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Mpo IO TOBIAOMIISIETECA 1 pema Te, IO TMOBIAOMISEThCS. Taka TeMapeMarhdHa €IHICTb
CIpUMAaETbCs sIK 1HGOpMaliifHa OIWHHUISI 1 CIIBBIIHOCHUTBCS 3 BHYTPIIIHBOK CMHCIOBOIO
CTPYKTYPOIO YCHO MOPOKYBAHOTO Yy IMpoIieci TOBOPiHHS TekcTy. Llell mpeaMeTHuil 3MICT y TEKCTi
MOXe OyTH TpPEICTABICHUHA KIFOYOBUMHU JICKCHYHMMHU OIWHUIISIMH, II0 BHPAXXalOTh OCHOBHI
MOHATTS Tajy3i 3HAHHA, @ TaKOXX BUIBHHUMH CJIOBOCIIONYYEHHSMH, IO BHPAXKAIOTh ICHOTATH SIK
(dbparMeHTH peasbHOI JIHCHOCTI, 1110 BiI0OpaKaroThCs HAIIIOK CB1IOMICTIO.

Came 111 0COOIMBOCTI 3HAUHOIO MIpOI0 BHU3HAYAIOTh OPraHi3allilo MOBHOTO MaTepiaixy 3aiJis
3a0e3nedeHHs 1HGOopMaIiitHOI 0a3M MOHOJIOTIYHOTO TOBOPIHHS Y B3a€EMO3B'A3KY 3 1HPOPMATHBHUM
YUTAHHSIM Ta ii MOBHY CHIEITU(IKY.

MoHosoriuHe TOBOpIHHS SK ycCHa (opMa MOBHOI JisSJIBHOCTI XapaKTEPU3YEThCS TaKOXK
HAsBHICTIO CcTyXaya.

TakuM 9MHOM, TPOBEICHHUM aHaJ3 THIIOMOBHOTO MOHOJIOTTYHOTO TOBOPIHHS Ta HOTO MicCIle y
MDKKYJIBTYPHOMY Tpo¢eciiHOMY CHIUIKYBaHHI J03BOJISIE€ YKJIACTH, IIO NMPU HAaBYaHHI LIBOTO BUIY
YCHOT MOBHOI JisUTbHOCTI y B3a€MO3B'SI3KY 3 IHPOPMATUBHUM YHUTAHHSM CJIiJl BpPaXOBYBaTH:

— 3B'I30K MOHOJIOT1YHOTO TOBOPIHHSA 3 aylAiFOBaHHSAM, YATAHHAM Ta JIUCTOM-(iKcalli€ro;

— Horo 3iCHEHHS B CHUTYallisIX CIIJIKYBaHHS SK B3a€MO[li 3 IHIIUMHU 3 METOI0 OOMIHY
iHpopMalliero, eMOIIsIMH Ta BIJHOCHHAMHM, IHTEPaKLisIMH, 3 BHKOPUCTAHHAM BEpOaJbHHUX Ta
HeBepOaJIbHUX 3aC001B, 3 KYIBTYpPOIO TOJIOCY;

— TEKCT OyIb-KOTO MOHOJIOTIYHOTO BHUCIJIOBIIOBAaHHS MAa€ BHYTPIIIHIO CTPYKTYpY,
MIPEIMETHICTh, CHTyaTUBHY O0YMOBJICHICTb, JIOT1YHICTIO, 3B'I3KOBICTh 1 LIIIICHICTb.
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MYKOLA ZEROV’S VIEWS ON TRANSLATION
I'ypans M. C.
rp. AYII-17
TepHONIbCHKUI HALlIOHATBHUNA NIearoriYHuil yHiBepcuTeT iMeHi Bononumupa ['Hatioka
Hayxk. xepiBHUK — K.(110I1.H, 1o1eHT 3aropoaus JI. 3.

During the tragic generation of the so called “the Executed Renaissance”, many intellectuals
were criminally murdered by the totalitarian system, and their names and works were eradicated
from the history of Ukrainian culture and science for several decades. Nowadays it is important to
know the names and works of representatives of the generation of the Executed Renaissance. That
is why our article focuses on Mykola Zerov’s literary works.

The purpose of the article is to study and describe Mykola Zerov’s views on translation.

Mykola Zerov was a poet, a translator, a literary critic, and a teacher. He is well known and
deeply respected by his compatriots. Nowadays his literary and scientific works are studied and
published in numerous periodicals and textbooks.

Mykola Zerov was a representative of the Ukrainian neoclassicism. Being a prominent
translator and literary critic, he had a highly developed aesthetic taste. Mykola Zerov translated
from Belarusian, French, Italian, Polish, and English. Lots of Latin literary works were rendered by
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him. While being imprisoned on Solovki, he wanted to learn German in order to translate Goethe
[2, p. 168-169].

The literary works of Taras Shevchenko, Panteleimon Kulish, Mykhailo Starytskyy, Lesya
Ukrainka, and Ivan Franko had a significant impact on Mykola Zerov’s views on translation. In
particular, he agreed with the point of view that the Ukrainian language and literature could be
developed thanks to translation of the foreign literary works [1, p. 40].

Mykola Zerov emphasised the importance of maintaining semantic, structural and emotional
equivalence between the sourse and target texts. He wanted a translator to convey the meaning and
emotions of the original text as accurately as possible. His adherence to the mentioned point of view
can be traced in his translation of Horace, Catullus, Verligius, Ovid and other Roman poets [3, p. 7-
8].

It was important for Mykola Zerov to improve his knowledge of languages and skills of
translation. He also encouraged other translators to improve and master their skills and to study the
languages and literatures they work with. He considered the mentioned methods to be the only way
to gain the translation of high quality.

Mykola Zerov considered translation to be an art. That is why he wanted translators to be
creative while choosing methods and techniques of translation [4, p. 96-105].

Thus, Mykola Zerov emphasised the necessity for a translator to improve and master their
skills, and to be creative. That is why his views on translation remain relevant today.
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GERMAN ROMANTICISM IN THE HISTORY OF TRANSLATION
Jlyuxo O. O.
rp. AVII-17
TepHONIIBCHKUN HAI[IOHATLHUHN MEaroriyHuil YHIBEPCUTET
imeni Bononumupa ['Hatioka
Hayk. xepiBHUK — K.(Q110J1.H., To1ieHT 3aropous JI. 3.

Translation played a significant role in Germany in the 18" century because it was a means of
creating the literary language. That is why translating was more important for Germany than for any
other country. Moreover, it became an integral part of the German culture. Therefore, the history of
Germany and all of the factors that influenced the development of translation in this country are,
beyond the shadow of a doubt, worth studying. The abstract is dedicated to translation during the
period of German Romanticism.

Gottfried Wilhelm Leibniz claimed that no language could render foreign words accurately
and adequately [1, p. 183]. His quotation made a lot of people believe that translation was
impossible as such. This led to profound changes. At the end of the 18 and at the beginning of the
19 centuries, classicism began to decline, whereas romanticism became more widespread. Starting
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