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Collaboration with Industry Experts: Collaborating with automotive industry experts can
provide valuable insights into the latest terminology and best practices.

Quality Control: Implementing rigorous quality control processes, including proofreading
and review by subject matter experts, can help catch and rectify translation errors.

Use of Translation Technology: Leveraging translation technology, such as CAT
(Computer-Assisted Translation) tools, can aid in consistent and accurate translations.

Accurate terminology interpretation is essential in the automotive repair sector to ensure
safety, efficiency, quality, and compliance. Translation problems related to context-specific
terminology, rapid technological advancements, regional variations, ambiguity, and a lack of
specialized translators can hinder effective communication in this field. Mitigating these issues
requires a combination of strategies, including glossaries, continuous training, collaboration with
industry experts, quality control, and technology adoption. As the automotive industry continues
to evolve, it 1s imperative that translation practices keep pace to maintain the highest standards of
safety and service quality.
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YV Har yac J1r0ICTBO 3HaXOIUTHCS B 3€HITI OJJHOTO 3 TIEPEX1THUX €TaIliB CBOET €BOIIIOLIIT, SIKi
YacTO CYNPOBOIKYIOTHCS COLIIATbHOK HECTAOUIBHICTIO Ta PI3KUMH 3MiHAMU Y CYCHUIBCTBI. Y
3B’SI3Ky 3 IIUM, TOCTPO TOCTa€ TOTpeda sSKOMOra SICHIIIE CIPOTHO3YBaTH Ta MepeadauuTH
MaiOyTHE HaIoi MUBLII3allli. 30KpeMa, I1e TMTaHHS 3HaXOAWTh BIATOMIH y cdepl KylIbTypH, a
HAMOUTBII SICKPAaBO TOMITHO IIE€ TIPOSIBISIETHCS B JIITepaTypl. XydOXHS JiTeparypa 37aBHA
BIZIrpaBaja BaKJIMBY POJIb «IIOCEPEIHUKA» B CKIIQJHOMY IpOLEC] Nepeaadl 3HaHb Ta JOCBITY
O/IHOTO TIOKOJIIHHS HacTynmHoMy. Emoxa mocTMozepHi3My, a caMe XUMEpHE MeperieTeHHs
CTWJILOBUX HAMpsMIB Ta MOTST J0 aMoKaJINTUYHUX HACTPOIB, HAIITOBXHYJHU JIITEPATOPIB Ha
CTBOPEHHSI OKPEMOTO »aHpy IIii Ha3BOI «aHTUyTOMis». MeTow LbOro AOCTIKEHHS €
BU3HAYEHHS OCOOMMBOCTEH MepeKiIagy XyAOKHIX TEKCTIB Ha Marepiayli Mepekiagy poMaHy
C. Komninz «banana mpo cniBounx mramok Ta 3mii»y. O0’€KTOM T0CTiIKeHHSI BUCTYIAIOTh
MpUTaMaHHI POMaHy-aHTUYTOMii KAHPOBO-CTMJIICTUYHI Ta KYJIBTYPOJIOTIYHI OCOOIUBOCTI.
IIpeameTom € jekcHYHI Ta CTUIIICTUYHI TpaHcdopmarlii i TeBHI cTparerii nepexsiaanbKoro
BIITBOPEHHS CTHJIICTUYHUX ACHEKTIB B aHIIIMCHKO-YKPaiHCHKOMY TTepeKIaIi.

Bapro 3a3nauntu, mo npuksen g0 Tpuiorii «lononni irpu» Crozannu Komninz, «banana
MO CIIIBOYMX MTAIIOK Ta 3Miii», sIKa MOCIYyTryBaja UTIOCTPAaTUBHUM MarepiajioM ISl HaIloro
JOCIIKEHHS, YyAOBO JIEMOHCTPYE OKpPEMHUH THIl JUCKYPCy, a caMe — IUCTOIMYHHUMA. 3a
Bu3HaueHHsM O. HazapeHko AMCTOMIYHUI AWCKYpC — II€ MiPKaHp HAayKoBOi (DaHTACTHKH,
CKJIaJIHE Ta JOCUTh OPUTTHAJILHE SIBUILIE, SIKE SIBJISIE COOOIO MPOTUCTOSHHS YTOMIYHOMY 17Iealti3My
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Ta 3acTepira€ JIOICTBO BiJl TOOYIOBH TOTAIITAPHOTO CYCHUILCTBA. Y I[BOMY JHCKYypCl
CIIOCTEPIra€ThbCsl BUCMIIOBAHHS TOPOKIB JIFOAUHHU 32 JOMOMOIOK) KOPEKTHHUX EKCIPECUBHUX
3aco01B. OCOOMMBOCTI TUCTOMIYHOI JIITEPATypy JEMOHCTPYIOTH OCHOBHI MOBHI Ta JIITEpaTypHi
TEHJCHIIII CHOTOJCHHS, PpOOIATH aKIEHT Ha CBITONMAAl JOoMMHA XXI CTOmTTA, SKUl
MIEPEMIIITY€ETHCS 13 BUTAJJAaHUM CBITOM, IOSIBA SIKOTO MOMKJIMBA 32 YMOB JIerpaiallii 1 ClIOTBOPEHHS
JIIOICHKUX IIHHOCTEH [1].

B mporieci nepekiamy JeKCHYHAX KOHCTPYKIIIH (haxiBIIMHU 3aCTOCOBYIOTHCS PI3HOMAaHITHI
nepeknanganpki Tpancdopmariii. JleraabHO JOCTIAMBINM HAyKOBI PO3BIIKA Ta BHCHOBKH,
HaBefeHi y gpocmimxenHax O.B.Peopis [2], PIL 3opiuak [3], [B.Kopynus [4],
T.B. KponiHoBoi [5], 11st mpoBeIeHHs aHaJli3y 0COOIMMBOCTEN MEepEKIafallbKUX TpaHchopmaliii
B XyJIOXKHIX TEKCTax, a caMe JICKCMYHHUX Ta CTHJIICTUYHUX, MU BUPIIIWIA BUAUTUTH HACTYIIHI
COCOOU MepeKsiaay MOBHUX OIMHUIIb:

1. TpanckomyBaHHs / TpaHCIITEPALIs;

2. OnucoBuil mepekiajl (BUMarae BiJl Mepekiiaiaya PO3ropHYTOro MOSCHEHHS 3HAYEHHS
JIEKCUYHOT OJMHUII Ta, 3a3BUYaii, MOAAETbCA Yy BUNISAL MPUMOBKU «IIEPEKIIAauay BHU3Y
CTOPIHKN);

3. KoHTekcTyanbHul meperiiaj (mepeadadae mepeaady 3HaueHHs peajii 3a JIOTIOMOTO0
KOHTEKCTY/ 3MICTy TEKCTY UM KOHKPETHOI CUTYallii, sika JOroMarae po3KpUTH il CyTb);

4. CTBOpeHHs HEONOri3MY (OTpedye CTBOPEHHSI HOBOi MOBHOT OJTHHUII);

5. I'enepanizaitis/ koHkpeTH3auisg (nependadae 3amiHy oguHull MO 3 OUIbII BYy3bKUM
3HaueHHsIM oauHuiero MII 3 OuIbII MIMPOKMM 3HAYCHHSAM; alTOPUTM MO y BUMAIKY 3
KOHKPETU3AIIEI0 TPOTHIICKHUI);

6. IlepecTanoBka/ mepeMirieHHsl (TTONSITaE y BUKOPHCTaHHI HAHOMIMKIO1 BiAMIOBITHOCTI
MIEePEeKJIaHIN OJWMHUIII MOBU B IHIIIM YaCTHWHI BHUCIIOBIIOBAaHHS y TEKCTI MEPEKIaLy, 3MiHA
TIOPSIZIKY CJIiTyBaHHS OJUHUIIb TIEPEKIIaay B TOPIBHSIHHI 3 MOPSIKOM CJiyBaHHS OJWHUIIb
OpHTiHAIY);

7. HocniBHui mepeknan/ ynomiOHeHHs (BiarBopenHs peanii MO B MII 6e3 3minn
CTPYKTYPH MOBHO1 OJIMHHUIII);

8. CrumictuuHi TpaHncdopmallii (cTuimizallis, 3MiHa aKIeHTY, JIEKCUKO-CEMaHTUYHI 3MiHU
Ha OCHOBI1 METOHIMII Ta MeTaopHn).

3Bakaroul Ha TEMaTWYHE HAIOBHCHHS KHW)KKH Ta JICTAIBHO OIMKMCAHE aHTHYTOIIYHE
CYCHLUIBCTBO, JIJIsl IGMOHCTpAIliT TpaHchopMalliid MoJaeEMO HACTYITHHIA, HA/I3BUYAHO SICKpaBUIA
Ha Halll OIS, IPUKIIA]] epeKaay ypuBKy 3 poMany Crozanau Komnins «banaga npo criiBounx
TITAIIOK Ta 3Mii»:

Opucinan: Are you, are you

Coming to the tree?

Wear a necklace of rope, side by side with me.

Strange things did happen here

No stranger would it be

If we met up at midnight in the hanging tree. [6]

Ilepeknao (knuxcka): [lputiou, npuiiou

11io oepeso ome,

e namucmo 3 momysKu 6dice 015 Hac pocme.
Bcaxe 6ysano mam i mooice, uac epsoe,

Konu mu myou 606ox onisnoui npuiioem. [7]
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VY mpoueci nepekiaay LbOro YpUBKY, HepeKiagauka 3aCTOCOBYE SIK JIGKCHYHI, TaK 1
CTWIICTUYHI TpaHcopmaiii. OCKUIBKM MOAll pO3ropTaloThCs B CYCHUIBCTBI, K€ JIOCI HE
OrOBTAJIOCS Bl pyHHIBHOI BIfiHM Ta mepeOyBae I THITOM THUpaHIi BJIaaH, y TicHI «lepeBo
cTpacTei» ieTbcs Mpo I0HaKa, SIKUH BMOBIISIE KOXaHY BTEKTH Pa3oM 13 HUM Ha BOJIIO, MPOTE,
OTPUMABIIIH BIJIMOBY, TOM BUPIIIIYE, 110 CMEPTh Ha ITHOSHUII Oy 1e KpallliM BapiaHTOM JIJIsl HUX
000X, aHIX JKUTTA B JecoTHYHOMY okpy3i. “Wear a necklace of rope side by side with me” e
MeTaoporo TOro, 110, HENPUYETHICTb, JIOJEH CTpauyloTh 3a Oylb-sKi 3J0YHHU.
KonrtekcryanbHuil nepexiag MOBHOI ofuHUILL «Hamucmo 3 momysku 6xyce 01 Hac pocmey
TUIBKHA TIOCWIIIOE€ CTHJIICTUYHO-CKCIIPECUBHE HABAaHTA)KEHHS, HATSAKAIOYM, W10 KUIBKICTh
HMOEHMLIb Oy/I€ JIUIIE 3pOCTATH.

Brim, micns aganrariii TEKCTy poMaHy 70 HOro ekpaHi3allii, MO)KeMO CIIOCTepiraTi 3HaYH1
3MIHH B TIEPEKJIa/Ii IbOTO K YPUBKY ITICHI:

Ilepeknao (expanizayis): [Llykai, wykau

lepeso cmpacmeti,

Hamucmo cnooisans nac ycix cnieme.

Ll]o oui 6auunu 3 Oywi He npodiceHeu,

LLIykaii mene nio oepesom cmpacmeil. [8]

[Tomii BinOyBaroThCs uepe3 64 pokH, CyCIIBCTBO IMepedyBae B po3Maii peBOIOIIT, a MCHS
BBa)KA€THCs TIMHOM TMOBCTaHIIIB. [lepekianad BaaeThCs 10 MEBHOT KOHTEKCTYaIbHOT CTHITI3ALLI,
a/pKe 3aMIHOIO CITIB (npuiiou > wiyKaii, pocme > CHnjieme) TIOBHICTIO 3MIHIOE KOHTEKCT ITICHI,
3aKJIMKaroYd OOpoTUCS 3a CBOOOAY, a He 3/aBaTucs. BBeneHHS MOBHOI crionyku «/lepeeo
cmpacmeity TIKPECIIOE HATPY)KEHUI HACTPil B KpaiHi 1 BJAJI0O KOHTPACTYE 13 BAKOPUCTAHUM B
opurinaii “the hanging tree”. 3a 1omoMoror 3MiHH aKIEHTY, CIIOAYKY <KHAMUCHIO 3 MOMY3KIL)
MEepPEeKNIaiad BAAIO TIEPETBOPIOE HA «HAMUCHMO CROOI6AHDBY», TUM CaMHUM  IIiAKPECIIOE
TIEPETBOPEHHS KOHTEKCTY Ta JIEMOHCTPY€E PO3BUTOK CYCIUILCTBA 3 HA/IIEI0 HA Kpallle MalOyTHE.

BuchHoBok. Ha Hamr mormsii, CTBOPEHHSI pOMaHIB-aHTUYTOMIH € Ba)KJIMBOIO YaCTUHOIO
Cy4yacHOI JITepaTypHOi TpaauIli, a TMepeKiaaJ LUX POMAaHIB BBAKAEMO BHUKJIUKOM JIS
niepeKIaiadiB, SKi HAMArarThCs TIepelaTH CKIIHI )KaHPOBI Ta CTUIIICTHYHI OCOOJMBOCTI 1IUX
TEKCTIB. Y TPOIIeCi aHAITI3y KAHPOBO-CTHIIICTUYHUX OCOOIMBOCTEH MIEPEKIIay MU BUSIBIIIH, 1110
el KaHp CIIPSIMOBaHU Ha B110OpaXKeHHsI HEraTUBHUX ACTIEKTIB CYCHUIBCTBA Ta MIAKPECIEHHS
3arpo3 Juis iroacTBa. [lepekiiagayam JOBOJUTHCSA CTUKATUCS 3 YUCIEHHUMH TpaHCPOpMaLisiMu,
o0 mepenaTi BiMOBITHUA HACTPIN, KPUTUYHUHN MIIATEKCT Ta CKJIAJHI CTUIICTUYHI PillIEHHS
aBTOpiB. JlOCHiPKEHHSI TaKOXK BKa3y€ Ha BaXIIMBICTh CTHWJIOBHX Ta JITEPATypHUX TEHJICHIIIN
CYy4aCHOTO CYCIUIbCTBA y (OpMyBaHHI AHTUYTOIMIYHOTO AUCKYpCYy. TakuM YHHOM, >KaHP
aHTUYTOMI{ BiTOOpakae CKIIQJHI aCTIEKTH CYYacHOTO CYyCIIbCTBA, a TIEPEKIIA]] TAKUX POMAHIB €
B)XJTUBOIO CKJIAJIOBOIO JIITEPATypHOTOo OOMIHY Ta CIPHUSE PO3IIMPEHHIO PO3YMIHHS CyYacCHHUX
CYCHUTbHUX Ta KYJBTYPHHX MTPOOJIEM.
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Language is a tool that demands considerable skills and proficiency, particularly when
delving into the study of a foreign language with its distinctive features that require thorough
scrutiny. One of these characteristics includes interlingual homonyms, a phenomenon
encountered by everyone at some point in their linguistic exploration. We live in an era of broad
and intense international contacts, thus translation is equally important in communication
between representatives of different linguistic communities. Because there is no metalanguage
that persons speaking different languages can utilize, translation is required for every
interlinguistic communication. And, despite advances in computer technology and software, it is
still impossible to replace a translator.

Undoubtedly, the task of a translator is difficult enough, and there are no set rules for
translation. Translators encounter a variety of challenges in their work as a result of language
divergences in grammatical, syntactical, and lexical structures. One of these issues is a special
category of words, so-called “false friends of a translator”.

It is important to emphasize that the challenge of “false friends of a translator” extends
beyond language learners and also affects individuals with proficient foreign language skills. This
is understandable as the initial response to a foreign word resembling one’s native language is to
assume it shares the same meaning as a similar native word. Additionally, the presence of an
international vocabulary and borrowed words can be deceptive. The only method for a translator
to differentiate between “false friends of a translator” and legitimate international vocabulary or
borrowings is through thorough learning and understanding of these linguistic nuances.

The term “false friends of the translator” was initially coined by French linguists M. Kessler
and J. Derocquin back in 1928. In the realm of English linguistics, they were referred to as “faux
amis du traducteur”, which translates to “false friends of the translator”. This terminology has
been adopted and utilized in both English and Ukrainian linguistics [3].

Historically, the concept of “false friends of the translator” has its origins in the mutual
influence of languages or can emerge due to coincidental similarities. The quantity of such words
or expressions, as well as the role each potential source plays in their occurrence, varies for each
specific pair of languages, contingent upon their genetic and historical connections [1; 2]. In order
to prevent any mistakes, we compile lists of these “false friends”.

Despite the considerable structural differences between the Ukrainian and English
languages, instances of interlingual homonymy persist, as clearly demonstrated by the examples
below:
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