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TEMATHUYHA ITPOCEKIUIA ITPOITPAM I'YPTY «SCHMALGAUZEN» B
MOJIOAI’KHO-OCBITHE€ CEPEJOBUIIE

THEMATIC PROJECTION OF THE «SCHMALGAUZEN» BAND’S

PROGRAMS INTO THE YOUTH-EDUCATIONAL ENVIRONMENT

[TocTanoBka mpobseMu. Y KOHTEKCTI Cy4aCHUX COIIOKYJIBTYpPHHUX TpaHchopmarliit
nocrae moTpeda OHOBJICHHS MY3UYHOI OCBITH IIUIIXOM IHTErparlii aKTyaJbHUX
MUCTECHOBbKHUX SABHIII.

['ypr «Schmalgauzen», mo mnoemnye mxa3, poK, €JIEKTPOHIKY Ta (OJBKIOPHI
MOTHBH, € IIPUKIAAOM CHHTC3Y aBaHrapszo'i MY3UKH 3 €THIYHUMH CJIEMCHTaAMH, LIO
BUKJIMKAE 3allikaBiieHHs MoJioAil. [Ipobnema nossdrae y BiJICyTHOCTI CUCTEMHOTO MIAXOAY
70 TIPOEKI[T TAaKUX 3pa3KiB y MOJOJDKHE OCBITHE CEPEAOBHILE 3 METOK PO3BUTKY
KpEaTUBHOCTI, KpUTUYHOTO MHUCIIEHHS Ta KYJIbTYpPHOI CAMOCBIJJOMOCTI.

Problem Statement. In the context of modern sociocultural transformations, there is
a growing need to update music education by integrating relevant artistic phenomena.
The band «Schmalgauzen», which combines jazz, rock, electronics, and folk elements,
exemplifies the synthesis of avant-garde music with ethnic motifs, capturing the interest
of youth.
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The problem lies in the lack of a systematic approach to incorporating such
examples into the youth educational environment to foster creativity, critical thinking,
and cultural awareness.

Buknan ocHoBHOro wmarepiany. Y JOCHDKEHHI 3I1MCHEHO aHaji3 TBOPYOi
ecTeTuKku TypTy «Schmalgauzen» dyepe3 mnpusMy MNOPOrPaMHOTO KOHIENTYyalli3My,
YKAHPOBO1 TOJICTUIICTUKU Ta CIEHIYHOI mojadi. BHokpemieHO TeMaTWuHI MapKepu —
ypOaHicTuka, abCyp/i, ipoHisi, MOCTAIOKATINTHYHI HApaTUBH — SIK YMHHUKH €MOIIIMHOTO
Ta IHTEJIEKTYaJbHOTO BIUIMBY Ha clyXaya. Bu3HayeHO MeAaroriuHuii MOTEHIIal
3JIy4EHHS TaKOi MY3UKH Y TT03aKJIACHY AISJIbHICTh, (haKyJIbTaTHUBHI 3aHATTS, IHTErPOBaH1
KYPCH MUCTEILKOTO CIIPSMYBaHHSI.

3amponoHOBaHO MOJIENIb METOIMYHOT ajianTallii Marepiany rypty «Schmalgauzen»
JUTSI OCBITHBOTO TIPOIIECY 3 YPaxyBaHHSIM BIKOBHUX 0COOJIMBOCTEH 1 KyJbTYpPHHUX IHTEPECIB
3100yBadiB OCBITH.

Main Body. The research analyzes the artistic aesthetics of «Schmalgauzen»
through the lens of conceptual programming, genre poly-stylistics, and stage
performance. Key thematic markers — urbanism, absurdity, irony, and post-apocalyptic
narratives — are highlighted as factors of emotional and intellectual influence on the
listener. The pedagogical potential of involving such music in extracurricular activities,
elective courses, and integrated art-related lessons is explored.

A model of methodological adaptation of the band’s materials for educational use
is proposed, taking into account students’ age specifics and cultural interests.

BucHoBku. My3uuHe MuctenTBo rypty «Schmalgauzeny mae BUCOKHIT mOTEHIIIAN
AK IHCTPYMEHT MOJEPHI3allli MOJIOAIKHOI MUCTEIbKOI OCBITH. TeMaTU4Ha 1 CTUIIICTUYHA
najiTpa TBOPYOCTI  KOJIEKTHUBY  CIpHUsi€e  (OPMYBaHHIO  XYJI0KHBO-ECTETHYHOI
KOMIIETEHTHOCTI, PO3BUTKY MDKIUCUUIUIIHAPDHOTO MHCIEHHA Ta  YCBIJIOMJIEHHS
KyJIbTYPHOTO KOHTEKCTY CYYacHOCTI. I[HTerpariisi Takux SIBHII B OCBITHE CEPEIOBHIIC
BIJIKpDUBA€E HOB1 BEKTOPH KOMYHIKAI(li M)k MUCTELITBOM 1 MOJIOZJIIO.

Conclusions. The music of «Schmalgauzen» holds significant potential as a tool
for modernizing youth art education. The thematic and stylistic palette of the band's work
promotes the development of artistic and aesthetic competence, interdisciplinary
thinking, and awareness of the cultural context of modernity. Integrating such
phenomena into the educational space opens new avenues for communication between
art and young audiences.
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