Mixckynomypna KomyHikayisa é nepexknaoi

B xoni mepexiany nepekiaaad 3a3Buuai i€ y BIIMOBIIHOCTI O CTpaTeriii OuyKeHHsI Ta
OZIOMAIIIHEHHS, Cepell SIKMX, BIJAMOBIAHO JO CIOCTEPEKEHb, IMOMITHO JOMIHYE CTpaTeris
OZIOMAIITHCHHSI.

Le yckiagHIO€ThCS OCOOMMBOCTIMH CTHIIO Ka3ok P. [lana, 1o mposiBisitoThCs Ha yCix
PIBHSIX MOBHOI CTPYKTYpH TEKCTYy — Ha ()OHETUYHOMY, JIEKCHYHOMY 1 CEMaHTUYHOMY. J{0 Takoi
cneuu@iky, OKpIM KyIbTYpHO-CIIELM(PIUHUX SBUIL 1 peaiil, Hajexars anitepalis, Kajiamoypu,
rpaMaTiyHa HEKOPEKTHICTh JUIsl YITOMIOHEHHS AWTSAYIA MOBI TOIIO, TOXK JTWJIEMa y TEepeKIai
roJisirajia M TO B JAEMOHCTpaIlii crierudiki 1 eK30TUKH, a00 30epeeHHI 3BUYHOCTI 1 BTpaTH
ceuuQiky.

V3arajapHIOIOUM TEXHIKA MEpeKiay, HaUNOMIMPEHIIIMMH € Takl NPUHOMH MEpeKIaay
peatiii K TPAaHCKPHIIIIIS 1 TpaHCIITepallis, SKi BIMOBIIal0Th CTPATETIi OUy>KEHHS, OCKUTEKU HE
MepelaloTh CEeMaHTHKY, HaBOISYM JIMIE YMOMIOHEHHS 3a (OHETMYHHM TPHHIIUIIOM.
OnomMariHeHHsT  BIIOYBaeTbCA  3a3BUYall  IIUISIXOM  TINEPOHIMIYHOIO — MEeperMEHYBaHHS,
JCCKPUNTHUBHOI Tiepudpasy, KoMOIHOBAaHOI peHOMIHAIll, KaJIbKyBaHHS, YIOIIOHEHHS,
KOMITEeHcaIlii Tomo. Bubip TBOpUMX METOMIB MEpEeKIaay pealliil 3aJIeKuTh, KpiM Cy0’ €KTUBHHUX
ynono0OaHb nepekianaya, Bif 0ararbox 00’€KTUBHUX (DAKTOPIB, 10 SKUX HAJIEKHUTh, LLIHOBA
ayauTopis MEepeKa Iy, 1 3BaXKarour Ha 0COOIMBOCTI TUTSAUO1 ayauTopii ka3ok P. Jana, He BUHMKa€e
CYMHIBY y TOMY, 1[0 peajii MOBUHHI MEBHUM YMHOM aJallTyBaTUCs, 100 HE 3alIKOKyBaTu
JIETKO3PO3yMIJIOCTI TEKCTy. | BCe K, Takl MPOIeCcH OJOMAIIHEHHS MOBHUHHI OyTH TOMIPHUMH,
OCKUIBKM HaJMIpHA aJamnTaiisi MOXEe TMPHU3BECTH [0 HEeOWKAHUX HACHIJIKIB: BTpaTH
€THOKYJITYPHOTO KOJIOPHUTY, & OTKe, 3HEOCOOIEHHS TBOPY 1 3MEHIIICHHS 11 LIHHOCTI SIK IOPOOKY
aBTOpa OPUTTHAIBHOTO TEKCTY.
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Language serves as the basis of communication, but not only as a way of conveying words
and thoughts. It has always been and will always be a key attribute of any nation, and thus an
integral part of culture. Being a tool for understanding the world around us, it is actually a collection
of everything that people considered to be important and hence a preservation of cultural legacy.
Every word or expression in a language has its roots and reflects the history behind it.

The process of translation itself, together with the final result, is the transfer of signs from
one system to another. The point is not to replace word for word, but to create a text that fully
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reflects the entire message of the original. The words that make up sentences and texts cannot
exist in a vacuum; they have their own historical and cultural background. As a result, translators
find themselves at the crossroads of the subtle nuances of translating culturally charged elements.

Nationally or culturally charged lexicon is the one that reflects the national and linguistic
worldview of a particular nation, as well as the peculiarities of the economy, geography, social
system, folklore, literature, all kinds of art, science, life, traditions among the speakers of the
corresponding language [3, p. 11]. Linguists do not have a definite opinion on the definition of
these units.

The inevitable differences between languages create problems. These issues can cause
significant difficulties for translators and often require close attention to ensure an accurate
translation. The most common cultural issues in translation include the following:

1. Idiomatic expressions. Idioms are a real gem of linguistic figurativeness. They can
convey all shades of mood, enrich and decorate speech. The stylistic use of phraseological units is
a convenient way to form a more precise and expressive thought, to convey a specific idea in a
holistic way. These expressions are used in speech or writing to add expressiveness and imagery to
a statement, which is often simply impossible to convey with epithets, metaphors and comparisons.
A characteristic feature of phraseological units is their national labelling, which includes various
historical information, social, ethnographic and geographical data and carries associative and
figurative information about the speaker. They reflect the culture of the people from generation to
generation, carry their mentality, beliefs, and traditions. Phraseological units acquire a national
identity due to the linguistic background, historical motivation, lexical components and structure.
That is why native speakers usually do not need to interpret each idiom [4, p. 267].

2. Cultural references are those lexical items in a source text which, at a given point in
time, refer to objects or concepts which do not exist in a specific target culture or which deviate
in their textual function significantly in denotation or connotation from lexical equivalents
available in the target culture [1, p. 30]. This can be something from the history of the country or
something that has recently been reported in the news. By using cultural references, native
speakers share a common experience.

3. Humour. Jokes, puns, and wordplay often rely on the peculiarities of a particular
language and cultural nuances. Translating these expressions is an incredibly difficult task, as in
the vast majority of cases, a simple literal translation will not be able to convey the humour. At
the same time, it cannot be too loose because it works within the context of a particular situation.

4. Untranslatable concepts. Some words or concepts in one language may simply not have
direct equivalents in another.

Translating a culturally charged text requires the attention of a professional who takes into
consideration the context and meaning of the text. Successful translation of such texts requires a
deep understanding of both the source and target cultures, language fluency and a creative
approach to problem solving. Linguists offer the following methods of conveying the above
elements:

1. Transcription and transliteration. A letter or sound representation of a foreign term that
does not reveal its meaning.

2. Introduction of a neologism.

3. Approximate translation, which may include finding an equivalent or descriptive
translation.

4. Contextual translation [2, p. 66].

Demand for texts that come from different cultures has grown in the era of globalization.
Translators have become the ones who have to break down language barriers and avoid the
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problems of poor translation. These problems arise from differences in language, contexts, values
and traditions between the source and target cultures. To get over these problems, translators must
have not only linguistic but also cultural competence. Effective translation requires a thorough
understanding of both the source and target cultures, as well as the ability to deal with the
differences that may exist between them. This includes awareness of nuances, idiomatic
expressions and cultural connotations of words and phrases.

Thus, to overcome cultural issues in translation, it is important to employ qualified and
culturally aware translators, provide them with context, and encourage ongoing dialogue with the
target audience and experts in the field. This way, we can achieve a translation that not only
conveys the meaning of the words, but also preserves the richness and authenticity of the source
culture.
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C110BO MOJKHA IOPIBHSITH 31 IIMATOYKOM MO3aiKH, Y PI3HUX MOB 111 IIMaTOYKH CKJIQAA0ThCS
y pi3HI KapTUHU, TOMY B JESIKiil Mipi MOBa HaB'sI3ye JITONMHI TIeBHE OaueHHsI cBiTY. ChOTO/IHI CBIT
nyxe pizHomaHiTHuI. KokHa KpaiHa, KOKEH Hapoll MaloTh CBOi OCOOJIMBOCTI, SIKI MOXYTb
[IKABUTH PIZHUX JIOEH 3 PI3HUX KyTOYKIB IJIaHETU. Y CHOTOJCHHI BEJIMKE 3HAYCHHS
MPUILTSIETCS B3a€MOJIIT MIXK KpaiHaMy B €KOHOMIUHIHN, MOMITUYHIN 1 KyAsTypHIN cdepax. Jlms
TOTO, MO0 JIFOAM 3 PI3HUX KpaiH HABUWIMCS B3a€MOJISITA 1M MOTPIOHO chijKyBartucs. Yepes
PI3HUIL MEHTAITET, KYJIBTYPY, ICTOPIIO, JIFOISIM, 1HOI, BAYKKO ITOPO3YMITHCS.

SxOu 1MeHyBaHHS TpeaMeTa 4YM SIBHILA HABKOJUIIHBOIO CBITY OylO TMPOCTUM,
«I3EepPKATbHO-MEPTBUM», MEXaHIYHUM, ¢oTorpadiyHUM aKTOM, B pPE3yabTari SIKOTO
yTBOpIOBasiacs O He KapTuHa, a poTorpadis CBiTY, OJJHAKOBA y PI3HUX HAPOIIB, SIKa HE 3ajexana
0 BiJ iX IEBHOTO CIPUUHATTS OyTTs, Y IbOMY (PAHTACTUYHOMY BHIIAJKy BUBYEHHS 1HO3EMHUX
MOB (Ta IePEeKIIaTy) MEePETBOPUIIOCS O Ha MPOCTHIA, MEXaHIYHO-MHEMOHIYHHUH TIPOLIEC TIEPEXOITY
3 OJHOTO Koy Ha iHImuMi. OnHaK HacOpaB/i IUIIX Bil peagbHOCTI 0 CIIOBa (Yepe3 pOo3yMiHHS)
CKJIQJIHUI Ta OararomapoBUil. 3aCBOIOIOYHM UYXY, HOBY MOBY, JIIOAWHA OIHOYACHO 3aCBOIOE
qyXuii, HOBH CBIT [1, ¢. 53].

3rigno €. M. Bepemariny TepMiH MIKKYJIBTYpHA KOMYHIKallis BU3HAUAETHCS, SIK a/IEKBaTHE
B3a€EMOPO3YMIHHSI JIBOX YYaCHHKIB KOMYHIKaTHBHOTO MPOLECY, IO HAJIEXaTb IO PI3HUX
HaI[lOHAJTFHUX KyNbTyp. Ha »amb, Ti XTO BUBYAIOTH 1HO3EMHI MOBH, CIIUIKYKOThCS HUMH
CIIMPAIOYMCh Ha VYABJICHHS MpPO KYJABTYPY, B SIKii BHUPOCIH BOHH, IO MOXE PYHHYBaTH
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