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L. . MAKARENKO 

 
PRINCIPLES FOLK TRANSFORMATION BASED RESEARCH THIRD SUITE 

WITH SYMPHONIC CYCLE «UKRAINIAN DANCE» L. KOLODUB 
 

This article analyzes the synthesis of professional and folk music. We study the transformation 
of folklore and principles of its use by analyzing three symphonic suite from the series «Ukrainian 
Dancing» L. Kolodub. 

Key words: Lev Kolodub, ukrainian music, neofolkloryzm, symphonical orchestra, suite. 
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I. . KYRYCHENKO 
 

ENTERTAINMENT MUSIC OF GALICIA INTERWARPERIOD AS 
PREREQUISITES UKRAINIAN JAZZ 

 
The article considers the creative activity of galician musicians between the wars of the last 

century in the entertainment genre of music and is determined by its role in the ukrainian jazz.  
Key words: entertainment  music, Galichina, ukrainian jazz, interwarperiod. 
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