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D. O. KUZHELEV 
 

ABOUT INTERFERENCE COMPOSERS AND PERFORMERS AND CREATIVITY 
IN MODERN ACCORDION MUSIC 

 
The article studies the characteristics of contemporary music Accordion, in terms of 

composition and interaction of performing art. Typical forms of interference as a factor increasing the 
interpretative potential «bayan extreme». Integral characteristic of the trend of modern thought and 
composer performing at Accordion genre. 

Key words: interpretation, co-creation, modern-accordion, sonorystyka, timbre.  
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