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CroromHi MDKMOBHE CIUIKYBaHHS Ta MDKKYJIBTYpHa KOMYHIKAIlisi CTajldl TOCTPOIO
HEOOXITHICTIO CYCITBHOTO XHUTTA. O/IHIEI0 3 HAHOUTBII IIBHIKO3POCTAIOUHX Tally3ei CBITOBOT
EKOHOMIKM € Typu3M. A TypusM, IEpIl 3a BCE, OPIEHTOBAHUI Ha KJII€HTAa SIK CIIOKMBaya
TYPUCTUYHUX TOBAPIB 1 MOCTYT: Y 3B 53Ky 3 UM HEOOX1THO MPABUIIBHO PO3YMITH OpPHUTIHAJIBHI
TEKCTH, TIOB’sI3aHi 3 III€I0 TaTy3310, Ta iXHIN MMepeKIia.

TypucThyHi TEpPMIHM € HEBIJ €MHOI0 YAaCTUHOIO TEKCTIB TYPHUCTUYHOTO THUCKYPCY,
30KpeMa TYPUCTUYHHUX ITyTIBHUKIB. 3HAHHS THX UM 1HIIMX TYPUCTUYHHX MOCIIYT, BUIB HOMEPIB
Ta crocoOiB TpaHcdepy, a TaKoX iX MpaBUIbHA IHTEPHpETAIlis Y MepekKaal € KIFOUYOBOK IS
TYPHCTA, TOX JJOCUTH BaXJIMBO MPUIUTUTH yBary IIii JIEKCHUHII KaTeropii.

bepyun no yBarm Bu3HaueHHs, 3anpornoHoBaHe B.B. JlimiHCbkoIO BBaXaeMo, IO
TYPUCTUYHUIN TEPMIH — 1€ CTIELiaJIbHUI TepMiH a0 BUpa3, SIKUH BUKOPUCTOBYEThCS B cdepi
TYpHU3MY 1 MOJOPOXKEH JJIsi OMHUCY MEBHUX ACIHEKTIB a00 MOHSTH, MOB'SI3aHUX 3 MOJOPOKAMH,
BIZITIOYMHKOM, TOCTUHHICTIO, MAPILIPyTaMH 1 IHIIUMU CyMDKHUMU TeMami [2, ¢. 38]. Lli Tepminu
MOXYTh BKJTFOUATH B ceO€ Ha3BU BUIIB TYPU3MY (Sightseeing tourism, ecotourism, Sports tourism
mowo), abpesiarypu (B&B onsa Bed and Breakfast), Tepminu, oB'si3aH1 3 OpOHIOBAaHHSM rOTEJIB,
TPaAHCIIOPTOM, areHTCTBaMHU ToIo. OTOX, 10 1HIyCTPil TYpHU3MY BITHOCHMO:

- rajy3b TOCTMHHOCTI, IO TOB’Si3aHa 13 PO3MIIIEHHSIM TYpPHUCTIB B TOTENSIX, MOTEJSX,
KEMITIHTax, TOWIO: motel — momenv, duplex — dynnexc (08onosepxosuii 1oxkc), B&B — comens i3
BKIIIOYEHUM CHIOAHKOM:

“A purpose-built B&B located 2 miles from Welshpool, Long Mountain is a modern
extension to a 400-year-old timber-frame house” [4, c. 231]. — «Cneyianvno nobyoosaruti
2omeny i3 6KAOYeHUM cHiOankom «Jlone Maynmeuny, pozmawiosanuti 3a 2 muni (3 km) 6i0
Bemwunyna, € cyuacnoro npudyoosoro 0o 400-piuroeo depes asHoeo KapkacHo2o OYOUHKY»;

- TaTy3b XapuyBaHHS, 0 PEaTi3y€eThCs Yepe3 KOMIUICKC CIeIialbHUX 3aKiIaiB: 1aieHb,
kade, pectopaHiB: barmaid — 6yghemnuys, buffet restaurant — pecmopan camooocyeo8ysanns,
weedcvkutl cmin, bistro — 6icmpo, all-inclusive — nosnuii nauciow,

“Next door to the Dundee Rep Theatre, and decorated with photos of Scottish actors,
this innovative bistro serves a set lunch (two courses £13)... " [4, c. 489]. — «l]e innosayitine
oicmpo, pozmawiosane no cyciocmagy 3 meampom /lanoi Pen, npukpawene pomozpaghiamu
UWOMAAHOCHKUX aKmMOopie, NPONOHYE KOMNJIEKCHI 00iou (06i cmpasu 3a £13 (580 epn.))...»;
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- TaJTy3b PO3Bar, M0 JOMOMAararoTh OpPraHi3yBaTH JO3BULIS TypHUCTIB (€KCKypCii, TTOXO/IH,
CHOPTUBHI 3aX0/IU TOWIO): diving — 0augine, cruise — Kpyi3,

“Britain has a long history of rock climbing and mountaineering, with many of the
classic routes having been pioneered in the 19th century” [4, c. 721]. — «bpumarnia mae
0082y icmopilo CKenena3iHHa ma aibRiHizMYy, 0azamo KIACUYHUX Mapuipymis Oyiu
siokpumi we 6 19 cmonimmi.»

- Tally3b TPAHCIOPTY, 10 3a0e3neuye JOCTaBKY TYPHUCTIB A0 Micls MpU3HAYCHHS:
observation bus — exckypcitinuti asmooyc, sailing ship — napycue cyono [1, c. 144].

Bapro 3a3HaunTH NpO HEBIANOBIIHICTH TEMINIB OHOBJIEHHSI YKPAiHCBKOI Ta aHIIKACHKOI
TEPMIHOCHCTEMH. YKpaiHChKa TYPUCTUYHA TEPMIHOCHUCTEMA € ONHIEI0 3 THX, IO MepeOyBatoTh
Ha cCTajil po3BUTKY. BomHowac TypHUCTHYHA TEPMIHOJNOTIA AHDIIKWCHKOI MOBH € JIaBHO
c(OpMOBaHOIO, TPHUYOMY OUTBIIICT, TEPMIHIB 3aO3UYEHO 3 ICMAHCHKOI, IIBEICHKOI,
(paHIy3bKOi Ta TOJJIAHJCHKOI MOB, B TOM 4ac SIK YKpaiHChbKa TEpMIHOCHCTEMA MEPEBAKHO
30arauyeThCs 3aM03NUEHHIIMHU 3 aHITTICHKOT MOBH. B Toli e yac, 3aro3uueHHs TEPMIHIB 3 HIIUX
MOB, CIIPHSIE TIOTIOBHEHHIO JIEKCHKH 000X MOB.

be3nepeuno, ronoBHe 3aBraHHs epekiiafada Mmojsrae B nepenadi GyHkuii Ta iHpopmarii
BUXIJTHOTO TEKCTY K HaWBa)KJIMBIIIOI OJMHUII MOBHOI 1€papxii, TOX NepeKkiagadyl MOBUHHI
30CepeKYBaTHCS Ha 0COOIMBOCTSIX MepeIadi TEPMIHIB 1 JISKCHKH Y cdepi Typusmy. Sk cBiqJaTh
JOCTIPKEHHS, OJHMM 13 Hale(deKTUBHIIMX JHKepen 30aradyeHHs YKpaiHChKOI TYypHUCTHYHOT
TEPMIHOJOTi € 3amo3u4eHHs. 3aro3UYEHHs] BUKOPUCTOBYETHCS 4Yepe3 BIICYTHICTH IMEBHOTO
MOHATTS Ha JISKCMYHOMY YW KOTHITHBHOMY PIiBHI B MOBI Tepekiany, abo » JuId 3aMiHU
6araTocIiBHOTO MOHATTS OJTHIEI0 JIEKCUYHOIO OIMHUIICIO.

BpaxoBytoun Bce 3a3HadyeHE BUIIE, BBAXKAEMO 32 JOIUIbHE BHUJIUIMTA TaKl CIOCOOH
MIEPEKIIa Ty 3al1I03U4EHOT JIEKCUKU:

1. KaabkyBanHsi (@ocjaiBHUI mepexjan). Takwii miaxig mnependadae 30epekeHHS
30BHIIIHBOI (POPMHU 3aMO3MUEHOTO CIIOBA Ta Tepefady WOro BHYTPIIIHBOI (GOPMH 3 METOIO
PO3YMIHHS 3MICTY OHSTTA YU TepMiHa Oe3 Horo 3minu. [IpukinagamMu MoXXyTh OyTH Taki ppaszu:
all inclusive — nosnuii naucion, open date ticket — KUMOK 3 «8IOKpUMON» 0AMOI0 NOOOPONCI,
half board — nanis nawncion.

2. TpanckonyBaHHsl (Teperaya TEpPMIHIB 32 JONOMOIOK TPaHCKpUILIl Ta/abo
TpanchiTepaiii). Hanpuknan: snorkeling — cnopxnine, jeep safari — «0xcun-caghapiy, rafting —
pagmune (cnyck 3 2ipcbKoi piuku Ha Yo8HI abo niomy).

3. Tlepemava cimiB 3a JIOMIOMOTOI0 BIJHOCHHUX a00 aOCOIOTHHX €KBiBaJIeHTIB y MOBI
nepeknany. Hanpuknan: complimentary ticket mepeknagaeMo sIK Oe3KOWmOoGHUll npoi3o, a
escorted tour — n00OpPoX;C i3 CYNPOBOOOM.

4. KontekcryajbHa 3aMiHa, SK, HAPUKJIIAJl, Y BUMIAJIKY 13 JI€CTIOBOM fo downgrade, sike
B c(pepi EKOHOMIKHM Ma€ HACTYITHE 3HAUYEHHSL: fo reduce someone or something to a lower rank or
position. OMHaK y TYPUCTUYHIN TEPMIHOCHUCTEMI II€ TIOHSATTS O3HAYA€ to move to a lower grade
or quality of services or accommodations.

5. «iopuaHuii» nepexsan, adbo mpsiMe BUKOPUCTAHHS BapBapH3MiB B TEPMiHAX, IO
MepeKyIafaroThes. Taki TepMIHM MOXKYTh OyTH MEpeKIaieH] MOBHICTIO a00 YacTKOBO 30epertu
natuHChbKe HarucanHs. Hampukman: tepminm VIP service 1 VIP tourism mepekiagaroThCs
BianoBigHO sk VIP-cepsic 1 VIP-typusm. [HmmmMu nomynspHumMEu «riOpugamMmy € Ha3BH
TOTEIbHUX HOMEpIB 1 BUJIB OOCIIyTrOBYBaHHS, sIKi 30€epiraioTh JIATUHCHKUI BapiaHT Ha3BH:
lounge-3an, call-yenmp, nomepu presidential suite, junior suite, corner room. 3aKpiTJICHHS IUX
JICKCUYHHUX OJIMHMIL Yy BOKAOyIsipii MOBM CIPUYMHEHE NpPArHeHHSM KOMYHIKAHTIB HaJaTH
«0ararmnioro» 3By4aHHs MOIIMPEHUM ciioBaM [3, ¢. 190].
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Takum yuHOM, TYPUCTHUHI TEPMIHHM KJIAcH(IKyeEMO BIOBIIHO /10 MOHATH Ta SBUII, SKI
BOHM IIO3HAYAIOTh HA TEPMIHU 3 Tady3l TOCTUHHOCTI, Xap4dyBaHHsS, po3Bar Ta TPAHCIOPTY, a
nmpobneMy ixX mepekiiaay Ha YKpaiHChKYy MOBY BB)KA€EMO aKTyaJIbHOIO Ta BaXKJIMBOI. B cBOIO
4epry, HAUPOTYKTUBHIIIIMMHU CIIOCOO0aMHU TIEpeKIIaay aHIJIOMOBHUX TEPMiHIB 31 chepu Typusmy
BB2XAEMO KaJIbKYBaHHS, TPAHCKOTyBaHHSI, KOHTEKCTYaJIbHUN Ta «T10pUTHUID TIEPEKIIaIn.
Jlimepamypa:

1. Bisn H.O. Jlekcuko-cemanmuyna ma cmpyKmypHa Kiacughikayis mepminié 8 aHeIilicbKill
M08i. J[poeobuybkuil depacasrull nedacocivnutl yHieepcumem im. 1. @panka. Inozemna ¢hinonoeais.
2009. Bun. 121. C. 142-149.

2. Jlinincoka B.B. Ocobnueocmi aweniticbkoi ma YKpaiHcokoi mepmiHocucmem y eanys3i
MidCHaApoOHo20 mypusmy. Bicnux Hayionanbhoeo mexuiuno2o yrigepcumemy Ykpainu « Kuiscoxuii
nonimexuiunuu incmumymy. Cepis «@inonocisa. Iledacocika». 2014. Bun. 3. C. 37-43. URL:
http://nbuv.gov.ua/UJRN/vntufil 2014 _3 8 (0ama 36epnenns: 29.09.2023).

3. LImiom /]. Cnocobu nepexnady aneniiCoKux mypucmudnux mepminie yKpaiHcbKom MO8oi0.
Hayxosuii sicnux Misxcnapoonoeo eymanimapnozo ynieepcumemy. Cep.: @inonoeis. 2021. T. 2, Bun.
52.C. 189-192.

4. Lonely Planet, Great Britain. 12th ed. Lonely Planet, 2017. 1056 p.

HORROR ATMOSPHERE IN TRANSLATION OF
SURVIVING THE EVACUATION BOOK 1: LONDON
BY FRANK TAYELL: THEORETICAL BACKGROUND

Romanchuk V.
PERmI12214d
Borys Grinchenko Kyiv University

research supervisor — Kozachuk A.

The relevance of this topic lies in the growing popularity of horror literature. Understanding
how these atmospheres are conveyed in translation is crucial for ensuring that the intended impact
and messages are preserved for a Ukrainian audience.

This study draws upon the insights of various scholars whose contributions have been
instrumental in shaping the field of translation studies and narrative theory like Noel Carroll,
Roger B. Salomon, Roland Barthes, and others.

By incorporating the ideas and research of these scholars, this thesis aims to contribute to
the field of translation studies and narrative theory, particularly in the context of horror narrative
translation.

Noel Carroll defines horror as a complex emotional response characterized by a
combination “of revulsion, nausea, and disgust” [3]. This intense emotional reaction is typically
triggered by encounters with monstrous creatures or specific actions within the narrative. At the
same time, according to Roger B. Salomon, the horror story gains momentum through acts of
violence, which are evident in both the actions of the monster and the efforts made to eliminate
it [6]. In the realm of horror fiction, the primary goal is to elicit a particular emotional response
from the reader, making it a matter of how the narrative is received. To achieve this, horror fiction
relies on two essential narrative mechanisms that must work in tandem for a successful reception:
the creation of a lifelike effect and the cultivation of suspense. The lifelike effect, often referred
to as the “reality effect” by Roland Barthes, is achieved by incorporating seemingly
inconsequential details into the narrative [2]. These details serve no apparent purpose other than
to enhance the overall sense of reality within the depicted world [2].
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