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area” [3, c. 38]. [lepimmii pomaH i3 BHIIIEBKa3aHOi cepii CHOBHEHUI BEITUKOT KIJTBKOCTI IETAIbHUX
OIKCIB 1HTEp’ €py MPUMILIEHb B OyAIBISAX, KOTP1 BIABIAYE TOJIOBHA repoiHs. Taka 0COOIUBICTD
IIOCTUIIIO aBTOPKU B1A0Opaka€e KyJlbTypHUM KOHTEKCT, Y SIKOMY HAIMCAHUN OPHUTIHAJIbHUMA
TEKCT, 1 TAKAM YHHOM JIOTIOMarae OUTbII TOYHO TepeaTH 3HAYeHHS Ta CHelr(pIKy aBTOPCHKUX
BUpa3iB. Bona He Moke OyTH MpPOITHOPOBaHA IMEPEKIaayeM, TaK K B IHIIOMY BHUIIAJKy He
OymyTh 30€epeKeH1 OCHOBHI 171€1 1 KOHIIECTIIIT aBTOPKH, OOMEKYIOUHCH JTOCTIBHUM TIEPEKIIaIOM.

[le omuito pucoro imioctuinro boni ['apai € yacTe BUKOPUCTaHHS HEBJIACHE MIPSIMOi MOBH,
Hanpuknan, — “What if she doesn t recognize me and thinks I am an intruder? I hope she doesn t
call the cops* [3, c. 38]. Tomy 3aBnaHHsAM IepeKiIaaada € yBaXKHO BUBYHTH OPUTIHATILHUHN TEKCT,
PO3YMIFOUH CTPYKTYPY ¥ CMHUCIIOBI BIATIHKY, BKJIAJCHI aBTOPOM B TY UM IHIITY YaCTHHY POMaHY.

BucHoBKH Ta nepcneKTHBH MOJATbIIUX A0CTiIZKeHb

[Topy BUKIMKH, SIKI CTOSATH Mepen MepekiagadeM y 30epekeHHI 1TI0CTHII0 aBTOpa,
ICHYIOTH ITIJIXOAU Ta METOIUKH, SIKI MOXKYTh JOTIOMOTTH JIOCATTH Ii€i MeTH. PeTenpHmi aHami3
OPHTIHAILHOTO TEKCTY, 30CEPEPKEHHS Ha OCHOBHUX KOHIIEMIIIAX Ta 30€peKeHHS TOJIOCY aBTOpa
€ KIFOYOBUMH MPUHIIMTIAMH. 30€PEKEHHS YHIKAIBHOTO CTHITIO aBTOpa BUMArae Bij| iepekiiaiada
BEJIMKOI yBaru 710 JeTajeil Ta pOo3yMiHHS TNIMOOKOTO CMHCITY OPHTIHAIBHOTO TEKCTY. BomHouac
IIe 3aBIAaHHS, SKe HE Ma€ OJHO3HAYHOIO PIIICHHS 1 BUMAara€ TBOPYOIO IMIXOMYy Ta BMIHHS
3HAXOIUTH KOMIIPOMIC MK MOBHHUMH BIJMIHHOCTSAMH Ta 30€peKEHHSAM YHIKAJLHOTO CTHITIO
aBropa. [Tomanpm qociipkeHHs Takoi TEMH MOXKYTh OyTH PO3IIMPEHI Ha 1HII TBOPH aBTOPKH,
0 JOMOMOXKE BHSIBUTH OUIBINE YHIKAJIBHUX O3HAK 11 ITIOCTHUIIO. TakoK, ITPOBOISYH
JOCTIKEHHS, SKI BKJIFOYAIOTh MMOPIBHUIbHY JIITEpaTypo3HaBUy aHAIITHKY, MOKHA BUBUUTH, SIK
pi3HI TepekIaad TBOPIB aBropa IMepenaroTh i1 imiocTuiab. [lOpiBHIOIOUM pi3HI BapiaHTH
MepeKyIaaiB, MOKHA BU3HAYUTH €(PEKTHUBHI IT1 X0 JI0 30€pEKEHHS CTUIIIO aBTOPa 1 BUBYHUTH, SIK
PI3H1 KyJBTYPHI T4 MOBHI KOHTEKCTHU BIUIMBAIOTh HA 17{I0CTHIIb.
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In a world that is increasingly interconnected, translation has become a crucial bridge that
allows us to communicate across languages and cultures. The profound impact of emotions on
this delicate and meticulous process is often unnoticed. Primarily, literary translators deal with a
faithful conveying of meaning, while also preserving the style and maintaining the structure of
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the source text. The latter may definitely become a challenge, thus, it requires deep observation
and comprehensiveness.

It is important to emphasize that emotionality plays a significant role in preserving the
original style of a text. When translating fiction, maintaining the same emotional coloring is not
just about faithfulness, but also about creativity. Translators must embody the roles of both
linguists and writers: their task is to ensure that the emotions and essence of the original text are
accurately transferred to the target text.

The emotional coloring in translation takes a crucial meaning, as emotions serve as a
language that can significantly affect how we interpret and connect with a story and its characters.
When translators consider these subtle nuances, they prevent the core essence of the original
content from being lost during the translation process.

Throughout our experience of reading fiction, we can determine how various types of
lexical units convey the subtle hues of an action or process, enriching our mental image of the
unfolding scene. The art of literary translation demands patience, creativity, imagination, and
complete immersion into the storyline. Each word or word combination reflects certain emotional
intensity: abstract concepts such as joy, grief, anxiety, anger, embarrassment, adoration, hate, and
the wide spectrum of feelings and emotions that are apparent in actions and dialogues.

Song Xiaoshu and Cheng Dongming emphasize the significance of adhering to the original
style. They state: “Literary translation is to reproduce the original artistic images in another
language, so that the reader of the translation may be inspired, moved and aesthetically
entertained in the same way as the native reader is by the original. Such a translation is not purely
a technical change in language, but it requires that the translator duplicate the author's process of
artistic creation, grasp the spirit of the original, find the most appropriate expression of his own
thoughts, feelings, and experience, and reproduce fully and correctly the content and form of the
original in a literary language comparable to the original style. Such a creative artistic translation
is necessary since the main task of literary translation lies in the faithful reproduction of the spirit
and features of the original” [1].

So to prevent our translation from being solely a technical process, we should not restrain
from usage of various transformations that may express the scene’s ambiance more vividly:
explication, additions, synonymous substitutions, and others to create a more dramatic effect.

“Once Esvar had told Tevin that he could play the king’s game without becoming like
Karolje, and Tevin had shoved him hard into a wall, knocking him to the floor. Both of them had
seen the bitter irony at once...” [2]

«Komucp EcBap ckazaB TeBiHy, 1110 TOM Mir 61 rpaTi 3a IpaBUIaMy KOPOJIsl i BOJHOUAC HE
MepelHsITH HOro JIMXy BAady, TOAlI OpaT BiIKMHYB HOTO /IO CTIHH 3 TAaKOK CUJIOKO, IO TOU
3BaJIMBCA Ha MIOTY. YMUTh 00U/IBa CKYIITYBAJIH TIPKOi 1pOHIi...».

Whether it's the use of sophisticated prose or specific lexical choices within an elevated
style in certain text passages, mirroring a similar linguistic register is essential to fully implement
its essence. When it comes to emotional expression, both formal and informal languages serve as
essential tools.

If the task becomes challenging, translators are welcome to open the gate to the imagination
and feel each movement, scent, touch, taste, and sound conveyed by words. When devising a
solution or translation strategy, drawing upon the senses can be a prudent choice, significantly
reducing the risk of the translated text feeling raw, devoid of depth, or detached from the essence
of the plot. Occasionally, translators’ personal experience accompanies them throughout their
work as they may better sympathize with characters or circumstances described in stories.
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Undoubtedly, we cannot overlook the aesthetic value of emotional coloring in translation.
When translators skillfully infuse a text with emotional nuances and cultural resonances of the
source text, they do more than just convey words; they create a work of art. This artistic approach
to translation transforms it from a mechanical process to a form of creative expression as a
separate and distinct entity. Emotional coloring in translation adds a layer of richness and depth:
just as an artist plays with countless shades of paint to depict the slightest changes of light or a
composer creates a music piece with different parts for a sole instrument, translators are in charge
of conveying the beauty of a word in its complete spectrum.

“His room overlooked the gardens, and outside the grounds the lake, shining in sun, and
circling it the tree-covered hills, green and glossy™ [2].

«oro moxoi BUIVISIANN Ha Cajd, a JIalli JIeXKaJIo 03epo, 110 BUOIHMCKYBAJIO 1T COHAIHIM
MIPOMIHHSIM, OTOYEHE BCISITHUMU JIepeBaMH MaropoaMu: 3eJIeHUMHU, TUCKYYHMU.»

“Therefore, the transformation of a fictional original text into an appropriate literary
translation does not occur through a word-to-word or line-to-line translation. Instead, it involves
conveying the meaning in a way that carries an analogical original aesthetic and communicative
semantics, along with all the textual and extratextual figurative connections and associations. This
implies that, in addition to the direct and figurative senses, the form must be reproduced to the
form through which these words interconnect in the source text, and all the associative resources
that arise as a result of the interaction of such combinations”, Kykot V. M. aptly noted [3, c. 7].

Emotional coloring, as demonstrated, imbues words with vitality, connecting readers across
languages and encouraging them to share in the emotions and beauty of the original work. In the
hands of skilled translators, a story transcends linguistic boundaries, preserving the author's
unique style and depth. It is essential to recognize that every word, letter, and phrase carries an
emotion and conceals a message that readers are to unravel. Translators can serve as guides on
this captivating translation process, or else this must be considered a “crime” to deprive readers
of the colors and delights a well-written piece prepared for its readers.
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In an increasingly globalized world, the need for accurate and effective translation of
technical terminology is paramount. This is particularly true in industries where precision and
safety are essential, such as the automotive repair sector. The repair and maintenance of
automobile equipment involve intricate technological processes, making precise terminology
interpretation crucial. This report examines the translation problems associated with interpreting
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