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[TinTBepKEHHSAM CTparerii BiIUyKEHHsI € MPUKJIAJ cJorany 3 pomany « 1984y Jxopmka
Opyemna.

Opueinan: «Big Brother is watching you.» [7, c. 3].

Ilepexnao: «Benukuii bpar ciocrepirae 3a To6010.» [8, c. 4].

VY oMy Bunajky, «Big Brother» 3amumieno 6e3 3MiH, 100 MiAKpECTUTH aOCYPAHICTh Ta
3arajbHUI KOHTPOJb, 110 XapaKTePU3yIOTh CBIT POMaHY.

[li mpuknagym UTIOCTPYIOTh, SK OJOMAIIHEHHS Ta BIAYYXEHHS MOXYTh BIUIMBaTH Ha
TIepeKIIaj] JTITepaTypHUX TBOPIB, 3aJIKHO B TOro, SK Tepekiazad BHUPIIIye Tepenatu ado
a/lanTyBaTH KyJbTYpHI aCIEKTU Ta HIOAHCHU OPUTIHAITY ISl YKPAiHCHKOTO ayIUTOpIi.

Amnaii3 KOTHITUBHUX CTpATeTid y BUPIIIEHH] NEPEKIaAALbKIX 3aBIaHb HA PIBHI OKPEMHX
peyeHb BKa3ye Ha Te, IO TMepeKyaj— Iie OararorpaHHUil mpolec, e mepekiagadl
BUKOPHUCTOBYIOTh pIi3HI CTpaTerii Ui JIOCSATHEHHsS HaWKpamoro pesynsraty. OCHOBHUMHU
METO/IaMHU TIEPEKIIAY € CTpaTerii BiTUYKEHHS 1 OJIOMAIIIHEHHS, 1 BUOIp M1 HUMHU 3aJICKUTh B
KOHKPETHOTO KOHTEKCTY Ta 3aBIaHHs Nepekiany. Po3yMiHHS Ta BUBUEHHS IIMX CTpaTEridi Moxe
CHPUSITH TIOKPAIIEHHIO SIKOCTI TIEPEKIIaTy Ta PO3BUTKY NepeKIafaibkoi KOMIETEHTHOCTI.
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OCOBJUBOCTI BUKOPUCTAHHSI TPAMATUYHUX TPAHC®OPMAIIIHA
Y AETEKTUBI ATATHU KPICTI «BBUBCTBO Y “CXITHOMY EKCIIPECI”»

I'puyuk H. b.

ep. AVII-48

Teproninbcokuii HayioHarbHUL nedazo2iunuil yuisepcumem imeri Bonooumupa I namioka
Hayx. kepisnux — acucmenm /{3106anoscvka I. B.

Ha croromni Tema mepekiaganbkux TpaHcPopMalliid TOoCiIae MPOBIAHE MiCIEe Y
MIepPEeKIIaI03HABCTBI. [IparHydn MakcMMalbHO TOYHO BiITBOPUTH 3MICT BHUXIJHOTO TEKCTy Ha
AKICHOMY piBHi, (axiBll TpOSBISIOTh MAaWCTEPHICTh TEpeKIaxy, 3aCTOCOBYIOUM HHU3KY
TpaHc(opMmarlii, siKi 37aTHI MOBHICTIO 200 YaCTKOBO TpaHC(OpMyBaTu OylIOBY peueHb y TEKCTi
Ta MPUCTOCYBATH MOT0 A0 MOBH LILILOBOI ayUTOPII.

[TonsaTrss TpamaruuHuX TpaHchopMaliil Ta IXHIO KIaCH(IKaIilo pO3MIsAAIA B CBOIX
poborax C. Maxkcimos, [[x. Kerdopa, A. Mampak, A. @itepman ta T. JleBunpka, B. Kapabas,
JI. Haymenko ta A. ['opaeesa Ta iHmi.
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Komu xynoxHiit nepexsiaz BUKOHAaHUN HaJeXHUM YUHOM, BIH CTBOPIOE XYJIOKHIN 00pas,
AKAN OaYWTh YWTaY 1 IKUH Ma€ Ha HbOrO MIMOOKMI BIUMB. J[71s1 TOro, o6 mepexaacTy 3 1HIIOl
MOBH BIpII, POMaH 4 IHIIMI MUCbMOBUI TBIP, HEPEKIIAIad MA€ IHTYITUBHO OLIHUTH BILJIUB TEKCTY
Ha o4yTTs. ToMy CTBOpEHHS SIKICHOTO XyJI0XKHBOTO TMEePEKIIary MOXKe OyTH CKJIaJHUM 3aBIaHHIM
1 mepeadavae BIAXWICHHS BiJl CTaHIApPTHUX MPaBWI, II00 BIITBOPHUTH 1/1€10 aBTOpa [6].

bepyun 3a ocroBy no3uiiito C. MakciMoBa, OCHOBHa 3aj1aua MepeKIiay, 1€ MaKCUMallbHE
BIATBOpeHHs iH(opMarllii. B HacmiIoK JEKCHYHUX Ta TPaAaMAaTUYHHUX BIIMIHHOCTEH y MOBAX,
nepexiagay il JOCATHEHHS JaHOl METH TOBMHEH 3acTOCYyBAaTH TEBHI CTPYKTYpHI abo
ceMaHTH4H1 3MiHU. L11 3MiHN Ha3uBaroThCs TpaHchopmarismu [2]. ToOTO, BUXITHUMA TEKCT Mij
Jac rmepekiay 3a3HaBaTuMe MEBHUX TPaMaTHYHUX MIEPETBOPEHD 331715 30epEeKeHHST OCHOBHOTO
3MICTY.

BaxiuBo 3a3HauMTH, M0 BaXKO YITKO BHU3HAYUTH PI3HUIIO MDK PI3HUMHU
TpanchopmanismMu. Haituacrtime xuibka TpaHcdopmaiiid BiIOyBatOTbCS OJHOYACHO B OJHOMY
peuenHi. Kpim toro, 6araro JeKCHUHUX 1 TPAMATHIHHUX 3MiH ITEPETUTITAIOTHCS B OTHOMY TEKCTI.

[TinTBepKeHHST MU 3HAaXOAUMO y Tipasix [. CHHATOBCBHKOI, Sika 3a3HaYae, 110 OKpeMi
Tpa"cdopmarlii MOXKyTh BITHOCUTUCS 10 PI3HUX MIATHINIB a00 HaBITh TUIIB. Lle moscHIoeThCs
TUM, 10 MIXK HUIMH HEMA€ BU3HAYEHOT MEXI1, IKy HE MO)KHA Oyiio O epeTHYTH ISl IO€THAHHS 3
THIIIMMH 3MIHAMH 94 3aMiHU OTHA OJHOI [3].

[TprunHOrO BifcyTHOCTI €quHOI Kiacuikamii TpaHchopmaliiii € pi3Hi MIIXOAU cepe
MOBO3HABIIIB II0JI0 TOTO, CKUIbKM THIIB TpaHchopMaliidi Mae OyTH BHOKPEMJIEHO Ta 3a SKUM
MIPUHIIAIIOM X BapTo 3acTocoByBaTH. Ha ocHOBI kiacudikamiii A. Mampak, A. ®irepman ta T.
Jlepunpkoi, B. Kapabana, JI. Haymenko Ta A. ['opmeeBoi BU3HAYEHO I’SITh OCHOBHHMX THITIB
rpaMaTiyHUX TpaHcQopmalliii, a came: TIepecTaHOBKa, 3aMiHa, TOJaBAHHSI, YITYIICHHS Ta MOILT
(BHYTPIIIHIN Ta 30BHIMIHII) PEYCHDb MTPH MEPEKIIAII.

[Ipodeciitauii, kBamiikoBaHUN TEepeKIal MOYUHAETHCS 3 TOTO €TaIly, KOJIM 1HITOMOBHE
pPEUYEHHS B XYIO)KHBOMY TEKCT1 BK€ OCMHUCIICHE TIepeKsiaiaueM, a OTKe, IpoaHali3oBaHa Horo
rpaMaThyHa CTpykrypa [4].

CUHTaKCHYHI CTPYKTypH AaHIIIMChKOI Ta YKpaiHCBKOI MOB YacTO JO3BOJSIOTHh
BUKOPHCTOBYBATH JIOCITIBHUH MEPEKIIa/l, OHAK 1HOI i/l BIUIMBOM Pi3HUX (haKTOPiB MepeKiIagad
3MYILIEHUIA BIABaTUCS 10 paMaTHYHUX TpaHc(hopMallii, SKi HOISratoTh Y MOBHiM a00 4aCTKOBIH
TpaHchopmallii peueHHs], B 3aMiHI YaCTUH MOBH 1 BIIaCHE YJICHIB PEUYEHHS B nepekiail. YacTto
TpaHchopmartis HeoOXi/THa, HABITh SKIIO B YKPATHCHKIN MOBI € MO/1I0HA CTPYKTYpa.

['pamaruuna ¢opma i CHHTaKCMYHA CTPYKTypa HE MHCIHTHCS B TIPOIECI MEpeKamy
130J1bOBAHO BiJl iX JIEKCUYHOTO HaroBHEHHs. IIpoTe pi3HOMaHITHICTh TpaMaTMYHHUX 3ac00iB
JI03BOJISIE BUIUTUTH 1X SIK IIOCh camocTiiiHe. CTUIIh MMChMEHHUKA MOXe OyTH IPpoOIeMaTHYHIM
mig yac mepekiany. [IpoGnema BUHMKae TpW TOSIBI JOMATKOBOI (DYHKIIII, CEMaHTHYHOI a0bo
EKCTIPECUBHO—CTUITICTUYHOI [4].

['pamatnyna TpaHcQopMalis, IO YCHINTHO 3aCTOCOBYETHCS TIPU TIEPEKIIa/i TEKCTIiB, €
MIPOYKTOM JIOTIYHOTO Ta KPUTHYHOTO MHUCJICHHS. Ba)XJMBO BiI3HAYUTH, IO TIEPEKIIa]l HE €
aOCONIOTHUM BIATBOPEHHSIM OpUTIHANY IHIIOI MOBOIO, TOMY IO pe3yJabTaT HaBpsl YU
crnoio0aeThesl MepekiaaueBi, a TUM Oulbllle Horo ayauropii. Y I[bOMY BHIAAKY 3aBIaHHS
MepeKiajiaya Mojsira€ B TOMY, 00 3pOOHTH TEKCT MAKCUMAJIbHO CXOKHM 32 CMHCIOBUM
HABaHTAKCHHSIM Ha OpUTiHAJ, MI00 pPEeIMITIEHT OTpHMaB iH(OpPMAILiI0 3 TUM HAMIPOM, KU
CIIOYaTKy MaB Ha YyBa3l aBTOp. 3JMOBKHMBAaHHA TPAMAaTUYHUMH TpPaHCPOPMAIIMH MOXKE
MPU3BECTH JI0 HE3rPaOHOTO a00 HEMIPUPOTHOTO 3BYYaHHS TIEPEKIIATY.

[lin yac anamizy Tekcty mnepexnany aerektuBa A. Kpicti «The Murder on the Orient
Express», 3podnenoro H. Xaerpkoro [1]. BusiBieno, 1o HaiuacTiiie 3aMiHIOBAJTUCS YaCTUHU
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MOBH, BIITaK, IMCHHHMK Ha MIPUKMETHHK (poise Ta efficiency - BpiBHOBa)keHa Ta KOMIIETEHTHA),
Takok OyaM BHUIAOKUM KOJIM NPUKMETHHK BIATBOpIOBaBcs jieciioBoM  (philosophic —
noduiocodysaru).

Opurinan: There was a kind of cool efficiency in the way she was eating her breakfast and
in the way she called to the attendant to bring her more coffee which bespoke a knowledge of the
world and of travelling [5, 9].

Iepexaan: — Y momy, sik 6ona crioana ma sk 36enina oQiyianmosi npunecmu il we Kasu,
8I0UyBaNACH OLNOBUMICb, WO BKA3YEANA HA Me, WO Y NAHAHKA 000pe 3HAE C8Iim ma 36UKid
nooopoocysamu [1, 12].

VY BHIIE3a3HAYEHOMY MNpPHUKIaAl OyJ0 3aCTOCOBAaHO JEKUIbKAa IpaMaTU4HUX 3aMiH, 110
3MIHWJIM CTPYKTYpy peueHHs. KoHCTpyKiIito JiecioBa 3 iIMEHHUKOM «was eating her breakfasty
3aMiHEHO Ha JIIECIIOBO «CHIJJaJIa» B MOBI IepeKIIaTy; cioBocmorydeHHs a kind of cool efficiency
Ha OJTHE CJIOBO IMEHHUK JUJIOBUTICTh. BuKOprcTaHHs 3BOpOTY 3Beija O(iliaHTOBI IPUHECTH iii
e KaBU 3aMICTh MOKIWKana ogiliaHTa, JO3BOJIMJIO TOYHINIE MEpeAaTH TOH Ta CTWIb
CILIKYBaHHS IEPCOHAXkA, 10 € BAKIMBUM JIJISl PO3YMIHHS OTO XapaKTepy.

Opurinan: What do I care for a M. Harris?” [5, 15].

Hepexnan: Yomy s maro xeunroeamucs yepes sikoeoce mam mcove Iappica? [1, 21].

30UTbIIEHHS 00CSTY Y IIbOMY PEYEHHI CIIPUYMHEHO TIepeiaueto 03HAYSHOTO apTHKIIS, SKUN
HE € XapaKTepHUM B YKpaiHCBhKii MoBi. SIk Hacmigok a M. Harris Oyio mepenaHo sKOroch Tam
Mche ["appica. Take pilieHHs JOMOMOIIIO OUTBII TOYHIIIE OnMcaTy Oal Iy e CTaBICHHS 10 THIIIOT
JIFOTUHU.

Opwrinan: “It is a very makeshift affair, this,” he said over his shoulder. “Let us hope that
it will answer our purpose” [5, 37].

V nepexnaal H. Xaenpkoi pedeHHs Oylio MOBHICTIO YITylIeHO. BBajkaeMo 11e He JOpeYHUM
Ta MOMMUJIKOIO TIepeKiiaiada, TOMY 10 BOHO € BRKIIMBUM JJISI ONKUCY CUTYAIIii B AKii TOJTOBHUIMA
Tepoll BUCIIOBIIOE CBOI MYMKHU. SIK HACNIJIOK MPOMOHYEMO HaIl Mepekian: - Buuiuiio dosoni
iMnposizoearo, - ckazas 6iH. — bydemo cnodisamucs, wo 60HO GUNPABOAE HAWL OUIK)YBAHHSL.
Tpanchopmaiiiro omyIieHHs 3a3HaJIM TaKi €JIEMEHTH: 3aMEHHHK — it, JOOMDKHI Ji€cioBa — is,
will; cmoBocnonmydennst — over his shoulder. BincyTHicTs iX B yKkpaiHChKOMY Tiepekiaji He
BIUTMHYJIM Ha 3MICT Ta PO3YMIHHS pEUYEHHS.

Opurinan: “You realised, Madame, that there was a man in your compartment” 3, 53].

Iepexnan: — Bu 3po3yminu, maoam, wjo y sauiomy Kyne 6y yonosik 1, 76].

[lepecraHoBKka y BUIIE3ralaHOMy PEYE€HHI BUKOPHCTaHA B Apyriil yactuHi. KomnoneHTn
was a man, Ta in your compartment 3MIHMJIM CBOi MO3ULIT Yepe3 Te, M0 YKPaiHChKi MOBI
BJIACTUBHI THYYKUI TIOPSIOK CIIIB @ TakoX TpaHcQopMarllist Jomomoria 30epertd 3MiCT Ta
TIPUPOIHE 3BYHYaHHS PEUCHHSI.

Opurinan: Something in his tone surprised the doctor, but before he could ask for
elucidation Poirot had made another dive onto the floor [5, 35].

Hepexnan: ljocv y tioco moui 30u8yeano nikaps. Ane nepui Hidc 6iH HABANHCUBCHA
nonpocumu noscuumu, Ilyapo 3108y pisko nacnyecs [1, 53].

VY mepeknazni 3 MOBH OpHTiHATY PEUYEHHsS TEpPEeJaHO OJHUM TPOCTUM, MO0 TepeaaTH
OCHOBHY 1H(OpMAIIiIO MMPO 3IMUBYBAHHS JIiKaps, Ta OAHUM CKJIAJHUM PEUCHHSM, JIe TEpeaaHo
MOCITIJOBHICTh MOii. 3aBASKU IIbOMY BIAJIOCS BiATBOPUTH CTPYKTYPY PEUCHb, SIKA € BIACTHBA
YKpPaiHCBKiil MOBI Ta IOCSTHYTH aJIEKBaTHOCTI TIEPEKIIATY.

Takum ymHOM, TpamaTw4Hi Tpanchopmallii B ykpaiHChKOMY mepeknani «BOUBCTBO y
Cxigaomy Excnpeci» gomomoriu 30epertd aBTOPChKUI CTHIIb Ta XYJOKHIO CKIAZOBY TBODY.
Bukopucranns tpancdopmariiii 1o3BonuB H. Xaenpkiil agantyBaTd OpUTiHANIbHUN TEKCT 10
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BUMOI' Ta OCOOJIMBOCTEH YKpAiHCBKOI MOBH, 3a0€3Meuylodud 3pO3yMUIICTh Ta HPUPOAHICTD
nepexiary. JlocmpKkyoun 3acToCyBaHHS pI3HUX FpaMaTUYHUX TpaHchopMalliid y 1eTEKTUBHOMY
’KaHp1, MOKHA BUSIBUTH, SIK BOHU CIPUSIOTH IM1JBUILEHHIO HAIIPYTH, CTBOPEHHIO 3araIKOBOCTI.
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The study of individual style can be based on the selection of personal author’s distortions
of the general laws and principles of creating a literary text and further analysis of these changes
through personal ideological foundations that predetermine the individual author’s style (norms
and values accepted by the individual, experience, worldviews, etc.) .

Individual style is formed using textual means at all levels of language (at the level of
phonetics; graphics, spelling, punctuation; morphology; syntax; stylistics), as well as appeals to
precedent phenomena.

Philologists call individual style markers the actualized means of text formation used in a
particular speech work.

According to the levels of language, the following groups of markers are distinguished in
texts: stylistic, lexico-grammatical, phonetic and intonation, graphic, culture-significant and
lexico-syntactic.

Stylistic markers include tropes. Tropes can add new meaning to a text and change the way
the reader understands it. With the help of metonymy, chains of associations are established,
metaphor is often used to reveal paradoxes in language; original epithets serve in works to give
them ironic implied sense or hidden meaning.

The group of lexical-semantic markers includes puns, oxymorons, author's occasionalisms
and other linguistic means that add a playful tone to the text. This group also includes the use of
artificial languages, foreign borrowings, archaic words, exoticisms, but, taking into account the
functions of these lexical units, sometimes they should be classified as culture-significant
markers.
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