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The study of the peculiarities of animated films as a separate type of text
Is one of the most relevant areas of modern translation studies. Modern linguists
N. Matkivska [1], A. Melnyk [2], T. Monakhova [3], O. Poliakova [4] study
various aspects of animated films’ translation, which confirms the relevance of
the chosen topic.

The purpose of the article is to investigate and analyze the peculiarities
of the reproduction of modern animated films in the Anglophone linguistic
culture.

The beginning of the XXI century with the development of cable and
then digital television awakened interest in children's animated films, especially
Western productions. Ukrainian children got access to popular thematic channels.
Cinemas also began to show the biggest productions of major film studios.
However, the socio-pedagogical and psychological perspective still prevails in the
research of children's animated film. Linguistic works are rather exceptions.
Researchers pay attention either to the anti-educational aspect of animation, or to
its pedagogical potential and even in the development of communicative

111



Mamepianu VI Mixcnapoonoi Haykoeo-npakmuynoi Konghepenuii

competences. However, there is still a lack of synthetic developments that
collectively cover the phenomenon of film production for the smallest audiences.

Cinematic discourses on various topics can be used to develop certain
competencies, including the emotional competence of young audiences. At the
same time, it should be remembered: in order for the film to fulfill its functions -

stimulating, exemplary, aesthetic, factual and informative, it must take into
account the possibilities of perception of the viewer. Therefore, it is necessary to
constantly research popular film products, to study their multimodal nature and
potential influence on the socio-emotional development of children.

It should be noted that the theoretical analysis of available scientific
research in the specified field allows at least partially reconstructing the
mechanisms of creating a cinematic discourse about emotions, designed (which
Is important) for a children's audience.

Transcription and transliteration, which are often used in combination
with other auxiliary methods, retain their primacy among the available and most
productive methods of transferring proper names in animatography. Such an
approach is well implemented, provided that the proper name belongs to widely
known universal phenomena, which is due to the globalization of culture. If the
translator is not sure of the degree of awareness of the recipients with this or that
proper name, i.e. in the sense of adapting it in accordance with the tradition
dominant in the culture of the language of translation, then in this case various
kinds of anthroponyms, toponyms, urban names and other proper names, passing
through the lexico-grammatical transformations, become closer and more
understandable to cartoon viewers. The choice of the translation method and the
general strategy of transferring proper names in the dubbing of an animated film
is also determined by the presence of a translation equivalent recorded in
dictionaries; the need to take into account the national features of the original
language of the proper name, the peculiarities of the language of origin of the
proper name at all levels (phonetic, morphological, grammatical, lexical, stylistic,
etc.), historically formed traditions, the type and semantics of the proper name,
the degree of education and familiarity of the target audience with the culture of
the country - primary sources, the degree of visualization of one's own name
directly on the screen, the importance of one's own name in the structure of the
work.
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MynbpTUIUTIKAidHT  (QUIBMH € HEBI'€EMHOI0 YacCTHHOIO KYJIbTYPHOI
CIIAJIIITMHU JIFOJICTBA, 3aJIMIIAI0YH HEe3a0yTHIN CITiT y ceplsiX 1 po3yMax TJis1adiB
pi3HUX MOKOIiHb. [IpoTe, Koau crpaBa TOXOAUTH 10 MEPEKIaAy ITUX KYJIbTOBHX
TBOPIB Ha IHIINI MOBH, IIOCTa€ CKJIaJHE NHUTaHHSA ajanTailii BIaCHUX Ha3B
MepCOHaXIB, MICIb Ta IHIMHKX crenudiyHux enxeMeHTiB. Lle 3aBmaHHsS BuMarae
peTeNbHOrO  0anmaHcy MDK 30€peKeHHSIM OpUTIHAIBHOI aTMochepu Ta
3a0€3MeUYeHHSIM TIPUPOTHOTO 3BYUaHHS JIJIS IIUTOBOI ayAUTOPIi.

AKTYaJIbHICTh TOCHIIKEHHS 00YMOBJIEHA 3POCTAIOUOI0 TOIMYIISPHICTIO
MYJIBTUIUTIKAIIAHUX ~ (QUIBMIB Yy CBITOBOMY MacmTabi, M0 MiAKPECIIOE
HEOOXITHICTh SAKICHOTO TIEpEeKIIay ISl 3a0e3MeueHHsS MDKKYIBTYPHOTO JiajIory.
KpiMm Toro, mepexiam BIAaCHUX HA3B € BAXJIMBUM EJIEMEHTOM Y 30€peKeHHI
KyJIbTYpHOT aBTEHTHYHOCTI Ta JIOCTYITHOCTI TBOPIB JJIS PI3HUX MOBHUX CITUTEHOT.

MeTol0 [aHOTO JOCHIIKEHHS € aHali3 MPUHIUIIB 1 TPUHAOMIB
MEepeKyIaay BIACHUX HAa3B Yy KyJIbTOBUX MYJbT(PUIbMAX, a TAaKOXK BUSBICHHS
HaWOLTbI e(PEeKTHMBHUX  CcTpaTteridi s 3a0e3leueHHs  aJeKBATHOCTI,
€KBIBaJCHTHOCTI Ta
30€peKEeHHSI CTHIIICTUYHOT YHIKAJIbHOCTI OPUTTHAIIBHUX TBOPIB.

OCHOBHUMU 3aBJAaHHSIMM JTOCITIIDKEHHS €:
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