu — matchmakers, nanu — the gentry
[1, p. 139].

In conclusion, realia are one of the most dangerous pitfalls of the translation process. Their
complex meanings require a translator to have vast linguistic and cultural expertise. The
classification of methods of realia translation includes transcription (transliteration), hyperonimic
renaming, descriptive periphrasis, combined renomination, calque, transposition at the
connotative level, assimilation, contextual interpretation and situational equivalent. The way of
translating a certain realia unit is determined by the linguistic and cultural context.
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STYLISTIC MEANS IN SPORTS ADVERTISING

Any kind of advertising is a great and most effective way to promote products, services,
ideas through mass media, and especially by means of the Internet or social media. The main
purpose of advertisements and commercials is to attract the attention of consumers and
encourage them to take certain actions, i.e. buying goods or services, and increasing sales.

Advertising could be of different forms, can deal with different themes and include
different levels of aggressiveness. It can be a simple ad or a dizzying video of different brands.
Advertising campaigns could be targeted at different audiences, depending on the target market
and marketing strategies.

Most advertising messages focus on getting people to buy a particular product or service,
but there are other forms of advertising that motivate and inspire consumers. B.V. Becker
believes that advertising is used to convey messages to consumers, and can also help create a
strong image of an individual or even group, which will make consumers more inclined to the
advertised product as a whole [1, p. 58].

There are many formulas for creating certain ads. For example, there are research
selection criteria based on the simple premise of how advertising works. An intermediate type of
response suggests that advertising, consciously or unconsciously, must produce a certain
psychological effect before it affects behavior. Everything happens in this approximate order:
awareness, memory, attitude toward the brand [2, p. 26].

One of the examples of advertising that not only encourages people to buy a product, but
also motivates people is Nike sports advertising. In general, this advertising can be more
effective when it not only induces a purchase, but also inspires and motivates consumers to take
actions that are consistent with their values and aspirations. For example: -If you have only one
hand, don't just watch football ... play it at the highest levell. Moreover, this type of advertising
message stimulates consumers to develop and self-realize. Such messages can inspire people to
achieve their dreams, reveal their potential, and stimulate them to learn new things.
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In order for the advertisement to make an even greater impression on potential buyers, it
uses various stylistic means. In Nike sports advertising, we can clearly identify them and trace
their influence on the overall style and impression left by the commercial.

First of all, what attracts our attention in this advertising message is a significant number
of conditional sentences (If people say your dreams are crazy...if they laugh at what they think
you can do...well...keep it up.). The use of conditional sentences prompts the audience to reflect
on their own goals and ambitions and encourages them to ignore any negativity or criticism they
may encounter.

In addition, there is an imperative mood (Don ‘t let it stop...), which in turn gives a
command, demand, or instructions directly to an audience. Advertisements also feature elliptical
sentences (Do both), that can help convey a message faster and more effectively than using
complete sentences, and has a great impact on conciseness. Another syntactic expressive means
is detachment (When they talk about the greatest team in the history of the sport, make sure it's
your team.) is used to create an objective tone by presenting facts or observations without
expressing a personal opinion.

When watching a Nike ad, we immediately notice a wide range of repetitions — Don ‘t is
repeated throughout the commercial to emphasize the importance of going beyond what is
expected or what others believe is possible. Furthermore, the use of irony (If you ‘re born a
refugee. Don ‘t let it stop you from playing soccer ... for the national team ... at age 16.)
highlights the absurdity of the idea that physical disabilities should limit their potential and
encourages the audience to reject any limitations they may face and instead pursue their goals.
The metaphor (... calling a dream crazy is not an insult. It ‘s a compliment) is used to compare
the audience‘s dreams to something that is admired and respected, rather than something that is
foolish or unattainable. Furthermore, we can find here antitheses: school & world — where a
small community is contrasted to the whole humanity, something & everything, anybody &
somebody. This device is used to create contrast by placing two opposite ideas or phrases side by
side.

Analyzing Nike‘s sports advertisement, we also came across hyperbole — the fastest
runner, the greatest team, the greatest athlete ever — that creates an exaggerated sense of
ambition and possibility and encourages the audience to strive for the highest level of
achievement. In addition, this ad also uses aposiopesis — If people say your dreams are crazy ...if
they laugh at what they think you can do...good. stay that way — to create tension or emphasize
a point by abruptly ending a sentence and give costumers space to think. Allusions are used in
the given advertisement — a girl from Compton, an Ironman — to refer to a well-known person or
place to create a greater impact of meaning and make the advertisement more interesting and
attractive to the audience. In a Nike commercial slang is also present — yeah — to create an
informal tone that will appeal to a young and diverse audience. Besides, an abbreviation — OBJ —
will make the advertising message more concise and memorable.

Overall, the stylistic devices and expressive means used in a new Nike commercial create
a sense of ambition, urgency, and determination. Moreover, the audience is encouraged and
motivated to achieve high goals and their dreams, regardless of any obstacles or criticism they
may face. Stylistic means have a huge influence on people‘s perception and consciousness as
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well as on their decisions; it is a good commercial move that will help companies to attract
consumers and increase sales. When all stylistic devices are effectively used as in the analyzed
advertisement, it becomes more memorable, attractive, convincing, credible and relevant.
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BASIC PRINCIPLES OF COMMUNICATIVE TEACHING APPROACH

The knowledge of foreign languages becomes one of the crucial abilities for all students
of Higher Education Institutions. It is impossible to overestimate the influence of school
education as the basis for laying a qualitative foundation for the future of each person. Due to the
rapid development of technology, there are new challenges for students, which is why an
important component of learning is the development of communication skills and abilities, as
well as flexibility in applying the acquired knowledge in appropriate situations. The aim of this
thesis is to familiarize the audience with the Communicative Teaching Approach and its
principles in teaching a foreign language.

In Cambridge Learner‘s Dictionary, the Communicative teaching approach is defined as a
method of teaching a foreign language that stresses the importance of learning to communicate
information and ideas in the language. [1] The communicative Language Teaching Approach
was developed due to the urgent need to change the previous teaching methods, which were
based mainly on the grammatical aspect of language learning. Due to the spread of English to
other continents, there was a need for spontaneous communication between people, which
revealed gaps and shortcomings in previous methods. The main goal of learning English was the
ability to communicate and maintain a conversation in any situation.

According to Noam Chomsky, who can be considered the first theorist of the
Communicative Approach, the goal of language learning is the notion of competence. That
means the ability of a person to form in the mind all possible generating structures, which
produce an utterance as a product [2, p.3]. However, such an ideal level of language knowledge
was criticized by other scientists.

That is why in the late 1960™, North American linguist and anthropologist, Dell Hymes,
introduced the notion of -communicative competence”, which reflects the key position of using
language as the ability to use language appropriately in a given situation, language usage is
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based not only on the ability to use grammar structures but in accordance to context of the
conversation. [3, p.1]

The Communicative Teaching Approach put the main focus of learning on the students, and
their ability to communicate and interact with other people. That is why, according to Savignon,
there are eight principles of the Communicative Language Teaching Approach:

1.

okrwn

o

Language teaching is based on a view of language as communication. Through it,
speakers make meaning and communicate for a specific purpose, whether orally or in
writing.

Diversity is part of language development and use.

Competence is relative, not absolute.

Varieties of language can be used as models for learning and teaching.

Culture is a means for shaping a speaker's communicative competence, both in the first
and subsequent languages.

Various techniques and methodologies are allowed.

Language use serves to express ideas, interact with others and understand and produce
texts and is related to the progress of competence in each.

Learners should use the language in performing tasks, for a variety of purposes
throughout the learning process [2, p.5]

Thus, the usage of the Communicative Teaching Approach during the lessons in school

includes the development of fluency and the ability to communicate in various conditions,
the usage of authentic materials, as well as encouragement for students to increase their
participation during classroom activities. The role of the teacher in the process can include
just guiding in the right direction and supporting students during classes. In many cases,
students will try to use their native language during pair or group discussions, which is one
more strategy of the Communication Approach, however, the teacher should find ways and
plan the lesson in such a way as to minimize the usage of the mother tongue.
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PECULIARITIES OF THE FORMATION OF FOREIGN LANGUAGE
GRAMMATICAL COMPETENCE OF HIGH SCHOOL STUDENTS

Grammar skill is the ability to automatically recall grammatical means from long-term
memory. The formation of foreign language grammatical competence among high school
students is a complex process that involves various factors such as language exposure,
instructional methods, cognitive abilities, and motivation. This thesis aims to explore the
peculiarities of the formation of foreign language grammatical competence of high school
students, including the role of explicit and implicit instruction, and the impact of individual
differences on the acquisition of grammatical knowledge. [3, p.1]

High school students are at a critical stage of their language learning journey, and the
peculiarities of forming their foreign language grammatical competence are worth exploring.

One of the main peculiarities of forming foreign language grammatical competence for
high school students is the need for a solid foundation in their native language grammar. The
grammar rules of a native language are often taken for granted, and students may not realize the
importance of mastering these rules. However, a solid understanding of native language
grammar can help students comprehend the grammar rules of a foreign language.

Another important aspect of forming foreign language grammatical competence for high
school students is the role of contextual learning. Students should be exposed to a variety of
authentic materials, such as texts, audio recordings, and videos, that provide meaningful context
for grammar rules. By connecting grammar rules to real-life situations, students can better
understand the usage and meaning of grammatical structures.

In addition, high school students should have ample opportunities to practice their foreign

language grammatical competence through speaking and writing activities. These activities
should be designed to provide feedback and guidance to students, helping them to identify their
errors and improve their skills. Peer feedback and self-reflection can also be beneficial in helping
students to identify their strengths and weaknesses in foreign language grammatical competence.
Moreover, high school students should be aware of the differences between their native
language and the foreign language they are learning. Understanding these differences can help
students to avoid common errors in their foreign language grammatical competence. For
example, students may need to learn the different word order or use of prepositions in the foreign
language.

Finally, high school students should be encouraged to develop a positive attitude towards
learning foreign language grammatical competence. Learning a new language can be
challenging, but with perseverance and dedication, students can improve their skills. Teachers
can help students to develop a growth mindset by providing positive feedback and creating a
supportive learning environment.
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In conclusion, forming foreign language grammatical competence for high school
students requires a solid foundation in their native language grammar, contextual learning, ample
practice opportunities, awareness of language differences, and a positive attitude towards
learning. By focusing on these peculiarities, students can develop a strong foreign language
grammatical competence and become effective communicators in the target language.
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TH®OPMAIIIMHI TEXHOJIOI'T SIK 3ACIE ®OPMYBAHHSA THIHIOMOBHOI
KOMYHIKATUBHOI KOMIIETEHTHOCTI CTAPIIOKJACHHUKIB Y TOBOPIHHI

BUBUEHHS iHO3EMHHMX MOB € 3HAYYIIMM B CY4acCHOMy IioGaiizoBaHoMy cBiTi. Mierscs
HE JIMIIE PO MOKJIMBICTh CHUIKYBATHCS 3 JIFOJBMHU 3 PI3HUX KpaiH, a i MpOo pO3yMIHHS IXHIX
KyJabTyp 1 Tpaauiliii. CydacHi METOJIM Ta TEXHOJIOT1i MOXXYTh OYTH HEMMOBIPHO KOPUCHUMHU IS
JOCATHEHHS 11i€] MeTU. 3a JOMOMOI0I0 JT0JIaTKIB JJIsi BUBYEHHSI MOB, OHJIAH-KYpCIB 1 IPOrpam
MOBHOTO OOMiHY y4HI MOKYTh PO3BHBAaTH CBOi MOBHI HABHYKHU Y BIACHOMY TE€MIIi Ta HAHOUIbII
e(pEeKTUBHHUM JJI1 HUX CIIOCOOOM.

[Toripy pO3BUTOK BMiHHSI KOPHUCTYBAaTHCS MOBOIO y MHUChMI Ta PO3yMiHHI i Ha CIyX,
BEJIMKY yBary Ciiji NPUAUIATA HaBUYKAaM FOBOPIHHS, aJKe, caMe 11€ € aKTUBHUM, TPOAYKTUBHUM
BHJIOM MOBJICHHEBOI MISUTBHOCTI, SIKHA MO’Ke 3a0e3leuyBaTH YCHE CIUIKYBaHHS 1HO3EMHOIO
MOBOIO B TaKWX JIBOX BHJaX, SIK Jiayor Ta MoHoJjor. Llei mporec rpyHTyeTbCs Ha MeXaHi3Max
dbopMyBaHHS AyMKU. ['OBOpiHHA, K 1 OyAb-siKa 1HIIA ISJIBHICTH, Ma€ MEBHY METY, MOTHUB, B
OCHOBI SIKOTO JIKHTh TOTpeda; MpeIMeT TOBOPIHHS — JIYMKH TOTO, XTO TOBOPHTH; MPOIYKT
TOBOpPIHHS — BHCJIOBIIOBAaHHS (Aiajor ab0 MOHOJOr) 1 pe3ynbTaT TOBOPIHHS - peakiis
(BepOasibHa a60 HeBepOaabHa) HA BUCIIOBIIOBaHHS [4, ¢. 299; 6, c. 77].

['oBOpiHHSA, SIK CKJIa/I0Ba JIHIBOCOLIOKYJIBTYPHOI KOMIETEHTHOCTI nepeadavae HaOyTTs
OCOOHMCTICTIO JIIHTBICTUYHUX 3HAaHb Yy TO€JHAHHI 13 KYyJbTYpOJOTIYHUMH, (JIIHTBO-
)KpaiHO3HABYMMH, COLIOKYJIbTYPHUMH 1 MDKKYJIBTYPHUMH Ta 3JaTHOCTI OpaTH ydacTb Yy
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KOMYHIKaTUBHMX CTOCYHKaX 1 KOPHCTYBaTHCS HHMMH JJIsl JOCATHEHHS CBOIX Iyl B
IHIIOMOBHOMY CIiIKyBaHHi. [1, ¢. 140-141].

I'oBOpiHHSA AK MPOAYKTUBHUI BHJ MOBJIEHHEBOI AISTIBHOCTI XapaKTEPU3YETbCS TaKHUMU
OCHOBHMMM O3HAKAMM. 6MOMuUB08aHicmsy (BHYTPIIIHSA MOTpeda y CHIIKYBaHHI); aKmueHichmb
(30BHIIHA 1 BHYTpIIIHA); yitecnpsamosanicms (TMANOPAIKOBAHICT MPAKTUYHIA METI);
cumyamuenicmos  (CIIBBITHECEHICTh 3MICTy Ta MOBHOTO O(OpPMJICHHS BHCIOBIIOBAHHSI 3
YMOBaMHU CIIJIKYBaHHS); egpucmuunicms (CIIOHTAHHICTh, HEMepen0avdyBaHICTh MOBIICHHEBUX
i, X 3aJeKHICTh B cutyaitii); mewn [4, ¢. 299].

MognenHs He OyBae OJHOTHUITHHM, OCKUIBKH BOHO TOUIAETbCA HA Oianoziune Ta
MoHo02iune. MOHOJIOTiYHE MOBJIEHHSI BKJIKOYA€ B ce0€ PO3TOPHYTI BUCIOBIIOBAHHS OJTHOTO
MOBIS. Take BHCIOBIIOBAaHHS OpIEHTOBaHE Ha MeBHY ayauTopito. JlianoriuHe MoBJIEHHSA
nepegdayae B3aeMOJi0 ABOX 4M Oinbiie oci0. B TakoMy BUMaAKy KOKEH CIIBPO3MOBHHK €
OJTHOYACHO ciIyxauem Ta MoBIieM [6, C. 340].

3-OMIX METOJiB Ta METO/MK HaBYaHHS B YMOBAaX ChOT'OJCHHS IIHPOKO 3aCTOBOBYETHCS
KomyHikamugHuti memod. CyTHICTh BKa3aHOTO METOJy IIOJIATaE y «3aHypeHHI» Y4YHIB Yy
NPUPOJHI YMOBH CHUIKYBaHHS JJIsi TOro, mo0 HABYUTH IX KOMYHIKYBaTH 3 IHIIUMH
CHiBpO3MOBHHKAMHU.[6, ¢. 1-2]. OBOJOIIHHS KOMYHIKaTHBHOIO HABUYKOIO Tepedadae po3BUTOK
pi3HUX BMiHb Y4YHIB, HallpHKJIAZ, (OHETHYHI OCOOJIMBOCTI, CIpPUIIMaHHS MOBH Ha CIIyX Ta
rpamatuka. TakuM YMHOM MO’KHA HPOCTEXHUTH 3B'I30K 3TaJaHOrO BUINE METONY 3 IHIIMMH,
HanpuKian, 13 ayoio-nineeanvuum memooom. IlependayaeTscsi, M0 Y4HI ONAHOBYIOTh INEBHY
JIEKCUYHY Ta TpaMaTHYHy CTPYKTYpPY 3 OpI€HTAlll€l0 Ha 3aCTOCYBAaHHS IIMX CTPYKTYPHHMX
OJIMHMIIb B YCHOMY MOBJIEHHI. HaBuaHHS 3a JJONIOMOTOIO BHUIIE 3TraJaHUX METOJIIB HaBYAHHS
BKJIIOYa€ B ce0e 3aCTOCYBAHHS MPAOUUiHUX, BUKOPUCTOBYIOUM IEBHI MIAPYYHUKH, OAMH 13
akux - «English Pattern Practice». llpuknaaoM 1bOMY CIYI'ye HAcTyllHa Cepis BIIpPaB:
3ay4yBaHHS CTPYKTYp, MiJICTAHOBKA MEBHUX YIYLICHUX €JIEMEHTIB y 3pa3KoBl CTPYKTypHu (13
3MiHOW popmn) [2 c. 15-17].

HeBnuuuuii  po3BUTOK iH@hopmauitinux mexnonoii 0OyMOBIIOE HEOOXITHICTD
8NPOBAOIICEHHS IX Y HABYAHHA B LIJIOMY, B TOMY  YMCJl 1 Y LIKOJaX Ta BHUIIUX HAaBYAJIBHUX
3aknaaax. JlocniAHUKM HAroJOUIyIOTh, 10 IHTEPHET-TEXHOJOT MalOTh MO3UTUBHUHN BIUIMB Ha
(dbopMyBaHHS MOJOAOI JIIOJUHM, ii MOpaJbHUI PO3BUTOK, a TAaKOXK Ha HaBYAJIBHUI Mpolec,
30KpeMa, B KOHTEKCTI BUBUEHHS 1HO3EMHHX MOB. BUKOpHCTaHHS IHTEpAaKTUBHUX TEXHOJIOTIH Ta
MYJbTUMEAINHUX 3aC001B MOXE TOMOMOITH YYHSIM Kpallle 3aCBOIOBATH 1HIIOMOBHUN MaTepial,
MOKpallyBaTH BUMOBY Ta IHIII HaBUYKH, & TaKOX 30UIbLIYBATH IX MOTHBALIO O HaBYaHHS.
[5,c.2].

OaHuMH 13 TPUKIAAIB CydyacHUX 1HGOpMaIIWHUX pecypciB € BeO-caliTu, fKi Aar0Th
MO>KJIMBICTh TONPAKTUKYBATUCS Yy PI3HUX BHJAaX HAaBUYOK 3 iHO3eMHOi MoBH. Taki pecypcu
BUCTYNAIOTh 3aco0aMM HaBYAaHHSA Yy IMPOLECI OBOJIOJMIHHS I1HIIOMOBHOIO KOMYHIKaTHBHOIO
KOMIIETEHTHICTIO.

Jlo BeO-caiiTiB, sIKi CIIPUSIOTH MOKPAIICHHIO YCHUX HABUYOK 1HO3€MHOI MOBU HalleXkaThb
w1arpopMyu, L0 HAJAIOTh MOMJIMBICTD JJIS BIANPALIOBAHHA HABMYOK YCHOIO MOBIJIEHHS,
Harpukiaa, VOKis , sika BHCTyNae JUis y4HIB JISTKAM CIIOCOOOM NPAKTHUKYBAaTH CBOIO BHMOBY.
[amni mrargopmu, Ha kmrant VoiceThread, Voxopop i Audioboo MokHa BUKOPHCTOBYBATH ISt
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CTBOPEHHSI aCMHXPOHHUX YCHHUX JAWCKYCiH, 1HINIHOBaHWX TakUMH Mejia, gk ¢dororpadii adbo
BiJICO, HABITh 3 HOCIAMH MOBH. 3aHSTTS B Kjaci s BiIMPAIFOBAaHHS HABHYOK YCHOI MOBH
OHJIAMH MIiJKPECTIOI0Th IHHOBALIWHI Ta MOTHBAIiiiHI CHOCOOM HaBYaHHS, IIO 3a0e3meuye
e(EeKTHBHY B3aEMOJIiF0 MK yCiMa ydaCHHUKaMHM CIIIKyBaHHS [8].

Cepen cydacHux couiagbHUX Mepex [HTepHeTy ocobinuBo nonymsapHuMm € «Tix Toky,
SAKUM OKpIM pO3BaKaJIbHOTO KOHTEHTY, MPOIIOHYE IE€BHY KUIBKICTb HaBYaJIbHOI'O KOHTEHTY,
OpIEHTOBaHOTO Ha y4HIB. KOHTEHT BK/IIOYae B ceOe BiJE€O-BIPaBHU 13 CKOPOMOBKAMH, 3aIHCH
TOTOBUX KOMYHIKAaTHMBHHUX CHUTyallii 13 may3amMu Ta po30ip «TOMOBUX» TOMHIIOK TIpU
crnisnikyBanHi. Jlo oHiaiiH 3ac00iB BUBUCHHS 1HO3€MHOT MOBHU HaJIeKaTh 1 MOOUIbHI 3aCTOCYHKH,
taki sk «English Conversation» (Pucynok 1), «British Council», «Cake», Ta iHmi, sKi
JIOTIOMAararoTh HaBYUTHUCH TOBOPUTH a00 K MOKPAIIMTH CBOI HABMYKU BOJIOJIHHS iHO3EMHOIO
MOBOIO, 30KpeMa Y KOHTEKCT1 TOBOPIHHS.

EdexTuBHMMH BHJaMM KOMYHIKaTHBHOI AISUIBHOCTI Ha YpOKax YW 3aHATTAX JUIs
NPAaKTUKH HAaBUYOK Yy TOBOPIHHI CIyTyBaTUMYTh Taki, sIK 3amuc cebe Ha Bifeo Mg dbac
MOBTOPEHHS MEBHUX PO3MOBHUX (pa3, CIiBaHHS IICEHb, a TAKOX MPAKTUKA TIaJIOTiB HA Pi3HI
TEMH 13 BipTyaJbHHMH CHIBPO3MOBHHMKAMH. Y OUTBIIOCTI 3 AOAATKIB YM IIATGOPM MOKHA
BUOHpATH PiBEHb, IO JOIIOMOXKE aJIaNTyBaTH MaTepiald Ui Ti€i 4M 1HIIOI HiJIbOBOI KaTeropii.
3aBIAKA IIUPOKOMY CHEKTPY BHOOpY TeM, poOoTy i3 iH(GOpMAmiHHUMH TEXHOJOTISIMH 0e3
TPYAHOILIB MO>KHA MO€JHATU 3 TEMATHKOIO MPOrpPaMHMX 3aHATh Ta IHIIUX TPaJULIMHUX BHUJIB
JisUTbHOCTI. MOXKIIMBICTD MOCHIJIKYBATHUCS 13 CIIBPO3MOBHUKAMU CIIPHSIE MOKPAILIEHHIO BUMOBU
Ta PO3BUTKY LIBUJKOIO TEMITy MOBJIEHHS. BUKOpUCTaHHS NOMYJISPHUX COLIMEPEX YU MOOUIBHUX
JOJAaTKIB 3HAYHO CIIpHsi€ PO3BUTKY HABUYOK T'OBOPIHHS 1HO3EMHOK MOBOIO y pealiCTUYHUX
KOMYHIKaTUBHUX CHUTyallifX, a HE JuIlle MAOJOHHUX. TUM HE MEHII, TeMU I[O0OYTOBOIO
XapaKkTepy BKIIOYAIOTHCS JIO TIEpPENiKy OXOIUICHOI TeMAaTHKH CUTYaTHBHOTO CIUIKYBaHHS
CTAapUIOKJIACHUKIB, 32I0HO 3  HUHHOIO  Npo2pamor  ma  3a2anbHOEEPONeliCoKUMU
pexomenoayiamu [4, c. 312; 9].

[MudpoBi HaBYaNbHI pecypcH HOBOI'O IMOKOJIHHS MarOTh Baromi HepeBaru: ypok 3 iX
HAaIllOBHEHHSIM CTa€ IHTEPAaKTUBHUM Ta MYJIbTUMENIHHO HamoBHEHUM. Lle mokpaiiye B3aeMo/Iito
YUYHIB Ta BUYMTENIB Ta MOTUBYE MPOLIEC TisIBHOCTI [7].

[Torpu Te, mo cydacHi iHpopMaliiiHi TEXHOJOTI BaroMo JONOMaraiTh OMaHOBYBAaTH
3100yTH 1HIIOMOBHY KOMYHIKaTHUBHY KOMIIETEHTHICTb, BapTO MaM‘ATaTd, [0 MOTPIOHO
30epiratu 1 B 1poMy OanaHc. BUKOpUCTOBYBaTH 1HTEpHET pecypcu BapTo 00epexHO, abu He
MOCTaBUTH MO3UTUBHUI pe3y/IbTaT HAaBUAHHS MMij CyMHiIB [3, ¢. 53].

B minomy, 11 e(peKTUBHOrO BHUBYEHHS 1HO3EMHUX MOB BHMKOPHCTaHHS Cy4YacHHX
TEXHOJIOT1H Ta MeTOAUK HaOyBae Bce OinmbIIOi BaxmuBocTi. OJHAK, BAXKIUBO 30epiraTé OamaHc
MIDX X BUKOPUCTaHHSIM Ta TPAAULIIMHUMU METO/IaMU HaBYAHHS, OCKIJIBKH 1 Ti, 1 1HIIII MalOTh CBOI
nepeBaru. Hampukiiaza, iHTepakTHBHI TEXHOJIOTI] Ta MyJIbTUMEIiHI 3aCO0M MOXKYTh JIOTIOMOI'TH
YUHSM Kpallle 3aCBOIOBAaTH IHIIOMOBHUN Marepiall, MOKpallyBaTd BUMOBY Ta IHIII HaBUYKH, a
TaKoXX 301IBIIYBAaTH MOTHBAIlIIO 70 HaBYaHHS. 3 IHIIOTO OOKY, TPaJWIIIHI METOIH, TakKi SIK
ay[iIOBaHHs, YUTaHHA Ta MHUCbMO, JIONIOMArarOTh y4YHSM DPO3BHBATH MOBJICHHEBI HaBUYKH Ta
3aCBOIOBATH IpaMaTUKy Ta Jiekcuky. OnHak, BaXXJIMBO He 3a0yBaTH PO PO3BUTOK HABHUYOK
TOBOPIHHS, SIKUH € O/IHI€IO 3 KIIIOYOBHUX CKJIAJOBHUX YCIIITHOTO BUBYCHHS IHO3EMHUX MOB.
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BukopucTaHHs IHTEpaKTUBHUX TEXHOJOTIH Ta IHIIMX Cy4acHHMX 3ac00iB HAaBYAHHS MOXXE OyTH

KOPHCHHM, aJi¢ BOHU HE 3aMIHIOIOTH OCOOMCTOrO KOHTAaKTy 3 BHKJIaJadeM abo perneTUTOpPOM,

KU MOXE JOTIOMOITH YYHSIM YCYHYTH TIOMWJIKHM Ta HaJaTH 1HIUBiAyalbHy HmiaATpUMKY. OTXe,

BKJIMBO 30epiratu OajlaHCc MK TPAIUIIHHUMH METOJAMH Ta CYYaCHUMH TEXHOJIOTiSIMH, 1100

3a0e3neynTH eeKTUBHE HABYAHHS 1HO3EMHHUX MOB Yy BCIX aCIEeKTaX MOBHOI KOMITETEHTHOCTI.
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OCOBJMBOCTI EKCIIEPUMEHTAJIBHOI JIITEPATYPU POBEPTA KYBEPA

PobGept KyBep — BimoMuii aMepuKaHChKUN MTUCEMEHHHUK-TIOCTMOJIEPHICT, SIKOTO BBAXKAIOTh

OJHUM 13 0OaTbKiB METampo3u Ta TrimepiitepaTypu. TBopuuil 10poOOK NMUCBMEHHHMKA BKIIOYAE

pOMaHHU, HOBEIH, OTIOBIJAHHS Ta T ‘€CH.

Poman «Iloxomxkenus opynictiB» («The Origin of the Brunistsy, 1966 p.) cTaB mo4atkom
aKTUBHOI TBOPYOI MiSUTBHOCTI aMEPHKAHCBKOTO TMHUCbMEHHHKA. KitouoBow ¢irypor pomany
moctae Homo Ludens. YuradeBi MpOMOHYETHCSA 3aHYPUTHCS B XKHUTTSA ITOHA] IBOX JCCATKIB
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MEPCOHAXIB PI3HUX COLIATBHUX BEPCTB, SIKI BUPI3HAIOTHCS MIMPOKUM Jialla30HOM IOTJISIIIB Ta
HaMararoThCsl 3pO3yMITH CEHC >KUTTSA. PO3MOBiib BeaeThCs B pi3HUX (opMax — BHpPAKEHHS
BHYTPIIIHBOI CBIIOMOCTI Yepe3 JIMCTH JI0 PEAAKTOPa, MOHOJIOTH, TI03a3€MHI 1 TyXOBHI I'OJIOCH Ta
MPOTOBiAl, a/pKe MUCHbMEHHUK IEPEXOUTh BiJ OJHOTO IEpCOHAXa 1O IHIIOTO, 3MIHIOIOYH
dbopmart omnosizi. OCHOBHUM METOJIOM OIIOBIJlI € HEBIIOMHUH TOJIOC Bl TPETHOI OCOOH, KM 1HOII
KOHIIGHTPYETbCS HAa OKPEMOMY IIE€pCOHaXl, HacliAy€ MOBIJIEHHEBI MOJENl JIIOJUHH, SKa
notpanuia y ¢okyc yBaru. P. KyBep 300pakye *KHUTTS MEpCOHaXIB CIIOBHEHE pUTyaJlaMU Ta
irpamu (peniris, CIopT, MOJITHKAa Ta MHCTEITBO), JOTPUMAHHSI HHMH COLIAJILHUX DPOJIEH Ta
BUCTYIIA€ 3 KPUTHUKOIO YCTAJCHHMX IHCTUTYIIH. /{71 poMaHy XapaKTepHi MOE€IHAHHS peanizmy,
HaTypaIi3My i3 abCypJIHUMHU Ta CIOPPEATICTHYHUMH €JIEMEHTaMH, MCTa(DIKTUBHUI CTUIIb, yBara
Ha BIUTMBI PEIriiHUX BUTAIOK i Mi(iB [2], 110 TOBOPUTH PO HAMaraHHS MUCHbMEHHUKA BUITH 32
MEXI1 €TMHOTO JIITEPATYPHOTO HAMPSMY.

Hpyruii poman «BcecBiTHs acomianis 6eticoony» («The Universal Baseball Associationy,
1968 p.) crumictuuHo BiapizHaeThes Bia «lloxomkenns OpyHictiBy. LleHTpansHoro diryporo
TBOpY cTtae ['enpi Bo, sikuii )kuBe B JBOX PEAIbHOCTSAX — MOBCSAKJEHHI Ta MITYYHO CTBOPEHOMY
HUM CBiTi OeticOomy. Po3moBiib poMaHy BeEThCS Bl TPETHOI 0COOM uepe3 MepcrieKTUBy [ eHpi.
P. KyBep BMijO mepexoauTh BiJl MOBCAKIACHHOI peaabHOCTI ['eHpi 10 ysaBHOT OeiicOOMBHOI JIirH.
Ywurau BiJICIIKOBYE JBa PiBHI Y TBOPIi: pPiBEHB KUTTS TOJOBHOTO I'epos Ta PIBEHb I'pU. 3 MO3MUIII1
I'enpi wi AB1 chepu 3aBaXkaroTh OJHA OJHIM, TOMY BiH IparHe MoeJHATH Ii CBITH, ajle Halpyra
MK JIBOMa pEaJbHOCTAMHU JHILIE 3pocTae. /ljis roJOBHOrO Teposi CBIT I'pU BHUJAETHCS OUIBII
JUHAMIYHUM 1 PEaTiCTUYHUM HDK OyJE€HHE >KUTTs, TAKUM YMHOM YSIBHMH CBIT I'eHpi 3arpoxxye
ICHYBaHHIO peasibHOro CBiTY. ITMCBMEHHUK BUKOPUCTOBYE HACTYMHHUH MPUHOM: pENpe3eHTye
yuTayaM 374aBajocs O HEMOXHUTHY pealbHICTh, Jalll po3Kiajae ii HAa YaCTUHH, CTaBUThb IIiJ
CYMHIB ICHYBaHHSI KOXXHOTO €JIEMEHTY Ta HapewTi 3MiHoe ix. Te, 1o ayautopist cipuiimae siK
JUHCHICTH 3r0JIOM MOK€ BUSBUTHUCS BUTBOPOM YSIBU 200 YMMOCH TOMHJIKOBO BUTIyMaueHUM [2].
Ines MHOXUHHOCTI peanbHOCTEN Takoxk Oyna peanizoBana P. KyBepowm B onosinannsax «Haxoxa
HAHD» 1 «JIidpT», mo ysiiuum 10 306ipku «IliceHbKH Ta HACTIBU: HEOMIIULID.

Tperiit poman amepukaHcbkoro mucbMeHHuka «[lyOmiune cnanenus» («The Public
Burningy, 1977 p.), skuii BUHIIOB Maiike yepe3 AECATh POKIB MICIs JPYroro, BBaXKAETbCS
KpUTHKaMU OJIHMM 3 HaibaraTimux y MOBHOMY IIJIaHI TBOpIB aMEpPHKAaHCHKOI HaI[lOHAJbHOL
miteparypu. TBip oxoruttoe nepion npasniHHg Piuapna HikcoHa Ta BUCBITIIIOE CTpaTy MOAPYHKKS
Jlxy niyc 1 Ete np Po 3en6epri nig yac XoioAHO! BiffHM 3a 3BMHYBAu€HHS Yy LIMUTYHCTBI Ha
kopucth Pagsucekoro Coro3y. Kaura € danraziero mutis mono poni Piuapma Hikcona B i
CIpaBi, PENpE3eHTYIOUM Mpe3uJIeHTa B CIIBUYTIMBOMY CBIiTIHi, ajke HikcoH mocrae mepen
yuTayaMu SK JKepTBa BIAaCHUX Baj 1 kamioHocti. P. KyBepy BmaeTbcsi HamucaTtv iCTOPUYHO
JOCTOBIpHHM Ta MipiuHUI 32 MaciTaboM TBIp, JIe peabHi (PaKTH 3MILIYIOTHCS 3 BUTAAKOMO [2],
CTBOPIOIOYH TBIp Y ’KaHpi icTopiorpadivyHOi MeTaniTepaTypu.

30ipka «Ilicenbkn Ta HacmiBM: HeOwmmui» («Pricksongs & Descants», 1969 p.) crtana
TpeThoto kuurow P. KyBepa, B skiii 310paHi onoBigaHHs, 10 MyOJiKyBaJIMCS B )KypHAJIAX I 710
MIOSIBH TIEPIITUX POMaHIB aBTOpa. ¥ OLIBIIOCTI OMOBiJaHh MUCHMEHHHK BIIKHUIA€ TPAAMIIIi, 100
naTu OUTbIe MOKJIMBOCTEH MJis ysSBU. Y 30ipIli YMTad MOXKE CIIOCTEPIraTH IHIIUN TOTJISA Ha
0i0miliHi croxeTd Ta Kasku, Hampukian, npo Yepsony Illamouxy, I'ensens i Iperens Tommo.
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KHura noBomuTh, 110 MUCHBMEHHUK BIPTYO3HO CTBOPIOE PO3MAITi iCTOpIi: Ti, IO PEBI3YIOTH,
MEeperysIaloTh Ka3KW, ICTOpii MpO TMapaJoKCAlbHICTh, a 1HOAI W Mpo Oe3rIIy3HiCTh IKUTTS.
MaiicTep cioBa HaMaraeTbCsi OCYYaCHUTH 3MICT CTapUX 1CTOpiH, 3pOOUTH 1X aKTyaJbHUMH IS
CYYaCHHUKIB, PyHHYIOYi 3BHYHI 1j1s1 unTada Midu [2].

Hacrynna 36ipka onoBigans «OHi€l HOYI B JIDKKY Ta 1HII KOPOTKI 3yctpiul» («In Bed
One Night & Other Brief Encounters», 1983 p.) ckiaamaerbcs 3 ABaHAAUATH KOPOTKHX
OTIOBiIaHb, KOXKHE 3 SIKAX PO3MOBIAAE ICTOPIIO TPO 3YCTpidli MDK JIIOJBMH, SIKI 3MYIICHI
OpuiiMaTH BaXJIMBI PIINICHHS y CKIAJAHHUX JKUTTEBUX CHTyamisx. Y mii 36ipmi P. Kysep
BUKOPUCTOBYE Mi()OJIOTIYHUNA apXETHUIl «T'€POS-TIOJOPOKHBOTO», JEMOHCTPYIOUH, IO MOAOPOXKI
HE 3aBXKJIM MAlOTh IMO3UTHBHUN BIUIMB HA JKUTTS JIIOJCH, YacTO 3MYIIYIOTh YCBIIOMHUTH BJIacHi
crnabkocTi Ta HeAOMiKU. [IMCBMEHHUK OCTIKYE TEMY BiIHOCHH MIX JIFOJbMH, IXHI IOYYTTH,
crioragu Ta nepexuBaHHs. KoxHa icTopis € CBOEpIIHUM MOPTPETOM JIIOJIEH Ha pI3HUX eTamax
CBOTO JKUTTS, OIMHUCY€E iXHI MONIYKHU, Mpil Ta OakaHHS, PO3KPUBAE DPi3HI CTOPOHHU JHOACHKOL
HIPUPOJIH.

3aranom, mius TBopiB P. KyBepa xapakTepHe 3BEpHEHHS 10 Mi)OJOTIYHHX Ta Ka3KOBHX
apXxeTuriB, sKi HaOyBarOTh HOBOTO MPOYMUTAHHS Yy [BOTO AMEPUKAHCHKOTO NHCHMEHHHKA.
Hanpuknan, y nosicti «Madyxa» MHTELb CTaBUTh Iepe] COOOI0 3aBJaHHs 3pyHHYyBaTH Ta
NIEPEOCMUCIIUTH OHOWMEeHHMH apxetun. OnoBigauem TBopy € Mauyxa, ska 300paKyeThCsl SIK
3HEJI0JICHA )KIHKA, 1110 HaMaraeTbcs BPATYBaTH MaJ4yepKy, Ky 3BUHYBAadylOTh Yy 3JI04YMHI SKOTO,
BOHA, MOXJIMBO, He BUMHsIA. [IpuiloMHa MaTu BIAmITOBYe BTEUy JAIBUMHM 3 B s3HUI. Pazom
BOHU I1€PEXOBYIOTHCS B JIici. Bpemri-pemT BTikauky NOBEpTalOTh Ta CTPAYyIOTh, HE TUBJISYHUCH
Ha HamMaraHHs MadyxH ii BpsATyBaTu. [ '010BHUM BoporoM xiHku € JKueup (Reaper), sikuii BTiI0€
YOJIOBIUMH CBIT, CBIT CMEpTI Ta HACWJIbCTBA, SIKOMY HaMaraeTrbcsi NpOTHAISITH Maxyuda, sK
BTUJICHHS K1HOYO1 cuiin 1 HeHaBHCTI. [licins cMepTi JoHBKM Mauyxa nepeTBOpIOETHCSI HA MCTUBY
¢ypito 1 mounHae BignoBigaTu yctageHomy apxeruny [1]. P. KyBep 3acTocoBye Taky TeXHIKy
JNEeKOHCTpyKMii 1 B iHmuX TBopax Ha nymky, H. Kpunuinpekoi: «OCHOBHMM MatepiajioM JUIs
nexoncTpykuii P. KyBepa B omoBiganHi «MepTBa KopojieBa» i moBicTi «Mauyxay CTaroTh
apXeTUIIYHI CIOXKETH, B SKUX o0pa3 HepiHOI Marepi HeraTuBHUH. BimmToBXyrouuch Bij
cynepeunnBocTi Miy, KyBep pekoHCcTpyroe abo MOBHICTIO Iepenucye Horo <...>» [TaMm camo,
c.91].

[lle oqauM MpUKIIaIOM TIEPETUCYBaHHS 3HAHOMOTO CIOXKETY € ornoBinaHHs «lloBepHeHHS
niteii rempsisu» («The Return of the Dark Childreny), ocHoBO aisi HamMcaHHS SKOTO CTa€
CepeHhOBIYHA JIETEHa PO IIypojoBa HiMenbkoro Micta I'amensH. CkazanHs natyerbes XIII
CTONITTSAM. Y HBOMY pO3MOBINAETHCA, IO TaMEIbHCHKUI MaricTp BiJIMOBHBCS 3aIUIaTUTH
TyJIapeBi-IypoJIOBY 3a BpATYBaHHS MicTa BiJ MalfokiB. HaToMmicTh, po3THiBaHMA COMiIKap
BUKOPUCTAaB YapiBHUN 1HCTPYMEHT 1 BUBIB y HEBIJIOMOMY HAaNpsSMKY BCiX MICBKHX JiTeH, SKi
3HUKIIM Ha3aBKIu. Y cBoeMy TBopi «IloBepHEHHS [iTel TeMpsaBU» aMEepUKaHCHKHUI MMChbMEHHUK
HIOW TIMIIE TIPOJOBKEHHS 1CTOPii. Y HIM JKWTEJ HEBIIOMOTO MICTa, IO KOJUCH MOCTPAXKIATH
Bl PYKH JyAaps 1 BTPATWJIM MITEH, BXKE Maibke 3a0yiau MpO NaBHIO Tpareairo Ta HapOIUIN
HOBHMX cHagkoeMuiB. Ta «OymepaHr», BHIIYILEHUH KOJHUChb, 3HOBY IOBEpTa€eThCsA. MicTo
nepexuBae HamecTs 1rypiB. CycninbcTBO, ONMPAKOYUCh Ha IHCTUHKTUBHE MOYYTTS IPOBUHH,
MOPOJIKY€E Ta MOUIMPIOE TOroBOpH. JII0au mepeKka3yioTh, 10 MAIIOKHd — 1€ MepepoKeH] Ayl
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3HUKIUX JITeH, AKi MparHyTh MOMCTHTHUCS PIIHUM 3a 3a0yTTs, CIOKilHE, 3a0e3MeUeHe KUTTS,
kaniOHicte, Oaiimyxicte [2]. Takum umnom P. KyBep nemoHcTpye, mo Bce y CBITI
MOBTOPIOETHCS, a JIFOAM, SKi HE 3/IaTHI TMEPEOIiHUTH KUTTEBI IIHHOCTI, BU3HATU BJACHI
MOMMWJIKH, TPUPEYCHI pO3IIauyBaTHCS 32 HUX 3HOB 1 3HOB.

Otxe, A7 eKCHepHUMEHTAIbHOI JITepaTypu aMepHKaHChbKoro muchbMeHHHKa P. Kysepa
XapaKTEepHE CTBOPEHHS MHOXXHHHUX PEaJbHOCTEH, KOXKHA 3 SKHX MOXKE OyTH NpoYMTaHa Ta
iHTEepIIpeToBaHa YMTAa4eM SK peaibHa, [I0 Ma€ MPaBO HA CBOE iCHYBaHHS, a BIJOMI CIOXKETH,
apXeTHNu, JeKopalii IepeoCMHCIIOITHCS MUCBMEHHUKOM Ta pPYHHYIOTH — TpajauiliiiHe
CIPUHHSTTS 3aTaIbHONPUHHATHX 1CTHH, IO CHOPMYBAIOCS Y YUTa4Ya B JUTUHCTBI.
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DRAMATIZING AS ATECHNOLOGY OF TEACHING ENGLISH TO
TEENAGERS

Modern foreign language teaching methodology is rapidly developing searching for new
ways to boost communicative competence acquisition by the students. Ability to use a foreign
language as the means of communication is considered an ultimate goal of training process,
which should reflect and reproduce real life situations, take into account students® interest and
needs. As a result, both scientists and teachers are seeking for new training technologies, which
provide opportunities for the integrated teaching of foreign communication. In this context,
dramatization as a teaching technology appears to be rather promising. It can be quite righteously
treated as a technology since it ensures integrated teaching of different language aspects
(phonetic, lexical, grammatical and cultural) as well as receptive and productive speech activities
in a creative way on the basis of interdisciplinary relations. The application of this technology
should result in some practical outcomes in the form of theatrical production. In this context, we
can treat dramatizing as a particular type of a project. Dramatizing as a teaching technology was
developed and implemented by P. Slade and B. Way at English schools.

This technology seems to be extremely appropriate in the teenagers‘ classroom. Since this
age group of learners is characterized by such features as the dominance of the peers community
over the world of adults. This provides absolutely new situation of social development. At this
period, training and learning lose their priority, while communication, emotional development
and interpersonal relationships grow in their importance. Teenagers® self-perception features
egocentrism, which incorporates the behaviour patterns directed to the imaginary audience,
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practicing in performance of new social roles, and the wish and willingness to attract one‘s
attention. So teenagers tend to act and dramatize in their real life that can be quite naturally
transferred to the English classroom.

Any dramatizing should start with the selection of the materials to be acted and
performed by the teenage students. They should meet a number of requirements (be interesting
and exciting for teenagers, contain relevant vocabulary, grammar structures and speech patterns,
possess some aesthetic and educational potential, etc.), on the one hand, and be approved or
maybe even suggested by teenagers themselves. Here we can recommend involving both eternal
classic and contemporary teenage series.

The first stage should be a preparatory one. It comprises linguistic and organizational
phases. The first involves vocabulary and grammar presentation, training in their uses, reading
and discussing the lines to be acted. Sometimes videos of the relevant productions, films or
series can be effectively applied at this stage. That is the high time to learn about the author of
the play or film director responsible for the creation of the chosen piece. Organisational phase is
about parts distribution among the students according to their language proficiency level and
personal preferences. It is extremely important to keep balance at this phase, since the leading
parts are always few, while teenagers are very sensitive.

The second stage correlates with training, where the students get an opportunity to
practice emotional reciting, trying different intonating and stressing techniques, searching for the
best ways of their personal expression and rendition of characters® features, desires and
intentions. At this stage, we can practice different types of transformations of emotional
coloring, vocabulary representation, grammatical form (with the help of paraphrasing or
retelling) and even the plot. This stage provides some space for the development of students*
creativity and opens the way for improvisation and fluency as the ultimate goal of teaching
speaking. Students® interpretation of the characters also takes place at this stage. Here we can ask
them to select playlists or books to be read, computer games to be played and even places to be
visited by them. Keeping a diary on behalf of the character is a great way to incorporate writing
activity into dramatizing. Some passages of students‘ acting and performance can be video
recorded and actively analysed from the viewpoint of success and failures, searching and
correcting different types of mistakes.

The third stage is performance itself. It serves as the product presentation, where each
student receives an opportunity to reveal his/her personalities and talents. In case of dramatizing
technology, it coincides with the assessment. It should be based on clearly stated criteria,
including creative approach, performance quality, etc. Moreover, assessment should involve
different agents: teachers, peers and performers themselves. Reflection on the performance and
learning outcomes is of great value.

No doubt, that each stage should be equipped with specifically developed exercises and
hand-out materials that makes the perspectives of our further research.
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INTEGRATING ONLINE AND OFFLINE LEARNING METHODS IN EDUCATION

Blended learning combines integrating online learning with traditional face-to-face
instruction. [1]. The terms hybrid learning, technology-mediated instruction, web-enhanced
instruction, and mixed-mode instruction are also used to describe blended learning.[1]

-Blended learning is an educational approach that combines traditional classroom
instruction with online learning. Technology plays a decisive role in blended learning, and there
are various technologies that can be used in English lessons to enhance students' learning
experiencesl|[3]

Technology plays a significant role in blended learning, and there are several
technologies that can be used in English lessons to enhance students learning experiences. [1]
The technologies commonly used in blended learning in schools:

Video conferencing tools: Zoom, Skype, and Google Meet.

Online group work tools: Google Docs, Padlet,Canva.

Online assessments and quizzes: Kahoot, Quizlet, and Google Forms.

These are just a few examples of the technologies that can be used in blended learning English

lessons. The specific technologies used will depend on the needs and the preferences of the
teacher.

Components of Blended learning
Synchronous
Asynchronous
The key difference between synchronous and asynchronous communication is synchronous
communications are scheduled, real-time interactions by phone, video, or in-person.
Asynchronous communication happens on your own time and doesn't need scheduling.[2]
Some examples of synchronous components of blended learning include:
Face-to-face Tutoring
Video Conferencing using tools such as Zoom or Google Meet.
Virtual classroom sessions where students can ask questions in real-time
Group work using online tools such as Google Docs or Canva
Examples of asynchronous components of blended learning include:
Recorded video lessons or educational videos.
Discussion forums or online-chats
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Online tests or tasks that can be finished and submitted at any time.

Blended learning combines the best aspects of synchronous and asynchronous learning to
create more effective learning.

Pros and cons of blended learning in school[4]

Pros of blended learning: flexibility, opportunity to watch a lesson online,learning
becomes interesting ,helps to develop knowledge about the use of the latest technologies and the
Internet

Cons of blended learning: heavy reliance on technology, lack of face-to-face
interaction,technical difficulties.

There are several models of blended learning:

Face-to-face driver is conventional method of learning in which students attend class, listen to
the teacher's lesson, and take part in discussions. [1]

Rotation model - alternation of different forms of education including, face-to-face and online
learning[1]

Self-blend model is a model where students independently choose which forms of learning they
want to use for each specific subject[1]

Online driver model — learning is carried out remotely through online platforms, where teachers
remotely control and manage the learning process of students, contractual verification meetings
with the teacher are possible

These are just a few examples of the many models of blended learning that are being used

in schools and educational settings around the world.[1]

The value of blended learning in school is constantly expanding today.

At school, students actively use e-learning when learning English, as it meets the
requirements of students who live in the age of e-technologies. Blended learning technologies, in
my opinion, considerably broaden the scope of distance learning by making materials accessible
to students who study in-person and students who are overseas.
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TepHOMIIBCHKHIA HAITIOHAILHUH MeAaroriyHuil yHiBepcuTet iM. B. ['HaTioka
Hayxosuii kepienux — kano. ¢inon. nayk, ooyenm Llenenrox T. O.

KOHIIENT “YCIIX/SUCCESS” B IEPEKJIAII AMEPUKAHCHKOI MEMYAPHOI
JIUTEPATYPHU (HA MATEPIAJII HEPEKJVIALY POMAHY MIIIEJIb OBAMA
“CTAHOBJIEHH)

Bino6paxkenns konuenty YCIIIX/SUCCESS € akTyaJlbHUM TUTaHHSIM Y CY4acHOMY
CBITI, aJDKe 11€ HACKPI3HUH €JIEMEHT 0araThoX TBOPIB CBITOBOI JIiTEpaTypH, 30KpeMa HEBiT'€eMHa
JacTHHA aMEepPUKAHCHKOI KynbTypu. ChOTOICHHS BHMAara€ BiJl HAC YHMAally KUIBKICTh 3YCHIIb
3aJiIs1 TOTO, 00 3aBOIOBaTH CBOE Micte y cBiti, a YCIIIX € ogHMM i3 KIIFOUOBUX KPHUTEPIiB, 3a
SIKUM OIIHIOETHCSI CTAHOBHIIE Ti€1 UM 1HIIIOT JIFOJWHU y CYCIUILCTBI. MemyapHuit poman Mimenb
Ob6amu -CranoBineHnsil came BigoOpaxye i HUIAX IO YCIHIXY 3 TOYKK 30pY MPEACTaBHHII
aMEepUKAHCBKOTO CyCHiIbCcTBa. ABTOpKa miaATBepkye, mo Y CIIIX Oe3nmocepeqHbo MOB*sa3aHUM
13 POOJIEeMOIO KUTTEBOTO LUISIXY, 3/aTHICTIO JIIOJAMHU AOCATATH MOCTABIEHI IIiIi, a TaKOX i3
HarmoserumsicTio [1].

BripogoBx THCSYOINITE JiTepaTypa € A3EpKajJoM Ayl Hapody, TOMY JUIS MepeKiaaada
BAXJIMBO CHpPUKMMATH MOBY TBOPY SK BIJOOpakKeHHsS CBIJOMOCTI MEBHOI KyinbTypu. Llum
MMUTAHHSAM 3alMAa€ThCS JIIHTBOKYJIBTYPOJIOTIS, KITFOUOBOKO OJIMHHUIICIO SKOI € KOHIIEeTIT. BuBUeHHS
KOHIIENITY BUMArae Tepii 3a BCe KOTHITHBHOTO MiXOMY, SKUH pO3IJIsiIac MOBHI SBHINA 3 TOYKH
30pYy JIFOJICHKOTO CIPpUUHATTS. J[0 BU3HAaYeHHs TepMiHY —KoHuenT| miaxoauimm 6arato JiHTBICTIB
Ta Mepekyano3HaBliB, 30kpema O. Yepemnuuenko, A.Il. T'aBpumok, C. XabGotunceka, O.
Karanosceka, A. H. Ilpuxonsko, A. CHikko Ta inmmi [2, €. 79, 3, ¢. 161].

[TpoanamizyBaBIIM Pi3HI CYIKEHHS MH MOXEMO CTBEp/KYBAaTH, IO KOHIENT — IIe
3MICTOBE, OararorapoBe, MEHTAJIbHE YTBOPEHHS CBIJIOMOCTI, IO BiJI0Opa)kae CIPUUHSTTS
JIFOIMHOIO0 30BHIIMIHBOTO CBITY, ii OIlIHHE CTABJICHHS 10 HABKOJMIIHIX MPOIECIB Ta SIBUII, Ha
OCHOBI ii Ha0yTOro JOCBiAYy Ta 3HaHb, 10 (OPMYETHCS MiJ BIUIMBOM OTOYEHHS Ta KYJIbTypHU
HapoJy y MOEJHAHHI 13 BIACHUMHU BHYTPINIHIMU CYIKEHHSMHU, TOXK BUMAarae Bij mepekiiagada
3aJlyu4eHHs KOTHITHBHO-KOHILIENTYaJdbHOTO aHanmizy TtBopy [3, C. 163]. O. UepemHuueHKO
CTBEPJIKYE, 110 TIepeKiiaj [1e KOMYHIKaTUBHUHN TIPOIIEC, B SIKOMY O€pyTh y4acTh aBTOpP BUX1JHOTO
TEKCTy, mepekianad Ta untad. OCKUIbKU 1€ MPEACTaBHUKU PI3HUX KYIbTYp, TO aKTYaJIbHOIO
poOJIEMOIO TIEPEKIaJ03HABCTBA € BIATBOPEHHS KYJIbTYPHOI CHEIM(IKU OpUTIHATY B MEpeKIIaai
Ha KOTHITHBHUX 3acanax [3, c. 164].

Hocnimxenusm nopiBHsuIbHOTO acniekTy koHmmenty Y CITIX/SUCCESS 3aiimaBcs A. M.
CHixHO y poboti -Mertadopuuni monen konuenty YCIIIX (ma marepiani aHrmiichbkoi Ta
yKpaiHcbkoi MOB). BiamosigHo g0 ioro korHituBHOI Mojeni Y CIIIX Bu3HadaeThes 3700yTKamu,
a came nocsrHeHHsM yorocb BAYJKAHOTI'O [2, c. 80].

Konnent YCIIIX € 0co6iMBO HiKaBUM y MEMYapHiil JiTepaTypi, aJKe B TAKOMY BUIIAJIKY
aBTOp camocrtiiiHo Bu3Hayae Te BAJKAHE Ta cam ouiHioe Hackibku BiH HOro JocsArHyB. B
MemyapHiid Jitepatypi koHuent YCIIIX Bu3HauaeTbcs mnumie cyO‘€KTMBHO aBTOPOM, IO
BHMarae BiJI Mepekiagada TOYHOI Iepenadi OI[iHHOTO CTaBJICHHS aBTOpa JO CBOTO JKHUTTS. Y
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pomani Mimens Obamu 300pakeHO coliayibHi Ta ocoducTi chepu 11 KHUTTS, K MPEACTABHHII
aMEepUKAaHChKOro cycminberBa. OCKUTBKM, KOTHITHBHA KapTHHA CBITY YKpaiHCBKOTO —Ta
aMEepPUKAHCHKOTO YMTaya Jaemo BiapizHsaeTbes y nuTanHsax YCIIXy xiHKH y CyCHiNbCTBI, TO
aBTOpa mepekyany pomMany Makcum ['onarrok BUKOPHCTOBYE IepeKiIafanbKi Tpancdopmarii 3
METOI0 30€pPEKEeHHS 0JTHAKOBOTO KOMYHIKaTHBHOTO BIUIMBY Ta YHTA4iB OPUTIHANY Ta MEPEKIaLy
[1]. TIpoanamizyemMo TEKCT mepeKamy:

—AII of us believe you belong Aere,| I'd said to the Elizabeth Garrett Anderson giris... [4,
c. 424].

—Mu eci ssadicaemo, wo u 2ioni yenixyl, — s ckazana disuamam i3 wroau Elizabeth
Garrett... [1, c. 436].

[lepexmnagau 3acTocyBaB mepekiaaaibki Tpanchopmarii Ta qoaas cioBo Y CIIIX, skoro
HEMa€ B OPHUTIHAJI TBOPY, 3aMiCTh MeTa(opH, s TOro, 00 3POOUTH BUCIOBIIOBAHHS O1NIbII
-0m3pkuM|l TS yKpaiHCBKOTO YHMTayYa.

OTxe, npoananizyBaBiin koHuent YCIIIX y memyapHomy pomani Mimens ObGamu
—Cranosiiennsil, mu MmoxkemMo 3pooutn BuCHOBOK, mo YCIIIX 1e HeBig‘e€MHa YacTHHA SIK
aMEpPHUKAHCHKO1, TaK 1 YKpaTHCHKOI KyJbTYp, MPOTE i3 IEIKMMU KOTHITUBHUMH BIIMIHHOCTSIMHU Y
CHOPUMHATTI IILOTO KOHIENTY MpEACTaBHUKAMU 000X Halliid, sIKIi BpaxoBaHi MpH MepeKiajl
poMaHy, 3117151 30epexKeHHs oro MpaBHIIbHOT IHTEpPIpEeTalii A YKpaiHChKOTO YUTaya.

JITEPATYPA

1. Mimens O6ama. CtanoBnenHs; nep. 3 ari. M. [omamroka. Kuis, 2022, 480 c. + 16 c.
KoJibOp. Briazaka.

2. Cuixko A. M. JIiHTBOKYJIBTYpHUI KOHIENT ycHiX (Ha marepiaii yKpaiHCBKOi Ta
aHrmicbkoi MoB). MoBa 1 kynbeTypa. Kuis, 2008. Bun. 10, Tom 3. C. 79-83.

3. Uppainem T. B. Posb aHamizy KOHIIENITY y IMepekiaanbkoMy Tporeci. BueHi 3amucku

THY imeni B. 1. Bepuaacekoro. Cepist: ®inosorist. Comianbhi komyHikaitii. Tom 30 (69)
Ne 1,2019. C. 162-167.

4. Michelle Obama. Becoming. New York, 2018. 465 p.

I'osioBa M. I1.

rpyna MAVYII-15

TepHoniNbCHKUI HaLlIOHAIBHUN NeAaroriyHuil yHiBepcuret iM. B. 'HaTioka
Haykosuui kepienux — kano. ginon. nayk, ooyenm Kapanesuu M. 1.

AYIIOBI3YAJIbHUM MMEPEKJIAJL IK CITIOCIBE MIXKKYJIbTYPHOI
KOMYHIKAIIII B EPY I'JTOBAJIIBALIIT

CydacHuil cBIT He CTOITh Ha MICIIi, @ pa30M 13 HUM PO3BUBAETHCS KiHOIHAYCTpis. [lloaus
3°SBISIFOTHCS. TUCSYI HOBHX MYJBT(IIBMIB Ta KIHOCTPIYOK, Yy pe3yNbTaTi 4oro mMepekiaaadi
CTalOTh IMOCEPEIHUKAMH HE JIMIIE MDK HOCIIMU DPI3HHX MOB, a ¥ NpeACTaBHUKAMH Pi3HUX
KYJBTYP.

AynioBi3yanbHHI TEpeKsaJ CTaB IIGHTPOM BHBYEHHS Ta OOTOBOpPEHHSA OaraThbox
YKpaiHCBKHUX HayKoBIIiB, Takux sk H. M. A6a6inosa [1, c. 79-85], I. B. Ycauenko [1, c. 79-85]
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ta T.B. Xypasens [2, c. 35-38]. Hampuxmax, T.B. Xypasens y cBoiii pob6oti «KiHonepekan
SK BUJ ayAiOBI3yaJIbHOTO TepeKiIaay i HOoro cTaHOBICHHS B YKpaiHi Ta CBITI» JOCTIIKY€e TEPMiHU
«KIHOTIEpEKJIa» Ta «ayliOBI3yaJbHHH IEpPeKJIaa»; TOPIBHIOE €Talmk PO3BUTKY Ta CTAaHOBJICHHS
YKpaiHCBKOTO Ta 1HO3EMHOTrO KiHomepekiany. 3 ii TBepIKeHb MOXXHAa 3pOOUTH BHCHOBOK, IIO Ha
JAHOMY €Tami ayaioBi3yaJlbHUH Iepeksia] B YKpaiHi Mo4yaB CTPIMKO PO3BHBATHCh, a/PKE PHHOK
BUMarae 3a0e3MEeUYCHHs] BHCOKOSKICHOI auamnTallii iHO3eMHUX CTPIYOK, 4epe3 IO 3 KOKHUM JIHEM
BIJIKPMBAETHLCS BCE OLIbIIe CTymil ayomsuky [2, c. 35-38].
Cdepa kiHOmEpekJIagy €  JIOBOJI  MOJIOJOK  IMJKATETOPIEI0  BITYM3HSHOTO

IIePEKJIaI03HaBCTBA, TOMY BOHA Mae 0araTo «HapDXHMX KaMmeHiB». Hampukman, B Takomy
MPOIIeCi BXKJIMBO BpaXyBaTH MOE€JHAHHS 300pakeHHsI Ta TEKCTOBOI CKIIAI0BOi, TOOTO MPUIUINTH
OJIHAKOBY yBary BepOaibHili Ta HeBepOaibHii cTopoHi ¢imbmy [3, c. 70-74]. 3a3Buuai,
MepeKiIagay ayioBi3yalbHOIO MaTepialy BIA€ThCSA JIO 3aCTOCYBaHHS TpaHchopmarii, moo
amanTyBaTH (igbM 0 BTOPHHHOTO penumnienta. Ha ocobmuBy yBary ¢axiBIs 3aciIyroBye Tpa
CIIiB, CJIEHT, A1aJIEKTH, HELIEH3ypHa JIEKCUKA. Y CBOIO Yepry, peLUIieHTH MaTepiany OBUHHI HE
TIIBKU crhpuiiMaTH iH(opMalio yepe3 BepOaibHI yM HeBepOaldbHI KaHalM, a i OTPUMYBATU
HACOJIO1y BiJl MEPETJISIY KIHOCTPIYKU 1HO3EMHOT'O TTOXOIKEHHSI.

omo mepekiaqy KiHOMPOAYKIIi, TO BUAUIAIOTH AEKiIbKa HOro BUAIB: AYOJIIOBaHHS
(dubbing) — ocTarouna 3aMiHa OpUTIHAIBHOI 3BYKOBOI JOPIXKKH Ta 03BYYEHHsI HOBOTO HAasIBHOTO
nepeKaay 3a ydacTio mpodeciiHol KoMaHAW 03BydeHHsS; cyOoTurpyBanHs (subtitling) — me
TEKCTOBUHM BapiaHT TMepeKiaay, SKUH, 3a3BUYail, BUBOJUTHCA Ha €KpaH 31 30epeKeHHsIM
OpHTIHAJBHOI 3BYKOBOI JOPIXKH;, 3aKaJpoBHil mepekian (VOICe-OVer) — 3MEHIICHHs T'yYHOCTI
OpHTIHAJBHOI ayIi0IOPIKKU Ta HAKJIaJJaHHs MMOBEPX HOBOI 3 TOTOBUM IepekiaaoM [1, c. 79-85].
IIpy 1LOMY KOXXEH 13 HHUX MAa€ CBOi MIHYCH: OOMEXEHHsS KUIBKOCTI TEKCTy Ha eKpaHi
(cyOtuTpyBaHHs ), miaGip CiliB JUIs CMHXPOHI3allil aJJalTOBAaHOI'O TEKCTy 3 rybamMH akTopiB —
TnCcUHK (IyOmsiK), HU3bKA SKICTh 03BYYEHOI ayJioOpiKKH (3akaapoBuii epeknan). BogHouac
yci BOHM MAlOTh CHUIbHY METy — 3a0e3MeuuTH SKICHUM mepeknaj, o0 pelunieHT MaB 3MOTry
HACOJIOIUTUCH Ha0AHHAM 1HILIOT KpaiHU YU KYJIbTYpH, TOOTO BCTAHOBUTHU KOHTAKT MDX Iapoko
KpaiH Ta MPOBECTH, TaKk O MOBHTH, CITIIBHY PO3MOBY [4, ¢. 10-15].

Opnak cniJi BpaxyBaTH 1 TOW (akT, 110 BEJUKY poJib BiAIrpae caMe LJIbOBa ayIaUTOpid,
ajpke i moTpiOHO MaTH MeBHUI «Oarak 3HaHb» HA MOBHOMY Ta I103aMOBHOMY PIBHSAX — BEIMKHHA
CIIOBHMKOBMH 3amac, MOYYTTs FyMOpY, IMIMPOKUK Kpyrozip. ToOTO risaad MOBUHEH BMITH HE
TUIBKM TACUBHO CIpUMMaTH OTpUMaHy iH(popMalliio, a i NpoaHali3yBaTH ayAioBi3yaJbHHI
MaTtepiaj. 3pemTor, BUXOAUTh, IO YCIiX KIHOCTPIYKU 3HaXOJUTHCS HE JIUIIE B PyKax aBTopa 4u
nepeksagava, a i miaboBo1 ayIuTopii.

Takum urHOM, TIpOIEC JOKami3alii ayaioBI3yaJlbHOTO MaTepially mependadae He TITbKH
3/1aTHICTh MepeKIagadya BAAJIo aJanTyBaTH MPOIYKT JJisi BTOPUHHOI LIJIbOBOI ayquTopii, Oepyun
70 yBaru BepOalbHUI Ta HeBepOANbHUN KaHAIM CHPUUHATTA 1H(opMalii, a i BMIHHS Tisjada
CHHXPOHHO TPOBOAMUTHU Mapajesi Ta MOPIBHAHHA MiA 4Yac meperisiny ¢inbMiB, po3Mi3HABaTH
CEeHCH, 3aKiajeHi iX TBopusMu. s 3miCHEHHS MDKKYJIbTYPHOI KOMYHIKAIi 32 JOIOMOTOIO
KIHOMPOIYKIii mepekianavi 3abe3neuyioTb ii IyOnioBaHHS, CYOTHUTpYBaHHA Ta 3aKapoBe
03BYYEHHS. SIK Moka3ye MpakTUKa, HAUMOMYJISPHIIINN — AyOJsDK aylioBi3yaJbHOrO mMarepiaiy,
aJiXKe 1€ M03BOJIS€ IIIs11a4€Bl MAaKCUMAJIbHO HACOJIOAUTUCS MOMEHTOM.
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®OPMYBAHHS Y MAWBYTHIX BUATEJIB AHIJIIICHKOI MOBU
JIHTBOKPATHO3HABYOI KOMIIETEHTHOCTI I3 BAKOPUCTAHHAM KEVC-
METOIY

@dopMyBaHHsS JIIHTBOKPAaiHO3HABYOT KOMIIETEHTHOCTI € BaXJIMBUM 3aBJaHHAM IS
MailOyTHIX BUMTENIB aHIIIHCHKOT MOBH, OCKUIBKH 11€ JI0MOMO’KE IM Kpallle po3yMiTH KYJIbTYpHI
Ta coUiaJbHI OCOOJMBOCTI AHIJIOMOBHHMX KpaiH Ta HaJlaro/p)kyBaTH OUIbII €(EeKTUBHY
KOMYHIKaIilo 31 cBOiMH Yy4HsAMH. OAHMM 3 [1€BUX 3aco0iB JUIsl IbOTO € KeWc-MEeTO/I.
BuxopucTtanHs Takoro MeToqy y HaBYaHHI JIIHTBOKpPAiHO3HABYOi KOMIETEHTHOCTI MOXe OyTH
KOPHCHHMM, OCKUIbKHM 1€ JI03BOJISIE CTyJEHTaM BHBYATH IMpPaKTHUYHI CUTyalli Ta pO3B'A3yBaTH
po0OsieMy, sIKi MOXKYTh BUHMKHYTH Y iX mpodeciiiHiii aisuibHOCTI. Lled miaxing Moxke 10noMOrTH
MailOyTHIM BUMTENISIM aHIIIIHCHKOT MOBH 3pO3YMITH B3a€EMO3B'A30K MK MOBOIO Ta KYJbTYPOIO Ta
PO3BHBATH HABUYKU MDKKYJIBTYPHOI KOMYHIKAILi.

JlocnikeHHs € akTyalbHUM, OCKUIBKH CYCHIIBCTBO aHITJIOMOBHUX KpaiH CTa€ Bce OUIbII
MYJIbTHKYJIBTYPHUM, II0 BUMAara€ BiJl BUMTEINIB aHTJIHCHKOI MOBH OYTH TOTOBHMHU JO PI3HUX
KYJIBTYPHUX OCOOJMBOCTEH Ta BUKJIMKIB. 3 SKUMU BOHH MOXYTbh CTUKATUCS y PI3HUX MOBHHUX Ta
KyJIbTYypHHUX cepenoBuiax. ®@opMyBaHHs JIIHIBOKpAaTHO3HABYOI KOMIIETEHTHOCTI 3@ JIOTIOMOTOIO
Kelc-MeToly MO’KEe JOMOMOITH MaiOyTHIM BUYHUTENSM aHINIIACHKOT MOBU 3a0€3MEUUTH SKICHY
OCBITY Ta MiJrOTYBaTH CTYJEHTIB J0 CIIUJIKYBaHHS B MYJbTUKYJIBTYPHOMY CEPEOBHILI, & TAKOXK
JOTIOMO’KE TM PO3BHBATH TOJIEPAHTHICTH Ta KYJIbTYPHY KOMIIETEHTHICTb.

[Tpuxnanamu keiic-meTony il (pOpMyBaHHS JIHIBOKPaiHO3HABYOI KOMIIETEHTHOCTI Y
MaiOyTHIX BYWTEIIB AaHTJIACBKOI MOBHM MOXYTh OyTH TE€MH, TIOB'SI3aHI 3 TPaJAUIISIMHU
aHITMCBKOrO Hapoxay, KynbTypHUMH ocoOmmuBocTsiMu CIHA, Kanagu, Acrpanii ta HoBoi
3enaHnii Ta iHIIMX AHTJIOMOBHMX KpaiH, MDKKYJIBTYPHOIO KOMYHIKAIi€l0 Ha pobodyomy Micli,
PI3HUIICI0 Y MOBHHMX 3BHYKaxX B PI3HHMX aHTJIOMOBHHMX KpaiHax Tomio. Jisi mpukiamy, MOKHA
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PO3TIISIHYTH KeHC mpo Tpamuiii pi3HuxX perioHiB Bemukoi Bpuranii Ta iX BIUIMB Ha MOBY Ta
KyneTypy. IlHmmili mpukman - keiic mpo KynbTypHi Biaminnocti Mix CHIA Ta Benukoro
Bbputanietro Tta iX BIIMB Ha MOBIEHHS. Tak0oX MOXHA PO3TJSHYTH KEHC MPO MIKKYJIBTYPHY
KOMYHIKaIlit0o Ha po004OoMYy MicCIli Mi’K aMepUKAHIIMHU 1 OPUTAHIISIMHU.

Y KOXXKHOMY Keici cTyaeHTaM MOTpiOHO Oyae mpoaHalli3yBaTH KyJbTYpHI Ta COLIajbHI
aCIeKTH, TMOB'sI3aHI 3 MOBOIO, BHPIIIUTH MPOOJIEMHI CHUTYyallii Ta pPO3pPOOUTH CTpaTerii
MDKKYJIBTYpHOT KOMyHiKallii. [{e momomMoske iM He TUTBKHM 30LIBIIUTH CBOKO JIIHTBOKPaiHO3HABYY
KOMITIETEHTHICTh, @ i PO3BHBATH HABUYKU KPUTUYHOTO MUCIICHHS Ta CIPHSTH iX npodeciiiHomy
po3BuTKy. Taki MpHKIaIM TOKAa3yHTh, K KEHC-METO] MOXKE CHPUATHA PO3BUTKY y MalOyTHIX
BUYMTENIB aHIIIHCHKOT MOBH PO3yMIHHS KYJbTYPHHUX Ta COLIAIBHUX OCOOIMBOCTEN aHTIIOMOBHUX
KpaiH 1 BAOCKOHAJIEHHIO HABUYOK MIKKYJIbTYPHOI KOMYHIKAIIii.

Ocp KinbKa nepeBar BUKOPUCTaHHS Kelc-MeToy AJisi (pOPMYBaHHS JIIHTBOKPATHO3HABUOT
KOMITETEHTHOCTI y MaliOyTHIX BUMTEIIIB aHIIIIHCHKOI MOBH [2]:

e AxtuBHe HaBuaHHS: Keiic-MeTon Hamae CTyJaeHTaM MOKJIHMBICTh aKTHBHO IMpPAIIOBAaTH 3
MaTepialioM Ta B3aEMOMIATH 3 HUM, aHAJI3yBaTH Pi3HI CUTYAIll Ta 3HAXOAUTH PillIeHHS,
10 IOKPAIIYE X PO3YMIHHS TEMHU.

e Po3BuTOK KpuTHUHOTO MHUCIEHHS: Keic-MeTon cripusie po3BUTKY KPUTHIHOTO MUCIICHHS
CTYICHTIB, OCKUIbKM BOHU IIOBHHHI aHali3yBaTH Ta OILIHIOBAaTH 1HQOpMAIlIo, IO
MICTUTBCS B KeHcax, Ta IIJTUTHCS CBOIMU JYMKAMH.

e Po3BUTOK MDKKYJIBTYpHOi KommeTeHTHocTi: Keiic-meTon pmomomarae CTyJaeHTam
3pO3yMITH DPI3HOMAaHITHI KYJIbTYpHI AaCHEKTH, SIKI MOXYThb BIUIMBAaTH Ha BUBYEHHS
aHITMChKOI MOBH Ta MDKKYJIbTYpHY KOMYHIiKalito. BoHM HaByaroTbCcs pO3yMITH Ta
MOBAXaTH KYJbTYPHI PI3HMIIN, IO MOXE JOMOMOITH iM CTaTh OUIbIl €()EeKTHUBHUMHU
BUUTEISIMU.

o Copuse crniBmpaui: Kelic-meTon 0a3yeTbcsl Ha CHIBIpalll Ta JUCKYCISIX MK yYaCHUKaMU
KypCy, IO CHpPHUSE PO3BUTKY KOMYHIKATUBHUX HABMUYOK, HEOOXITHMX JUIs MalOyTHIX
BUMTEJIIB aHTIIHCHKOI MOBH.

e IlixBumenns MmoTuBarlii: Kelic-MeTo 1 MOke MiJBULTUTH MOTHBALIIIO CTYACHTIB, OCKIIbKH
BOHU MOXYTb Oa4UTH, SIK iXH1 3HaHHS Ta HABUYKH 3aCTOCOBYIOTHCS Ha MPAKTHIL.

Buxopucranas keiic-mMeTony uisi (OpMyBaHHS JIIHTBOKPATHO3HABYOI KOMIIETCHTHOCTI Y

MalOyTHIX BYHUTENIB aHTJIIMCHKOI MOBHU € TMEPCINEeKTUBHUM miaxoaoM. Lleir meton mo3Bossie
CTBOPIOBATU CHUTYallii, Kl HAOJIM>KEHI IO PeaibHOTO JKUTTS, Ta PO3BMBATH HaBUYKU aHANi3y Ta
NPUUHATTA pimeHb y pi3HuX cdepax. Jlo MEepCrneKTHB BHUKOPUCTAHHS KEUC-METOAY ¥
(bopMyBaHHI KOMIIETEHTHOCTI B JTIHIBOKPAaiHO3HABCTBI MOYKHA BiIHECTH TaKi acriekTH [3]:

1. PO3BUTOK KPUTUYHOTO MUCJICHHS: CTYJICHTH HABYAIOTHCS aHATI3yBaTH Ta OIIHIOBATH
iHpopMallito, pobasud BUCHOBKM Ha OCHOBI (pakTiB, @ HE HA OCHOBI BIIACHUX MOTJISAIIB.

2. PO3BUTOK KOMYHIKATUBHUX HABWYOK: CTYJICHTH HABUYAIOTHCS CITUIKYBATHUCS 3 IHITUMHU
JIOABMHU Ta BUPIIIYBaTH KOH(IIIKTH, a TAKOXK CIIBIIPALIOBATH 3 KOJIETaMHU.

3. TligBuimeHHS MOTHWBAIlIi: CTYJEHTH OLIBII aKTHBHO 3aMMAIOTHCS, OCKIIBKH KEHC-METOJI
JI03BOJIsI€ OUTBII MTMOOKO Ta MPAKTUYHO 3aCBOIOBATH MaTepiall.

4. TlinmBuimeHHs SKOCTI HaBUaHHS: KEHC-METOJl JIO3BOJIAE CTYyJIEHTaM IIArOTYBaTUCS O
pearbHUX CUTYallid, 10 BiOOpa)KaeThCs Ha SIKOCTI MIATOTOBKM MalOyTHIX BYMTENIB
aHTJICHKOT MOBH.

Otrxe, (opMyBaHHS JIHTBOKpPAiHO3HABUOI KOMIIETEHTHOCTI Yy MaMOyTHIX BYMTEIIIB

AHTJIIACHKOI MOBH 3 BHKOPHCTaHHSIM KEHC-METOAY € BaXKJIMBHM €JIEMEHTOM  ITiITOTOBKH
¢axiBuiB y cydacHoMy cBiTi. Lleit MeTox 103BOJIsIE CTyICHTaM 3pO3yMITH TEOPETUUHI KOHIIETIii

34



Marepianu IV BeeykpalHchKoi CTyIeHTChKOT HAyKOBO-MIPaKTHYHOI KOH(epeHril
«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»

Ha TMPUKIAAAaX TMPAKTUYHUX CHUTYyallid, mo 3a0e3rnedye Oinbll e(EeKTUBHE HABYAHHSL.
Bukopucranas Keiic-MeTOAy B HaBYaHHI MOXKE JOMOMOITH MalOyTHIM BUMTENISAM PO3YMITH
KyJIbTYpHI Ta COIliaJibHI OCOOJMBOCTI IHIIMX KpaiH Ta PO3BHBATH HABUYKH MIKKYJIbTYPHOL
KOMYHIKaIlii, 1110 € 0COOJMBO BAKJIUBUM Y KOHTEKCTI MYJIbTHKYJIbTYPHOCTI CY4acHOTO CBITY.

JITEPATYPA

1. BukopucraHHs  KeWc-TexHoJIOTii  Ha  ypokax  aHnmicekoi  moBu.  URL:
https://vseosvita.ua/library/vikoristanna-kejs-tehnologii-na-urokah-anglijskoi-movi-
177852.html (nara 3Bepuenns: 19.04.2023).

2. Keiic-meron (Case Study) sk ¢opma iHTepakTHBHOrO HaBuaHHs. OcBiTHIM mpoekT «Ha
Ypox» mis BumreniB. URL: https://naurok.com.ua/keys-metod-case-study-yak-forma-
interaktivnogo-navchannya-4586.html#:~:text=MeTta%?20xeiic-meTo1y% 20—
%?20mocraButn%20yuniB,i%20ynpaBniaaa%20auckyciero,%20po6oTorn%20yJHiBs.
(mara 3BeprenHs: 19.04.2023).

3. Kelic-ypoku sk HOBHI TpEeH] B OCBITi: MpUKIaau Ta Meronosoris. OcBiTHA miardopma
EduFuture 7W. URL: https://ua.edufuture.biz/wpm/sluzhbova/kejs-uroki/  (mara
3BepHeHHs: 19.04.2023).

I'puounok 0. P.

rpyna 331.2

CyMchKuii iep>kaBHUH Meaaroriynuii yHiBepcuTeT iMmeni AnToHa CemeHoBHYa MakapeHka
Hayxkoeuii kepisnuk - Ilooocunnixoea I'. 1.

BUKOPUCTAHHS GOOGLE JAMBOARD Y ®OPMYBAHHI AHI'JIOMOBHOI
KOMIIETEHTHOCTI Y MOHOJIOTTYHOMY MOBJIEHHI YUHIB BA30BOI
IKOJIX B YMOBAX 3MIIIAHOI'O HABYAHHA

MoHOJIIOTIYHE MOBIJIEHHSI € Ba)XJIIMBOIO CKJIAJJOBOI0 METH HaBYAaHHS aHTJIICBKOI MOBH Y
6a30Biif mIKOJIi. 3a3BUYal MUTITKK TOTOBI BUCIIOBIIIOBATH CBOIO TOUKY 30pY Ta AUTUTHCS 11€IMHU
3 BUMTENEM, aje M MOTpiOHI omopH (Bi3yasbHi, CTPYKTYpHI, BepOajbHi), 0COOJIMBO B YMOBax
3MILIAHOTO HaBYaHHS, SIKE BU3HAYAIOTh SIK HABYAHHS, 32 SIKOTO YaCTHHA I13HABAIbHOT AiSJIbHOCTI
yUYHIB BiIOyBaeTbCcs Ha ypoui mif Oe3mocepeHiM KepiBHULITBOM Yy4YuTeNs, a IHmA — Yy
CaMOCTIitHIi po0OTi 3 eJEKTPOHHUMH pecypcamu. [1]

Jns Toro, mo0 KepyBaTH MOBJIEHHEBOI IISUIBHICTIO Y4YHIB 1 3pOOUTH YpPOKH OUIBII
SCKpaBUMM Ta UIKaBUMH, YYUTENO0 JOLUIIBHO BUKOPHCTOBYBaTH CydyacH1 1HQoOpMaIliiiHo-
KOMYHIKaIliiiHi 3aco0M HaBYaHHS — 30KpeMa, matdopmy Google Jamboard.

Google Jamboard — ne Ge3komToBHHI iHTepakTHBHUE cepBic Bix Google, mokmmkaHMii
JIOTIOMOTTH Te€peJaTH BJACHI i7el, MpalfoBaTH Ta JAONpPAllbOBYBATH I[iKaBI KpPEaTHBHI PIlLICHHS
CIUIBHUMH 3yCWIUISIMH. ba3yeThcs el 1eBaiic Ha XMapHHUX TEXHOJIOTISX, TOK KOPHCTYBATUCS
HUM MOXHa 3 OyIb-SKHX TaJDKeTiB, BCEe BiIOYBA€TbCSI B PEKUMI PEaTbHOro Hacy, LE Tyxe
3py4YHO B YMOBax 3MiIIaHOTO HABYAHHs, MOYKHA TIPAIIOBATH K Ha 3BUYAHUX YpOKaxX, TakK i Mix
4ac OHJIANH 3aHATb.

[Tnatpopma Google Jamboard sierka B OCBOEHHI Ta KOPUCTYBaHHI K JUIsI BUUTENS, TaK 1
IUISL YYHIB CEPEeIHBOI IMIKOJIH.
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[Iporpama Haga€ AOCTAaTHIO KUIBKICTh I1HCTPYMEHTIB, $KI JONOMOXYTb YYHSIM B
BUCIJIOBJICHHI BJIACHOI JYMKHU Ta POOOTI B KOMaHIi:

— MEH3JUK (YOTUPU BUJM — pyUKa, yiomMacTep, MeH3elb, MapKep);

— T'yMKa (OYHIIIa€ MMOBEPXHIO BiJl 3aBUX €JIEMEHTIB);

— Kypcop (Z103BOJIsI€ IEPEMIIIIATH €JIEMEHTH);

— pi3HOOapBHUH CTIKEp (7151 PO3MIIIICHHS TEKCTOBUX 3aMITOK);

— ¢opmu (T01aBaHHS Pi3HUX (HOPM Ta 3ATMBKA iX KOJIBOPOM);

— TEKCT (JOCTYIHI KiJIbKa THITIB TEKCTY 32 PO3MIPOM);

— BCTaBKa 300pakeHb;

— Na3epHa BKa3iBKa (103BoJIsi€ (DiKCYyBaTH yBary y4HiB Ha OKPEMHUX elIeMEHTax). [2]

3a nonomororo Google Jamboard BunTens MoXe B3a€MOJIIATH 3 yCIM KIIACOM, OCKLIBKU B
OJTHOMY JTOKYMEHTI MO>KHa CTBOPHTHU A0 20 CTOPIHOK — chaiiB st pobotu. Lleit iHcTpymeHT
Mae Tyxe 3pydHUil QYHKI[IOHAT Ta CTBOPIOE PSIT MOXKIIMBOCTEH JUIsl BUCIIOBJICHHS BJIACHOI TOUKU
30py. YUHI 3 JIETKICTIO MOXYTh (PiKCyBaTW BIAcHI iJiei 3a JOMOMOTOI Pi3HOKOJIHLOPOBHUX
CTIKEepiB, MaJIOBaTH pi3HI PI3HOKOJIHOPOBI (irypu Ta TOTIM BCTaBISATH BJIACHUH TEKCT, B
pe3yiabTaTi YOro MOYKHa CTBOPIOBATH LIKaBI JilarpaMy Ta Kojaxi 3 MeBHOI TeMH. Takox MOXHa
BUKOPHUCTOBYBAaTH pI3HI BHUJM TEKCTy Ta 3MIHIOBATH iX KOJIp, MaJllOBaTH 3a JOIOMOIOO
YOTHUPHOX BHJIIB IEH3JIMKA, TAKOXX PI3HUMU KOJbOpPaMU (BUKOPHCTOBYBAaTH MapKepu JUIs
BHJIUICHHS KJIFOYOBOI Ta BaXUIMBOI iH(pOpMarlii).

[Tpoctip poGodoi MOBEpXHI AOCUTH BEIMKHI, TOMYy MO)XHa CTBOPIOBAaTH Oarato Omop
pizHux TumiB. CepBic Mae HEOOMEKEHI MOXKJIMBOCTI sl poOOTH 3 €cKi3aMu, JAlarpaMaMy Ta
TaOIUIIMUA, MOXKHA 3aBAaHTAXXyBaTH BJACHI MIA0JIOHM g poOOTH. TakoXK TyKe 3pydHO, IO
MOJKHA 3aBaHTAXXYBAaTH MAJIOHKH, aJDKE y MaHelNi iIHCTPYMEHTIB y)K€ BCTAHOBJIEHA KHOITIOYKA IS
nmomyky MamoHkiB Y Google mpocropi. 3a JI0MOMOror BCiX IHCTPYMEHTIB — MOXHa
BHCIJIOBJIIOBATH BJIACHY AYMKY, CTBOPIOBATH SICKPaBi, 11KaBi IJIAKAaTH Ta KOJaXi Ta MpaIlOBaTH Yy
rpymi. ManroHku, TaOmuIll, JiarpaMu, CTIKEPH MOKHA JIETKO IEPEeMIllyBaTH IO BCbOMY
po6OYOMY MO0, PO3MILIYBATH SIK 3aMAHEThCS.

Icnye OGarato ¢opm 1 mpuilomiB pobotn 3 naHor IMiatgopmoro. Lle Moxe OyTtH
OOrOoBOpPEHHsI IOJAHOTO Ha JOWIIl MaTepiaidy, A€ JITH JUISTbCS CBOIMHU BpaXKEHHSAMH,
BIJIMOBIAAIOTh HA 3anuTaHHs BuMTens. Lle Takok MOXyTh OyTH pi3HI BUAM MO3KOBUX LITYPMIB,
ne y4HsM Tpeba oOroBOprOBAaTH HAOYHE MHWTAHHS, BIJMOBIIATH Ha 3alMUTaHHS BYUTEIS Ta
3alMCyBaTH CBOIO TOYKY 30py Ha CTikepax. Mo)kKHa 3aBaHTa)XHTH TEKCT Ta aHali3yBaTH HOTO,
MIOTIPOCUTH Y4YHIB 32 JOTIOMOTOI0 MapKepiB BUAUIATH KJIIOUEBI MOMEHTH Ta HIANUCYBATH YOMY
BOHM Tak JyMaroTb. Bunurtenb Moxe 00°‘€HyBaTH AiTEH y rPpylH, AaBaTH TeMy Ui poOOTH Ui
CTBOPEHHS TPYIOBOTO MPOEKTY M Iuiakary. [3]

Takum uynHoMm, Google Jamboard Hamae 3Mory BuMTeneBi pOOUTH YPOKH SICKPaBUMH Ta
[[IKaBUMHU, a YYHSAM Hajgae 0araTo MOMJIMBOCTEW UIsi BUCIIOBJIICHHS BJIACHOI ITYMKH 3a
JIOTIOMOTOI0 PI3HUX 1HCTPYMEHTIB.

JITEPATYPA

1. https://sqe.gov.ua/zmishane-navchannya-yak-organizuvati-yaki/

2. https://vseosvita.ua/news/google-jamboard-mozhlyvosti-dlia-dystantsiinoho-
navchannia-36229.html

3. https://naurok.com.ua/post/taemnici-roboti-z-interaktivnoyu-doshkoyu-jamboard
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I'yp6in O. B.

rpyna MCOAM-12

TepHOMIbCHKUI HallIOHATBHUHN TIeAaroriyHuii yHiBepcuteT iM. B. ['HaTiOKa
Hayxosuii kepisnux — xan. neo. nayk, suxiaoau Haywox M. b.

OCOBJIMBOCTI OHJIAMTH HABUAHHS JIJIsI PO3BUTKY IHILIOMOBHOI
KOMIIETEHTHOCTI B 'OBOPIHHI

HaBuanus 3a3Hano konocanbHUX 3MiH. CyCHiJIbCTBO 31TKHYJIOCS 3 PAIOM NpoOIieM, sKi
noTpedyBany HarajabHoro BupimieHHs. CamMe y 1el MOMEHT pPO3BHUTOK OCBITH 3JIiiCHUB
MIPOTPECUBHUMN KPOK, KOJIH 3SBUIIACS MOMJIMBICTh HABYATHCS TUCTAHIIHHO.

Mema npocnikeHHs - TpoaHali3yBaTh OCOOIHMBOCTI (OpMyBaHHS IHIIOMOBHOT
KOMIIETEHTHOCTI B TOBOPiIHHI B OHJIaiiH HaBYaHHI, BU3HAUWUTU TMEpEBard i HEAONIKU ILHOTO
dbopMaty poOOTH y HABYaHHI IHO3EMHOI MOBHU CTYJCHTIB-(1I0JIOTIB.

OmnnaiiH-HaBYaHHS — II€ OCBITHS IHHOBAIlis, SKa BKJIIOYAE B HABYAHHS EJIEMEHTH
iHpopmariiinux texuosorii[1]. Cy0‘€KTH BHKOPHCTOBYIOTH IHTEPHET MEPEKi, SIK CIOCiO
nepenavi, B3aeMOJii, IO [JalOTh 3MOTY MiATPUMYBaTH pi3HI (HOpPMH HaABYATBHUX MOCIYT.
OmnnaiiH-HaBYaHHS € PIIICHHAM MAJI MPOJOBXKEHHS BHKIAJAIbKOI Ta HAaBYaJIbHOI AiSUIBHOCTI,
HaBITh fKILO I HEeB1IOyBaeThcs Biu-Ha-Bi4. EdekTuBHICTh OHIalH-HaBYaHHS Oyne AOCATHYTA,
KOJM BHUKOHAaHI TNEpeyMOBH, a caMmMe HasBHICTh OHJIAH-MeJia, YIPaBIiHHSA dYacoM Ta
nigkmoueHHs 10 [HtepHery. OwikyeTbes, MO 3aCTOCYBaHHS BHUKJIaJadyaMH OHJIAH-HABYAHHS
BJIOMa HE 3MEHIIUTHPO3YMIHHA CTyJIEHTaMH OTPUMAaHHS HaBYAJIbHUX MaTepiajiiB MiJ] 4ac JEKIiH.
Opnak Hacmpasll BIPOBA)KEHHS OHJIAMH-HAaBYaHHS Ma€ Kiulbka mnepemko]. Kpim 0azoBux,
TaKkMX K CTaOlIbHE MIAKIIOUYEHHS O IHTEPHETY Ta €JIEeKTPOMEpexi, € i Ti, 110 BIUIMBAIOTH Ha
HOPOJYKTHBHICTB Hboromporecy [3].

3anponoHoBaHe JOCIKEHHS OMMCY€E Pi3HI acleKTH OHJIAMH ypOKiB aHIMIiIMCbKOI MOBH.
JloyBaru B3TO PO3BUTOK KOMIIETEHTHOCTI B TOBOPiHHA. BMiHHS roBOpiHHSA — Iie Habip yMiHb
aJIeKBaTHO ¥ TOYHO BUCIOBIIOBATH ifei, mouyrTs uu Aymku [4]. Ilin yac oHmaiiH-HaBYaHHS
OUIKYETBCSI, 1[0 CTYACHTHU 3MOXYTh BUIbHO BHUCIJIOBJIIOBATH 17€i, sIKI HE 3°‘SBISIOTHCA IMiJ 4Yac
OYHUX JIEKI[IN Yepe3 COpOM‘s3JIMBICTh, cTpax a00 HaBITh BIACYTHICTh XOpOLIMX BepOaIbHHUX
HaBUYOK.

OwnnaitH-HaBYaHHS, O€3CYMHIBHO, Ma€ TO3WTUBHHUM BIUIMB SK JJIS BUKJIAJadiB, TaK 1
cTyeHTiB. Po3risaaioun nepeBaru JUist CTY/I€HTH, MOXKEMO BUAUTUTH PO3BUTOK CaMOCTIHHOCTI,
MiJBUIICHHS MOTHBAIlii, 3HI)KCHHS HETaTUBHUX aQeKTUBHUX (aKTOpiB. Psa mociimkeHb
JOBOJUTH, 1[0 MEHTATITET CTYJAEHTIB 3MiHIOEThCA [4]. CMIMUBICTh 1 BHCOKA iHII[IaTUBA - II€
pUCH, SIKI ONHCYIOTh Cy4YaCHHUX Y4YHIB, TOMY BOHM 3/1aTHI OTPUMYBAaTH 1 BIATBOPIOBATHU
iHpopmanio. Bonu npunuHsAoTh OyTH NacUBHUMHU ciiyxadamu. Llg HaBuanbHa B3aeMoist
poOUTH X IIEHTPOM OCBITHBOI MISUTBHOCTI. BUCOKHII piBeHh HAaBUAJIbHOI CAMOCTIMHOCTI TaKOX
BIJIUBA€ HAa MOBJICHHEBI HABUYKH YYHIB, OCKIJIbKU ISl HE3AJEKHICTh MOKpAILye PO3YMIHHS
HaBYAJIBHOT'O Matepiaiy. YuHi 3 OUIBIIUM €HTY31a3MOM CTaBIISATh 3alIUTAHHS 111010 HABYAIBHOTO
Martepiany, o0 norauouTu cBoe po3yMiHHs. Lle, 3BU4aiiHO, HaBYa€e CTYJCHTIB BHCIIOBIIOBATH
CBOIO AYMKY LIOZ0 Matepiaiy, IKHii BOHU ONPalbOBYIOTh.
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Buxopucranss 1ikaBux 3aco0iB HaBUaHHS Ta BMiHHS BUKJIaJa4iB BUKOPUCTOBYBATH iX 32
MPU3HAYCHHAM BEIyTh O BPaKalOuoro pe3ysibTaTy OCBITHBOTO mporecy. Lle y cBowo uepry
ITiJIBUIIYE MOTHBAIIIIO CTYJEHTIB 0 HaBYaHHs. B y4HIB 3°SBIIS€THCS ONTUMICTUYHUNA HACTPIH, 1
3MEHIIY€EThCS TPHUBOra TOrO, XTO BHUCTymatuMme. lle ToMy, 10 MO3UTHBHE CTaBJCHHS €
HaNHOUIBIINM BHECKOM Yy HEM1JATrOTOBIIEHE BUCIIOBIIOBaHHA. Brcoka HaBYallbHa MOTHUBAIIIS TAKOXK
IiJIBUIIYE BIEBHEHICTh YYHIB Y MOBJICHHI Ta BUCJIOBJIEHHI qyMoK. Jlocmimkenns bapona P. [5]
BKa3ye, IO Y4HI OTPUMYIOTH OiNbllle MOTHBAIll, IHTEpeCy Ta BIEBHEHOCTI B HaBUaHHi, IO
yIIOCKOHAIIIOE TXHE BMIiHHS TOBOPIHHSA. TakoX 3a3Havanocs, M0 HAHOUIBIIOK MPOOIEMOIO
HaBYaHHS OHJIAWH € PO3BUTOK MOBJICHHEBUX KOMIETEHTHOCTEH [S5]. Panime He Oyino TexHIYHHX
MOJKJIMBOCTEH TaKWX, SK ayAio- YU BiJ€O-)KUBOTO €JIEMEHTY, TOMY BOHHM OyJH 30CepeKeHi
JUIIe Ha YIOCKOHAJIEHHS MHCbMOBHUX HaBHYKax, 30LIbIICHHS CIOBHUKOBOTO 3amacy 4
BiJITOUEHHS TPAaMaTHUYHUX ACTEKTiB.

3aBISKH CTPIMKOMY IMPOTPecy Cy4acHI TeXHIYHI 3aCO0M Jal0Th MOXKIIMBICTh BapilOBaTU
PO3MOBHI BHIM [IisSUIBHOCTI Tix 4Yac oHmaidlH 3aHaTh. Jlinacedr Kienading ommcye, sk
MaKCHMaJbHO BHUKOPHCTATH MOJJIMBOCTI, SIKI HAJIAIOTh TEXHOJIOTii [2]. 3 MOsABOIO Kpamux i
CTaOUIbHUX 1HCTPYMEHTIB BiJIGOKOH(EpEHLI 1 BLIBHOTO jAocTymy A0 IHTepHETy MO)KHa
pPO3BUBATH TOBOPIHHS y peambHOMY 4aci. lllupoke BUKOPUCTaHHS MPOTPaAMHOTO 3a0e3MeYCHHS
JUIS ay/io- Ta BiJe03aluCcy Ta KpalluxX Kamep Ha MPUCTPOSX TAKOXK JAIOTh YUHSIM MOXIIHUBICTbH

«po3moBiATHY. lle 1HAMBiAyalbHUN BUCTYI Tepel YCIM KiacoM, BiAKpUTa poboTa y
napax abo’ y HEBEJIMKHUX Tpylax y KIMHaTax JUIsl CEaHCiB, SIKIIO y Bac € OHJalH-IuIaTdopma,
sIKa MOXe 11€ 3a0€3MeYnTH.

3 iHmoro OOKy, TaKOX € KIJbKa BIATMOBIAHUX PE3YJbTATIB JOCTIIKEHb, HANPHUKIA],
nociiykenHs Honixu P. A. [6], sike cTBepKye, 110 MMiJl YaC BIPOBAHKEHHS OHJIaiH-HaBYaHHS
MPAaKTHKAa PO3MOBHHUX HABUYOK CTUKAETHCS 3 KIJTBKOMa IEPEIIKOJaMH, TOMY HABYAaHHS CTa€
MeHII HDK ontuManbHUM. Cepell NPUYMH: BIJCYTHICTb MOTHBALIl Yy CTYAEHTIB, BIIUYTTS
13011111

Yepes BIACYTHICTh CNIJIKYBAHHS Biu-Ha-BiY JESIKUM CTYAECHTaM BaXKKO 30CE€PEIUTHCS ITi[
qyac OHJaiH-3aHATh. Di3WYHA BIACYTHICTH BUUTENIB YM OJHOKJIACHUKIB MO30aBIIs€ CTYIEHTIB
BIIUYTTS JIWCHOCTI Ta MOTHUBAIlll, HEOOXIJIHI AJIsl BIABIAYBaHHS 3aHATH BYACHO, JOTPUMAaHHS
TEPMIHIB 1 TOJAIBIIOTO Iporpecy. Lle Moxke mpu3BeCTH 10 MPOKPACTUHALIIT Ta 3HUYKEHHS OLIIHOK
[6].

[nma cropona - 13omsmis. OHIalH-HABYAaHHS JAa€ CTYAEHTaM MOXJIMBICTh HaBYaTHUCA,
MPAIIOBAaTH Ta 3aliMaTUCS IHITUMU IHTEpPECaMU OJHOYACHO. AJie BiACYTHICTh OJHOKYPCHUKIB 1
BUKJIa/Ia4iB y HAaHOIMKYOMY OTOUEHHI MOKE BHUKJIMKATH Y CTYJIEHTIB BiXUyTTs i30mmii. | xoua
CTYJEHTH MOXYTh CIIJIKYBaTHCA 31 CBOIMU OJHOKJIACHUKaMu uepe3 Zoom abo Google Meet, e
HE Te came, 1m0 (i3uIHa B3aEMOJIIS.

OnnaiiH HaBUaHHS TaKOX Ja€ Ps MOXIMBOCTEW JUIA TakuWX Yy4dHIB B mocimimkeHHi,
nposeneHoMmy Csiipynin M. [7], Oyno 3a3HaueHO, IO 3aCTOCYBaHHS METOAY 3MIIIAHOTO
HaBYaHHS MOKpalllye MOBJICHHEBI HABUYKHU CTYAEHTIB. OCKUJIbKA OpaTOPChbKI HABUYKH MOTPIOHO
TPEHYBaTH 0COOUCTO,IIe OyJie BaXKKO 3pOOUTH Juile yepe3 inTepHeT-3MI1.

3a pe3ynabTaTaMu JOCHIDKEHHS MOXKHA 3pOOUTH BHUCHOBOK NPO BiACYTHICTH BIUIMBY
OHJIAiH- HaBYaHHA Ha BMIHHS TOBOPIHHA CTyAEHTIB. CTyIeHTH MalOTh MOXIHUBICTD
PO3BHBaBaTH KOMIIETEHTHICTh B TOBOPIHHI HaBITh MiJ yac OHJIalfH-HaBuaHHs. Lle mosicHIOeTbCs
CMIJTMBICTIO Ta BHUCOKOIO IHIIIaTMBOIO CTYJICHTIB YHIBEPCUTETY y pearyBaHHI Ha CTHUMYJH
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BHKJIa/a4a. 3 IHIIOTO OOKYy, IiKaBl 3aCO0OM HAaBUaHHS TAaKOXX MOXXYTh IIJIBUIIMTH MOTHBAIIIIO

HaB4YaHHS Y4HiB. [{e Moxke 3poOUTH iX OLIbII BIIEBHEHUMHU Y PO3MOBI Ta BUCIIOBJICHHI TyMOK.
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HarnionanbHuii yHiBEpcUTET

«ITonTaBcbka monitexHika imeni FOpis KonapaTroka»

Hayxosuil kepienux — kano. ¢inon. nayk, cm. euxi. bonoap H.B.

HIMEIBKI CJ10BA-3AIIEPEUEHHSA Y TEKCTOIMMPOCTOPI KOPHEJIIT
OYHKE

CrpiMKUH PO3BUTOK 1H(QOPMAIIITHO-TEXHOJIOTTYHUX, €KOHOMIYHHX, OCBITHIX IpOIIECIB
KpaiH YMOXIJIMBIIIOE€ PO3LIMPEHHS MEX MUKKYJIbTYpHUX BIAHOCHH. OMOBIIEHI €KCTpaiHIBaJIbHI
Tpanchopmallii 3yMOBIIOIOTH aKTHBI3AIIIO JOCTIPKEHHS MOBH. Y PYCIO TOCTPUX IS
ChOT'OJIEHHOT JIIHTBICTUKH IIPOOJIEM HAJEKUTh BUBYEHHSI MOBHHX SIBUL PI3HUX PIBHIB, OCKIIBKU
JIOCKOHaJe BOJIOJIHHS MOBOIO OXOIUIIOE HE JIMINE HAaBUYKM YUTAaHHS 1 MHCbMa, a W BpaxoBYe
YMIHHS IyMaTH 1 BUCJIOBIIIOBATUCh MOBOIO, SIKa BUBYAETHCS.

3anepedyeHHs B HIMEIbKIH MOBI — Il OaraTorpaHHe SIBUIIE, L0 3MIHIOETHCS Pa3oM 13
PO3BUTKOM MOBH, CKJIAJHICTh SIKOTO i BUBYEHHS Ta PO3YMIHHS IOJISATaE B PO301KHOCTI 3
YKpaiHCbKOIO MOBOIO. He3Bakaroun Ha 3HauHuit MacuB gociimxkeds (I'. [layns, O. lllernensc,
I'. Xenw6ir, O. bexarens, K. Agamunk, E. bpyuq, I'. ®anken6epr, B. Byomitit Ta iH.), mpobiema
MIPaBWJIBHOT'O MEPEKIIaAy 3al€PEUCHHS 3aIMILAETHCS. MAJIOBUBUEHOIO.
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CyTb 3amepeueHHs] — OJMH i3 KIIOYIB 70 PO3YMIHHS HIMEIBKOi MOBH, OCKUIBKH KOXEH
CIIOBECHUH BUpa3 00epTAETHCS MiXK JBOMA MOHITTSAMHU — Tak 4M Hi. Lleii miHrBansHuii (heHOMEH €
YHIBEpCAJi€l0, M0 MPOSBISETHCA HA BCIX PIBHAX CTPYKTypd MOBH. TOX, METOIO PO3BIIKH €
3°sacyBaHHS OCOOJIMBOCTEH Mepekyaay HIMEUbKHUX CIliB-3alepedeHb YKPaiHChKOIO MOBOIO Yy
TEKCTOMPOCTOPI CydacHOi HiMerbkoi mucbMeHHuIll Koprenii dyHke.

Himenpkwii minreict O. bexarenb y cBOiX JOCTIPKEHHSX BUIUISB TPH TUIH 3aNIEPCUCHb:

1) 3amepeuyeTbcs TIIBKH JIis, BUPAKEHA J1I€CIIOBOM. 3acO00M 3allepeyYeHHs € yacTKa
nicht, o craBUTHCS 10 IPUCY/IKA;

2) 3amepeuyeThCs SAKHNA-HEOYAb HEMIECTIBHUAN WIeH peucHHs. 3ac000M 3arepeucHHs
TakoOX € acTka nicht;

3) 3amepevyeThCst OTHOYACHO i Jisl, BUPAXKCHE TIECTOBOM, i SIKUI-HEOYIb HETiECTIBHUN
YJICH pe4eHHsI. 3aC000M 3arepeueHHsI € 3arepeyHi 3aiiMEHHUKHY i IpUCITiBHUKH [2, 22-45].

Inmy knmacudikamito npornonye K. Anpamumk [1,31-37 ]. Bin Hamaraetbcsi 3HaAWUTH
BIIMIHHICT B TOMY, JI0 YOTO HAJICKUTh 3amepedeHHs. Came 1Mo Tilk YacTHHI, SKa B KOKHOMY
OKPEMOMY BUIIAJKY 3allepeuyeThCs, aBTOP BUJLISE TaKl TUIIN 3allepeUeHHS:

1. IlpeaukaTuBHE 3amepedyeHHs. 3alepeuyeTbcs Te, 10 MDK YiIeHAMH PEUYEHHS iCHYE
CHIBBIIHOILIICHHS:

Er hat das Fenster nicht ge6ffnet.

2. 3anepeueHHs icHyBaHHs. Llel Tun 3amepedyeHHs O3HAYae, IO cepel] TPYNH HE iCHYe
XKOJIHOI ocoOu, sfika O BHKOHaJAa IO CTOCOBHO IHIIMX WIEHIB Tpynu, TOOTO Jisi B3araini
HEMOXKITBA!

Niemand hat das Fenster gedftnet.

3. CuibHE YacTKOBE 3amepeveHHs. 3anepeuyeThesl OAUH 3 WICHIB, ale Jis 3aJIAIIa€ThCs

MO>KJIMBOIO, SIKIIIO MICI€ JAHOTO YJIeHa 3aiiMe 1HILIHH.

Nicht er hat das Fenster geoffnet.

J1o 1IbOTO K TUITY HAJIEXKUTh 3allepeUeHHs OJIHI€T KOHKPETHOI i1, SIKIIO MpH
IIbOMY MA€ThCS HAa yBa3i HasIBHICTb 1HIIOL:

Er hat das Fenster nicht gedffnet, sondern geschlossen.

4. 3amepedyeHHs1 3 KOHTpacToM. Lle miaTUN mpeniuKkaTUBHOTO 3alepedyeHHs, NMPH SIKOMY
Ma€ MicCIle 3arepeyeH st i MPOTUCTABIICHHS:

Er hat das Fenster nicht ge6ffnet, aber sie hat es ge6ffnet.

s HociiB MOBM MOOY/10Ba 1 BXKMBAHHS 3allepeUHUX KOHCTPYKIIH HE CKIIaJae KOAHUX
TPYIHOILIB, a OT Mpolec X 3acCBOEHHS IIiJ] Yac BUBYEHHS 1HO3EMHOi MOBU HAaJI3BUYAiHO
CKJIagHUH. Y mpoleci NOpIBHSAHHS 3allepedyeHb y JBOX MOBaX MOXe 3‘CyBaTHCS 1 CHUIbHE, 1
BIJIMIHHE, 1110 BH3HA4a€ CTaTyC HIMEIbKOI MOBM K OJHIEI 3 T€pMaHCHKUX, YKPaiHChKOI — fK
CJIOB‘STHCHKOT MOBH Ta I1I€ MATBEP/KYE IXHE CIUIbHE 1HA0EBPOIEHCHKE MOXOIKEHHS.

3ayBakuMo, 110 HaiOLIbII B)XKMBaHe 3amepedHe cioBo y TBopi Kopuenii dynke
«Bonomap wanx 3nomisimu» — vactka nicht, sky mogmbyemo 44 pasu: Wahrscheinlich nicht,
murmelte er. Bestimmt nicht. — MaGyts 110 i, 6ypmoris Bin. Ta crpasai Hi [2,76]; ES war eine
schone Briicke, aber das bemerkten sie nicht. — I{e 6yB 10ocHTh TapHHI MiCTOYOK. AJile BOHH
1bOT0 HE TToMiTuiH [2,77].
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VY TEKCTONMPOCTOPI aHANII30BAHOTO TBOPY ONPUSBIICHO TAKOX MPUCITIBHUKY Nie (5 pasis),
niemals (7 pasi), 110 3anepeuyroTh Bce peueHHs OO0 Mipoto, Hixk Nicht. Telefonnummern
konnte er sich schwer merken, aber ein Gesicht vergaf er nie.

3amepeude CIOBO NEIN, II0 XapakTepHE 3A¢OLIBIIOr0 IS 3amepedHol BIAMOBIAI Ha
CTBEp/KYBaJIbHE UM 3allepeyHe 3aluTaHHs, BXHUTO B TeKCTi 11 pasiB.

Omxe, 3amepeyeHHs B HIMEIBKIH MOBI Mae pO30DKHOCTI 3 HOTO EKCIUTIKAIEI B
yKpaiHChKii MoBi. IlepcnexkTuBy AOCHiKeHHs BOayaeMO Yy BHUBYCHHI OCOOJIMBOCTEH
(YHKIIIOBaHHS I[LOTO JIIHI'BAJILHOTO SIBUIIA Y XyI0)KHBOMY HIMEIIBKOMOBHOMY JAHCKYPCI.
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MPO®ECIMHO-TIEJATOT'TYHA IIATOTOBKA BUKJIAJJAYA THO3EMHOI MOBH
Y CBITJII KOMIIETEHTHICHOI'O NIAXOAY

Ha cporonuimHiit 1eHp npogeciiiHa miAroToBKa BUKJIa/a4ya € OJHIEI0 3 HAMBaXKIIMBIIINX
CKJIaJJOBUX YCIiXy B HaBYaJlbHOMY Impoleci. Bukiagaui, sfiki MaioTh BHCOKY MpodeciiiHy
KOMITETEHTHICTh Ta MEJAaroriuHui JTOCBIJl, 3/1aTHI HE JIUIIIE MepeJaBaTu 3HAHHS CTYACHTaM, a U
pO3BHBATH iX KPUTUYHE MUCJIEHHS, aHAIITUYHI Ta TBOpYl 3ai0HOCTI. IliABUIIEHHS pIBHS
npogeciiiHo-ne1arorivyHoi NiAroTOBKM BUKJIA1a4iB € aKTyaJIbHOIO IIPOOIEMOI0 AJIs JOCIIKEHHS
B rajly3i OCBITH.

Osnaueniit Temi npucesiueHi gociuipkenHs birmu O. b., Jlybaceniok O.A., I'y3iit H.B.,
Hikonaesa C.1O. Ta in. IIpore, 1 Hapani npobiema npodeciitHoi miArOTOBKY BUKJIaJaya MOCTIHHO
nepeOyBae B LIEHTP1 YBar BYUCHUX-METOAMCTIB Ta BUMTETIB-IPAKTHKIB.

Merta Hamoro IOCHIUKEHHS TMOJNATae y TEOPETUYHOMY aHajli3i OCHOBHHMX AacIEKTiB
npodeciiHO-TIeTarOTI9HO1 MATOTOBKY BUKJIaJa4a aHTIIHChKOT MOBH, OTJISI/II METO/IIB Ta 3aCO01B
MIJIBUIICHHS €PEKTUBHOCTI Horo mpodecioHaaizMy Ta KOMIIETEHTHOCTI, a TaKOXX BHUCBITIIEHHI
METOMIB JIarHOCTUKU TpodeciitHO-enarorivHoi  KOMITIETEHTHOCTI MaWOyTHIX BHKJIaJadiB
1HO3eMHOI MOBH.

OnHi€0 3 TEOPETUYHHX OCHOB (popMyBaHHS NpodeciiiHOi KOMIETEHTHOCTI BUKIagayda
1HO3eMHOT MOBH € KOHLIEMI[iSl KOMIETEHTHICHOTO MiJIX0Ay 0 HaB4YaHHA. B pamkax o3HaueHOro
HiAXOMy cydacHa IeJaroriyHa Hayka po3risaae NpodeciiiHO-IeAaroriyny KOMIIETEHTHICTb
BHKJIa/1aua 1HO3E€MHOI MOBH SIK CKJIQJHE TOHATTS, IO OXOIUTIOE HHU3KY PI3HUX AaCIEKTIB, SAKI
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MalOTh B3a€MO3B'SI30K MixK c00010. [HIIMMU ciioBamH, podeciitHO-Tie1aroriyia KOMIETEHTHICTb
BHUKJIaJjaya 1HO3€MHOI MOBHW BKJIOYA€ 3HAHHS, yYMIHHS, HAaBUYKA Ta OCOOHMCTICHI SIKOCTI, sKi
J03BOJISIFOTh HOMY €()eKTUBHO IPOBOJUTH HaBYAIbHUI MPOLIEC.

3riiHO 3 LUM HiAXO0J0M, HaBYaJIbHUN MPOLEC MOBUHEH OPIEHTYBaTHCA Ha (hOPMyBaHHS
HaOyTTs 3HaHb, YMIHb 1 HABUYOK, SIKi HEOOX1/IH1 1711 BAKOHAHHS MEBHOI MPO(ECiifHOT AiITBHOCTI.
VY BUMAJKy BHKJA/Ja4a iHO3€MHOI MOBHU, KOMIIETEHIIIi MOXYTh BKJIFOUATH BOJIOJIIHHS MOBOIO Ha
piBHI HEOOXiTHOMY HJIsi BUKJIAMAHHS, 3HAHHS METOJUK BHKJIAJAaHHS 1HO3EMHOI MOBH, yMiHHS
BUKOPUCTOBYBATH TEXHOJIOTiI B HaBYAJIILHOMY mporieci Tomlo. [https://nus.org.ua/questions/zo-
take-kompetentnisnyj-pidhid-u-navchanni-vidpovidaye-derzhavna-sluzhba-yakosti-osvity/]

BonHouac, KOMIIOHEHTHO-CTPYKTYPHUI aHali3 MpogeciiiHOl KOMIETEHTHOCT] BUKJIa1a4ya
1HO3eMHOI MOBH Ieperdayae BUOKPEMJICHHS OCHOBHMX KOMIIOHEHTIB, IO CKJIAJal0Th L0
KoMNeTeHTHICTb. OCHOBHMMHU KOMIIOHEHTaMHM Hpo¢eciiiHOI KOMIETEHTHOCTI BHKJIagaya
1HO3eMHOI MOBM CydacHa METOJMKa, IEepILI 3a BCE, BBaXKa€ 3HAHHS 1HO3EMHOI MOBH, a caMme
rpaMaTUy4Hi, JIEKCHYHI Ta (JOHETUYHI 3HAHHS, HEOOXiJHI JJI BHUKIJIAJAaHHS 1HO3€MHOI MOBU Ha
BUCOKOMY piBHI. Sk 3a3Haudae JlepkaBHa ciy:k0a SIKOCTI OCBITH: «...BHKJIagad IIOBHHEH
BOJIOJIITH MOBOIO Ha PiBHI, IKHH TO3BOJISIE IOMY TepeiaBaTH 3HAHHS CTY/ICHTaM Ta BUKOHYBATH
cBoi mpodeciitai 000B'sI3KM ePeKTHBHON([C.2].

Hacrynuum  enemeHToM  mpodeciiiHO-nearoriyHoi  KOMIIETEHTHOCTI  BHKJIaJaya
AHTJIIICHKOI MOBHM € METOJIWYHI 3HaHHA. L[eli KOMIIOHEHT BKJOuYae B ceOe 3HaHHS MPO Pi3HI
METOAMKH BHMKJIQJJAHHS 1HO3EMHOI MOBH, SIKI MOXYTb OyTH BUKOPUCTaHI JUIl JOCSTHEHHS
HalBUIMX pe3ynbTaTiB y HaBYaHHI cTyneHTiB. Ha nepexonanHs [lepxkaBHOI ciykOu SKOCTI
OCBITH: «...BUKJIa/Ia4 MMOBHHEH 3HATH, K BUOMpATH Ta 3aCTOCOBYBATH METOJMKH B 3aJIKHOCTI
Bl OTpeO Ta OCOOJMBOCTEN KOXKHOTO OKpemoro cryaeHta» [https://nus.org.ua/questions/zo-
take-kompetentnisnyj-pidhid-u-navchanni-vidpovidaye-derzhavna-sluzhba-yakosti-osvity/].

Boanouac, cydacHa MeTo/lMKa HaBYaHHS 1HO3EMHHUX MOB ONMPAETHCS HA OCOOUCTICHO-
Opl€HTOBAaHM MiAX1M, KU, sk 3a3Hauyae [lyOcacentok O. L., «...0a3yeTbcs Ha TOMY, IO KOXKEH
BUKJIaJlad Ma€ CBOIO YHIKaJIbHY OCOOMCTICTb 31 CBOIMM IHTEpecamMH, MEepeKOHaHHSIMHU,
LIHHOCTSIMM Ta TMOTJISIaMU Ha KUTTA. Y mporeci GopMyBaHHS MpodeciiHOi KOMIETEHTHOCTI
BHKJIaJ]Jaua MMOBUHHI BPaxoBYBAaTHUCS I1I OCOOMCTICHI PUCH, a TaKOX pPO3BUBATH BUKJIajaya SK
ocobwucricts [€.20].

birng O. b. Harosnomnrye Ha KOHTEKCTyalbHOMY MIAXOA1, IKUU nepeadavae, 110 BUBYCHHS
1HO3eMHOI MOBH TIOBUHHO BIJJOYBATHCSI B KOHTEKCTI PEATbHOTO KHUTTS, a 1€ 03HAYa€ OBOJIOAIHHS
BUKJIa/IadeM 1HO3EMHOI MOBHM 3HAHHSAMHU NP0 KYJNbTYpy, Tpaiuilii Ta MpPaKTHUKH, MOB'3aHI 3
MOBOIO, Ky BiH BHKJIaja€. BiH moBuHeH OyTH 34aTe€H BUKOPUCTOBYBATHU IIi 3HAHHS, 1100
HiATPUMYBAaTH MOTHBALIIO CBOIX CTYJIEHTIB Ta 3a0e3MeuyBaTH IXHE YCHIIIHE BUBYEHHS MOBHU
[c.22].

VY cBITIII BUIIECKa3aHOTO, BBAXKAEMO 3a MOTPIOHE HABECTH MPUKJIa] MOIU(BIKOBAHOT
3a H.B. TI'y3iit [c.22] miarHocTuku chopMoBaHOCTI MpodeciifHOi MOBENIHKM MaiOyTHIX
BUKJIQTYIB 1HO3€MHOI MOBH Y BHTJISIZI JIMCTKA CAMOCIIOCTEPEKEHHS CTYJICHTa-TIPAKTHKaHTa
y Tpolleci KEpIBHUIITBA HABYAIBHO-MI3HABAIBHOIO [iSUTBHICTIO CTYICHTIB Ha 3aHATTI
aHIITIHCHKOT MOBH.

[TpakTHKaHTaM NPONOHYETHCS YBAXKHO NMPOYMUTABIIM AHKETY, JAaTH OLIHKY HAaCTYIHHM
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acrieKTaM BJIacHOI Mpo¢eciifHOT MOBEAIHKH Y MPOLEC] 32 TAKOIO IIKAJI0K0: 5 — BIAMIHHO; 4 —
noope; 3 — 3a0BUIBHO; 2 — HE3aI0BIIILHO, TToJaHo0 y Tabmuii 1.

Tabmnus 1.

JiarHocTuka cpopmoBaHocTi npodeciiiHol mMoBeAiHKN Mai0yTHIX BUHTEIIB iHO3eMHOI MOBH
JIncrok camocnocTepekeHHs CTYyAeHTA-NPAKTUKAHTA

s IOYMHAIO 3aHATTS BYACHO 13 MIOSICHEHHS METH 3aHSATTS;

s 3a0e3Meuyl0 CTYICHTIB HAJEKHUMH I1HCTPYKIISIMA IIIOJI0 BHUKOHAHHS
HABYAJIHHOTO 3aB/IaHHS;

s 3aCTOCOBYIO 1H/AMBITyaibHI Ta (POHTAIBHI Pi3HI BUIM poOOTH Hapsdy 3
KOJICKTUBHUMH 3 METOIO 3a0e3IeveHHs MiATpUMaHHs KOHIEHTpalii yBaru MoiX CTyJEHTIB,
YCBIIOMITIOIOUH, IIO PiBEHB 1X YBAard 3MIHIOETHCS Y MIPOLIEC] 3aHSATTS;

s OpraHi3oBYI0 HaBYaJIbHY [ISJBHICTh CTYACHTIB TaK, 00 y pIZHHUX
dbopmax pobOoTu 3abe3meuyBaiach B3a€EMOISI MDK CaMHMH CTyJEHTAaMH Ta MHOIO
3a0e3neuyroun HalleXKHHUI 3BOPOTHUMN 3BA30K (MUTAHHS, BIAMOBi/I) 3 METOIO 3a0€3MEUYEeHHS
KOMYHIKaTUBHOI'O CIIPSIMYBaHHS X0y 3aHATTS;

s 3aCTOCOBYIO MO TPYNH HA Pi3HI 32 PO3MIPOM Ta CKJIaJJoM 00‘€IHaHHS
JUTsl 3a0€3MeUeHHs KOJIEKTUBHUX BHUIIB POOOTH B 3aJI€KHOCTI BiJl METH 3aHSTTS Ta BUIIB
HaBYAJIbHOI JISIILHOCTI;

s 3a3/1aJIeT1/Ib IJIAHYI0 PO3CTAHOBKY CTOJIIB Ta Kpices y BIAMOBIIHOCTI J0
BU/IIB HABYAJIBHOI MISJIBHOCTI Ha 3aHSTTI, PO3CAIKYIOUM CTYJIEHTIB JJi1 3a0e3MedYeHHs
B3a€MOJII1 Ta KOMYHIKAIlii Mi’K HUIMU Ta BUKJIa/1a4yeM;

g 3a0e3nevyro JISUIbHICHUM MiAXiA 10 BUBYEHHS IpeaMeTy, SKuM s
BUKJIA/1A10;

s 3a0e3nedyr0 Ha 3aHATTI Taki BUJIM MASUIBHOCTI, sKi HepeadavaroTh
CTIOHTAHHICTh, €KCIIEPUMEHTYBaHHS, KpUTUYHE MUCIICHHST,

sl BAKOPHCTOBYIO CY4aCHY HAOUHICTh Ta TEXHIYHI 3aCO0M HaBYaHHS;

s 371ICHIOI0 HaJIe)KHE KOPUTYBaHHS HaBYAJIbHO-I13HABATBHOIO JISUIbHICTIO
CTY/ICHTIB, BpaXOBYIOUH MPOOJIEMH, SKi BUHUKAIOTh IT1J1 4ac 3aHSTTS;

s 3BOJIKY /10 MIHIMyMY CBO€ JOMIHYBaHHSl y MEBHUX BUJaX JISJIBHOCTI 3
METOIO OBHIIIOTO PO3KPHUTTS MOIX YYHIB;

s 3a0e3Meuyl0 HaJeKHUH KOHTPOJIb 32 HAaBYAJIbHO-II3HABAIBHOIO
JISUTBHICTIO CTYJICHTIB Y MPOLIEC BUPIIIEHHS HaBYAJIbHOTO 3aBaHHS;

s Jal0 CTYJCHTaM MOJXKJIMBICTb MEpEeBIPUTH, SIK BOHM 3aCBOINM HOBHM
MaTepiaj, 3aKiHUyIOUM 3aHSATTS aHalll30M y4dacTl KOXKHOTO CTyJIEHTHA Yy HaBYaJbHO-
Mi3HaBaJIbHIN JAISUTBHOCTI MaJioi TPy Ha 3aHSTTI,

MOsSI CHCTE€Ma OI[IHIOBAHHS 4YiTKa 1 3po3yMila JUIsi MOIX CTYIEHTIB, Ha
3aHATTI BIACYTHI IPUYMHU JIJIs1 HEIOPO3YMIHb 3 IPUBOY OIIIHOK;

HacrynHuit eran mependadae migpaxyHOK 3arajbHOi KUTBKOCTI OalliB BHU3Y JIMCTKA-
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CIIOCTEpEKEHHS 1 OOroBOpeHHS MaHOyTHIMM BUKJIAQJa4aMH PI3HUX acHekTiB mpodeciiiHo-
IeJaroriyHol MOBEAIHKYA BUKIAga4ua aHIHCHKOl MOBU

Ha name mepekoHaHHs, O3HaueHa J1arHOCTHKa MPOdECiifHO-TIearoriyHol MOBEIIHKH
MaiOyTHBROTO BHKJaJaya aHIJIHCBhKOI MOBHM  3a0€3MEeYUTh MPAKTUYHE BHKOPUCTAHHS
KOMIIETEHTHICHOTO MiAX0My Yy mpoueci (GOopMyBaHHS MOJOJOTO CIeianicta y raiys3xi
1HO3EMHHX MOB.
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(bakynbTeT iH03eMHUX MOB TepHOMIIbCHKHI HalllOHATIBHUH MeAaroriuHuil ynisepcureT iM B.
I'maTroka

Hayxosuil kepienux - kano. ¢inon. nayk, ooyenm Lleneniox T. O.

BIATBOPEHHSA MAPKEPIB IHAUBIAYAJIBHO-ABTOPCBKOI'O CTUJIIO APTYPA
KOHAH JJOMJIA B YKPATHCHKUX MEPEKJIAJIAX

KoxxHoMy aBTOpY NpUTaMaHHHUM CTWIb. ICHYE Take MOHATTS, SIK IHAUBIAYaJIbHI MapKepH,
TOOTO 0COONUBI PUCH, K1 BUZHAYAIOTAB CTHJIb aBTOPA 1 JO3BOJISIOTH BIIPI3HUTH HOTO TBOPH Bij
TBOPIB 1HIIUX MACHMEHHUKIB Ta MoeTiB. [l mepekiiagada Ba)XJIMBO BIATBOPUTH 1HAWBIIyalbHI
0COOJIMBOCTI OpPHUTIHATY, TOMY W10, MO-TIEpIle, CYKYMHICTh IUX MapKepiB CTBOPIOE YHIKAJIbHUN
CTUJIb TBOPIB, 33J1a€ TOH Ta aTMocdepy. SKIIo nepexiagay He BIATBOPUTH 111 BC1 TOHKI MOMEHTH,
TO YUTaudl HE CIPUIMYTh Nepekyaj Tak, sk opuriHai. [lo-mpyre, ocoOGiMBOCTI aBTOPCHKOTO
CTUJIIO TaKOX BM3HA4alOTh JeTalll, Ta iAei, Akl 3akjajneHl B TekcT. Tomy mepexianay, sSKUi
HEXTY€ aBTOPCHKUMH O3HAKaMH, IIIJTKOM MOKE€ CIIOTBOPHTH CMHCI TBOPY. [IMTaHHS BiATBOpEHHS
1H/IMBITyalbHOTO ABTOPCHKOTO CTUJIIO BIIPOJIOBXK TPUBAIOI0 Yacy BHCBITIIOIOTbCA Yy HHU3II
HAayKOBUX TMpalb SK BITYU3HAHUX, TaK 1 3apyODLKHHUX JOCHIAHMKIB, Cepel SIKUX BapTo
BuokpeMuTH IBanueHko A., Xaiaep €., Merena K [2, 3, 4].

VY wiif po3BiALi MM pO3TISTHEMO BiITBOPEHHS MapKepiB iHAuBiayanpHOro ctuwio A. K.
Joiina B ykpaiHchkux nepeknagax. OmHi€ero i3 xapakTepHux puc ctuimo Aprypa Konan Jloitna €
BHKOPHUCTAHHS JIAKOHIYHOTO Ta BJIYYHOTO OMHCY Ail Ta ¢izmuHux pyxiB. Jnsa mpukiany, B
ypuBky i3 omosimanns -The Adventure of the Illustrious Clientl naii romoBHOro repos

44



Marepianu IV BeeykpalHchKoi CTyIeHTChKOT HAyKOBO-MIPaKTHYHOI KOH(epeHril
«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»

onucyrThcs Tak: —I had asked him whether anything was stirring, and for answer he had shot
his long, thin, nervous arm out of the sheets which enveloped him and had drawn an envelope
from the inside pocket of the coat which hung beside himl [5, c. 3]. B mepexmani ypoBok
BIITBOPEHUH, TAaKOXX BUKOPUCTOBYIOYHM MOMIOHMN mpuitom: —f cnumas Xoimca, wu mae 6iH
3apasz wocsv yikase, 3amicmov 8i0N0GI0I MOl GUCYHY8 C80I0 0062y, MOHKY, HEP8O8Y PYKY 3-Nni0
npocmupaona, 8 sike 06y8 3aKymanuil, i 0icmae 3 KUeHi naivma, wo eucilo nopyd, kousepml
[1]. Kpim nporo, aBTop nonae onucy ocoducrocti llepnoka Xonmca 3a gonomororo ciiB he had
shot his long, thin, nervous arm, BKa3yro4uu Ha T€, 10 T€POil € HECITOKIHHIM.

Ille onmiero xapakrepHoro pucoro crtumo Aptypa Konan J[lolina € BHKOpHCTaHHS
BEJIMKUX Ta JETaJbHUX OIMMUCIB, JI1 TOTO 00 CTBOPUTHU aTMOoc(epy Ta TOH HABKOJIO MOAIi, fKa
HaOmmxaeTbes. Ha moyarky onosinanns —~The Lion‘s Manell aBrop omucye noxkairo: —My villa
is situated upon the southern slope of the downs, commanding a great view of the Channel. At
this point the coast-line is entirely of chalk cliffs, which can only be descended by a single, long,
tortuous path, which is steep and slippery.l [5, c. 164]. ABTop nepekiany TakoX BUKOPHCTaB
MIPUIOM JICTAILHOTO OIKCY JUIS TIOSICHEHHS YMTAadeBl OTOYCHHS Ta arMocdepu: —Mos ginia
cmoimov Ha NiGOeHHOMY cXuli sucouuru Jlayuc, i3 aKoi 6i0Kpusaemvcs 2apHutl kpaesuo Ha Jla-
Manw. bBepee y ybomy micyi — cyyinbHa KpeuosaHa Cmina, i Cnycmumucs 00 600U MONCHA TUULe
0082010, 36UBUCNIOI0 CIMENCKOIO, KA Oydice Kpyma U kog3zvka.l [1].

Omxe, mepekianadyaM HEOOXIAHO pPO3YyMITH BAXKIWBICTh BIATBOPEHHS CTHIIIO aBTOpA.
OpHak TakoX BapTO MaM‘STaTH, IO HEMOXJIMBO TMEPEKJIACTH TBIp, HE 3aJIMINUBINU BIACHHX
CHiJIIB, TOMY IO MEpeKIagady — e TaKOXX 1HJWBIIyalbHICTh 13 BIACHUMH MapKepaMu CBOTO
CTHIIIO.
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Apodga P.B.
rpyna. 301GO

Hamionaneuuit ynisepcutet «llontaBceka nonitextika imeHi FOpis Konnparioka»
Hayxosuii kepienux — kano. neo. nayx, ooyenm Koponv T. T

STYLISTIC FEATURES OF ENGLISH ADVERTISING SLOGANS

An advertising slogan is a short catchy phrase that is used to sell a product or service
making it memorable. Primarily, it is aimed at the creation of brand awareness and its promotion
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on a particular market. It can be presented in plenty of different ways both in written and spoken
mode, frequently being combined with the company logo or some other branding visual and/or
audio elements, creating a consistent multichannel marketing message. As a result, linguistic and
stylistic features of an English advertising slogan still attract a lot of attention in contemporary
studies.

Overall, persuasive pragmatic function to motivate customers to take an action, namely to
purchase a product or service, to visit a website, or to engage with a brand appears to be
dominant for an advertising slogan. In order to perform this function advertisement developers
employ varied linguistic strategies to transmit their messages to the target audience. One of them
is the application of versatile stylistic devices, which are mainly examined in modern linguistics
in terms of fiction literature. Therefore, the purpose of this research is to analyze the stylistic
features of English advertising slogans that are commonly used to promote products and services
on television, print and social media.

Taking into account different possible channels of advertisement delivery, stylistic
devices in advertising slogans function at all the language levels: 1) graphic; 2) phonetic; 3)
lexical and semantic; 4) grammatical and syntactic; 5) syntactic and lexical.

At the graphic level, they are represented in written / printed slogans and mainly involve
graphons. They are stylistic devices involving intentional violation of a graphical form of a word
or word combination used to reflect its original pronunciation. For example, I‘'m here just for
DONUTS. Beanz Meanz Heinz. At this level different fonts and capitalization options are also
widely used (Discover the Magic of Our Product! — Baby Magic).

Phonetic stylistic devices include alliteration, assonance, onomatopoeia, rhythm and
rhymes, which are actively applied in slogans delivered in oral mode, converting them into
catchy and memorable lines sticking to the consumers® minds. Alliteration is a phonetic stylistic
device based on the repetition of similar consonant sounds in close succession, especially at the
beginning of the words following each other. Due to alliteration application, slogans appear to be
special even without visual cues and easily recognizable with the first sounds. A good example
of this would be: Melts in your mouth, not in your handsl — M&Ms. The repetition of the
consonant -ml in -melts in your mouthl creates a sense of smoothness and creaminess that is
ideal for a candy brand. Another example is Maybelline‘s slogan -Maybe she‘s born with it.
Maybe it s Maybellinel which uses alliteration combined with repetition and even pun to create
a sense of confidence and beauty.

Rhyme is another phonetic device widely used for advertising slogan development that
features the repetition of identical or similar concluding syllables in different words. It creates
even higher memorable effect, however, requires more efforts from the developer. Here are a
few examples of rhyming words employment in advertising slogans: -The quicker picker-upperll
— Bounty, -For a body that's tight, try Spritell — Sprite. The given examples represent different
rhyming strategies from the viewpoint of brand name involvement into the rhyme or not.

At the lexical semantic level, the most widely spread stylistic devices are metaphors,
epithets, puns, and humor. Metaphor is a lexical semantic device in which one thing is
represented in terms of the other based on their similarity: COKE. Taste the feeling (Coca-Cola).
Unwrap a Smile (Debbie Cakes). Refresh your Roots (Tusker). Passion you can Taste (Starbucks
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Coffee). Brew a better day (Green Mountain Coffee), etc. Personification as one more variation
of metaphor appears to be rather productive in advertising slogan development. It consists in
giving human characteristic features to nonhuman things or inanimate objects: Red Bull Gives
You Wings. Twix & Tea. happy Together. Epithet is a lexical semantic stylistic based on the
interplay of emotive and logical meaning in an attributive word or word combination used to
characterize an object from the subjective point of view: Perfectly Aged (Sunrice Pishori Rice).
Puns are witty plays on words that rely on the multiple meanings of a single word or the
similarity between two words (paronymy). They add humor and wittiness to an advertising
slogan: You donut want to miss this deal!l invented by a bakery to present their special offer on
donuts; Burger up your life! offered by fast food outlet. We're here to dish out smiles used by a
catering outlet to emphasize their willingness to create a positive dining experience. It's tea-
riffic! invented by a tea shop to promote their range of teas where pun is incorporated into
epithet.

Humor is a complex stylistic device based on the simultaneous application of different
means aimed at creating funny and entertaining effect: You're not you when you're hungry
(Snickers); Our pizza is so cheesy, it'll make you smile like the Mona Lisa! (pizzeria).

At the grammatical syntactic level, we find plenty of repetitions (This is a value. This is
McDonald‘s. Love a Burger, Love a McDonalds) and parallelisms. While similes dominate at
the syntactic and lexical one: Breakfast without orange juice is like a day without sunshine.

In conclusion, stylistic devices play a crucial role in creating company, brand, and
product slogans, making them unique, memorable, easily identifiable and recognizable as well as
persuasive.
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CyMchKkuii 1ep>KaBHUM Nle1aroriyHuii yHIBEpCUTET

imeni A.C. MakapeHnka

Hayxosuii kepienux — kano. ¢inon. nayk, ooyenm Kosznosa B.B.

AKTYAJIBHI TPOBJIEMU MI)KKYJIbTYPHOI KOMYHIKAIIII B KOHTEKCTI
AJIATITAIIT THO3EMIIIB B KPATHAX €C

3Bakaroud Ha pI3Ke 3pPOCTaHHS TEMIIIB Ta 3MiIHY XapakTepy MIrpamiiHuX MpOIECiB
HaceleHHsd YKpaiHu 1o kpain €Bponeiicbkoro Coro3y BHACHIIJOK BiliHH, ICHYIOYI IpoOiemMu
MDKKYJIBTYPHUX KOMYHIKaTUBHUX MpPOIECiB HAOyBaroTh 0COOJIMBOI 3HauymocTi. barato Hammx
CHIBBITYM3HUKIB  CTHKAIOThCA 13  PI3HOMAHITHUMH  HEMOPO3YMIHHSMH Ta  TOJACKYIH
pO3uapyBaHHSIMH, OYYBAIOYH ce0e «IYKHHIIMU» Y HE3HAHOMOMY CYCHIIBCTBI Cepel JOICH,
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AK1 MArOThb BIAMIHH1 IOTJIAAW, PO3YMIHHA, CHCTEMY XHUTTEBUX HIHHOCTeﬁ Ta IMOBCAKIACHHOI'O

yKJIany, MOBEAIHKOBI ycTajeHi HOpMH Ta mpaBwia. lle cTBoproe mepemymMoBH Uil OLIBII
JEeTaTbHOTO OCIIKEHHS aKTyaIbHHUX MPOOJIEM MIKKYJIBTYPHOI KOMYHIKaIIii.

KomyHnikarii mpoHU3YIOTh YCi aCIEKTH KUTTS CYCIHIIBCTBA, COIliaIbHUX TPYIT Ta OKPEMHUX
IHIUBINIB, & TOMY IIPaKTUYHE JKUTTS CYO'€KTIB CKJIQJA€ThCsl 3 YEPryBaHHS CHUTYalllid
0e3mocepeIHbOr0 CHUIKYBaHHs. PO3yMiHHS 1HIIOT T0AMHY, 11 HamipiB, OakaHb, IPOrHO3yBAHHS
MOBEIHKMA OTOYYIOUMX JIIOJIEH, 8 TaKoXX 3JaTHICTh 3poOuUTH cebe 3pOo3yMUIMM Ui 1HIIHX,
BUSIBISIFOTBCSL  JKUTTEBO  BAXUIMBUMHU  (akTopaMu. OcoOIMBO  aKTyaJlbHUMH  NIPOOJIEeMH
MDKKYJIBTYPHOI KOMYHIKallli TOCTAIOTh B YMOBax aJanTalii 10 HOBOi KyJIbTYypH.

MiKKYyIbTYpHIN KOMYHIKaIil IpUAUISUIN yBary K BITYM3HSHI, TaK 1 3apyOiHI HAYKOBIII.
OOrpyHTYBaHHIO CHUIKYBaHHS Ta KOMYHIKamii  KyJIbTYp  NPUCBIYEHO  JIOCIiIKEHHS
I'. IlouenmoBa, M. Karana, B. Iaeranaesoi, b. PomiomoBa, O. Xomoma, A. Cokoiosa.
MixKynbTypHa B3a€MOJis Ta [iajor KyJAbTyp JOCHikeHi y poborax B. Banawumiesa,
O. IlonomaproBa, M. Karana, B. CokoBrina. [liIpydHUKH JUIsI CHCTEMHOTO WiAXOAY IO
BHUBYCHHS MIKKYJIBTYpHOI KOMyHikamii po3poommm A. Canoxin, C. Tep-Munacosa, B. 3ycman,
B. 3inuenko, 3. KipHose.

Knacudikamist BITHOCHH MK KyJIbTYpaMH JO3BOJISIE Kpalle 3pO3YMITH IPUPOLY

MOJKJIMBUX KOH(QJIIKTIB, a TAKOX BUOKPEMHUTH HHU3KY NepeayMoB e(heKTHBHOI KoMyHikalii. Tax,
T. CkyOimeBcbka NOAUIS€ BIIHOCUHU MK KyJIbTypaMH Ha TPU THUIIU: a) YTUJIITapHE CTABJICHHS
OJIHI€T KYJIBTYPH O 1HIIOT; 0) HEMNPUUHSITTA OAHIET KyIbTYypH 1HIIOK; B) B3a€EMOIIs,
B3a€EMO030arayeHHs, TOOTO BiJJHOIICHHS KYJIBTYP MiXk COOOIO sIK piBHOI[IHHUX cy0'ekTiB [1, c. 59].

Sk 6aunumo, B MEPIIMX JTBOX TUIAX BITHOCHH OJ(HA 31 CTOPIH € JOMIHYIOYOIO, B TOM 4ac
SIK TPeTii THUIl BIIHOLIEHb BiAMOBiIa€e opMaTy piBHOIPABHOIO MIKKYJIBTYypHOTo mianory. Came
TaKU{ TUI BIJHOIIEHb MOXXKHA BBaXaTW HAWOUIBII KOHCTPYKTMBHHUM B YMOBax Cy4YacHOI
MDKKYJIBTYPHOT KOMYHIKAIll B IEMOKPaTUYHUX KpaiHaX, aJkKe BIH CTBOPIOE CHPUSATINBI YMOBU
IUISL PO3BUTKY B3a€MOIIOUHX KYJIBTYP.

Kpim Tumy BiIHOCMH MiX KyJIbTYpamH, CIiJi TaKoX OpaTh O yBaru OKpeMi acleKTH
MDKKYJIBTYpPHOI ~KOMyHikamii. B. MaHakiH BHOKpEMHUB IIICTh OCHOBHUX ACHEKTiB:
KYJIbTYpPOJIOTIYHUHN, TICUXOJOTIYHUMN, JTIHTBICTUYHUHN, €THUYHUM, COIlaIbHO-KOMYHIKAaTUBHUN Ta
npodeciiHo-npuknaaauii [2, c. 153]. BpaxyBaHHSI KOKHOTO 3 HUX MOXE CYTTE€BO JIOIOMOITH B
HaJIaro/keHH1 e(heKTUBHOI KOMYHIKallii, 0COOJIMBO B KOHTEKCTI COLIaIbHOI aJlanTallii.

Cyuachi amepukancbki gocnigauku K. Citapam 1 P. Kornmenn 3ampornonyBanu meBHi
peKoOMeHiallii, Mo a0TOMararTh (OPMYBAHHIO TEPIUMOTO BIIHOIIEHHS 10 TPEACTaBHUKIB
IHIIUX KyIbTyp. 32 UMM PEKOMEH[AISIMA, OCHOBHHM € Te, 0 JIFOJIMHA HE MMOBHHHA CYIUTH
PO MEPEeKOHAHHA, LIHHOCTI 1 3BMYAl IHIIMX KYJIbTYpP BHUKIIOYHO 3 TOUYKH 30py CBOiX BJIACHUX
MOTJIAIB UM JEKJIapyBaTH CYKEHHs, MalOYM Ha METi MiJKPECIUTH MEepeBaru OJHIET KyabTypH
Haj iHmoro. Ll Ta iHoI pexomMeHpalli cpusioTh BUPOOJIIEHHIO TOJEPAHTHOTO BITHOLIEHHS J10
iHIO1 KynmbTypH. TOJNEpaHTHICTHP TPU HBOMY € KPUTHYHO BAKJIMBHUM TOKAa3HUKOM JIAJIOTy
KyJIbTyp 1 TMpHUIIyCKa€ TEPNUMICTh MO BIJHOUIEHHIO JIO UYXHX TMOIJISAIB, BipyBaHb,
1HAKOMUCIICHHS, TTOBEIIHKH, BIIKPUTICTh O KPUTUKU IHIIUMHU JIOABMH CBOiX BIIACHUX 1JIEH,
MO3UIIH 1 AiH, 0 € BaXXJIUBUM (DAaKTOPOM JUIsl MOPO3YMIHHSL YKpAiHIIIB 3 TpOMaJsiHAMH KpaiH
€C. 3a B. CokosoBUM, TOJICPAHTHICTH PO3TIISIAETHCA K «II€BHA CBITOTJIAIHA 1 MOPAJIBHO-
MICUXOJIOTIYHA YCTaHOBKAa OCOOMCTOCTI Ha Te, SIKOIO MIpoIo mpuiiMatu abo He MpuiiMaTu pi3Hi,
nepenycim, 4yxi ifei, 38udai, KyJIbTypu, HOPMH MOBEAIHKH Tomo» [3, ¢. 57].

[le BiamoBimae pe3ynbTaTaM ONMUTYBaHHA «EBpoOapoMeTp», MPOBEACHOTO Ha
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3aMOBJIEHHSI €BPOKOMICIi, y 3BITiI fKOI BKa3aHO, II0 €BPOMNEHIl HACTYTHUM YMHOM BU3HAUMIIH
CBOI IIIHHICHI npiopuTeTU: npasa moauHu (37%), mup (35%), nemokpartis (34%), BEpXOBEHCTBO
3akoHy (22%), noBara 1o *uTTs moauHu (14%), piBHicTh (13%), ocobucra ceobona (11%),
camoBupaxkeHHs (4%), penirist (3%). OxkpemMo y AOCTIPKEHH] BUIIICHO BiTHOIICHHS €BPOICHIIIB
70 TaKUX LIHHOCTEH, SK MOBara 10 IHIIMX KYJNbTYp, CONIAAPHICTH 1 TOJNEPAaHTHICTh — BOHHU
HapaxoByOTh 17%, 15% ta 10% BiamoBiaHO Bij 3arajbHOI KUILKOCTI MOHSTH [4].

EdexTuBHIi MUKKYJIBTYpHIH KOMYHIKAIli 3aBa)KalOTh TaKi YWHHHUKH, SK TParHEHHS
JIaBaTH OI[IHHY XapaKTePUCTHUKY MPEICTABHUKAM IHIINX KYJIbTYp, YIEPEIKEHHS Ta CTEPEOTHIIH,
MiBHILEHA TPUBOXKHICTH a00 Hampyra B CHUIKyBaHHI, Tomo. HaiOinbin cepilo3Huii HeraTuBHUMA
BIUIMB MarOTh KOH(JIIKTH, 1110 BUHUKAIOTh Yepe3 OiHapHE PO3IMOAUICHHS Ha «CBIM — UyXHi». Y
Cy4aCHOMY CYCHIJIbCTBI (DYHKIIIOHYIOTH CIICHIaJIbHI TEPMiHHU, 10 BUOKPEMJIIOIOTh UY)KHHI[IB Y
KacTy «HE-CBOIX»: mypucm, Miepanm, Hene2an, edacmapbaiimep, 0OidceHeyb,  TOUIO.
BukopucTaHHs TakuX Ha3B y MIEBHOMY KOMYHIKaTUBHOMY KOHTEKCTi, 30KpeMa MiKHAPOIHOMY,
MO’K€ CIPUYUHUTH KOH(DIIKTHY CUTYaLIIO.

Omxe, IpHU AOCHIKEHH] MpobieM MIKKYIbTYpHOI KOMYHIKaIii MOTpiOHO BpaxoByBaTH
SIK OCOOJIMBOCTI BITHOCHH MIX IEBHUMH KYJIbTYpaMH (JOMIHAHTHICTh YW PIBHOIHHICTH), TaK i
OKpeMi acmekTh Oe3mocepelHbO KOMYHIKAlii. 3Bakaloud Ha 1€, PO3YMIHHS HasBHUX
00‘€KTUBHUX CKJIQJHONIIB, SKI BUHUKAIOTH IiJ] YaC KOHTAKTYBaHHS MITPAHTIB 3 COL[iaIbHUM
OTOYEHHSIM, KyAM BOHHM TPUOYIIM, Ta BpaxyBaHHS CyO‘€KTMBHHX YHHHUKIB, IIO HEOIMIHHO
3MIIHCHIOIOTH CBil BIUTUB HAa PO3BUTOK B3a€EMOBITHOCHH MK MiCIICBHM HacelieHHsSM Kpain €C ta
MepecesyeHIsIMY, 3Ba)KE€Ha OIIHKA 1CHYIOUMX MOXJIMBOCTEH, PU3HMKIB Ta, 3arajioM, NEpCIeKTUB,
10 BIJKPUBAIOTHCS, BUXOBaHHA B 000X CTOpIH KOMYHIKAIlIHHOTO MpOLECY TOJEPaHTHOCTI Ta
J€MOKPAaTUYHOCTI, Oa)KaHHS 3pO3yMITH OJHA OAHY, COPUUHATH PI3HULIIO KYJIBTYp Ta COLIaIbHUX
3BMYAiB POOUTH MPOLEC MIKKYJIbTYpPHOI KOMYHIKalli OUIbII CBIJOMHUM, IO3UTHBHUM Ta
€(hEeKTUBHUM.
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OCOBJIMBOCTI 306PAKEHHSA I'OJIOBHUX ITIEPCOHA’KIB B POMAHI
«MICIE BOAISA» MIOPIEJI CITAPK

TBopu motnanackkoi nucbMeHHUII M. Criapk HEMOKJIMBO BiIHECTH 10 SIKOCh €IMHOTO

JiTepaTypHoOro HampsMmy. Jlociniaaukyu BOA4aloTh B HUX PUCH KATOJHUIILKOTO €K3MCTEHINANI3MY,
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CXWIBHICTh JI0 peaii3My, BKa3ylOTh Ha MOJIEPHICTCHKI PUCH Ta 3aXOIUICHICTh CIOpPpEai3MOM,

JOBOJATH iX BiAIOBITHICTD MOCTMOJCPHICTCHKUM TpauiisiM. OUueBUAHUM € 1 BIUIMB i7eH
«rearpy abcypay» Ha TBopuicTh M. Crapk, siKi BTUIMJIMCS B JBOX poMaHax nuchbMeHHuni «He
TypOyBatu» Ta «Miciie BOAisS», BIUIMHYBIIM Ha CHOKET 1 CTHJIICTMYHI NMPUHOMH Hapailii Ta
0c00IMBOCTI 300pakeHHS TOJOBHUX TepoOiB. 3yMUHUMOCS JETalbHINlE Ha OMHUCI MEePCOHAXIB
poMany «Micue BoAis», 4ns aOCYpIHICTh CUTYallii B OCHOBI CIOXKETY 3aJIMIIA€ Y YATa4a Olblie
[IUTaHb HIK BiAMOBIIEH.

Ha mowarky pomany M. Cnapk 3HaHOMHTH 4YHMTaya 3 TOJIOBHOKO TepoiHero JIi3, sika
30UpaeTbCcs Yy HaB‘sA3aHy KEPIBHULTBOM BIAIYCTKY, IPOIPALIOBABIIM O€3 BiAMOYMHKY B
OyXTaJlTepChKiil KOHTOPI MPOTATOM IIICTHAIATH POKIB. Y Cl 1HII IEPCOHAXKI — BUMAIKOBI JIFO/IH,
skux JIi3 3ycTpivae, TOTYIOUYHCH J0 MOAOPOXKi, YU OE3MOCEPEIHBO i Yac CBOET MOJOPOXKIi: ABI
MIPOJABUYMHI Y BiJIIII KIHOYOTO OJIATY, BUCOKA OUISABKA 3 MUIIHUMHU (POpPMaMHU B a€pOIOPTY, SKa
BUOWMpaEe KHWUTY s 4uTaHHsA; Pidapx, sikuii, 3a BucioBimoBaHHAM Jli3, € «ii Tamomy»; bimn —
CcXuOJIeHHH Ha Ccekci MakpoOioTuk; Micic dDigke — crapa Jiedl, sKa CTa€E THUMYACOBOIO
koMmraneiionkow Jli3; Kaprmo — BiIacHMK aBTOMaWCTEpHi, SKHIl MiABO3UTH MOJIOAY >KIHKY;
XBOPOOJIMBUI YOJIOBIK 3 TOTENIO Ta IHINI HE3HAHOMIN, emi30[W CIUIKYBaHHS 3 SKUMH
PO30HMBAIOTh CIOKET HA MIKPOCIOKETH 1 PENpe3eHTYIOTh HOBI Mozelni moBeminku JIi3, HeHaue
BOHA KOYKHOTO pa3y MpuMipse Ha cebe HOBY poJib. BogHoYac, BOHM € iHIUKATOPOM CIIPUAHSATTS
MOJIO/IO1 KIHKU B COIIIyMi, aJKe 3 aBTOPCHKOTO 300paxkeHHs 30BHIIIHOCTI JIi3 Ta 11 moMenkanHs
BaYKKO 3pOOUTH TNEBHI BUCHOBKU. Miopienb Crnapk Jae 4uTaueBi JOCUTh aOCTPaKTHE YSBICHHS
SIK TIPO 30BHINIHICTH TOJIOBHOT Tepoini: —She is neither good-looking nor bad-looking. I[1, ¢.3],
TakK 1 mpo ii Bik — 9u TO 1 29 , u TO — 36, TOOTO YMTAY OTPUMYE OIKC 30BHINTHOCTI JKIHKH, HA
Ky O HIXTO He 3BE€pHYB YsBH, IKOM BOHA MpOMIILIA TIOB3.

Ha nepmmii nmormsn, Jli3 — oOpa3 He3asexHOI, po3yMHO{, 31 3HAHHSIM YOTUPHOX MOB,
HEOJIPY)KEHOI JKIHKH, SKy MO)XHa Ha3BaTH aKypaTHUCTKOIO, aJKe BOHA JKMBE B 1J€albHO
npuOpaHiil onHOKIMHATHINM kBaptupl. KBapTupa Haraaye roTenbHU HOMEpP, KyIu LIOWHO
3aCHIIMIIMCS, OCKUIBKHM TYT MaHye€ YHUCTOTa A0 OJMCKY 1 HEMae pedei, sKi TOBOPATh MPO CBOIO
Xa3siiiKy, Hade BOHA TaM i He JKuBe. li He [IKaBUTh iHTEP‘€p, BOHA HE HAMAra€ThCS 3DOOUTH CBOKO
JOMIBKY 3aTHIIHO0. CKIIaJaeThesl BPAXKEHHS, 110 KIHKA )KUBE MOHOTOHHUM JKUTTAM: poOoTa —
M, TiM — poOoTa, siKe 1i BHUMAJa€ IIAHC 3MIHUTH. A OCKUIBKH Yy OUIBIIOCTI JIFOACH CIOBO
«BIAMYCTKA» BUKJIMKAE MIO3UTHUBHI €MOIIii, TO BUIUIECK THiBY JIi3 Ha MPOMO3HUIIiI0 BIAMIOYHTH 1, K
BUSBUTHCS Mi3HIIIE, TJIAHYBaHHS BIACHOTO BOMBCTBA 3 MOLIYKOM MiAXOSIIOTO BOMBII MOXKe
BUKJIMKATH y YUTa4ya, IPpUHANMHI, ITHOOKE 3JUBYBaHHS 1 HEPO3YMIHHS CUTYAIlli.

Crnouatky cnoctepirarouu sik JIi3 BuOupae HoBe BOpaHHS JUIsl BIAIMYCTKH, Y UUTa4a MOXKE
CTBOPUTHUCS XHMOHE BpaKEHHS, III0 BOHA X0UY€ BUIVIAJATH CIOKYCIUBO JJISl YOJIOBIKIB, IIYKAIOUU
POMaHTHYHUX 3YyCTpiueil 3a KOPIOHOM. 3p0O3yMiJio, 1110 FOJIOBHA IepOiHs BIAKHUIAE 17110 HE OyTH
O0e3noranHo0. BoHa Moria O KymUTH CYKHIO, IO HE 3aJIMINAE IUISAM, MO0 Oya0 O IIJIKOM
JIOTIYHUM, Oepydd 10 yBaru il MaTOJOTIUHY JIIOOOB /10 YMCTOTH, ajie TaKa MPOMO3HUIIIS Bif
NpoAaBuYMHI JuiIe ii 00yproe. JIi3 HACOMOIKYEThCSA CBOEIO 3BEPXHBOI0 MAHEPOIO CIUIKYBaHHA 3
MIPO/aBIIEM, KPUKOM BKa3ylouu 110 i mOTpiOHO, a 110 He moTpibHo pobutu. Kymnyroun B iHIINH
KpaMHHII 3aHAJITO SICKPABUM OJIAT, SIKWU 1 HE IMIUTH, Ta HE TIACY€ Pa3oM, CTa€ 3pO3yMUIHM, 110
IHKa HaBMHCHE X04e MPUBEPHYTH yBary /10 cede. A KOJIbOPOBHI BI3€pYHOK CYKHI1: —patterned
in bright V's of orange, mauve and bluel [1, c. 1] Ta HOBa MaHepa CIUIKYBaTHCS CTBOPIOE B ysIBi
yuTaya 00pa3 OanaraHHOI KIOYHECH, III0 KOHTPACTYeE 31 3BUYHUM 00pa3oM kiHKH. IuBHUN BUOip
onsary JIi3 Ta pimeHHs MOA0POKyBaTH 0€3 Balli3u BUKIMKAE Y UATAaYa YEPrOBE 3JUBYBAHHS.

B aeponopty, Kynyro4yu KHUTY Uil YUTaHHS 3 SICKPaBOIO OOKJIAJUHKOIO, TE€pOTHS
3HaHOMHUTHCS 13 BUCOKOIO OLISIBKOIO, sIKa OJSTHEHA B POXKEBHI JITHIN TUIAI TA CYKHIO, 1 UMl CHH
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€ aaBokaroMm. Ilix yac iXHBOI po3MOBH BHOYIOBYETHCS 1HIIA KapTUHA OMHUCY ocobucTocTi JIi3,

sIKa TOBOPHTH 1110 Ma€ XJIOMIS, 1 B TOW K€ CAaMHI 4ac TOBOPHUTH, [0 Ma€ ioro 3HaiiTu. [li3Hirme,
YUTAIOYH €T30/ M1aJIory 31 MIBEHIIapoM B TOTEIIi, JIe TOJIOBHA TepOTHS Iepeaae Homy Ty camy
KHUTY JJI YUTaHHS, Ky KyIIHIa B aepOIopTy, Y YUTa4ya CTBOPIOETHCS 1110315 TOTPAIUISIHHSA Y
LIMUTYHCHKUI poMaH, a peruika JIi3 Haraaye 3akojoBaHe MOBIJOMIIEHHS YU Mapoib.—You can
have the book as well; iz 's a whydunnit in g-sharp major and it has a message: never talk to the
sort of girls that you wouldn ‘t leave lying about in your drawing-room for the servants to pick
upl [1, ¢.21], amKe 11e BUCITOBIIIOBAHHS BUIIAIA€E 13 TUIIOBUX TOTEIBHUX PO3MOB 1 € TUBHHUM.

OxpeMoi yBaru 3aciiyroBye ClieHa, Jie JIi3 nijgecrnpsMoBaHO Iepeciiaye TPUALATUPIYHOIO
PYIOBOJIOCOTO MIITHOTO MOJIOJIOTO YOJIOBIKA, OJSTHEHOTO y TEeMHHM JITOBHNA KOCTIOM, SIKUI
HAJIIKaHUN TIepPCTIEKTHBOIO OyTH B ToBapHCTBI JIi3 i, SIKMH BHUSBHUTHCA «ii TUIOM» Ha POJb
MaiOyTHROro BOMBII. JKiHKa Bigpa3y Biguyla, 0 BiH € «ii TUIIOM» 1 MOXe OYTH BUKOPHCTaHUN
y 11 IU1aHax, a BiH HaBINAaKM HaMaraBcs YHUKHYTH TaKOTO PO3BUTKY IHOJiH, MiICBIIOMO
3po3ymiBim Hamipu JIi3. Takoxk MOKHA IPUITYCTHTH, 1110 Jli3a oOupae pya0BOIOCOTO YOJIOBIKA
gepes Horo KoJIip BOJIOCCS 3 METOIO SICKPaBO Ta (peepryHO BUTIISAIATH B Mapi Ha CIICHI BJACHOTO
«reatpy abcypay». IlizHinie untay 3ycTpidaeThecs 3 BUMAIKOBOKO 3HAOMOIO HAIIOT TepOiHi Micic
dinke, sika 3a IUBHUM 30iroM OOCTaBUH BUSBIISIETHCS TITKOIO IMEPECIiTyBaHOTO YOJOBIKa Ta
Hajae iHopMmaliro TPo CBOro IUIEMIHHUKA, SKOTO NaJKO Oakae 3pOOWTH IIACIHBUM,
OJIPYXUBIIK HA MOTPIOHIN kiHImi. Micic @inke BBaxae Piuapna «Jlismamm THIOM», 60 Ha ii
JTYMKY, BOHa MO’K€ 3aXUCTHTHU oro Bij camoro ceoe.

[Ipotsrom ycboro pomany Jli3, ii mnpi3BuIlle HIKOJIM HE 3raayeThCsi y pOMaHi,
3aJIMIIAETHCS TOBHICTIO HE30arHEHHO0, HABITh Y KiHII TBOPY. Yce 10 pOOUTH TOJIOBHA TEPOTHS
— CIpaBXHE 0E3yMCTBO: MOJOPOXKYe Oe3 Oaraxxy, XOBa€ MAclOpPT y TaKCi, IIYKAE «CBIA THUI»,
Kylye AMBHI MOJApyHKH, IJaHye BiacHe BOMBCTBO Toulo. BoHa mpusHadae cebe rojOBHOIO
aKTPUCOI0 BJIACHOPYY BHUIaJaHOTO CIEHapis, B SIKOMY BOHAa HapelITi CTa€ BOJIEM BIIACHOTO
KUTTS Tics 6araTboxX pokiB po3unmHeHHs B MacoBii. Hapemi JIi3 Mmoxe OyTu npuemMHoro, abo
HaBMaku — Tpydor0, MOXe OyTH 4ecHOI0, abo JIerko 30pexaru, Ha3BaBIIU ceOe BIOBOIO, HABITh
AKIO BOHA HIKOJM He Oyla oJpyXeHOI. [i OpexHs Ta oepKUMICTh BIACHUM 3aIyMOM YiTKO
IIPOCIIIZIKOBYETHCS MPOTATOM YChOT'O POMaHy, Xo4ya YMTay J0 OCTaHHBOI CTOPIHKU HE pO3yMi€ ii
HaMipiB.

VY kiHLI poMaHy uuTad BUsBIsE, 0 JIi3 cBiOMO mepeciiiye cBOro BOMBLIIO, Oakaroun
NIOMEepTH Ha 0OpaHiil cueHi. BoHa peTenbHO Bee MIaHye, 3aUIIAI0YM CIIN JUI TOMIMT: KYIiBiIs
HOXKa Ui manepy, mapg, 4oioBiuli KpaBaTKW, Micllie Ui BOMBCTBA, HaBITh CBOIO BOUBLIIO.
Miopiens Coapk 4ITKO JAEMOHCTpye, 1o moaii pomany «Micue BOAIsH» PO3BUBAIOTHCA 3a
CIICHapieM TOJIOBHOI TIepoiHi, siKka Mepecila Ha MiCLli BOJAIA Ta BTUIIOE CBOI OaxaHHA B
peanbHicTh. CTromiieHa OyTH ciporo mumiero, Jliza mparHe sICKpaBO HOMEpPTH, SIK CIPABXKHA
aKTpuca Ha CIeHI TeaTpy. 30Mparduch y MOAOPOXK, TOJIOBHA TEPOiHS 3HAE, MO IIe 1l mepia i
ocTaHHs 1Mojopok. ToMy BoHa He Oepe Oaraxy, SICKpaBO OISTAETHCS, HE KYIyE€ CYKHIO, IO HE
3aJMIIAE IUIIM. TakoX TOJIOBHA TepOiHs 3HAHOMUTBCS 3 BHIIAJKOBHUMHU JIIOABMHU 1100 OyTH
3araMm ‘ITOBaHOIO Ta 3HaiiieHoto micysa BOuBcTBa. 11106 OyTH BneBHeHOM0, 1m0 Piyapa po3ymie fii,
BOHA HakKa3ye 4YoTHpMa MoBaMH BOUTH ii. | xoua came JIi3 momupae BiJl HO)KOBUX paH, YATAYEB1
BaYKKO BH3HAYMTH, XTO X Ha cIpasii OyB kepTBoro BOMBcTBa — JIi3 un Piyapy, sikoro smycuin
CTaTu BOMBILIEIO.

Omxe, poman «Micue Bomisi» M. Cmapk ¢okycye yBary Ha 00pas3i TOJOBHOTO
NEepCOoHaXy, KIHKM Ha iM‘a JIi3, uymi Aii He mUIAraloTh 3aKOHOM JIOTIKM Ta I1HCTUHKTY
camo30epexxeHHsl. AOCYpIHICTh Ail Ta BUCIOBIIOBaHHS JIi3 yTBOPIOIOTH B ysBiI uMTadya oOpas
00KEBUIBHOI KIHKH, aKTOPKHU «TeaTpy adCypay», TJisgadyeM BUCTaBU SKOTO € 4yuTad. llutaHHs
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kUM Hacrpasni Oyma JIi3 1 YoMy B Hei chparfoBajga mporpamMa CaMO3HHIICHHS 3aJIAIIAETHCS

BIIKPUTUM Y pOMaHi.
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ALTERNATIVE METHODS OF ASSESSMENT

The dictionary defines the term -assessmentl as the process of making a judgment or
forming an opinion after careful consideration, deciding what level a student is at, or how much
progress they are making. [2]. Since it is an indispensable part of the teaching and learning
procedure, the main task is to do it effectively and adequately. The more efficiently the
assessment is done, the wiser educational decisions are made and the more productive learning is
enhanced.

With time, education undergoes significant changes, innovative approaches and methods
of teaching are appearing, respectively, ways of assessment of students‘ performance have to be
advanced too. So, it is worth noting that along with the traditional methods of assessment
alternative ones are gaining popularity.

According to Berry R. alternative assessment is a form of assessment -designed to
stimulate students® abilities to create and apply a wide range of knowledge rather than simply
engage in acts of memorization and basic skill developmentl [4, p. 17-18]. In other words,
students cultivate critical thinking, analyze their learning to detect what data and skills are
required to solve a certain problem. Such type of assessment includes real-life tasks which, as a
rule, are multifaceted. Besides, it is a continuous process that generally demands a longer period
of time, and the focus is put on holistic and learner-oriented assessment [5, p. 148, 151].

The following advantages of alternative assessment can be highlighted:

e the teacher receives information on the strengths and weaknesses of each
individual learner through multiple sources based on authentic activities;

e it can show a learner‘s development through the work samples and documentation
collected;

o itreflects exactly what is being done in the classroom;

e it promotes Active and Collaborative Learning (ACL) when done in groups;

e it provides for demonstration of applied knowledge and encourages students’
learning at a deeper level. [5, p. 152; 1].

Speaking of assessment techniques, they must be varied and adapted to the needs of each
group of learners. Moreover, they have to reflect the goals aimed at in the particular class. When
both students and teachers decide on what kind of technique to use, it leads to positive learning
outcomes.
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Among the most common methods of alternative assessment are:
e teacher observation

This technique involves observing students as they work and taking systematic, continual
recording of such observations to document development of learners® ability. Such notations
have to be objective and specific, and they describe language development, learning styles,
skills, strategies, or anything else that is important at the time of observation. Teacher
observations increase the reliability and the validity of the assessment, does not create stressful
situations, can focus on individual learners. [5, p. 154-155; 3, p. 317].

e self- and peer-assessment

It entails active learners® participation in the process of assessment. The usefulness of
self- and peer-assessment is that they enhance learner autonomy, facilitate community within the
classroom and encourage students to take responsibility for their decisions.

e portfolio assessment

A portfolio is a collection of a learner's work that displays the progress that the learner is
making in connection with classroom goals. It can contain student work samples such as the
learner‘s writing, a reading journal, and audio and/or video recordings optimally chosen by the
teacher or the learner. Not only is a portfolio assessment learner-centered and allows ownership
of learning, but also it offers opportunities for self-assessment, critical thinking and collaboration
processes with peers. [5, p. 166-167].

To conclude, alternative methods of assessment can help modernize a student-centred
approach to learning. They are used to determine what students can and cannot do rather than
what they do or do not know and motivate students to apply acquired knowledge, not simply
memorize material.
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€¢pumenko B. M.

I'pyna M1

UepkacbKuil HalllOHABHUNA YHIBEpCHUTET iM. bornana XMelnbHUIIBKOTO
Hayxosuii kepienux — kauo. ¢inon. nayx, cm. suxknaoay Toxapuyk B. A.

JIHTBOKOTHITUBHUM IMIIXIJI 10 AHAJIZY HOXIJTHAX AHTJIIMCHKHAX
IMEHHMUKIB I3 CY®IKCOM -DOM

JlocnmiKeHHsT TPUCBAYEHE OKPECICHHIO IEpPEeIyMOB JIIHIBOKOTHITUBHOIO  aHaJi3y
NOXITHMX AaHIIACBKUX IMEHHMKIB i3 cydikcom -dom. PoOoTa BHKOHaHa B Mexax Teopii
CIIOBOTBOPY — pO3/ily MOBO3HABCTBA, IO BUBYAE MPOIEC YTBOPEHHS HOBHUX JIGKCUYHHUX
OJMHMIIb TOXiMHUX CiiB. Ilil CTIOBOTBOPOM TaKOX PO3YMIIOTh CaM IPOLIEC YTBOPEHHS HOBHX
CIIIB HUISXOM 3MiHM a00 KOMOIHYBaHHS YK€ HasBHHX Y MOBI JIGKCHYHHX OJMHHUI. BiH Mae
MiCIle Y MOBI TOMY, III0 B HAaBKOJIMITHHOMY CBITi IMOCTIHHO 3'SIBJISIFOTHCS HOBI 00°€KTH Ta SIBUIIA,
KOJM MOBa MOTpedy€e HOBUX CIHIB Ui BUPAKEHHS HOBUX 1JIed, MOHSTH, SBUII a00 00'€KTiB.
[IpenmeToM JOCHIIKEHHS CIIOBOTBOPY € BHMBUEHHS MOP(OJIOridyHoi OyI0BHM, CEMaHTHKHU
JEKCUYHUX OJMHUIL Ta 3aco0iB, 3a JOMOMOIOI0 SKHX IIl OJUHHII YTBOPIOIOTHCS (CY(iKCiB,
npedikci, iH}ikciB Tomo) [5, ¢. 7]. JocmimkeHHsIM mpodIeM CIOBOTBOPY MPUCBAYEHO Oararo
poOIT BUAATHUX MOBO3HaBIIB, 30Kkpema, mpami O. Ky6pskosoi, C. €nikeeBoi, 0. 3arHoro,
€. KapminoBchkoi, I. KoBanuka, 3. CikopcbKoi, JI. Bakaproka, 5. Pynaunpkoro,
B. PycaniBcpkoro Ta iH.

OCHOBHOIO OJIMHUIICI0 BHUBUEHHS B TeOpii CIOBOTBOPY € HOXIAHE CIOBO — BTOPHHHA

OJIMHUIIS MOBIIEHHS, III0 YTBOPIOETHCS 32 MEBHOIO CIIOBOTBIPHOIO MOJEIIIIO 13 3aCTOCYBaHHSIM
CIIOBOTBIpHUX 3ac00iB. CIIOBOTBIpHA MOJIEJb CIYT'Y€E TUIIOBUM 3pa3KoM, «(PopMyIor», 3a sSIKO
YTBOPIOETHCS MOXiAHA onuHuUIsE. CIOBOTBIPHI MOJIENTh BUOKPEMITIOIOTHECS B MEXaX BHU3HAYEHHUX
Croco0iB CIOBOTBOPY.

VY po0oTi MU MOCITYTrOBYEMOCS 3arajlbHOBHU3HAHOIO KJacH(iKalli€elo CIoco0iB CIOBOTBOPY,
3a SKOI iX MOAUIAIOTH Ha MOPQOJIOriuHi, CeMaHTH4YHI Ta MoOp¢oJOro-CUHTaKCuyHi. Jlo

MOpP(}OIOriYHKUX CcHOCO0IB CIOBOTBOPY, IIO MHOJATalOTh Yy 3MiHI MOPQOJIOTIYHOI CTPYKTYpH
cioBa, 3apaxoBykoTh adikcaiiro (affixation), ocnoBockimamanus (compounding), 3BOpOTHiM
cmoBotBip (backderivation), ckopouennst (clipping), teneckomito (blending), abpesiarito
(abbreviation). Ha aymky T. I. ITanbpko, mMopdosOriuHui CIOBOTBIp € HaiakTUBHIIIMM. J[o
CEMaHTUYHUX CIOCOOIB CIIOBOTBOPY, IO MOJATalOTh Y (OPMYBaHHI HOBHX 3HAYCHb (JIEKCHKO-
CEMaHTHYHUX BapiaHTIB) CiiB, BimHOcATh Meradopy (metaphor), meronimiro (metonymy),
po3IIupeHHs i 3ByKCHHs 3HaYeHHS ciioBa (generalization and specification of meaning) [auB. 1,
c. 13; 6]. 1o MopdoI10ro-cHHTaKCHYHUX CIIOCO0IB 3apaxOBYIOTh KOHBEPCitO (CONVErsion).
YTBOpeHi nepeniueHnuMu croco0aMu MOXiJHI clioBa 30epiraioTh (HopMaabHO-CEMaHTHUYHI

3B‘S3KM 3 BHXIJIHUMH CIIOBaMH, WIO BIJC/IIJKOBYIOTBCSI y CIOBOTBIPHOMY 3HAa4e€HHI —
y3aralbHEHOMY (CXEMHOMY) 3HA4Y€HHI, CIUIBHOMY Ul MEBHOTO JIEKCUKO-CEMaHTUYHOTO
pO3psiy CIHIB 3HAUEHHs, IO peai3yeTbCs B OJHOMY CIIOBOTBIPHOMY THIIOBI TEBHUM
CIIOBOTBIpHMM 3aco00M. CIIOBOTBIpHE 3HAUEHHS IPYHTYETbCS Ha OJHOTUIIHUX (HOpMalIbHO-
CEMaHTUYHUX  BigHOMmEHHAX. O3HaKaMM TaKMX BIAHOMIEHb €  JIEKCHKO-TpaMaTH4HA
MPUHAJICKHICTh BUXITHOT OCHOBH /IO TI€BHOI YAaCTMHM MOBH 1 THIT CIOBOTBIPHOTO 3acoly
[3, c¢. 10]. O3naka mnpeaMera, IO TMOKJIaJ€HA B OCHOBY HAallMEHYBAaHHS, Ha3MBAETHCS
BHYTPIIIHKOIO (hOPMOIO CIIOBA.
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OgauM 13 HAWOPOIYKTUBHIMIUX CIOCOOIB CIIOBOTBOPY CY4YacHOI aHTUIMCHKOI MOBU €

cydikcania (onuH i3 pisHOBUAIB adikcamii), sika mosdrae y noJaBaHHI cydikca 10 BUXITHOI
ocHOBH [2]. SIk cnoBOTBipHHUiA 3aci0, cydikc € adikcanibHOI MOPHEMOIO, IKa PO3TAIIOBAHA MIXK
KOpEHEM Ta 3aKiHYEHHSM 1 BXOAUTH 70 cKiany ocHOBU. CydikcH € 3B si3aHMMU MopdemMaMu, sKi
HECYTh CEMaHTHUYHE HABAHTAXXEHHS, KOTPE BIUIMBAE HAa HOBOYTBOpeHE cioBO. Cy(dikch 3HAYHO
yacTime 3a mnpedikcu MOXYTh 3MIHIOBAaTH YAaCTMHOMOBHY NPHHAJICKHICTh JepuBara. Y
JHTBICTHIN Cy(dikcH KIacu(]ikylOTh 3a X MOXOKEHHSM, 32 YaCTHHOMOBHOIO MPUHAICKHICTIO
YTBOPIOBAHUX 3a JIOTIOMOT OO cydikciB MOX1THUX CIB, 3a CTYyIICHEM
MPOAYKTUBHOCTI / HENPOAYKTUBHOCTI, 3a YaCTOTHICTIO B)XXMBaHHS, 3a  3araJbHUM
KaTeropiaJIbHUM 3HAYCHHSAM 1 €MOLIMHMM 3a0apBlICeHHSAM TMOXiAHMX ciiB. Hampukian,
aHIIIINACHKI cydikcu -ian, -an, -ese Haifuacrilie BKa3ylOTh Ha HalllOHAIbHY a00 TEpPHUTOpIalbHY
npuHanexkHicte ocoou (Bulgarian — Gomrapun, Ukrainian — ykpainens, Australian —
aBcTpatiens), npodecito (electrician — enexrpuk, technician — texHik, musician — My3HWKaHT).
Cydikcu -hood i -ship o3HawaroTh CTaH JIIOJUHM, TIOB'A3aHANA 3 BIKOM, COI[AIbHUMH
BIZITHOCHHAMH, 1HO/I AisUTbHICTIO ab0 Ipymoro Jrojei, 00'enHanux uM ctanom ( neighborhood —
cycincrBo, paiion; childhood — nutuncTBO; friendship — apyx6a; motherhood — marepuncTBo).
Cyikc -Nness mepeTBOproe MPUKMETHUKU Ha abctpakTHi iMmenHuku ( loneliness — camMoTHICTb,
darkness — TempsBa; business — 6Gi3uec; shyness — copom'sznuBicts) [4, c. 287-288].

Jlo umciaa NpOAYKTUBHHX Cy(IKCIB Cy4acHOI aHTJICbKOI MOBH 3apaxoByIOTh -dom, a
YTBOpPEHI 3a HOro Yy4YacTi0 IMEHHHMKH TIepe0yBaTUMYTh OO‘€KTOM HAIIOTO MOJAIBIIOTO
nocmmpkennsa. Anrmidcekuit kopryc WordNet mictuts Oinbime 1500 comiB, sKi MICTSTH ek
cydikc. KinpkicTh HOBUX CIIiB, YTBOPEHHX 3a Yy4YacTIO I[bOTO Cy(]ikca, MOXKE KOJUBATHUCS
3aexHO Bif KoHTekcTy. Cydikc -dOm mae Taki KaTeropialbHi 3HAUCHHS, SIK «CTaH», «KJIACH,
«KaTeropisy, «iepkaBa» abo «TepuTOpis», TOMY MOXI1JHI CIIOBA, K1 MICTATH 1ieH cydikc, yacTto
MaTh COIlialibHI a00 TOJIITUYHI KoHOTarlii. [IpukimamaMu Takux TOXITHUX CIIB €, 30KpeMa,
kingdom _xopomisctBo® (king + -dom), freedom _csobona‘ (free + -dom), wisdom _myapicTs
(wise + -dom), serfdom _kpinanrso® (serf + -dom), martyrdom _myuenunrso® (martyr + -dom),
christendom _xpucrusucbkuit cBit® (Christ + -dom), officialdom _cnyxo6oBuii knac* (official + -
dom), statehood _nepskaBuicts® (State + -dom), thralldom _pab6erso® (thrall + -dom). o
HEOJIOT3MiB, YTBOPEHHX 3a JONOMOrow cydikca -dom, Mo)kHa XapaxyBaTH TaKi CIIOBa, 5K
geekdom (cykymHicTh TiKiB, aHaTiB TexHouoriit), fandom (dpanarceke cniBroBapucTBo), Kiddom
(mutsuwmii cBit), tireddom (BToma, ApaTiBAMBICTH) Ta IHIIII.

OxpecieHi BHIE MOJO0KEHHS TPAJULIHHOI Teopii CI0BOTBOPY MarOTh OIMUCOBUH XapakTep,
TOOTO OMUCYIOTH OYJOBY, 3HAUEHHS MOXITHUX CIiB, iX 3B'SI30K 13 BUXITHUMHU CIIOBaMH, OJJHAK HE
MOSICHIOIOTh MOHSATTEBUX MEXaHI3MIB iX YyTBOPEHHS. 3‘SICYBaHHSI OCTAHHIX € MOXKITUBUM 3aBISKU
3TYYEHHIO JI0 METOJIOJIOTIYHOTO arapaTy JOCIIHKEHHS TIOHSThH 1 TIOJI0)KEHb KOTHITUBHOI TeOopii
CIIOBOTBOpPY. I[HCTpymMeHTamMu, 3aCTOCOBYBAaHMMH JUII BHU3HAUEHHS CIIOCOOIB  YTBOPEHHS
MOXITHUX CJIIB, MOXYTh CIYr'yBaTH Oa3WCHI TIPOIO3UIIIOHATBHI CXEMH, 3alpOoIIOHOBaHI
C. A. KaBOTHHCHKOIO Y CEMaHTHII JIIHTBAIBHUX Mepex [3].

BusiBneHHs NTIHIBOKOTHITUBHUX MEXaHI3MiB YTBOPEHHS MOXITHUX AHTJIIHCHKUX IMEHHUKIB
i3 cydikcom -dOM HpOMOHYEThCS 3AIMCHIOBATH B JeKiIbKa eTamiB. [lepiiunii etan noasraTume y
MOWIYI MOXITHUX AHIHCHPKUX IMEHHHKIB 13 3a3Hau€HUM CY(IKCOM Y pI3HHUX aBTEHTUYHUX
aHIJIOMOBHHUX JIKEpenax, 30KpeMma, eJeKTpOHHMX ©0a3zax pganux. Ha gapyromy erami
BiIOYBaTUMETbCS PEKOHCTPYIOBAHHS BHYTPINIHBOI (OPMH  TOCTIPKYBAaHUX OJWHHUIB 13
3aCTOCYBaHHSIM TIPOMO3HIliH OasucHUX ¢peitmiB. TpeTiMm eramoMm Moke cratm ToOyaoBa
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CJIOBOTBIPpHHUX MOI[GJ'IGI\/'I AHAI30BaHUX OAWHUIB, CYIIPOBO/KBaHA BHU3HAUCHHAM THUITY BI/IXII[HO.I.

OCHOBH Ta CTYIEHS NMPOIYKTUBHOCTI (opmanbHOi Mopeni. Ha derBeproMy, 3aBepliaibHOMY
eTani BU3HAYaTUMETbCA 0araro3HayHiCTh (OPMAJIbHUX CXEM Ha OCHOBI  IOpPIBHSHHA
(bopMaNbHUX 1 KOHLIENTYaJIbHUX MOJICIICH TIOXITHUX aHTJIIHChKUX IMEHHHKIB i3 cydikcom -dom.

TakuM YUHOM, TO€IHAHHS JOPOOKY TpaAMLiWHOI W KOTHITUBHOI Teopii CIOBOTBOPY
YMOJKJIUBIIIOE 3‘SICYBaHHS JIIHTBOKOTHITUBHHMX acCIEKTIB YTBOPEHHS IMOXIJIHHUX aHTJIIHCHKUX
iMCHHHKIB i3 cydikcom -00M, M0, CBOEK YEProro, CHPUATHME IOTIMOIEHHIO PO3YMiHHS
CYTHOCTI HOMIHATUBHHX ITPOIIECiB 3aranoM. [lepcriekTiBa moJanbImx J0CiKeHb BOAYaeThCs B
aHaJi3i CMHOHIMII (hOpMATBHUX CXEM JOCITIKYBAaHUX MOXITHUX CIiB, @ TAKOX Y MOXKIMBOCTI
3aCTOCYBAaHHS 3alPOIIOHOBAHOI METOAMKH aHai3y [0 BHBYCHHS NOXIJHHX CIIB 3 IHIIAMH
cybikcamu.
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Haykosuii kepignux - kano. neo. nayx, ooyenm Cepusax O. M.

METOAUKA ®OPMYBAHHSA B YUHIB CTAPLHINX KJACIB ITPOAYKTUBHUX
JJEKCHYHUX HABUYOK HA OCHOBI CUCTEMM BITPAB VIS IMCBMA TA
I'OBOPIHHA

CporojHi IHIIOMOBHA OCBITa 30pi€EHTOBaHa Ha BUXOBAHHSA OCOOMCTOCTI, 31aTHOI BIJIBHO 1
KOMYHIKaTUBHO JOLIJIBHO CIUIKYBAaTUCSA B PI3HUX cepax CyCHUIBHOTO HUTTS, KOTpa BOJIOJIE
YMIHHSIMH Ta HABUIKaMH, TOTPIOHUMH 11711 0OMiHY 1H(POpMAIli€r0 1HO3EMHOIO MOBOIO.

BuBueHHS iHO3eMHHUX MOB € HaJA3BUYAaHO BAXKJIMBUM I MOJIOJUX JIFOACH, IIKOJISPIB Ta
BUITYCKHHUKIB IIIKOJH, SIKI MalOTh OakaHHS BUKOPUCTOBYBATH 1HO3EMHY MOBY JUIsl CIIIIKYBaHHS,
MOJIOPOXKYIOUH, TPAIIOI0YM B MDKHAPOJHUX KOMIIAHISAX YM 32 KOPJOHOM a0o0 y CIIIKYBaHHI 3
pOIMYAMH YU JIPY3SMHU y IPUBATHOMY JKUTTI.

BuBuenHs iHO3eMHOi MOBHU mependadae ONMaHYBAaHHS JIEKCHYHOTO 3aracy MOBH, sKa
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BHBYA€ETHCSI. TOMY, OCHOBOIO 1HO3€MHOT MOBH, a TaKOX HEBIJI‘€MHOIO CKJIQJ0BOIO 1HITOMOBHOL

KOMYHIKaTUBHOI KOMIIETEHTHOCTI € JIEKCHYHA KOMIIETEHTHICTb.

[Ipore, mpoOIEMOI 3alUIIAETHCS 3aCTOCYBAHHS TPAIUIIHHOTO, MIATPUMYHOUOTO
MiIXOAY O HaBUaHHS 1HO3E€MHOI MOBH, KOJHM Ha TMPaKTHIl, TpaMaTHYHIA KOMIIETEHTHOCTI
HAJAa€ThCs 3HAYHO OUTbIA yBara, HiXK JIEKCUYHIN. SIK HACHIIOK, BUITYCKHUKH IIKUI BOJOJIIOThH
HEJIOCTATHIM JICKCHYHUM 3aI1acoM, HEOOX1THUM JJIs IHIIOMOBBHOT KOMYHIKaIlii.

AKTyaJIbHICTh O3HAYEHOI MPOOJIEMH IOJISTaE B TOMY, IO CYYacHIM IIKOJI HE0O0OXiaHA
3MiHa MiAXOMIB O HAaBYAaHHSA Ta BUKIAJaHHS 1HO3EMHUX MOB, a caM€ BHUKOPHUCTAaHHS HOBHUX
METOAMK, sKi O mo3BosUM chopMyBaTH B Y4YHIB OUIbII TNIMOOKI Ta MPOMYKTHUBHI JICKCUYHI
HABUYKU JJI PEAIbHOTO CIIJIKYBaHHS 1HO3€MHOIO MOBOIO.

MeTo0 HAMIOro AOCJiIKeHHSI € BHCBITICHHS METOIUKU (HOpMyBaHHS IHIIOMOBHOI
JIEKCUYHOI KOMIIETEHTHOCTI YYHIB CTapIIOi IIKOJM 3a JOIMOMOTOK CHCTEMH BIIPABIISTHHS
IHIIIOMOBHO{ JICKCHKH.

@opMmyBaHHS ~ IHIIOMOBHOI  JIGKCHYHOI ~ KOMIIETEHTHOCTI mepeabadae  (popMyBaHHS
CHeIaJIbHUX JIGKCMYHUX MEXaH13MiB, IEKCUYHUX 3HAHb, PO3BUTOK JICKCHUYHUX YMIHb T4 HABUYOK
3 METOI0 1HIIIOMOBHOT KOMYHIKaIlii 1 BiIOyBaeTbcs y MPOIIeCi 3aCTOCYBaHHs PO3MAiTTs BIIpaB Ta
3aBJIaHb Ha ypoIl iHOo3eMHOI MOBH. OJIHUM 3 KJIFOUOBUX ACIIEKTiB BUBYCHHS 1HO3EMHOI MOBH €
OBOJIOJIIHHS CJIOBHMKOBHM 3allacoM, M0 Iependavyae BHBUYCHHS HOBUX CIIIB 1 JIEKCHYHHX
OJIMHUII y TIPOTIECi HABUAHHSI.

CydJacHa MeTOJMKAa HABYaHHS 1HO3EMHUX MOB BBaXKa€, IO OBOJIOJIHHS 1HO3EMHOIO
JIEKCUKOI0 Tependadyae TMEBHY MOCTIAOBHICTh [ 31 CHPUMHATTA JIEKCUYHUX OJIMHUII,
O3HAOMJIEHHS 3 1X 3MICTOBOIO CTOPOHOIO, IX OCMHUCIICHHS, 3aNlaM'sITOBYBaHHs, a TAKOXK HAOYyTTs
HABMYOK BXKHMBaHHs i PO3MTi3HABAHHS JICKCHYHHUX OJUHUIL B MOBJIeHHI [4,5].

Hanpuxnan, v [ennpik ['yncteitH cTBepmkye, MO iHTEHIHE (TJIaHOBE) BUBUYCHHS
JIEKCUKHA MOKe OyTH e(eKTUBHUM, aJie TAKOK BapTO 3BEPHYTH yBary Ha HEeTIaHOBE, HCHaBMUCHE
BUBYCHHS CJIIB MiJ Yac YUTAHHS a0 CIIyXaHHs, AK€ MOXE OyTH TakoX AyKe e()EeKTHBHHUM.
ABTOp BKa3zye, 110 BAXKJIUBOIO € HE TUIbKU KIJIBKICTh HOBHUX CJIB, 5IKI Y4€Hb BUBYAE, alle U SIKICTh
BHUBUEHHS — K 4acTO BIH 3yCTPIYa€ IIi CJIOBA B PI3HUX KOHTEKCTAX, K 4aCTO BiH MMOBTOPIOE iX, 1
HACKIJIbKM aBTOMAaTH30BaHO BiH MOKE BUKOPHCTOBYBATH 1X y CBOeMY MoBJjIeHHI [1, ¢. 260].

Boanouac, BueHUH Harosomrye Ha BaXKJIMBOCTI BUKOPUCTAaHHS PI3HOMAHITHUX BIPaB JUIs
BHBUCHHS CJIiB, 30KpeMa BIIPaB, IO CIPHUSIOTH PO3MIUPECHHIO JCKCUYHOTO 3aracy, TaKux SK
"CIIOBHUKOB1 crnucku'", "BIOpaBH Ha 3HAXO/DKEHHS CHHOHIMIB Ta aHTOHIMIB" Ta "BIpaBu Ha
3HAXO/KEHHS CIUTBHUX PUC Mixk ciaoBamu'.[1, ¢. 273 ]

Ha nepexonanns b. Jlaydepa, "... po3yMiHHS CiB Y KOHTEKCTI, 3a3BUYai, € Kpalum
BapiaHTOM, HIK 3HaHHS X MEpeKIaay, aJke KOHTEKCT MOXe JOMOMOTTH YUTa4eBi BUPINIYyBaTH
npobiemMH, SIKi BUHUKAIOTh MPU pO3yMiHHI TeKcTy" [2 ¢. 27]

3 nmocnimxkenns [lona Hedimaa (2001) [3] MokHa B3SITH 10 YBaru peKOMEHAAIIIO 1100
HEOOX1THOCTI BUKOPUCTAHHS PI3HUX METOJIB BUKJIAJaHHS JIEKCUKH, 30KpeMa 30CEepPeIUTUCS Ha
3017IbIIEHH] KUIBKOCTI CJIIB, 110 BUBYAIOTHCS, 3a0€3MEUNTH MOBTOPEHHS Ta MPaKTUKYBAaHHS CIIiB
y pI3HUX KOHTEKCTaX, BUKOPHCTOBYBATH TEXHOJOTIi, Takl sIK KOMI'IOTEPHI MporpaMu Ta BeO-
caiTu, moO MiJBUIIATA MOTHBAIlI0O Ta 1HTEpeC A0 BUBUCHHsS HOBUX cmiB. Lli pexomenmartii
MOXYTb OYTH KOPHUCHUMH JUIA TIEAAroriB, SKI TPAMIOIOTh HAJ IMJABUIICHHSIM PIBHSI
c(hOpMOBAHOCTI JICKCUYHUX HABUYOK YUHIB.

Ha name nepekoHaHHs, JIOIIUIBHUM € 3aCTOCYBAaHHS PI3HOMAaHITHHX BIPaB Ta 3aBJaHb,
SKi CIIPUSIOTH (DOPMYBaHHIO JIGKCHUYHUX HABUYOK Y4HIB. Hampukiian, BUKOPHCTaHHS BIpPaB Ha
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SaHaM'HTOBYBaHHSI HOBHX CIJIIB, aCOHIaHI.l. Ta BHUKOPUCTAHHSA CJIIB Y KOHTCKCT1 I0O3BOJIAE

e(eKTHUBHO 3aCBOIOBATH HOBI CJIOBA Ta ITiIBUIIYBATH PiBEHb iX BUKOPHCTAHHS.

VY mpoueci HaBUaHHS AaHTJIOMOBHOTO JIKCHYHOTO MaTepialxy HEOOXiJHe BIpPABISHHS Y
BCIX BHMJaX MOBJICHHEBOI MisUuIbHOCTI. P03poOka HOBMX METOIMK HaBYaHHS 3abe3nedye AKiCHI
3MiHH Yy NIPOLIECi BUBUEHHS MOB Ta MiIBULIUTH PIB€Hb MOBJICHHEBOT KOMIIETEHTHOCTI Y4YHIB.

Jlo 1HHOBAIIMHUX HABYAIBHUX TEXHOJIOTIH, SIKI MAalOTh Ha METI PO3BUTOK JIGKCUYHHX
HaBHYOK YYHIB MOXXHA BIJIHECTH pO3pOOJIEHI €JIEKTPOHHI CHCTEMH BIpPAB A MHChMa Ta
TOBOpIHHS, 30KpeMa CHCTeMy HinATpUMKH BuBYeHHs MoBu Duolingo. Lle — monmarok, skwit
JI03BOJISIE BUBYATH 1HO3EMHY MOBY Ha MPaKTHIIl, Yepe3 BUKOHAHHS BIPAB Ha CIyX, YMTAHHS Ta
nepeKian.

Cucrema BmpaB JuUiss BHBYCHHS JIGKCUKM Ha rwiatdopmi Quizlet wmictuth Benmky
KUIBKICTh BIpPAB Ha 3alaM'siTOBYBAaHHsS CJiB, L0 JO3BOJSE€ IOKPALIUTU DPIBEHb BOJIOIIHHSI
JICKCHKOIO.

Cucrema BrpaB Al PO3BUTKY HaBUUYOK roBOpiHHS Speakly mpencrasisie oHJalH-KypC,
10 J03BOJISIE BAOCKOHAIIOBATH HABMYKY TOBOPIHHS Yepe3 BUKOHAHHS BIPAB Ha 3pa30K PO3MOBH
3 HOCIEM MOBHU.

BaxmBo 3a3HauMTH, OO0 CHCTEMa BOpaB Uil MUChbMa Ta TOBOPIHHSI MOXe OyTH
ajanToBaHa 10 MOTped Ta ocobauBocTel KokHOro yuHs. lle ngae MOXIUBICTH meparoram
MIJBUIIUTH €(PEKTUBHICTh HABYATIBLHOTO MPOIIeCy Ta 3a0e3MeYnTH OUIbII 1HIUBITYyaTbHUHN MiIX11
710 KO’KHOTO Y4HSI.

JlocnmikeHHs, MpOBEAECHE HaMH, HIATBEPIUKYE BAXKIUBICTb PO3BUTKY HPOAYKTUBHHX
JIEKCUYHUX HAaBUYOK yYHIB CTapIIUX KJaciB Ta €peKTUBHICTh BUKOPUCTAHHS CUCTEMU BIIpaB JJisi
ix ¢opmyBanHs. [Ipyu BUKOpHUCTaHHI TaKoi CUCTEMHU, YUHI OTPUMYIOTh MOXJIMBICTh 30arauyBaTH
CBill CJIOBHMKOBHI 3arac, BJOCKOHAIIOBATH HABUYKH NMHChMa Ta TOBOPIHHSA Ta PO3IIUPIOBATH
CBOi 3HaHHS B PI3HUX rayy3sx. 30Kpema, cucTeMa BIIPaB JJIs MUChbMa Ta TOBOPIHHS MOXeE CTaTH
e(pEeKTUBHUM 1HCTPYMEHTOM Yy (OpMYBaHHI IIMX HABUYOK BHKOpHCTaHHS CHUCTEMH BIIpaB IS
IUChbMa Ta TOBOPIHHSA JOMOMAara€ Y4HSM 30UIBIINTH AKTUBHUM CIIOBHMKOBUHM 3amac Ta
MOKPAIIUTH IXHI HABUYKHU MHCbMa Ta TOBOPIHHS aHTJIIHCHKOIO MOBOIO.

Hami pocnimkeHHs NiATBEPPKYIOTh BaXKJIMBICTh CHUCTEMATUYHOIO MPAKTHUKYBAHHS Yy
HaBYaHHI aHTJTICEKOT MOBH. PerynsipHe BUKOHAHHSI BIPaB /IS TICbMa Ta TOBOPIHHS JIOTIOMAarae
YU4HSAM 3MIIHUTH CBOi HaBUYKM Ta MIATOTYBAaTHUCA N0 €(EeKTHUBHOIO CHUIKYBaHHA B
aHTJIOMOBHOMY CEpEJOBHILI. YUHI, sIKI Opaiy y4yacTh Y HAIIOMY JOCHIIKEHHI, MOKa3alu Kpalil
pe3yabTaTH y TECTax Ha 3HAHHS CIiB Ta NpaBWJIbHE BXXUBAHHS iX B TEKCTaX, MOPIBHAHO 3
YUYHSIMH, 5IK1 HE BAKOPHCTOBYBAJIM JJaHY METOTUKY.

OTxe, BHUKOPUCTAHHS CHCTEMH BIpaB Ui MUCbMa Ta TOBOPIHHSA € BaXJIMBUM
KOMIIOHEHTOM Yy (OpMyBaHHI MPOJYKTUBHUX JIEKCUYHMX HABUYOK THX, XTO BHUBYAE 1HO3EMHY
MOBY Ha CTapmioMy eTami. BUKOpHUCTaHHS €JIEKTPOHHUX CHCTEM BIOpaB JUIs MUChMa Ta
TOBOPIHHS € BAXKJIMBUM KPOKOM y (hOpMyBaHHI NMPOAYKTUBHUX JIEKCHYHUX HAaBUYOK Y4HIB
cTapux kiaciB. O3HaueH1 METOJUKH MOXYTh OyTH BHKOPUCTaHI MeJaroraMd B HaBYaJIbHOMY
TIPOIIeCi ISl TOCSITHEHHSI BUIIIMX PE3YJBTATIB Y PO3BUTKY MOBJIICHHEBHX HABHYOK YYHIB.
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FUNCTIONAL FEATURES OF MEDICAL METAPHORS

Mostly, the medical metaphor is used in speech to provide terms, in particular diagnoses,
ambiguity. This gives a certain sense of security and peace of mind for patients. Doctors often discuss
patients’ diagnoses in offices, but they do it ambiguously. In this way, they enable the patient to hear a
preliminary diagnosis before giving the final one, thus reducing the risks and false diagnosis. There
are cases when doctors use this figurative unit in a euphemistic way. Medical metaphors hint that one
can consider procedures or patients' conditions through the lens of a dangerous method [3].

Researchers believe that such models as “everyday language” and “metaphor” are related to
each other, especially when they appear in medicine. There are not so many medical metaphorical
phrases and sayings that form vocabulary of both the doctor and the patient. Parenteral metaphor is the
most common among doctor-patient relationships, as it exists mainly in sports or military medicine in
order to objectify the patient, i.e. to dehumanize the patient who has not yet been informed about his
state of health [1, p. 91]. Every metaphor contains the meaning of what is expressed by the units that
metaphor contains. However, a certain ambiguity allows either to diminish the characteristic of the
disease or ignore any other features of the patient’s condition.

People working in medicine believe that it is correct and useful for doctors, nurses, patients and
their families, patient care specialists, laboratory technicians to introduce a friendly model of behavior.
Such a model has two factors: negative and positive. The first factor allows to improve or “embellish”
information about the therapeutic regime, medical procedures, clinical indications of the patient. The
other factor explains that thanks to the truth about his state of health, it would be easier for the patient
to understand his own experience with the disease. So, this is a great opportunity for doctors to deliver
the correct diagnosis as soon as possible, share a therapeutic plan and monitor the recovery process [2,
p. 3096].

Researchers have singled out the nominal function of using medical metaphors as the main
one. Its main purpose is to explain as much as possible a more precise definition of medical
terminology, i.e. it can refer to the terminological level. The structural function corresponds to the
language level and its main task is to thoroughly explain and to understand complex medical concepts,
such as the mechanism of pathogenesis. The mind-altering function is to motivate better and correct
behavior lifestyle, as well as to help choose a good therapeutic adherence [4].

There are also two common functions of metaphors in medical terminology which were
proposed specifically by clinical doctors. The task of the first function is to enter information and/or
the name of an unknown material, treatment system, physical exertion, etc. Due to their careful use in
speech the clinician helps the family and patient relate to the new information they have already
learned. In contrast, another function of medical metaphor is the destruction of previously existing

59



Marepianu IV BeeykpalHchKoi CTyIeHTChKOT HAyKOBO-MIPaKTHYHOI KOH(epeHril
«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»

thinking. This feature performs the role of a switch or a breaking tool. In such situations, doctors help
patients and their relatives break the connection between what they already know and to deliver to
them new information about the disease the patient suffers from [5, p. 843]. Thus, a new connection is
created and difficult decisions begin to be made. Medical metaphor is used not only in conversation
about the relationship between a doctor and a patient, but also in medical practice and assistance.

Thus, while in medicine metaphorical expressions are used for description of properties, states
and structures, biomedical metaphors suggest that somatic experience is universal and central in
human experience. This means that the body of each person can function as a source domain.
Metaphors that relate to illness are particularly powerful in construction of deviations from the default
states of the body (normal or healthy).
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TEMA MOETA 1 TOE3Ii SIK BIIOBPAKEHHS BJIACHOI'O «I» Y TBOPYOCTI
EMUIJII JIKIHCOH

Ewmini [ikincon (1830-1886) — HenoBTOpHA MOCTAaTh J0OM POMAHTH3MY B aMEPUKaHCHKIH
noesii. Y cBOiX MepHMx MyOJiKalisXx MU 3poOuiIn cripo0y OCMHCIEHHS TaEMHUIII il TBOPYOCTI,
sKa 3HalILIa 3anuT y ynTtaya XX CT. 1 € 3aTpe0yBaHol0 HUHI [2-4]. SIk ysBIsS€ThCs, HallKpalle
ncuxotun JlikiHcoH Bimuyna i 3mamoBana Conomist [TaBnmnuko: «Cama Emini [likiHCOH, HE3HaHA
JUIS Cy4acHUKIB, Oaiiryka 10 OypXJIMBOIO HaBKOJHUIIHBOTO JKUTTS, 1, MEHI 3/1a€ThCS, HAISIKaHA
HUM, HE MOTjla BIUIMBAaTH Ha PO3BUTOK AaMEPUKAHCHKOI Toe3il CBO€i uM  HaOmMK4oi
JmiTeparypHoi emoxu. Tak BOHa 1 3alMIIMIacs CaMOTHBOIO BEPIIMHOIO, 0€3  MpsMHX
MOTNEePEHHKIB UM cragkoeMIIiB. [IpoTe 3-moMix ycix ii CydyacHUKIB caMe 17IF030pHO MPOCTI BIpIii
Emini JlikiHCOH HaibOisbIe IMIIOHYIOTH HAIIOMY YacoBiI po3uapyBaHb, CaMOTHOCTI, Bigdaro,
amoKaTINTUYHMX Bi3ii, CKEICUCy, cTpaxy i Hamii» [5, c. 32].

Metoro HayKOBOi PO3BIIKH € TPOCTEKUTH AaBTOPCHKI pediekcii moa0 TaeMHHUIb
MOETUYHOI TBOPYOCTI 1 HATXHEHHS, TaK, K iX po3ymina i BimuyBana JlikiHcoH. JJig po3KpUTTA
BepOAIbHOTO 1 KOHIIENTYaJIbHOTO acIleKTiB TBOPIB BHUKOPUCTAHO IHTEpIpETaliiHUA aHami3 i3
HaMipoM MPOCIIIKYBaTH B3Aa€EMO3AJEKHOCTI MK (OPMOIO TEKCTy Ta 3MICTOM CJIOBECHO-
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MMOETUYHHUX 00pa3iB.

HeocsokHa Tema XymoKHBOI TBOpYOCTI mimHiMaeThcss y Bipmax E. JlikiHCOH
HeogHopaszoso [1]. Hanpuknan, tBip Ne 448 — ¢akrtuuno, ona Iloery, sikuii TBOpUTH IUBa 3a
JONIOMOTOI0 CaMHX JIMIIE CIiB, BIYYHO A0Oupae iX Ta BiakpuBae oui ortouyroumm: "Distills
amazing sense/From ordinary Meanings —/And Attar so immense/From the familiar species/That
perished by the Door —/We wonder it was not Ourselves/Arrested it — before —". Ha mymky
C. IlaBnuyko, «MOXJIHMBI YUCJICHHI JOKa3u Toro, mo JlikiHcoH imeHTHdiKye cebe 3 repoiHero
CBOIX BIpIIiB, B HUX BiJI0OpaX€HO, MPOCTO CKOIMIKOBAHO peaii, 0 OTOYYBaJIu MOETKY» [6, .
10]. V nanomy BUIaaKy BimoOpa)keHO BiIacHE «SI» aBTOpKH, ii cTaBieHHs a0 cede sk no [loera
(came 3 BenWKOI JITEPH, KA, 3 TOUKH 30py JliKiHCOH, Ha/lae CIOBY BUCOKOI 4yecTi). Bona numie
PO BIIaCHE BMiHHS MOOAYUTH HE3BHYAWHE y OyIEHHOMY, «BMEPTH 3a Kpacy», pO30UTH BIICHT
MIIHE KaMiHHsS CTEpPEOTHINiB. EMiji mocTtae He MPOCTO SIK BUUIIOAHMI, SKa 3aHypuiacs y
NpUMapHUN, XUMEPHHUNA CBIT Moe3ii, a BUHAXITHHIA, [0 BBA)XKA€ IHIIMX 301THUIMMHU TyXOBHO,
JAJIGKAUMH B1JT ii BIIKPUTTIB.

Of Pictures, the Discloser —
The Poet — it is He —
Entitles Us — by Contrast —
To ceaseless Poverty —

Bunosuni [TepuroBingkpuBay —

IToer — TO came BiH —

3a1s BIAMIHHOCTI — IS HAC

O06pas xebOpaubkuii unH — (nepexnao M. Cmpixu)

Kpim toro, xmouoBumu € cinoBa «Fortuney», «Robbingy, «Attar», «Timey», amke BOHH
HanucaHi 3 Belukoi JiTtepu. CeMaHTUYHI OCOOJIMBOCTI CHUTHAJI3YIOTh IPO 3HAYYILICTh
BUCJIOBJIIOBaHb, MOB‘S3aHUX 13 BUAUIEHUMHU Yy Takui crocid jsekceMamMu. B ocranHill cTpodi
TOBOPUTHCS Mpo Oe3cMepTsl moeTuuHoro TanmaHy, HOro BIYHICTH, BeIM4Y 1 NepeOyBaHHS «3a
Mexxamu YaciBy. Takoxx mnporonounryeTbcsi oro HesanexHicTh: y Iloera, mo He oTpuMmaB
BHU3HAHHSI, € TUILKH BiH caM, JaJeKui BiJ peasiii HOBCIKIACHHOCTI.

VY Oinbmr mizHIN moesii Ha mio Temy, Ne 883, po3moBiTaETHCS PO HENETKY JOJIO MOETIB,
BUKJIMKaHY HaJMIpHOIO €MOLIMHICTIO IXHBOTO peMecya, 0 3[JaTHE «CTaJUTH» 1 HalCTIHKIIIUX
i3 Hux («The Poets light but Lamps—/Themselves—go out—»). [llykaroun HaTXHEHHS BrIIMOMHI
CBO€1 Aymr, BOHM ciycTomytoTs ii. Ilpote 3ycmmns Butpaueni He nmapma: "The Wicks they
stimulate—/If vital Light", — iXHe mpoMiHHS 1IIe TOPKHETHCS YOJIa YBAKHOTO YUTAa4a, PO3PAUTH
fioro y ckpyTi abo JacTh MOMITOBX AJIsi po3yMiB. HeBHIIagKOBO MOET MOPIBHIOETHCS 3 COHIIEM:
"Inhere as do the Suns". ¥ po3ymiHHI aBTOpKHM BiH Ma€ OCBITIIOBATH JOPOTY MaHAPYIOUOMY
IUIIXOM pUM Ta MeTtadop. Arne, Ha jKalb, 3a JKUTTA JaJleKO HEe KOKHA BUJATHA JIIOAMHA
3HaXOWTh BU3HAHHS cepe]l cydacHHKIB. [ToeTka BKasye Ha Iie¢ B OCTaHHIX psakax Bipma: "Each
age a Lens/Disseminating their/Circumference—". Hacrane uac, i 3a0pWHSATH iXHi CIJIOBa,
BHKapOYIOTHCS B TIaM‘STI HACTYITHUX TOKOJiHb. ¥ 1boMY TBOPi JliKiHCOH HIOMTO mepemdavnia
BIIACHY JIOJIO — 1 TBOpUMii JOPOOOK OyI0 ONMPUITIOHEHO YXKe Mmicis cMepTi. 1i «CBiTio» Takox
«po3scisutocs JIiH3010» yepes CTOMTTS.

VY crynmisix aMepuKaHChKMX nochigHuibs Mapraper Xomanc 1 J[xoan et Jlinb
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3HAXOAUMO IliKaBl OyMKH mpo Te, Imo Emim JliKiHCOH po3yMi€ MOBY «fIK HEBIJ‘€EMHY

¢irypaTuBHICTh 1 TOMY 34aTHa NOOyAyBaTH BiacHe OadeHHS CBiTy». Mapraper XoMaHC
CTBEpIXKYe, 1m0 ockinbku Emimi [likiHCOH cmpuiimana cebe sk areHta CBO€l TBOpUOi eHeprii,
BOHAa MOTJIa MUCATH BIipIi, SKI MIAPUBAINA caMy CTPYKTYpPY, Ha SIKid 0a3yloThCs Halli MOBHI
mozeni. Emini JlikiHCOH 3amepeuyBaja MPHUITYIIEHHS, 1[0 «OMO3MIis HEOoO0XigHa Ui TOTO, 1100
MOBa MaJia 3HaueHHs». CKacyBaHHSI pUTOPHYHOTO ayanizmy Emim JIikKiHCOH cTae MOACIUIIO IS
Meperiisily MOJAENi CTOCYHKIB MiX CTaTSIMH, OCKUIBKM BOHAa BH3HA€, IO «IIPOTHUCTABICHHS
cTaTeil € TakuM ke (PirypanbHuM, K 1 OyIb-sIKWH 1HITUN BUJ MPOTHCTOSHHS, a HE OYKBaJIbHOIO
HEOoOXimHICTIO». He3Bakarouu Ha pI3HUII0 B aKIEHTaX y PO3YMIHHI MPUPOIM TOETUYHOT
TBOpYOCTi JliKiHCOH, OOMIIBI aBTOPKU (POPMYIIOIOTH KiJbKa OYyKE€ BaXKJIUBUX IUTaHb IPO
IPUPOJY KIHOYOT TBOPUOCTI, BIAHOIIEHHS 1IGHTHYHOCTI 10 MUCTEITBA, & TAKOX OCOOUCTOCTI JI0
npupoau. Ha nymKy peneHszeHTa, «iXHI IOCHI/DKEHHS IUX NHTaHb € SICKPAaBUMH Ta MAroOTh
3HAa4YHE 3HAYCHHS I MailOyTHHOI pOOOTH MPO POMAHTHKIB, a Takox npo Emini [likincon» [7,
p. 135-136].

VY migcyMKy ciiJi 3a3HAQUYUTH, 0 OCMHUCICHHSI CYTHOCTI ¥ POl MOETUYHOI TBOPYOCTI
E. JIikiHCOH JNE€MOHCTpY€ €MOLIWHY BpPa3JIMBICTb, CTOTUHE MPUUHATTSA KUTTEBUX HErapasmiB 1
BJIACHOT «IHAKIIOCTI» IIOJI0 POJWHU, OTOYCHHS, CBITY B LIJIOMY. TOHKE BIAYYTTS CMHUCIOBOTO
MOTEHIliaAly 3BHYAHHHUX CJIIB Ta MOMJIMBOCTEH MOETUYHOTO CHHTAKCHCY (THpE SIK PO3IIIOBHIA
3HaK), CBiJJOMa BiIMOBa BiJi CYTO MAaCKYJIHHUX TBOPUYMX IMIIEPATHBIB — BCE II€ BU3HAYAE
VHIKaJIbHICTh MTOCTUYHOI IICHTUIHOCTI «BITIOTHUII 3 AMXEPCTY».
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TepHominbChKMI HAITIOHATBHUM MeAaroriynuil yHiBepcuter imM. B. ['HaTioka
Hayxkosuii kepienux — kano. neo. nayk, ooyenm Knumenxo A. O.

BUKOPUCTAHHS OHJIAVH-CEPBICIB JJI51 PEAJII3ALIT
KOMIIETEHTHICHOTI'O IIIXOJY HA YPOKAX AHIJIIMCHKOI MOBH B
MMOYATKOBIN HIKOJII.

B ymoBax iHTEHCHMBHOT'O PO3BUTKY CYCHUJIBCTBA POCTYTh BUMOTH 10 OCBiTH. OCBiTa Mae
OyTH BIJIKPUTOIO JIO BIPOBAKEHHS CydaCHUX MiAXOiB A0 HaBuaHHA. JlocTymHicTh iH(OpMartii
Ta ii 3HaYHWI OOCAT 3MIHWJIM 1 BUMOTH 10 HAaBYAJIBHUX 3J00YTKIB y4YHIB, 3HAaHHS CTald He
€IMHOI0 IUUTIO HaByaHHA. [lomryk, aHami3, KpUTUYHE OIIHIOBAaHHS, BUOKPEMJICHHS TOJIOBHOTO,
BMIHHS 32CTOCOBYBATH 1H(OPMAIIIIO CTAIM OCHOBHUM IPiOPUTETOM OCBITH.

BinmoBigHo mo [lepkaBHOTO CTaHIApTy MOYATKOBOI OCBITH, BUMOTH JI0 OOOB‘S3KOBHX
pe3yNIbTaTiB HaBUaHHS BU3HAYAIOTHCS 3 YPAaxXyBaHHIM KOMIICTCHTHICHOTO miaxomy. Lled miaxin
nependadae OMaHyBaHHS YYHAMU KIIIOYOBHX Ta NpeIMETHHX KommereHTHoctel. Ilim wac
peaiizaiii KOMIIETEHTHICHOTO MiAXOAy Mepel BUMTENeM IocTae mpobiema BUOOpY 3aco0iB
HaBYaHHS. 3pOCTaHHS pIiBHA MUQpOBi3alii, pi3ke 301IbIICHHA KUIBKOCTI E€JIEKTPOHHHUX
MPUCTPOIB, MOKPAIICHHS MaTepialbHO-TEXHIYHOTO 3a0€3MEUYeHHs IIKiJ, IIHUPOKE MOKPHUTTI Ta
JIOCTYIHICTh Mepeki [HTepHeT, BIAKPUTICTh TMEAaroriB J0 BHOPOBAKCHHS MEPEIOBUX
TEXHOJIOTIH Y HaBYaHHI CTBOPHJIU MEPETyMOBH I BUKOPUCTAHHS TaKOTO 3aC00y HAaBYaHHS 5K
OHJIAaH-PECYPCH.

Pesynmprat HaBYaHHS MAalOTh BpPAaxXOBYBAaTH PO3BUTOK KIIIOUOBHX Ta IPEIMETHHX
KoMneTeHTHOCTeH. OHIaliH-CepBICH CTal0Th HE3aMIHHUM 3acO000M y JOCSTHEHHI MOCTaBJICHUX
pe3ynbTariB. CTBOpEHHsS 3aBlaHb 13 BUKOPUCTAHHSAM IrPOBUX METOJIB € JIETHIUM 13
BukopucranusMm cepsicie Wordwall, Learningapps. Ile cTumysiaroe B y4HIB iHTEpec 0
BUKOPHUCTaHHS 1HO3€MHOI MOBH Yy PI3HMX KOMYHIKAQTMBHHUX CHUTYaIlisiX, KyJbTypHOMY MXHTTI,
OCBITHBOMY TMPOIIECi, OBOJIOAIHHS HaBUYKAaMU MDKKYJIbTYpHOrO CHUIKyBaHHsS. OHaiiH-
0107110T€KH, CIOBHUKHM, KBECTH CTalOTh YYAOBUM 3aCO00M Yy BHKOPHUCTaHHI NPOEKTHOIO Ta
MPOOJIEMHOT0 METO/ly HaBYaHHS, L0 CIIPUSE OMAHYBAaHHIO YMIHHSIMU 1 HABUUKAMH, K1 OTPIOHI
JUIs  HaBYaHHS, Opradi3aimii BJIACHOTO HABYAJIBHOTO CEPEJOBUINA Ta OTPUMaHHS HOBOI
iHpopmanii. BukopucTaHHs 1HTEpaKTHBHUX JOIIOK Ta irPOBHUX HABUAIBHUX IJIATPOPM CIIpHsE
PO3BUTKY MOBHHX, TaK 1 COIIIaJIbHUX KOMIIeTeHTHOcTeill. HaBuaHHS yuHIB cHiBHIpaltoBaTH,
CIUIKYBaTHCS B YMOBax IOJIKYJbTYPHOIO OCBITHHOI'O CEPEIOBMINA CTa€ 3HAYHO JIETHIE 13
BUKOPUCTaHHSAM OHJIAMH-TUIATHOPM.

Bukopucranns cepsiciB Google forms, Liveworksheets, ESLcollective sk 3aco0y
KOHTPOJIIO YCHINTHOCTI YYHIB € XOpPOIIMM pIIIEHHSM, aJ/DKE€ J03BOJISIE BYMTEIIO IIBUIIIE
MIPOBECTH aHalll3 Ta CHIBCTABJICHHS pPE3yJbTaTiB HaBYaJIbHOI [iSJIBHOCTI YYHIB, /a€ 3MOTY
MEePEBIPUTH BC1 BUM MOBJICHHEBOT KOMIIETEHIII1, 30KpEMa ayIiF0BaHHsI, 110 € OUTBII CKJIaJHUM
IIPY BUKOPUCTaHHI TPaAULIIHHUX 3ac001B.

OTxe, 3BaXalOUM HA TMOCTIHHMIA PO3BUTOK 1H(OPMAIIHHUX TEXHOJOTiH, OCBITH,
BIIPOBA/DKEHHS KOMIETEHTHICHOTO TIAXOAY, € IUIKOM OOIPYHTOBaHHM JIOCIIIKCHHS
BUKOPUCTaHHS OHJIAH-CEPBICIB B OCBITI.

JIITEPATYPA

1. Jlep)kaBHUH CTaHIApT  IMOYATKOBOI  3arajbHOI CEpelHBOI OCBITH.
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Hayxosuii kepienux — kano. ¢inon. nayk, ooyenm Lllenyouenxo C. b.

EJEKTPOHHI )KXYPHAJIN TA CUCTEMMU AIKOM: IIEPCIIEKTUBHU TA
OCOBJIMBOCTI BUKOPUCTAHHSA

[Tangemiss kopoHaBipycy Ta MaciuTaOHI BiHChKOBI Jii Ha TepUTOpii YKpaiHu cTamu
BaXKUM BHUITPOOYBAaHHM ISl BCIX Tajy3el cycrniibHOro MUTTSA. He crana BUHATKOM 1 cuctema
ocBiTH. L{i BUpoOyBaHHs TaKOX MPUIIBUIIININ BIAKPUTTSI HOBUX MOKJIMBOCTEN B YKPAiHCBHKIM
cHCTeMi OCBITM Ta JOBrOOYiKYBaHOi MojepHizamii. OcobnuBo, HaeTbes mpo HuppoBy Ta
JTUCTaHLIMHY OCBITY. /lucTaHliiiHe HaBYaHHS — L€ croci0 3M1HCHEHHS Mpollecy HaBUaHHS, pU
SKOMY YYaCHUKU nepeOyBaloTh Ha BiJICTAaHI OJWH BiJl OJHOTO Ta B3a€MOJIIOThH 32 JIOTIOMOTOIO
cydacHHX iH(opMalidiHUX TexHoorii [1].

XapaKkTepHOI0 PHCOI0 PO3BUTKY Cy4acHOi OCBITH B YKpaiHi € OHOBJIEHHS BCIX DPIBHIB
OCBITH BiJl JOIMIKUIHHOI 10 BUIIO1, MOJEPHI3allisl 3MICTY, METO/IIB BUXOBHO1 pOOOTH, PO3IIMPEHHS
BUKOPHUCTOBYBaHHS CY4YacHUX IH(QOpMaUiiHUX Ta HU(POBUX TEXHOJIOTH y cdepi OCBiTH.
udposa Tpancdopmaris 1ie€i ramy3i B YKpaiHi € BUPIMIAIBHUM 3HAPSAIAIAM U1 HAJTaHHS
KOJIOCAJIbHUX TEPCIEKTUB JJIsi HABYAHHS Ta PO3BUTKY OCOOMCTOCTI B YMOBAaX KPU30BOTO SIBHIIIA.

Biarak 27.06.2022 Oyno cxBasieHO 3akoH «[Ipo BHeceHHsS 3MiH 70 NESIKUX 3aKOHIB
Vkpainu moao (QyHKIIOHYBaHHSA IHTETPOBAHUX I1HPOPMALIHHUX cuUCTeM Yy cdepi OCBITH»
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CTOCOBHO LM(POBUX IHTEPAKTUBHUX MPOTPAMHO-TEXHIYHUX KOMIUIEKCIB B KEpYBaHHI OCBITOIO.

VY 3aknamax ycix OCBITHIX PIBHIB Ha OCHOBI «ABTOMAaTH30BaHUU 1H(OpPMAIIHHMIA KOMILICKC
OCBITHBOTO MeHEKMEHTY» (AIKOM), peani3oByeThbcs MiATPUMKA Ta TOCTYIOBE MEPETBOPEHHS
JOKYMEHTIB y MHCbMOBOMY GopmaTi 3akjiajiB Ta BUXOBAHIIIB, SIKI HAaBYAIOTHCS B JUTIUUX
caJiKax, Mo3alKiIbHUX Ta 3aralibkHOOCBITHIX 3akianax, BH3, B Mmynbrumeiitauii Burisiz [2].

AIKOM - 1ne oHnaiiH-cucTeMa, sika aBTOMaru3ye 30ip, 30epiraHHs Ta YIpaBJIiHHS
JaHUMU B Taiy3i ocBitu. JlaHi MOXHA mepenaBaTH B Hei 3 OyJab-sIKOTO KOMII‘IOTepa 3
MIJKITI0YeHHSIM 10 [HTepHeTy, micis 4oro iX MOKHA MEperjisiiaTé Ta ONpalboBYBaTH y Gopmi
3py4yHHX TpadikiB Ta 3BiTiB [3].

Enextponna npouenypa 300py, 30epiranas, MEHEPKMEHTY Ta 3aCTOCYBAaHHS B1IOMOCTEH
y Taiy3l HaBYaHHsS Ja€ MOXKJIMBICTh TNPUKAMATH JOIIJIBHI Ta ONEpPaTHBHI OpraHi3aTOpPChKi
pimenHs. Cucrema NpOIyKye CTAaTHCTUKY B CHCTEMi HaBYaHHSA Ta yOe3nedye MOHITOPHHT
3aBJASKHU PO3MIHPEHUM (YHKIIIOHATILHUM MEPCIEKTUBAM.

AIKOM  B3aeMmomisiTUME 3 BH3HAYAJBHUMHU KOMYHIKAIIMHAMH  3acob0amMu  Ta
OTIPUITIOHEHUMHU ITM(PPOBUMHU JaHUMHU y Taly3i ocBith, 30kpema 3 €JIEBO, €1JIP Tomro. 3a
JOTIOMOTOI0  O00MiHY iH(opMaIii y4acHUKaM OCBITHHOTO TIPOLIECY AAIOTh 3MOTY HpUKAMATH
JIOpEYHi aAMIHICTpAaTUBHI AUPEKTUBU, TEHEPYBATHU Ta 3alPOBAIKYBATH OCBITHIO JisSJIBHICTD.

IcHye Garato npuKiIaaiB BAKOPUCTAHHS CUCTEMU. JIesiKi 3 HUX BKIIFOUAIOTh:

— CJIEKTPOHHMI KypHall Ta CUCTEMY OI[IHIOBaHHA. BuuTeni MoXyTh BecTH

OOJIIK OIIIHOK, 3ayBakKeHb, BiJIBiTyBaHHS, a OAaThKM Ta Y4YHI CIIKYBAaTH 32 JUHAMIKOIO

ycmimHOCTi. Takoxk BiIOyBa€eTbcs aBTOMATHYHUN 00PaxyHOK CEPEIHBOTO Oary.

— eJIEKTPOHHMIA JOKYMEHTOOOIT Ta apxiByBaHHs. CHucTeMa cama MOKe CTBOPIOBATH HAaKa3H,

PO3MOPSIKEHHS Ta 30€piraTu ix B €IEKTPOHHOMY BUTJISII.

— opraHizamito poskiagy. CucreMa MoOKe TEHEpyBaTH PO3KJIAJl, BIAMOBIAHO JO BUMOT
3aKOHOJIaBCTBA.

- Oprasi3alilo IUCTaHLIMHOrO HaB4YaHHs. BuwWTenal MOXyTb CTBOPIOBAaTH
KypCcH, TECTH, a Y4Hl iX BHKOHYBaTH. 3a UM OyJe BECTH MOHITOPMHI CHUCTEMa Ta
KOHTPOJIIOBAaTH YCHIIIHICTb.

- KOMYHIKaI[il0 MDK Y4YHSIMH, BUUTENsIMM Ta Oarbkamu. lle mnozermuth
po0boTy, Tak sK 11e He Oy/e moTpeOyBaTH iHIINX JOJATKIB sl KOMYHIKALlii.

VY koHTekcTi nudpoBoi TpaHchopMallii TAKMX OCBITHIX CUCTEM ICHY€E BJOCTAJIb
MIPOTHO30BAHUX MTEPCIIEKTUB.
Cepen Hux:

- 30ip mpaBAMBHX Ta akKTyaJbHUX IOKa3HUKIB IpPO Ipale3laTHICTh
CUCTEeMAaTUYHOCTI HAaBYaHHS 3a CXBAJICHOIO CHCTEMOIO BIJIOMOCTEH Ta MeXaHiuHe
(dbopMyBaHHS 3BITIB;

— CTaTUCTUYHI BIJOMOCTI HAJaIOTHhCS aaMIHICTpallii Ta CYCIUIBHOCTI IS
OpUAOMY  pe3yJbTaTUBHHUX  OPraHi3aTOPCHKUX  PE3OJIOLINH MO0  HiAHATTS
3arajJiJbHOOAOCTYITHOCTI Ta SAKOCT1 OCBITH Ta PE3YJIbTaTUBHOCT1 3aCTOCYBAHHA JCPKaBHUX
PO3XOiB;

- Burpoaykysatu 3mory AIKOM B3aemozisiT 3 BCUIAKUMHU CHCTEMaMU
OCBITH, 0a3aMu JJaHUX 1 YPSAOBUMHU CIIUCKAMU;

— BiJICTOPOHIOE TIEJaroriB BiJl 3aMIOBHEHHS PI3HOMAHITHHX 3asB 1 TIamepiB;

— OpUHOM J0 IUTSYMX CAAKIB, LKL, KOJIKIB, YHIBEPCUTETIB TOIIO;

- HaJIAIITYBaTH TOPSIOK MPUIIOMY, BUITYCKY Ta MEPEBEJCHHS YYHIB 110
3aKyaaiB, o mpaioTs 3 AIKOM;

- CTBOPEHHS CIIY)KOM €JIeKTPOHHOI peecTpallii Mo3alIKiIbHUX HaBYAIbHUX
3aKJIaiB;

- enekTpoHHa cucrema Ha ocHOBI AIKOM rapanTye MOXKJIMBOCTI JUIS
MMABUIIEHHS IKOCT] OCBITSIH;

- BIIPOBA/DKEHHS ~ LU(POBOI  CHCTEMH  MEHEIKMEHTY  mpodeciiiHoo
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(mpodeciitHO-TeXHIYHOI0) OCBITOIO [4].

Himxuramizanis, momupenas COVID-19 ta BiitHa B YkpaiHi BigOmiucs Ha poOoTi
CUCTEMHU OCBITH 3 TOUKH 30py KEPIBHUIITBA, OpraHizailii HaBYaJIbHUX MPOrpam, KOHTAKTy Ta
OLIIHIOBAHHS Pe3yJbTaTiB HABYAHHS, I1[0JI0 BUPOOHUIITBA Ta 3aCTOCOBYBAHHS OCBITHHOTO
M (pPOBOro HATOBHEHHS.

OcBiTHI 3aKJ1a/id BCiX PiBHIB TOYMHAIOTH OCMUCIIIOBATH, L0 i/DKATAI3ALlIA MOXKE
MIPUHECTH YYHSM OaraTto rnepesar i HOBUX METO/1iB HaBYaHHSI.

3rigHo 3 «Ocgita. Ctpareris Ykpaiau 2030y BUII HaABYAIBHI 3aKJIa/IM TTOBHHHI HE JIUIIE
MePEHECTH NIEBHI YaCTUHU BiJl TPAAMIIIHHUX HABYAJILHUX IIPOrpaMm J10 U(POBUX IHCTPYMEHTIB,
a i 10 abcomoTHO HOBOT Moieni MppoBoi ocBiTH. Takox iM MOTPiOHO PO3POOUTH IPOTpaMU
nudpoBoi Tparnchopmarii A 3a0e3nedeHHsT KOHKYPEHTOCIIPOMOXKHOCTI OCBITH, HAYKOBOI Ta
€KOHOMIYHO{ IisUTbHOCTI Ha HAI[IOHAIBHOMY Ta II100aJIbHOMY PIBHSX.

HogitHa cuctema 3aminuTh JlepkaBHy iH(pOpMaliiiHy CUCTEMY YIPaBIiHHS OCBITOIO
(AICO), xoTpa Mae HEMaJO HEJOMIKIB, 30KpeMa:

— Jlnst BUKOpUCTaHHS Ha KOMII‘IOTE€pl KOXKHOTO 3aKiIaay OCBITH Mae OyTH

BCTaHOBJICHO CIIelliaJibHE MPOrpamMHe 3a0e3meueHHs.

- Pe3ynpTaTBHOTO MOPSAAKY MOHITOPHHTY JIJAHUX IIKOJIX HE ICHYE;

- MicrieBa Bia/ia He BOJIOJII€ JETATLHUM OCBITHIM aHAII30M JIJISl IPHHHSTTS
pilieHs;

- Marno xto 3 6artpkiB 371areH BukopucroByBaTH nani J{ICO mpu obGpanHi

IIKOJIH JUISL CBO€T AUTHHH.

OTxe, cuctema AIKOM € noTy)XHUM IHCTPYMEHTOM, SIKHI JOIIOMOKE e(pEeKTHBHIIIe
BUKOPUCTOBYBATH PECYpPCH Ta 3MOXKe 3a0e3MeUUTH aBTOMATH3AIII0 0araThOX acleKTiB
OCBITHBOTO TIporiecy. OHAK, BXKIIUBO PO3YMITH, IO BBEICHHS 11i€i CHCTEMH BUMaraTumMme
HiATOTOBKU MEPCOHANY, BCTAHOBJIEHHS IMPOTrPaMHOro 3a0e3neueHHs, JOTPUMaHH 3aXUCTY
MEPCOHANBHUX JAHUX Ta KOH(DI1IEHIITHOCTI.
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JEKCUYHO - CEMAHTHUYHI TPUAOMU MEPEKJIAY AHTJIIMCBbKHUX
TEPMIHIB Y TPAHCIIOPTHIN I'AJTY3I

Tpancnoptr — oaHa 3 HaWBAKIMBIIIMX Tranxy3ed MPOMHCIOBOCTI. Po3BUTOK 1
BJIOCKOHAJICHHSI TPAHCIIOPTHOI rayry3i 3[iHCHIOIOThCSA BiAMOBIAHO /0 HAlllOHAJIBHOI MPOrpamMH
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Vkpainu 3 ypaxyBaHHSM HOIro BaKJIMBOCTI Ta Ha OCHOBI JIOCATHEHb HAYKOBO-TEXHIYHOTO

Mporpecy, BOHA CTaHOBUTh B CHCTEMi HAIIOHATHHOI €KOHOMIKM CTaHOBUTH Onm3bko 13 %
3abe3neueHHss BBII VYkpainum 1 HamamroBaHa Ha IHTETpamil0 B TPAHCHOPTHY CUCTEMY
€Bpocoro3y, e (QyHKIioHye €auHa TPAHCIOPTHA CHCTEMa, a II€ TEXHIYHO, TEXHOJIOTIYHO,
€KOHOMIYHO B3a€MO3B ‘SI3aHUI KOMIUJICKC PI3HHMX BHUJIIB TPAHCTIIOPTY, SIKUH 3IMCHIOE Y3TOIKEHY
(CKOOpIMHOBAHY) TPAHCIOPTHY MiSJBHICTh MO0 3a0e3nmedeHHsT MoTped eKOHOMIKH B
nepeBe3eHHAX. Y 3B'SI3Ky 3 MparHeHHSMHU YKpaiHU 10 €BpOiHTerpaiii TpaHCHOpTHA Taily3b
CTAaHOBUTH 1HTEpeC [Jsi TMepeKIaJ03HaBCTBA. TpaHCHOPTHI 3B‘S3KM MDK YKpaiHOIO Ta
€pporneiicbkuM Cor030M MOTNIHOMIOIOTECS 3 KOXKHUM JHEM, BAHTXHHUI Ta MacaXKUPChKUN
obopotu moOCTiiHO 3pocTatoTh. OCOOIMBO 1€ € aKkTyadbHUM y Tniepion BikiHH. CTaHOM Ha
ChOTOZHI 30MTKH TpPAHCIOPTHOI Tady3i CTAHOBIATH Ounbmi, HiXX 35 mupa. gon. BixnOynosa
TPAaHCIIOPTHOI Traiy3i MOBMHHA OyTH IMOB‘S3aHOI0 3 INIMOOKOI0 MOJEPHI3aIli€l0 TPAHCIIOPTHOTO
KOMIUICKCY ~ Ykpaiam. Tomy €Bpokomicis BHecla 3MIiHH [0 IHAMKATHBHUX  Marl
Tpanc‘eBponeiicbkoi TpancnoptHoi mepexi (TEN-T) 3 BkitoueHHSM 110 HUX YKpaiHu, a L€
BUMarae TMOKpAalleHHs KOMYHIKAlil MK HallUMH Jep)KaBaMH, a TaKOoX IOPO3YMIHHS Ta
3a0e3neyeHHsT 0€3A0raHHOro (YHKIIOHYBAaHHA MIDKHAPOJHUX 3BS3KIB Ta MIDKHAPOIHOTO
CHiBpOOITHHUIITBA.

1. THepexiago3HABCTBO € YaCTHHOKO CKJIQAHOI Ta OaraTorpaHHol JisSUTBHOCTI JUIS
MIOJI0JIAHHS HETIOPO3yMiHHS, MOBHHX Oap‘epiB sl MOOYI0BH TICHUX €KOHOMIYHHX Ta HayKOBO-
TEXHIYHUX 3B‘S3KIB MDK JepkaBamMH. HayKoBO-TeXHIYHUH CTHJIb — II€ 3aCO0M BUPaKCHHS
crnernianizoBanoi iHdopmariii abo mpocTip IS BHUPaKEHHS HAYKOBO-TEXHIYHUX TEKCTIB, BIH
CMOJIy4ae HOBY 1H(OpMaIlil0 Yy JIOTiYHO-OpraHi3oBaHil Ta 00°‘exkTHBHIM (opmi. ['omoBHE s
HBOTO — CHCTEMaTH3allis JOCATHEHb HAayKH Ta TEXHIKH, IMi3HAaHHS HOBOTO, pE3yJIbTaTH
JOCIIKEHb Y JIOTIYHIM Ta cucTeMaTu3oBaHiil ¢opMi. ¥ 1IbOMY CTHJII HPOBIJHY pOJIb BiAirpae
TEPMIHOJIOTIS, @ TAKOXK CIIEl1aJIbHA JIEKCHUKA.

2. Tepmin Ta TepmiHocucrema. B3aeMonis Ta B3a€MO3AIEKHICTh TEXHIYHUX TEPMIiHIB,
iXHE yIOCKOHANIEHHSI Ta TMOCTiifHE BIMTTS HOBUX TEPMIHIB CBIIYUTH MpPO TE, IO aHTIiKHChKa
HaYKOBO'TCXHiLIHa TepMiHOJ’IOFifI — e CBOro poay TepMiHOJ’IOFi‘IHa CHUCTCMA, AKY MOKHA IICBHUM YHMHOM
Kiacu(ikyBaTH.

Buenwii Ta HaykoBenb Kapaban B.1. po3risigae TepMiH, Ik MOBHUI 3HAK, 1110 PEIPE3EHTYE
MOHSATTS CHEIiAIbHOT MPOQeciiHOi rany3i Hayku 1 TeXHiku. [4, c. 54].

['onoBHUMHU pHCaMU TEPMIHOCUCTEMH € IIUTICHICTH, BIAMOBIAHICTE CYMH YaCTHH LLJIOMY
(TepMmiHOCHCTEMa ONMHUCY TEBHOI MAIIMHU, HANPUKIAJA, Ma€ MICTHUTH Ha3BH BCIX JAeTaledl Ta
BY3JIiB MAaIllMH YM MEXaHi3MiB, SIKIIIO Ha3Ba OJIHI€T JeTalll BiACYTHS, I BXKE HE TEPMIHOCHUCTEMA,
a TEPMIHOJIOTis), IEBHA CTAJICTh (TEpMiHOCHUCTEMA BIJOOpaXxKye CTaH 3HaHb Yy il MEBHIN raimy3i Ha
NeBHOMY erami 1 pO3BUTKY), CTPYKTypoBaHMW Xapakrtep. TepmiHu, SK cioBa 1
CIIOBOCTIOTYYEHHS, SIKI MMO3HAYalOTh CHEIU(IYHI 00'€KTH Ta MOHATTSH, IO BUKOPUCTOBYIOTHCS
crieriajJicTaMyd TI€BHOI Taly3l HAyKM YMd TEXHIKM MaroTh TakKl PHUCH: a)TOYHICTh, CyBOpa
OKPECJICHICTh, JIOTIYHA BU3HAYCHICTh; O)/JIsI KOXKHOTO TOHSTTS ICHYE JIUINE OJUH TepMiH; 3)
TepMiH — 1€ 00‘€KTHMBHAa Ha3Ba 0e3 3alBUX KOMIIOHEHTIB, HIAKHUX MeTadop, acoIlialii,
eMOIIIiHUX 3a0apBieHb; 4) CTHCIICTh, YHUKaHHS NPUHMEHHHKIB, HOJAaTKOBHUX CIIiB; 5)
CHCTEMaTHYHICTh HOBHX TEPMIHIB.

3. TpancnopTHa TeMaTHKAa aBTOMOOIJILHOI0, 3aJi3HUYHOI0, MOPCHKOI0, PiYKOBOIrO,
aBialiiflHOr0 TPAHCMOPTY MICTUThH BEJHKY KUIBKICTh TEPMIHIB, SIK CHEMIaTbHUX TEXHIYHUX, TAK
1 TUX, IO CYIPOBOKYIOTh iX — IOPUANYHUX, CKOHOMIYHHUX, CTATUCTUYHHUX Ta 1HIIMX TEPMIHIB.

CaM TepMiH TpaHCIIOPT YTBOPEHMI BiJ JATUHCHKOTO clioBa transportare: trans - yepes, portare —
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Hocumu 1 11e (pakTUYHO 3acoOM Iyl TIEPEMIIIEHHS 3 OJIHOTO MICIS B IHIIE MICIE JIIOJIEH,

BaHT@XIB Ta iH(opMamiiiHux paHux. 3riHO TBOpYOro a0poOKy BueHux Bacenko JLA.,
Hy6uincekoro B.B., Kpumens O.M. TepMiHN TpaHCIOPTHOT Taty3i MOXHA MOJIUIUTH HA !

1) 3araJbHOHAYKOBI TEpMiHHW, Hampukian: System - cucmema, unit - ooumuys, car -
aemomawuna, device - npucmpiin, actuator - odamuux, delivery - odocmaska. 1li Tepminu
BXXKHUBAIOTh Yy TEXHIYHUX cdepax HE TUIBKA aBTOMOOUIBHOI IPOMHCIOBOCTI, a W IHIIUX
TPAHCIOPTHUX TaITy3ei;

2) Mixrany3esi TepMminu [3, ¢. 7] — 1ie TepMiHH, SKi MapaieibHO BKUBAIOTh Y CYMIKHHUX
rajay3sx Ta HaAyKOBHX IucHMILIiHax, Hanpukiazd: fuel — namueo, speed - weuokicms, hydraulic
system — cucmema ciopasnixu.

3) Tepminu By3bKOCIICIiai30BaHi, SKi BiIOOPaXYIOTh crenudiky Ta TEpMIHOJIOTIIO
aBTOTPAHCIOPTHOT Tany3i, Hampukian: top dead center — eepxus mepmea mouxa, exhaust
collector - xonexmop euxnonnux easis, anti-lock brake system — awmu 610kysanvna canvmisna
cucmema. 111 TepMiHU CHOTOJIIHI JOCITIKYIOTHCS, BBOKAETHCS, MO iXHS YaCcTKa CTAHOBHUTH HE
Oinb1, HiX 25 % Bif 3aranbHOi KiibkocTi [3, c. 108].

OCKUIbKM CHUTYyallisl 3 CUCTEMHO-CTPYKTYPHOIO OpraHi3alli€l0 OpUTiHAJIBHOIO TEKCTYy Ta
NepeKiialy € CKJIaIHOK, MPHU MEepeKaji Ha Cy4acHOMY €Talll 3aCTOCOBYIOTBCS Pi3HI Mojeni
NepeKiialy: CUTyaTHBHA, CEMaHTHYHA, MICUXOJIHIBICTHYHA, TpaHC(opMalliiiHa, KOMyHIKaTHBHA
Ta HOpMATHUBHA MOJIC)Ii MOBHUX BIIITOBITHUKIB.

B.I. Kapaban BBakae, 0 INepekiIaialbKi JIKCHUHI TpaHcopmarii — 1me pi3HOro poay
3MiHHU JISKCHYHHUX €JIEMEHTIB MOBH OPHTIHAIY ITiJ 4ac MEepeKIIaay 3 METOI0 aJIeKBaTHOI mepenayi
iX CeMaHTHYHUX, CTWJIICTUYHUX 1 TparMaTHYHUX XapaKTEPUCTHK i3 BpaxyBaHHSIM HOPM
nepeksiaay Ta MOBIEHHEBHX TPaJuIiil KylbTypd MoBH Tepekiany. [4, ¢ 300]. Ix 3acTocoByioTs,
KOJIU € HEBIJNOBITHICTb 3HAYEHHS 1 KOHTEKCTY JIEKCUYHOI OJUHMII. ICHYIOTH HACTYNHI BHUIH
JeKCUYHHX TpaHchopmariiii: 1)Tpanckpumitis / TpaHCTiTepallis; 2) KaJIbKYBaHHS; 3)
KOHTEKCTyaJlbHa 3aMiHa; 4) OMMCOBHi Mepekia; 5) anToHIMIuHUH nepeknan [4, ¢ 282-298].

1. Tpanckpumuis — 1e (GOHETHYHA IMITAIlisl CJIOBAa BHXIJHOI MOBU. TpaHCmiTepaiis —
BIITBOPEHHS 10 JIITEpaxX BUXIIHOI JISKCHYHOI OJIMHHUII 32 JOTIOMOTH ai(aBiTy MOBH MEPEKIIaIy.
Bona BiagTBOpIOETBCS TpU Ha3Bl (ipM, oprasizauiid, HIANPUEMCTB, MapOK AaBTOMAIIMH, SK
nanpukinaa: Volkswagen, General Motors Itd., Computer. Pazom iXx Ha3HWBaIOTh TpaHC
KOAYBaHHSM, TOOTO KONM 3ByKOBa Ta/abo rpadiuyHa ¢opma BHCXIAHOI MOBU TIEpENAETHCA
3acobamu abeTku MoBU Tmepekiany. [4, ¢ 282]. Takwuii crocib 3abe3mneuye MakCHMabHE
HAOJIVKEHHS 10 MOBH OpUTIHAIY.

2. KanpkyBaHHS — qoCHiBHANA a00 OyKBaJIbHUH TepeKIaj] — MpUHOM Nepekiiay HOBHUX CIIiB
/TepMiHIB, KOJIM BiAMOBITHUKOM IMPOCTOTO0 YU CKJIQJHOTO TEPMiHIB BHXIJHOI MOBHU B IILTHOBIH
MOBI BHOMPA€ETHCsI, SIK PABIJIO MEPIIMHA BiIMOBIIHUK Y CIIOBHHKY, Hampukiaa: movable table —
pyxomuii cmin. [4, ¢ 286].

3. AHToHIMIUHMI nepeknan. Bkpail piakicHuil crocid mepekiamy, Koinu ¢opma ciiB i
CJIOBOCIIOJIYYEeHb 3aMIHIOETHCSI Ha MPOTWIEKHY (IMO3UTUBHA HA HETAaTHBHY 1 HABIAKH), a 3MICT
OJIMHHIII, 110 MEePEKIIAAETHCS 3ATUIIAETHCSA B OCHOBHOMY MOIIOHUM. TyT CITiJT BUIITTUTH:

1) HeraTuBalis, CI0BO ab0 CIIOBOCIOJIYYEHHS 3aMiHIOETHCS Ha CJIOBO 3 MPEPIKCOM «HE»
a00 CJIOBOCIIOJIYUEHHS 3 YaCTKOIO «Hey, t0 continue - He 3ynmuHATHCS, to IgNOre — He MoMivaTH;

2) mosutuBamis  (cmoBo  abo  CIOBOCIONYYEHHS 3 (DOpMabHO-BUPAKEHOIO
3arepevyBaIbHOI0 CXEMOIO HE 3aMIHIOETHCS Ha TaKe, sIKe HE MICTUTh HETaTUBHOT'O KOMIIOHEHTA),
Harp., unabolished — maxuii, wo 3anumaemocsa yunnum;
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3) aHymMrOBaHHS BOX HETATMBHHUX CEMAHTHYHHMX KOMITOHEHTIB, Hamp., not impossible —

MOKJIMBHIA. [4, ¢ 286].

4. OmnucoBuii mepeknaa. lle Takuii mpuiloM mepekiagy HOBUX JIEKCHYHUX EJIEMEHTIB
BUXIHOI MOBH, KOJH CJIOBO a0O CJIOBOCTIONYYEHHS 3aMIHIOETBCS Y MOBI TMEpeKiIasy
CJIOBOCTIONTYYCHHSIM, SIKE aJICKBAaTHO TIepeJae 3MICT CJIOBAa YW CIIOBOCIONYYCHHs, Hamp., wail -
agmomooinG 3 sucokumMu OuHamiyHumu axocmsamu. [4, ¢ 297]. Ilpu upoMy nepekiiaii BaxKIuBO,
100 CIIOBOCIIONTYYEHHSI TOYHO TIepeIaBajio BCi OCHOBHI O3HAKH.

5. KoHrekcryanpHa 3aMiHa — II€é Taka JIGKCMYHA TMepeKiananpka TpaHcdopmarlis,
BHACIIIJIOK SIKOT TIEpEKIaallbKUM BiAOBIIHUKOM CTa€ CIOBO ab0 CIIOBOCIIOJIYYEHHSI, SIKE HE €
CIIOBHUKOBUM BiJIOBIAHUKOM, BOHO MiAiOpaHe 13 BpaxyBaHHSIM KOHTEKCTYaJIbHOTO 3a3HAY€HHS
CIIOBa, SIKE IMEPEKIANAEThCS, a TAKOXK HOTO KOHTEKCTY B)KMBAaHHS Ta MOBJICHHEBHX HOPM 1
TpaaMiiii MOBHU mepekiany, Hamp. Materials are anything from which products can be made.
Mamepianu — ye sce me, 3 w020 Modicna eucomosumu supodu. [4, ¢ 288].

[TincymMoByrOUM BUKJIAQJCHE BWINE, MOXKHA 3a3HAYUTH, IO JIEKCHKO-CEMaHTUYHUMU
puiloMaMu TepeKiIaay TEPMiHIB TPAHCIOPTHOI Taiy3l € TPaHCKPHMIS / TpaHciiTepaiis; 2)
KaJbKyBaHHs; 3) KOHTEKCTyalbHa 3aMiHa; 4) OMUCOBUH Mepekia; 5) aHTOHIMIYHUI ePEeKIIa

[epexnanay, sKuii MpaIroe 3 TEKCTAMH TPAHCIIOPTHOI rayry3i, TOBUHEH OPIEHTYBAaTUCS B
i TeMmaTHIll, BOJOMITH TEpPMIHAMU 1 MOHATTSIMH Ii€i cdepu Ta BMITH KOPUCTYBATHCS
CIIOBHUKAMH 1 JIOBITHUKAMHU IS TIOMIYKY TEPMIHOJIOTIYHUX €KBIBAJICHTIB BIAMOBITHO O
KOHTEKCTY.
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B mapuHi JAiHTBICTHKHM OJHI 3 HAWOUIBII aKTUBHHUX JOCHIIHKEHBb BiAOYBarOThCsA B cdepi
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KOTHITUBHO1 JIIHTBICTHUKH Ta J'IlHFBOKynBTypOJ'IOFlI. Taka aKTHBHICTH ITOSCHIOETHCS B1JHOCHOKO

HOBHM3HOIO JaHWX MOBO3HABUMX HANPSAMKIB, a/DKE IXHS IOSBAa 3YMOBJCHA MEPEXOIOM Bij
CHCTEMHO-CTPYKTYPHOI MapaJurMd HAayKOBHX JOCHIDKEHb /10 aHTPONOLEHTPUYHOI, a TaKOX
KOMYHIKaTUBHO-(YHKIIOHAIFHOI Ta KOTHITMBHOI. Xoya KOTHITMBHA JIIHTBICTHKAa Ta
JHTBOKYJIBTYPOJIOTiS MAIOTh TE€BHI BIIMIHHOCTI B MiJAX0/1aX /10 aHaJi3y MOBHUX SBHII], KOHLIEIT
€ OCHOBOITOJIO)KHUM TIIOHATTSAM 000X HAMNpsMKiB JIHTBICTUYHOI AisUIbHOCTI. JlocCimimKeHHs
KOHIICTITIB Ta MPOIIECY KOHIENTYaJli3a1lii 3yMOBJICHE MOTPEOOI0 B ICTAILHOMY aHaJli31 OKpEMHX
MOBJICHHEBUX YTBOPEHb Ta CMHCIIB, AKi ()OPMYIOTh KOHIENTYAJIbHHUH IMPOCTIP XYI0KHBOTO
TBODY.

AKTYaJbHICTH J0CTIIZKEHHsI 3yMOBJICHA HEOOX1THICTIO JIETaIbHOTO aHaJli3y KOHIIENTIB,
AKi GOPMYIOTH KOHIIETITYaJIbHHI IPOCTip Xya0kKHiX TBopiB Enizader ['inbepr.

O0’exToM HocaiakeHHs € KoHIenTH pomany Enizader I'inbept «Micto aiB4aTy» sk oH1
3 pyHAaMEeHTaNbHUX €JIEMEHTIB KOHIICTITYaJIbHOTO MPOCTOPY MUCHMEHHHUIII.

MeTo10 10CiAKeHHsI € aHalli3 KOHIICTITYaJbHOTO MPOCTOPY poMmaHy «MicTo aiBUaT»,
SKUH BijoOpakae GararorpaHHICTh KOHIIETITyalbHOI KapTuHU cBiTYy Enizaber ['inGepr.

VY cy4acHOMY HayKOBOMY AMCKYPCl1 JOCHIJKEHHS MOHSATTS «KOHIENT» BiIOYBa€eThCS B
JIBOX OCHOBHHX HAIPSIMKAaX, a caMe — KOTHITUBHOMY Ta JIIHTBOKYJIbTypoJioriuHomMy. [lepexin no
KOMYHIKaTUBHO-()YHKIIIOHAJIbHOI Ta KOTHITMBHOI MapaJurMd BUBYCHHS MOBH O3HAMEHYBAaB
BIIMOBY BiJ] CTPYKTYPaIiCTCBKOTO HiAXOY, SIKUW 0a3yBaBcsl «HAa BHYTPILIHIN CTPYKTYpi MOBHOI
cucteMu 0e3 ypaxyBaHHS AiIsUTHOCTI MOBIIIB Y KOHKPETHHX MOBHHUX cuTyalisx» [6]. Came Tomy
KOTHITHBHA JIIHTBICTUKA MOCTaBHJIa cO0l 32 METY BHBUYEHHS MOBU «y 3B‘SI3KYy 3 JIOAHHOIO, 0€3
SIKOi BUHUKHEHHS 1 (GyHKLIOHYBaHHS 11i€l cuctemu Oyno 0 HemoxsuBUM» [2, c. 146]. B Toii ke
qac, JIHMBOKYJIBTYPOJIOTisl 30cepeansiacs Ha JOCHTIKEHHI B3a€MOJlii MOBH Ta KyJIbTypH, TOOTO
Ha aHai3i KyJIbTYPHO 3yMOBJICHHX MOBHHX siBHIII [1].

OnHak, He IUBIAYMCH HAa 3HAYHUM mporpec y cdepi BUBYEHHS KOHLENTY DPI3HUMHU
rajy3sMd MOBO3HAaBCTBA, OJHIEI0 3 HaWOUIbII aKTyaJbHUX MpoOJIeM € BIACYTHICTb
YHIBEpPCAJILHOTO BHU3HAU€HHS JaHOro MoHATTA. Haiibinpm 6a30BUM € Take TIyMadyeHHS:
«KOHIIENT — MiHIMaJdbHA CTPYKTypHa oauHuIs 3HaHHs» [3, C. 38]. Ommak, M. Ilomoxux
CTBEPJIKYE, 110 B KOTHITUBHIN JHTBICTHII KOHIENT — «OJUHHIIS MEHTAIBHUX a00 TMCHXIYHHX
pecypciB HaIoi CBiIOMOCTI i Ti€i iH(popMaliifHOI CTPYKTYpH, siKa BijoOpakae 3HaHHS Ta JA0CBij
JIIOJMHU; ONIEpaTUBHA M 3MICTOBA OJAMHUIIA 11aM ‘STi, MEHTAJIBHOIO JIEKCUKOHY, KOHIIENITYaIbHOT
CHUCTEMHU W MOBHU MO3KY, yCi€i KapTHHU CBITY, BiIOOpakeHOI B MCHXiMi JOIUHWY [5, c. 216]. B
JHTBOKYJIHTYPOJIOTIYHOMY KOHTEKCT1, KOHIIETIT — 11€ MEHTaJbHa CYTHICTh a00 0a30Ba OJMHMIIA
KyJIbTYpH, IKa BigoOpaxkae HalioHaIbHI 0COOJIMBOCTI HapoIy uu eTHocy [1; 5].

KonuenTyanpHuil mpoctip — 116 MaKpOKOHIIEHNTYaJIbHUH KOHCTPYKT, SIKUH YTBOPEHHI
MOEJHAHHSAM 1 CHCTEMHOI0 B3aEMOJIEI0 XyAOXKHIX KoHuentiB [4, c. 121]. Enementu
KOHIIETITYaJIbHOT'O MPOCTOPY 3HAXOATH CBOE BiTOOpa’KEHHS yepe3 pi3Hi TUIM KOHUENTYaIbHUX
CTPYKTYP, SIKi CIYTYIOTh (pOHOM AJist TX BUIITICHHS, — TOMeHiB [3, ¢. 21]. 3aBasiku cBOil BUCOKIH
MOBTOPIOBAHOCTI KOHIENTH 3JaTHI 00‘€qHYBAaTHUCSA TMiJ EriJol0 TMEeBHUX KOHIENTYyaIbHUX
JOMiHAHT 1 (pOpMyBaTH KOHLENTyaJbHHUH MpocTip. B mizoMy, KOHLENTyami3alis HalileHa Ha
aKTyali3allil0 B TEKCTlI «IMEBHUX MIHIMAIBHUX OJWHUIb, IO ICHYIOTh y BHUTJIAMI 1€ Ta
peani3yloThCsl y BUTIISA1 KOHIENTIBY [7, . 34].

Konnenryansuuii mpoctip pomany Emizaber I'inbepr «MicTto npiB4at» € J0BOJI
PI3HOMAaHITHUM Ta HEOJHOPIIHUM. ABTOPCHKI KOHIENTH (OPMYIOTh KOHLIENTYAIbHI JOMEHH Ta
acolllaTUBHI TOJII TaKuX MakpokoHuenTiB sk, Hampukiaana, ENTERTAINMENT, FASHION,

70



Marepianu IV BeeykpalHchKoi CTyIeHTChKOT HAyKOBO-MIPaKTHYHOI KOH(epeHril
«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»
WOMAN, CITY ta WAR. Haii6i1p11 3HaY4MMUMH KOHIIENITYaIbHUMHU JIOMEHAMU POMaHy

«MicTO IiBYaT» € MAaKpPOKOHIIENITH, SIKi BKa3yIOTh Ha €IEMEHTH COLaJIbHOI 1 KyJIbTYpHOI CTOpiH
KHUTTEAISITBHOCTI Ta €CTETHYHOI CBIAOMOCTI OCOOUCTOCTI.

B pamMkax JgaHMX ~KOHUENTyaJbHUX JIOMEHIB MOXHa 1ICHTU(IKYBaTH sl
MaKpOKOHIIETITIB, $Ki JOMOMAaraioTb pPO3KPUTH 3HAYEHHS KOHIENTYaJbHUX JIOMIHAHT.
Hamnpuknan, no konnenryanbHoro nomeHy FASHION MoXxHa BiZHECTH HACTYITHI KOHIICTITH:
CLOTHES, DRESS, PRINT, SKIRT, POCKETS, HAT, FABRIC, TRIMMINGS, SEWING
MACHINE, SUIT, GOWN, CHAINS ta EARRINGS. Ile Haounuii mpukiaj KOHIENTYyasi3arlii
3arajJbHOBIIOMUX TOHATH OO0‘€KTUBHOI PEAJTbHOCTI NUIIXOM iX BepOamizamii y TeKCTi
XYJ0KHBOTO TBOPY.

OTxe, KoHUIENTYanbHUH mpocTip pomany Emizaber ['inbept «Micto aiBuaT» BimoOpaxkae
KOHIIETITyaJbHY KapTHHY CBITYy NHChMEHHHMIII, SKa (OPMYETHCA i BILUTUBOM KYJIBTYPHOTO
nporecy. Ilix gac CTBOpEHHS XyJOKHBOTO TBOPY MUCHBMEHHUIIS aKTyasli3ye KOHIICNTH, SKI
peTpe3eHTYIOTh  MiHIMalbHI  CTPYKTYPH  KOTHITHBHOTO Tpormecy B  TekcTi. Moa
BUKOPUCTOBYETbCS SIK 3aci0 BepOauizaiii sBHIl O0‘€KTHBHOI MAiCHOCTI ab0 aOCTpakTHHX
MOHATh. lepapXiuHUW aHaNi3 KOHIENTYAJIbHOTO MPOCTOPY MHCHMEHHHUIIl  JIOTIOMarae
iIeHTUIKyBaTH Ta BHUOKPEMHUTH MAKPOKOHIIENTH Ta iXHI MOXiJHI, TOOTO MpoaHali3yBaTu
CEMAHTHUKY THX MOBHUX KOMITIOHEHTIB, 3aB/SIKU SIKUM BOHH OyJu BepOanti3oBaHi.
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INTO ENGLISH AND UKRAINIAN

Karlsson-on-the-Roof (Karlsson pa taket) is popular children‘s book written by the
Swedish author Astrid Lindgren. Original language of the book is Swedish. We have analysed
two variants of literary translations of this book: into English and into Ukrainian based on word
level, semantic, stylistic and grammar levels.

In the translation of proper names in the book "Karlsson-on-the-Roof" predominantly the
translators use two techniques: transliteration and contextual substitution. Transliteration is used
for names such as Karlsson and Oscar, which accurately represent the sound of the English name
in Ukrainian. Contextual substitution is used for names such as Eric, Curliwig, Ruffy, and Cosh.
These names are not directly translated but are substituted with words that convey their meaning.
For example, "Eric" is translated as "Manuii" which means "small™ in Ukrainian. Similarly
"Curliwig" is translated as "T'ynbs-®ist", that effectively conveys the meaning of the English name
while also adding a Ukrainian flavor to it.

The translation on stylistic and semantic levels indicates that the translators use the
following techniques such as: archaisation and expressivation. For instance, the sentence, "This
is super fun" is translated into Ukrainian as "SIk TyT rapao" using expressivation, which adds an
emotional element to the language to create a more vivid and engaging tone. The translation of
"Hi-ho" into "T"efi-ron" and "Proud as a peacock" into "T"opauii, MoB miBeHs" use archaisation,
which replaces the contemporary and commonly used phrases in English with older and less
commonly used ones in Ukrainian. This technique can be used to create a more literary or poetic
effect in the translation.

The translations vary in their accuracy and effectiveness in conveying the intended
meanings of the original Ukrainian expressions. The sentence, "Now and then you very nearly
did fall down" is not an accurate translation for "A> myparku Oiranu no cnuti," which
describes a physical sensation of shivers or goosebumps due to a strong emotional response. In
contrast, "You could feel shivers down your spine™ is a more accurate and effective translation
that conveys the intended meaning.

In the translation on grammar level, the translators capture the tense and aspect of the
verbals, as well as their functions in the sentences. In the sentence "playing little tricks," the
English verbal "playing" is translated into Ukrainian as "noxaprtysaru." This is an accurate
translation of the gerund form of “playing,” which functions as a noun in the sentence. In the
sentence "Karlsson raised his head and peeped in," there are two verbals, "raised" and "peeped.”
The Ukrainian translation, "Kapicon 3a3upHyB nocepenunn,” accurately conveys the past tense
action of Karlsson raising his head and peeping in. Finally, in the sentence "It's as easy as pie to
amuse children,"” the verbal "to amuse" is translated into Ukrainian as "3a6aButu," which
accurately captures the meaning of the verb as an action that brings joy or entertainment.

In conclusion, both translations serve the same purpose as the source text, which is to
entertain and engage children into reading. The chosen translator's techniques have successfully
conveyed the essence of the story in a way that is understandable to children. Overall, both
translations are well done, but if we consider which one is more suitable for a young audience,
then | would say that the Ukrainian translation is more appropriate. It provides a better reading
experience for children due to its simplicity of language and consistency in vocabulary and style.
Moreover, the translation is accurate and culturally appropriate for our readers.
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MPOBJIEMH B OBOJIOJAIHHI AKAJJEMIYHUM IIMCbMOM MAMBYTHIX
YUYUTEJIB AHIJIIACHKOI MOBA

AxanemiuyHe THCBbMO (MMMCaHHSA) — M€ AISUIBHICT JOCHIIHUKA abo X BHKIajgada 3i
CTBOPEHHS CIIEIialli30BaHMX (PaxOBHX HAYKOBUX a00 X HABYAJIBHHUX TEKCTiB. Y BY3BKOMY
PO3yMiHHI — 11€ KOMIIETEHTHICTh, BOJIOJIIHHS KOO 3a0€31e4y€e MOKIUBICTh JOCIIAHUKY YUTATH,
PO3YMITH 1 MUCATH HAYKOBI TeKcTH [3, ¢.129]. Lle Takox Ha3Ba HOBOI JUCIMILIIHY, 110 3‘SIBUIACA
y HaBUAIbHUX IUIAaHAX 3aKjiagiB BHIIOi OCBITM YKpaiHM B pamkax pehopMyBaHHS,
3aMo4YaTkoBaHOro BojoHChKMM mporiecoM [2, C. 7]. BMiHHSA BHCIIOBIIOBATH BIIacHi igei 3
BUKOPHCTaHHSM HAyKOBOI JITepaTypud Ta HAJaHHSAM IIOCHJIAHh HAa BHUKOPHCTaHI JpKepena €
HEB1JI'€EMHOIO YaCTHHOIO HAaBYAHHS CTY/ICHTIB 3aKJIa/liB BUIIO1 OCBITH Y BCbOMY CBITI.

MeTow MOCTIDKEHHS € aHami3 mpodsieM, 3 SKUMH CTHKAaOThCS MalOyTHI BUYMTEN1
aHITIMCHhKOT MOBH Y npolieci popMyBaHHS y HUX KOMIIETEHTHOCTI B aKaIeMIYHOMY ITHUCHMI .

AxaneMiyHe NHCbMO Ma€ CHCTEMY BHMMOTI IIOJ0 BHKOPHCTAHHS MOHATIHHOI MOBH,
YCYHEHHSI PI3HOYUTaHb, Ha/IaHHS JO0Ka3iB KOKHOMY TBepkeHHI0. OJiHa 3 0a30BMX KOHBEHLIN
aKaJIeMIYHOTO MHChbMa — HAyKOBa €THKa, sKa OXOIUIIE IIpaBMja HAyKOBOI KOMYHIKalii,
IUTYBaHHs. ['0JOBHUI NPUHIMIT HAYKOBOT €THKH MOJISTae y MOCIIIOBHOMY PO3MEKYBaHHI CBOET
1 ayxoi mymku. IcHye Takok po3raigykeHa crcTeMa BHMOT 10 O(GOPMIICHHS IIUTAT 1 MMOCHJIAHb,
TOMY B@XJIMBO POOMTH MOCWJIAHHSA HE TUIBKM Ha MpsMI, aje 1 Ha HempsiMi IIUTaTH, BIAPI3HATU
HayKOBe JDKEPEJIo B1Jl HeHaykoBoro Tomo. [1ij1 yac HanucaHHs Te3 JOMOBIeH, cTaTeil, KypcOBHX
Ta MAariCTepCchbKUX poOIT HEOOXiTHO JOTpUMYBaTHCS BcTaHOBiIeHUX craHAapTiB ([ACTY),
3arajbHUX BUMOT Ta MpaBuil 0OpPMIICHHS, HUTYBaHHS Ta CKJIaJaHHA 010giorpaiyHUX CIHMCKIB
[1].

JIOCIIiTHUKY BU3HAYAIOTh TPU MiArPYNU BMiHb, HEOOXIHUX Il YCHIIIHOTO OBOJIOAIHHS
HaBUYKAMU aKaJeMIYHOI'O MHUChbMA: aKaJeMiuHa TPaMOTHICTh (YMTaHHSA, yCHE 1 NHCEMHE
MOBJICHHSI 3 YpaxyBaHHSIM MeETH BHCJIOBJIIOBaHHS;, BHCJIOBJIECHHS JyMOK 3a JOIOMOTOIO
IHCTpYMEHTapil0 JHUCKYCi 1 JOCHi/DKEHb); 1H(OpMaIliiHa TpPaMOTHICTh (BHU3HAYCHHS
iHopmariiHux moTped 1 momryk mkepen iHgopMarlii; iX omiHKa 1 mepepoOka); MKKYIbTYpHA
TPaMOTHICTH (3HAHHS MPO Pi3HI KYJIBTYpPH, 30KpeMa Mpo TPaauIlii 1 MIHHOCTI). 3a3HaueH] BMIHHSA
MO>KHA BU3HAYaTH K CTPYKTYpHI €JIEMEHTHU MOHATTS aKaJeMiuHe MUCbMO y MeXaX BHILOT
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ocBiTh. HalickmagHimmMu i CTPYKTYPHO, 1 BIIAaCHE SK MPOIEC OMAaHyBaHHS, € aKaJeMidyHa Ta
iHopMalliiiHa rpaMoOTHICTS [2, C. 8].

[IpoBenene Hamu omutyBaHHS 30 CTYyHEHTIB Apyroro (MariCTepchbKOro) piBHsS BHUIIOL
OCBITH (haKyJabTETy 1HO3€MHHUX MOB TepHONIILCHKOIO HAIIOHAIBLHOTO IEAarorivHoro
yHiBepcHuTeTy iMeHi Bonogumupa ['HaTioka BUSBHIO po0IeMH, SIKi BUHUKAIU Y CTYACHTIB MPH
HaNMCaHHI HAyKOBUX POOIT:

— HU3BKHHA piBEHb MOBHOI KOMIIETEHTHOCTI. Y CTYJEHTIB € MpOOJIEMH 3 IPABOIKCOM,
rpaMaTUKOIO, CTHJIICTUKOIO Ta IHIIMMHM AacleKTaMd MOBH, IO HPU3BOAUTH 10O
HEJO0CTaTHBOI ITPO30POCTI aKAJEMIYHOTO MHChMA.

— HEBIAMNOBIIHICT CTHJILOBUM BUMOTaM. AKaJeMiyHE MHUCbMO Ma€ CBOi BUMOTH IIOJIO
CTHIIIO0, O(OPMIICHHS, 1HKOJIY 11 BUMOTH CKJIa/IHI JUI1 PO3YMIHHS Ta BAKOHAHHSL.

— HEIOCTaTHS KUIbKICTh JDKEpeN Ta MociipkeHb. OKpeMi CTyeHTH BiA3HAYATH TPYAHOII Y
MOIITYKY MaTepiaiB JUIsl TOCIIIKEHb.

— Oprasizariisi MaTepiany: akaJeMidHe TUCHhMO MTOBUHHO OYTH OPTraHi30BaHUM Ta JIOTIYHHM.

— mariat. CTy#eHTH BH3HABalM, IO 3al03WYalId YacTUHU TEKCTy 0e3 3a3HadyeHHs
JpKepena.

[Ilo0 yHMKHYTH ONHCAaHHMX BHIIEC MPOOIEM, CTYIACHTH IMOBHHHI BiJIBOAWTH JOCTaTHBO
Yyacy Ha MiArOTOBKY, IUIAHYBaHHS Ta OPraHi3allil0 MaTepially, BUKOPHUCTAHHS JIOCTOBIpPHUX
oKepen Ta Oo(OpMIIGHHS IUTAaT Ta CHHCKY JiTeparypu 3a BuMoramu. KpiM BHBYCHHSA
JTUCIUTUTIHU «AKaJIeMIYHE MUChbMOY» CTYIACHTH MOXYTh OpaTH y4acTh B Kypcax a00 TpeHIHTax 3
aKaJIeMIYHOTO MHChMa, K1 HaJal0ThCs OaraThbMa YHIBEPCUTETaMU Ta aKaJIeMIYHUMHU LIEHTPAMH.

BucHOBOK i mepcneKTHBH NMOJAJIBIIMX JOCTIIKeHb. AKaJeMidHe MHChbMO € BaKIMBOIO
CKJIaJJOBOI0 OCBITHBOTO IIPOIIECY CTYAEHTIB 3akjaaiB BuUIOi ocBiTH. CdopMoBaHI BMIHHA
aKaJeMiyHoi, iHpopMauiiHOI Ta MIDKKYJIBTYpHOI TI'PaMOTHOCTI JOMOMOXYTh CTY/AEHTaMm
CTBOPIOBATHU SIKICHI 3pa3KH aKkaJeMIuYHOTO MUcbMa. J{ociikeHHs mpooiieM, 3 SKUMH CTHKAIOThCS
CTYJEHTH NPU HAMCAHHI HAYKOBUX POOIT, YMOKIIUBIIIOE MOLIYK JIIEBUX CIOCOOIB IX BUPIIICHHS.
HactynmauM kpokoM Hamoro AOCTIHKEHHS CTaHe aHali3 )KaHPiB aKaJeMIYHOrO MUChMa, STKUMH
MMOBUHHI BOJIOAITH MailOyTH1 BUNTEN1 aHTJIIHCHKOT MOBH.
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YepkacbKuil HalliOHATBHUN yHiBEepcUTET iM. b. XMeNbHUIIBKOTO
Hayxosuii kepienux — kano. ¢inon. nayx, ooyenm lllyoa FO. B.

IMAPATEKCTYAJIbHUM BUMIP POMAHY «KPAJIIMKA KHUKOK» M. 3Y3AKA

VY cBoiii npatni «Paratexts: thresholds of interpretationy X. JXeHeTT okpecioe sBUIIEC
MapaTeKCTYAIIbHOCTI SIK B3a€MO3B 30K MK TEKCTOM TBOPY Ta CEPEIOBHILEM, K€ HOTO OTOUYE
[1, c. 17]. IlpoBigHa pyHKIIA HapaTeKCTyaJbHUX €IIEMEHTIB MOJISATAE Y CIPHSIHHI A0 TIHOIIOTOo
CIPUHHATTA Ta PO3yMIHHS TBOPY 4YMTadeM. TakuM YMHOM XYAOXKHIH TBIp MPEACTaBISAETHCS SIK
MIOEJJHAHHS TEKCTY Ta MapaTeKCTy, NEepUemNiis CKIaJOBUX YacTUH SKOro Mae Oe3nocepenHiil
BIUIMB HAa BPaXXCHHS YMTAya BiJ TEKCTY.

XK. XKenert BuaiIse nBa TUIU MAapaTEKCTyalbHUX €JIEMEHTIB: MEPUTEKCT (MIEPEATEeKCT) Ta
emitekeT (micmarekcr). Jlo MEepUTEeKCTy HajeKaTh 3arojOBOK, IMiJ3ar0JIOBOK, 3aroJIOBKU 10
pO3IiTiB, TepenIMoBa, €MuIOr, MPHUCBATA, emirpadu Ta KOMEHTapi aBTopa. EMITEKCT OXOIUTIoE
CIIOBO BHJIABIIS, BIATYKH Ta peleH3il Ha TBip, IHTEPB 10, HIOJCHHUKOBI 3allMCH Ta JIUCTYBAaHHS
aBTOpa. [y KOKHOTO poJy JIiTepaTypH XapakTepHE pi3He HaivacTilie BUKOPUCTAaHHS THX YU
IHIMUX BHIIB maparekcryaibHocTi [1, c¢. 28]. Hampukianm, aBTopH ApaMaTHYHHX TBOPIB
BKJIFOYAIOTh Yy TEKCT, SIKUM MpEeACTaBICHUN peIulikaMH MEepCOHaxiB, peMapku. s nipuuHuX
TBOpIB 11€ HAsABHICTh a00 BIJICYTHICTh 3arojlIOBKY, a TaKOXX IMpUcCBATa Ta emirpad. Eniuni TBopu
BMILIYIOTh OIBINICTh 13 HAa3BaHMX MapaTEeKCTyaJbHHUX €JIEMEHTIB, a caMe Ha3By, NPHUCBATY, a
TaKOX BIJITYKH, emirpad Ta mnepeiMoBy A0 TBOpY. OTOX B3SBIIM /10 yBaru Oe3mocepesHe TiIo
TBOPY Ta CEpEIOBHIIE, CTBOPEHE HaBKoJIO HbOro, JK. KeHHeT 3MIr BUOKPEMHUTH /Bl KaTeropii
MapaTeKCTyalbHUX  €JIEMEHTIB, Ti YW IHII  CKJIQJOBI YaCTUHU SKUX  HaWOLIbIIe
BUKOPHUCTOBYIOTBHCS Y PI3HUX POJAAX JIITEPATYpH.

OxpiM BHIIEO3HAYEHUX BepOAJIbHUX MNAPATEKCTyaJlbHUX €JIEMEHTIB, OUIBIIICTh TBOPIB
MICTATh TaKOX HeBepOaldbHI MPOSIBH MapaTeKCcTyaldbHOCTI. Jl0 HMX Hajiexarh UIOCTpaIlii,
¢dororpadii, Tabmuui Ta npiarpamu, oGOpMIIEHHS OOKIaJMHKM KHUTH, a TaKOX Bi3yalbHa
Npe3eHTallisi caMoro TEeKCTy TBOpY, a came mpudrtu, ab3amm Ta Bepctka [2, c. 2]. Orxe,
iHTepHpeTaliss TBOpY 4YMTaueM BiZOyBaeTbcs SIK Ha TEKCTyalbHOMY, Tak 1 Ha
MapaTeKCTyaTbHOMY PIBHSX, OCKUIBKHM iXHI €IEMEHTH TICHO TOB‘s3aH1 MIX CO00I0 Ta HE MOXKYTh
ICHYBaTHU OKpPEMO, TONIPH HASBHICTh 1€papXii «TEKCT-MapaTeKCT.

CyuacHi TIMCPMEHHUKH IIUPOKO BHKOPHCTOBYIOTH Y CBOIX TBOpax IapaTeKCcTyasbHi
€JIEMEHTH, MpPUYOMY $AK BepOaJbHI Tak 1 HeBepOaibHi. 30KpeMa pPOMaH Cy4acHOTO
aBCcTpaJliichkoro mnucbMeHHMKa Mapkyca @penka 3y3aka «Kpagiiika KHHKOK» € SCKpaBUM
NpuKIagoM wnporo. Halimepiie, mo mnpuBeprae yBary 4Mraya — 1€ Ha3Ba TBOpY, sKa
0e3nocepelHbO BKa3ye Ha roJIOBHOTO mepcoHaxy TBopy — Jlizens Mewminrep. [lo-nepmie, came
Take MpPi3BUCHKO OTPUMY€E TIBUYMHKA BiJ CBOI'O HAMKpalIoro Apyra 3a TOM crocid, SKUM BOHa
MTOMOBHIOE CBOT 3amacy KHIKOK. A OCKIJTBKH caM TBip, 1Mo cyTi, € 0iorpadiero Jlizens Meminrep,
TO LUIKOM JIOTIYHMM OYyJ0 Ha3BaTH HOTO IM‘SIM TOJIOBHOTO TMEPCOHaXy Mo Tumy «JlkeHH]
I'epxapar» T. Hpaiizepa un «Tecc i3 pony a'Ep6epsimneit» T. Iapui. Ilo-gpyre, mis pomany
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«Kpaniiika KHHXKOK» po3ropraerbesi nepeBakHo Mik 1939 Tta 1943 pokamm y HaIMCTCHKIN
Himeuunni. ¥ neit yac tpuBae Jlpyra cBiToBa BiifHa, 10 0OYMOBIIIOE CTHJIb JKUTTS TIEPCOHAXIB,
30kpema 1 Jlizens, sika 3MyIleHa rnepeixatu 10 npuidoMHoi poaunu ['yoepmanHiB. | koxeH HOBUH
BUTOK il 1O CYNPOBOKYETHCS BUKPAJCHHSIM HOBOi KHUTW. Jlumie y ¢iHami TBOpy 4MTady
po3ymie, mo poman «Kpaxiitka KHHKOK» OyB Hacmpapai Hanucanui camoro Jlizens, a CmepTh
CTa€ MEpIIUM YUTaueM Ta PEJAKTOPOM KHHIH, IICJIsI BHECEHHS IPAaBOK 1 JIOMOBHEHb SKOIO 3
KHHATOI0O MOK€ O3HaWOMHTHCS TepeciuHuii unmTtad. OTOX 3arojloBOK TYT BHKOHYE HE JIMIIE
inenTudikaniiiny Ta onucoBy (yHKIi, a W CHMBOJIYHY, OCKUIBKM KHHIa € CHMBOJIOM
30epexeHHs1 1HAUBiAyanpHOCTI (30kpema Jlizenmp MewmiHrep) B YMOBax TOTANITapHOTO
CYCIiJIbCTBA.

[Ile omuiero ocobnuBicTI0O poMany «Kpajiiika KHFDKOK» € HasBHICTH 3aroJIOBKIiB 10
po3aiiB TBOPY. BoHM He JwiIle OpraHi3oBYIOTh 3MICT KHUTH, a ¥ Jal0Th MOXKIIUBICTh YMTAUYEBI
3pO3yMITH, MPO MO0 WTUMETHCS y PO3ALUI Ta BKa3ylOTh Ha MPUXOBAHI 3B'I3KU MiXK CIOKCTHUMHU
JHIAMH pi3HUX MEpcoHaXiB. TakMM YMHOM TPOBIAHUMH (QYHKIISIMH BHYTPIIIHHO TEKCTOBUX
3aroJIOBKiB € IPOTHOCTHUYHA Ta OIHCOBA.

Oco0nuBy ponb y TBopi «Kpaniiika KHIKOK» BiAirpae mepeamoBa. Y Hil 11€ThCs MPO
3arajibHy CTPYKTypy 3MicTy poMany. Lle me oauH HaTsk Ha Te, sk OyJe PO3BHBATHUCS CHOXKET
TBOpy. OKpiM IEpeaIMOBH y pPOMaHi HasBHUHU €MNJOr, y SKOMY HapaTop pO3MOBiJae Ipo
nonaneiry goito Jlizens Meminrep Ta Makca BannenOypra. Takum 4rHOM aBTOp MiJCYMOBYE
oAl TBOpPY Ta Ja€ BIAMOBIAI HAa BAXKIWBI 3alUTaHHs, SIKI 3aJUIIMIIMCS HE3'SICOBAaHUMH IS
qHUTaYa.

barato moxke ni3HaTHCsS yBa)XHMHM 4MTay 13 npucBatu pomany «Kpamilika KHIKOK». M.
3y3ak mpucBsiuye 1ei TBip cBoiM OaTbkaM — Jli3i Tta I'enbmyty 3y3ak. Takum 4rMHOM aBTOp
BUSIBJISIE 3aXOTUICHHS Ta BISYHICTH O CBOIX OaThKIB-€MITpaHTIB, Kl MPUIICTIIN HOMY JIFOOOB
JI0 YUTaHHS 1 PO3MOBIJII SKUX CTAIM OCHOBOIO JUIsl Oarathox emizoniB «Kpaaiiku KHIKOK». Bin
MOKa3ye BaKJIMBICTh MOCTaTel OaThbKiB HE JIMILE Yy CBOEMY XKHTTI, @ i JUIS CTBOPEHHS POMaHY.
MoHa HaBiTh NPUITYCTUTH, 110 poodpa3om Jlizens crana matu nucbMeHHHKa JIi31 3y3ak.

VYV pomani «Kpapiiika KHM)KOK», OKpIM BepOaJlbHUX MapaTeKCTiB, MPHCYTHI TaKOX 1
HeBepOaJbHI MapaTeKCTyajdbHI €JeMEHTH, OCKUIbKM M. 3y3aK eKCHepUMEHTye He JHIIe 13
moOy/I0BOIO CIOXKETY, a i 13 30BHIIIHIM BUIUIAAOM TeKCTy. [IMCbMEHHHMK BKJIIOYA€E Yy HBOTO
¢bparMeHTH IHIIMX KHUT (HAsBHICTb TEKCTYy B TEKCTl), JHUCTH, MaltoHKH. Came 3aBIsSKU
MaJIOHKaMU 1 KOMEHTapsiIM 10 HUX, YUTAa4 MOXeE MPOYUTaTH aBToOiorpadiyHy KHUTY €MOLIH,
CTBOpEHY BJIaCHOpYY Ta Hamucany Makcom BannenOGyprom B momapyHok uia Jlizens. Kpim
1[bOTO, IPUBEPTAE YBAry 1 cama rpadika TeKCTy poMaHy, 110 ohopMIeHUH 3a JOIOMOT00 Pi3HUX
mpu@TIiB, Kereab Ta PI3HOBUJ SKHUX TEX 3MIiHIOEThCS. Jleski cioBa Ta pEUYEHHs HaIMCaHi
BEJIMKMMHU JIITepaMM Ta BUAUICHI HAMiBXUPHUM Ta KOHTPAaCTHUM HIpUPTOM. OKpiM IIOTO Yy
TBOpl € BEJIWKAa KUIBKICTh ab3aIliB, M0 CKJIAJAIOTHCA 13 OJHOTO peYeHHs. TakuM YUHOM,
Bi3yaJibHa MpPE3EHTAllisl TBOPY BiAIrpa€e BaXKJIMBY POJb Y MOro CHOPUHHATTI Ta 1HTEpIpeTanii
YUTa4eM, CTBOPIOIOUH JIOJIATKOBHH PIBEHBb 30POBOTO CIIPUHHSATTS POMaHy.

Omxe, mapaTeKCTyalibHI eleMeHTH pomaHy «Kpamiiika KHIKOK» (SK BepOaibHi, Tak 1
HeBepOaibHi) PO3IIKPIOIOTH MPOCTIP XYJ0XKHBOTO TBOPY, BUBOJIATH YMTAYA 32 MEXKI CYTO TEKCTY
Ta HAaOJIMXKAIOTh O PO3YMIHHSA TBOPYOTO 33AyMy MHCbMEHHHUKA. YMIHHS MPOYUTATU Ta
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MPOIHTEPIPETYBATH MAapaTeKCTyajbHI E€JIEMEHTH CHpHUs€e TIMOOKOMY PO3YyMIHHIO CIOXKETY Ta
MIPUXOBAHUX BiJl TOBEPXOBOT0 YMTAHHS IHTEHIIii aBTOpA.
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IMPOBJIEMHU ®OPMYBAJIBHOI'O OLIIHIOBAHHA HABYAJIBHUX TOCAT'HEHD 3
AHIJIICbKOI MOBHM YYHIB 6 KJIACY

HoBa ykpaincpka mkoma (HYIL) — me kommuiekcHa pedopma ocBiTH B YKpaiHi, siKa
CIpsMOBaHa Ha MOJICpHI3aIlil0 Ta BJIOCKOHAJIEHHS CHUCTEMH OCBITH BiANOBiAHO 10 moTped XXI
cromittsa. HYII 30cepemxyeTbes Ha pO3BUTKY KPUTUYHOTO MHUCIIEHHS, KPEAaTUBHOCTI, HABUYOK
CHUIKYBaHHI Ta CHIBIIpalll YYHIB 3a JOMOMOTO0 IHHOBAI[ITHUX METO/IIB 1 MIXOAIB 10 HABYaHHS.

Opnniero 3 BaxnuBuxX ckiafgoBux HVYII € owuiHIOBaHHS HaBYANbHUX JIOCATHEHb Y4YHIB.
dopmyBasbHE OIIHIOBAHHS CIIPSIMOBAaHE Ha TOKpAIIEHHS SIKOCTI BUKJIAJAHHS Ta ITiIBUIICHHS
pe3yibTaTiB OCBITHROTO mporiecy [1]. OmuiHka yCHiIHOCTI YYHIB Ma€ BUPIIIAIbHE 3HAYCHHS JUIS
MOHITOPUHTY Ta OLIHKM €()EKTUBHOCTI HOBHUX HaBYAJbHUX MpPOTrpamM Ta METOAIB HaBYAHHS.
[Ipore, oniHIOBaHHS HaB4YadbHUX JocsirHeHb Yy HVYIIl 3anumaerbcs ckinagHooo — Ta
6araTorpaHHoo nMpooJIeMoI0, siKka NOTPeOy€e BUBUEHHS 1 BUPIIIEHHS.

®opmMmyBalIbHUIT KOHTPOJIb PE3y/bTaTiB HaBYaHHS aHINIIMCHKOT MOBH B CEepeaHIN HIKOJIi
CTOCYETbCS TPOLECY OI[IHIOBAHHS MPOrpecy Ta YCHIIIHOCTI YYHIB MPOTSITOM YChOTO iXHBOTO
HaBYAJIbHOTO MNUIAXY, a HE JIMIIEe HANpHUKIHI[ CEeMEeCTpy YM HaBYaJbHOro poky. Llei Tumn
KOHTPOJIIO 30CE€PEKEHNI Ha TOMY, 100 JTIOTIOMOITH YYHSIM MOKPAIIUTH 1HIIOMOBHI HABUYKH 1
BMIHHS, @ TaKO)XX Ta YCYHYTH NpPOTAJMHU Yy HaBUaHHI Yy MpoIleci camMoro HaB4YaHHS. MeToro
(hOpMYBaIbHOTO KOHTPOIIIO € 3a0e3MeUeHHs] MOCTIHHOTO 3BOPOTHOTO 3B‘SI3KY MK YYHEM Ta
BUHTEJIEM, BUSBJICHHS KOMIIETEHTHOCTEH, sKi MOTPEeOYyIOTh BIOCKOHAJCHHS, Ta KOPWUTYBaHHS
cTpareriii BUKJIAJaHHS /ISl KPAI[Oro 3aCBOEHHS 3HaHb OKPEMHUMHU yIHIMHU [2].

VY BUBYEHHI aHTJHCHKOI MOBU (hOpMYBaIbHUIA KOHTPOJIb OCOOIUBO BaXKIMBUN, OCKUIBKU
OBOJIOJIIHHS MOBOIO € IIOCTYIIOBUM IMIPOIECOM, SKUH BHMara€ TIOCTIMHOT MpakTUKH Ta
3BOPOTHOTO 3B‘A3KYy. Y4HI MOBHUHHI MOCTIHHO PO3BMBATU CBOI IONEPEIH] 3HAHHS Ta HABUYKH,
1100 MpOorpecyBaTH Y BUBUCHHI MOBH.

3naificHeHHs  (OPMYBAJIBHOTO KOHTPOJIIO pPE3yJbTaTiB HaBYaJbHOI JUSUTBHOCTI 3
aHIIMCBKOI MOBM Yy 6 KiIacl yCKJIQHIOETBCS THM, IO BUHUTENSAM JOCUTh CKJIAQAHO 3HAUTH
epeKTHBHI crtocoOu 1 MpUHOMHU OLIIHIOBAaHHS 3HaHb Ta HABUYOK YUHIB Ha CEpPEIHHOMY CTYIIEHI
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BHUBYCHHS 1HO3eMHOI MOBH. SIKmo ynpoBamkeHHs pedopmu HYII Ha moyatkoBoMy CTymeHi
HaBYaHHS J]aJI0 3MOTY BYHUTENSM 1HO3eMHOI MOBHM Ha0yTH IEBHOTO JOCBiAY (hopMyBabHOTO
OIliHIOBaHHS, TO (opMyBajbHE OIIIHIOBAaHHS Ha CEpPeAHHOMY CTYIEHI HaBYaHHS MOTpelye
JOCTIIPKEHHS 1 BIPOBAKEHHsI Y HaBUaJIbHUI Mpoliec.

MeTo10 HaIIOro AOCTIIKEHHS € PO3TJIsij] MpoOaeM OIIHIOBaHHS HABYAJIbHHUX JOCATHEHb
Ta AOCTIHKCHHS €(pEKTUBHUX METOIB ()OPMYBAIBHOTO KOHTPOJIIO PE3y/IbTaTiB HABUAHHS YYHIB
6 KJIacy 3 aHTJIHCHKOI MOBH 3 YPaxXyBaHHSM 1HIUBIIyaIbHUX TIOTPEO Ta 0COOIMBOCTEH KOKHOTO
y4Hs. Y mporieci JOCHTIKEHHST BHKOPUCTAHO aHAJI3 CYYacCHHX MiIXOIB 10 (HhOpMYBaIbHOTO
KOHTPOJTIO 3 aHTJIIICHKOI MOBH Y TIOYAaTKOBIH MIKOJi, @ TAKOK BUBYCHHS €()EKTUBHUX METOMIB Ta
NPUAOMIB, IO MOXYTh OYTH BHKOPHCTaHi JJISi MiJBUIICHHS SKOCTI OI[IHIOBAaHHS pE3yJIbTATiB
BHUBUEHHS aHTJIHCHKOT MOBH YUHSIMH 6 Kjacy.

Opniero 3 OCHOBHHX MpoOieM (GOpMyBaTIbHOTO KOHTPOJIO 3 AaHIJIHCHKOI MOBU €
BIJICYTHICTh YITKOTO PO3yMIHHSI TOTO, SIK BUMIPIOBAaTH Mporpec Yy4HiB. Buwureni uacto
BUKOPUCTOBYIOTh JIMIIEC TPAIUIIIAHI METOIM OIIHIOBAaHHS, TakKi SIK TECTH Ta OI[IHIOBAHHS
JOMAIIIHIX 3aBJaHb, SKi HE 3aBXIU 00°€KTUBHO BiOOpaXKaroTh PiBEHb 3HAHb, HABUYOK Ta BMiHb
VYHIB.

Ille omna mpoGmema mojsrae y ToMmy, mo (opMyBaJbHUI KOHTPOJIb MOXE CTaTh
JOJJATKOBUM JDKEPEJIOM CTPECy AJisl YUHIB, SIKI MOXKYTh MEPEXKUBATH, 110 iX MOCTIHHO OI[IHIOIOThH
1 KpUTHKYIOTh. Buurteni moBuHHI OyTH oOepexHi, m00 He 3aBJaBaTU IIKOAM YYHIBCHKiN
MOTHBAIIIT Ta CAMOOIIHII.

Takoxx Moke BUHUKATH TpoOsemMa 3 O00'€KTHBHICTIO OILiHIOBaHHA. OCKUIBKH
(dbopMyBaIbHHI KOHTPOJIb MPOBOIUTHCS MPOTSITOM BCHOTO TIPOLIECY HABYAHHS, BiH MOXe
3/1ACHIOBATHCA YacTillle 1 OUIbII AETaIbHO, HIXK OLIIHIOBaHHS, 1110 POBOJUTHLCS OJIUH pa3 B KIHLII
ceMecTpy 4M poky. lle Moke Mpu3BECTH 10 CYO'€KTUBHHX OIIIHOK, SIK1 3aJieXkaTh BiJ 0COOMCTUX
BpaKEHb BUUTEIS PO YUHSI.

Hapemri, popmyBanbHUN KOHTPOJIb MOXKE OYTH Yaco3aTpaTHUM MPOLIECOM JIJIsl BUMTEINIB,
0c00JIMBO SIKIIO iM MOTPIOHO NMPOBOAWUTH IHIMBIYaldbHI KOHCYJBTALl 3 YYHSIMM, BUIIPABIATH
JIOMaITHI 3aBJIaHHS Ta aHANI3yBaTH PE3yNbTAaTH OI[IHIOBaHHA. TOMY BaXJIMBO MaTu €()EeKTHBHY
cuctemy (QOpMYyBaIBHOTO KOHTPONIO, sika 3abe3medye OallaHC MK SKICTIO OI[IHIOBaHHS Ta
YaCOBHMHM peCypcaMH BUUTEIIIB.

BucHoBok i mepcnekTHMBH NOAAJBIIMX AociailkeHb. EdexktuBHuili QopmyBanbHuit
KOHTPOJIb Y BUBUEHHI aHTJIIHCHKOT MOBU TIOBMHEH BKJIFOYATH PI3HI BUIW OIIHIOBAHHS, TaKi SIK
TECTH, 3aBAaHHS Ta OOTOBOPEHHS B KJaci, 1 MOBHHEH OYyTH aJaNTOBAaHHWM 10 1HAWBIAYyaTbHUX
noTped KOXKHOTO yuHs. BumnTeni mOBHHHI HaJaBaTH KOHCTPYKTUBHMM 3BOPOTHUH 3B‘S30K, SIKUN
BUCBITJIIOE SIK CHJIBHI CTOPOHM, TaK 1 Ti, fKI HOTPeOYIOTh BIOCKOHAJIEHHS, 1 MpalfoBaTH 31
YUHSAMH HaJl po3pOOKOI0 CTpaTeriii BUPIIIEHHS HaBaJbHUX NpoOsieM. 3a0e3neuyroun MoCTiHHY
HiATPUMKY Ta 3BOPOTHHUH 3B‘S30K, (OPMYBAIBHUN KOHTPOJIb MOXKE JONOMOITH YYHSM CTaTH
KOMITETEHTHHUMH Y BUBYEHHI 1 BOJIOJIIHHI aHTJIIKHCHKOI MOBOIO. [lepcrekTuBHM IOCIHITKEHHS
BOauaeMo B po3poOlli ONMUTYBaHHSI BUUTEINIB AHIJINCHKOI MOBHU CTOCOBHO (OpM 1 IpUiiOMiB
(hopMyBaJIBHOTO OITIHIOBAHHS, SIKi BOHM BUKOPUCTOBYIOTh y CBOil MPOQeCiiHIN MIsITHEHOCTI.
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Bonuncbkuil HanioHanbHUN yHiBepcuTeT iMeHi Jleci Ykpainku
Hayxosuii kepisnuk — kano. ginon. nayx, ooyenm Lllenyouenxo C. b.

OHJIAVH-TIJIAT®OPMHU 151 HABYAHHS CTYJIEHTIB 3 PI3HUMHU
THIIAMU IIAM’ATI, CHPUHHATTS TA OBPOBKH IHOOPMAIIII

CeKTop OCBITH CTPIMKO PO3BHBAETHCS 1 € OMHIEIO 3 HAWOUIBIN IHHOBAIIMHUX Tay3ei.
Bin Bigirpae BupimajJbHy pojib Y CTBOPEHHI 1HHOBAIiifHOTO cepenoBua. [HHOBAIIl B OCBITI
3/1e01TBIIOT0 30CepePKeH] Ha 1HTerpauii iHGopMaliiiHuX TeXHOIOTiH y HaBYalbHUIl mpolec, a
TaKOX BIIPOBAKEHH1 EJIEKTPOHHMX Ta JUCTAHLIMHUX KOMIIOHEHTIB HaB4aHHA. BuOuparoun
wiathopMy sl TUCTAHLIHHOTO UM E€IEKTPOHHOTO HABYAHHS, BAXKIIMBO OKPECIUTH KOHKPETHi
i Ta cTpaTerii, o0 BU3HAUMTH, AKa MmiaaTgopma Halkparie mifiiiae s 3arIaHOBaHOi METH.
Koxna muatdpopma Mae yHIKaidbHI (QYHKIT Ta MOXXIHMBOCTI, sIKi CIiJ] BpaxOBYBaTH, I00
3a0e3MevnTH ii BIAMOBIIHICTh OakKaHUM pe3yibTatam [1].

YnpoBaKeHHsT OHJIAMH-TUIATOPM Yy HaBYaHHA MOKe OyTH IyKe KOPHCHUM JUIS
CTY/IEHTIB 3 PI3HUMH TUIIAMU CHIPUIHATTS, OCKUJIBKA BOHH 3a0€3Me4yI0Th PI3HOMaHITHUH A0CBiA
HABYaHHS Ta aJamnTallii, 1[0 BiAMOBIAA0Th IHAUBIAYaTbHUM MOTpedaM KoxHOro. J[Jis CTy/leHTiB
3 BaJaMu 30pYy OHJAWH-TIATGOpPMU MOXKYTh HAaJaBaTH ayJiOONMUCH, TPAHCKPUMIT Ta
aIbTepHATUBHUM TeKCT Uil 300pakeHb. OKpIM TOro, BOHM MOXYTh CTBOPIOBATH [ii, SKI
30Cepe/KeH]l Ha CIIyXOBOMY a00 TaKTHIbHOMY HaBuaHHi. CTYAEHTH 3 BaJaMU CIyXy TaKOX
MOXYTh CKOpPHCTaTHCS OHJIAMH-pecypcamM, sKi MaloTh CYOTUTPU Ta CTEHOTPaMHU JUIS
ayaio3anuciB Ta Bizfeo. [t cTyieHTIB 3 pO3J1aJJoM ayTUCTUYHOIO CHEKTPY OHJIalH-TuIaThopMu
MPOIMOHYIOTh YiTKl 1HCTPYKIIi, HAOYHI MOCIOHMKH Ta CTPYKTypOBaHE HaBYaJIbHE CEPEOBHIIIE.
Takox Taki mIaTGopMH MOXKYTh CTBOPIOBATH i1, sIKI 30CEPEIKYIOThCS HA CEHCOPHIM 1HTerparii
Ta HAJAal0Th MOKJIMBOCTI /I HOBTOPEHHS Ta 3aKPIlJIeHHS.

[Ipn BuKOpHCTaHHI OHJANH-TIIATPOPM, IOAATKIB, PECypCiB Ta KOHCTPYKTOPIB 3aBAaHb
HEO0OX1THO OpaTH 10 yBard BUAM CIIPUMMAHHS Ta BUJIM TaM'ATi, aJpKe 1€ BIUITMBAE Ha CIOCIO,
SKUM CTYJCHTH B3a€MOJIIOTh 3 OHJIAWH-TUIATGOPMAMHU Ta SKi pe3yJbTaTH BOHH JIOCATAIOTH B
HaBYaHHI.

BuokpemitioioTh JeKiJibKa THITB MaM'siTi, K1 BIAPI3HIIOTHCS 32 TPUBATICTIO 30€peKCHHS
iHdopmarrii:

* CeHcopHa maMm'aTh J03BOJISIE JIIOJMHI OpPIEHTYBAaTHCS B OTOYEHHI, aje 30epirae
iHpopmairo mume npotrsirom 0,2-0,5 cexynau.
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» KopoTkouacHa nmam'sith 3a0e3mneuye 30epekeHHs: 0JHOPa30Boi iHpopmMalii Ha KOPOTKUI
IIPOMDKOK 4acy, IKHH MO>K€ CTAHOBHUTH BiJ] KUIBKOX CEKYH/] 10 XBUJIMHHU.

+ JloBrorpuBaina nam'stb J03BOJIsI€ 30epiratu iHGpOpMaIlito Ha JOBIH Yac.

* OnepaTuBHA MaM'sITh € HEOOXITHOIO /ISl BUKOHAHHS MEBHOI MiSJIBHOCTI B KOHKPETHUI
MOMeHT 4acy [5].

Takox BaXJIMBO PO3YMITHCS Ha BHJAAX CIpUiMaHHs iH(popMmarii. BuainsaioTs HacTymHi
BUJIH:

1. BigdyanbHe cnpuiimManHsa. IIpencTaBHUKM 1i€i Tpynu HaiKpamie CHpUAMArOTh
iHpopMalio, M0 TOJAETHCS Y BUIVIAI KapTUHOK, rpadikiB abo mgiarpam. 3raayroud IIOCh,
MPEACTABHUKH III€1 TPy MAJTIOKTh B TOJOBI 300paKeHHS. Y HUX 3aBXKIU 0araTo 30IIUTIB 1
JUCTKIB, Ha SKHMX 3amucaHi BaxiMBl HioaHCH. CTpPYKTypyBaHHS Ta Halle)kHEe O(OPMIIEHHS
iHpopMmanii — HaliKpalli iIHCTPYMEHTH Bi3yalliB.

2. AynianpHe crpuiiManHs. Jltonu, SKi BHKOPHCTOBYIOTh L€ BHJ CHpUHAMAaHHSA,
HalOUIbIIE 3amaM'aTOBYIOTh 1H(OpPMAIlil0, KOIU BOHU CIyXalOTh I y BUIVIAMI ayAi03aIuciB,
Bizieo a00 JIEKIII.

3. Kinecrernune cnpuiiManHsa. Jlrogu 3 TakuM BHUIOM CHPHHUMaHHS HaWOLIbIIe
3anaM'aTOBYIOTh 1H(OpMallito, KOJIM BOHH MOXYTh ii BIAUYTH y BUIJIANI PYyXiB, AOTHUKY abo
MPAKTUYHOTO JIOCBITY.

4. NluritaneHe cripuiiMaHHs. Lle cipuiiMaHHs XapakTepHe sl JIOACH-JIOTIKIB, OCKIIBKH
MaTepiajl A LUX CTYJCHTIB Kpallle MOSICHIOBaTH 3a JIOIOMOIOI0 LUQpP, CXEeM, JIAaHIIOXKKIB,
aHaJi3y Ta NMPUYMHHO-HACTIKOBUX 3B'A3KiB. [IOKM Takuif CTyIEHT He 3pO3yMi€ CyThb TOIO YU
IHIIIOTO MpaBHJIa, HisAKI KAPTUHKK a00 MOSCHEHHS oMy He JoImoMOXyTh [4], [6].

B3aemo03B's130Kk MK BUJaMM CIIpUIIMaHHs Ta BUJIAMU IaM'sTi MOXeE BIUIMBATHU Ha Te, SIK

CTYZICHTH B3a€MOJIIOTH 3 OHJIAH nonaTkamu. Hanpukiaa, CTyIeHTH, siKi BAKOPUCTOBYIOTh
Bi3yaJlbHE CHpUNMaHHS Ta JOBrOTPHBATY MaM'siTh, MOXYTh J00pe 3amam'sTOByBaTu
iH(popMallito, sKy BOHU 0adath Ha ekpaHi. CTy/IeHTH, SKi BUKOPUCTOBYIOTh ay/liajbHe
CHpUMMaHHA Ta KOPOTKOYAaCHY HaM'siTh, MOXKYTh Kpallle 3anaM'iTOBYBaTu 1H(opmallito, sKy
BOHH UyIOTbh, IPOTE€ BOHU MOXKYTh OTPEOYyBaTH MOBTOPEHHS, 1100 3anam'sITaTy 110 1HPOpMaIIiIo.

[Tpuknagom muaTdopmu, sika Moke OYTH BKJIIOUYEHA B HaBUYAJIbHUN MPOLEC 1 sIKA MICTUTh
3aBJIaHHS Ta TECTU Ha Pi3HI BUIM cIpuiiMaHHs Ta 3anmam'sitoByBanHs € Kahoot, miatdopma mis
HaBYaHHS, IO JO3BOJISIE TIPOBOJUTH IHTEPAKTHBHI 3aHATTS Ta TECTYBaHHS 3HAHb CTY/ICHTIB B
pexuMi onnaiiH. J[o HeT MOKHA OTpUMATH JIOCTYI Yepe3 BeO-Opay3ep ab0 MOOUTHHUI TOAATOK.

I mutatopma KOHCTPYIOE 3aBJIaHHS Ta MPOIIOHYE JIBa CIIOCOOM MPOBEICHHS TECTyBAHHS:
"BipTyanbHuil kiac", ne BHKJIagad MOXKE IPOBECTU TECT pa3oM i3 CTyJEHTaMHU B ayaUTODii,
MOKa3yl4H MUTAaHHS Ta BapiaHTHU BIJANOBIIEH HA €KpaHl MPOEKTOPa, a CTYJAEHTH BIAMNOBIIAIOTH 31

CBOiX MOOUIbHUX TenedoHIB abo komm'torepiB, Ta "CaMocTiiiHe HaBUaHHSA", 1€ CTYACHTH
IPOXOJATh TECTYBaHHS CaMOCTIMHO Ha CBOIX KoMmm'toTepax abo cmaprdonax. Buxiagau moxe
BCTAHOBHTH JIaTy Ta Yac, KOJIU TECT Oy/ie TOCTYITHUM JUIsl CTYEHTIB [2].

Kahoot npononye HacTymHi BUIY 3aBJaHb:

* BIKTOpHHA

* Irpa 3 MepeMilllaHUMU BiAMOBIIIMU

* 00rOBOpEHHS

* onutyBanHs [3].

Ocb pekinbka KopucHuX QyHkiiin Kahoot as ctyneHTis:
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* BisyanbHe Ta ciiyxoBe 3aoxoueHHs: Kahoot BukopucroBye rpadiky, 300pakeHHsS Ta
3BYKH JISI CTBOPEHHSI OUTBII Bi3yaJIbHOTO JIOCBIJTY, 110 MOYKE OYTH KOPUCHUM JUIsl CTYJIEHTIB, SKI
Kpalie CpuiMaoTh iHPOpMaIIiio 3a JOIIOMOTOI0 30pY Ta CIyXY.

* PisHomaniTHicTs: Kahoot mpononye GaraTroMaHiTHI BUIU 3aBAaHb, IO € IEPEBAroio0 s
CTYJICHTIB, OCKUJILKM KOKECH Ma€ CBil THM MaM‘ATi 1 cnpuiiMaHHs. J{o mpuKIiIamy rpaBiii MOXYTh
Opatu yd4acTh y JEKIJIbKOX BIKTOpHMHAx, OO Kpaiie 3acBoiTH iH(opmalio Ta 30epertu B
nam‘saTi. [le Moxxe OyTH OCOOIUBO KOPHCHHUM JJisi JIFOJEH 3 KOPOTKOYACHOK TaM‘SITTHO, SIKi
MOXYTh 3a0yBaTH MaTepias, SKIIO BOHM HE TOBTOPIOIOTH ii JOCTaTHbO yacto. Jlo Toro K,
3aBJIaHHS BUPINIYIOTHCS Yepe3 B3aEMOJIIIO 3 €KPAHOM, IO € OCOOIUBO BAXIIMBHM JIJISI CTYICHTIB
3 KIHECTETUYHUM BHUJOM CIpUHMaHHS, aJ)ke BOHM BHUKOPHCTOBYIOTH Tadmaj ado MUY s
BUOOpY BIMOBIII.

» Konkypeniis: Kahoot BHKOpHUCTOBYe KOHKYPEHTHY TPy, J€ CTYACHTH MOXYTh
O0pOTHUCS 32 MEPIIICTh, M0 MOXe OyTH KOPUCHHUM JUIsl CTY/ACHTIB, AKi Kpalle MpaloiTh, KOIH
1XH1 MI3KH CTUMYIIOIOTHCS 3MaraHHsIM.

OTxe, iHTETpaIlis CydacHUX U(MPOBUX TEXHOJIOTIN B OCBITY BIIIrpae BUPIIIAILHY POJIb Y
MIPOCYBaHHI OCBITHBOTO MIPOIECY Ta CYCIUILCTBA B IJIoMY. [IpoTe BKpail BaXKIIMBO 3a0C3MCUHTH,
o0 JipKuTaIi3alis OCBITH BiAmoBigana mnpodeciiiHuM 3amutaM MaiOyTHIX ¢(axiBiiB 1 HE
cTaBaja mpocTo BiamounHkoM. Iludpomi TexHomorii, a came oHIaNH-TUIATOPMHU, MAIOTh
CIlyTyBaTW JOAATKOBUMH 1HCTPYMEHTAaMH JUIsI MIJBUINCHHS AaKaJeMi4HOi YCIIIIHOCTI Ta
CTUMYJIFOBaHHS IIIKABOCTI CTYACHTIB 10 TMPEAMETY IUISXOM BHUKOPHCTAaHHS EJICKTPOHHUX
MPHUCTPOIB Ta HAOYTTS I[IHHUX HABUYOK 3 MPEAMETY, 110 BUBYAETHCA 32 JIOMIOMOTOIO MiaTdopm
Ta KOHCTPYKTOPIB 3aB/IaHb.

JITEPATYPA

1. Iexnuk A. B. ITnatdopmu s opranizaiii qucTaHmiitHoro HaB4aHHs — [ EnexTpoHHMit
pecypc] Pexxum noctymy: http://dspace.onua.edu.ua/bitstream/handle

2. Buxopucranns miardopmu «Kahooty mist aucranimiifHoro HaB4aHHs — [ EnexTpoHHmiA
pecypc] Pexum goctymy: https://vseosvita.ua/library/vykorystannia-platformy-kahoot-dlia-
dystantsiinoho-navchannia-568951.html

3. Owunaitn-iatopma HaBuaHHs Kahoot — [Enextponnuii pecypc] Pexum nocrymy:
https://samoosvita.in.ua/onlayn-platforma-navchannya-kahoot/

4. BusHauaeMo THIT CHOPUAHATTA iH(opMmalii autHHOMO | AreHTcTBO "Acmekt" —
[Enextponnmii  pecypc] Pexum moctymy: https://aspect.ua/ukr/blog/porady/audial-vizual-
kinestet-abo-digital

5. Tumm Ta Bugm mnam‘ari — [Enextponnmii pecypc] Pexum goctymy:
https://ukrubekaz.wordpress.com
6. Tunm  copudHATTS  — [EnexTponHunii  pecypc] Pexxum  pocryny:

https://podskazok.net/ua/psykholohiia/typy-spryiniattia.html

82


http://dspace.onua.edu.ua/bitstream/handle
https://vseosvita.ua/library/vykorystannia-platformy-kahoot-dlia-dystantsiinoho-navchannia-568951.html
https://vseosvita.ua/library/vykorystannia-platformy-kahoot-dlia-dystantsiinoho-navchannia-568951.html
https://samoosvita.in.ua/onlayn-platforma-navchannya-kahoot/
https://aspect.ua/ukr/blog/porady/audial-vizual-kinestet-abo-digital
https://aspect.ua/ukr/blog/porady/audial-vizual-kinestet-abo-digital
https://ukrubekaz.wordpress.com/
https://podskazok.net/ua/psykholohiia/typy-spryiniattia.html

Marepianu IV BeeykpalHchKoi CTyIeHTChKOT HAyKOBO-MIPaKTHYHOI KOH(epeHril
«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»

Kyxapyk X.A.

rpyna MCOAM-12

TepHOMIIBCHKHIA HAITIOHAILHU MeAaroriyHuil yHiBepcuTeT iM. B. ['HaTioka
Hayxosuii kepignux — kano. ned. nayk, ooyenm [ayxie O.11.

3BOPOTHHUM 3B’S130K Y ®OPMYBAJILHOMY OILIIHIOBAHHI BMIHb
T'OBOPIHHSI MAMBYTHIX JKYPHAJIICTIB

EdexTrBHA 1HIIOMOBHA KOMYHIKAIisl € BOXJIMBOIO Y 0araThox cdepax, B TOMY YHUCII i
)ypHaiictui. [IpencraBauky 1iei npodecii TOBUHHI BMITH CTaBUTH 3allUTaHHS, YTOUYHIOBATH
iH(popMalito, 4iTko i To4yHO ii mepemaBatu. KpiM Toro, >kypHamicTH yacTto OepyTh ydacTh B
1HTEpB 10, MAHETBHUX IHUCKYCISX 1 MyONiYHMX BHCTyMax. YcCi TepenideHi BUAM MisIIBHOCTI
BHMAraroTh J00pe pO3BHHYTHX HAaBUYOK FOBOPIHHS aHTIIIHCHKOIO MOBOIO. Came TOoMy i dac
MIJTOTOBKU CTYJIEHTIB IIi€i CHelialbHOCTI Ba)JIMBO OCOOJIMBY YyBary BiJBOJUTH 3BOPOTHOMY
3B‘SI3KY, 110 JIOMOMOXE iM PO3BHHYTH CBOi HABHYKH Ta 30UIBLINTH MIAHCH Ha YCHIX y BUOpaHil
cepi.

Mera JOCHIDKEHHS TOJNSATAE Yy 3°ACyBaHHI PO 3BOPOTHOTO 3B‘SI3Ky SK OJHOTO 3
€IeMEeHTIB  (pOpMYBaJbHOTO OLIHIOBAaHHS TOBOPIHHS AHTJIHCHKOIO MOBOK MalOyTHIX
KYPHAITICTIB.

OniHroBaHHS MOK€ BHMIPIOBaTH pe3yibTar (MiACyMKOBe) ab0 BOHO MOXKE
30cepeKyBaTucs Ha 1poleci HaB4yaHHS (¢opmyBanbHe). DopmyBaibHE OIL[IHIOBAHHSA
MPOBOAUTHCS MIPOTATOM YChOTO KYPCY, 1100 OLIHUTH MOTOYHY e()eKTHBHICTh HaBYaHHA [1, ¢. 2].

OriHioBaHHS TOBOpPIHHA TIependayae BpaxyBaHHS 0araTbOX acIeKTiB: PpO3YMiHHS
CKa3aHOTO, BHMMOBHM (TIPOJYKYBaHHS 3BYKIB, HAroyioc, IHTOHAllisl), TpaMaTUKH, JIEKCUKH,
MparMaTUKy (BMIHHS JOCSTaTH KOMYHIKaTMBHMX LIJ€M y KOHKPETHUX CUTYallsX, J00upaTu
BIJMOBITHUM CTyMiHB (opManbHOCTI). Bukiiagau Moxe cKOpHUCTaTHCS TOTOBOI PYOPHKOO JUIS
OLIIHIOBAaHHS ToBOpiHHA. [IpoTe a1 popMyBanbHOTO OLIHIOBaHHS OUIbIIE MIAXOIATH KPUTEIi,
po3po0IieH1 BUKIaZaueM, aJKe JIMIIEe TaK MO)KHA HaJaTH KOHCTPYKTUBHUN 3BOPOTHUH 3B‘S30K.
Bin nosnsirae B OTpUMaHHI CTY/IGHTaMU JI€TalbHOI 1H(pOpMAIlii 111010 TOBOPIHHS, a HE 3arajlbHUX
KOMEHTapiB, MOSICHEHH] acleKTiB, AKi MOTPIOHO MOKPAIIUTH, Ta HA/IaHH] YITKUX B1IOMOCTEH Mpo
KPOKH, SIKI MOXYTbh 3pOOMTH CTYAEHTHU JUI MOKPALIEHHS CBOIX HAaBUYOK Ta BMiHb. 3BOPOTHHUH
3B‘SI30K TaKOK IOBUHEH OYTHU 3pO3YMIINM JIJIsl CTY/I€HTIB.

3BOPOTHHMIT 3B°SI30K € OJHUM 3 KIFOUOBHX €IE€MEHTIB (hOPMyBaIbHOTO OLiHIOBAHHS. Ioro
BUKOPUCTaHHS Ma€ BaroMi IMepeBard: YJAOCKOHAJIEHHS HAaBUYOK Ta BMiIHb YCHOTO MOBJICHHS,
PO3BHUTOK CaMOCBIIOMOCTI Ta 3a0e3MeueHHs OUIBII BiAIOBIJAILHOTO MiAXOLY A0 TOBOPIHHA [2;
3]. Oxpim 11010, HaZlaHHS €(PEKTUBHOTO 3BOPOTHOTO 3B SI3KY MOXKE MOKPALIUTH JIOBIPY 1 3B 30K
MK CTYJJCHTaMH 1 BUKJIaJadyeM Ta CTBOPUTH IMO3UTHBHY aTMOC(heEpy [T HaBYaHHS.

OxpiM HaJaHHS 3BOPOTHOTO 3B A3KY CTYJEHTaM, TAKOX BaXKJIMBO 3aJly4aTH CTYICHTIB J10
1poro mporecy. Lle MoxHa 3poOUTH 32 JONOMOTOI0 B3aEMHOTO OIIHIOBAHHS, KOJH CTYICHTU
OLIIHIOIOTh OJMH OJHOro, abo y (opmi CaMOOI[IHIOBAHHS, KOJM BOHHM aHaNI3ylOTh CBOIO
BI/IMOBI/Ib Ta BU3HAYAIOTh ACIEKTH, SKI MOTPIOHO BAOCKOHAMMTH. [Ipw HamaHHI PETYISIPHOTO
SKICHOTO 3BOPOTHOTO 3B‘SI3KY CTYJCHT CaM IIOYMHA€ KOHTPOJIIOBATH 1 aHANi3yBaTH BJIAacHE
TOBOPIHHS. 3aJlyueHHs CTY/ACHTIB 10 HaJlaHHs 3BOPOTHOTO 3B SI3KY 1HIINM CTYJIEHTaM Ipynu abo
CaMOOIIIHIOBaHHS BIIMBA€ Ha IXHIO aBTOHOMHICTH, /DK€ ITOYHMHAE 3I1HCHIOBATUCS IIPOIIEC
camopedJiekcii Ta caMOCTIHHO BU3HAYAIOTHCSA HANPSIMU MOJANBIIOI pOOOTH HaJ TEBHUMH
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HaBUYKaMU Ta BMIHHIMH.

Takum YnHOM, €()EKTUBHMIA 3BOPOTHHM 3B‘S30K Ma€ BHUpIIIAJIbHE 3HAYCHHS Y
(opMyBaIbHOMY OLIHIOBaHHI TOBOPIHHS MalOyTHIX >KypHauicTiB. HamaHHS KOHCTPYKTHUBHOI
KPUTHKH, CIPHSIHHA caMmopeduiekcii Ta MOCHJICHHS MOTHBALIi CIPHsE€ PO3BUTKY CTYACHTIB.
BnpoBamxkyroun edekTuBHI cTpaTerii 3BOPOTHOTO 3B‘SI3Ky, BHKJIAJIadl MOXYTh IMMiITPUMATH
MalOyTHIX XYpPHATICTIB y PO3BUTKY HABHYOK Ta BMIHb CHIJKYBaHHsS 1HO3EMHOKI) MOBOIO 1
HOiArOTYBaTH iX 10 YCHIIIHOT Kap‘epu y cdepi kypHamicTUku. llepcrekTrBa mMOJaibIIOTO
JOCIHIJKCHHST TIOJISIra€ y BUBYCHHI HU(PPOBUX 1HCTPYMEHTIB JUIA ONTUMI3alii (OpMyBaJbHOTO
OIIHIOBaHHSI TOBOPIHHS MaWOYTHIX >KYpPHAIICTIB, B TOMY YHCII JUIsl 3A1MCHEHHS 3BOPOTHOIO
3B A3KY.
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BIOJIOTTYHA TEPMIHOJIOTISI B AHT JIHIACHKIA MOBI

BaxnuBoro cki1aoBOO pi3HUX HAyK € TepMiHosorid. Hayka siBisie co6010 MUCIIEHHS, sIKe
OyayeTbCs Ha JOCHIKEHHS Ta, BIANOBIIHO, MAa€ 3aKpIIUIIOBaTUCh TEPMIHaMH, TOOTO
3aBeplIyBaTu eran fociikenns [1, ¢. 232-233]. OCHOBHOIO YaCTHHOIO PO3BUTKY TEPMIiHOJOTI]
€ CTAQHOBJICHHSI NE€BHUX 3araJlLHOMOBHHX HOPM, CIPSIMOBaHMX Ha MOKPALICHHS PO3YMIHHS MiX
HayKOBIISIMH, a TaKOXX OpTaHi3allisl CHeIlalbHUX CHCTEM, IO CHPOIIYIOTh MOIIYK HEOOX1THOT
iHpopmartii [2, c. 5]. HaykoBy TepMiHONOTIYHY JEKCHKY paHilie BiIHOCHIU 10 mepudepil
3arajJpHOJITEpaTypHOi MOBHM, NpPOTE€ BOHA 3aiiMae Jaedaii BaKIUBIII TO3UII] y MOBIIEHHI
HAYKOBOI CIUIBHOTH Ta npodeciituux rpyn [2, c. 6].

Icnye OGaraTto BU3Ha4YeHb MOHSTTS «TepMiH». HaWOUIbII PO3MOBCIOMKEHUM € TakKe:
TEPMiHHU — II€ CJIOBa KOHKPETHOTO 3HAYEHHS, SIKi TOYHO BHPAXKAIOTh MOHATTS Ta Ha3BHU pedeid [2,
c. 8]. Tepmin — e nmpodeciitHe cI10BO a00 CIOBOCIONYUEHHS, III0 BUPaKa€e BiMOBIAHE 3HAUCHHS
Ta CHIBICHYE 3 CeNU(PIYHUMHU MOHATTAMH y rany3ax Hayku. 3a M. M. I'nymiko, TepMiH MICTUTh
YiTKE TIyMA4eHHS TOHSATH, BIATOBIAHOCTI MPEIMETIB 3aBASKHA OJHO3HAYHOCTI BIIMOBITHOL
cuctemu [3, c. 225].

BinMiHHOCTI TepMiHIB BiJ IHIIMX CJIIB BU3HA4ae iXHE OCOONMBE 3HA4eHHs Ta cdepa
BXKHMBaHHS, 110 3/1€01IBIIIOTO CKIIAIal0Th HAyKoOBi, ¢axoBi ramy3i. [Ipu anamisi cneriaaizoBaHuX
TEPMIHIB 4YacTO BUSBISETHCS, IO BOHU BXKHBAIOTHCS OJIHOYACHO B PI3HUX HAYKOBUX Taly3siX
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KJI1acu(ikaIiero TePMiHH MOIUISIOTh HA TPH TPYITU:

1.  3arajpbHOHAYKOBi TEPMIiHH, SKI BUKOPHUCTOBYIOTHCS Y OLIBIIOCTI Taly3eh. Y Mexax
NEBHOI TEPMIHOJIOTii BOHM MOXYTh JeTaji3yBaTh CBO€ 3Ha4deHHA. Lle 3aranbHa
TEPMIHOJIOTI5I.

2.  Tepwminu, sIKi XapaKTEPU3YIOTHCS 3aCTOCYBAHHAM y KIJIbKOX MOIIOHUX UM CYMIKHUX
rajxy3six, TOOTO MDKTaTy3€eBi.

3.  By3sbkoramyseBi TepMiHH, Ti sIKi BUKOPUCTOBYIOTH TIIBKH Y TIEBHIM HAayKOBIiH ramysi
[4, c. 22].

biosioris HayeXkUTh 10 LUKIY NPUPOJAHUYMX HAYK, 00‘€KTOM ii BUBUEHHS € MPHUPOJA,
00°‘€KTH JIFOACHKOI MPAKTHKW 1 Mi3HAaHHS, TOOTO yBech CBIT [5, c. 48]. Jlo i odopmieHHs B
OKpeMy HayKy HayKOBi 3HaHHS IPO TBapWHHHI Ta POCIMHHUI CBITH BigOuBanmu OoTaHiYHA Ta
300JI0T19HA TEPMIHOCUCTEMH. BibmIicTh Gi0J0TIYHUX TEPMiHIB, KOTPI MO3HAYAIOTH OJHI 1 Ti XK
MOHATTS, 3°ABWIMCH y DPI3HMH 4Yac, yepe3 IOUIYKH YHIBepcalibHOro moHsATTs. lle ciyrysaino
PO3BHUTKY TE€PMiHIB-CHHOHIMIB [5, ¢. 48]. 3‘€qHaHHA BCiX ICHYIOUMX TEPMIHIB y €IUHY CHCTEMY
MPU3BENIO 70 PO3YMIHHS JKMBOI MPHUPOOM SK €AMHOTO wimicHoro ceity. Y 1802 p. I'. P.
Tpesipanyc i1 XK. b. Jlamapk 3anpornonyBanu tepMmin biology (bios -xutts, logos — Hayka) sik
Ha3BY JJIS CYKYIHOCTI HayK Ipo >KUBY npupoay. [lo TepMiHy «01010Tis» TOTUYHUM € HOHATTS
«IIPUPOJIO3HABCTBOY, K€ BKIIIOYAE HAYKU IPO KUBY NPHUPONY, SIKI BUBYAIOTh INEPETBOPEHHS
HEXMBOI 1 )KMBOI MPUPOIHU, OyAOBY, BIacTUBOCTI [5, ¢. 48]. [IpoTe mpupo03HABCTBO BKIIOYAE
a1 Hayku ((i3uka, MaTeMaTHKa, aCTPOHOMIS, XiMisl, T€0JIOTisI, O10JI0TisI, MEIUIIMHA TA iH.).

bionoris Ta mpupos03HaBCTBO NependayaroTh BUBYEHHS a00 BIIKPUTTS HOBUX 3aKOHIB
®uBoi mpupomu [5, c. 48], dbopmysroBaHHS SKHX Tepeadadyae BXKUBAHHS TEPMiHOJOTIYHOI
nekcuku. PosrisiHemMo Aesiky O10JI0TiuHY TEpMIHOJIOTIIO B aHTJIINCBKIM MOBI, fika MOTpiOHA JUIs
po3yminHs gaHoi ramysi: evolutionary biology — eBosroriitaa Giosoris, organismal — 6iosoris
oprani3mis, bioecology — 6ioekosoris, bionomics — exomoris, biotechnology —
6ioTexHooris, evolutionary — esouroriiina 6iomoris, cellular — kmiTurna Giomoris, abiotic —
abiotuunwmii, biotic — Giotnunmii, adaptation — anmamrariisi, npucrocyBanHs, human — 6iosoris
nronuHM, botany — OGotanika, animal husbandry — tBapunHHMuTBO [6, . 263—264].
baraTrokOMIOHEHTHI TEPMIHM MOXXYTh BUKJIMKATH TPYJHOIIl y PO3YMiHHI, OCOOJIMBO SIKIIO 1€
By3bKOTay3eBa TepMiHoJjoris. [IpoTe mosermenHo CipudHATTS JesKUX 0araTOKOMIOHEHTHUX
TEPMIHIB CHpUSIE MIMPOKE 3aCTOCYBAaHHS IHTEPHALIOHAIBHUX TEPMIHIB 1 TEPMIHOEIEMEHTIB
TPEKO-TATUHCHKOTO MOXOKeHHs [7, ¢. 208].

TepMmiHOJEKCHKa BUKOPUCTOBYETHCS HE JIMIIE Yy BY3bKOCHEIiabHOMY (haXxoOBOMY
CIUIIKYBaHHI Ta oOQIUiiHIA JOKyMeHTamii (30Kpema, aHIHCHKOI0 MOBOIO), aie iy
MyOIIIUCTHIN, XYI0KHIX TBOpPAaX Ta PEKIAMHHUX TEKCTaX, HaBUalbHIM jiTepaTypi, TOOTO Mae
Oararto cdep 3acToCyBaHHS.

OTxe, TepMiH Mae CBOIO creuu@iky, BiH TOYHO Ta JETaJbHO PO3KPHBA€E 3MICT Ta
3HAa4YeHHsl MEBHOTO (paxoBOro MOHATTS. TepMmiHOiOris 0i0JOriYHOI HayKH B aHIIIHCHKIA MOBI
CTAHOBUTH PO3TaTy)KEHY 0araTrorpaHHy CHCTEMY Ta € HEOOX1THOI JJISI IPABHIIHHOTO PO3yMIHHS
Ta 3acTOCyBaHHS creuupiyHuX NOHATh. [IpoTe, ICHYIOTH nedKl TPYAHOLI, MOB‘s3aHl 3
BUKOPHUCTaHHAM OJHOTO TEepMiHYy Ui JEKIJIbKOX Traly3ed, 0 MOXXe MPHU3BOIUTH [0
HEOJJTHO3HAYHOCT1, HEKOHKPETHOCTI Ta HEMIOBHOI JIeTallizallii y 3HaueHHi.
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BonuHcbhkuil HarlioHanbHU# yHiBepeuTeT iMeHi Jleci Ykpainku

Hayxosuil kepienux — kano. ¢inon. Hayk, ooyeHm Kagheopu npakmuku aHeiiicoKoi Mosu
Llenyouenko C. b.

THOOPMAIINHI TEXHOJIOI'TI IK KOMIIOHEHT ITPOBEJIEHHS
HABYAJIbHUX 3AHSITH 3 AHIJIIMCBKOI MOBH

Cy4acHi KOMIT'FOTEpHI TEXHOJIOT1T 3aCTOCOBYIOTBCS Y BCIX cepax JIOAChKOI JAISIbHOCTI,
TOMY HEOOXITHO 3BEpHYTH yBary Ha iX MOTEHINial MiJ Yac MPOBEICHHS HaBYAJbHUX 3aHATH 3
aHTIiChKOT MOBH. BOHU 1al0Th MOKIIMBICTh OTPUMYBATH JOCTYI JI0 HOBUX JKepen iHdopmaiii,
MOKPAIIyIOTh MPOAYKTHUBHICTh CaMOCTIHHOT poOOTH, HANAlOTh TMEPCIEKTHUBU I TBOPUYOCTI,
PO3BHUTKY Ta 3MIIIHEHHS MPO(ECIHUX HABUYOK, a TAKOXK JO3BOJISIOTh BUKOPHCTOBYBATH HOBI
MIPUHIIMITK 1 METOAM HaBYaHHA. HelnaBHi JOCHTIKEHHS MMOKa3ally, 1[0 HaBYaJIbHI 3aKIaau, KOTpi
IIUPOKO TPAKTUKYBAK BIPOBA/DKEHHS KOMII IOTEPIB Y HABYAIBHUN MPOIEC, MalHd OiIbII
e(eKTUBHI pe3yJabTaTH, MOPIBHAHO 31 IIKOJIAMH, IO JOTPUMYBAIWUCH TPAIUIIMHUX METOIIB
HaBuaHHs [1].

B meroauii BUKIaJaHHSA aHTIIIHCHKOI MOBM BHUKOpPUCTaHHIO [T mpuIinsSioTh yBary 3
noyatky 80-x pokiB XX cT. JlaHOMY NMTaHHIO NPHUCBSYEHO YHMMAala KUIbKICTh HAayKOBHX
nocmimkenb.  3okpema, [O.B.I'opomko, }0.0.Kyk, B.[.3arBs3uncekuii Ta C.A.PakoB
PO3IJISIHYIM TeopeTHuHl acnekTu BukopuctanHsa IT y HaBuampHOMY mporeci. Y CBOIO yepry,
npobnema ympoBamkeHHss [T B OCBITHIM mpollec HaBYANBHUX 3aKiIa/iiB 3HAWIIA CBOE
BinoOpaxxeHHs y npaisx B.bukosa ra M.Kanewmii.

Crig BUALTUTH KiJIbKA TIepeBar KOMII FOTEPHOTO HaBYaHHS aHTITIHCHKOT MOBH:
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1. 3abe3neueHHs] CHPUATIMBOI atMocepu Ta 30UIBIICHHS MOTHBALIi IS
BHUBUEHHS aHTJIINCHKOI MOBH.

2. binpmmii cTymiHb 1HTEPAKTUBHOCTI TOPIBHSAHO 3 KJIACHUM HaBUYaHHSM,
3/1aTHICTh BUOMPATH BIIACHUI TEMII Ta PiBEHb 3aBJaHb BIAMOBITHO 10 IHIUBIAYATBHUX TOTPEO.

3. TexHiuHi mepeBaru KOMIT'FOTEPHOTO HABYAHHS aHTJIIHCHKOT MOBU BKJIIOYAIOTh
MOKJIUBICTh TEXHIYHOTO IEpeKiaay, BUKOPUCTaHHS 3aco0iB [UIsl MEPEBIPKM TpaMaTHKU Ta
MIPABOIUCY, & TAKOXX BUKOPUCTAHHS MYJIbTHMEJla Ta IHTEPAKTUBHOTO BiJI€O ISl MOKpAILlEHHS
HAaBUYOK MOBJIEHHS. ['padiyHi MOXIMBOCTI KOMI'IOTepa MiACHUIIOIOTh Bi3yallbHUH eQeKT
HaBYaHHSI.

4. [TigBumieHHst IpodeciitHoro piBHs BUUTEIB [2].

HesBakatoun Ha yci mepeBard KOMIT'IOTEPHOIO HaBYaHHS AHIJIIMCHKOI MOBH, HOrO
MOTEHI[iaJl He BUKOPUCTOBYETHCS MOBHICTIO Yepe3 Mpo0JieMH, TOB'13aH1 3 BiTHOCHOIO HOBH3HOIO
nporo merony. Cepen HUX — IMOTaHa OCHAMICHICTHh IIKUI Cy4aCHOK TEXHIKOI Ta HEIOCTATHS
SKICTh MPOrPaMHOTO 3a0e3MeyeHHs, OCKUIbKU BIJICYTHI YiTKI CTaHAApPTH 1 KpUTEpil OIIHKHU
€(hEeKTUBHOCTI.

3a 10mOMOT010 PiI3HOMAaHITHHX 3ac00iB iH()OPMAIIHHUX TEXHOJIOTIH MOYKHA!

* [IpoBoMTH MOTOYHI Ta MiJCYMKOBI KOHTPOJIbHI pOOOTH.

* BUKOpHCTOBYBaTH Mearoriyni NporpaMHi 3aco0u Ui BBEACHHS HOBOTO CIIOBHUKOBOTO
YH IpaMaTUYHOTO MaTepiaay y BUIAIKaX, KO yYHI MalOTh TIEBHI TPYIHOIII.

* BuxopucroByBaTu 3aco0HM MPOrpaMHOTO 3a0e3MEeUeHHs, TaKi SK JOBITHUKH, CIOBHUKU
Ta mporpaMu nepeBipku opdorpadii, 11st caMOCTIHHOTO BUKOHAHHS YYHSMU TBOPYUX 3aBJaHb,
MePeKIaaiB Uil IOMY, aHAIITUYHOTO YUTAHHS Ta 1HIIMX POOIT, a TAaKOX Ui CTBOPEHHS TECTiB
BUYHTEJIEM.

* BuxopucroByBaTH TelIeKOMYHIKaIlii, 30KpeMa JjIsi CaMOCTIHHOTO BUKOHAHHS 3aBJJaHb Ta
CMUIBHUX MPOEKTIB 3 aHTJIIHChKOI MOBH Ta IHIIMX MPEIMETIB, MEPEBAXKHO B 103aypOYHUN Yac.

VY cydyacHHX yMOBax BiJIOBIJHICTb PIBHIO PO3BUTKY HAyKH 1 TEXHIKH € BaXKJIMBOIO
CKJIAJIOBOIO TIEAroTi4HOI MAWCTEpPHOCTI BUUTENS. 30KpeMa, 1H(OpMaIliiiHI TEXHOJOTIl — «IIe
CHUCTEMa METOJIIB, IMPOLECIB Ta CHOCOOIB BUKOPUCTAHHS OOYMCIIOBAJILHOI TEXHIKM 1 CHCTEM
3B'SI3KYy Il CTBOPEHHS, 300py, mepeaadi, MouyKy, oOpoOJieHHs Ta MOIIMpeHHs iHpopmauii 3
MeTor edeKTUBHOI opranizamii aisapbHOCTI moaei» [3]. [HdopMmariiHUMU TEXHONOTISIMH, SIK
MPaBUJIO, € TaKi TEXHIYHI 3ac00M, SIK ayJlio, BiJIe0, KOMI'tOTep, [HTepHeT.

CporosHi METOJIWMYHUM CTaHJapTOM HaBUaHHS MOBH € KOMYHIKaTHBHO-OPi€HTOBaHA
METOJIMKA, SKa MAaKCUMalbHO HaOIMKeHa [0 pealbHUX YMOB cCHiKyBaHHS. OfHak,
3a0e3neueHHs] YMOB /ISl peani3allii IIboro METOAY B IIKOJ € JAOCHTh CKJIQAHUM 3aBJIaHHSIM.
[TosiBa xoMm'toTepa mpuHEc/a HOBi, OUIbII €PEeKTUBHI CrocoOu po3B'A3aHHS Li€i MpoOIeMHu.
bararo aBToOpiB, sIKi BUBYAIOTH II€ TWUTAHHS, BIJ3HAYAIOTh, IO KOMI'IOTEP € HAWOLIBII
JOLTBHAM 3aC000M HaBYaHHS 1HO3€MHOT MOBH, METOIO SIKOTO € IHTEPAKTUBHE CIUJIKYBaHHS.

IHTepakTHBHE HaBYaHHS € IHHOBALIKHOIO TEXHOJOTI€I0, sKa 3apa3 KOPHCTYEThCS
BEJIMKOIO TOMYJISIPHICTIO CEpeNl BUMTENIB 1HO3eMHHX MOB. lle BHa HaBYaIbHO-TII3HABAJILHOI
JISUTBHOCTI, SKUW 3HAXOJUTh CBOE BiAoOpaxeHHS y Qopmi giamory. 3acTocyBaHHS
PI3HOMAHITHUX HaBYAIBHHUX KOMI FOTEPHUX MPOTpaM J03BOJISIE peali3yBaTH LUTUN KOMILJIEKC
METOJIMYHMX, MEJATOT1YHUX, AUIAKTHYHUX Ta MCUXOJOTIYHUX MPHUHIIMIIB, IO POOUTH MPOIEC
HaBYaHHS [IKABIIINM.

VY HaBYaHHI 1HO3€MHOI MOBM ILIMPOKOTO 3aCTOCYBaHHA HaOylIM MyJbTUMeENia, TOOTO
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«CYKYIHICTh KOMII‘IOTEPHUX TEXHOJIOTiH, B SKI OJHOYACHO BHKOPHCTOBYETHCA KibKa
iHdopmarniiHux cepenoBunl: rpadika, TEKCT, Bimeo, ¢ororpadis, aHimalls, 3BYKOBI e]ekTu,
BHCOKOSIKICHUI 3BYKOBHUH CYIpoBia». HalGiabImoro nmomupenHs HaOynu npe3eHTarlii, CTBOpeHi
3a jornomororo nporpamu Power Point. IIpoekTHa HisjibHICTh Ha ypOKaxX iHO3EMHOI MOBH €
BOXJIMBUM KOMITOHEHTOM BUKOPUCTAaHHS 1H(POpPMALIHHUX TeXHOJOTiH. «MeToq TMpOEeKTiB
nepea0davae MeBHY CYKYIHICTh HaBYAIbHO-TTI3HABAJIBLHUX MPHHOMIB, IO TO3BOJSIOTH BUPIIIUTH
[EBHY MPOOJIEMY /T Yac CaMOCTIHHMX iii 3 000B'SI3KOBOIO MPE3EHTAIIIEI0 pe3yIbTaTiBy [4].

OTxe, BUKOPUCTAHHS 1HPOPMALIHHUX TEXHOJIOTIH MpPU MPOBEACHHI HABYAIbHUX 3aHSThH
CTBOPIOE YHIKQJIBbHI TEPCHEKTUBU JUISS BHUBYCHHS 1HO3eMHOI MoBH. HOBITHI KOMH'tOTEpHI
porpamMH TMPONOHYIOTH 0€3J1iY MOXXJIMBOCTEH Ui BIOCKOHAJICHHS MOBIICHHEBHX HABUYOK
YyUYHIB, a TaKOX CTalOTh HE3aMIHHUM MOMIYHUKOM Yy pPOOOTI BuHTeNnd. TakuM UYHHOM,
BIIPOBADKEHHS 1H(QOPMAIITHIX TEXHOJIOTIN CIIpHsIE JOCATHCHHIO TOJIOBHOI METH MOJCpHI3amii
OCBITH — 3a0e3re4yeHHs] TapMOHIHHOTO PO3BUTKY OCOOHCTOCTi, SKa OpPIEHTYETbCS B
iH(pOopMaLiHHOMY POCTOPI.
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Hayxosuii kepisnux — kano. neo. Hayx, ooyenm /ayxie O.11.

JUJAKTUYHA I'PA 51K 3ACIb ®OPMYBAHHSA JTEKCUYHUX HABUYOK YYHIB
MMOYATKOBOI IIKOJIA

CpbOroJHi MM NEpeKUBAEMO 3MIHU y BCIX cepax KHUTTS, K1 HE MOIJIM HE TOPKHYTHCS 1
OCBITHBOI Tany3i. [Ipuinuio ycBIJOMIIEHHS TOro, IO JiTed Tpeba HaBYaTH IMO-HOBOMY, IIO
NIepEeBIPEeHi CTOMITTAMHU METOM HaBYAaHHS Ta BUXOBAHHS HE JI03BOJIAIOTH 3a0€3MEUUTH YCIIIIHY
a/lanTalliio BUIYCKHUKIB J10 )KUTTSA B CY4aCHOMY CYCIIUIBCTBI.

Sk Hachinok, y 21-oMy CTOMITTI BEJIMKOI MOMYJISIPHOCTI HaOyBae MIAIbHICHUM MiAXif,
KU CIPSIMOBAaHMI Ha PO3BUTOK HABUYOK Ta BMiHb Y4YHIB, 3aCTOCYBaHHS 3/100yTUX 3HAaHb y
NPAaKTUYHUX CHUTYyalisX, MOUIYK LUIAXIB IHTErpauii 10 COLIOKYJIbTYpHOIO Ta HPUPOIHOTO
cepenoBuma [1, c.4]. Bumesaznauenuid miaxij 3HAXOAUTH CBOE MPAKTUYHE MPU3HAYEHHS 1 B
mporieci HaBYaHHS 1HO3EMHOI MOBH, a caMme IMija 4ac (OpMyBaHHS I1HIIIOMOBHOI JIEKCHUYHOT
KOMIIETEHTHOCTI.

Jobpe BimoMmoO, IO mpolec HaBUaHHS 3AIMCHIOETHCS HE TUIBKM 3 BUKOPUCTAHHSIM
METOIB, @ ¥ TEXHOJIOTIH Ta 3aco0iB. Y Cy4acHMX YMOBax HaWTMOIIMPEHIIIOTO BUKOPHUCTAHHS
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3100y7a irpoBa TEXHOJIOTIS, CYyTh SIKOI IOJISITa€ B TOMY, IIO BOHA CHPSMOBYE IHTEIEKTyalbHI
CWIM Yy4YHIB B OJHE PYCJIO 1 CTBOPIOE BCI HEOOXiAHI yYMOBH IS TOIIYKY PIlICHb 0
HECTaHJapTHHUX 3aBJIaHb.

IrpoBe HaBUaHHS Ma€e Ha METi CTBOPUTH KOM(MOPTHI YMOBH JJIsl HABUAHHS, 32 IKUX KOXKEH
Y4€Hb 3MOKE BIIUYBAaTH CBOIO YCIIIIHICTh Ta IHTEIEKTyaJIbHY CIIPOMOXKHICTh. OTHUM 13 3aC001B
IaHoi TEXHOJOrii € AWAAaKTUYHA Tpa, IO € Ji€BOI0 (HOPMOIO KOMYHIKaTHBHOTO METOIY
HaBYaHHA. IrpoBa MiSUTBHICTH Ha 3aHATTSAX AHMTIMCHKOI MOBH B IIKOJI OE3MEPEYHO CIpUsE
eexTHBHOCTI (OPMyBaHHS JTEKCHYHOI KOMIETEHTHOCTI. Ii Ji€BiCTh MOSCHIOETHCA BiKOBHMH
0COOJIMBOCTSIMM MOJIOJIIMX INKOJAPIB, SIKUM HaWJIerime 3amam'asTOBYBaTH HOBI JIGKCHYHI
onuHMII y Tpi. Bapro mimkpecnuTd, M0 AWJAKTHYHA Tpa A€ MOXKIMBICTH OpraHi3yBaTH
LiJIeCIPSIMOBaHY MOBJICHHEBY KOMYHIKATUBHY JISUTBHICTD IIKOJSPIB, SIKI MOCTIIHO B3a€MOJIIIOTH
MK c000I0 B mpoueci Ipu, 3abe3rnedylodn TPEeHyBaHHS I aKTHBI3aIlil0 HAaBUYOK Ta BMiHb
B3aeMOIT i1 yac 0OMiHY iHpOpMAITIETO.

[Ting yac rpu MOJOIIMKA IIKOJSIP HA MiACBIAOMOMY piBHI, 0€3 CHJIBHOIO HAIPYXKEHHS
3aCBOIOE 1 3aKpiIUIIOE€ HAA3BUYANHO OaraTWii JIEKCHYHUN Matepian. ['pa CTBOproe HaiexHi
YMOBH, 3a SIKUX I1HO3EMHI CJIOBa 3aCBOIOIOTHCS YYHSIMH HEMOMITHO 33 PaxyHOK YacTOTo
noBTOpeHHS. BoHa 000B s3K0BO Ma€e OyTH 1iKaBOIO, MPOCTOIO, JOCTYIHOIO ISl PO3YMIHHS, alie 1
HACHYEHOIO JIEKCUKO-TPAMAaTHYHUMH Ta (OHETHYHMMH E€JIEMEHTAaMH 3apajud  JIOCATHEHHS
OCBITHIX LJIEH.

Buutens iHO3eMHOT MOBH MOBHHEH YMITH KOPEKTHO OpPTraHi3yBaTH IPOIEC MPOBEACHHS
Ipu JUId TOro, o0 KOXeH y4eHb OyB 3aJydeHMH B Npolec Ipd 1 B HBOTO, BiANOBIAHO,
npoOyauBes 1HTEpec 10 1€l MisNbHOCTI Ta akTUBHOCTI. [Ipu migbopi i1HTEpaKTUBHOI TpH
HeOOX1HO BpaxyBaTH TaKi aClIEeKTH:

. BiJIOBIAHICTh TEMI1 YPOKY;

. BpaxyBaHHSI MOKJIMBOCTEH AITEH;

. MOCTYTIOBE YCKJIQTHCHHS;

. MOTHBAIIiSl YYHIB JI0 OTPUMAaHHS 3HAHb.

IHTepakTHBHI Irpu JJIi BUBYEHHS aHINIIMCbKOI MOBHM BUMTENb MOXe 3HaWTH B IHTepHeTi
[2; 3], abo cTBOpHUTH 3 JONOMOIOI OHJAWH-TOAATKiB. [IpHKiIamamu OHJIAWH-TONATKIB JIJIs
CTBOPEHHS AMIAKTHYHUX irop € Taki pecypcu, sik Bamboozle, Wordwall ta Kahoot, ski
o/100aI0ThCS YUHSM 1 BOJHOYAC 3a0€3MEeUyI0Th MOXKIIMBICTD JIUIsl BUMTENS MOJABaTH JIEKCUYHUI
Matepian B IrpoBid (opMi, TpeHyBaTH y BXKMBaHHI HOBOi JIKCMKM Ta aBTOMAaTU3yBaTH ii
BUKOPHUCTAHHS Y PI3HUX CUTYaIlisIX.

OkpiM pecypciB, 3ragaHux Buile, BapTo Bigmitutu Quizlet Ta Quizizz, oo ciyryoTh
IHCTpYMEHTaMU CTBOPEHHS HaBYAJIbHUX MPE3EHTALIN Ui UTIOCTPYBAHHS JIEKCUYHOI OAMHUII Y
BUIIISIII KapTHUHKKM 4u  ¢oro. Taki mnpe3eHTauii HalOUIbII €(PEKTUBHO CHPHUIMAIOTHCS
MOJIOJIIMMH IIKOJSpaMH, y SKAX Ha JaHOMY €Tali TepeBakac HAOYHO-OOpa3HWUH TUI
mucnenHs. llle ofgHi€0 mepeBarol0 € CTBOPEHHS BIKTOPHH, SIKI € JISTKMMU Y BHKOPHCTaHHI 1
Jal0Th MOXKJIUBICTh IIBUAKO NMEPEBIPUTH piBEHb CPOPMOBAHOCTI JIEKCHYHUX HABHUOK 3 MEBHOI
TEMH.

[Mommpennit y BukopuctanHi pecypc Liveworksheets takoxx mpormoHye cKOpHCTaTHCH
HasIBHUMH PO3pOOKaMU Ta CTBOPUTH HOBI, TOJI sk LearningApps Moxe CIyryBaTH aHAJIOTOM JI0
Kahoot, amke y4Hi TakoK MOXYTh OpaTH y4acTh y Ipi pa3oMm.

[TepemideHi BuIle peCcypcH IJisi CTBOPEHHS AUIAKTHYHHUX 1TOpP MOXKYTh OyTH 3aCTOCOBaHi
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Ha BCIX eTamax pPO3BUTKY JIEKCHYHOI KOMIETEHTHOCTI, MOYMHAIOYM BiJ O3HAHOMIICEHHS 3
JIEKCHYHUMH OJIUHUIISMH 1 10 IX BUKOPUCTAHHS B KOMYHIKaTUBHIHN JisSUTBHOCTI.

OTxe, TMIaKTHYHA JIEKCUYHA Tpa € e(heKTUBHUM 3ac000M, 10 Jrornomarae chopMmyBatu
0a30Bi MOBHI HAaBHYKM B MOJIOAUIMX IIKOJISPIB 1 MOCTYNOBO TNEPEHTH A0 aKTUBHOTO
crninkyBanHs. OOuparoyy iHTEpaKTUBHI PECypCH 1 caMi irpu HeoOXiTHO BPaxOBYBATH BIK Y4YHIB,
iXHI MOMJIMBOCTI, MO0 BHBYCHHS Marepialy HE 3/1aBaJIOCh HEMOCHJIBHUM 1 00 BOHH
OTPUMYBAJIM MOTHBAIIIFO JUISI [TOJIANIBIIIOTO ONaHYBaHHs iHO3eMHOi MOBH. KpiM 3a3HaueHHX BUILE
JTUIaKTHYHUX TepeBar TUAaKTHYHA Tpa Hece B cOO1 MCUXOJIOTIYHY 1 COILIaNbHY IIHHICTD, aKe
crpusie MOOYIOBI APYKHIX CTOCYHKIB MK YYHSIMH. BHKOPHCTOBYIOUM irpH BUMTENIO BIAETHCS
30JM3UTH Yy4YHIB, a TaKOX HEIMOMITHO 3aIliKaBUTH MJiTE€H HOBOIO iH(OpMAIi€l0 Ta MOAATH
JICKCUYHUIM Marepiaj MpOCTUM, 3pO3yMIIMM 1 BOJHOYAC KPEATUBHUM CIIOCOOOM, IIO
Y3rOJKYETHCS 3 BUMOTaMHU Cy4acHOI OCBITH.
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TepHoONNbCHKUI HAallIOHAIBHUN NeAaroriyHuil yHiBepcureT iM. B. 'HaTioka
Hayxosuii kepienux — xano. neo. nayk, ooyenm Jlesuux H. C.

THE ROLE OF GRAMMAR COMPETENCE IN FOREIGN LANGUAGE LEARNING

Nowadays knowledge of foreign languages plays an important role in our society. The
world has become more international and interdependent in modern times. New technologies
show a tendency to make people work in close contact worldwide. As relations with countries
have grown deeper, the need for foreign languages has also intensified. The process of learning a
foreign language consists of refining language skills such as speaking, listening, writing, reading
etc. However, many pedagogues put great emphasis on the importance of grammar recognition.

Among many scholars that have devoted their research to the field of teaching grammar
methodology, we can highlight such names as O. Vovk, O. Kozakevych, V. Luchkevych, L.
Orlovska, N. Serdyuk, N. Stetsenko and others. They prove that grammar competence plays an
important role while building foreign language communicative competence as soon as it is
formed by understanding and using grammar structures and patterns in the target language. Also,
I. Androsova, E. Holoborodko, E. Passov, M. Penteliuk, L. Pokushalova, O. Pometun, V. Redko,
O. Tarnapolskyi, A. Shchehlova have made a significant contribution to the study of modern
methods and innovative approaches to foreign language teaching. However, the problem of the
importance of grammar competence in foreign language learning is still on the agenda of various
methodologists and educators.
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Our study aims to determine common characteristics of the role of grammar competence in
the process of foreign language learning, to analyse the principles of accomplishment of the
aforementioned skill and to outline central learning methods of enhancing grammar competence.

The Dictionary of Linguistic Terms by E. Krotevych offers such a definition of the term
"grammar”. Grammar is a system of objectively valid rules for the formation of word forms and
word combinations in a sentence that organise a speech. Since language is a means of reflecting
reality, grammar reflects the objective relations and connections between objects and phenomena
of the world around us. [5]

According to S. Nikolaieva grammar competence is the ability of a person to formulate
their oral and written statements correctly and to understand the grammatical construction of
other people's speech, based on a complex and dynamic interaction of relevant knowledge and
skills and grammatical awareness. [6.]

Having a good lexicon is not enough for meeting learners' needs in terms of communication
space. In the view of S. Thombury grammar competence is the level of mastery of the basic code
of the language, i.e., its grammar rules, word formation, sentence structure and vocabulary. [2]

O. Vovk states that grammatical competence involves the following characteristics:

a) systematic knowledge of lexical, morphological, syntactic, phonetic and orthographic
aspects of the language to understand and construct meaningful and coherent statements;

b) mastery of grammatical concepts, as well as the means of expressing grammatical
categories;

c) knowledge of the stylistic features of the foreign language being studied; d) authenticity
of the use of a foreign language;

e) skills and abilities to adequately use grammatical phenomena in speech activity in
various communication situations to solve communicative tasks. [3]

Based on several studies we may come to a common conclusion that many scholars agree
that grammar competence plays a crucial role in foreign language learning as it helps to
recognise and utilise various grammatical structures and rules of a language in both oral and
written communication, as it enables learners to transmit their thoughts and ideas in a clear and
structured manner. Without basic grammar knowledge, it may be difficult for learners to produce
any comprehensible structured sentence and express their ideas effectively i. e. incorrect word
order, verb tense or agreement errors can change the meaning of a sentence, making it difficult
for others to understand. Here are some aspects that grammar competence can have a great
impact on while learning foreign languages:

Comprehension: Grammar competence allows learners to understand and interpret the meaning
of what is read; decode what they read and make connections between what they read and what
they already know;

Production: Grammar competence is also essential for producing grammatically correct ideas.
When learners have a good understanding of grammar, they can produce more complex and
sophisticated flows of thought that bear the intended meaning;

Fluency: Knowing grammar rules can help learners produce sentences more quickly and
efficiently. This can lead to improved fluency in speaking and writing;

Accuracy: Grammar competence is essential for accuracy in communication. A lack of
grammar knowledge can lead to errors that may distort the intended meaning of a message;

Confidence: Having a good understanding of grammar can also boost learners' confidence in
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their language skills. They may feel more comfortable expressing themselves in a foreign
language if they are confident in their ability to use the correct grammar.

So, grammar competence is indeed a crucial component of foreign language learning. It
allows learners to comprehend, produce, and communicate effectively in the target language,
leading to improved fluency, accuracy, and confidence.

O. Kasatkina suggests that to ensure and achieve success in the process of grammar
competence development, it is necessary to adhere to the following principles: [4]

the principle of taking into account students' psychological characteristics;

the principle of the communicative nature of teaching;

the principle of accessibility;

the principle of gradual formation of foreign language knowledge, skills and abilities;

the principle of interdisciplinary interconnection and interdependence of different components
in the system of students' education;

the principle of personality-oriented direction.

the principle of a socio-cultural system of exercises that contain problematic tasks of cultural
studies that encourage students to engage in a dialogue with representatives of other cultures.

To sum up, based on the presented data we can make an assumption that grammar
competence has a significant role in foreign language learning. As soon as it is formed by
understanding and using grammar structures and patterns in the target language, it is a key
component of communicative competence development. The way of its presentation can
influence students™ level of quality of grammar skills. A great vocabulary stock in conjunction
with grammar competence allows students to move to a higher level of proficiency in a foreign
language.
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EUPHEMISMS AS A SOURCE OF SYNONYMY IN THE MODERN ENGLISH
LANGUAGE (ON THE MATERIAL OF JOE BIDEN’S POLITICAL SPEECHES)

A euphemism is a polite word or expression that is used to refer to things which people
may find upsetting or embarrassing to talk about, for example sex, the human body, or death [3].

Euphemisms are widely used in the political speeches of various politicians, in particular
Joe Biden. Political speeches are a means of solving current problems in the country, reaching
consensus and uniting people who have common values. However, one of the main functions of
this discourse is instrumental — struggle for power and its preservation, which is closely related
to influencing the audience through linguistic means at various levels [4]. Euphemisms play a
decisive role, and are used as a source of synonymy in the speeches of the President of the
United States, in order to smooth the corners, to choose an appropriate and apt phrase that will
not be offensive to any citizen.

V. Pavlutska claims that the function of persuasion is political propaganda, one of the
most important functions of political discourse. The speeches of politicians are focused on the
consciousness of the public, and political discourse is a very dangerous means of influence, since
it is primarily aimed at forming the necessary opinions and views of the authorities in society [5,
p. 65].

Euphemism is necessary for effective conflict-free communication, especially in a
country like the USA. Leaders in the USA are quite sensitive and harsh towards negative
expressions in political speeches. For example, using political euphemisms, such as
-undernourishmentl instead of -starvationl; the -building up of labor reservesl instead of
-unemploymentl allows to completely mask facts that are inconvenient for publication. In this
way, the President wants to somewhat hide the real situation, to show it as not so terrible as it is.

-Joe Biden‘s speech in the Verkhovna Rada: full versionl and -Remarks by Vice
President Joe Biden to The Ukrainian Radal is a speech of the USA President to Ukrainian
politicians, which is full of euphemisms as a source of synonymy. Joe Biden used phrase
-diverse peoplel instead of -multi-racialll in order to very correctly emphasize the diversity of
nations that inhabit the USA [1].

The president also uses the political euphemism -Ukrainian Americansl, not only in this
particular speech, but very widely. It is one of the euphemisms that directly exclude ethnicity. In
his speeches, he performs a unifying mission, again emphasizing the multi-ethnicity of his
citizens, as well as their unconditional equality [2].

Joe Biden used the euphemism -military leaders and clergyl to avoid gender
discrimination. It is worth noting that the president very often uses euphemisms as synonyms for
words to avoid issues of gender inequality, as this issue is acutely perceived by society [2]. The
president often uses the word -lossll instead of -deathl to make his speeches less subjective,
emotionally biased, or overly sympathetic [1].

Joe Biden very aptly chooses synonyms, which can be considered euphemisms, in many
speeches. So, after analyzing his speeches to his citizens, American and world politicians, we
can cite the following examples that perfectly show the versatility of the president‘s speech.
-Climate crisisl — the term which is used by the president to refer to the urgent need for action to
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address global warming and climate change. It can be called -catastrophell, but Biden used to
make language more comfortable to listeners. -Freedom to choosell is another example of
euphemism Biden used referring to a woman‘s right to choose whether to have an abortion or
not, rather than using the controversial term -pro-choicell. -Affordable housingll — Biden‘s
euphemism for government-subsidized or public housing, which may be seen as a more positive
or neutral term. The president‘s speeches used to be in formal style avoiding usage of
vulgarisms. -Collateral damagell — the phrase which is often used in the context of military
operations to refer to unintended civilian casualties. -Special interestsll is really often used by
Joe Biden to refer to groups or individuals with particular political or economic interests, more
often in a negative connotation [6].

He also impeccably chooses worthy words about his opponents and the former
government, aptly presenting the content in a light and non-offensive manner. -The previous
administrationl is the euphemism which Biden uses often to refer to the Trump administration
without explicitly mentioning Trump‘s name. -Undocumented immigrantsl is used instead the
term "illegal immigrantsll, which some consider to be dehumanizing. -End of life planningll is a
euphemism for discussing end-of-life care and making decisions about medical treatment at the
end of someone's life, which is used in a lot of president‘s speeches to Americans [6].

So we can conclude that the president widely uses euphemisms for various reasons. The
most common are: to avoid the gender issue, to replace concepts of multiracialism which is a hot
issue in the USA, to smooth out unpleasant things that can adversely affect public opinion; to
make the speech more acceptable and sweeter for the society; to avoid offensive words and bias
in speech. President Joe Biden uses euphemisms in political speeches regarding Ukraine to use
synonyms to smooth out and put real affairs in Ukraine, military achievements, and international
politics in a better light.
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SIMILE AS A STYLISTIC COLORING OF R. BRADBURY’S NOVEL
“SOMETHING WICKED THIS WAY COMES”

The topicality of the chosen research problem is caused by several factors at a time.
Firstly, simile belongs to one of the most frequently used and naturally sounding parts of the
figurative language. It is easily constructed by speakers and writers as well as easily recognized
by listeners and readers. Moreover, it is one of the earliest stylistic devices developed and used
in literature. That is why it has been widely studied in modern stylistics. However, there is a
continuing need for the examination of simile structure, meaning and function in newly evolved
literature periods and styles, its reconsideration, development and application by a certain author.
For this reason, we decided to study the role of simile in one of the less known novels by Ray
Bradbury, -Something wicked this way comesl. It should be noted here, that the name of the
novel itself represents allusion on famous W. Shakespeare‘s quotation.

Simile is a lexical and syntactic stylistic device constructed for literary texts, which
explicitly represents the likeness and similarity between different objects. Traditionally, it
involves the comparison of objects corresponding to different areas and domains. It always
implies some elements of imagination. Simile has powerful aesthetic effect and allows the writer
to design and construct something creative, surprising and unexpected [1].

Typical simile consists of three main components:

. topic or tenor that is the subject described with the help of its means;

. vehicle or image that is the subject to which the tenor is contrasted or compared. It
is always combined with a comparison marker such as like, as, such as, as if, seem, resemble,
etc.;

. similarity and likeness features (the properties commonly shared by the tenor and
the image). They can be represented both explicitly or implicitly. In the last case, it is the
reader‘s task and responsibility to find this similarity in order to reconstruct and enjoy the initial
image created by the writer.

Let us consider the simile structure on the basis of the simile taken from the novel
-Something wicked this way comesl: The arm was like a cobra weaving, bobbing, swaying, to
strike. As we can see the topic is _the arm‘ it is compared with the _cobra‘ that is the vehicle.
They are connected with the help of a comparison marker _like‘. Their contextual and situational
similarity is represented explicitly in terms of the behavior patterns shared by both subjects
_weaving, bobbing, swaying "

R. Bradbury actively uses similes in the analysed novel to create different images. The
dominating topics for simile development include:

1) weather conditions (Somewhere, a storm like a great beast with terrible teeth could not
be denied. It blew like milkweed in the breathing dark. Swim around with the carousel where
summer, sweet as clover, honey-grass, and wild mint, kept its lovely time);

2) landscapes (The sun rose yellow as a lemon);

3) characters‘ appearance (... eyes fire-crystal, quick, striking like snakes... his smile melt
like a white and pink paraffin candy toy. She was as fair as this morning and fresh as tomorrow's
flowers and lovely as any maid. This second man was tall as a lamp post. ... eyes as bright as
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sharp blue stars... Tall as a dead tree in winter. ... with a single eye as open, bright and clear as

a drop of summer rain);

4) characters‘ behavior, emotions, and states (Jim skimmed like a dark owl after a mouse.
Like a weather vane in wild seasons he had tremored this way, wandered that, hesitated upon
bright horizons and warm directions, only at last now to tilt and, half sleep-walking, tremble
about in the bright brass pull and summer march of music. The man was cold as an albino frog.
Dad stricken, looked dismayed, as if caught in a criminal act.);

5) some basic abstract categories (Death like a rattle in one hand. Life like candy in the
other.);

6) some material things (So he paced round and round the huge clock squinting at the
yellowed pages as if they were moth-wings pinned dead to the wood)

It is worth noting that the brightest similes found in the novel are based on the vehicles
nominating natural phenomena (it makes a sound like the stars turning over in your sleep. Or it
announces itself like moonrise and moonset. That last is best: like the moon sailing the universal
deeps, so rides a balloon. It was warm as summer on his teeth. ... incredibly fast, then as slow as
the moon going down the sky on a white night in winter... ... with a single eye as open, bright
and clear as a drop of summer rain ) and different animals and live creatures (Mr. Cooger hid
but showing like a firefly between his eyelashes). As for comparison markers, quite traditionally
_like® dominates with 58% of the selected cases.

Finally, we would like to present the sustained simile, created by R. Bradbury to convey
the image of a lightning: Never seen a lightning-rod like this, stretched like a cat, and turned his
head the balls of blue light that prowl the earth like sizzling cats. Some folks draw lightning, suck
it like cats suck babies' breath. Lightning needs channels, like rivers, to run in.

As we can see similes contribute greatly to the stylistic coloring of the novel -something
wicked this way comesl filling the characters, their emotions and states with clear and
picturesque images. The further research may concern the correlation of simile and other stylistic
devices developed and logically interwoven into the image system and plot of the novel.
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LINGUOPRAGMATICS OF APPLE COMMERCIALS

Language is a powerful tool to attract and affect consumers' behavior which is
extensively used in the fields of promotion and advertising. It is significant that the use of
language is most influential effect on the minds of consumers, especially with the development
of technology and the massive diversity of the mass media. Influencing the daily life of every
person, the word -advertisingll in its simplest sense means -drawing attention to somethingll, or
notifying or informing somebody about something. The usage of various stylistic devices plays a
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crucial role in drawing the viewer‘s attention.

According to U. Lehtsalu, G. Liiv and O. Mutt expressive means of a language may be
classified as lexical, grammatical and phonetic. The expressive means are inherent in any
language, as they are used in ordinary speech by any speaker or writer, irrespective of stylistic
purposes. The expressive means of a language may be employed with a definite stylistic aim, and
in such cases they are deliberately selected and arranged so as to create a certain stylistic effect.
Any expressive means may be used in this way for specific purposes, and when so employed, it
is described as a stylistic device [1, p. 14].

Advertisements aim to attract attention and arouse curiosity. On the stylistic level, this
can be achieved by breaking conventions of the language. What we are interested is the analysis
of Apple 1997 TV commercial -Think Differentl in terms of stylistic devices used in the
advertisement and how they influence the viewer‘s perception.

In the analyzed advertisement a lot of stylistic devices of different levels are used. From
the phonetical perspective, alliteration is used in order to make it memorable and impressive, for
example —some seel. It is pleasing to ears because of the choice of the words. On the semantic
level, the usage of metaphor —round pegs in the square holesl makes this advertisement
appealing to all social classes. Morphologically, pronouns of the first and second person: -well
and -youll outnumber the other pronouns in the analyzed advertisement which creates a friendly-
like intimate atmosphere in order to persuade the general public. Morever, there are a lot of
rhetorical questions to make the target audience take a desired action: -How else can you stare at
an empty canvas and see a work of art? Or sit in silence and hear a song that's never been
written? Or gaze at a red planet and see a laboratory on wheels?|

The language of the advertisement is persuasive, imperative in tone and with positive
politeness markers creating a hypnotic effect on the viewers: -Think differentll. In particular, the
main slogan of the analyzed advertisement —Think Different| contains an allusion to the well-
known slogan by IBM —Thinkl, which was the main competitor of Apple in the market at the
time advertisement was broadcast. Its usage points out innovative thinking of Apple in contrast
to the old-fashioned way of thinking of their competitors. Anaphora as a form of repetition is
widely used, for example: -The misfits. The rebels. The troublemakers. The round pegs in the
square holes. The ones who see things differentlyl or —They invent. They imagine. They heal.
They explore. They create. They inspire. They push the human race forwardl. This device is
successfully used to appeal to the emotions of the buyers in order to encourage them to feel like
they belong to a special group of people if they buy the advertised Apple goods.

The usage of antithesis — While some may see them as the crazy ones, we see genius| —
only emphasizes the fact that buying a product made by Apple you will be accepted, you will
feel included, even though those people could be —crazy onesl by the general public, in contrast
to being considered as —geniousll by Apple. It makes the audience feel motivated to buy a
product created by Apple because it gives —crazy onesl sense of belongingness. When it comes
to structure of the sentences in the analyzed commercial, they are mostly nominative, for
example: —The misfits. The rebels. The troublemakersl, whereas complex and compound
sentences are rather rare. It could be explained by the fact that nominative sentences compress an
advertisement text and its message to the limit and thus make it extremely catchy.

Having analyzed all the stylistic devices which are used in Apple TV commercial, we
come to the conclusion that it is possible to break down the subtle processes advertisements use
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to persuade people to buy certain products and get a sense of how the marketing strategies of
advertisers work through. Relevantly chosen stylistic devices by the advertiser in unity
encourage the viewers to buy a particular product.
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ENGLISH POLITICAL IDIOMS: SEMANTICS AND STRUCTURE

Correct and precise comprehension and interpretation of individual speech, especially
in politics, is of high importance. Every detail influences the shade of meaning of certain
expressions and utterances. The situation gets even more complicated in case of the involvement
of different figurative means, such as idioms. They were widely analyzed by various linguists in
different domains from versatile perspectives. For instance, M. L. Drazdauskiene examined the
role of idioms in direct and indirect communication in political publications. This paper is an
attempt to determine the main semantic and structural features of contemporary English idioms
used in political discourse. Firstly, we have to define the term -idioml, then we classify them
according to certain criteria and illustrate the determined groups with relevant examples, finally
we will demonstrate their usage samples, selected from different sources.

An idiom is a type of phrase or expression that has a figurative meaning, which cannot
be concluded on the basis of the analysis of the meaning of the individual words-components.
The word -idioml is derived from the ancient Greek word -idioma,l which means -peculiar
phraseologyl [1]. Modern English contains about 24,000 idioms [3]. They are traditionally
classified according to such criteria as meaning, emotional saturation and structure [2]. N.
Hertsovska and T. Shpenyk [2] suggested multi-faceted idiom classification according to its size
(number of words involved), period and history of origin and grammatical structure.

In our research, we applied the suggested classification in order to analyse English
political idioms and received the following findings.

"Body politic" (a group of individuals gathered together to organise a political
movement under a single political leadership). It is a short, containing two words, traditional
idiom, related to the history of Ancient Rome («The Western concept of the "body politic",
originally meaning a human society considered as a collective body, originated in classical
Greek and Roman philosophy» [2]). It is represented by the structure N + N. The following
sample of its use was fixed in The Dallas Morning News article: History has shown that when
the body politic moves radically in either direction, a commensurate response builds in
subsequent years to slow or reverse that radicalism [4].

"Hung parliament" (a situation in which no political party has a majority in the House of
Commons). It is a short, traditional idiom, related to the history of Great Britain («The term
apparently emerged in the United Kingdom, around the time of the 1974 election, by analogy
with a hung jury, that is, one unable to reach a verdict» [6]). It is formed according to the
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structure Adj. + N. The example of its usage was found in CNN publication: Malaysia is facing a
hung parliament for the first time in its political history, after a divisive, tightly-contested
general election left major parties unable to secure enough votes to form a new government [7].

"Red tape" (excess rules that may cause delays or problems within the company or
institution). It is a short, traditional idiom ("red tape comes from the filing practices of the 16th
century. Archives with miles and miles of documents from all of Europe were bound with a red
tape, or red ribbon. It became the most convenient and common practice, but also the most
visible way to keep track of the them [10]). This idiom also represents the model Adj. + N. The
example of usage is taken from USA Today: The Biden administration temporarily changed the
Public Service Loan Forgiveness program to ease some of the red tape [11].

One more idiom falling into the above mentioned model is "Political suicide” (when a
political party or politician loses widespread support from the voting public). It is a short idiom,
traditional one (“first emerged in Britain in the mid-eighteenth century, and was used amongst
other things to describe seemingly self-destructive policy at national level”[8]). The example of
usage is the following: Plainly, Republicans are trying to bait Democrats into infighting that
scuttles their agenda, which would be political suicide [9].

"Politically correct™ is another sample of short idiom consisting of two words. It refers to
a belief that one's language must always be inoffensive, especially talking about sex, race, etc. It
belongs to modern idioms (“Professor Frank Ellis at the University of Sheffield noted the term
—political correctnessl was first used in the late 19th to the early 20th century when Vladimir
Lenin began his rise to power. Ellis said that Marxist-Leninists and Maoists placed a heavy
preeminence on being ideologically correct, both politically and theoretically*[12]). This idiom
represents the model Adv. + Adj. Here is the example of its usage taken from Forbes:
Predictably, mixing a politically correct framework with an ineffective investment strategy has
caused battle lines to be drawn [13].

Another idiom analysed is "Take the Law into One‘’s Own Hands"™ (if you take the law
into your own hands, you try to punish someone for breaking the law according to your own
understanding of justice, even though you don‘t have the right to do that). It is an extended
(consisting of seven words), traditional idiom, related to the history of Great Britain. This idiom
is represented by a verbal phrase combining political terms and words related to the parts of the
body. We have found such an example of its use in The Sun Daily: So, those who take the law
into their own hands can be punished under the Penal Code and be prosecuted for causing harm
to another person, in pursuit of swift justice [5].

To our mind, such approach to idiom analysis and classification is of great
methodological value, since its outcomes can be efficiently applied to the development of
teaching materials directed to the presentation of idiomatic vocabulary to different categories of
learners. It comprises the explanation of idiom meaning and origin, explicitly represents its
structure, shows authentic ways of its use at the text level. Further steps of our research are seen
in gquantitative analysis of the most common English political idioms according to the criteria
discussed above.
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TEACHING ENGLISH USING ONLINE RESOURCES

Many teachers have found that it is a significant challenge to ensure that students are able
to learn and absorb educational material quickly and effectively during foreign language lessons.
As a result, they have been actively seeking ways to increase motivation and stimulate students'
educational and cognitive processes in order to address this problem.

In today's digital age, the use of online resources has become an integral part of
education, especially in the field of language learning. English, being the most widely spoken
language across the globe, has a vast array of online resources available to learners. These
resources, when used effectively, can significantly enhance the learning experience and improve
the student's language skills.

One of the primary benefits of using online resources in English lessons is the availability
of authentic materials. Online resources offer a wealth of real-life materials, such as news
articles, podcasts, and videos, which can be used to expose learners to real-world English. This
exposure to authentic materials helps learners to develop their language skills and become
familiar with the nuances of the language. The British Council's LearnEnglish website offers a
wide range of resources for teaching and learning English. The site covers all the major language
skills, including listening, reading, writing, speaking, grammar, and vocabulary. It provides a
variety of materials, including articles, videos, audio recordings, quizzes, and games, all
designed to help learners improve their English proficiency. In addition, TubeQuizard is a
website designed to help English language learners improve their listening and vocabulary skills
by using YouTube videos. The site offers a variety of video content, such as interviews, movie
trailers, and news reports, along with a series of multiple-choice questions that test the learner's
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comprehension of the content.

Moreover, these resources offer learners the opportunity to explore different aspects of
the language, such as grammar, vocabulary, and pronunciation, in an engaging and interactive
way. For example, The website lingua.com provides a variety of resources for teaching and
learning English. Specifically, the website offers a range of reading materials at different levels,
from beginner to advanced, which can be used to help students improve their reading
comprehension and vocabulary skills. The site also provides audio recordings of each text, which
can help students improve their listening skills as well.

Another advantage of using online resources in English lessons is the ability to tailor
learning to individual needs. Online resources offer a wide range of tools and activities that cater
for different learning styles and abilities. For example, visual learners can benefit from the use of
videos and images, while auditory learners can benefit from podcasts and audio materials. Online
resources also offer personalized feedback, allowing learners to identify their strengths and
weaknesses and work on them accordingly. The website islcollective.com offers a range of ESL
video lessons and resources for teachers of English as a Second Language. Overall, the site
provides a useful resource for teachers of English as a Second Language, offering engaging and
relevant content, multimedia resources, and a focus on key grammar topics.

Online resources also provide learners with the opportunity to connect with other learners
and native speakers of English from around the world. This allows learners to practice their
language skills in a real-life context and to interact with people who use the language on a daily
basis. This interaction not only helps learners to improve their language skills but also exposes
them to different cultures and perspectives.

Despite the many benefits of online resources, it is essential to use them rationally.
Learners must be able to discern between credible and unreliable sources and use them
appropriately. Teachers must also provide guidance on how to use online resources effectively
and how to integrate them into the classroom environment.

In conclusion, the use of online resources in English lessons can significantly enhance the
learning experience and improve learners' language skills. These resources offer a wealth of
authentic materials, personalized learning opportunities, and the chance to interact with other
learners and native speakers. As the world becomes increasingly digital, the importance of using
online resources in language learning will continue to grow, and it is essential that educators
embrace this trend to provide students with the best possible learning experience.
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TepHOMIIBCHKHIA HAITIOHAILHU MeAaroriyHuil yHiBepcuTeT iM. B. ['HaTioka
Haykosuui kepienux — kano. neo. nayx, ooyeum I onosaywvka FO.b.

BIZITBOPEHHSI KOMIYHOI'O ITPH MEPEKJIAII KOMEJIIHHUX CEPIAJIIB

[Ile 3 aHTUYHUX YaCIB JTIOJICH 3aI[iKaBIIOBAIIU 3aCO0H, 32 JIOTIOMOTOI0 SIKMX MOKHa 0yi10 0
BIIBOJIIKTHCS BiJ MpoOJieM OyIEeHHOCTI Ta 3aJ00pUTH BHIII CUIU. Taki MepeIyMOBU CHPUSIIA
3apOJPKEHHI0 KOMIYHOIO, CIPSMOBAHOTO Ha IIJHECEHHS JIOJAMHU HAJ HEJOCKOHAJIOCTAMU
KHTTS.

Bukopucranss 3aco0iB KOMIYHOTO € JIOCUTh BOKJIMBHUM SIK Y Cy4aCHOMY MOBCSKICHHOMY
CHUIKYBaHHI, TaK 1 y JITepaTypHHX TBOpPax: CMiX 1 >kapTH (IIyCTOILi, BUCJIOBIIOBAHHS 4Yd Jii
JHoIeH 3apajii BECEJIOLIIB) CIPUSIOTh PO3BUTKY MOUYYTTS TYMOPY, THYYKOCTI MUCIICHHS, a TAKOXK
JIOTIOMAraroTh 3aCIIOKOIOBATHCS, YHUKATH ITePEHABAHTAKEHHSI, 30epiratu CBIKICTH i71eH, TYMOK.

Crierudiky B3a€MHH JIIOMHHU 31 CBITOM BHpa)Ka€ MOHATTS KAPTHHU CBITY, B CTPYKTYpI
SKOI IpPEJCTAaBICHUNH KOHLENT «KOMIYHOIO» K (pparMEeHT KOHLENTyaJlbHOI KapTHHU CBITY Ta
CTiliKe KyJbTYpHO-HAILlIOHAJbHE YSBJICHHS MO sBUIIE 1 cuTyarii. KoHnenTyanbHe MOHSTTS
«KOMIYHe», SIKe ICHY€ B 00J1aCTi HAYKOBOTO 3HAHHS, MOXHA MPEICTABUTH Y BUTIISAAL MOJEI, 110
BKJIIOUYa€ B ce0e pi3HI KOHIIETITH, YTBOPEHI HA OCHOBI CEMAHTUYHUX IOJIIB .

KomiuHe cTocyeThcsi pPI3HUX AacCHeKTiB IOJACHKOTO OyTTsA, TOMY JAOCHTIKEHHS i€l
KaTteropii po3AUTWIOCA Ha JEKUIbKa KaTeropid: 3 TOUYKH 30py ¢urocodii, ICUXOJIOTIi,
JIHTBICTUKH, €CTETHKH, COII10JIOT 11, JHTBOKYJIBTYPOJIOTTI, JTEepaTypo3HABCTBA,
MHUCTEUTBO3HABCTBA. [IMTaHHS TIyMadyeHHs MOHATTS KOMIYHOTO € OJHUM 3 HaWCKJIaIHIMMX i
JTUCKYCIHUX Yy (isoorii.

Komiune — kareropisi 1aBHs, BelIMKa 1 JOCUTh CynepewinBa. . IcHye mpumymieHss, 1o
CIIOBO KOMI3M MA€ IpelbKe MOXOMKEHHS (KOMOC), 110 y NepeKIIajli 03HAYa€ «HATOBI PAHKEHUX
noziel», 60 caMe TakMMHU OYyJIM YYaCHUKHU CBST, BJIAIITOBAHWX Ha dyecTh Oora [[ionica. CioBo x
KOMeJlisl BUTIYMauyloTh SIK «aIicHI komocy» [1, c. 46]. [/laBHi Ipeku acoliloBaIl KOMi3M i3
BECEJIMMH, a 1HKOJIM HaBITh 1 JOCUTH KOPCTOKMMHU ITpHILAMHM. I3 IIUM HOHATTSAM MOB‘sA3yBasld
KapHaBalbHI 3aX0AM, y SKUX ycl oxoul mnpuiiManu ydacTb. KynbTypa cmixy mae Oytu
3000B‘A3aHa 1 TPaHIIO3HUM CBSITKOBUM TYISHHSM CaTypHalisM, SKUMHU JaBHI PUMIISIHU
BlIaHyBaJIn Oora 3emiiepodcTBa CaTypHa. TiiyMaueHHs MOHATTS KOMIYHOTO € HEOJTHO3HAYHUM, 1
Hapasi He ICHYe €JMHOI MOBHOI Kiacu@ikaii MOBHUX 3aco0iB mepenadi KOMIYHOTO eeKTy Y
XYyIOXKHIX TBOpax. Y cBoiii mpami «lIpobmemu komizmy 1 cmixy» Haykoseub B. C. Ilponn
HaroJoulye, 0 CTBOPEHOMY IMONEPEeTHUKAMU TEOPETUYHOMY MIAIPYHTI KOMIYHOIO BJIACTUBI
HEJ/IOJIIKM: BIJICYTHICTh PO3YMIHHS clenu(ikiu KOMIYHOTO Ui HOTO PO3KPUTTS, BIJICYTHICTDH
JIOTIKM y pO3MEKyBaHH1 HOro pi3HOBUIB, @ TAKOXK HaJAMipHa aOCTPaKTHICTb.

BuHUKHEHHST KOMIYHOTO OOYMOBJIEHO OCOOJMBICTIO IHAWBIAYaJIbHOTO JIFOJCHKOTO
CHOPUMHATTSA AIMCHOCTI 1 KyJABTYpHUM JOCBIIOM Ta yMOBAaMHU ICHYBaHHS. Y PI3HUX HapoJliB
ICHYIOTb KYJIBTYPHI OCOOJIMBOCTI B TOMY, HaJl YUM BOHHU CMIIOTHCS, a 10 CIIPUIMAaIOTh CEpHO3HO.
HasBHICTD 1 BHSIBICHHS pPELUIIEHTAMH KOMIYHOI CKJIaJ0BOI MOBIIOMJICHHS IPYHTYEThCS Ha
MOETHAHHI IBOX CIIeHapiiB (MaTpullb, ppeimiB), 3rigHo 3 OicomiaTuBHOIO Teopiero A. Kectiepa.
VY pesyabTaTi mepexody BiJ OJJHOTO CIICHAPIIO JI0 1HIIOTO, XiJI 1 MaTepH (MOJENb) JyMOK
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OJlep’KyBava MOBITOMIICHHS, [0 MiCTUTh KOMIiYHE, 3MIHIOKOTHCS, 1, SIK HACHIJIOK, MTOPYIIYETHCS
3BHYHA CXEMa CIPUIHATTS TEKCTY, 10 MPU3BOAUTH 10 MOSIBH KoMiuHOro edekry [3, ¢. 100].

3acnyroBye Ha yBary TBepmkeHHs 0. b. bopeBa mpo Te, 110 cMiX HE 3aBXKAU BHUSBIISIE
KOMIYHEe, 1 II¢ HaBiThb HE 3aBXKIW €CTeTUYHA peakiis JroAuHu. CMINIHE MHPIIe KOMIYHOTO.
KomiuHe mopomkye cormiaibHO 3a0apBICHUN, 3HAYYIINI, HATXHCHHUN €CTCTUYHUMU 1/1eaIaMH,
«CBITJIMI», «BUCOKHI» CMiX, IO 3amepedye OAHI JIOJACHKI SKOCTI 1 CYCHUIbHI SIBHINA Ta
YTBEPIKYE 1HII. YUYEHUH TaKOX MEPEKOHAHWH Y COLialbHINA mpuponai KoMmiyHoro. CrpaBxHE
[apcTBO KOMemii i Tparemii — Iie JI0JUHA 1 JIOAChKE CYCHiIbCTBO. JIFOMMHA HE TIMBKUA €IHHE
CTBOPIHHA, SIK€ MOXE CMISTHCS, ale H €IUHE CTBOPIHHA, SKE 37aTHE BHUKJIMKATH MiHCHO
KoMeniiHui cMmix [2, ¢. 23 — 28].

Takosx, cnij 3a3HA4YWTH, 10 MUTAHHS NPO KOMI3M CHUTYyalii, SK 1 MpO KaTeropito
KOMIYHOTO B3araii, Oe3lmocepeHhO TOB‘S3aHO 3 HAI[IOHAJTHHOK CBIJOMICTIO HApOIy, MOBOIO
SIKOTO HamucaHuit opurinai, ajpke me 0. b. bopeB HaromonryBaB Ha HEOOXiTHOCTI BpaxoByBaTu
[IPY BUBYCHHI KOMIYHOTO HOT0 HAI[lOHAJIBHY MPUPOTY Ta iICTOPUYHY MiHIHMBICTS [2, ¢. 60-61].

Ha nHam mnornsa, HalOUIbII 3pydHOI0 Ta YiTKOK 0a3010 JAJS HALIOTO AOCHIIKEHHS
CIlyTyBaTUME PO3Pi3HEHHSI OCHOBHHX BHJIiB KOMIYHOTO, po3poOiene HaykosieM 0. b. bopesum,
KU BHOKPEMJIIOE 1pOHII0, TYMOp, CaTHUpy Ta capka3Mm. ['yMop — 1me pi3HOBHJ KOMIYHOTO,
MOB‘sI3aHUN 13 300paKCHHSIM CMIIIHOTO y KUTTI . 3aBASKA TYMOpPY aBTOp MiAKPECITIOE
HEJOCKOHAIICTh OMUCAHOTO SIBUINA, MpeameTa uM icTotu. Lle nesnmuit, «0e33yOomit» cmix, 110
J0TIOMarae 4YuTadeBl OUTBII YBaXXHO PO3IUBUTHUCS IO3UTHBHI SKOCTI T'eposi JITEpaTypHOTO
TBOPY, BIJIBEpHYBILM YBary BiJ| J€SKUX HOTr0 HEJOJIKIB XapakTepy uu noBefiHku. Llel Bua
KOMIYHOTO JIETKO BIJIPI3HUTHU BiJl 1HIIUX — TakK, IpOHIS MICTUTHCS y BHUCJIOBIIOBAaHHI, 3HAUCHHS
SKOTO HE BIJIOBIJIAa€ CIPaBXHINA CUTYyallll, caTupa BUKPUBAE OTPIXH JIOJEH, MOIIH, MpeaIMeTiB
abo sBUII, MOPIBHIOIOYM IX 3 1€aJIoM, a OPCTOKHI capka3M MOXe BHUKJIMKAaTH Yy 00‘ekTa
KPUTHKH JIy’K€ CHIIbHY 00pa3y 4epe3 KOHTPACT BUCIIOBIIIOBAHHS MOBIIS 3 IPHUXOBAHOIO TYMKOIO.
I'ymop, BXUTHMH MiJ] Yac 3MaJlOBaHHS MOPTPETY MEpCOHaxa, poOUTh Horo oOpa3 OuIbII
SCKpaBUM Ta LiIKaBUM, YUM, O€3CyMHIBHO, TPUBAOIIIOE YUTAYIB.

Huckypc kiHOGMUIBMIB, 3TiIHO cioBaibkoMy JiHrBicTOBI f. XoBanen, Moxe OyTH
KOHIIETITYaTI3yBaHUM SIK XYAOXHS, HEayTeHTHYHa, CIeHIYHa Oeciga MK XYyJ0XKHIMHU
nepcoHaxamu [5, c. 245]. I[locunarounce Ha TeaTpaabHy KOMYHIKaLi0, JOCTIIHUK ApaMaTUIHOT
MoBH K. YoTia aGCOIIOTHO TOYHO BU3HAYAE ii ABOICTY MPUPOAY, AKa B PiBHIN Mipi BiacTUBa i
TucKypcy KiHO(UmbMiB. Tak, ClleHIYHUN JiaJIoT BIJIPI3HAETHCS BiJ >KUBOI TMOBCSAKICHHOI MOBH,
ajie “oMy BJIaCTHBA SKICTh JBOICTOCTI: BiH HE CIIOHTAHHUH, ajie¢ TIOBUHEH 3/1aBaTHCS TaKUM; BiH
¢dikcoBaHMi, aje MOBHHEH 37aBaTUCS TaKUM Xe e(peMepHUM, K i MOBa, SKy BiH iMmiTye. Mu
CIpUiMaeMO 1TI03110 CIIOHTAHHOCTI, ajeé  OJHOYacCHO YCBIJJOMJIIOEMO, IO L€ BAaBaHHsA [4, C.
21].

BenpMu mikaBuM € TOW (akT, 10 AMCKYPC KIHO(UIBMIB CXMJIBHUN MPOHUKATH B
IMCcKype JkuBoi MoBH. OKpeMmi MOBII BKIIOYalOTh B CBOi 1J10JIEKTM MOBHI €JIE€MEHTH 3
KIHO(1JTbMIB, BUKOPUCTOBYIOUH iX SIK JOTEN, 3aCHOBaHWUW Ha amo3ii. JlocuTh 3rafgatu, CKUIbKU
¢pa3 3 ¢UIBMIB, HANpPUKIAA, PAASHCHKOIO MEPIOAY CTalu KpuiaTuMu. /uckypc kiHOO1IbMIB
BOJIOJII€ BEJIMKOIO KIJBKICTIO XapaKTePUCTUK, NPUTAMAHHUX pealbHiil KOMYHIKaTHBHIN
B3aemonii. OnHaKk MOXyTh OyTH BUAUICHI M€Kl PHCH, BIACTHBI BHUKIIOYHO TUCKYPCY
kiHOG1IpMIB. BepOanbHi B3aeMoii MK KIHOTEpOSIMH MOXKYTh BiJIOOpa)KaTH XapaKTEPUCTUKH,
SIK1 3a3BUYail HE 3yCTPIUalOThCS B TMOBCAKACHHIN MOBI YM, IPUHAWMHI, HE B TaKii Mipi.
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Juckypc kiHO(DIIBEMIB SIBISIE COOOK0 aBTOHOMHY KaTeropito, BUPOOJICHOI CKIIAJOBOIO
ko1 Oyze kiHoiamor. Bonoairoun moaBiitHOIO MPUPOIOI0, AUCKYPC KiHODPLIBMY TIO€IHYE HAOIp
XapaKTEPUCTHUK, MMPUTAMAHHUX 5K JKUBI MOBI (CIOHTaHHICTh, e)eMepHa CTPYKTypa, HasIBHICTh
KOMYHIKaTUBHOTO HaMipy), TaK 1 CIIEHIYHOMY Jiajory (CTaTM4HICTb, IIiITOTOBJICHICTS,
BIJICYTHICTh KOMYHIKaTHBHOTO HaMmipy B MoBIIs). [Ipu oMy auckypce KiHOQiIbMY BimoOpakae
MOBHI KOMYHIKaTHBHI 3pa3Kd CY4acCHOT'O HOCISi MOBH, OYJAye€TbCsl Ha NPHHIMIAX 1 YMOBax
CIIOHTaHHOI KOMYHIKaIlli, a TaKOXX BOJIOJII€ YHIKaJbHOIO 3/IaTHICTIO MPOHUKATH B JTUCKYPC
MOBCSKJIEHHOT MOBH. Y TIOpDIBHSHHI 3 JUCKYpCOM JXKMBOI MOBH HOMY XapaKTepHa BeJHKa
YiTKICTh, TOBHOTa iH(oOpMamii, IO TNepeNacTbcs, BEIWKAa CTYIiHb HACHYEHOCTI PI3HUMH
MOBHHUMH €JICMEHTAMH B 3aJIC)KHOCTI BiJI )KaHPY (DUIbMY.
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IHTEPHAIIOHAJIBHI TEPMIHMU Y PI3BHUX TUITAX JTUCKYPCY

MoBa € O/HI€I0 3 OCHOBHHMX CKJIaJOBHUX JIOJCHKOi KynbTypH. KokHa MOBa Mae CBOIO
VHIKaJIbHY CTPYKTYpY Ta BHKOPUCTOBYE PI3HOMAHITHI TEPMIHU Ui OMMCY PI3HUX SBHIL Ta
nporeciB. Y Cy4acHOMY CBITi, Jie Tio0aiizallis BiJirpa€e BaXJIMBY pojib, BUHHUKA€e MoTpeda y
CTaHJapTH3allil TepMIiHOJOrii Ta BUKOPUCTAHHI IHTEpHAIIOHAJIBHUX TEPMiHIB, ki Oymu O
3pO3yMUJIL Ui JTFOAEH 3 pI3HUX KpaiH Ta KYJIbTYp.

OpuH 1 TO camMMii TepMIH MOXE MaTH Pi3HI 3HAUYEHHS B PI3HUX KpaiHax Ta KyJbTypax,
TOMY BaXJIMBO BUBYATH, K BUKOPHUCTOBYIOTHCS IHTEpHAI[IOHANbHI TEPMIHM B PI3HUX THIAX
JMCKYPCY, TAaKUX K MEAUYHUM, FOPUIUYHUIN, HAYKOBUH TOILO.

MenuyHuii TUCKYpC € OJHUM 3 HaWOUIBIN CKJIAJHUX THIIB JUCKYPCY, OCKITBKH Mae
BEJIMKY KUIBKICTH CIIEIialli30BaHUX TEPMIHIB Ta CKIIATHY CTPYKTYpPY. Y MEIMYHOMY IHCKYpCI
BUKOPHUCTOBYIOTBCS IHT€PHALIOHATIBbHI TEPMIHH, SIKI € CTAHJAPTHUMU I MEAUYHOI CIIUIBHOTHU B
ycboMy CBiTi. OJHMM 3 TPUKIAAIB IHTEPHAI[IOHAIBHUX TEPMiHIB € anecmesisn. lleit TepmiH
BUKOPUCTOBYEThCSI B 0OararboX KpaiHax CBITy Ta Mae OJHE U Te caMme 3Ha4yeHHs, a came -
3nebontoeanns nio uac onepayii. Takok B MEAMYHOMY JUCKYPCl IIMPOKO BUKOPUCTOBYIOTHCS
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IHTepHalllOHAJIbHI TEPMiHH, SIKI BKa3yIOTh Ha Ha3BM XBOPOO Ta CTaHiB, Taki K iHgapkm, diabem,
acmma, OHKOJ02is. TOILO.

[IpoTe BapTO 3a3HAYMTH, IO IHTEPHAI[IOHAIbHI TEPMIHU MOXKYTh MaTH Pi3HE 3HAUYCHHS B
pi3HUX KpaiHax Ta KyiubTypax. Hampukman, TepMiH npoghinakmuxa BUKOPUCTOBYETHCS B
MEIUYHOMY TUCKYPCi JJIsl OMHUCY 3aM001KHUX 3aX0/IiB Ta NPOQLUIAKTUKHA XBOPOO, a B HEKOTOPUX
KpaiHax, TakuX sK YKpaiHa, Leld TepMiH MOXXE€ MaTd OUIbII IIMPOKE 3HAYEHHS Ta
BUKOPHUCTOBYBAaTHUCS B IHIIMX KOHTEKCTaX, HANPUKIAJ, JUIsl ONMUCY 3al00IraHHs KpUMIHAJIbHUM
ISIM.

Opunnyanii aucKkypc € Ie OJHMM THIIOM AMCKYpPCY, SKM BHKOPHUCTOBYE Oararto
CHeIiagi3oBaHMX TEPMiHIB. Y IbOMY JUCKYPCl IHTEpHAIlIOHAIBHI TEPMIHHU € OCOOJHMBO
BOKJIMBUMH, OCKIJTBKM BOHHM JO3BOJISIIOTH 3a0€3MEUUTH €JUHUN TEPMIHOJOTIYHUN MiIxXin Ta
3pO3YMUITICTh MDKHAPOIHUM cHiutbHOTaM. OIHMM 3 MPHUKJIAIIB IHTEPHAIIOHAIEHUX TEPMIHIB B
IOPUIMIHOMY JTUCKYPCi € 0oeogip. Llelt TepMiH BUKOPUCTOBYETHCS B YCiX KpaiHaxX CBITY Ta Mae
OJIHE ¥ Te camMe 3HAUCHHS - NUCLMOBA Y200a Mid 080Ma a0 OibUie CMOPOHAMU.

[HImMMU TpUKIagamMu IHTEPHALIOHATBHUX TEPMIHIB B IOPUIUYHOMY AUCKYPCl € npaso,
3aKOH, cy0, adsoxkam, ceidox Tomo. llpore, K 1 y MEOUUHOMY AMCKYpCIi, IHTEpHAI[IOHAIbHI
TEPMIHM B IOPUAMYHOMY JUCKYpCl MOXYTh MaTH pi3HE 3HAa4YeHHS B pI3HHUX KpaiHax Ta
KynbTypax. Hampuknaa, HOHSTTA cy0 MOXKe BIAPI3HATHCS B PI3HUX HOPUCAUKIIAK, €
MPaBOCYAJI MOXKE 3/IMCHIOBATUCS PI3HUMH OpraHaMH Ta 3a pI3HUMH mpolexypamu. Takox
IHTepHAaIiOHATIbHI TEPMIHE MOXKYTh OyTH TIepeKiIaieHi pi3SHIMU MOBaMH 3 PI3HOIO TOYHICTIO, 1110
MO’Ke MTPU3BECTHU J0 PI3HUX TIyMaueHb Ta HEOPO3yMiHb.

HaykoBuil nuckypc TakoXX BHMKOPHUCTOBYE ©OaraTo cIeliajli3oBaHMX TEPMIHIB Ta
TepMiHOJIOTIi. Y Haylll 1HTepHALlOHAJbHI TEPMIHM JO03BOJSIOTH BUEHUM 3 PI3HMX KpaiH Ta
KyJIbTYyp 3pO3YyMITH OJHE OJHOrO Ta oOOMIiHIOBaTHCH iHGopMaiiero. Hampuxnax, Tepmin
eKcnepumeHnm BHUKOPHCTOBYEThCS B YCIX HAYKOBUX JAWCIUIUIIHAX Ta Ma€ OJHE W Te came
3HAYEHHSI - KOHMPOIbOBAHUL CHOCIO BUBYEHHS AGUWA 3 MEemol0 NiOMeepONtCceHHs abo
cnpocmyeanns cinomesu. TakoX y HAyKOBOMY JUCKYPCl BUKOPHCTOBYIOTHCS 1HTEPHALIIOHAJIbHI
TEpPMiHH, SIK1 BKa3ylOTh Ha pi3HI HAYKOB1 AUCLUMILUIIHU Ta HANPSMKH, HAPUKIIAA 0i0n102is, Ximis,
Qizuxa, ekOHOMIKA, NCUXO0N02isL TOMIO.

OTxe, IHTEpHALIIOHATIbHI TEPMIHH € BaKIUBUMU y Oy/b-IKOMY JUCKYPCi, OCKIIbKH BOHU
3a0e3MeuyloTh 3pO3yMUTICTh Ta €IWHUN TEPMIHOJOTIYHMNA MiAXiJ MIKHAPOAHUM CHUTBHOTaM.
OpnHak, BaXIJIMBO TaM'TaTH, [0 KOXXHA MOBA Ma€ CBOIO YHIKAJIbHY CTPYKTYPY Ta BUKOPHCTOBYE
PI3HOMAaHITHI TEPMIHM JJIsl ONHKCY PI3HUX SBUII Ta MPOILIECIB, TOMY HEOOXIAHO JIOCIIIKYBaTH Ta
BUBYATHU clielU(iKy BUKOPUCTAHHS IHTEPHALIOHATBHUX TEPMIHIB Y KOXKHOMY THUIIl TUCKYpCY Ta
KOXHI! MOB1 OKpPEMO.

3HaHHS 1| BUKOPUCTAHHS MOBH € HaJ3BUYAHO BKIMBHMU JUTSI JTFOJICH, OCKUTBKHA MOBA €
OJTHIEI0 3 OCHOBHHX CKIIQJIOBUX JIFOACHKOI KynbTypn. KokHa MOBa Ma€ CBOIO YHIKQIbHY
CTPYKTYpPY Ta BUKOPUCTOBYE PI3HOMAHITHI TEPMiHH Ul ONMMCY PI3HUX SBUIL Ta MpOIEciB. Y
CYy4acHOMY CBiTi, Jie ryio0ani3allist Bilirpa€ BaXKJIMBY poJjib, BUHUKAE MOTpeda y CcTaHIapTU3alil
TEPMIHOJIOT1i Ta BUKOPUCTAHHI IHTEPHALIIOHAIBHUX TEPMIHIB, K1 Oynu O 3po3yMisii Juis Jiroel 3
pI3HHUX KpaiH Ta KyJIbTYP.

OpnuH 1 TOM caMuil TepMiH MOKE MaTH Pi3HI 3HAYEHHA B PI3HUX KpaiHax Ta KyJIbTypax,
TOMY B@)XJIMBO BHUBYATH, SIK BHKOPHUCTOBYIOTHCS 1HTEPHAI[IOHAJIbHI TEPMIHM B PI3HUX THIIAX
JMCKYPCY, TAKUX SIK MEAUYHUN, FOPUANYHUN, HAYKOBUH TOIIO.
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JEKCHUYHI 3ACOBHM OIIUCY NMPUPOJIA HA MATEPIAJII CTATEH
NATIONAL GEOGRAPHIC

National Geographic BizoMa cBo€r0 poOOTOIO B raiy3i OXOPOHU MPHUPOAU Ta JOINOMOTH
30€peXEeHHI0 PI3HOMAHITHOCTI TBapWHHOI'O Ta POCIMHHOrO CcBiTy. Opranizamis HiATPUMYE
JIeKiIbKa MPOEKTIB MO BCbOMY CBITY, IKi CTaBJIATh Ha METI 30€peKeHHsI AUKOI MPUPOIHU, 3aXUCT
TBapMH Ta iX cepeoBHUIIa iCHyBaHHs. J[0 TOro X, 1€ OJIHE 3 HAWBIIOMIIIMX BUJAHb Yy CBITI, SKe
3aiMaeTbCs  JOCHIDKEHHSAMU MPUPOAM Ta KyJIbTypHOI CHAAIIMHU JIIOJACTBA. YwMTadiB
MpUBAOJIOIOTh CTaTTl, L0 OMHCYIOTh HE3BMYalHI MICIS, NPUPOAHI SIBUILA, TBApUHHUN Ta
POCIIMHHHH CBIT, TOIIO.

VY crarrsax National Geographic 6arato BUKOPHCTOBYIOTBCS JIEKCHYHI 3aco0H, sKi
JIOTIOMAraroTh CTBOPHTH 0araToacreKTHUH Ta MIMOOKHUN OMUC MPEIMETIB Ta SBHII, HIO IEpeIac
6araTcTBO Ta PO3MAITTS MPUPOAU Ta IHIMX TeM. OAUH 3 HAWOUIBII MOIIMPEHUX JIEKCHYHUX
3aco0iB, IO BHKOPUCTOBYIOThcs Yy ctartsax National Geographic — me emitetn, 1o
PENPE3eHTYIOTh KOJIbOPOBY I'aMy MPUPOTHKX SBHI Ta iX pi3Hi BiaacTuBocTi. Hanpukmaa: -They
come with long or short beaks — if by beak we mean a smooth tube of snout ending in a tiny,
toothless mouth. And they ‘re called spiny anteaters, but those aren‘t spines; they re rigid,
modified hairsl[2]. Takox, 10 mnpUKIagy, HpPUA ONMUCI OKEaHIB BUKOPHCTOBYIOTH TakKi
npukmetnuk, sk -boundlessll, -endlessll, -tumultuousll, -deepll, -darkll, -disturbingl[ 3].
3aBOSKH UM €MITEeTaM YUTad MOXKE YSIBUTH COOl MOTYTHICTh OKE€aHYy Ta TMOYYTH 3BYK HOTO
XBHJIb. A Taki MPUKMETHKH, sk —Picturesquell, -breathtakingll, -magnificentll, -wildll, -vibrantll
YyI0BO OIKCYIOTh IIPUPO/TY Ta HABKOJIUIIHE cepepoBuie [1].
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V crarTsax National Geographic emiteTi B)XUBAIOTBCS U1 TOTO, 1100 TIepeaTH BpaKeHHs
BiJI IPUPOJIHUX SIBUII Ta Kpacu npupou. Sk Hanpukian: lIhaunting, barren prospectl -nameless
shrimplike creaturel,lgreen leavesl, IThe wild, unpredictable natural worldl [3].

BaxxnuBo, 1m0 emiteTd HaAarTh TEKCTY OULIBIIOI TOYHOCTI Ta HAOYHOCTI, HAIPUKIIA],
KOJIbOpH, POPMHU, TEKCTYpY Ta IHII AKOCTI MPEIMETIB Ta SBHUIIL.

XapaktepuuM s kypHany National GeographiC e€ BukopucTaHHsS TOpPIBHSHBb Ta
metadop. Taki dirypu MOBH JOmMOMararOTh 3pOOWTH OMHUC OUIBII €MOIIHHUM Ta SICKPaBUM.
Hanpuxkan, -a perfectly proportioned Renaissance townl, -1 go for an evening float on arrival —
it's like getting into a warm bathl [1], -The sea that breathes huge wavesl [3]. Yci 11i 3acobu
JIEKCHYHOTO Ta CEMAacioJIOTIYHOTO PIBHIB BHKOPUCTOBYIOTBCS [UJIsI TOro, IMOO TMepenaaTh
BPOKEHHs BiJl TPUPOJHUX SBUILN, Kpach MPHUPOIU Ta 1 BelIWYi, HaJaHHSI EMOIIIIHOTO
3a0apBJCHHS TEKCTy, IO JO03BOJISIE YWTAuUEBl JICTIIC CIPUIMATH HamucaHe. BUKOpHCTaHHS
metadop B crarTsix National Geographic cnpusie CTBOPEHHIO SICKPaBHX Ta 3amaM ‘SITOBYBAIbHHUX
o0pa3iB.

OTmxe, BUKOPHCTaHHS pI3HUX JIGKCMYHUX 3aco0iB y crarTsax skypHaimy National
Geographic € mocuth mommMpeHuM sBUIIeM. lle momomarae 4urtaueBi B OUIbIIOMY 00CS3i
3po3yMiTH 1H(POPMAILiI0, IHTEPIPETYBATH ii 3 PI3HUX CTOPIH, MIepelaBaTH BPaXKEHHS Ta eMOIIiil Ta
3pOOUTH TEKCTH O1IBIII HAOYHUMH Ta JIETaTbHUMHU.

JITEPATYPA

1. Buckley J. A road trip through Val d'Orcia in search of undiscovered Tuscany. URL.:
https://www.nationalgeographic.com/travel/article/road-trip-val-dorcia-undiscovered-
tuscany (mara 3Bepuenns: 7.04.2023)

2. Ermonds P. Enter the weird world of the echidna — a mammal in a category all its own.
URL.: https://www.nationalgeographic.com/animals/article/echidna-egg-laying-mammal-
love-train (mara 3BepHeHHs: 7.04.2023)

3. Kunzig R. What you can learn from an ocean. URL:
https://www.nationalgeographic.com/newsletters/article/what-you-can-learn-from-an-
ocean-20210608 (nara 3BepHenHs: 7.04.2023)

Ilo3gusakosa A. B.

I'pyna COAM-32

TepHomninbCbKMIA HalliOHABHUM MeAaroriunuil yHiBepcurer im. B. 'naTroka
Haykosuii kepienux — kano. neo. nayk, I ynka-Maxoein H. 1.

OCHOBHI TAKTUKH CAMOIPE3EHTAIIIL IJ151 ®OPMYBAHHSA
MPO®ECIMHOI'O IMIJIKY BUUTEJISA IHO3EMHOI MOBH

[Tpodeciiinnii iMipK BUYUTENS 1HO3EMHUX MOB € BOKJIMBUM €JIEMEHTOM YCITIIITHOT Kap'epu
B OCBITHIH c(epi, a eheKTHBHA caMOIIpe3eHTallisl € KIIYOBUM (hakTopoM y (GOopMyBaHHI IIbOTO
iMiDKy. MeToro cTarTi € akTyamsaiis MnpoOjieMd camompe3eHTallli MalOyTHhOTO BUUTEIIS;
TEOPETUYHE OOIPYHTYBAHHSI CYTHOCTI Ta 3HAUEHHS CAMOIPE3CHTAIlil BUUTENS IHO3EMHUX MOB.

[TonsaTTss camompeseHTarii Oyj0 BIepIe BBEICHO B HAYKOBUH 00IT aMEpHKaHCHKUM
cortioiorom Epeinom IN'opmanom y kuusi "The Presentation of Self in Everyday Life",
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omyOikoBaHiii B 1956 pori. ['opman BBiB MOHATTS "camorpe3eHTamii" sl OMUCy Mpolecy, B
SIKOMY JIIOJMHA aKTUBHO KEpYE CBOEIO MOBEAIHKOI, MOBOIO, BUIJISOM Ta 1HIIMMHU acleKTaMu
30BHIIIHBOTO MPOSIBY 3 METOI0 CTBOPEHHS MEBHOTO BpakeHHs Ha iHmmx. [1] Ilepmi HaykoBi
pO3po0OKH, TPHUCBAYEHI IMIIDKY, 3°SBUIMCA B EKOHOMICTIB. AMepUKaHChKHMHA ekoHoMmicT K.
Boynuinr BBIB y HAyKOBHIA 00Ir TOHATTS «IMi/IXK», OOIPYHTYBABIIM HOTO pamioHaJIbHE 3HAYEHHS
utst 613Hecy («IMipK. 3HAHHS PO JKUTTA CycHinbcTBa», 1961 pik).[2]

Imipx menmarora - eMoIiiHO 3a0apBJICHUN CTEPEOTHUIl CIIPUUHATTS 00pa3y BUUTENS Y
CBI1JJOMOCT1 BUXOBAHIIIB, KOJIET, COLIaJIbHOI'O OTOYEHHS, B MACOBIH CB1JOMOCTI.

OCHOBHI TaKTUKH caMOTIpe3eHTallii 11 (hopMyBaHHS MPOEeCiitHOrO IMITKY:

1. Bukopucrtanns BinoBigHOi MOBH Tina. Lle BKItOYae BCTAHOBIIEHHS KOHTAKTY 3
OYMMa, BUKOPUCTAHHS J>KECTUKYJIAIIM, IOCMIIIOK Ta pyxXiB, SKI BIANOBIIAIOTH BHMOTaM
KYJIBTYpH BUUTENS Ta yUHIB. [3]

2. EdextuBHe croinkyBaHHs: 34aTHICTh €(EKTUBHO CIIUIKYBAaTHCS € BaXKIIMBUM
acIieKTOM caMorpe3eHTanii Buutens. Lle BKitoyae BMiHHS CIIyXaTH YBa)XKHO, BUKOPHCTOBYBATH
YiTKI Ta 3pO3YyMiJi KOMYHIKaTHBHI CTpaTerii, BCTAHOBIIOBATH 3B'A30K 3 YYHSMU I KoJieraMH Ta
BpaxoBYBaTH iXHI MOTPeOU Ta MOTJISIAN, BUSBISATH IHTEpEC A0 IXHIX MUTaHb, TyMOK Ta JOCBiAY,
OyTH TOCTYITHUMHU JJISl JOMIOMOTH Ta KOHCYJIbTAIlii. [4]

3. EmoiiiHa iHTEIIreHTHICTh: 3AaTHICTh PO3YMITH, PETYIIOBATH Ta BHPAXATH CBOL
BJIACHI €MOIlii, a TaKOX PO3IMi3HABaTH Ta BiANOBIJAaTH Ha €MOILii MOXKE JTOTIOMOITH CTBOPHTH
MO3UTUBHY aTMoc(epy B KJIaci, SMIIHUTH B3a€MOJIIIO 3 YUHSIMH Ta BUPIIIYBaTH KOHQIIIKTH. [5]

4, [Ipodeciiina 30BHIMIHICTG: BuwWTeni MNOBUHHI  BOJIOAITH  BIATIOBIIHHUMH
npodeciiHIMU HaBUYKaMHU Ta 30BHINIHIM BUIJISIOM, 1O BiAMOBia€e MpodeciiHuM CTaHIapTaMm.
Ile BKJIIOYAE BIAMOBIIHUNA OJIAT, TOTPUMAHHS €THKETY, KyJIbTYPHUX HOPM Ta MPAaBUJI MOBEAIHKH
B KJIJACHOMY cepeoBHIIi. [6]

S. Camopeduiekcis: 31aTHICTh BUMTENS JO caMoaHallizy Ta caMmopedriekcii Moxe
JIOTIOMOTTH BJOCKOHAJIIOBAaTH CBOi NMpOoQeciiiHi HaBUUKH, BPaXOBYBaTH CBOi CHUJIbHI Ta ClaOK1
CTOPOHH, BUMTHUCS HA MOMHUJIKAX Ta PO3BUBATH CBOIO MEJArOriYHy MPAKTUKY. [7]

CrBopeHHs Mmpo¢eciiiHOro iMiJKy € BaXIUBUM aCHEKTOM JJISl BUMTENS 1HO3EMHHUX
MOB, OCKIJIbKM BIH BIJIMBAa€E Ha KOMYHIKAIlllO, JIOBIpPY Ta aBTOpUTeT neaarora. [lo3uTuBHuUI
npodecifHui  IMIZDK CTUMYJIOE€ MOTHBAIlil0 Y4YHIB, CHpuse e(QeKTHBHIM B3aeMonii Ta
npodeciiHoMy pO3BUTKY II€arora.
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ONNPUABJIEHHA 3AXUCHUX MEXAHI3MIB B OITOBIJAHHI "TPU
HEITPOYUTAHI JIMCTHU" IPBIHA SAJIOMA

3axuCHI MEXaHI3MH IICUXIKM — II€ HeoOXigHa CKJIaJ0Ba HAIIOrO IICHXOJOTIYHOTO
(GyHKIIIOHYBaHHS, SKa JomoMarae 30eperTd NCHXIYHY CTIHKICTh Ta 3HHU3UTH PiBEHb CTpeECy.
MerToro cTaTTi € aHami3 Ta PO3KPUTTS 3aXMCHHUX MEXaHi3MiB, sIKi omucani B omnoBinaHHi "Tpu
HEMPOYMTAaHI JIMCTH" BiZOMOTO IcuxoTeparneBTa IpBiHa Slmoma. B omoBimaHHi BimoOpaxkeHa
KOPEeJISIisl MDK JITEpaTypor0 1 TIICHXOJIOTI€0, J€ JITeparypa BHUCTYIA€ MOCTOM JUIS
IICUXOTEpaIeBTa.

[ToHATTS 3aXMCHUX MEXaHI3MIB ICHUXIKM OyJ0 BIIEpIIe BBEICHO Ta JOCIIIKEHO
3urmyrziom @peiiom, aBCTPIHCBKUM HEHPOJIOrOM Ta TICMXOAHATITUKOM, SKUH BBAKAE€THCS
6aTtbkoM mcuxoaHanizy. dpeiin onucaB 3aXMCHI MEXaHI3MU, AKi 3aCTOCOBYIOTHCS JIFOJbMH, 11100
BIIOPATUCS 3 TCHUXOJIOTTYHUMHM KOH(JIKTaMU Ta CTPECOBUMH cUTyalisiMu. BiH posrnsaaB i
3aXMCHI MEXaH13MU SIK CIIOCOOM 3aXHUCTY ICUXIKH Bijl HeOaxaHuX abo OOIM0UUX JYMOK, TOYYTTIiB
Ta criorajis. [1]

OcCHOBHI 3axMCHI MeXaHi3MH, ki Oynau omucaHi 3urmyHaomM dpeioM, Ta KOHKPETHO
BHU3Hau€H1 Horo JOHbKOIO AHHOIO Dpeiijl, BKIOYa0Th TaKl:

1. 3amepedeHHs — BiJIMOBa BHM3HAaBaTH a00 YCBIJOMIIIOBATH, IO MEBHA MOJIS
Bi/I0yBaeThCs ab0 BigOymacs.

2. BumMilieHHs1 — mepeHeceHHs BIaCHUX MOYYyTTiB a00 eMolliif Ha I0ch a00 KOToCh,
10 BUJAETHCSI MEHIIT 3aTPO3JIHBHM.

3. InTenekryanizaiis - OLIHKA CUTYAIil XOJIOAHUM, 00'€KTUBHUM MOTJIAIOM, 1110
JI03BOJISIE YHUKHYTH KOHIIEHTPAIII1 Ha CTPECOBIi a00 eMOIIiHIN CKIIaA0Bii.

4. [Tpoek1iisi — MPUCBOEHHS BIACHUX HENPUEMHMX IMOYYTTIB 1HIIIH JIFOIMHI Ta
BIJIMOBIHE MMEPEKOHAHHS, 1110 1151 JIFDIMHA BIYYBA€E MIOCh 3aMICTh Bac.

5. Panionanizaiisi — momyk npaBAONoAiOHUX, OJHAK (albIIMBUX BHUIPABIaHb
JIOJIUHOIO, SIKa YHUKAE CTIPABKHIX MPUUWH BUHUKHEHHS TIEBHOTO MOYYTTS a00 MOBEIIHKH.

6. dopmyBaHHS peakIliii — MPOTUJIE)KHA MOBEIHKA I MPUXOBAHHS CIIPaBXHIX
MOYYTTIB.

7. Perpecist — moBepHeHHs 1O AUTAYOI TOBEAIHKH.

8. ButicHeHHsT — BiACYHEHHS JYMOK, IO BUKJIMKAIOTh BIMUYTTS HE3PYYHOCTI, JO
IT1ICBIIOMOCTI.

9. Cyb6niMaris — IpuBeIeHHs] HEMPUWHATHOI MOBEIIHKUA IO OUTBII MPUHHITHOT
dbopmu. [2]

Omnoinannsa -Tpu Henpountani nuctull poznosinae mpo HaykoBus Cona, siKMi TiBTOpa
POKY TOMY TIPOWIIOB YCHINIHY TICHXOTEpAIiio, aje 3apa3 Horo CTaH YK€ KPUTHYHUMN.
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CyiuuaaneHi IyMKH, IapaHos Ta MOYYTTS IPOBUHU BUKJIMKaHI TPhOMA JIMCTaMU, 110 HaAIMILIH
Bimi CTOKroJIbMCHKOTO 1HCTUTYTY, SKI HayKoOBeIlb O00iThCsA BiakpuTH. [IpoanamizyBaBmiu
OTIOBITaHHS MOKEMO MPOCTEKUTH HACTYITHI OIPHUSBICHHS 3aXUCHUX MEXaHI3MiB:

1) 3anepevenns: -31a€ThCs, IO 51, 3HECHIICHHIA, TIPOCTO CiB Ha CTLIENb Y KyXHi. [ToTiM 5
CKJIaB KOHBEPT 1 3alIXHYB HOT0 B 3aJHIO KHIleHIO 1mTaHiB. [TouaB rorysaru snand.l 2) [Ipoekmis:
-51 3HaB, 10 BiH MOAYMae Mpo MeHe. S 3HaB, 110 B Horo o4ax i B o4yax BCboro CTOKIoJIbMCHKOTO
IHCTUTYTY 51 Oyny 1maxpaem, 3noniem, Ounbiie HiK 3moxieM.| 3) Perpecis: -Con He npwuiinion
HACTYIIHOTO pa3y.... Sl 3HaB, 110 BiH HE MOIIKOJAWB CIHHY (BIH YacTO YHHMKaB HENPHUEMHUX
cutyaliif, cumymowun xBopoOy)l 4) Bumimennsi: -Bin BaraBcs, ane mortiM ckKasas, IO
BHPIIIMB TMOBEPHYTH I‘ATIECAT TUCAY aodapiB crumneHaii Hazan!... Takuii BHECOK, Ha HOTO
IyMKY, OyB OM BIIMM XOJIOM — CBOEPITHUM CTPaXOBHUM IOIICOM, 100 3aro0irtu OyIb-IKoMy
ocyny ioro BuuHKY.l 5) IHTejeKkTya i3amisi: —..iCTaB JIUCT i3 KUIICHI Ta 1MoYaB OaBUTHCS 3
HUM. Sl TporisiiaB Horo Ha CBITJIO, 3BaKyBaB HOro B pylli, HAMAralOUuCh BU3HAYHUTHU, CKIIBKH
TaM cTopiHok. He Te mo6 1e mano 3HayeHHs... Sl 3HaB, 110 MOBIIOMIICHHS Oy/le KOPOTKUM — 1
HKOPCTOKHM. |

OTxe, TOJOBHUH Tepoil HaMara€rbCs BIIMOBUTHCS BiJl PEaJIbHOCTI, MPOEKTYE BIACHI
MepeKMBAaHHS Ha 1HIIUX, BIICTYNAa€ O BUMHKIB, 10 BUMAararoTh MEHIIUX BOJIbOBUX 3YCHUJIb Ta
IHTENeKTyali3yBye CHTyalilo, 00 3MEHIIMTH eMOLidHy Hampyry. Bci mi  Mexanizmu
BUKOPHUCTOBYIOTHCS, 11100 3aXUCTUTH ceOe B OOTICHUX MOYYTTIB, AKi BUKIMKAIH JTUCTH.
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3ACOBHY BUPAXKEHHSA ITOHATTA PANDEMIC ¥ TEKCTAX
AHI'VIOMOBHUX I'A3ET

Hanpuxkinmi 2019 cBiT 3MiHKBes Ha3aBxau. Eminemis KopoHaBipycy mepeBepHyia Halle
JKUTTS 3 HIT HA TOJIOBY Ta 3aJUIIMIA CTUIBKH HACHIJKiB, IO CBIT 1 J0Ci OOpeThCs 13 HHUMHU.
OpHuM 3 TaKUX HACIHIJKIB € cTpaxX. 3BUYAHMIA JIIOJICKKUNA CTpaxX, KU cie maHiky Ta xaoc. 1106
JIIOJTU HE MEePETBOPIOBANIMCH HA 3aISIKAaHUX 3BIPIB, Y CBITOBUX Me/lia MPUITHATO BUKOPUCTOBYBATH
JTOTH Ta cuHOHIMU. HaBiTh HaliOUIbIN Ta3eTH, sk Ha npukian —-New York Timesl a6o -CNNII
IIUPOKO BUKOPHUCTOBYIOTH IAaHUM MPUHAOM JJISI KOHTPOJTIO YUTAU1B.

IHaTepHeT X0Y 1 He CIIaBUTHCS CHIIBHOIO LIEH3YpOIO, MPOTE HIYUM HE BiAPI3HIAETHCS BiJ
iHmux menia. [leperysmarour HOBMHM MOKHA 3 JICTKICTIO 3HAWTH Bpa)Karodi 3arojOBKH, SIK
Hanpukiaa: —The coronavirus pandemic in 2020 caused the death rate in New York City to climb
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about 50 percent over the previous yearl [1]. IIpoTe, HaTUCHYBIIM Ha I1€H 3aroJI0BOK TEpIIIE, 1110
yutay Gaunth — 1ie peyenns: -A wave of illness hit New York City, with little warningll [1]. ¥V
[bOMY BHIIQJIKy, CBITOBI Memia, 30kpema -New York Timesll, mocuTh XUTpO MaHIMyJIHOHOThH
yurtayamMd. Croyatky 4MrTadi OTPUMYIOTH IIPOBOKYIOUMIA 3arojioBoK i3 ciaoBom —Pandemicll y
HBOMY, a J1aJli aBTOPH BAAIOTHCS 10 XUTPOILIB, a caMe 70 eB(PEeMiCTHUIHOTO CIIOBOCHIOIYYECHHS —
-A wave of illnessll, sxuit 3MeHIITye Hanpyry YnTava Ta 3a0X04y€e YATATH CTATTIO Jalli.

[pore, He 3aBXKIU aBTOPY HAMararoThCsl MPUMEHIIUTH 3HAYYIICTh cioBa —pandemicll. B
1HIIIM cTaTTI TOTO XK BUAAHHS MU MOKEMO MOMITHTH Oaratopa3oBe BKMBaHHS CJIOBa
—-pandemicll: —...her experience during the pandemic has shaped how she thinks about her daily
life...I [2], -She felt much more comfortable when schools in the Los Angeles Unified district
were online during the first year and a half of the pandemic...| [2]. lle cBiguuTh mpo Te, MO s
JeKceMa BTpauae cBid edekt 1 Tenep ii HabaraTo yacTime OyayTh BXXMBATH Y MOBIICHHI, aJKe
JIFOIM 3BHKIIM JIO HHOTO Ta CIIOKIMHO CIPUIMAaOTh MaHEMIIO SIK IIIOCh Oy/ICHHE.

VY Bunanni ~-CNNIl aBTOpu HE COPOMIISTBCS BKMBATH JICKCHUHY omuHmIo —pandemicll,
He MoaudikyrouH ii, mpoTe, MO0 HE 3aCTOCOBYBATH L0 JIEKCHYHY OJWHUIIIO 3aHAJITO YacTo,
aBTOpH BIANUCH 10 eBemizmy: —...when businesses were still hamstrung by restrictions to stop
the spread of Covidl [3]. ABropka mporo mommcy Julia Horowitz maBmmcHO ckopuCTaiach
YHUKHEHHSIM CJIOBa, 1100 migTpuMatu OajaHC TPUBOXKHOCTI Ta crokor. Ha3a mporo gomucy —
-Global corporate defaults highest since the pandemic in 20201l [3] — € 4iTKO!O i HEEMOTHBHOIO,
a/I’Ke 3aroJIOBOK Ma€ OyTH MPOBOKYIOUMM Ta BUKIUKATU iHTEpec y unTada. OHAK 3aHAATO YacTe
BUKOpHCTaHHs ciioBa —pandemicll Mmoxe HansikaTh, HANPYXUTH a00 HABITH PO34YaAPyBATH YMTAYA
Ta BiH IPOCTO HE JJOYMTAE JIOMHUC /10 KIHIISL.

OTrxe, BBaxkaeMo, 110 cBiTOBI 3MI BUKOPUCTOBYIOTh UMMaly KUIbKICTh PI3HOMaHITHUX
3aco0iB BUpakeHHs] NOHATTS —pandemicll, mpoTe HAWNONYISIPHINIMME Ta HAHOYCBUAHIIIUMU €
JITOTa, CHHOHIMU Ta €BPEMI3MHU 3 METOI0 MaHINMYJTIOBAHHS YUTaIlbKOIO ayauTopiero. [Ipore 13
KOKHUM JHeM -pandemicll Bce wacrimme 3ycTpidaeTbes y 3BUYAiiHOMY BuIIsiai  Oe3
JIHTBICTUYHUX MoJu]iKaIliid, apke JI0IM 3BUKAIOTh Ta HE MOTPEOYIOTh 3aXUCTY Bl HETaTUBHO
KOHOTOBAHUX CIB, K1 YYIOTh BXX€ JI€KUJIbKa POKIB MOCH1Ib.
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TepHOMIIbCHKOTO HAI[IOHAIBHOTO TIEJarOTiYHOTO YHIBEPCUTETY
iMeH1 Bonmonumupa ['HaTioka

Hayxosuii kepisnuk- kano. ¢gin. nayx, suxnaoay Llynsax .M.

®EHOMEH IOCTKOJOHIAJIBHOI JIITEPATYPH

[TocTkoNmOHIANBHI SIBUIIA B JITEpaTypl € TI00ATHHUM SBUIIEM, 110 TpaHCHOpMye 00pasu
HalllOHAJLHUX JIITEPaTYP.
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[TonsatTsa "komnonis" 1 "KynapTypa" MarTh 3B S30K, KU 3apOJUBCS B aHTUYHI 4YacH, aJie
CTaB 1Ie OUTbII SBHUM B KiHIII XX CTOJITTA B 3B'A3KY 3 BHHHUKHEHHSM ITOCTKOJIOHIAIBHOTO
MIPOCTOPY 1 HOCTKOJIOHIATIBHOI KYJIBTYPH.

[TocTkoOHIAIBHKI TUCKYPC BUBYAE ICTOPUYHI IIPOSBH KOJIOHIATI3MY Ta JOCIIKYE Pi3HI
(opMH KOJIOHIABHOTO MiNOPSAKYBAaHHS, TaKi K HalllOHAJIbHE, KyJbTypHE, TeHICpHE, KJIacOBE
Ta reHepalliiHe.

[TommpeHHs €BPONEHCHKUX MOB Ta OCBITHIX MOJEJIEH METPOIONii Ha TEPUTOPIi KOJTOHIN
Y KOJIOHIQJILHUM TIePi0/1 MTPU3BEIIO A0 HAOYTTS aHTIIMCHKOI MOBH CTaTyCy TJI00QIBHOI MOBH.

BuHHMKHEHHS Ta MIBUAKUN PO3BUTOK IOCTKOJOHIATBHUX SIBUII B JIITEPATypi € HOBOIO
pEeaIbHICTIO, 110 BHHMKJIA B JPYTiil MOJIOBUHI JBaJISTOrO CTOJITTS, TOMY iX BHUBYEHHS €
HEOOXI1THHUM.

JInst  OCMHUCIIEHHS TIPOIeCY IOCTKOJIOHIANIbHOI TpaHcdopMallii KyJbTypH MOTpiOHE
TEOpETUYHE BUBYCHHS Yepe3 HOro yHIBEPCAIbHICT Y KYJIbTYPI.

[TocTkonmoHiaNi3M - HaMPSIMOK MUCJICHHS B Pi3HUX Tally3sSX HAYKH, IKUM CIIPIMOBAaHMI Ha
BHUBYCHHS ICTOPUYHHX TPOSIBIB KOJIOHIANI3MY Ta pO3yMIHHS HOT0 BIUIMBY Ha CYCIiJIBCTBO.

Metopmonoriyae 1oje MOCTKOJIOHIAJBHOTO JTUCKYPCY OXOIUTIOE 5 aHTHIMIIEPCHKUX
CTpaTeriii Ta pi3Hi GOpMHU KOJIOHIAIBHOTO MiANOPSIKYBaHHS.

[TocTkononiampHa Teopis Mae cBo€e miArpyHTs B npamsx E. Caixa Ta iHIIMX AOCIITHHKIB,
SK1 aHANII3YIOTh OCHOBHI 171e1 Ta KOHIENTH LIOTO IUCKYPCY.

[TocTkonoHIaMpHI JAOCTIIKEHHST B KYJIBTYPOJIOTii CIPSIMOBaHI Ha BHBYEHHS BIUIUBY
KOJIOHIaJIi3My Ha KyJIbTYypU KOJIOHI30BaHUX HAPOIIB.

EnBapn Cain po3risigaB KOJIOHIANI3M SIK MOPaJbHY METY €BPOIEHCHKUX KOJOHI3aTOpiB
30epertd CBOIO 1ACHTUYHICTh 3a pPaxyHOK IHmMMX Hamid. Imei Caima cTanmm OCHOBOIO JUis
MIOCTKOJIOHIAJILHOTO ~ AMCKYPCY, JOCHIKEHb KOJIOHIANI3MY $IK KYJBTYPHOTO KOH(JIKTY,
BUKJIMKAHOTO HAYKOBMMH MOTJIAaMM Ta YSIBHUMH 00pa3aMM y XyA0KHIN JiTeparypi.

[locTkonoHianlbHa TeMa JIOMOBHIOETbCS HOBUMHU  pPO3JUIaMHM, U0  KPUTHKYIOTbH
KOJIOHIaNII3M K HalllOHaJbHY MpoOJieMy Ta aHali3ylOTh HOro BIUIMB Ha cycniuibeTBO y XXI
CTOJITTI.

ITocTkosIOHIaNMbHI  AOCHIPKEHHSI TPAKTYIOTh KOJIOHIali3M SIK PacoBy, HalllOHAJbHY,
COLIIAJIbHY Ta Fe€HIEPHY AUCKPUMIHALIIIO, 1[0 TPOJOBXKYETHCS B CY4aCHOMY CYCHUIbCTBI.

[TocTkosoHIambHA TEMa JONOBHIOETHCS HOBUMM  PO3JUIAaMH, M0  KPUTHKYIOTh
KOJIOHIAJI3M SK HalllOHaJbHY MPOOJIEMY, a TaKOXK MOEAHYIOTh HApsMHU (HEMiHI3MY 3 TUCKYPCOM
BHYTPIIIHIX HAI[IOHATBHUX MTPOOIIEM.

Astopu I1. Yaiing i [1. Binbsm 3anepedyioTh KOHIETIIIIO BU3HAUYEHHS MTOCTKOJIOHIATBLHOT
KyIbTypH, 3anponoHoBany b. Emkpodrom, I'. I'pipdircom i1 X. Tipdinom, Ta BBaxarTh, 110
MOHSTTSI TOCTKOJIOHIAJIbHOTO BIIHOCUTHCS /10 CHOT'OJICHHSI.

[TocTkonmoHianbHUN pOMaH pO3BHMBABCS 1€ I 4Yac KOJOHIANI3My Ta BigoOpaxae
MPOTHCTOSIHHS MDK "meHtpom" 1 "mepudepieo", ne mepudepiiiHa miTeparypa BHUCTyIA€E Ha
MIEPILINI IIJIaH.

Poman "Illupoke CapracoBe wmope" J[xuH Puc € omHuM 3 paHHIX MOMITHHUX
MTOCTKOJIOHIANILHUX TBOPIB, KU JOCTIIXKY€E BIUIMB KOJIOHIANI3MY Ha JKUTTS 3BUMAWHUX JIOACH 1
KPUTHKYE €BPOIENCHKY JIITEPATypy 3a HEMIPaBUIbHE 300payKeHHS KOJIOHI30BaHUX HapOJIB.

ITocTkonoHiampHa JiTEpaTypa MPOAOBXKYBala pPO3BUBATHCS MPOTATOM JIECSATUIITH,
3aJly9ar0ydl yBary 10 TeM, MOB'I3aHUX 3 KOJOHIATI3MOM Ta WOTrO HACHIIKAMH, BKIIOYAIOYH
MUTAHHS PacH, KJIacy, CTaTi Ta BIAJIH.

[TocTkomnoHiaNbHA JTiTEpaTypa HE OOMEXKYETHCS TUIBKM pOMaHaMM, a TaKOX BKJIIOUYAE
moe3iro, M'eCM Ta HEXYAOXKHI TBOPH, IIO CTAa€ MOTY)KHHUM I1HCTPYMEHTOM MJSi KPUTHUKU
JIOMIHYIOYHX YSIBJICHB IPO KOJIOHIAJIi3M Ta 03BYUYCHHS MIEPCIIEKTUB KOJIOHI30BAaHUX HAPO/IIB.

[IpoTsiroM OCTaHHBOTO JECATUPIYYSA B aAMEPHUKAHICTUIN, (PPAHIY3bKIH 1 HIMEIBKIH
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KPUTHIIl BiIOYBAETHCS TIEPETBOPEHHS TOCTKOJIOHIATBHOI KPUTHKH 3 paJuKalbHOI Ta
MapriHaxi30BaHO1 Teopii Ha aKaJIeMIYHUA MEHHCTPIM.

Poman "Hikomu ne Bigmyckaii mene" Kaasyo Icirypo € mpukiagoM MOCTKOJOHIAIBHOT
JiTepaTypH, sSKa JOCIIKY€E TEMH 1ICHTHYHOCTI, JIFOASHOCTI Ta HACIIIKIB KOJIOHIAI3MY.

Teopuicte Kamzyo Icirypo MokHA pO3MsiaTé  sIK  YacTUHY IMOCTKOJIOHIATBHOI
JiTepaTypHOi Tpaauilii, OCKIIbKH BOHHM CTOCYIOThCS THTaHb KYJBTYPHOI 1JI€HTHYHOCTI,
MEPEMIIIEeHHS Ta CHaIIMHU KOJIOHIAI3MY.

[TocTkononianbHi poManu 3 BenukoOpuTanii Ta SnoHii MponoHyOTh YHIKaIbHI TOTIISIN
Ha HACJIIJIKM KOJIOHIAi3My Ta CKJIaJHOCTI KyJbTYPHOI 1I€HTHYHOCTI.
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PO3BUTOK HABUYOK CJTYXAHHSA YYHIB 3A JJOIIOMOI'OIO OHJIAWH
PECYPCIB

CropuiiManHs iHGoOpMallii Ha CIyX € Ba)XJIUBOIO HAaBUYKOIO, NMPOTE HE HAMJIETHION IS
HaBYaHHS. 3riJHO 13 YHUCICHHUMH  JOCHIIKEHHSMH, TPOBEIECHUMH  PI3HOMAHITHUMHU
IHCTUTyTaMH, OUIBLIICTh YYHIB Ta CTYJEHTIB BBAXKAIOTh ayJiIOBAHHS OJIHIEIO 13 HaWBaXK4uX
HaBUYOK JUIsl 37100yTTS y mpolieci BUBUeHHS MoBH. Cepes TPYIHOLIIB 3a3HAYAlOThCS BHUMOBA,
HIBUJIKICTh, BUKOPHCTaHA MOBIIEM JIEKCUKA, aKIIEHT, ()OHOBUH IIyM, TOILIO.

I3 pO3BUTKOM TEXHOJIOTIH 3apa3 y BUMTENIB Ta BUKJIAauiB € JIOCTYI 10 0ararb0X OHJIAiH
pecypciB Ta MOKJIMBICTH iX BHUKOPHUCTaHHS y HaBYaJlbHOMY mporeci. IcHye Oararo mepesar
BUKOPHUCTAHHS OHJaiH-mmaTdopM Juisi HaBuyaHHs. [lepmn 3a Bce, 1le AOCTYN [0 IIHPOKOTO
CIIEKTpy MaTepiasiB. [HTepHET pecypcH HaJaloTh BUUTEISIM JOCTYI J0 BEIWYE3HOI KiIbKOCTI
MarepiaiiB s ayifOBaHHS, BKIIFOYAIOYM TIOJKACTH, BIZICO Ta IHTEPAaKTHBHI 3aBIaHHS, SKi
MOXYTh JIOTIOMOITH YYHSIM NPAaKTUKYBaTH CBOi HABMYKU ayJlilOBAaHHS B PI3HUX KOHTEKCTaX.
OmnnaiiH pecypcu 4acTo MICTATh aBTEHTUYHI MaTepiaiii, Takl sIK BUITYCKM HOBHH, IHTEPB‘IO Ta
BUCTYIH, K1 MOXXYTh ITO3HAHOMUTH YUHIB 3 PI3HUMHU aKIEHTAMH, JIEKCUKOIO Ta TeMaMH. binbe
TOTO OHJIAliH MaTepiaiy MOXHa JIETKO a/anTyBaTH BIAMOBIIHO /10 MOTpPeO Ta 1HTEPECIB PI3HUX
yuHiB. Buuteni Moxyrb BuOpaTH Te, 1110, BIANOBIAAa€ PIBHIO MOBH, 3alliKaBJIEHb 1 CTHIIIO
HaBYaHHS iXHiX yuHiB. [I]e oHI€0 BaXTMBOIO IEPEBATOI0 € 3PYUYHICTh 1 THYUYKICTh, /K€ JJOCTYII
70 OHIJIAWH-PEeCcypCiB MOXXHA OTpUMATH B OyIb-sKMH dYac 1 3 Oyop-SKOro MicIs, ne €
NIAKIIOYeHHs. A0 [HTepHeTy, TOX OHJalH MmiuarGopMu MO>XKHa BUKOPHCTOBYBATH 1 JJIs
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CaMOCTIMHOTO HaBYaHHS, O3BOJISIIOUM yYHSIM BUOMpATH TEMH Ta MaTepiayid, sIKi iX IIKaBJIATH, 1
CaMOCTIHO TIPAaKTUKYBAaTH CBOI HABMYKH ciiyxaHHs. OHJIaliH pecypcH 4acTo HAJIal0Th MUTTEBUI
3BOPOTHHH 3B‘A30K, IO MOXKE JOIMOMOITH YYHSIM BH3HAUUTH aCHEKTH, € BOHU MOTPEOYIOTh
BJIOCKOHAJICHHsI. BumTen Takok MOXYTh BHKOPHUCTOBYBATH OHJIAWH pPECypcH, 100 OLIHUTH
MPOrpec y4YHiB 1 BUSHAUUTH cepH, e iM MOKEe 3HATOOUTHCS T0aTKOBA MIATPUMKA.

3arajioM OHJIAMH-PECYpCH MOXYTh CTAaTH IIHHUM JOMOBHEHHSM [0 TPaJUIiHHUX
METOJIIB HABYAHHS Ta MOXYTh JOTIOMOTTH TOKPAIIUTHA JIOCBiJ BUBYCHHS MOBH IS Y4YHIB.
BukopucranHs pi3HOMaHITHHX OHJIAMH JDKEPET MOXKE JIOMOMOITH BYHMTEISIM JOTIOBHUTH CBOI
YPOKH PI3HUMH L[IKABUMH Ta aKTyaJIbHUMHU MaTepiajaMu.

J1o HaWTOMyJISAPHIMINX TUIATGOPM Ta JDKEPEN HAJICKATH:

- TED Talks i ed.ted.com: TED Talks — e xopoTki iHpOpMaTHBHI BHUCTYIH Ha

pizHOMaHITHI TemH, a ed.ted.com IpoOIOHYE BifcO Ta IUIAHU YPOKIB JJis BUKJIadadiB. BeG-caiT
IIPOIIOHYE 3aBJIaHH 3 ayilOBAaHHS, SKI Iepe10avaroTh Meperis 1 MPoCIyXOBYBaHHS JIONOBIACH
abo BiZie0, a TAKOXK BIAMOBI/II HA 3allMTAaHHS 111010 PO3yMiHHS a00 3aBJaHHS 17151 OOTOBOPEHHS Ha
TeMy MEPETISIHYTOTO BifIeo.

- Test-english.com: test-english.com npornoHye pi3HOMaHITHI BIIPaBH JJIsl PO3BUTKY
HAaBUYOK cHpuiiMaHHs I1HQOpMaIii Ha CiIyX, SKi BKJIIOYAIOTh MPOCIYXOBYBAaHHS KOPOTKHX
JaJIOTIB 1 MOHOJIOTIB, a TAKOX BIAIMOBII Ha MHUTAHHS MO0 PO3YMIHHS TeMHU. BeO-caliT Takox
MICTHUTb BIIPABU 3 TPAMATUKHU Ta JEKCUKH JUIsl 3aKPIIUICHHS 3HAHb.

- Listeninenglish.com: listeninenglish.com npononye HU3Ky BIpaB i3 ay/ilOBaHHS,
K1 BKJIIOYAIOTH TPOCIYXOBYBaHHS KOPOTKHUX ICTOpId, IiaJioTiB, a TaKOXX YPHUBKIB (iIbMIB,
cepialiB, BUITYCKIB HOBMH 1 PI3HOMaHITHI 3aBJaHHS Ha OCHOBI BifIeO, a came, OINpalfOBaHHS
JIEKCUKH, 3aBJIaHHS Ha MEPEBIPKY PO3YMIHHS MIPOCIYXaHOI'O Ta OOTOBOPEHHS.

- fluentize.com — meii BeO- caliT Hamae BHpaBU 3 ayjilOBaHHs, SKi BKJIIOYAIOThH
Meperyisal 1 MPOCIyXOBYBaHHS KOPOTKMX BiJI€O Ta BIAMOBIAI HA THUTAHHS IIOJAO PO3YMIHHS
MPOCIyXaHoro Marepiany. Bimeo po3po0iieHO TakuMm YHHOM, MM00 OyTH IlIKaBUMH Ta
BI/IMOBI/IaTH TIOTpeOaM THUX, XTO BUBUAE MOBY. 3aBJaHHS TaKOXX MOYKHA 3aBAHTAXKUTH y PI3HOMY
¢dopmari, B TOMY 4UCIi i IHTEpAaKTUBHOMY.

- ESL-lab.com: ESL-lab.com wamae Benmukuii BuOiIp 3aBoaHb Ha aymilOBaHHS
BKJIIOYAIOUM TPOCIYXOBYBAHHS PO3MOB, IHTEPB‘I0 Ta BUITYCKIB HOBHH, @ TaKOX BHKOHAHHS
BIIPaB, TAaKUX SK OINpAlOBaHHS JICKCHUKU Ta TOSCHEHHS IpaMaTWKM, a TaKOX 3aBJaHb Ul
MEPEeBIPKU PO3YMIHHS MPOCIYXaHOrO 1 3aBJaHHS, 10 HAAA€ YYHSIM MOXJIMBICTH MPOBECTH
BJIaCHE JOCIIPKEHHS 1 MIATOTYBAaTH PO3IOBI/Ib.

- Eslvideo.com: BeO-caliT mporoHye IUpOKHiA BUOIp BijeoMarepiaiiB, y TOMY
yucal (QUIBMIB 1 TeNEBI3IMHUX IOy, MY3MYHUX BiJIe0O Ta JOKyMEHTAJNbHUX (UIbMIB, HI00
3aJy4UTH Y4YHIB 1 O3HAHOMHUTH 3 PI3HUMH aKIIEHTaMM Ta MOBHUMH CTHJISIMHU. 3aBJaHHS
nepeadavaroTh MEPETJs 1 MPOCITyXOBYBAaHHS BiJICO Ta BUKOHAHHS BIIPaB 1 BIATOBIAI HA TUTAHHS
11010 PO3YMIHHS TEMH.

- Littlefox.com: littlefox.com — e BeO-caiiT, cTBOpeHHi A OHUX Y4HIB. Bin
MIPOIOHYE aHIMaliiHI icTopii Ta micHl st aitei. Ha BeO-caiiTi MokHAa 3HAWTH 3aBOaHHS 3
ay[iloBaHHs, SKI TependayvaroTh MEperisi] 1 MPOCIyXOBYBaHHS ICTOPIM 1 MiceHb, a TaKOX
BIJIMOBIZI HA 3alHUTAaHHA [IOJ0 PO3yMiHHS a00 3aBHaHHS AN OOTOBOPEHHSI, MOB‘S3aHUX 13
TEMOIO.
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[TincymoByrouH, CiiJl 3a3HAYUTH, [0 BUKOPHCTAHHS IHTEPAKTHBHHUX IUIATHOPM Y

Ipoleci HaBYaHHS € I[IHHUM JIOTIOBHEHHSM JI0 3BHYHHUX METOJMK HABYAHHS Ta MOXYTh

JOTIOMOTTH TOKPAIIUTH 1 YpPI3HOMAHITHUTH MPOLEC BHUBUEHHS MOBU [UIsl CTYACHTIB Ta

MIJIBUIIUTA PIBEHb 3alliKaBJICHOCTI. 3aCTOCYBaHHS PIZHOMAHITHMX OHJIAMH-IDKEPENl MOXKE

JIOTIOMOTTH BYHUTENISAIM JONOBHUTH CBOI HaBYallbHI MaTepiajiy, HaJaloud YYHSIM PI3HOMAaHITHI

MaTepiany s ayailOBaHHS Ta BUAM HisUTBHOCTI, SIKI MOJKHA aganTyBaTH A0 IXHIX MOTped Ta
1HTepeciB.
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Cenarop B.O.

rpyma AM-81

Uepkacbkuil HalllOHAIBHUN yHIBepcUTET iM. b. XMenbHUIIBKOTO
Hayxosuii kepienux — kano. ¢in. nayk, ooyenm Kpecan O.A.

THITOJIOTISI TMCKYPCY B CYUACHIM JITHI'BICTHIII

TepMiH «IHCKYypC» 3aCTOCOBYBaBCs 1€ TIOHA[ AB1 THCS4l poKiB ToMy. Y CTapoaaBHbOMY
Pumi HuUM mosHavanu Oecimu (mianoru, moBieHHs1) BueHuX. Y XIX cr. meil TepMmiH cTae
nomicemiyauM. Himenpkum moBo3HaBmeMm . I'piMMoM Oyiio BKaszaHi HacTylHI CEMaHTHYHI
napameTpu:
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1) nmianor, 6ecina;

2) MoBJjIeHHs, Jiekiis [3, ¢. 32].

@panny3pkuid BueHnii @. ge Cocrtop Aae BU3HAYCHHS MOHATTIO JAUCKYPCY Ta POOHTH
nepir crnpobu gociiguTe Woro cytHicTh [8, ¢. 118], a y 50-1i pokum XX cT. y CBOili cTarTi
«AHaIi3 AUCKYpCY» aMEepUKaHChKUK BueHHMH 3. Xappic BHKOPHCTOBYE 1€ SIK JIHTBICTUYHHUI
TepMiH [8, ¢. 12—18].

3arajioM MOHATTA «IUCKYpC» € OaraTorpaHHUM ()EHOMEHOM MHCJICHHS Ta KOMYHIKallii,
110 MpHBEpTAE yBary Cy4acHHX MOBO3HABIIB. MOro aHANi3yIOTh i HEOIHO3HAYHO TPAKTYIOTH Y
PI3HUX Taly3siX Cy4acHOI JIHTBICTHKH, a TAKOXK y 0araTb0oX HaykKax, IPeAMETOM BHUBUEHHS SKHUX
€ nuckypc. [4, c. 17].

Jlatu TOYHE BU3HAYEHHS JAUCKYpPCY HaMaraiucs BUAAaTHI HAyKOBIIi, 30kpema T. Ban JleHk,
10.I'abepmac, P. bapr, H. ®epkioy, I1. Cepio, J. udpin, H.JI. ApyTrioHoBa Ta 6araTo 1HIINX
[4 , c. 17]. Busnauenns H.Jl. ApyTiOHOBOI, sika pO3yMi€ ITHCKYPC SIK «3B‘S3HHH TEKCT Yy
CYKYITHOCTI 3 EKCTPaJIHIBICTUMHUMHU 1 MparMaTUYHUMH, COLIOKYJIBTYPHUMHU Ta I1HIIMMU
dakTopamMm», «JIK TEKCT, B3SATHH Yy TIOAIEBOMY acIleKTi; MOBJCHHS, PpO3TJSHYTE SK
[iJecnpsMOBaHa COIliaJibHA Jisl, SK KOMIIOHEHT, 1[0 Oepe ydacTh y B3aeMojii Jroaei 1 B
MeXaHi3Max iXHbOi CBiOMOCTI (KOTHITUBHHMX mpomecax)» [9, C. 124] BBaxkaerbcs
3arajlbHONPUMHATUM. 3TiJHO 3 UMM BHU3HAUEHHSM, IUCKYPC PO3YMIETbCA $K JIHIBICTUYHA
MPaKTHUKA, CIPSIMOBAaHA HAa OCMHUCIICHHS KOHTEKCTY Ta YMOB, Yy SIKHX YYaCHUKHM KOMYHIiKarlii
IPOAYKYIOTh TEKCTH 3 IEBHUMH MOBHUMHU OJIMHULIIMU. [TaM camo].

VYHOponoBX OCTaHHIX POKIB HEOJAHOPA30BO pPOOMIMCA CHPOOM CHCTEMaTU3yBaTH Ta
kinacudikyBaT icHyroui Bu3HaueHHs. Tak, B.€. UepHsBChKa, y3araabHHUBIIN Pi3HI TIyMadyeHHS
JUCKYpCY Ta MpOaHaNli3yBaBIIX Mpalli BITYU3HIHHUX 1 3apyOLKHHUX JTOCIITHHUKIB, pO3pPI3HSE IBA
MIOXOAW 0 BM3HAUeHHs AucKypcy. llepmmil miaxin posrisgae JUCKYpC SIK KOMYHIKaTUBHY
MOJIIF0, BIJOUTY SK y NMHCbMOBOMY TEKCTI, TaK 1 B YCHOMY MOBJIEHHI, IO «3H1MCHIOETHCS Y
BHU3HAUYEHOMY KOTHITHUBHO 1 THUIIOJIOTTYHO OOYMOBJIEHOMY KOMYHIKaTUBHOMY Ipocrtopi» [11, c.
147]. 3rigHo 3 APYrUM TiIXOJ0M, JUCKYPC PO3IIISIAETHCS K CEpis TEKCTIB Ha OJHY TEMY, a
«3MICT (Tema) JUCKypCy pPO3KpPHBAETbCS HE OJHUM OKpPEMHM TEKCTOM, a 4epe3
IHTepPTEKCTYalIbHICTh, Yy KOMIUIEKCHIH B3aeMoAii 0araThOX OKpPEeMHX TEKCTiB» [TaM camo].
OOuzBa MiAXOAM JONOBHIOIOTH OAMH OJHOTO 1 BPaxOBYIOTbCA Yy MPAKTUIl JIHTBICTUYHOIO
aHaJi3y AMCKYpCy [TaM camo].

Vkpaincekuii niHreict @. baneBnu Ha ocHOBI KoMyHikaTtuBHOI mojem P. SkoGcona
KJacu(ikye TUCKYpC 3a TAKUMU O3HaKamu [1, c. 73]:

— 3a BUSIBOM KOMYHIKAIli B CyCHUJIbCTBI (KOMYHIKaTUBHUMN, MOBHUI; BepOabHUH,
HeBepOaIbHUM TUCKYpPC, CydacH! AUCKYPCUBHI IPAKTUKH, TUCKYPC MOBYAHHS,

— 3a KaHAJIAMH CIIUTKYBaHHSI (Bi3yalbHUI, CITyXOBHA, TAKTUIILHHUN TUCKYPC);

— 3a pi3HOBHIAMH MOBJEHHA (popMaMuU MOBIIEHHEBOI JiSUIBHOCTI): YCHMH,
MMMUCbMOBHM TUCKYPC;

— 3a TUNAaMH W (GopMaMu MOBJIICHHS, MPUHIUIAMU MMOOYIOBH MOBIJOMJIECHHS
(MOHOJIOT1YHUH, AlaMOTiYHUHN, HApaTUBHUMA, PUTOPHUUHUM, IpOHIYHUHN TUCKYPC);

— 3a TOTOXHICTIO 3 IPEIMETOM JIOCII/KEHHSI PI3HUX HayK (COI[I0JIOTIYHUH,
MOJIITOJOTTYHUM, (DITOTOTTYHUH JUCKYPC);

— IHIUBIAYaTbHUMH XapaKTepUCTUKaMU MOBJIEHHSI (OCOOMCTICHM, HEMOBTOPHHIA,
KOJIGKTUBICTCHKUI, aBTOPUTAPHUIA);

— 3a peaizalii€lo B pi3HUX cdepax CHUIKyBaHHS (FOPUIAMYHUM, TOJITHYHUH,
ra3eTHUH, KIHOJUCKYPC, TeaTpallbHUM, peKIIaMHUH, CBITKOBHI TUCKYPC);
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— 32 €THOKYJIBTYPHHUMH  OCOOJIMBOCTSAMH  CHUIKYBaHHS  (MDKKYJIbTYPHUH,
PI3HOMOBHHI TUCKYPC);

— 3a (QYHKILIOHAIBHUM CTHJIEM (HAYKOBUM, AUIOBUH, Xy10KHbO-0ETIETPUCTUUHHIMA
JTUCKYPC);

— 3a BUSIBOM IIPaBUJI CIIUIKYBaHHS, CIIOCOOIB BMKJIQAY W YTUIEHHS IparMaTH4YHOI
METH MOBIIIB (€TUKETHUH, JTAMIUBUH, TUJAKTUYHUAN TUCKYPC).

[Tpu upomy, 3a chepamMu KOMyHIKaIii BUOKpEMIICHI TaKi TUIIU JAUCKYPCY: aKaJeMiuyHH,
MeJaroriyHui, peKJIaMHUM, peNiridiHui, OI3HEC-IUCKYpC, IUIIOMAaTHYHHKA, TEPETOBODIB,
NOJITUYHUM, PUTOPUYHHUM, CIMEHHOro CHIUIKYBaHHA, IOpUAWYHMMA, [HTEpHET-AMCKYpC,
MenunuHui, ncuxotepamis/HJIII. 3a cdeporo cminkyBanns A. bapanoB 1 0. Kapaynor
PO3PI3HAIOTH MOJITUIHHNA, IOPUANIHUHN, BINCPKOBUHN, CKOHOMIYHHM, MTEaroTiYHUHN Ta 1HII BUIH.
OxpeMuM pi3HOBHJIAM TUCKYPCY NPHUCBSUYBAJIM JOCIIIKEHHs 6araTo BueHMX, Hanmpukiaa: H.
Bonkoron — pekinamHomy, A. T'abimymrina — HaB4aimbHO-menaroriyHomy, JI.Koarox -
nexnaroriunomy, C. Konosenp — razernomy, K. Cepaxum — nosnituunomy, T. CkypaToBchKa —
cynoBomy, I CoboneBa — myominucTHIHOMY TOIIO [UB. 5, c. 37]. Kpim Toro, BapTo momartu, mio
JIHTBICTH 4acTO MOB‘S3YIOTh AUCKYPC 3 HEBHOIO JIIHIBOKYJIBTYPOI: aMEPUKAHCHKHM JAUCKYpC
(C. Mak), aarmiicekuit quckype (O. CemiBanoBa) Tomo. Tum aucKypcy MoXe BHU3HAa4aTUCS U
renaepaumu napamerpamu (O. IIpokyaina) [aus. 2, c. 47-59].

30kpeMa  HaWBaXKJIMBIIIMMHU  XapaKTEPUCTUKaMHU  TENAroriyHoro  JHCKypcey, IO
MIpe/ICTaBJICHI B HAYKOBIH JIiTepaTypi pi3HUMH aBTOPAMH, €:

— CBO€EpIIHA CyCIIUTbHA METa (CoIliami3allis WieHa CyCIIbCTBA);

— XpOHOTOII (€IHICTh Yacy i Miclif);

— YYaCHMKH (y4uTeNl ¥ y4H1, BUKJIaJadl Ta CTYJIEHTH);

— 0co0JIMBI IIIHHOCTI, 1110 (POPMYIOTH CBITOIJISA]] CTY/I€HTA;

— JKaHpOBa NapajurMa IeJaroriyHoro JAMCKYpCy: YpOK, JEKIis, CEeMiHap, ICIHT,
6aTbKiBCbKi 300pH, Oecisia OaThKIB 1 AUTUHH, YUUTENS i yUHS TOIIO;

— JKaHpU TMENaroriyHoro CIHIIKyBaHHS (IOSCHEHHS, BIpaBa, KOHTPOJb, OpraHi3alis
JiSUTHHOCTI OCHOBHUX YYaCHHUKIB);

— creniajibHI TeKCTH (IIPUCIIB s, IPUKA3KHU, TEKCTU MAPYYHUKIB TOILIO);

— XapakTepHe BUKOPHCTAaHHs neaarorivaux crparterii [10, ¢. 248].

To6T0, menaroriyHuii AUCKYpPC HANEKUTh J0 1HCTUTYLIHHOrO THIY JHUCKYpCY, BOJIOAIE
BCiMa BKa3aHMMHU BUILE CHUCTEMOYTBOPIOBAJBHUMHU O3HAKAMU 1 CHIBBITHOCUTHCS 3 FOPUIMYHUM,
HAYKOBHM, PEKJIAMHUM, PEIITiiiHAM, CIOPTUBHHUM, BIHCHKOBUM TUCKypcamu ToIo [7 , c. 132].

CBo€ro ueproro, AOCHITHMKH, IO 3alMaloTbCs PO3MIAIOM PEKIAMHOIO JHUCKYPCY,
HaroJIOIIYIOTh Ha TOMY, IO 3aJUIsl JOCSTHEHHS KOMYHIKATHMBHO-TIParMaTHYHOI METH, aBTOPH
TEKCTIB MalOTh JIOCATTH TaKuX LiJIeH: HajgaTu iH(popMallio Ipo ToBap, abo MOCIyry, HarajgaTu
Mpo HOro iCHYBaHHS Ta BUPIZHUTU HOro OCOOJIMBICTH 3-MOMDK IHIIUX O0‘€KTIB peKJIaMyBaHHS.
BinmoBigHO KOMYHIKATHBHUM IIUISIM PEKJIAMHI MTOBIAOMIICHHSI MTOUISAIOTHCS Ha:

— iH(pOpMAaTHBHI, 10 03HAKOMITIOIOTH AyJJUTOPIIO0 3 TOBAPOM a00 MOCIYTOI0 1 CTBOPIOIOTH
MIEPBUHHUM MOMHNT;

— Tepcyas3uBHI, 110 (OPMYIOTh NepeBaru TOBapy(IOCIYrH) 1 CTBOPIOIOTH BUOIPKOBUMN
nonut (HaObyBarOTh OCOOJIMBOTO 3HAYCHHS Ha €Tari pocTy);

— MHEMOHIYHI, 1110 YTPUMYIOTh TOBap ab0 MOCIYry Ha PUHKY, HaraJayrouu CII0KMBaueBl
Ta MATPUMYIOYi HOTO MPUXMIBHICTB 10 MapKu (HEoOXiHI Ha eTarti «3pinocti») [6, €. 203].

BuByaroun eBOJIOIIIO TOHSATTS JTUCKYPCY, OCOOJMBO B KOHTEKCTI Kiacuikarii,
BITYM3HSHI Ta 3apyODXKHI JOCIITHUKH BHCYBAIOTh PI3HI MIAXOIM A0 HOro TIyMadeHHs, IO
UTIOCTPY€ HEOJHO3HAYHICTh IIHOTO MOHSTTS B Cy4acHid miHrBicThii. KpimM Toro, iCHYIOTH pi3Hi
TUIOJOT] AUCKYpCY, sIKi 0a3yl0TbCs HA PI3HUX O3HAKAX. Y I[bOMY KOHTEKCTI BHOKPEMIIOIOThH
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pi3H1 TUTK quckypcy. KokHui 13 UX THITIB Ma€e CBOi 0COOJIMBOCTI, SIKI MOXKYTb MPOSBISATHCS 5K
y MUCBMOBOMY, TaK i B YCHOMY JTUCKYPCI.

JITEPATYPA

1. baneuy ®.C. OCHOBM KOMYHIKATHBHOI JIIHTBICTMKH . HaBYAJIbHUN TMOCIOHHUK.
Kwuis : BII. «Akanemis», 2004. 344 c.

2. labimymmina A.P. HaBuanpHO-Ieqaroriunuii JUCKypC: KareropiaibHa CTPYKTypa

Ta KaHPOBA CBOEPIAHICTH : nauc. JAOKT. ¢in. Hayk @ 10.02.02. Homemsk : JAHY, 2009.
C. 47-59.

3. I'epacumenko O. lO. IloTpakTyBaHHS IOUCKypCy Ta HOr0 XapaKTEepUCTHKa Y
JHrBicTHYHINA aymii. InTemekrt, ocobucricts, muimizamis (1 (22)). 2021. c¢. 30-39. DOI :
10.33274/2079-4835-2021-22-2-30-39

4. Hanwmok JI.B. Jluckypc y MDKMOBHOMY Ta MDKKYJIbTYpHOMY acrekti //
AKTyanbHi TpOOJIEeMH Cyd4acHOTO MIUCKYpCy B TEOPETUYHIM Ta MPHUKIAIHIA JIHTBICTHII:
Marepianu IV Perion. Hayk.-mpakt. koH(., M. [lonraBa, 5 rpymus 2019 p. IlonraBa :
[TonTaBchbKMiA IHCTUTYT EKOHOMIKH 1 IpaBa YHiBepcutery «Ykpainay, 2019. C.17-21.

S. Hikitina A.B. Ilenaroriyauii IMCKypC y4uTeNs CIOBECHUKA : MOHorpadis. Kuis :
Jlensir, 2013. 338 c.
6. [Momimyk M. 1. Knacudikamis pekinamHoro auckypey. «['ymanitapHuit i

IHHOBAIIMHMIA pakypc MpodeciiiHOi MaliCTepHOCTI: MOLUIYKH MOJIOANX BYSHHUX» : Marepianu VII
BceeykpaiHcbkoi HayKOBO-IIPaKTUYHOI KOH(EpeHIlii CTYAeHTIB, acCHipaHTiB Ta MOJIOAUX YYEHHX,
M. Ogneca, 19 mucronana 2021 poky. — Oneca: MixkHapoAHUN T'yMaHITapHUN yHiIBepcHUTeT, 2021.
C. 203-205.

7. CeniBanoBa O.0. CyyacHa JIiHTBICTHKA: TepMiHOJOTiYHa eHnukioneais. [Tonrasa
- Hoskims, 2006. 716 c.

8. Cepaxxum K. C. Jluckypc SK COIOJIHTBaJbHE SIBUIIE: METOOJIOTI,
apXiTEeKTOHIKa, BapiaTUBHICTH : MOHOrpadis. Kuis, 2002. 392 c.

9. Cutnuk L. B. luckypce B cyuacHiii ninreictuni. HaykoBuii BicHuk MixkHapoaHOTo
rymasitapHoro ysisepcutery. Cep.: ®uromoria. 2020 Ne 46 Tom 2. C. 123-126. URL:
https://elibrary.kubg.edu.ua/id/eprint/39827/1/1_Sytnyk NVMHU_46 KUBG.pdf ([Jata
3BepHeHHs: 15.04.2023)

10.  Curnuk L. B. Ilegaroriuyamii qucKypce y THUIOJOTIT AUCKYpCY. 30ipHUK HAayKOBHUX
npaik «HoBa dbinonoris» Ne 83 (2021). C. 244-250. URL:
https://elibrary.kubg.edu.ua/id/eprint/39064/1/1_Sytnyk NF 83 KUBG.pdf (J/lata 3BepHeHHS:
15.04.2023)

11.  ®dyko M. Apxeonorus 3Hanus / nep. bp. Jleuenko. Kues : Huxallentp, 1996.

208 ¢
12. Harris Z. Discourse Analysis. Linguistic Society of America, 1952. 30 p.

118


https://elibrary.kubg.edu.ua/id/eprint/39827/1/I_Sytnyk_NVMHU_46_KUBG.pdf
https://elibrary.kubg.edu.ua/id/eprint/39064/1/I_Sytnyk_NF_83_KUBG.pdf

Marepianu IV BeeykpalHchKoi CTyIeHTChKOT HAyKOBO-MIPaKTHYHOI KOH(epeHril
«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»

Ckackis 10.B

rpyna AM-42

TepHOMUIbCHKUI HallIOHATBHUHN TIeAaroriyHuii yHiBepcuteT iM. B. ['HaTiOKa
Hayxkosuii kepienux — xano. ¢hin. nayx, ooyenm Iapacum T. O.

POLITICAL EUPHEMISMS IN ONLINE MEDIA CONTENT

Political euphemisms serve a number of purposes. Recent studies have indicated that they
are used to construct politically correct language which results in eliminating societal
discrimination and protecting people from malicious issues and events. However, political
euphemisms remain a tool of manipulation and deception in order to conceal the truth from
people.

The term -euphemisml derives from the Greek language, and it is closely related to
ancient philosophy, because even Democritus mentioned -euthymiall (a phonetic variant of the
term -euphemiall) as a good state of mind and contentment and was interpreted as speaking
words that have a good omen, refraining from words that announce about something bad [3].

The euphemization of the language indicates the development of the system of linguistic
and cultural values among speakers of modern English. Euphemisms of the modern English
language are indicators of changes taking place in the society, including the influence of the
Western culture. Such a process is natural, as changes in the social cultural sphere are reflected
in language, and language changes in turn actively participate in social processes and influence
them. Language is the main symbolic reality of culture, and the linguistic picture of the world
reproduces the worldview of the speakers of the language.

People closely associate euphemisms with the military-political sphere and PC‘s ideas.
Euphemisms aim to soften attitudes to negative social phenomena, inhumane policies, and
aggressive military actions. Euphemisms in English devoted to military themes circulate in
online media content [2].

In the political sphere, euphemisms represent something better than it is. Compared to the
euphemisms of everyday speech, euphemisms of the political scope hide unpleasant facts about
military situations and the alleged happenings in combat zones. In the modern day political
media discourse, euphemisms allow us to stick to indirect strategies for describing negative
statements‘ ideological meaning and significance in the context of wars. Certain content avoids
talking explicitly about political and social issues that are taking place in the world. The
substitute expressions are used instead.

Thus we can distinguish the following factors of its occurrence can be attributed to the

prerequisites of the euphemization process: psychological factors are determined by the work of
consciousness, social one are defined by social norms, landmarks; value factors are determined
by evaluations of the concept from the point of view of acceptability or unacceptability of the
form of expression [1].
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PO3BUTOK BMIHbB 21 CTOJITTSA B KOHTEKCTIIT

3 pO3BUTKOM TEXHOJOTIH 1 MBUAKICTIO 3MiH y cdepi iHDOpMamiitHO-KOMYyHIKAIHHUX
texHonoriit (IT) 3pocrae morpeda y BUKOPHUCTAHHI MaKCUMAJIbHHX MOJIMBOCTEH Ii€l ramysi.
OpnHuM i3 ronoBHEX (akTopiB ycnixy B [T-iHaycTpii € HasIBHICTD HEOOXITHUX HABHYOK Ta BMiHb.
Y 1bOMy KOHTEKCTI OCBITHI IUIaTGOpPMHM Ta KOHCTPYKTOPU 3aBlaHb CTajdl HEOOXiTHUMH
IHCTpyMEHTaMu 151 CHPUSTHHS PO3BUTKY HABUUOK 1 KomrieTeHmii y cdepi IT He nume y4His, a i
cryneHtiB. Ilig TepMiHOM KOMIETEHIIisl PO3YyMIEMO CYKYIIHICTh B3a€MOIOB‘S3aHHUX SIKOCTEH
JIOMVHY (3HAHHS, YMIHHS, HABWYKH), HEOOXITHHUX JUIS 3TIHCHCHHS €(PEKTUBHOI IISUTBHOCTI B
neBHil ramysi [3, c. 242]. 3aBAsku 1[bOMY HaBYaHHS MO>KE BiIOYBaTHCS TUCTAHIINHO B OyIb-
KU 3pyYHHN Yac 1 MOke OyTH NEepCOHATI30BaHO MiJ] MOTPEOH KOXKHOTO Y4YHS YU CTyIEHTa. Y
CBITI, JIe TEXHOJIOTIi 3MIHIOIOTh HAIlle CePEOBHINE 3 OC3MPEIECICHTHOX IBUAKICTIO, PO3BUTOK
IT-HaBHYOK cTaB HAA3BUYANHO BYKIMBHUM JUIsI PO3BUTKY YCiX JIIOJICH 1 CYCIIBCTBA B ILIOMY.

V3arani, cydacna iHpopmariiitna TexHosorist (CIT) B oCBITI — 1€ KOMIUIEKC HaBYAJIbHUX 1
HaBYAJIbHO-METOJMYHUX MaTepiaiiB, TEXHIYHUX Ta I1HCTPYMEHTAJIbHUX 3acO0IB TEXHIKH
HAaBYAJIHHOTO TPU3HAYCHHS, a TAaKOX CHCTEMa HAYKOBHX 3HaHb NP0 pOJIb 1 MicIe
00YHCITIOBAJIbHOI TEXHIKM B HaBYaJIbHOMY Hpolieci, mpo (GopMu i METOM IX 3aCTOCYBaHHS JUIs
BIOCKOHaneHHs mpami [1, c. 119]. BeiM BizomMo, 1110 HallOUIbII MEPCHIEKTUBHUM HAIPSIMKOM B
PO3BUTKY OHJIAWH-OCBITM B OCTaHHI POKM CTajJo KOMOiHOBaHe abo IHTErpoBaHe, 3MilllaHe
(blended learning) maBuaHHs, 3aCHOBaHE Ha MOEIHAHHI MPHHIUIIB 1 TEXHOJOTIH €ICKTPOHHOI
OCBITH 1 TpaguuiiiHUX ayauTopHHUX 3aHATh [4, C. 5]. Tomy, 3 mosiBOKO iH(pOpMAaIiHHHUX
TEXHOJIOTIN B OCBITI YSBJIEHHS MPO MPOIEC HAaBYAHHSA KapAWHAIbHO 3MiHWIOCS. Po3risHemo
TaKi MOHATTS K —0CBiTHA maTgopmall Ta -koHCTpyKTOpH 3aBaHs

Konctpykropu 3aBmanp — 1ie 3aco0u, 10 JTO3BOJISIFOTH CTBOPUTH Pi3HI 3a/adyi, TECTH,
3aBJaHHS 1 pI3HOMaHITHI (GOPMH KOHTPONIO s Kpamoi eQeKTUBHOCTI HaBYaHHS.
Haiinonmynsipuimi 3 vux: Kahoot!, Quizlet, Moodle ma Google Forms.

OcaiTHs mnaTdopMma — 1€ CrenialbHUi OHJIaH-CcepBIC, KU Ha/Ja€e BUUTENSIM 1 YUHAM
JOCTYIl /IO PI3HUX HAaBUAJbHUX MaTepialiB, SK OE3KOIITOBHUX, TaK 1 TUIATHHX. He MeHIn
BaXXJIMBE MIUTAHHS MOCTA€E 100 peastizalii JucTaniiitnoro HaByanHsa. OcBiTHA matdopma
«OcBiTOpis» HAZAE HAMOUTBII BIATTHI TIEPETiK CEPBICIB TSI €-OCBITH:

- Zoom

- Hangouts
- BOynosani koHndepenuii B cucremy SMLS
- ClassTime - ocHOBHWMIA cepBiC /ISl TECTYBaHHS Ta KOHTPOIIIO 3HaHb [2, C. 264].

3a 10TIOMOrol0 OHJIAH KOHCTPYKTOPIB Ta OCBITHIX IUIAT(GOPM TErep 3HAYHO MPOCTillle
3pOOUTH YPOK IIKaBIIIMM JUIsI YYHIB Ta CTYJCHTIB, MiJBUIIMWTH PIBEHb yBaru J0 MaTepiaiy,
CTBOPHTH i7eanbHe Ta eeKTHBHE OCBITHE cepenoBuiie. KpiM Toro, oHaaiiH KOHCTPYKTOPH Ta
OCBITHI TJIAT(OPMHU MOXYTh JOTIOMOITH BUYHMTEISIM 1 BUKJIaJadyaM IEpPCOHANII3yBaTH HAaBYAHHS
JUTSI KOJKHOTO Y4YHS Ta CTYyACHTa BIAMOBIAHO A0 HOro moTped 1 piBHS 3HAHb, THM CaMUM
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MIJIBUIYIOYH HOTO YCHIIIHICTh 1 €peKTUBHICTh. TakoX, BUKOPHUCTAHHS OHJIAHH-THCTPYMEHTIB
JI03BOJISIE TIeJlaroraM HaJaBaTH IIUPIIMKA CIIEKTP MaTepialliB 1 pecypcCiB, IO MOXE ITiABUIIUTH
AKICTb OCBITH Ta MiATOTYBATH yYHIB 1 CTYJCHTIB JJO MailOyTHIX BHKJIMKIB.

3aBmskM TakuM KopucHUM cepBicam sik Coursera, EdX, EdEra, Testportal Ta ixmum
MO>KHa PO3BHBATU 0AaraTo KOPUCHUX YMiHb Ta HABHYOK:

1. KoM ‘roTepni HaBuukh. BMiHHS TpamioBaTd 3 KOMII FOTEPOM JIO3BOJISIOTH

PO3MIUPUTH MOXKIUBOCTI, IIOKPAITUTH HABUYKH TA YMIHHS, IOTIOMOXYTh CTaTH O YCIIITHUM
Ta MOCTIPHUSIOTh PO3KPUTTIO KOXKHOI 0COOMCTOCTI.

2. Kputnune mucnenns Ta anamituyHi BMiHHSA. CTyJeHTH Ta Y4HI MalOTh 3MOTY
3aCTOCOBYBAaTH HECTAHJAPTHI MIAXOIW JUIsl BHUPILMIEHHS MpoOJieM, aHali3yBaTH i1H(OpPMAIIIIO,
MPUHAMATH BaKJIUBI PIIIICHHS.

3. CaMOpO3BHUTOK 1 CaMOCTIHHICTh. PO3BUHYTH CaMOCTIMHICTh MOYXKHA JIMILE B XOJi
CaMOCTIHHOT isUTLHOCTI, 1HII[IHOBAHOI CAMUM CTYACHTOM 200 YYHEM.

4. Komannna po6ora. OHIaiH-IHCTPYMEHTH TAaKOX MOXYTh JOTIOMOTTH PO3BHHYTH
HAaBUYKH KOMaHIHOI poOOTH Ta crinkyBanHA. CriiibHa poOOTa Ha/I MPOEKTAMH 3 BUKOPHCTAHHSIM
cremialibHUX TuIatGopM 1 mporpam A03BOJISIE€ CTYIACHTaM 1 y4HSM e(EeKTHBHO B3a€EMOJIISITH,
TUIATHCS 17IesIMM Ta HABUYKAMHU, BYUTHCS JONOMAraTv OJUH OJHOMY, Pa30M BHPINIYBaTH
3aBJIaHHS.

Po3Butok HaBuyok 21 cromitrs y konTekcti IT, ocobGmmBO Ha mpHKIag OHJIAWH-

obMminy. OmnnaiiH-TuTaTGOpMH  HAAIOTH OyIb-KOMY MOKJIMBICTE OOMIHIOBATHCS JOCBIJIOM,
MOKpallyBaTu Ta Ha0yBaTH HOBI 3HaHHSA 1 OOMIHIOBATUCS 3 IHIIUMH PI3HOMaHITHOO
iH(}opMaIliero, po3MIUPIOBATH KOJa CIUIBHOTH Ta HAJaBaTH 1 OTPUMYBATH JOCTYII JI0 HOBITHIX
TexHosorid. besnmiu mnardgopM copsMoBaHI Ha TOJIETIIEHHS OCBITHBOTO IpoLEeCy Ta
npodeciiHOro 3poCTaHHs, 110 € JIHCHO BaXXJIMBUM B HAIIOMy cydacHOMY CBITI. CTpiMKuit
PO3BHUTOK TEXHOJIOT'1H CTBOPIOE HOBI MEPCIIEKTUBU Ta MOKIMBOCTI JUIS JTFOAEH 1 CIIpHUsIE PO3BUTKY
1M (POBOi EKOHOMIKH.
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MPOBJIEMHI CUTYAIIIT Y MTPOLECI ®OPMYBAHHS JIEKCUUYHUX
HABHUYOK YUHIB CTAPIINX KJACIB HA YPOKAX AHI'JIIACHKOI MOBH

IloctanoBka mnpobaemu: IliarpyHTsM cydacHOi KOHIIEMINi OCBITM B YKpaiHi €
¢bopMyBaHHS HaIlIOHAJIBHO CBIIOMOI OCOOHMCTOCTI, 3/1aTHOi J0 MPOAYKTUBHOTO Jiajiory B
CyJacHOMY MOJIKYJIbTypHOMY TipocTopi. Lle BimoOpakeHo 30kpema B —HarmioHanbHIN JTOKTpHHI
po3BuTKyY ocBiTul: -HarionanpHe BUXOBaHHS € OJHUM i3 TOJIOBHHX IPIOPHUTETIB, OPraHigYHOO
CKJIaJI0BOI0 OCBiTH. MOr0 OCHOBHA MeTa — BHXOBaHHS CBiJIOMOrO IPOMAJsSHMHA, NATPiOTa,
HAaOyTTS  MOJIOAMIO  COLIaJbHOTO  JOCBIAY, BHCOKOI  KYJIbTypHU MDKHAI1OHAIbHUX
B3a€MOBITHOCHH, (OpPMyBaHHS y MOJOMI MOTPEOM Ta YMIHHS KHUTH B TPOMAJSTHCHBKOMY
cycrninbeTBil [2, c. 34]. Barome miciie y 1bOMy KOHTEKCT1 3aliMa€ iHIIOMOBHA OCBITa y4HIB, a
(dbopMyBaHHSI JICKCHYHUX HABHYOK YYHIB CTaplIMX KJIAaciB HAa ypOKax aHTJIHCHKOI MOBH €
BOXJIMBUM OCBITHIM 3aBIaHHsIM. B TO# e dac, aHaii3 HayKOBOI JITEpaTypH 3acBiIUuB, IO B
YMOBaX ChOTOJICHHS OKPECIICHE MTUTaHHS OCTATOYHO HE BHUpIIICHE.

Mera i Meroau IoCiHiDKeHHA. MeTOr0 AOCHIIKEHHS € OOrpYHTYBaHHS JOILIJIBHOCTI
BUKOPHUCTAHHS MPOOJEMHUX CUTYyalid JUisi (OpMyBaHHS JIEKCHUHUX HABUYOK YYHIB CTApIIMX
KJIaciB Ha ypoKax aHIMIIHChKOT MOBH. Y TpOIECI JOCTIIKEHHS BUKOPUCTAHO METOAM aHaJi3y,
MOPIBHSIHHS, CHHTE3Y, JIOTIYHOIO y3arajJbHEHHS Ta CUCTEMaTHU3allll JIITepaTypH 13 1OCIIKYBaHOT
npo0yieMu.

Pe3yabTaTH 10CHiKeHHS BKa3ylOTh Ha HEOOXIJHICTh HOBOTO MiAXOAy J0 (POpMYyBaHHS

JIEKCUYHUX HaBUYOK YYHIB CTapIIMX KJIAaclB Ha YPOKax AaHIJIIMCbKOI MOBH, PO3BUTOK Y HHUX
CaMOCTIHHOTO MMCIIEHHS, 30KpeMa 4epe3 CTBOPEHHs MpOOJEMHMX CHUTyaliil. Sk moka3zyroTh
YHCIIEHH] JOCTII)KEHHS, TTIMO0K], MILIHI 3HaHHS Y4HI OTPUMYIOTh JIMIIE Y IPOLECi IPOAYKTUBHOT
TisIbHOCTI. JIOCTHITHUKKM €IWHI y TOMy, 0 03 MpOOJIeMHOI CKJIAJA0BOi YPOKY CKJIQJHO
BHUXOBaTH CaMOCTIHHY, aKTUBHY, TBOpUY OCOOHUCTICTb. OKpeciieHe BHIIE 3aBAaHHSA HaOyBae
0c00JIMBOI BaXKJIMBOCTI TAK0XXK B yMOBaX JUCTAHIIHOTO HAaBYaHHS.

[Ipobnema — 1€ 3aBXIM NEpeliKkoia, a MOJOJaHHA TMEpelIKoJl — pyX, MOCTIHHUIMA
CYINyTHUK PO3BUTKY. TOMYy OJHUM 13 €JIEMEHTIB CUCTEMH METOJIIB Ta NMPHIOMIB, CIIPSIMOBAHUX
Ha e(pEeKTUBHE 3aCBOEHHS 3HaHb Ta YMiHb, € MpoOiemHa cutyauid. [IpoGnemHa cuTyaris
HapO/DKYETHCSI TPU BUHUKHEHHI CYNEPEYHOCTI MK BIJOMHUMH YYHIO BIJOMOCTSIMH Ta HOBUMH
(akTaMu, SBULIAMH, JUIsI PO3YMIHHS Ta MOSICHEHHS SKUX 3HaHb HejocTaTHbo. Li cymepednocTti
CTaIOTh PYIIIHHOK CHJIOK TBOPYOTO 3aCBOEHHS 3HAHb [1].

[Ipobnemui cutyamii Ha ypokax aHIVIIHCBKOI MOBHM MAalOTh BJAacHy crneuugiky i
H1AMOPSIKOBYIOTECS 3aB/JIaHHIO PO3KPUTTS 3B'SI3KIB OKPEMOTO 1 3araJibHOro, HaBUYaHHIO
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HIKOJISIPIB CAaMOCTIHHO MUCIUTH. BoHU BeayTh IyMKy ydHs BiJ (akTiB 70 y3arajibHEHb, Bij
€JIEMEHTAapHUX Yy3arajbHEHb [0 CKJIQJHIMIMX 1 BYaTh CHCTEMAaTU3yBaTH 3HAHHS, OTPHUMaHI
PI3HUMU IUIIXaMH, 1 CAMOCTIHHO KOPUCTYBATHUCS HUMH ITi/1 Yac aHaIi3y HOBHUX SIBHIIL.

BHCHOBOK i1 IepCrieKTUBY NOJANBIINX JOCTiKeHb. TakuM YiMHOM, mporec GopMyBaHHs
JIEKCHYHUX HaBUYOK YYHIB CTApUIMX KJAciB Ha ypOKaxX aHINIIHCHKOI MOBH ITOBHHEH 0a3yBaTUChH
Ha BHKOPHCTaHHI NMPOOJIEMHHUX CHTYalild, 0 MO3UTUBHO BIUIMHE Ha (HOpMyBaHHSA IIIbOBOI
KOMITETEHTHOCT] Ta Ha 3arajibHi MeAaroriyHi yMoBU HAOYTTSA TaKUX HAaBHUUOK. AHali31 METOIUK
(opMyBaHHS JIGKCHYHUX HABUYOK YUHIB 3aKJIQ/iB CEPEIHBOI OCBITH CTaHE HACTYITHUM KPOKOM
HAIIOTO JTOCIIJKEHHS.
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THE PECULIARITIES OF THE CONCEPT “HORROR” IN LITERATURE

For centuries, readers have been captivated by the horror genre, which has the ability to
evoke emotions such as fear, disgust, and awe through the written language. Horror literature has
taken many forms over the years, exploring everything from supernatural creatures to
psychological terrors. The investigation of the concept of horror in literature is relevant for
various reasons. We can learn more about human psychology and some of our most primal and
universal emotions by examining the characteristics of this specific genre. We can also develop
an appreciation for the art of using language and imagery as verbal means of expression to create
powerful emotional responses. In this article, we will investigate the concept "horror" in the
context of literary fiction, examining its nature, the genre‘s appearance, and some of its key
features.

Some of the scholars have studied the concept of horror in fiction, such as No¢l Carroll,
Sigmund Freud, H.P. Lovecraft, Stephen King, and others. Each of them has brought their own
perspective and expertise to the topic.

The term "horror has its roots in the Latin verb "horrere,” which means to tremble or
shudder (or, in the case of hair, to stand on end). In literature, horror typically represents stories
or texts that intend to provoke feelings of fear, shock, or disgust (or a combination of these),
along with associated emotions such as dread or suspense. While it is not always the case, horror
is often centered around supernatural phenomena or fantastic events [5].

Mathias Clasen, in his article -The horror, the horrorll, gives broad observations about the
nature of horror as a genre based on the ideas of several scholars, including H.P. Lovecraft‘s
essay "Supernatural Horror in Literature™ (1927). In his article, he points out that comprehending
the essence of horror involves acknowledging that present-day horror literature has developed
from earlier forms of stories that are quite similar. H.P. Lovecraft traced the origins of modern
horror stories back to “the earliest folklore of all races” and tracked its evolution from folktales
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to the Gothic novel and, ultimately, to the contemporary tale of terror. Therefore, horror is not
entirely a result of social or cultural influences, but rather a natural outcome of human nature's
evolution. -Horror is what happens when Homo sapiens meets the world; it is a -naturall genre,
not the chance product of an unusual mind or a specific set of cultural circumstances on stories.|
Mathias Clasen also mentions Lovecraft's ideas concerning the horror genre being an ancient
form of storytelling that has existed since the beginning of human thought and speech. The
author explains that this is unsurprising given the genre's close connection with primal emotions

[2].

No¢l Carroll, a philosopher and scholar, has written extensively on the aesthetics of
horror in both literature and film. His book "The Philosophy of Horror: Or, Paradoxes of the
Heart" (1990) explores the psychological and emotional effects of horror on the audience.

No¢l Carroll singles out the notion of "art-horror”, which he defines as -an emotion, one
reflected in the emotional responses of characters to the monsters in works of horror.I The
author suggests that it is -an occurrent emotional state, as is a flash of anger, rather than a
dispositional emotional state, such as undying envy. An occurrent emotional state has both
physical and cognitive dimensionsl [1].

We can state that the effect of horror directly depends on the reader and his emotional
reaction. As a famous American writer, Peter Straub noted, -horror stories are about
engagement. About actual experience, instead of simulated, false experience...it’'s about
discovering one‘s ability to feel in certain ways, and deepening and widening one‘s emotional
experience by that means. .|

The concept of horror is often confused with the concept of terror. According to a free
Internet-based encyclopedia, Wikipedia, the distinction between terror and horror is -a standard
literary and psychological concept applied especially to Gothic and horror fiction. Terror is
usually described as the feeling of dread and anticipation that precedes the horrifying experience.
By contrast, horror is the feeling of revulsion that usually follows a frightening sight, sound, or
otherwise experiencel [3].

Stephen King proposes that there are three levels of horror that work together to create a
successful horror story and keep audiences engaged.

The first level is revulsion, which triggers a physical reaction of disgust in the audience.
The second level is horror, which involves the -graphic portrayal of the unbelievablel that the
audience struggles to comprehend, often causing fear. Finally, the highest level is terror, which
induces fear through the power of imagination, where the specifics of the horror exist only in the
mind of the reader [4].

Horror stories often rely on presenting audiences with things that they cannot easily
comprehend or explain, such as chaos or aberrations, in order to create a sense of fear and
unease. It also suggests that part of what makes horror stories effective is the way they play on
our innate desire for order and structure in the world. When we encounter things that seem to
defy logic or order, it can be deeply unsettling and frightening, because it challenges our sense of
control over our surroundings and our understanding of how the world works. As King puts it,
-it is not the physical or mental aberration in itself which horrifies us, but the lack of order which
these aberrations seem to implyl [4].

To sum up, horror is a genre of literature that has fascinated readers for centuries,
eliciting a range of emotions such as fear, disgust, and awe. Scholars and philosophers have
studied the concept of horror in fiction, and have proposed various theories on its nature and
effects on the audience. While horror can be seen as a product of human nature, it is also shaped
by cultural and social factors. Horror literature often plays on our innate desire for order and
structure, challenging our understanding of the world and generating fear and unease. By
studying the peculiarities of horror in literature, we can gain a deeper understanding of human
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psychology and the primal emotions that shape our experiences. Ultimately, horror is a powerful
tool for storytelling, allowing authors to create powerful emotional effects through the use of
language and imagery.
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OCOBJIMBOCTI MOTUBY BUKUBAHHS Y KAHAJICHKIN JIITEPATYPI

Kanancekuii mitepaTypHHMl JUCKYpC BiAOOpaka€ 1CTOPUYHUII PO3BUTOK KpaiHH, sKa
IpoIIa MOPIBHSAHO AOBIMH LUIAX BiJ Mepiofy TyOLIbHOIO HAceNeHHs, MepIIuX IMMITPaHTIB-
MOCEJIEHI[iB, OpUTAHCHKOI KOJIOHII Ta OTPUMAHHS HE3aJIeKHOCTI M CTBEP/UKEHHS IMOJITHKU
MYJIbTHKYJIbTypanizmMy. Tox, XynoxHs jiTeparypa KaHanum crioBHeHa MOTMBaMHM BH)KHMBAHHS,
SK1 TPEJCTABIIAIOTH K (PI3MYHE BHIKMUBAHHS MEPIIMX IMMITPAHTIB Ha MIBHIYHOAMEPUKAHCHKOMY
KOHTHHEHTI, TaK 1 KyJIbTypHE BKHUBaHHS cepesl 0araToroioccst €THIYHUX MEHIIUH CbOTO/ICHHS.

JlochipkeHHSIM MOTUBY BIJKMBAaHHA Yy KaHAJACBHKIA JiTepaTypl MpPHUCBSYEHAa II€BHA
KUTBKICTh Tpalb KaHaJIChKUX JOCHITHUKIB, mpuMipoM, Hoptpona ®pas [3] Ta Maprapar EtByn
[2]. BukopucroBytoun Meradopy rapHizoHHoro meHtanitety Hoprpona ®pas, Mapraper ETByn
4iTKO (popMyitoe HeHTpanbHuil cuMmBoi KaHanu: BHKHMBaHHS, SIKE YAaCTKOBO BiOOpaxkae camy
NpUpPOY KaHaJChKoTo icHyBaHHs [2]. Kanaga — miBHIUHA KpaiHa, YMOBH KHTTS SIKOT CTBOPIOIOTH
«MIBHIYHUNA MEHTaNTET» 1 nepeadayatroTs npupoaHuit Bigoip [3, c. 74]. boporb0a 3a BU>KUBaHHS
B CYBOpPHUX YMOBaxX JUKOTO MPOCTOPY BUMaraia (hi3M4HOT BUTPUBAJIOCTI BiJI MEPIINX IMOCENIEHIIIB,
JUI SIKUX BWOKMTH O3HA4yajo OYMCTUTH TEPUTOPII0 BiJ YarapHHUKiB # JepeB Ta MoOyIayBaTH
Oyaunku. Ti, XTO BUXMB, OyJIM LIACIKBI HE TOMY, L0 MEPEMOIIH AUKY MPUPOAY, @ TOMY, IO
3aJMILIMINCS KMBUMH Ta MEPEKMWIN cyBOpY 3uMy. Och TOMY y KaHaJChKill JliTepaTypi Ha OCHOBI
171e1 BUKUBaHHS 1oyaB (popMyBaTuCs XapaKTep TUIIOBOIO KaHAJAChKOro nepconaxa [2, c¢. 112], a
BIKMBAHHS CTAJO LIEHTPAJIbHUM CHMBOJIOM KaHAJICBKOTO JiTepaTypHoro auckypcey. Ilpore ns
Teopiss Mapraper ETByn 4acTo pi3ko KpUTHKYBaacs 1HIIUMHU JIITEPAaTyPHUMH KPUTHKAMH, SKi
NparHy/lIyd 3HANUTH MO3UTHBHI MPUKJIAIU JIJs KaHAJICHKOI JITepaTypu Ta 3acCy/KyBad CHMBOJ
BIKMBaHHSA K ¢atamizM. [Ipumipom, Po6in MeTpio BOadae y mbOMY CHMBOJI «IIECUMICTHYHY
IHTepIIpeTallilo KaHa/IChKOI HAllIOHAIBHOI 1IeHTUYHOCTI» [6, C. 296].
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JliteparypHa criena Kananu nmovana 3minoBatucs y 1960-x pokax. IIBuakuii po3BUTOK
HalioHanbHOI JiTeparypu Kananu y ueit nepioz cnpusiB Brpy4yanHio ypsay Crnonyyenux Lltaris
y BiliHy y B‘ernami. Kanajncbki muChbMEHHUKH MOYany MyOaiqHO 3acykyBaTi nomituky CIIA,
HAroJouIyloud Ha BIAMIHHOCTAX MDK JIBOMa KpaiHaMu: KaHaJLl 3ajHIlaincs MacUBHUMHU
crnioctepiradamu mijg yac aktuBHoi yuyacti CLIA vy BiliHi y B ernami, npu upomy Kanana crama
0e3NeUYHUM NPUTYIKOM JJIs aMEpUKAHCHKUX COJAATIB, K1 YXWJISUIMCS BiJl BUKOHAHHS CBOIX
BiIICBKOBUX 3aBJaHb. L{i momiTHYHI MOIT 3MYCHIIH JTITEpaTypO3HABIIIB MEPETTITHYTH KaHAChKO-
aMEpUKAHCbKI CTOCYHKM 4Yepe3 MPU3MYy HalllOHAIBHOIO CaMOBIOCKOHAJIEHHS. Y 1ei uvac
niteparypui kputuku Mapraper ETByn i Penpika Moranpam 30cepekyloTh yBary Ha TaKHUX
acreKTaxX BIKMBAHHS, SIK BUKUBAHHS 1] 4Yac KPU3H Ta KyJIbTypHE BUKHBAHHS.

Crhin 3a3HauMTH, OI0 HAWKpalli TBOPH KAaHAACHKOI MpO3W OyiaM HAAPyKOBaHI caMme y
nepiog Mix 1965 1 1975 pokamu. Lli TBOpH 1 MOB*S3YIOTH 3 MOYaTKOM HOBOI JiTeparypu Kananu.
Cepen aBTOpIB, SIKi TBOPWIIM HOBY KaHAJIChKY JITEpPAaTypy LIbOTO Yacy, MO>KHa Ha3zBaTh Maprapet
Jloypenc (cepis TBOpiB mpo BuUragaHe wmicto ManaBaky), PoOeprcona /[leBica («Il‘aruit
nepconax», 1970) ta Emic Monpo («Kutts niByar i xiHok», 1971). Yci mi TBopu moB‘s3ye
3BEpHEHHS JI0 MUHYJIOr0, CIpoba aApamMaTH3yBaTH iCTOpit0, 10 Opakye BHU3HAUEHHS, Ta MOTHB
BW)KMBaHHS y pi3HUX oOcraBuHax [4, c. 35].

[TocTmonepHi3M y KaHAACHKIH JliTepaTypi BiAPOAUB KOHIIETIIIi, SIKi KOJIUCH Oy y
IIEHTPI yBaru KaHAJCHKUX JIITEPAaTypO3HABIIB ¥ HayKoBIiB. HemoBipa MOCTMOAEPHICTCHKOL
€CTeTUKH JI0 IIEHTPAIbHOCTI Ta METaHAPATUBIB, MIJKPECIECHHS CYO‘€KTUBHOCTI Ta PO3MHUTOCTI,
(dbparmenTarllii Ta pedIeKCUBHOCTI TEHAEPHUX KOPJIOHIB MAaKCUMAaJIbHO IOBHO BiJIOOpa)KaroTh
17110 KaHaJChKOI 1IEHTMYHOCTI, B OCHOBI SKOi CHOCTEpIraeThCsi MOTHB BM)KMBaHHSA. Mapiuain
Maxkumoen y 1977 pori BBaxkaB Kanany «kopJoHHUM Bumagkom» [5, c. 105], mpo 1o cBiA4uThH
Toi (hakt, mo Kanana Hikonu B icTopii He Masia reorpadiyHOro 4y eTHiYHOTro HEeHTpy [6, c. 303].
Take TpakTyBaHHS ICTOPHYHOTO MHHYIIOTO KpaiHM IIe pa3 akKIEeHTye yBary Ha MOTHBI
BIKMBAHHSA SK IIGHTPAJbHOIO CHUMBOJY KaHAJChKOTO JIiTepaTypHOro auckypcy. Hapasi
jmiteparypHa KpuTuka Kananu mnponoBxkye AociiKyBaTh (poHTOBI (KOpAOHHI) oOpa3u
MEPCOHAXIB, KOTPl MPE3eHTYIOTb MOTHBM BHXXHMBAHHS «HA KOpAOHI» Ta cranmu Mmetadopamu
KaHAACHhKOI HAI[IOHAJIILHOI 1J€HTUYHOCTI.

TakuM YMHOM, MOXXHa MIAKPECIHUTH, L0 IMOCTMOJIEPHI3M Yy KaHaJChKIH jiTeparypi
BIJIpOJIUB KOHUENI[l, SKI KOJUCh OyJlIM B ILIEHTPl yBaru KaHAJChKHUX JITEpaTypO3HABIIB 1
HayKoBILiB. HeoBipa MocTMO/I€pHOT €CTETUKHU 0 LEHTPAIbHOCTI Ta METAaHAPATHBIB, il aKLEHT
Ha CyO‘€KTMBHOCTI Ta JIBO3HAYHOCTI, a TaKOX (parMeHTauiss Ta pedIeKCUBHICTh KOPAOHIB
BiJI0OpakaroTh 1/1e10 KaHAJChKOT 1ICHTUYHOCTI, 3aCHOBAHO1 HA MOTHBAaX BIKUBAHHSI.
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LATE ADOLESCENTS’ PSYCHOLOGICAL PROPERTIES OF THE BRAIN

The purpose of this paper is to provide insights of a period of significant neurobiological
and psychological changes in the brain during the late adolescence. During this time, individuals
undergo significant maturation in cognitive, emotional, and social development.

To begin with, such period has a greater susceptibility to social and emotional cues, with
higher activation in the amygdala and increased activity in the striatum [3]. This heightened
sensitivity may lead to the formation of risky behaviors like substance use [9]. Risk-taking
behavior is linked to the growth of the limbic system, the brain's emotional center, which fuels
impulsive and sensation-seeking behavior. The research suggests that the growth of the
prefrontal brain, which is involved in impulse control and decision-making, may help to alleviate
this behavior [2].

Moreover, late adolescence is a stage of rapid brain growth, with late adolescents
showing greater reactivity in the prefrontal cortex when undertaking complicated cognitive tasks.
This suggests that they have evolved more sophisticated cognitive control processes than
younger people [6]. They also have higher cognitive plasticity and the capacity to consider
numerous viewpoints than earlier adolescents. Late adolescents also undergo major social and
emotional changes, with higher emotional complexity and broader and differentiated emotional
experiences than earlier adolescents. This is likely due to the prefrontal cortex's ongoing
maturation and the formation of more complex cognitive functions [1, p. 3-4]. As they negotiate
the transition to maturity and the growing pressures of social and occupational duties, late
adolescents demonstrate increased sensitivity to social standards and expectations [5].

Another essential point is that the late adolescence is a vulnerable time for the onset of
mental health issues, such as depression, anxiety, and substance use disorders [10]. Recent
studies have shown that late adolescents’ ability to reason logically and abstractly improves
during this period of growth. This is believed to be linked to continuing prefrontal brain
development, which is responsible for higher-level thinking functions like planning, problem-
solving, and decision-making [2]. Additionally, late adolescents' ability for introspection and
self-reflection is linked with increased psychological well-being, as it enables them to gain
greater insight into themselves and their position in the world. The continual improvement of the
prefrontal cortex, which allows for more complicated and abstract reasoning, is believed to aid
this process of identity creation [4].

Additionally, late adolescence may be defined as a period that fosters freedom and
autonomy in terms of social and emotional growth. According to L. Steinberg, it is evident in the
increasing significance of peer interactions and an ambition for increased independence from
parents and other authority figures. Late adolescents report greater agency and control over their
lives than earlier adolescents, as well as more contentment with their social interactions [11].
However, T. Paus, M. Keshavan, and J. Giedd think that the shift to maturity can be stressful and
difficult, especially for those who experience major social or external pressures [7]. C. Rees and
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J. Freeman emphasize the importance of social and environmental assistance for young people
during this critical growth period [8].

Considering the aforementioned, late adolescence is a period of significant psychological
peculiarities and neurobiological changes in the brain. These specificities are associated with
greater cognitive flexibility, abstract thinking, introspection, and independence, as well as
increased sensitivity to social and emotional stimuli. However, this period is also associated with
increased risk-taking behavior and vulnerability to stress and mental health problems.
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TIUKATAJI3ALIS HABUAHHSI THO3EMHINM MOBI B YKPATHI

Ocgita — BUpimIanbHUiA (HakTOp PO3BUTKY iHPOPMALIIHHOTO cycinbeTBa. JipKuTanizanis
HaBYaHHsS 1HO3E€MHIM MOBI € OJIHMM 3 TOJIOBHUX TPEHIIB B OCBITHIH cdepi ChOTOACHHS.
CyuacHuii Tienaror mOBUHEH OyTH KOMIIETEHTHHM Y BUKOPHCTaHHI Pi3HOIUIAHOBHX LU(PPOBUX
MaTepiajliB Ha YypoKaX, 30KpeMa L€ CTOCYeTbCs €(QEeKTHMBHOIO 3acTOCYBaHHs BIiJ€O- Ta
ayIiOKOMITOHEHTIB, iH(orpadiku, GpoTromarepiani. JimxuTanizamis OCBITH — KomreTeH s X XI
CTOJITTSL.

VY 3B'I3Ky 3 MOMMUpPEHHSIM i1HQOPMALIHHUX TEXHOJOTI Ta pO3BUTKOM [HTEpHETY,
JUCTaHIIIHE HAaBYaHHS CTaNo OuTbIl HocTynmHUM 1 edekTuBHUM. B Vikpaini, mimpxuTanizaiis
HaBYaHHS 1HO3EMHI MOBI moyajiia HaOMpaTH MOMYJISIPHOCTI y MIKOJAaX, BUIIMX HABYAIBHHUX
3aKJIa/1ax Ta Kypcax. 3 oJHOro OOKy, TUCTaHIiiHE HaBYaHHS MOKHA PO3IVISIATH Yepe3 MpU3My
MO3UTHBI3MY: MOKJIMBICTh MPHEAHATUCH J0 3aHATH Y OyAb-IKOMY MiCIIi, e € Mepexa [HTepHer,
3py4YHi YMOBH JJIsl YYHIB 1 BUKJIa/a4yiB, MOKJIMBICTh HABYATHCh Y 3pydyHOMY Temii. BoaHouac,
JMCTaHIIIIfHA OCBiTA 3HAYHO JemIeBIIa. AJjle HeCTaOIIbHUIA 3B 30K 1 BIICYTHIN 30pOBHI KOHTAKT,
MOXYTh BIUIMHYTH Ha e(eKTHBHICTb 3aCBOE€HHS MaTepiany. TakuM dYMHOM, MOTPiOHO
3arpoBaKyBaTH I1e OibIe u(poBHUX 3ac00iB HABYAHHSI.

[udposi TexHONOTIi — yHIKaIbHI 3aCO0H, IO CIIPUAIOTH BCEOIYHOMY PO3BUTKY SIK YUHS,
TaK 1 ycTaHoBH Buutomy. [ludpoBa rpaMOTHICTE — HEB1/I‘€MHA 310HICTh Cy4aCHOTO TMpaIliBHUKA,
a/pKe 3aCTOCYBaHHS Bi3yamizamii JaHuUX, BeO-CepBiCiB, MYJIbTUMEIIHHUX TEXHOJOTIH —
KOMIIETEHIIIS, sKa ICTOTHO MOKpaunlye e(ekTHUBHICTh mpari. [l KOMIETEHIi€0 po3yMieMO
CYKYITHICTh B3a€MOIOB'SI3aHUX SIKOCTEH OCOOMCTOCTI (3HaHb, yMiHb, HABHUYOK, CIIOCOOIB
JUSITBHOCTI), IO € 3aJaHUMU JI0 BIJIIOBITHOTO KOJIa TIPEIMETIB 1 MPOIIECIB Ta HEOOX1THUMH IS
SAKICHOT MPOJYKTUBHOI Aii cTrocoBHO HHX [5]. Ha choromni moctae moTpeba akTHUBHO BUBYATH
1HO3€MHI MOBHU 3 BUKOPUCTaHHSIM LU(POBUX IIAa0JIOHIB Ta 1HCTpyMeHTIB. CydacHe MOKOJIHHS
3HalfoMe 3 BIpTYaJIbHUMH KJlacaMM, OHJIaliH Kypcamu, 3D-tabiauusgmu. OKpiM 3pydyHOCTI TaKOTo
POy HaBYaHHS, yYHSAM 3HAYHO IIKaBillle HABYATHUCh 1HO3EMHIN MOBI.

3acTocyBaHHS MOJIEPHI30BAaHUX OCBITHIX TEXHOJIOTIH CTaj0 HEBiI‘€MHOIO CKIJIaJJOBOIO
(YHKI[IOHYBaHHSl CYy4acHOT'O HaudalbHOIro 3akjaay. Bi3zpMiMo /10 yBaru modatkoBy mikoiny. o
pedopmallii BoHa ciiyryBajia MiclieM, /i€ Y4€Hb OIAaHOBYBaB IEPIIOYEProBi 3HAHHS 1 (GOpMyBaB
ocHOBH1 HaBnuku. [IpoTe, MeTor0 0a30BO1 c€peTHBOI OCBITU € PO3BUTOK MPUPOJHUX 3A10HOCTEH,
iHTepeciB, o0mapyBaHb Y4HIB, (HOpMYBaHHS KOMIETEHTHOCTEH ( KOMIETEHTHICTh — 1€
BOJOJIHHS JIOAUHOIO BiJMOBIJHOI KOMIIETEHI[ICIO, IO MICTUTH ii OCOOMCTICHE CTaBIIEHHS [0
npeaMera JisuibHOCTI [5]), HEOOXimHMX ais iX comiamizaiii Ta TPOMaISHCbKOI aKTHBHOCTI,
CBiIOMOT0 BHOOPY MOJANBIIOTO KATTEBOTO MUIAXY Ta camopeati3alii, IpoJIOBXKECHHS HaBUaHHS
Ha piBHI mpo¢iabHOT ocBiTM abo 3100yTTs mpodecii, BHUXOBaHHS  BIJNOBIJAIBHOTIO,
IIaHOOJIMBOTO CTAaBIICHHS IO POJMHM, CYCHUIBCTBA, HABKOIHUITHHOTO TPUPOJTHOTO CEPEIOBHIIA,
HAI[lOHAIBHUX Ta KYJIbTYpPHHMX LIIHHOCTEH ykpaiHchkoro Hapoay [2]. Hackpi3zHe 3acTocyBaHHS
1H(pOopMaLIHHO-KOMYHIKallIHHUX TEXHOJIOTI B OCBITHHOMY IpOII€CI Ta YNpaBIiHHI 3aKjiaJaMu
OCBITH 1 CHCTEMOIO OCBITH Ma€ CTAaTH IHCTPYMEHTOM 3a0e3leueHHs YCIiXy HOBOi yKpaiHCBKOi
mkoiu [3]. SIk po3BuBaroThCs iH(OpMAIliiiHI TEXHOJIOT1, TaK 1 IMIKOJPI, 3 POKY B PiK 3pOCTaIOTh,
SK OCOOHUCTICTh 3 BIIACHUMHU JyMKaMH Ta MparHeHHsAMHU [4]. 3HaHHS Ta BMiHHA, B3a€MOIIOB ‘s3aHi
3 MIHHICHUMHU OPIEHTHPaMH MIKOJIsIpa, (POPMYIOTh HOTO KUTTEBI KOMIIETEHTHOCTI, TTOTPiOHI IS
YCIIIIHOT camMopealtizanii y )KHUTTi, HABYaHHI Ta MpaLli.
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[Iporec BuKIaiaHHs 1HO3EMHOI MOBH B YKpaiHi 3 KO)KHUM POKOM YPi3HOMaHITHIOIOTH 3a
JIOITIOMOTOI0 1IHTEPAaKTUBHUX PECypcCiB i HaBuanbHUX Iutatdopm, Hampukian, Microsoft Teams,
Moodle un Zoom. Bonu Haj3BHYaiiHO BMICTKI: BiJ] )KypHAIIiB 3 OLIIHKaMH IO KOMIUIEKCHY BIIpaB
1 TectiB. OCBITHI CEpBICH MPE3CHTYIOTh MPOTpPaMHU JJIsl MPOBEACHHS BIKTOPHH, MOBHHUX Irop:
Kahoot, Quizlet, Dilema Game. Ino3eMHi CriBpOOITHHIITBA CTBOPIOIOTH HOBI MOOUIBHI J10JIaTKH
JUTsl BUBUEHHS 1HO3eMHHUX MOB. BipTyanbHi miaTdopMu Ta mporpamMHi MPOIYKTH T03BOJISIOTH
3pOoOUTH TIPOIIEC HABUAHHS OUTHII €PEKTUBHUM Ta I[IKABUM.

Kpim 1mporo, iHTEpakTUBHICTh Ta HASBHICTh MYJBTHMEIIHHUX €JIEMEHTIB J03BOJISIOTH
MIBUIIATA MOTHUBAIIIO YYHIB JI0 HABYAHHS 1HO3EMHOI MOBH, a €(EKTUBHA CUCTEMa KOHTPOIIO
3HaHb, Ka MOXKe OyTH 3a0e3rnedeHa 3a JOMOMOTOK Ji/DKUTAi3allli, J03BOJIIE OUIBII TOYHO
OLIIHIOBATH PiBeHb 3HAHb YYHIB Ta BYACHO KOPUTYBATH HaBUalIbHUU mporec. Tomy Bukiamayi
MOBUHHI CTEKWUTH Ha TPEHJAMU B Tally3l OCBITHIX TEXHOJIOT1H abW MaTuh 3MOry IPaBUIBLHO
OanaHcyBaTH 3 IHCTPyMEHTaMH HaBYaHHSI.

[[IupokoBimoMO, MO Ti/PKUTANTI3aIlisl OCBITM B YKpaiHI CTAaHOBUTH JIMIIE JEKiJIbKa
BiZCcOTKiB. Ta He BapTO 3a0yBaTH PO MOCTIHHUN PO3BUTOK MOAIOHMX KoMmnaHii. Taki ctapramnw,
sk Grammarly, EdTech migHocsTs 1udpoBy Tpanchopmallito Ha HOBI PiBHi.

Po3rnsiHbMO OZMH 3 PUHKIB OCBITH, KMl B YKpaiHi CTPIMKO MOKpAIIyeTbCS MPOTATOM
octaHHiX pokiB. EdTech — me Haiikpammid MiAxiJ HaBYaHHS, IO JIOMOBHIOE €(QEKTHBHY 1
3HAUYIILY IHTErpaIio TEXHOJIOTiM 1 MOXKe BKIIOYATH HIUPOKUN CHEKTp peuei, SIK-OT CHCTEMHU
VIIpaBIIiHHSA HAaBYaHHAM, HU(POBI IHCTpYMEHTH Ta 3acobu macoBoi iHdopmanii, IKT, onnaiin-
KypcH, SIKi JOTOMaramTh Y PO3BUTKY i HaByanHi. 3aBasku Edtech, maBuanpHmii mporec crae
OUTBII JTOCTYITHUM, OCKIJTbKH y4HI MOXYTh HaBYATHCS B OYIb-SKHH 3pYyYHUN JJISI HUX Yac Ta
Micile, BUKOPUCTOBYIOYM MOOUIBHI mpucTpoi Ta komm'torepu. Edtech mossossie crBoproBaTu
HaBYyaJlbHI TpPOrpamMu, $Kl MIJUIAIITOBYIOTbCA MiJ IHAUBIAYyaldbHI MOTPEeOM Ta MOXIHUBOCTI
KO)KHOTO CTY/AEHTa, JAOMOMAarairoud 3a0e3MeunTH ONTHMAIbHUI PIBEHb 3aCBOEHHS MaTepiaiy.
[Momynsipui kypeu sik Prometheus, EdEra e ckiagaukaMu nboro ykpaiHChKOTO CTapTairy.

baratomMoBHa po3yMHa pydka — 1€ OAWH CYYacCHWI HAaBUAIbHHUM BUHAXIJ - TaJKET I
JTEH, 110 J03BOJISIE BUBYATH 3 MOBU OJJHOYACHO; HaBYAJbHI KaPTKU 3 BIPTYaIbHOIO PEATBHICTIO
abo »x Grammarly - ommaiin-cepsic, mo Hamae MoxiuBicTh 30 MiJBHOHAM KOPHCTYBauiB y
BCbOMY CBITI HE TUIbKHM IEPEBIPSATH IpaMaTUKYy Ta BOKAOyJsp 3 1HO3EMHOI MOBM ILIOJHSA, a U
OTPUMYBAaTH pPEeKOMEHJallli IOAO0 MPaBUIIBHOCTI, YITKOCTi, 1 HaBiTh TOHY CBOI'O TEKCTOBOTO
MTOBIIOMJICHHS.

Takum yMHOM, AiKUTANi3allisl B HAaBYaHHI 1HO3EMHHX MOB Jenaii Oinbiine HaOupae
00epTiB, 110 € 3alOPYKOI0 YCHIIIHOCTI Ta KOHKYPEHTOCIIPOMOKHOCTI Ha pUHKY OCBITHIX ITOCIIYT.
Iarerpariist QpPOBOi OCBITH JO3BOJIUTH MAKCUMI3yBaTH Oe3MepepBHE HAaBUAHHS JJIS CTY/ACHTIB 1
JUTSI BYMTEITIB 1 TOCATTH BUCOKOT TPOTYKTUBHOCTI.
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BonuHcpkuii HattioHansHUH yHIBepeuTeT iMeHi Jleci YkpaiHku
Hayxosuil kepienux — kano. ¢in. nayx, ooyenm Kanunoscoka I.M.

OCOBJIMBOCTI POCIMCBHKOI ITIPONTATAH/IA B AHT JIOMOBHHX
IYBJIKALIIAX

VY xuusi «Texuika nponazanou 'y ceimosii sitini» I'aponbn Jlacceen BBaXae MporaraHay
HEBiJ'€MHOI0 4YacTUHOK BiHU: «CydacHa BilfHa IOBMHHA BECTHCS Ha TpPbOX (POHTAX:
BIICKOBOMY, €KOHOMIYHOMY 1 IpomaraHaucTchkoMmy. EkoHOMIYHa OJoKaga AYIIUTH BOPOTa,
nponarasjia 30MBae Bopora 3 HMaHTEIMKY, a BIHChKOBA CHJIa 3aBJa€ BOPOrY OCTATOUHUI ynap»
[4]. [Tpomarania MOke BUKOPHUCTOBYBATH OY/Ib-5Ki 3aCO0U JJIsI TOCSITHEHHS CBOIX IIIJICH 1 HABITh
CTBOPIOBaTH ab0 PO3MOBCIO/UKYBAaTH 4YyTKU. PoJb mpomaranjay y BiifHI CbOrojHI BeJnMYe3Ha 1
HezaminHa. [aponbn Jlacceen BHOKPEMHB YOTHPH MPOIATAHIUCTCHKI IIUI: PO3MATIOBATH
HEHaBHCTh /10 BOPOI'a; NIATPUMYBATH JPY>KHI CTOCYHKH 3 COIO3HUKAMMU; MIATPUMYBATH JPYKOY 3
HEHTpaIIbHUMH HAIlISIMU, 3QJTy4al0uH iX J0 CHIBIpaIl, e e MOXIINBO; 371aMaTH MOPAJTbHHUN JTyX
Bopora [4].

Crig 3ayBayKuTH, 110 Cy4acHa BiliHa BUXOJUTH 32 MEX1 TPUBUMIPHOTO MPOCTOPY 3EMIIL,
MOpsA Ta TMOBITPS Ta PO3IIHUPIOETHCS OO0 iH(QOpMaIiifiHOrO BHUMIpY, a OTXe, BIJHOCHA
iH(popMalliiiHa nepeBara B MEpEKeBii CUCTEMI, BKIIIOYAI0UH 1HPOpMAIiiiHI TEXHOJIOTIi, FapaHTye
ycmix MaiOyTHbOi BiHHM. 3pocia pojb HEBIMCHKOBHUX 3acO0iB JOCSATHEHHS MOJNITUYHUX 1
CTpaTeriyHuX IIe y BIiMHI, sIKi B 0OaraThOX BHMaAKax 3a €(EKTHUBHICTIO TMEPEBEPIIYIOTH
NOTYXKHICTh 3BMYaiiHMX BHIIB 30poi. Ha erami po3B‘s3aHHS BIHHM PO3rOPTAETHCS
IIMpOKOMaciiTa0Ha  MPOMaraHguCTChka Ta  aritamiiiHa  JiSUTbHICTh  JUIJIOMAaTHYHHUMH,
€KOHOMIYHUMH, 1/I€0JOTTYHIUMHM, TICUXOJOTYHUMH Ta iH(popMaliiHUMH 3ac00aMu, CIIpsIMOBaHa
Ha PO3PUB €JIHOCTI HACEJICHHS CYNPOTHUBHUKA Ta MociabieHHs 00M0BOro ayXy apmii.

AKTYaJIbHICTh JIOCIIJDKEHHS 3yMOBJIEHa HEOOX1AHICTIO aHaNi3y pOCIHChKOI ponaraHan
B Cy4yaCHUX aHIVIOMOBHMX NyONiKalisfix B yMOBaX IOBHOMAacHITaOHOI pOCIMCbKOi BIffHM B
YkpaiHi CbOTOJIHI.

Merta Hamoro J0CiPKEHHS — BUSBIIEHHS Ta XapaKTEpUCTUKA 0COOIMBOCTEN POCIMCHKOL
[ponaraHiy B aHIJIOMOBHHUX IyOJIiKaIisX, 30KpeMa MPUYMH 1 HACIIAKIB BeIeHHS iHPOopMaLiiHOi
BiiTHHU.

Marepianom nocnimpkeHHs cayryioTh myomikaiii RT (panimme — anrn. Russia Today,
yKp. Pocisi cbo2o0ni) — pociiicbka MpOMaraHAuCTChKa Jep)KaBHa OaraTOMOBHA TEJIEKOMITaHis,
Opi€EHTOBaHA Ha 3aKOPJOHHY ayauTopito. 3 OromkeroMm nmonan 300 MinbHOHIB JoJapiB Ha PIK,
BOHA BEJE€ MOBJICHHS aHTJINHCHKOIO, (DpaHIy3bKOIO, HIMEIBKOI, 1CIAHCHKOK), POCIMCHKOIO Ta
KibkomMa MoBamu CximHoi €Bporu. ['moGanmpHa Mepexka Russia Today — me romoBHa 30post
pociiicekoi Baamu B iHdopManiiiniii 60poT6i. Ii ayauropicro cranom Ha 2015 pik 6ymo 700
MiTbiHOHIB monelt 3 moHan 100 kpain cBity. KpiM nporo, Pocist BMizio BUKOpHCTOBYBasa 3axiHi
memia, Ha kmTant BBC News, Reuters, AFP tomo mis mpocyBaHHS CBOEI aHTHYKpPaiHCHKOI
PUTOPUKU. Y MEBHUHN Nepiof Il Me/lia BUSBIINCS HE TOTOBUMH JI0 POCIHCHKO-YKpaiHChKOT BifHU
Ta 1HKOJIM CTaBaJli HEHABMUCHUMM IOIIMPIOBAYaMH POCIMCHKOI aHTHMYKPAaiHChKOI IpOnaraHjiy.
Pociiiceki 3MI, saxi mitote sk B Pocii, Tak i1 3aKOpJOHOM, BHUKOPHCTOBYIOTHCS KpaiHOO-
arpecopoM ISl 1HTEHCHMBHOI Ta OararoKaHaJIbHOI MpOMaraHaAd Ta HaB‘sA3yBaHHS CBITOBIH
CIUJIBHOTI TOYOK 30pYy, SIKi TeHEepye pociiichke BIHCHKOBO-NOJITHUYHE KepiBHUITBO. Cepen
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HaANBIIOMIIINX POCIHCHKUX MPOMAraHIUCTCHKAX Me/lia MOYKHA TaKoxk 3a3HadnuTd Sputnik, Russia
Today, Ria Novosti, LifeNews Toro.

[Ilomo po3yMmiHHS TEpMiHY «IIpomaraHaa», HeoOXiHO 3BEpHYTHM yBary Ha Take
BH3HA4YCHHs: iHoOpMaIis, ifes, AyMKH 4u 00pas3u, SKi 4acTO JAlTh JIMIIE OJHOCTOPOHHIO
apryMEHTaIlil0, 110 TPAHCIIOITHCA, MYONIKYIOThCS 200 SKUMOCH 1HIIUM YMHOM HOUIMPIOIOTHCS
31151 BIUTMBY Ha AYMKY Jrojeit [2]. AGo, mpomnaranaa — 1e iHdopmarlisi, 4acTo yrnepempkeHa ado
OMaHJIMBA, 1110 BUKOPHCTOBYETHCS ISl 3a0€3MEUCHHS MOJMITHYHOI METH a00 MEBHOI TOUKH 30pY
[7].

Ormsin mitepatypu 3 mpoOieMH JOCHIDKEHHS T[0Ka3aB, IO HUHIMIHA pOCiiicbka
[ponaraHjia IPyHTYETbCS Ha paJsSHCBKUX METoJaX dYaciB XoJoAHoi BiliHM. OcoOunBa yBara
OPUIUIAETBCS TOMY, MO0 CIIOHYKAaTH HACEJIeHHS MiATH B I1HTepecax MpONaraHaucCTiB, HE
YCBIJIOMJIIOIOUH, SIK BOHO I1e poOuTh [6]. IIpoTe, miaxia 1o mpormaranau € aOCOTIOTHO HOBUM 1
Oo0OyMOBIICHUM  XapaKTePUCTHKaAMH  Cy4acHOro iHQopmariiiiHoro cepemoBumia. Pocis
CKOpHCTajacsd TEXHOJIOTIIMU Ta HAsBHUMM MeJia, 3pOOMBIIM CBOIMM IHCTPYMEHTaMM BILIUBY
Inrepuer Ta 3MI. Tomy, cyyacHy MoAelb IOIIMPEHHS POCIHCBKOI IpoNaraHad MOXHa
OXapaKkTepu3yBaTH SK BHUCOKOOO‘€eMHYy 1 OaraTokaHallbHy, IIBUIKY, Oe3mepepBHY 1
MMOBTOPIOBAHY; 3 BIJICYTHICTIO 300paXKeHHsI 00°€KTUBHOI PEaJbHOCTI; 3 OpaKkoM IOCIiIOBHOCTI
TOLLO.

Iligxin nepxaBu-arpecopa /A0 MOIIMPEHHS MpONaraHiyd Ta BBEJIEHHS B OMaHy
YUTaviB/TIs1a4iB MOKe OyTH 1IIKOM eheKTHBHUM. JIOIIIBHUM € HABECHHS JACSIKUX TPUKIIa B!

- yepe3 mepeBaHTaXeHHs iHdopmMmaliero (ocobmuBo B IHTepHeTi) doAM HE BiIpazy
MOXYTh BHM3HAYUTH 4Yd HOBa iH(opmamis 3aciyroBye nosipu [5]; Hammuimok iHdopmarrii
CIIOHYKA€ JIIOJIed BUKOPUCTOBYBATH KOPOTKI IIISAXM JUIi BHU3HAYEHHSA JOCTOBIPHOCTI
MOB1AOMJIEHD;

- crnoxwuBayi iH(popMalii 4YacTo MOraHo BiAPI3HAIOTH MpaBAUBY I1H(POPMALIO Bij
HEMNpPAaB/IMBOI; MEpIIe BPAKEHHS € AyXe CTIMKHUM, a MOBTOPEHHS CX0Xoi 1H(popMalii ClIoHyKae
moAed O3HAMOMMTHUCS 3 HEI 1 MpUHHATH i, TOMy HIBHJKa, Oe3lepepBHA Ta MOBTOPIOBAHA
Mporaras/ia € ycIilrHoIo;

- nepefavya, sKa BUINAAA€ SK BUIYCK HOBHMH, HaBiTh SKIIO 1€ Haclpasjii
MPONAaraHJNCTChKe MOBJICHHS, MOX€ MAaTH TaKWA CaMHid CTYIiHb JOBIpH, SK 1 CIHpPaBXKHSI
TpaHcisnis HOoBUH [3]; mepudepiiiHi 03HaKM, Taki sIK 30BHIIIHIA BUIVISL J0CBiLy abo ¢dopmar
iH(popMallii, 3MyIIYIOTh JIIOJIed BU3HATH, HE 3aMHUCIIOIOYHUCH, 110 1H(OpMallisd HAAXOAWUThH 13
HaAIHHOTO JpKepera;

- icTopii YW PpO3MOBiJI, $KI BUKIUKAIOTh B OJEpKyBaya eMolliifHe 30y KEeHHS
(HampuKJIad, OTHy, CTPax, MACTs), OyayTh CIPUMHATI, HE3AIEKHO BiJl TOTO, MPaBAMBI BOHU YU
Hi [3];

- TBEp/DKEHHS 3 OUIBLIO WMOBIPHICTIO OYyAyTh MPHUHHSATI 3a NpaBIWBi, SKIIO BOHU
MIIKPITUICHI J0Ka3aMH, HaBITh SKIIO BOHU Henpasausi [1].

Otxe, IntepHer Ta 3MI 3MiHIOIOTH Cy4yacHy BiifHYy BCEOXOIUIIOIOYE Ta TIHOOKO,
HE3aJIeKHO BiJl TOTO, UM 1€ KOTHITUBHE ToJie 0010, 4 (Pi3nyHe nosie 00r0. Ypsau Ta opraHizaiiii,
SK1 MalOTh BHCOKI TEXHOJIOTIl Ta aBTOPUTET, MOKYTh BUKOPHUCTOBYBATH COIaJIbHI Mepexi JIs
OUTHII TOYHOI Ta MPOAYMAHOI Mpomaranau BiHHU. [Ipupoaa comiagbHUX Mefia Ja€ KOXXKHOMY
KOPHUCTYBady Mepexi MOMJIMBICTh CTaTH BOiHOM, OpaTH y4yacTb Yy KiOepBiMCBKOBUX ifX 1
BUKOHYBAaTH pi3HI BUAM BIMCHKOBMX (YHKLIM y TiOpuaHiii mexaia-ekocuctemi. Came TOMYy,
BOXJIMBO PO3YMITH 1 pO3Mi3HABaTW TOH BIUIMB, SKUH UYMHHUTHCA Ha JIOJUHY COLaJbHUMHU
MepekaMu Ta 1HPOpPMAIIi€l0, TKa PO3MIIIYEThCS B HUX. KpiM 1IbOr0, BaXKJIMBO PO3YMITH TaKTUKU
Ta TE€XHIKH, IKUMH KOPHCTYETHCSI BOPOT TPHU MOIIMPEHHI BiJBEpTOi OpexHi, 00 HEe MOTPANUTH
Ha rayoK KpeMJIiBChKOI MalllMHU nponaraHau. IIpomaranna € BaXJIMBUM IHCTPYMEHTOM, SKHM
KOPUCTYETbCSA KpaiHa-arpecop y pociiicbKO-yKpaiHChKii BiiiHi, 1100 BBECTH B OMaHy
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TepHOMiIBCHKHIA HaIllOHAIBHUI NefaroriyHuil yHiBepcuTeT iM. B. ['HaTioka
Hayxkosuil kepisHuk — kano.ned. Hayk., suxknaoay Hayrox M.B.

THE DEVELOPMENT OF STUDENTS’ LISTENING COMPREHENSION IN
LEARNING ENGLISH

Introduction. The development of students' readiness for foreign language intercultural
communication involves not only the ability to express their thoughts, feelings, intentions, but
also the ability to understand the speech of other people. Thus, the level of formation of foreign
language listening comprehension is significant for the educational activity of students.
However, in the process of students' development of all necessary foreign language skills —
among which reading, writing, speaking and listening are distinguished — only a small part of the
study time is devoted to development of listening competence.

Hence, at the current mastering a foreign language at a high level, one of the most urgent
problems that require new solutions is the need to qualitatively improve students' competence in
listening. It is also worth noting that the reason for the relevance and necessity of the research of
competence under study is also the problematic fact of students not being among its native
speakers. Since it is one of the crucial stumbling-blocks for the further successful development
of listening comprehension at the appropriate level.

133


https://psycnet.apa.org/doi/10.1037/0022-3514.56.5.669
http://www.washingtonpost.com/news/monkey-
http://www.washingtonpost.com/news/monkey-
https://www.lexico.com/definition/Propaganda

Marepianu IV BeeykpalHchKoi CTyIeHTChKOT HAyKOBO-MIPaKTHYHOI KOH(epeHril
«MoBa, ocBiTa, HayKa B KOHTEKCTI MDKKYJIbTYPHOT KOMYHIKAI[il: BUKITUKH 4acy»

Resent years were distinct with a particular attention to a mentioned problem. Works of
many modern methodologists and experts in the foreign language acquisition help us to clarify
these aspects. It has been studied by following foreign linguists and researchers: Michael Rost,
Larry Alan Nadig, Dr Arafat Hamouda, etc. Also, in recent times, interest in peculiarities of
developing students' listening competence has grown among Ukrainian scientists O. B. Bihych,
Y. A. Krapchatova, N. M. Diachuk, O. B. Tarnopolskyi and others.

The objective is to define and substantiate the notion and development of students®
listening comprehension in learning English by means of analysing works of methodologists and
researchers.

When we have compared basic information concerning the notion of listening
comprehension in learning English, we have found out that there is no significant difference.
Each of the definitions proposed by both Ukrainian and foreign scientists complement each
other. We will present how it is treated by some of them. For instance, Y. A. Krapchatova
considers the listening process as an individual's ability to correctly perceive, understand and
respond communicatively to the speech of native or non-native English speakers [3].0. B.
Bihych gives the following definition of auditory competence: "it is the ability to listen to
authentic texts of various genres and types with different levels of understanding of the content
in the conditions of direct and indirect communication” [1, p. 1]. Besides, it is also defined as a
"complex receptive type of speech activity" by some researchers [2, 4, 5]. According to Michael
Rost listening is "... an active and important mental ability” as well as "...the process of
interpretation in which listeners match what they hear with what they already know" [6, p. 1671].
In accordance with Larry Alan Nadig these are different processes of understanding spoken
language, which include knowledge of speech sounds, understanding the meaning of certain
words and understanding the syntax of sentences [6].Other foreign experts, as evidenced by the
analysis of the processed sources, consider the listening process according to a similar principle
[6]. Consequently, based on all of the above, we come to the conclusion that listening
comprehension in foreign language is characterized as a complex, active, receptive, interactive
process as well as a type of speech activity which involves the recipient's ability and readiness to
perceive and adequately understand foreign spoken speech.

In the matter of development of students® listening comprehension in learning English, all
the sources we have worked on show that it is necessary to take into account the components of
listening competence among which a) speech, intellectual, compensatory, educational and
organizational skills as well as b) phonetic, lexical, grammatical skills which are distinguished
separately from the first ones, c¢) declarative and procedural knowledge and d) communicative
abilities [1, 2, 3, 4, 5]. We would like to consider them in more detail.

According to O.B. Bihych and other researchers, speech skills involve predicting the
content of the audio text, highlighting key information and the main points of the listened
material based on the context and language assumptions, while ignoring unimportant facts as
well as unknown lexical material [1, 3].

Equally important are the listeners' mastery of intellectual skills which comprise a
combination of two types of activity in the process of auditory perception — mnemonic activity,
which is memorization, and logical-semantic activity, which refers to the ability of the listener to
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classify and systematize, analyse and summarize audio material. Moreover, well-developed
intellectual skills in particular in the listening process, help students successfully switch from
one mental operation to another, take into account the signals of oral speech (logical stress,
pauses, rhetorical questions, marker words etc.) as well as establish the sequence of facts
reported in the audio text [1, 4].

The students‘ mastery of compensatory skills include linguistic or contextual guesswork,
as well as extra linguistic means: intonation, laughter, music, sound effects and recognition of
nonverbal means of communication, for example: gestures, facial expressions, visual contact,
etc., if we are talking about listening process by means of video materials [1, 5].

Educational and organizational skills are also an integral part of development of
students® listening comprehension. The first ones, in particular, concern students‘ critical
thinking as well as using various electronic educational tools, while for others, it means
independent learning, etc. [1, 4].

Regarding phonetic, lexical, grammatical skills, the first relate to the perception and
recognition of individual sounds/sound combinations and various intonation patterns in the
speech flow. Lexical skills, consequently, involve distinguishing and directly understanding the
sound images of lexical units and also include the skills of making an informed guess about the
meaning of lexemes related to the active vocabulary of students. Accordingly, grammatical skills
are the ability of students to recognize grammatical forms during listening process, correlating
them with a certain meaning and predict further syntactic constructions [1, 4].

Declarative knowledge includes knowledge about the culture of the country whose
language is studied as well as language knowledge about the system and structure of the
language by levels. Procedural knowledge, in turn, refers to sociocultural knowledge of speech
as well as non-verbal behaviour of speakers of a foreign language [1, 2, 4].

The last component — communicative abilities — concerns more live communication. It
involves listeners® abilities to listen, respond accordingly and generally orient oneself in the
communication situation, etc. [1, 4, 5].

Conclusion. The analysis revealed that we can conclude that successful development of
students‘ listening comprehension in learning English is directly related to students having all the
discussed components of listening competence, namely speech, intellectual, compensatory,
educational and organizational skills, phonetic, lexical, grammatical skills, declarative and
procedural knowledge, and communicative abilities. Therefore, under the condition that students
master all the above-mentioned skills and knowledge, their development and success in listening
competence will correspond to a high level.
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INTERPRETATION OF THE CONCEPT “LEXICAL-SEMANTIC FIELD” IN
MODERN LINGUISTIC SCIENCE

At present stage of linguistic research development the systematic approach is the basic
one in the investigation of vocabulary: language is analysed as a system with a certain structure,
where words are not studied in isolation, but in contrast to other units — through the relations and
connections they form (Hertsovska N.O., Dilay I.P., Nizhehorodtseva-Kyrychenko L.A.,
Pimenova M.V., Stankevych V.L., Shepitko S.V., and others). The ability of one system to be
decomposed into a number of other systems reveals the hierarchical nature of language, where
elements of a simpler structural integrity are a part of a more complex one, forming a dialectical
unity — a lexical-semantic field (LSF). The purpose of our research is to provide a generalized
linguistic characterization of the concept "lexical-semantic field" in modern linguistics.

The general scientific recognition of the substantiation of the systematic nature of
language at the lexical level belongs primarily to German linguists J. Trier, G. Ipsen, L.
Weisgerber, W. Porzig, and others. The research works of these scientists created a theoretical
prerequisite for the formation and development of the theory of the semantic field, opened new
perspectives on the study of vocabulary as a system [1, p. 18.]. In modern linguistics, the LSF is
defined as a set of linguistic (mainly lexical) units that are united by common content (or certain
indicators) and reflect the conceptual, subject or functional similarity of the denoted phenomena
[2]. Lexical-semantic units combine into LSFs according to certain principles, and their
polysemy contributes to the belonging of the same unit to different fields, which in turn leads to
the unification of all the words into one lexical and semantic system of the language. LSFs are
not isolated associations; they are interconnected, they intersect and unite into one common
lexical and semantic system of the language. The systematic nature of the lexical structure of a
language is caused not only by communicative needs, but also by the coordinated nature of the
objective world, which is reflected in the lexicon [2, p. 210].

It should be stated, though, that nowadays the concept of lexical field is often
reconsidered under the influence of various scientific approaches to its study. Thus, in
lexicology, semantics, and cognitive linguistics, the lexical field is a means for a holistic
consideration of the lexical meaning of a word, the structure of the lexical composition of
languages, and the conceptualization and categorization of the speaker's reality; in lexicography
— it is a principle of codification of the lexical structure of a language, and in psycholinguistics —
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it is a way of studying speech memory, peculiarities of speech acquisition and reproduction [3, p.
470-471].

The analysis of the scientific literature on the investigated problem allows us to identify
three main principles according to which linguists usually form the concept of a lexical-semantic
field — semantic, structural, and systemic [1, p. 24]. The semantic principle is implemented
through component analysis of the lexical meanings of words that form a certain lexical-
semantic field: semes unite the lexical meanings of certain units. As a result, the internal
structure of the lexical-semantic field and the semantics of separate words are revealed, which
implies a broader understanding of the lexical meaning of each word, its structure and nature.

The structural principle is embodied in the peculiarities of the organization of all the units
that make up a particular lexical-semantic field. Each field is characterized by a specific
composition. Structural differences depend on the culture and development of the consciousness
of native speakers, and on the principles by which reality is categorized [1, p. 26].

The systemic principle of lexical organization is manifested in the presence of word
groups (paradigms) characterized by common meaning. Lexical-semantic groups of words are
the formative components of the lexical-semantic field, which integrate around a common
semantic feature and represent the association of words with homogeneous meanings. Each
lexical group in the field system does not exist in isolation, but in close interaction with other
groups, and that fact proves the existence of complex, hierarchical relations between all elements
of the field [1, p. 28].

As a complex dialectical unity of various components, the LSF is endowed with certain
features and properties, among which we consider it appropriate to single out the following as
the predominant ones:

— the semantic field is formed by a multitude of meanings that have at least one common
component (common semantic feature);

— its structure includes microfields — semantic combinations the members of which are
connected by an integral feature, usually expressed by a nuclear lexeme;

— the internal structure of a field is understood as a set of relations connecting lexical and
semantic units;

— LSF exists autonomously and can be distinguished as an independent subsystem of the
language;

— the field is characterized by the interdependence of elements, sometimes presented in
the form of their interchangeability;

— LSFs are not isolated from each other: each word of the language is included in a
certain LSF, and, most often, due to its polysemy, not only in one field;

—one LSF can be included in another field of a higher level,

— a single word used by a speaker or perceived by a listener can be understood only in
connection with the existence of a set of other words of this field;

— the boundaries of a field are movable, the division of the lexical system into fields
changes over time, as it is influenced by the historical development of a language [1].

Summarizing it can be stated that the lexical structure of a language is an organized set of
words formed from a set of fields, whose units are united on the basis of semantic relatedness.
The lexical-semantic field is a complex, multifaceted phenomenon in the lexical structure of a
language, with its certain properties and typical features. The organization of units in the field
system is based on the semantic, structural, and systemic principles.
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IHTEPTEKCTYAJIBHICTbD AAK CTHJIBOBA O3HAKA XYJOXHbBOI'O
HOCTMOIAEPHOI'O HAPATUBY

OnHi€I0 3 KIIOYOBUX CTHIIBOBUX O3HAK XYIOKHBOTO MOCTMOAEPHOTO HAPATUBY MOKHA
BBAXKAaTU 1HTEPTEKCTyalbHICTh. LI 03Haka mepenbayae HasBHICTh MOCHUJIAHb, LIMUTAT Ta IHIIUX
BIATYKiB Ha paHillle CTBOPEHI TEKCTOBI MaTepiand. Y MOCTMOJEPHOMY HapaTWBI 1€ 3a3BUYAl
3po0JIEHO 3 METOI0 MOKa3aTH, IO iCTOpIii Ta >KaHpH, 110 MU 3HAEMO, HE € OJHO3HAYHHUMHU abo
OCTaTOYHHMH.

IareprekcryanbHicTh, — 3a3Hauae M.Tkauyk, — «1ie KOJ MOCHJIaHb, L€ JKUTTS y
MibKTeKCTI»[1, ¢.173], a Takok 3BEpHEHHS 10 THUIIOBUX OOpa3iB, O MOBHOTO 0Oararcrsa,
CIO)KETHUX MOTHUBIB, XapaKTepHHUX JJs TBOPIB INOMNEPEIHUKIB 1 CydacHUKIB. BoHa ommcye, sk
TEKCTU MOXKYTh IOCHUJIATHCSI OJMH Ha 1HIIUH 1 sIK1 3B'SI3KM MOXKYTh ICHyBaTH MK HUMH. [TosiBi
MOHATTS 1HTEPTEKCTYaJbHOCTI y JIHrBicTHLI 3aBlsuytoTh FOmii KpicreBiil, ska BBakana, 110
«Oynp-IKMM TEKCT — Mo3aika LWTaT; Oyab-sKUHA TEKCT MOMIMHAE 1 TpaHCPOPMYEThCS B
1|2, c. 66].

3aBASKH THTEPTEKCTYaJTbHOCTI MOCTMOACPHICTCHKI aBTOPH MOXXYTh 3BEPHYTHCS
70 TpaJMIIMHUX XAHPIB Ta MOTHUBIB, ajle 3MIHUTU iXHE 3HAYCHHs, HAJIIUBIIM X HOBUMH
KOHTEKCTaMU Ta IHTepHpeTanisiMu. I[HTepTeKCTyalbHICTh JI03BOJISIE aBTOpaM CTBOPIOBATHU
CKJIaJH1 Ta TTMOOKI TEKCTOBI KOHCTPYKIIi, IO MOXYTh MICTUTH B cebe Oarato pi3HHX piBHIB
3HauYeHb Ta IHTEepHIpeTaliil.

XyIoXKHIM MOCTMOJEPHI3M XapaKTepU3YeThCSI BUKOPUCTaHHAM I1HTEPTEKCTYaJIbHOCTI,
TOOTO BUKOPHUCTAHHSM TEKCTIB 13 1HIIMUX TBOPIB, SIK1 3HAXOJATHCS Y /1aio31 3 caMUM CO0OI0 1 3
IHIIUMU TeKcTaMH. JIeKOHCTPYKIisS TPaauLifHUX HapaTUBIB Ta BiJBEpPTE MOEIHAHHS PI3HUX
CTHJIIB, TEXHIK Ta TEMaTUK 3 IHIIUX TBOPIB, IPOHIYHICTh, 3allO3WYEHHSI Ta MApOAIMHICTH €
XapaKTePHUMH PUCaMU XYyJI0KHBOTO TIOCTMOIepHi3MYy [3] .

Y XyOOXHBOMY  TIOCTMOJEDHOMY  HapaTUBI  iCHye  0e3miu Pi3HOBH/IIB
IHTepPTEKCTYalIbHOCTI, OCKUIBKM IIed CTHUJIb BIJPI3HSETHCS BIIKPHUTICTIO JI0 PI3HOMAHITHUX
KYJIbTYPHHUX Ta 1CTOpUYHUX JKeped. Och JesiKi 3 HaWMOIMPEHINUX BUIB IHTEPTEKCTYaIbHOCTI
B XY/I0’)KHBOMY ITOCTMOJIEPHOMY HApaTHBIi Ta MPUKIAIH:

Ilapadokcanvra inmepmekcmyanibHicms MOXe MaTh 0arato MposiBiB, BKIIOYAI0YH

MPUKIIAAA B aHTJIOMOBHHX TBOpax. Lle o3Ha4ae, mo B TBOPI MOXKYTh 3yCTPI4aTUCS CyNEpeUwInBi
a00 HemoB'A3aHl €JIEMEHTH, SKI MOCWIIIOTL B3a€EMOJII0 MIDK TEKCTaMH Ta BHKIHUKAIOTH
JOaTKOBY yBary 1O 3HAY€HHs iHTepTEeKCTyanbHOi B3aemoxii. OmauM i3 mpuknazaiB € "White
Noise" Jlon [eniyuio - y IIbOMY pOMaHi TOJIOBHHW I'epod OanmaHCye MK Pi3HUMH (OpMamMu
iH(opMallii, 0 BiH OTPUMYE 3 Mac-Meia Ta IHIuMX JpKepen. OQuH 3 HaOLIbI mapagoKcaTbHIX
MOMEHTIB y KHH31 - IIe TOW (paKkT, 10 TOJIOBHHH T'epod JAMBUTHCS Ha TEJIEBI30pi TPAHCIALIIO
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saaepHoro BHOyXy, B TOH 4ac sk BiH 1 Horo ciM's nmepeOyBaioTh B HaA3BUYalHOI cutyartii. [Hmmii
NMpUKIaL MOXHa 3Hath B pomani —White Teethl 3emi CwmiT mnapagokcanbHa
IHTEPTEKCTYAJIBHICTh BHSIBISIETBCS Yy BUKOPUCTaHHI €JIEMEHTIB OlOMHHUX MPONOBIICH,
KYJIbTYPHHUX TPAJHUIIA PI3HUX KpaiH, a TAKOK y BUKOPHUCTaHHI MeTadop 1 3HAKIB, IO BKA3yIOTh
Ha PI3HOMAaHITHICTh KYJbTYPHHUX TPAIHUITIH.

Iapooiina inmepmexcmyanvuicms. Ilapomis (rpen. Parodia — sxaprtiBiuBa
nepepobka) — pi3zHOBUA napadpasd, M0 BUKOHYE T'YMOPUCTHYHY UM CATHPUYHY (DYHKIII,
CTBOPIOIOYM KOMIYHHI 00pa3 TBOPY, TirmepOoIi30BaHy iMiTallito ioro cTwio [4, ¢.305]. Oqaum 3
npuknaniB € Bipm T.C. Emiota —The Waste Land| (1922), sikuii BUKOPUCTOBYE (parMeHTH 3
pi3HUX JiTepaTypHUX TBOpiB, BKitoyaroun Binbsma Illekcmipa, [lante Aunir'epi, Anbdpena
Tennicona ta iHmuX. TakuM ynHOM, EJIOT BUKOPHCTOBYE LI €IEMEHTH JJIs1 CTBOPEHHSI HOBOT'O
TBOPY, KW Mae BiacHHWil ceHC Ta cTuib. Takoxk, "The Crying of Lot 49" (1966) Tomaca
[linyoHa - pomaH, SKUil BKIIOYae B ce0€ BIJICWIKK [0 PI3HUX KYJIbTYpHUX KOHTEKCTIB,
BKJIIOUAIOYH JIITEPATypy, HAYKy Ta MacoBY KyJbTypy. PoMaH Takox MicTUTh OaraTto ipoHii Ta
TYMOpY, 1[0 POOHUTH HOTO MPUKIIAIOM MAPOAIHHOT IHTEPTEKCTYAIBHOCTI.

Lumamna inmepmexkcmyanvnicmy - BKIIOUEHHS B TEKCT LIMTAT 3 1HIIMX TBOPIB.
[uTaT - AOCHIBHI YPUBKY 3 TEKCTY, TBOPY a00 K YHUIXOCh CJiB, 110 HABOJATHCS HA MUCHMI YH
ycHO [5, ¢. 975]. Onnuwm i3 npukianis € "Infinite Jest” (David Foster Wallace, 1996) - y pomy
POMaH1 aBTOp BKJIIOYAE YHMCIICHHI BIJICUJIAHHA A0 MOMN-KYJIbTYypH, HayKH Ta TexHouorii. /lo Toro
x, "American Psycho™ (Bret Easton Ellis, 1991) - ueit pomaH BKJItOYa€e YHCIICHHI BIICHIAHHS 10
BHCOKOi MO/, PECTOpPaHIB Ta IHIIUX €JIEMEHTIB JKUTTA BUCOKOTO KJIacy, IO CTa€ CHHOHIMOM
MOM-KYJIbTYpH Ta 3HaKoM 4dacy. Takox,"Gravity's Rainbow" (Thomas Pynchon, 1973) - y nusomy
pOMaHI aBTOp BKJIIOYA€ BIJACHJIAHHS 1O HAYKOBOI Ta TEXHIYHOI CHAIIIMHM, a TaKoX J0
KYJIBTYpHHX Ta JITepaTypHUX TEKCTIB, L0 MOKA3y€e MIMPOKHUNA CIEKTP IHTEPTEKCTYaIbHOCTI.

Anmiozitina inmepmexcmyanbHicmes - HETpsIME 3BEPHEHHsS /0 1HIIOTO TEKCTY.
Amo3ii, (irypu, o MICTATh HATSAK, aHAJOriI0 YU BKa3iBKY Ha 3arajlbHOBIJIOMMH 1CTOPUYHHH,
JiteparypHuii un moOytoBuit ¢akrt [5, c. 65)]. Hanpuknan, "llareys Byoou" (The Buddha of
Suburbia) - poman Xaniga Kypeiiui, sskuit MicTHTh aTio3ii Ha OpUTAHCHKY MY3HKY, KYJIBTYpy Ta
icropiro. Ille omuum mpuknagom € "bibniomexap” (The Librarian) - sipm xona Kymepa
Knapka, sikuii MICTUTH aiio3ii Ha 0arato KjJacMYHUX TBOPIB, Takux sk "[amnem” lllekcnipa Ta
"@aycm" 'ete. Y BIpIl TaKOXK € MOCUJIAHHS Ha ICTOPII0 HAYKU Ta TEXHOJIOTII.

OTXe, 1HTEPTEKCTYyaJlbHICTh BaXJIMBAa Yy IOCTMOJEPHOMY HapaTHBl, OCKIJIbKA BOHa
JI0TIOMarae CTBOPIOBATH OararomapoBi TEKCTH, SKI BiI0Opa)kalOTh 3aJI€XKHICTh BiJl MOMEpEIHIX
TEKCTIB Ta KyJIbTYPHHX KOHTEKCTIB, a TAKOXX HaJa€ MOXKJIMBICTh YMTAayaM Kpallle 3pO3yMITH Ta
OLIHUTH TEKCT.
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BILIVMB TBOPUOCTI ATATH KPICTI HA PO3BUTOK AHI'JIIMCHKOI
JITEPATYPU

AHTIIiCEKa JTiTepaTypa 37aBHA CJIaBUTHCS OaraThbMa TAJIAHOBUTHUMH isT9aMHU, SKi
3poOMIIM BaroMHii BHECOK Y PO3BUTOK MUChbMEHHHUITBA. JliTeparypHa cmammuba AHrmi 6arata
Ha Ie/IeBPH, SKI BIATBOPEHI Y PI3HOMAHITHHUX XaHpax. 30Kpema, MOMYyISPHUM KaHPOM, SKHIii
0e3 mepeOibIIeHHs 3aX0NHB yBary JIO/EH y BCbOMY CBITi, € NeTeKTUBHUH pomaH. OfHi€ro i3
HaWBIJOMIIIUX MPEICTaBHUIb, KOTPl MpaLIOBAM Yy LOMY >KaHpi, Oyla BHJAaTHA aHTJiKCbKa
nuceMeHHUI — Arara Kpicri.

Arara Mepi Knapucca Minnep Haponunacs 15 Bepecusa 1890 poky B aHIIIHCEKOMY MiCTI
Topki, y rpadersi leBoH [1]. 3aBasku ToMy, 1110 JIBYMHKA BUXOBYBaJacs y JOCUTh 3aMOKHIN Ha
TOH yac poAuHi, BOHa 3/100yJa IKICHY OCBITY BioMa. BuxoBaHHAM AraTu nepeBaxHO 3aiiMaracs
il martu, ajpke OaThbko paHo momep. Came Mama IpuBMIA 1 BEMUKY JIIOOOB 10 MY3UKH. Y Iiif
cdepl Ararta mocsriia BEIMKHUX YCHIXiB, ajie Hajxami ii mepeciiayBaia 0os3Hb ciieHu. Yepes 1ie
BOHA 3MyIlIeHa OyJa 3aKiHUUTH 3aHATTS 3 MY3UKH.

VY poku Ilepmioi cBiTOBOI BiMHM [IBUMHA MpalloBajlla MEJICECTPOIO, JIONOMAarar4u
JikapsM y rocmitani. Bona BBaxana, mo 1 npodgecis HallkopucHima, 60 IpUHOCUTH Oararto
kopucTti moactBy. [liznime Arara Kpicti mouana mpairoBatu papmaineBtom [2]. Came Ha i
rmocaJii BoHa 3/100yna 0arato KOpHUCHHUX 3HaHb, K1 CTalu il y Haro/i mij yac HamMcaHHs TBOPIB.
VY O1IBLIOCTI CIOXKETIB MIIIOCS PO TE, L0 3JI0YHMH OYB CKOEHHMM caMe yepe3 OTPY€EHHS.

[Meprmii mepiox TBOPYOCTI CIiBIAB 3 mepiogoM oapyxkeHHs. Y 1914 pori xiHka BHATIIIA
3aMiX 3a noJikoBHUKa Apunbanbaa Kpicti. Hezabapom y nmoapysxs Hapoauiacs JI0HEUKa, sKY,
3a OakaHHsM Aratu, Ha3Banu Po3aminna. [3]. Y meif nepion Arara 3aificHIOe mepii mpoou mepa.
3a mpUMyILIEHHSIMH, BOHA 3aKJIaacs 31 CBOEI0 CECTPOI0, KOTpa Ha TOM yac yxe MmyOJiKyBajacs siK
JiTEepaTopKa, 10 3MOXKE HaMUCaTH IIOCh TigHE Juis omybOnikyBaHHs. | came meilt dakTt cras
MOMITOBXOM JI0 TOTo, 0 y 1920 pormi mobaunB cBiT mepmmii poMaH i Ha3Bow «TaemHMYa
npurosa B Craitn3i» [4]. Hax num TBopoM JKiHKa INpaiioBaia AyKe PeTelbHO, KiIbKa pasiB
foro nepenucytoun. OgHaK, came el poMaH MOKJIaB M0YaToK OJIMCKYYOi Kap'epu MUChbMEHHHMII].

KpicTti nucana gyxe 6arato, nucana TaM, Jie JTOBOJAMIOCSA: Ha KyXHi, Y BaHHIH YU mepen
cioMm. CmaBa mpwmiinuia no Hei 1926 poky. Tak cramocs depe3 Te, MO il TBOPH AKTHBHO
nyOoNmiKyBaM y OKypHaiaxX, sKi Ha TOi dYac OynM Ha MiKy CBO€i momymspHocTti [2].
Haitynro6eninioro repoiHero caMoi mucbMeHHHMIT cTasia Mic Maprii, ToMy 1110 BoHa OyJia cXoka
Ha 11 6a0ycio. Arati Oyna GIM3BKOI0 caMe Taka «TpajJMlliHa aHrwIiicbka Jeni». YacTto aBTopka
JuIIana aBTodiorpadivHi eIEMEHTH Y CIOKETax.
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Ha Bepmmni cBoei momymsipHocTi y >kutTi Aratu Kpicti cramocss 2 HauWOimbImi
MOTPSICIHHA: PO3JIyYeHHs 3 YOJIOBIKOM Ta cMepTh Matepi. Ha ¢oHi cTpecy cranocs Aeuo JuBHe:
Ararta 3nukia Ha 11 qniB. BusiBUiIOCS, BOHA BiIIOYMBaIa IMiJ 4yXuM im'sMm [4].

1930 poxy Arara Kpicti Bapyre Buiinia 3aMiK 3a apxeosiora Maka Mamioyena. Y Hei
3HOBY 3'IBHJIOCS Oa’kaHHsSI TBOPUTH. JleTeKTHBHI poMaHH 3100yBanu HeaOuskuil ycmix, a 1958
poky Arara Kpicti ogonuna JlerektuBHuii kiryo [3].

TBOpUiCTH MUCHMEHHHIII YMOBHO MOXHA TOAUTUTH HA Kilbka eramiB. [lepmmid, sk yxe
3a3Havyanocs paxime, npumanae Ha 1920-1 poku. Pomanum mporo mepiogy MarwTh JTOCHTh
CKJIAHHUH 1 3aIUTyTaHUH CIOKET. ABTOpKa BUKOPHUCTOBYE NMPHUHOMHU TPH Ta JiajloTy 3 YUTAUYEM.
Bona Tak MaiicTepHO IPHUXOBYE 3JI04YHHHU, 1110 JO OCTAaHHBOI CTOPIHKM HEMOJKJIMBO 370TaJaThC,
XTO BUMHUB 3JI0YMH.

Hpyruit eran npumnagae Ha 1930-1 poku. TyT KOHIENIIS TBOPIB KapJAWHAIBHO
BIZPI3HETHCA. Y TaKUX poMaHax, sk: «Kaptu Ha cromi», «CmepTh Ha Himiy, «JlecaTs HErpuTIT
— NMUCBMEHHULS BiApa3y HaTIKae, XTO MOKe OyTH MOTEHLIMHMM 37104MHLIEM. 3araiom Arara
Kpicri nucana 3a Takor cXeMor0: po3ropHyra ¢adysa, TOHKICTh Ta BUPa3Hi IEPCOHAXKI.

Jlo Halikpanux ii pomaHiB Halexarh: «BOuBcTBo B CxXimHOMY ekcrpeci», «barmancpka
3ycTpiun, «l{o Oaunna micic Makrimnikanmi», «Hiuna tempsiBay, «Bedipka Ha Xemioyiny,
«bpamu 1omi».

besymoBHO, HaiiBimomimuM TBopoM € «BOuBcTBO y CximHomy ekcmpeci». [ns mporo
poMaHy Ararta CTBOpWJIa BHIYMAHOTO TepcoHaxa aerektuBa Ilyapo. BiH cTaB rojoBHUM
NEPCOHAXEM JUIsl cepil KHMXKOK. 3a CIOKETOM MOJil y IbOMY JE€TEKTUBI PO3BUBAIOTHCA Y MOTATY,
ne ckoinu BOMBCTBO. Lleli poMaH BCTaHOBUB CTaHIApPT NETEKTHBHOTO kaHpy, i Arara Kpicti
IIPOAOBXKYBaJIA AOCIIPKYBATH 110 TEMY B 6araTboxX CBOIX HACTYIIHUX pOMaHaXx.

Opnak, BOHa TakoXk OyJa BiJloMa CBO€IO 3JaTHICTIO CTBOPIOBATH MEPCOHAXIB, sIKI OyJIu
yHIKaJIbHI Ta He3a0yTHI. Hampukiaza, nepconax Mic Mapriut cTaB MOMyJIsipHUM HE MEHIIIe, HiXK
Epxrons Ilyapo. Lleli nepconax BinoOpaxkas 3aaTHICTh Aratu KpicTi 10 CTBOpEHHS CHIIBHUX
KIHOYMX FepoiHb, 10 OyJI0 BXKJIMBUM JOCATHEHHSAM JUIs JIITepaTypu TOTO Yacy.

ABTOpKa 3amporioHyBajia HOBI i€l Ta MAXO0AU 0 MUChMa JETEKTUBHUX POMAaHIB, SIKI
CTaJM Ay)Xe MONYJISIPHUMH cepel uuTadiB. BoHa Oyrna BioMa CBOIM YHIKaJbHHM CTHUJIEM
HaNWCaHHs, JIe KOXKHA JeTajb TOB's3aHa 3 iHmMMMH. Lle m03BoNse ynTayaM 3aHYpIOBATHCS B
CIO’KET 1 pO3B'sI3yBaTH 3araJJKu CaMOCTIHHO.

Cnin 3ayBakuTH, 110 BOHA CTaJla OJHIEIO 3 NMEPIINX TUCbMEHHHKIB, KOTP1 3aCTOCOBYBAJIU
NICUXOJIOTIYHUN MiJX1Jl Y JETeKTUBHOMY aHpi, PO3KPHUBAIOYM IPHU IL[bOMY BHYTPIIIHIA CBIT
nepcoHaxiB. TBopu Araru KpicTi faiau momroBX OO PO3BUTKY AETEKTHBHOIO KaHPY 1 CTalU
MPUKIIAZOM Ui 0araThbOX HIIWX MHUCbMEHHHKIB, SIKI MPOJIOBXKYIOTh MUCATH JAETEKTUBHI POMaHU
no ueil geHb. Ii BHeCOK y CBiTOBy niTepaTypy OyB BeIMYE3HMM i BiH MPOJOBXKYE OYTH
aKTyaJbHUM 1 I[IKaBUM JJIs1 UUTadiB MO0 BCboMy cBiTy. Y 1956 poui Kpicti Oyna Haropompkena
opaenoM bpurancekoi immnepii Il ctynens [6].

Iomepna Arata Kpicti 12 ciuns 1976 poky, noxosana B cemi Yonci. Ii HasuparoTh
«KOPOJICBOIO JIETEKTHBIBY. J[eTekTnBU AraTtu — 1€ HE TUIBKM BHUCOKWH pPIBEHh MHCTEITBA, a U
MPUKIIAJ MaWCTEPHOCTI /Uil OaraThboX 1HIIMX MUCbMEHHUKIB. BoHa 3po0uia Beanue3Huil BHECOK
y PO3BHUTOK aHTJINCHKOI JIITEpaTypu, MO ¥ BimOOpa3miocs B TOMYJISPHOCTI ii TBOPIB, SKi
MPOAOBXKYIOTh YapyBaTH YMTAUiB YCiX BIKiB 1 HAI[lOHAIBHOCTEH.
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BASIC CONCEPTIONS OF SECOND LANGUAGE ACQUISITION

This study elucidates basic conceptions of second language acquisition (hereinafter SLA)
in their essence. The process of acquiring proficiency in a language is known as acquisition.
Language acquisition falls into two broad categories: first language acquisition and SLA. On the
other hand, SLA implies awareness in L1 and refers to the process through which an individual
learns essential elements of L2 (specifically, phonological qualities, grammatical frameworks,
and vocabulary units). Therefore, a concise overview of the major theories pertaining to the
process of SLA is needed.

Notably, the Behaviorist theory, established by B. Skinner in the mid-1940s, posits that
the consistency of reinforcement and the quality and quantity of language input plays a crucial
role in shaping the language behavior of learners [9]. However, this theory was criticized by N.
Chomsky, who argued that language learning cannot be solely explained by repetitive exposure
to language stimuli.

More importantly, Chomsky's introduction of the Universal Hypothesis in 1965 marked a
shift from Behaviorism to Nativism as a theoretical framework for understanding SLA [1].
Chomsky proposed the concept of the Language Acquisition Device (LAD), an innate
mechanism in the human mind that initiates, regulates, and facilitates the language learning
process. He also proposed the notion of Universal Grammar (UG), which posits that language
acquisition capacity is inherent in humans from birth [1]. UG suggests that each individual is
equipped with the LAD, which governs the early stages of language development. However,
critics of UG argue that it views the learner as a language processor rather than a social being.
Furthermore, according to the Universal Hypothesis, there may be a critical period during which
the LAD and UG operate optimally, resulting in the most effective SLA. This idea was extended
by E. Lenneberg in his Critical Period Hypothesis in 1967 [6]. Nevertheless, critics of this
hypothesis argue that there is insufficient evidence to support the notion that the brain remains
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malleable only until adolescence when the functions of both hemispheres become fixed [3].

Consequently, in response to Behaviorism, there has been a shift towards Constructivism
theories [2, p. 7], which focused on the learner's internal cognitive processes rather than external
stimuli. One of the most knowledgeable constructivist theories of SLA is the Monitor Hypothesis
proposed by S. Krashen, known for its intuitive simplicity and practical implications [4]. V.
Kapur further classified constructivism theories into cognitive and social [2, p. 8]. J. Piaget
introduced Cognitive Constructivism in 1959 as a learning theory that emphasizes the process of
learning over behavior [2, p. 7]. Piaget argued that cognitive growth and language learning are
intertwined, a concept known as "cognitive determinism”, which posits that cognitive
development determines the sequence of SLA stages [8].

Specifically, L. Vygotsky, a prominent proponent of Social Constructivism in 1980 [2, p.
8], emphasized the role of the social environment in human cognitive development [12]. He
argued that, just as individuals develop physical tools to interact with their physical world, they
also develop psychological skills to think and behave in their social world [11]. Building upon
Vygotsky's ideas, J. Wertsch developed the Sociocultural theory in 1985 [13], drawing on
Vygotsky's writings. This theory posits that human cognitive functions are shaped by cultural
mediation within social activities.

In line with this, D. Larsen-Freeman constructed the triangle model in 2011, which
illustrates the interaction of four key elements in SLA: the teacher, the learner, language or
culture, and the context [5]. Furthermore, as an extension of Krashen's Input Hypothesis, M.
Long proposed the Interactionist theory in 1985 [7], which highlights the significance of both
external factors and internal cognitive processing in language learning [10, p. 18].

In conclusion, SLA is a complex process that involves various theoretical perspectives to
elucidate how languages are learned.
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JANE AUSTEN AND HER NOVEL OF MANNER

Jane Austen is the English writer who first gave the novel its distinctly modern character
through her treatment of ordinary people in everyday life. Her novels defined the era‘s novel of
manners, but they also became timeless classics. Moreover, they remained critical and popular
successes for over two centuries after the writer‘s death.

Nicholas Dames in his article «Jane Austen is everything» claims that this great English
writer is as worth recognizing as Shakespeare. She shaped a vision of personal flourishing that
still feels thoroughly modern. He also claims that this great woman spoke with intimidating
speed and streetwise bluntness. Austen is the first female writer to be honored in such a great
way. Moreover, Austen has firmly joined Shakespeare not just as a canonical figure but as a
symbol of literature itself. [9, c. 12]

Nicholas Dames described such key ideas: Austen, with her 18th-century diction, village
settings, and archaic social codes that somehow survive all manner of contemporary avatars and
retellings, is strangely both. The first would have us explore the context of Austen‘s own
moment, and read her as her contemporaries might
have — to de-prettify her novels and show her immersion in the world, with all its political
messiness and social friction. [4, c. 18] The second takes the prettifications at face value and asks
how they happened.

When it is important to mention the historical fact Dames describes how Austen has been
understood, manipulated and adapted to speak to different times. Yet Austen‘s own plots figure
secrecy as a moral flaw, which might give a sleuthing critic pause. In addition, the author said
that her sentences can leave readers in a swoon, with their controlled wit, their many-edged
irony, their evident pleasure in their own
mastery — and in the masterful way they negotiate or transform less graceful realities. [10, c. 8]

Dames mentioned the fact that in published novels Austen wrote a first draft of "Pride
and Prejudice" in her early 20s, and her last novel, «Persuasion», as she turned 40. Here the
author of the article emphasizes that it is a recurrent problem for biographical criticism of
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Austen‘s novels. The unmarried woman who spent much of her adulthood living on the not
particularly lavish charity or hospitality of male relations, is nowhere present in them. The
pleasure that spiritedness provides, as everyone who reads Austen discovers, tends to feel self-
evident. Her spirited characters stand out because they enchant us. But all pleasures have their
politics, even the seemingly personal pleasure of watching her lively heroines assert
themselves. [7, c. 28]

In the other article "What Jane Austen can teach us about resilience” Heloise Wood states
that Jane Austen‘s novels may be mischaracterized as romantic escapism. But on the other hand,
they have a lot to say about perseverance. The author describes some main ideas about Austen‘s
style of writing for herself. [2, c. 47] Among them are the next: the most joyful books ever
written, funny books which can be serious at the same time and the Jane Austen novel you didn‘t
know.

Heloise Wood goes on to say when someone actually dig into the writing, he or she can
find Austen offers more unexpected consolations. [8, ¢. 5] Beyond their preoccupation with love
and romance, there is a layer of steel and a celebration of resilience in her books that may well
inspire us as we read them in these deeply uncertain and circumscribed times.

The author of the article mentioned that Austen's own life was a lesson in forbearance as
well. And here are some described facts to prove: she published her six celebrated novels in the
space of seven years and died at the age of only 41. [9, c. 16] The general state of instability
Austen suffered for much of her life is replicated in many of her heroines.

Moreover, the author explains that there is a constant low-level psychological stress that
all her characters are under. Heloise Wood Heloise states that the sensation of feeling both
trapped and surrounded by familial friction is also a prevalent element in Austen's work. [7, c.
11]

Wood emphasizes that Austen's way to be publicated can also be seen as a lesson in
resilience, consisting of rejection and false starts. She started to write at around the age of 12.
Then she began to do it seriously in her 20s but did not get published until her mid-30s. She also
continues to focus on the fact that Austen's heroines are similarly often required to persevere,
though more stoically, suffering in silence after believing their chance of happiness has been lost
forever. [10, c. 19]

Heloise Wood concludes with a key moment that in most Jane Austen‘s novels there is
the moment when the heroine realizes she has been wrong about another character. Wood‘s
reflection is described in these lines: "But on finally reading and enjoying the richness of her
writing with its mixture of social satire, poignancy and dawning epiphanies, | have secured a safe
haven to which I will return to for the rest of my life. The key to Austen for me is that she
simultaneously comforts and challenges us, embracing the dark and lonely aspects of life but
with a lightness of touch and humor much-needed in difficult times." [6, c. 11]

Without any doubt, the writer did not only emphasize the key problems, topics and
challenges of the society of those days but also skillfully expressed herself through masterful use
of language as a woman who is ready to contradict established rules and requirements, chooses
her own emotions and way of thinking, which deserves great respect. [5, c. 29] In her novels and
thanks to the description of the characters, we can read the soul and views of Jane Austen
herself, as well as the views of other people who were key at those times. [8, c. 10]

The description of the literary language used by Jane Austen became the basis of the
content of the novels. And there is no doubt that the character of Jane Austen and the topics she
raises in her work will remain relevant and unforgettable in world literature and in the hearts of
readers. [1, c. 32]

"Pride and Prejudice” is the novel of manners written by the English novelist Jane Austen
in 1813. It became the author‘s second published novel and one of her most memorable works to
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modern society. Due to her use of social commentary, realism and biting irony Jane Austen
earned her acclaim among critics and scholars. Moreover, it has become one of the most popular
novels in English literature, with over 20 million copies sold and films versions of «Pride and
Prejudice» which have portrayed the memorable characters and themes of the novel supposed to
remain forever in the hearts of different generations. [9, c.5]

The book consists of 61 chapters. The actions took place in the early 19th century in the
United Kingdom. The relationship between Elizabeth Bennet, the daughter of a country
gentleman, and Fitzwilliam Darcy, a rich aristocratic landowner, their fight against own sins and
weaknesses and the final choice to get married despite of all difficult challenges of society off
those times are the major themes of the novel. Besides, Jane Austen draws attention of her
readers to such other topics as tight connection of marriage and wealth, class distinction, self-
knowledge and cruel struggle against themselves to reach happiness in love which took place in
the major characters* hearts. [3, c. 113]

And now | really want to focus on the most interesting and the deep meaning of the
theme: the choice to love despite of the stubborn nature and other weaknesses or not to love. Our
major characters showed us how they fight all these sharp problems and in the end were happy.
The strong love which they felt were totally worth of all their previous losses and
disappointments.

Here we can read such lines from the novel: -There are few people whom | really love,
and still fewer of whom I think well. The more | see of the world, the more am | dissatisfied with
it; and every day confirms my belief of the inconsistency of all human characters, and of the
little dependence that can be placed on the appearance of merit or sense.l [7, c. 2] They describe
how difficult for the character is to love and accept that despite of the fact that people are not
stable and sometimes are not worth of being loved it is important to continue to love, trust and
realize that the goodness will always win the last struggle in the human‘s heart. And sometimes
somebody comes in our life to save us as Elizabeth Bennet saved her Mr. Darcy. But first of all
the young lady made a great choice to overcome all pride and prejudice which ruined her heart
before. And their mutual steps towards each other saved them in the full sense of this word.
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Spyunk O.B.

rpyna Anrn-240

Bonmnuchkuit HanlionanbHU# yHiBepeuTet iMm. Jleci Ykpainku
Hayxosuii kepisnuk — kano.@in.nayx., ooyeum Lllenyouenxo C.b.

OHJIAVH IVIAT®OPMM / XMAPHI CEPBICH / KOHCTPYKTOPH 3ABJIAHD
/ TECTIB ITPM ILIAHYBAHHI 3AHSITH 3 BIIO HA ITPUKJIAI “Kahoot” TA
“Quizlet”

CrporonHi, ykpaiHIli XHBYTh y BiiicbkoBHH yac, Pocis Beae mpoTu Hamoi AepikaBu
arpecuBHy BifiHY 1 KUIbKICTh BHYTPILIHBO HEpeMilIeHNX 0ci0 yepe3 O0HOBI Iii 301IbLIYETHCS.
OcCKiNbKHM, OTPUMAaHHS OCBITMU € HEBII'€MHUM IIPaBOM JIIOAMHHU, SIK€ TapaHTYeTbCA
Koncrutyuiero Ykpainu, BUMTENl 3aKJIa/iB CEPEAHbOT OCBITH Ta BUKJIAJa4l BULIMX HaBYAJIBHUX
3aknaaiB HajzaoTh BIIO moxnuBicTs 3100yBaTé 3HaHHSA. OCKIIBKH, SIBUINE BUKOPHCTAHHS
IHTepaKTUBHUX TEXHOJIOTIH CTae Bce OUIBII MOMYISAPHUM — BHMKJIAJa4dl BHKOPHCTOBYIOTh
pI3HOMaHITHI OHJAlH mIaTGOpMHU, SKI € HE3aMIHHMMM TOMIYHMKaMHU i 3a0e3lneyeHHs
OCBITHBOTO TIPOIIECY, AK€ € OE3KOITOBHUMH, MPOCTHMH y BHUKOPHUCTaHHI Ta EKOHOMJISTH
OaraTo yacy Ha opraHi3allilo 3aHATTs Ta NepeBipKy BiAmnosiaeH [1].

Onuum 3 npukiaaiB omnaiiH miardgopm e 3acrocyHok —-Kahootll. 3go0yBauam ocBiTu
no/100al0ThCsl BUKJIAJAyi, SKi 3JaTHI aKTUBHO HABYATUCS CTpaTerii 3aJlyueHHs Y4YacHMKIB
HaBYaJIbHO-BUXOBHOI'O MPOLECY 0 TeMU YpoKy. IIpoTe, y BenMUKUX JEKUIHHUX KIacaXx — BaXKKO
3aly9UTH YCiX JI0 y4acTi B JisUTbHOCTI Ta 0OrOBOPEHHs Ta MpoBecTH omiHoBaHHs. —Kahootll — e
i7ieabHe PIIIeHHs JUIsl CTBOPEHHS LIKABOTI'O Ta IHTEPAKTUBHOIO HABYAJIbHO-BUXOBHOT'O MPOLIECY
3ajy1sl BHBUYCHHs HOBoro Marepiamy. Kahoot — 1e iHCTpyMeHT, siKuil CTaBUTh 3alMTaHHS
cTyaeHTaM. BiH HamamToBanuii $K rpa, B sKy 3700yBadl OCBITU MOXYTh TIpaTu fK
IHIUBINyaJIbHO, TaKk 1 B Tpymax. Bukiamadi 3a0e3meuyioTh yYaCHHUKIB OCBITHBOTO TPOIECY
3alUTaHHSMU 3 BaplaHTaMU BIJIOBIJEH, sIKI IPOEKTYIOThCS Ha eKpaH kiacy. KoxkHe 3anutanHs
Mae oOMeXeHHs B 95 CHUMBOJIB, BioOpaXkaeTbesl BiA 5 70 2 CEKyHJ| XBWJIMH 1 OOMEXY€EThCS
YOTHpMa BapiaHTaMH BiANoBiAi. 3700yBayaM 3HaHb MOTPIOHO Oy/e CTBOPUTH YHIKAJIbHE iM‘S
KOpHCTYyBaya, K€ MO>KHAa BUKOPUCTOBYBATH BIIPOJIOBXK CEMECTpPY. Y ce, 1110 NOTpiOHO 3po0uTH —
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e JaTd BIANOBIAb HAa 3aNUTAHHS, BUKOPUCTOBYIOUM BJACHUN EJIEKTPOHHUM MPUCTPiit
(Hampukiaa, HOyTOyK, cMapT(oH a0 TUIAHIIET) i OTpUMATH Oany K 3a TOYHICTh BIAMOBIIEH,
TaK 1 3a oneparuBHICTh. [licis BIAMOBIAI Ha KOXHE 3amHUTaHHS Oyze BiOOpa)keHO MPaBHIBHY
BIJINOB1/1b, @ TAKOX TAOJIMINIO PE3YNIHTATIB 13 HAUOLIBIITUMU OaramMu. Y Oyab-sSKHH 4ac BUKJIa1a4d
MOXE BIJICTeXKYBATH IIporpec 1 6anm 3100yBava ocBiTd. —-Kahootl Takox Moxke OyTH BKIIOYSHHUI
B OHJIAMH-KJacH [6].

ITepesaru 3acrocynky —Kahootll: mepebyBanHs y G€3KOIITOBHOMY JOCTYII, IPOCTOTA y
BUKOPHCTaHHI, 3a0e3MeUeHHs LIKaBOi Ta IHTEPAaKTUBHOI IMOJaui MaTepianxy, HasBHICTh OMIl
ONUTYBaHS 3aJUII PO3YMIHHSA BHKJIAJadeM pIiBHSI O3HAMOMIIEHHS 3700yBayiB OCBITH 3
MaTepialioM, MOKJIMBICTb MOBTOPHOI TpH, 100 YYaCHHKH 3pO3YMUTH YoMy iXHI mHomepeHi
BIJIMOBiA1 Oy/IM HENMPABUILHUMHU.

Henomiku 3acrocynky -Kahootll: HeMOXIHBICTS pEeTETHHOTO BHKIAJAHHS MaTepiaiy,
croci0 meperjsay Marepially HaATO 3alie)KHUTh BiJ 4acy, HQAAHOTO ISl BiJMOBIAL, BIICYTHICTh
MOSICHEHb MaTepiaiy.

e oxmHuiero mporpamoro isi iHTepakTHBHOro HaByaHHs € -Quizletl, sxwmit € BeO-
IHCTpYMEHTOM 1 MpOrpamMor0 sl MOOUIBHMX TPHUCTPOIB, 3aUIsl TOKpAIIECHHS HaBYaHHS
CTY/ICHTIB 3a JIOTIOMOTOIO Psily HAaBYAIBHUX IHCTPYMEHTIB, SKi BKJIFOYAIOTh KapTKHU Ta IrpoBi
TECTH, TOOTO — 1ie € IIM(PPOBOIO 6a3010 BIKTOpUH. BUKiiagay Moke CTBOPIOBATH BJIACHUM KJlac Ha
-Quizletll i mimuTHCS HaBYATBHUM MarepiasioM 3i 3700yBauaMHu OCBITH. TakoX € MOXKHBICTh
CTBOpPEHHs MaTepiasly a00 TOIIYKy TOTOBOro, 3 (YHKIIIMH HaJalITyBaHHA  Ta
BUKOPUCTOBYBaHHs ioro y HaBuaHHi. € jekiibka croco0iB BukopucranHs -Quizletl y
HaBYAJIbHO-BUXOBHOMY Tporieci. Bukmamad Moke BUKOPHUCTOBYBATH MOTO JUIS TIPOBEICHHS
OLIIHIOBAHHSl Y CBOEMY KJIacl, aJyk€ € MOXJIMBICTb CTBOPEHHS OINUTYBaHb a0O BIKTOPHH Ha
OCHOBI 1rop, 3amJid INepeBIpKM 3HaHb Yy 3100yBauiB OCBITU. JlaHy mporpamy MOKHa
BUKOPUCTOBYBAaTH Ul aHajli3y BIANOBiAEH 3100yBayiB OCBITH, 1100 BU3HAYUTH TEMH, €
BUHUKAIOTh NpoOJeMH 3 HaBYaHHAM 1 Ji¢ MOTpiOHe iHAuBiAyanbHe BTpydyaHHs. Kpim Toro,
IPYHTYIOUHMCh Ha aHali3l BIATYKIB 3/00yBayiB OCBITH, MO)XHa 3MIHIOBaTH BJIACHI CTpaTerii
HaBYaHHS, HaJAIITOBYBAaTH CBOi IJIAaHMU 3aHATH, 100 e(EeKTHUBHIIIE BHUPIIIYBATH HpoOIeMU y
mporieci HaBuaHHs. Bukiamad Takox Moxke 3actocoByBatd —-Quizletll mix yac BUBUEHHS MOBH,
o0 poO3BHBATH CIOBHUKOBHUI 3amac 3700yBadiB OCBITH 1 MOKpallyBaTH IXHE 3arajbHe
PO3yMIHHS L1IJIbOBOi MOBH, IIJIIXOM CTBOPEHHS IHTEPAKTHBHUX KapTOK, OPIEHTOBAHUX HA MEBHI
MOBHI TepMiHU. Takoxk 37100yBadi OCBITM MOXYTb OTPHUMATH JO3BLT HAa CTBOPEHHSI KapTOK Ta
CTeKEHHSI 3a BCIM OCBITHIM MpOLECOM. [HIIMM KJIIOYOBUM pO3AUIOM, Ha SIKUH MOTPIOHO
opieHTyBartucs 3a pornomoror -Quizletll, € BuBueHHs rpamarrku. CTBOPHBIIM TECTH, YYaCHUKU
HaBYaJIbHO-BUXOBHOTO Ipolecy OyayTh BHKOPHUCTOBYBATHM CBOI TI'paMaTH4YHI 3HAHHS MOBH
nepekiany, mo0 NMpaBWIBHO BIAMOBIIATH HA 3alMTaHHS, NPAKTUKYIOUM CBOIO IPaMaTHKy Ta
BIATOYYIOYH HAaBUYKH MTUCHMA.

[lepeBarm  3actocynky -Quizletl: HasBHiCTH  OLIBIIIOCTI  KOHTEHTY Y
OC3KOIITOBHOMY JOCTYIl, MOMJIMBITH TMEPErJIANy IMMAKAa30K Ta TOSICHEHb, JIETKICTh ¥
Bukopuctanui, -Quizletl mominmenuit 3a mpeagMeramMH, TOMYy B HBOMY MOXKHA JIETKO
nepecyBarucs, o0 3HAUTH KOHKPETHY HaBUaJbHY LIb. HasBHAa MOXIIMBICTH BUKOPUCTAHHS
MaKeTIB y CTHJII KapTOK, SIKI IPOMOHYIOTH IMAKa3Ky abo 3aluTaHHs, SIKe CTYJICHT MOXKe o0paTH,
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o0 MeperopHyTd 1 oTpuMaTH BianoBiab. ONHIE€O 3 OMI € CTBOPEHHS IHIUBITYaTbHOTO
crioco0y neperisay iHpopmarii 3 HaJaHHIM MOXJIMBOCTI CHIBIpalli Ta KOMaHAHOT poOOoTH, 110 €
JIbTEPHATHBHUM 3aCO0OM MIiATOTOBKH JI0 PI3HUX BUIB KOHTPOJIBHUX POOIT.

Hemoniku 3acrocynky -Quizletl: MoxauBiCTH BiICTE)KyBaTH HaBYaJIbHHUN IPOrpPeEC
3100yBadiB OCBITH 1 CTBOPEHHSI HEOOMEKEHO1 KUTLKOCTI KJIaciB MOTpedye mpuadaHHs MpeMiym-
IJIaHy, BeJIMKa KUTBKICTh PEKJIaMH, sIKa BiIBOJIIKA€E yBary,

BukopucranHs HOBITHIX TexHouorii, Takux sk -Kahootl ta -Quizletl y Buknananui
cepen BOII nonomoske BUKJIagadaM OpraHi3yBaTu IiKaBuil, €()eKTUBHUI HABYAIHHO-BUXOBHUIA
mporec. B cBoro wepry 3m00yBaui OcBiTH 0€3 3aliBHX TPYAHOIIIB MATHMYTh MOXJIHBICTH
eeKTUBHO 3acBOITH Matepiai [6].
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