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Relevance. In the period of modernization of contemporary education, the issue
of forming a creative and spiritually developed personality becomes especially
important. The educational process should be aimed not only at acquiring knowledge
but also at developing aesthetic perception, artistic taste, and the ability for creative
self-expression. One of the effective means of achieving these goals is decorative and
applied arts, which organically combine practical activity with artistic creativity [1].

Traditional Japanese embroidery is of particular interest in this context. It is
characterized by elegance, restraint of decorative forms, and symbolic meaning of
ornaments. Involving students in such creative activities within extracurricular clubs
contributes to the development of their artistic culture, forms aesthetic orientations, and
stimulates interest in the art of different nations. At the same time, acquaintance with
the cultural traditions of Japan broadens students’ horizons and helps them realize the
value of world cultural heritage [2; 5].

Degree of problem study. Issues of aesthetic education and development of
students’ creative abilities through decorative and applied arts have been considered in
the works of many scholars. Researchers emphasize that students’ participation in
artistic and practical activities positively influences the development of their
imaginative thinking, creativity, and emotional sphere [1].

A prominent Ukrainian educator V. Sukhomlynskyi paid significant attention to
the role of creativity in personality development. He emphasized that manual labor has
important educational value, as it contributes to the formation of attentiveness,
perseverance, and responsibility, and helps a child feel joy from the results of their own
work [2].

Foreign researchers’ works highlight the history of Japanese embroidery, its
technical features, and the symbolic meaning of ornaments [3;4]. However, the
pedagogical potential of using this type of decorative art in extracurricular activities is
insufficiently disclosed, which determines the relevance of further research in this area.

Purpose and research methods. The purpose of the study is to substantiate the
possibilities of using traditional Japanese embroidery in extracurricular club work as a
means of forming aesthetic culture and developing students’ creative abilities.

To achieve this goal, the following research methods were used: analysis of
pedagogical and methodological literature, generalization of scientific approaches to
the problem of aesthetic education, pedagogical observation of students’ activities
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during creative tasks, and analysis of the results of their practical work. The
comprehensive application of these methods made it possible to assess the
effectiveness of using elements of Japanese embroidery in club activities.

Essence of the research. Japanese embroidery is an important element of Japan’s
national culture, which has been formed over many centuries. It is characterized by
laconic compositions, harmony of ornamental forms, and a restrained color palette.
Many traditional patterns have symbolic meanings and are associated with ideas of
harmony of nature, happiness, and well-being.

One of the most well-known techniques is “sashiko,” which involves creating
ornamental compositions using simple, even stitches. Initially, this technique was used
to strengthen fabric, but over time it acquired a decorative character and became an
independent form of artistic activity [4;6].

The use of the sashiko technique in extracurricular club work has significant
educational potential. The process of embroidery contributes to the development of
fine motor skills, coordination, attentiveness, and perseverance. In addition, students
learn to plan compositions, work with ornamental elements, and select harmonious
color combinations.

During club activities, students can become acquainted with the history of
Japanese embroidery, its traditional techniques, and features of ornaments. The
practical part involves creating simple decorative items, making ornamental
compositions on fabric, and implementing their own creative ideas.

Such activities contribute to the development of artistic imagination, form
interest in decorative and applied arts, and create conditions for students’ creative self-
expression. In addition, acquaintance with the culture of another country contributes to
the formation of respect for cultural diversity and the development of intercultural
competence.

Conclusions. Thus, the use of traditional Japanese embroidery in extracurricular
activities has significant pedagogical potential. Involving students in creative work
contributes to the development of their aesthetic taste, artistic thinking, and creativity.
Practical work with textile materials helps improve fine motor skills, develops
attentiveness, perseverance, and a responsible attitude toward the results of work.

Moreover, introducing students to traditional techniques of Japanese embroidery
expands their knowledge about the culture of other nations and promotes interest in
decorative and applied arts. Therefore, the use of this type of creative activity in
extracurricular work can be considered a promising direction for the development of
modern pedagogical practice.
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SIITHUK B’siuecniaB

TBO 3acmynuuxa HaYanbHUKa Gaxyismemy 3 HA84AIbHOI Ma HAYKO8oi pobomu —
HA4anibHUK HABYANILHOI YacmuHu Gakyiomemy iHhopmayiiHux mexHono2iu
Biiicokosozo incmumymy menexomyHixayiti ma inghopmamu3zayii

imeni I'epoie Kpym

POMAHEHKO Cepriu

cmapuiuil 8UKIA0ay Kageopu KoMn 1omepHUx HayK ma iHmeneKmyaibHux
mexHonozi Biticbkosoeo incmumymy menekomyHikayii ma inghopmamuzayii
imeni I'epoie Kpym

IHTEJEKTYAJIIBALIA OCBITHBOI'O IPOLHECY HA OCHOBI
IITYYHOT'O IHTEJIEKTY TA IIM®POBUX TEXHOJIOT'THA Y
HIATOTOBLI ®AXIBIIB 3 KOMI'IOTEPHUX HAYK

CtpiMKuii pO3BUTOK HUGPOBUX TEXHOJOTIH, riaobanbHa i1H(pOpMaTHU3allis
CyCHUIbCTBA Ta IHTEHCUBHE BIIPOBA/KEHHSA IITYYHOIO IHTENEKTY B pi3HI chepu
TISTTBHOCTI 3yMOBIIIOIOTh HEOOX1IHICTh TpaHchopMmamii TpaaULIMHUX MIIXOIIB 10
oprasi3ailii OCBITHbOI'O MPOILIECY y 3akiafax BUIIOi ocBiTH. CydacHH eTan PO3BUTKY
1HQOPMAIIHHOTO  CYCIIJIBCTBA  XAPAKTEPUYETHCA IIMPOKUM  BUKOPUCTAHHSIM
TEXHOJIOT1M INTYYHOTO IHTENEKTY, XMApHUX OOYHUCIICHb, aHANI3Y BEJIMKUX JaHHX,
BIPTYaJIbHOI Ta JOMOBHEHOI peajbHOCTI, M0 (GOpMy€e HOBI BUMOTH 10 TpodeciitHoi
MiArOTOBKM (haxiBIIB y rajgy3l KOMITIOTEPHHX HayK. Y IIMX YMOBaXx OCOOJIMBOi
aKTyaJIbHOCTI HA0yBa€ MUTAHHS IHTETPAIlil IHTEIEKTYaTbHUX [IU(PPOBUX TEXHOJIOTIH Yy
HaBYAJILHUI TIPOIIEC 3 METOI MiABUIIECHHS €(EKTUBHOCTI IMATOTOBKH MalOyTHIX
IT-crremamicris [1].

[MuppoBa TpancopMmalisi OCBITH MepeAadadyae CTBOPEHHS 1HTEIEKTYaJlbHOTO
OCBITHBOT'O CEpEIOBUINA, sIKEe 3a0e3neuye aJalTUBHICTh HaBYaHHS, MEPCOHAIIZAIIIO
OCBITHIX TpAEKTOPIM Ta BHUKOPUCTAHHS CYYaCHMX I1HCTPYMEHTIB aHaJITUKH
HaBYAJIbHUX JaHWX. BUKOpHUCTAaHHS CHCTEM IITYYHOTO IHTEJIEKTY Y HaBYAILHOMY
IpOIIECi J03BOJISIE 3MIMCHIOBATH aBTOMATH30BaHUI aHali3 pPe3yJIbTaTiB HABYAIBHOI
TsIIBHOCT1 3700yBadiB OCBITH, BU3HAYATH 1HAMBIAyalbHI OCOOJMBOCTI 3aCBOECHHS
HaBYaJIBHOTO Martepiany Ta (popMyBaTH peKOMEHJalli 00 ONTUMI3allli OCBITHBOTO
nporiecy. Taki mMaxoau COpUSIIOTH MiABUIICHHIO PIBHS 3aCBOEHHS 3HaHb, PO3BUTKY
AQHATITUYHOTO MHCIICHHS Ta (I)OpMyBaHHIO npodeciiiHuX KOMIETEHTHOCTEH,
HEOOXITHUX I €(DEeKTUBHOT AISUTBHOCTI Y C(bepl 1H(MOpMAIIHHUX TEXHOJIOT1H [2]

OgHuM 13 TEpPCIEeKTHUBHUX  HAIPSIMIB PO3BUTKY muppoBOi  OCBITH €
BUKOPHUCTAHHS iHTeJ'IeI(TyaJ'II)HI/IX HAaBYAJIBHUX CHUCTEM, SIKi MOE/IHYIOTh ANITOPUTMH
MAIIMHHOTO HaBYaHHS, TEXHOJIOT11 o6p061<1/1 IPUPOTHOT MOBH Ta IHCTPYMEHTH aHATI3y
OCBITHIX JaHuX. Taki cucTeMu 37aTHI aBTOMAaTUYHO aJanTyBaTH HaBUYAJTbHUN KOHTEHT
70 piBHS WIATOTOBKM CTYJEHTIB, 3a0e3meuyBaTH I1HTEPAKTHBHY B3a€MO/IIIO
KOPUCTYBauiB 3 HaBUAJbHUM MaTepiajioM Ta 31MCHIOBATH IMOCTIMHUN MOHITOPUHT
pe3yJIbTaTiB HaBYaHHSA. Y KOHTEKCTI MIATOTOBKHM (PaxiBIIB 3 KOMII IOTEPHUX HayK
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