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KIBEPBE3IEKA SIK MYBJIYHUMN TUCKYPC Y COLHIAJIBHUX ME/IIA
(HA MATEPIAJII NIAT®OPMH X)

Y cywyacHoMy uu(ppoBOMYy CepeAoBHUIIl KiOepOe3leka IOCTae HE JIMIIE SIK
TEeXHIYHA TIpoOJjieMa, a ¥ AK BaXJIMBUM €JIEMEHT MyOJIIYHOrO JUCKYpPCY. AKTHUBHE
OoOroBOpeHHsA NUTaHb Ki0ep3arpo3 y coumiadbHUX Meaia crpuse (HOpPMYBAHHIO
KOJICKTUBHUX YSIBIICHB PO PU3UKU Ta Oe3neky [3, ¢. 75-76].

[lepBuHHO KiOepOe3neka (pyHKIIOHyBajla B Mexax NpodeciiiHOro cepeaoBuiia
i Oyna opieHTOBaHA BUKIIIOYHO Ha (PaxiBIiB y Tanmy3i iH(QOpMAIIHHUX TEXHOJOTIH.
Takuii mUCKypc XapakTepu3yBaBCS BUKOPUCTAHHSM CIICIIaII30BaHOI TEPMIHOJIOTI,
TEXHO-)KaprOHOM Ta OOMEXEHUM KOJIOM y4acHUKiB. OJIHAK 13 PO3BUTKOM COIlIaJIbHUX
Mefia BiOYBae€ThCsl TMOMITHA TpaHcopmallis KibepOe3rnekoBoi TEeMaTUKH: BOHA
BUXOJIMTH 32 MeXkI1 NpodeciitHoi chepu Ta cTae mpeMeTOM MacCOBOTO OOTOBOPEHHS.

Ha mnatdopmi X 1 Tpanchopmariisi MposiBISIETHCS Y BUKOPUCTAHHI €MOIIHO
HacM4YeHUX (POpMyIIIOBaHb, IO MIJICUIIOIOTh BIAYYTTS HEOE3NeKku, (opMyIOTh
TPUBOKHE CIIPUUHATTS KIOepOEe3NeKu Ta CTUMYJIIOIOTh MOIUPEHHS MaCOBOTO CTpaxy
i ckentumusmy [3, c. 81, 86]. Sk CBIIUMTH NMpOaHATI30BaHUI HAMHU MaTepiai, y
MOBIJJOMJICHHSIX KOPUCTYBAYiB PETYJISIPHO 3yCTPIYatOThCA (ppa3u Ha KILTAIT EVEryone
IS at risk, mo 3mimyoTh (GOKyCc 3 00’€KTHBHOIO aHalli3y 3arpo3 Ha MacIITaOHICTh
iXHIX MOXJIMBUX HaciuiJKiB. [1oai0HI criocTepeXxeHHs MiATBEPIKYIOThCS Cy4aCHUMHU
TOCIIKEHHSIMU, K1 TEMOHCTPYIOTh JIOMIHYBaHHSI TEMAaTUKH 3arpo3 y MeAiitHOMY Ta
coriaibHOMY AHCKypci [1, ¢. 855].

BaxxnuBoto pucoro Tpancdopmaiiii kibepOe3neKoBOro AUCKYpPCy € 3MiHa HOoro
aapecata. SIKIo paHimie KoMyHikailis Oysia crpsiMOBaHa Ha By3bKe K0JIO (haxiBLiB, TO
ChOT'OJIHI BOHA OPIEHTYETHCS Ha MIMPOKY HEmiaArotorieHy ayautopito (laypeople). Lle
HEMUHYYE NPU3BOJIUTH JO CIPOLIECHHS CKJIAJAHUX TEXHIYHUX TOHATh Ta IXHBOI
ajanramii A0 TOBCAKAEHHOI MOBHU. Po3mupeHHs aynuTopli cHpuse€ aKTHUBHOMY
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3ay4yeHHIO KOPUCTYBadiB JI0 OOTOBOpPEHHS, 4epe3 M0 JUCKypc HalOyBae OLIbI
EMOIIIITHOTO Ta Cy0’ €KTUBHOTO XapaKTepy.

Y  1poMy KOHTEKCTI COLIalbHI ~ Mefia  BHUCTYMAKOTh  CHeHUu(pIYHUM
KOMYHIKaTUBHUM CEPEIOBHUIIEM, SIKE 1/1€ajbHO CHpHUs€ TaKiii MacoBiil 3ay4eHOCTI.
SckpaBuM npukiIagaoM € miargopma X, M0 BUPIZHAETHCA BIAKPUTICTIO KOMYHIKAIIii
ta MexaHi3Mamu «hoHoBoi adimamiiy (ambient affiliation), To0To 00’e¢aHAHHS
KOPHCTYBa4iB HABKOJIO CIJILHUX TEM 3a JOIOMOI0I0 XelreriB [4, ¢. 1-2].

EdexTuBHICT TaKMX MeXaHI3MIB MIJACHIIOETHCS 1€ OJIHIEID KJIHOUYOBOKO
XapaKTePUCTUKOIO TIaTGOpMU X — BHUCOKOKO IIBUIKICTIO TOIIMPEHHS iH(opMmarii
(information diffusion), 1m0 3a0e3neduye MUTTEBY peakIliio CYCIIbCTBA Ha
kiOep3arpo3u. [Ipore Taka omepaTUBHICTH Ma€ 1 3BOPOTHUI Oik. Pe3ynpTaT Hamoro
aHayizy JIEMOHCTPYIOTh, IIO ISl JUCKYpPCY IUIaTGOpMH XapaKTEpHE MOUIUPEHHS
HEMIATBEPAKEeHOI 1H(hopmMarlii ado MonepeakeHb, Kl CyIpOBOIKYIOThCSI MApKEpaAMHU
HEBM3HAYCHOCTI Ha KmTaiaT unconfirmed a6o possible threat, mo mogaTkKoOBO
M1JICWIIOE CYCITUIBHY TPUBOTY.

[Ile oqHUM akTopoM, KM Ma€e 3HAYHUM BIUIMB HA CIIPUMHATTA K10€p3arpos, €
anroputMu maathopmu X, skl HOpMYIOTh MEpCOHaANI30BaHl 1H(OpMaLiiiHI TOTOKH.
BaxumBy ponb y 1mpomy Bigirpae (GopMyBaHHS TaK 3BaHHUX «exo-kamep» (echo
chambers). 3 mormsay AWCKypc-aHami3y COLIAIBHUX Media, TakKi YTBOPCHHS
(bYHKIIIOHYIOTh SIK «i30J1bOBaHi crhiibHOTH» (isolated communities) 3 Bucokum
piBHEM roModiIbHOCTI [4, ¢. 8-9]. V Takux cepeaoBHUIlaX KOPUCTyBayl B3a€EMOJIIFOTh
3ne01apIoro 3 iHGoOpMaIli€o, MO MIATBEPKYE IXHI BJIACHI JAYMKH Ta CTpaxH.
Bonmnouac Ha mardgopmi CHiBICHYIOTH pI3HI THIOM KOMYHIKAIi: mopsg 13
EMOIIMHUMHU Ta TPUBOKHUMHU TIOBIJOMJICHHSAMH 3 SBJISIIOTHCS OUIBII TEXHIYHO
OpIEHTOBAH1 1 aHAJIITUYHI JIOTIHUCH.

OnHak HasBHICTh TaKOi aHAJITUKU HE TapaHTye SIKOCTI JIUCKYpPCY 3arajioM. Y
(axoBux MyOJIKaIisAX 3a3HAYAETHCA, 10 AUCKYpcC KibepOesneku Ha matdopmi X
MOENHYE EKCHEPTHY 1H(POPMALI0 3 BEJIMKOI KUIBKICTIO HEPEIeBAaHTHOro abo
CIIOTBOPEHOTO KOHTEHTY [2, c¢. 882]. 30kpema, y Hamiid BHUOIPII OKpPEMY pOJIb
BiJIIFPalOTh MOBIJIOMJICHHS, IIIO aIleIIOIOTh JI0 aBTOPHUTETY EKCIepTiB (experts say),
MpOTE HE MICTATh KOHKpETHUX Jxepel. Lle cTBoproe BpakeHHs, 1o iHMoOpMaIis €
HaJIIMHOI0, HABITh SAKIIIO BOHA HE MAKpiricHa (hakTamMu a00 MOSCHEHHSIMH.

Y Ttakomy TOMOGIUIPHOMY CEPENOBHUIIN PO3yMiHHS KiOepOe3nmeku cTae
(dbparMeHTOBaHUM: Pi3HI TPyNmu KOPHUCTyBadiB (OPMYIOTh BIJIACHI I1HTEpIHpeTarii
nojid. AJNTrOpUTMIYHE OOMEXKEHHS JOCTYIy [0 aJbTEPHATUBHUX TOYOK 30Dy
niacuiIioe eeKT Mmosipu3aliii Ta yCKIa HIOE 00’ €EKTUBHE PO3yMIiHHS Kibep3arpos.

Otxe, y cydacHOMy IM(poBOMY MpocTopi KibepOesneka craia MpeaIMeToM
myOsiyHOro odroBopeHHs. Ilepexis BiJl By3bKOCHEI1aTi30BAHOTO TEXHO-KAPTOHY 10
MacoBOTO JHUCKYPCY CYHPOBOKYETHCS 3POCTaHHIM CYCHUTBHOTO CTpaxy Ta
ckentuumu3My. AHani3z margopmu X mMokKaszye, MO Led AUCKYpC (QOpMyeThbCs IMij
BIUIMBOM IIBUIKOCTI TOIIMPEHHS 1H(OpMaIli, alrOpUTMIYHHX «EXO-Kamep» Ta
NoJIsIpU3allii, MO CYTTEBO 3MIHIOE CIOCIO CIPUMHATTS KIOEpPU3HUKIB.
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MOJOAIKHUM CJEHT TOKOJITHHS Z
SIK JIHTBICTUYHUU ®EHOMEH CYYACHOI AHI'JIIMCBKOI MOBH

CydacHuid eram pO3BHTKY MOBO3HABCTBA XapaKTEPU3YETHCA 3POCTAHHSIM
1HTEpecy 0 NOCIIIKEHHsI He(OPMATIbHUX P13HOBUIIB HENITEPATYPHOT0, PO3MOBHOIO
MOBJICHHSI, III0 BHKOPUCTOBYIOTHCS OKPEMHMH COIIaIbHUMH TpyHamMH JJis
caMoiieHTudikallii Ta CcaMoONpe3eHTallll, 30KpeMa CJEHTY, SKHUM BijgoOpaxae
MMOCTYIOBI 3MiHM y MOBHIM cuctemi. OcoOJMBOTO 3HAYCHHS HaOyBa€ BHUBYCHHS
CJICHTY TIOKOJIIHHSI Z, OCKUIbKM caMe I1€ MOKOJIHHS OyJi0 TMEepIInM, SKE MOBHICTIO
3pOcii0 B yMOBax MHUGPOBOTO CEPEAOBHINA, 1€ KOMYHIKAIlA 3IIHCHIOETHCS
MEePEBAXKHO YePe3 COIIaTbHI MEPEKI.

AKTyallbHICTh JIOCHIJKEHHSI 3YMOBJICHa THM, IO CJCHT TOKOMIHHSI Z €
COIIOKYJTETYpHUM (EHOMEHOM, SIKHi BigoOpaxae HOBI (OpPMHU 1IEHTUYHOCTI,
CIOCOOM CaMOBUPAXKEHHSI Ta KOMYHIKaTHBHI CTparerii Mojojl. 30KpeMa, CydacHi
JOCTI/DKEHHSI TIOKa3ylOTh, IO CJIEHT aKTUBHO (OPMYETHCS Ta TMOIIUPIOETHCS Y
urudpoBOMY MPOCTOPI, JIe BIH BUKOHYE (PYHKIIIIO MapKepa IpylnoBOi HAJEKHOCTI Ta
3aco0y HedopMaIbHOI B3aeMoii [4, ¢. 2].

Po3BUTOK coOIlialbHUX MEpEX CIpHUsi€ 1HTCHCHBHOMY BHUHUKHEHHIO HOBHX
MOBHUX OJWHHIIb, SKI XapaKTePU3yIOThCS KPEAaTHBHICTIO, CKOPOYCHHSM Ta
CEMaHTUYHUMHU TpaHchopMmalisiMi. SK 3a3Ha4yaloTh JIOCTIJHUKH, TOKOJIHHS Z
aKTUBHO BUKOPHUCTOBYE CIICHT JUISI BUPAKEHHS €MOI[if, BCTAHOBJIEHHSI KOHTaKTy Ta
CTBOPEHHSI HEBUMYIIIEHOT atMocdepu crinkyBaHHs [2, ¢. 11].
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3a TIIyMauyHUM CIIOBHHKOM YyKpaiHChKOI MOBH, ciieHT (slang i3 HOpB. Sleng —
JasTUCS ) — KaprOHHI cJI0Ba a00 BUpPa3M, XapaKTEpHI NI MOBJICHHS JIIOJIEH MEBHUX
npodeciii abo coliambHUX MPOIIAPKIB, SKi, MPOHUKAIOUM B JITEpaTypHYy MOBY,
HaOyBarOTh ITOMITHOTO EMOIIHO-EKCITPECHBHOTO 3a0apBiIeHHS [5].

Comianbai Mepexi (ocobimBo Taki miardpopmu sk: INSTAGRAM, TikTok)
CTalOTb OCHOBHUM CEpPEJOBUIIEM KOMYHIKallii, 1€ IIBUAKO BHUHHUKAIOTh Ta
HOIIUPIOIOTHCS HOBI CJICHIOBI MOBJICHHEBI oauHuIli [2, ¢. 11].

Ha nymKy nociigHuKIB, CJIGHI BUKOHY€E Taki (PyHKIIII: 3BepTaHHs, IPUHIKCHHS,
MOYaTOK HEBHMYIIEHOI pPO3MOBH, CTBOpPEHHs IHTHMHOI armochepu, [1]. 3
JIHTBICTUYHOTO  TIOTJISIY CJEHT MOXKHAa  OXapakTepU3yBaTh  PI3HOMAHITTSIM
CJIOBOTBOPUYHUX MPOLIECIB: CKOPOYEHHSMH, aKpOHIMaMH, CEMaHTUYHUM
MIEPEOCMUCIICHHAM, MOBHOIO TPOIO.

BuokpeMiioioTh 5 THUIIB CIEHTY: aKpOHIMIYHUM, IMITAlIMHUHN, JErKOBAKHUMH,
yCIYeHU, CBIKUI 1 KpEaTUBHUU.

AxpoHiMiyauid T (ACronym) yTpHMYE JIiJIEpCTBO cepell TUMIB cieHry. Taka
MOMYJISIPHICTh 3yMOBJIeHa ()EHOMEHOM «EKOHOMIi MOBHHMX 3YCUJIb». AKPOHIMHU
TpaHC(OPMYIOTh CIIOBOCIIOJNYYEHHSI Y KOPOTKI OyKBEHI KOAHM, $KI 3 4YacoMm
MOYMHAIOTh (DYHKI[IOHYBaTH, SK TMOBHOLIHHI cioBa [4, c. 3]. Hampuxnan,
Bupa3 «BTW» (by the way) ctaB yHiBepcaibHUM MapKepoM 3MiHM TEMH PO3MOBH,
BUTICHSI0YHM NIOBHY (popMy B HEPOPMATILHOMY MMHUCHMI.

ImiTamiianii Tan (Imitative). HaykoBiii BBaKaroTh, 110 1€ THII CJIICHTY IOCIIA€
apyre Micie 3a yacToTHICTio. Crienu@ika mMporo TUIY MOJSTae y TBOPUii mepepoOiri
CTaHIAPTHHUX OJUHMIG aHTIiichkoi MoBH (Standard English). Moaoas nmokominus Z
HE MPOCTO BUKOPUCTOBYE FOTOBI CJIOBA, a IMITY€ )KMBY BUMOBY a00 MOEIHYE JIEKCEMU
y HETHIIOBI KOHCTPYKIIil, CTBOPIOIOYHM epeKT «MOBHOI rpu» [4, c. 3]. Hanpuknan,
«lemme» (let me) inrocTpye TEHACHIIIIO 10 HOHETUIHOTO CIPOLICHHS Ta HAOIMKCHHS
MUCEMHOTO TEKCTY JI0 PO3MOBHOTO CTHITIO.

JlerxoBaxkuuit Tun (Flippant) nemMoHcTpye HalBUIIMI PiBEeHb METa()hOPUIHOCTI.
['onoBHa HOro OCOOJIMBICTH — PO3PUB MK MPSMUM (JI€HOTATUBHHUM) 3HAYEHHSIMHU
CJIOBA Ta MO0 CIEHrOBUM 3Hau€HHAM. HaykoBIIl 3ayBa)xuiu, 10 AJiA JIOACH, K1 HE
€ HOCIIMM MOBH, I THUIl € HaWCKIATHIIIUM, OCKUIBKH TMOTpPeOy€e€ pO3YMIHHS
ruOoKkoro KouTekcTy [4, ¢. 3]. Hapuknaz, dhpasza «No cap» € ACKpaBUM iHAUKATOPOM
IIUPOCTI CHIBPO3MOBHUKA, J€ CJOBO Cap (Kemka) BUCTyMae JuIIe sK (poHeTHyHa
000JIOHKA /1J151 HOBOT'O 3HAYEHHS «OpEXHS».

Bukopucranus ycigenoro tumy (Clipping) € cBigoMor0 cTpaTeriero CTHCHEHHS
iHdopmarrii. Bifcikaioun 4acTUHU CJIOBA, MOJIOAbh CTBOPIOE JIAKOHIYHI MapKepH, sKi
MUTTEBO 3UMUTYIOThCS ayautopiero. Lle BimoOpaxkae KIIMOBHMI XapaKTep MHCICHHS
Cy4acHUX M UNTKiB. Hampukman, ckopodeHHs «Sus» (suspicious) a6o «delulu»
(delusional) HacTinbku OpraHiuHO YBIWIIUIM B aKTUBHE KOPUCTYBAHHS, 10 iXHi MMOBHI
(dbopMH B MOJIOADKHHUX YaTaxX CIPUIAMAIOTHCS SIK 3aHaATO (OpMalibHI a00 apXxaiuHi.

Ceixuii 1 xpeatuBHuii Tun (Fresh and Creative). Ha nymky mociigHukiB, mei
TAN € HaNOIIBIN JAWMHAMIYHUM 1HAUKATOPOM 3MiH y MOBI. BiH 0a3zyerbcs Ha
aOCOJTFOTHIH JIEKCHYHIHN 1HHOBAIIIT, YaCTO MOPOKEHI# BipambHuMHU TpeHaamu TIKTOoK.
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Ile cBiquuTh TIPO TE€, IO TIOKOJIIHHA 7 HE JIWIIE CTIOKHUBAE KOHTEHT, a U BUCTYTIAE
AKTUBHUM TBOPIIEM HOBHUX JIHTBICTUYHUX OJWHUI. Hampukian, JeKCH4Hi
omuHMIl «glow up» abo «slay» cramm cuMBoaMu ycrixy Ta BIIEBHEHOCTI, SIKi BKe
BHUXOJISITh 32 MEXI CIIEHTY Ta MOYMHAIOTH (PIKCYBATHUCS CyYaCHUMH CIIOBHHKAMHU SIK
HEOJIOT13MHU.

OT1xe, 110 CJICHT TOKOJIIHHS Z € YHIKaJIbHUM JIIHTBICTUYHUM (DEHOMEHOM, SIKUM
chopMyBaBcsl MM BIUIMBOM HHM(POBOTO CEpeIOBUINA Ta COLIATbHUX Mepex. BiH
BUKOHYE HE JIUIIIE KOMYHIKaTUBHY (DYHKIIIIO, @ i CIYTy€e 3ac000M caMoiieHTHdIKaIlil
Ta BUPAKEHHS E€MOIIMHOI OJU3bKOCTI B MOJOADLKHMX rpymnax. CleHr MOKOJIHHS Z
JEMOHCTPY€E HaJ3BUYalHy JAWHaMIuHICTh. lle sBuie BijoOpakae aKTyalbHI
TEHJICHITIi PO3BUTKY Cy4acHOI aHTJIMCHKOI MOBH Ta OCOOJIMBOCTI MOBHOI MOBEIIHKH
Mosoni. IloctymoBa ikcarisi UMX OAWHUIL Y CIOBHHMKAx IMIJTBEPIKYE iXHIO
TpaHc(hOopMaIlito 3 By3bKOIO CJIEHTY B 3arajJbHOBXHBaHI HEOJIOTI3MH.
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REGIONAL VARIETIES OF ENGLISH IN THE UNITED KINGDOM

The English language in the United Kingdom is characterised by a wide range of
regional varieties, which include both accents and dialects. An accent refers to
differences in pronunciation, while a dialect includes differences in grammar,
vocabulary, and pronunciation. These varieties developed over many centuries due to
historical events and social changes. Today, the study of regional varieties remains
relevant because they influence communication, education, and social perception.
While accents are an important part of cultural identity, they can also lead to social
12
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inequality, as some varieties (such as Received Pronunciation) are considered more
prestigious. [5; 8; 6] In addition, globalisation and media contribute to the gradual loss
of dialect differences, which raises concerns about linguistic diversity. Therefore,
regional varieties remain an important modern sociolinguistic issue. [4; 2] One of the
earliest stages was the Anglo-Saxon invasion in the 5th century (around 449 AD),
when tribes such as the Angles, Saxons, and Jutes brought different forms of Old
English to Britain. Later, the Viking invasions (8th—11th centuries, especially around
793 AD) introduced Norse vocabulary and influenced northern dialects. A major
turning point was the Norman Conquest, after which French became the language of
the ruling class and greatly influenced English vocabulary. The Middle English period
(12th—15th centuries) saw the mixing of these linguistic elements. The Great Vowel
Shift (15th—18th centuries) significantly changed pronunciation across England. The
Industrial Revolution (late 18th—19th centuries) [5] caused mass migration to cities,
leading to the formation of new urban accents. In addition, political events such as the
Acts of Union (1536-1543 in Wales, 1707 with Scotland) influenced language contact.
[8; 2] As a result, modern English in the UK reflects centuries of cultural interaction
and regional development.

Received Pronunciation (RP) is considered the standard accent of British
English. It developed in the 19th century among the educated upper classes [8; 1] in
southern England. RP became associated with prestige, authority, and social status. It
was widely promoted through public schools and later through broadcasting,
especially by the BBC in the 20th century. RP is not connected to a specific region
but rather to a social group. One of its main features is the pronunciation of long
vowels, for example, “bath” is pronounced /ba:0/. It is also a non-rhotic accent,
meaning the “r” is not pronounced at the end of words [5]. Although RP was once
dominant in formal communication, today it is spoken by only a small percentage of
the population. However, it still influences teaching and is often used as a model for
learners. RP shows how social factors, rather than geography, can shape a language
variety [4; 3].

Cockney is a traditional working-class dialect associated with the East End of
London. It became especially prominent during the 18th and 19th centuries, when
London expanded rapidly [1; 2]. Cockney is famous for its unique vocabulary,
including rhyming slang, where phrases replace common words. For example,
“stairs” can be called “apples and pears”. One key pronunciation feature is dropping
the “h” sound at the beginning of words [5; 8]. Another feature is the use of a glottal
stop instead of the “t” sound, as in “butter” — “bu’er”. Cockney is also non-rhotic,
similar to RP. The dialect reflects the identity of London’s working-class
communities. Over time, Cockney has influenced newer urban varieties such as
Estuary English. Today, it remains an important cultural symbol of London life. It
demonstrates how urbanisation and social class contribute to language variation [8].

Scouse is the accent and dialect of Liverpool, located in England. It developed
mainly in the 19th century during a period of intense immigration [8; 2]. Many Irish
people arrived in Liverpool during the Great Famine (1845-1849), which strongly
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influenced the local speech [5; 7]. As a result, Scouse has a distinctive rhythm and
intonation similar to Irish English [2]. It is also known for its unique consonant
pronunciation, especially softer “k and “t” sounds. The accent is very recognisable and
often described as musical. Scouse also includes specific vocabulary and expressions
used by local speakers. It reflects Liverpool’s history as a major port city with diverse
cultural influences [8]. Over time, the accent has become a strong marker of local
identity. It is widely used in media and popular culture. Scouse shows how migration
and cultural contact shape language.

Geordie is spoken in and around Newcastle in northern England. Its origins date
back to the Anglo-Saxon period (5th—7th centuries) [5; 7]. Because the region was
relatively isolated, many old linguistic features were preserved. Geordie includes
vocabulary that comes directly from Old English, such as “bairn” (child). Another
common word is “aye”, meaning “yes”. The pronunciation is also distinctive, especially
in vowel sounds. Geordie speakers often pronounce words differently from standard
English, making the accent unique. The dialect has a strong regional identity and pride
[2]. It is sometimes considered one of the most difficult accents to understand. Despite
modernisation, Geordie has remained stable over time. It demonstrates how
geographical isolation can preserve older forms of language.

Scottish English is spoken in Scotland and developed alongside the Scots language. Its
history goes back to the medieval period, especially after the formation of the Scottish
kingdom. The language was influenced by Old English, Norse, and later French. One of its
key features is the pronunciation of the “r”” sound, which is usually rolled or tapped [5; 8].
Vowel sounds are also different from those in standard British English. For example,
“house” may be pronounced as “hoose”. Scottish English includes many unique words and
expressions [7]. It reflects Scotland’s distinct cultural and historical identity. The variety is
widely used in everyday communication. It is also present in literature and media. Scottish
English shows how language evolves differently in separate cultural contexts [8].

Welsh English is spoken in Wales and is strongly influenced by the Welsh
language. This influence developed over centuries, especially after the Acts of Union
(1536-1543), when English became dominant in administration [5; 2]. However,
Welsh remained widely spoken among the population. As a result, English in Wales
adopted features of Welsh pronunciation and rhythm. Welsh English is often
described as melodic due to its intonation patterns. Some grammatical structures are
also influenced by Welsh. VVocabulary may include words borrowed from Welsh. The
dialect reflects the bilingual nature of Welsh society. It is an important part of national
identity. Welsh English continues to evolve alongside the revival of the Welsh
language. It demonstrates the impact of language contact and bilingualism [8].

Irish English is spoken in Northern Ireland and has developed under the strong
influence of the Irish language. Its formation began after the English colonisation of
Ireland in the 16th—17th centuries, especially during the Plantation of Ulster (from
1609) [5; 7]. During this period, English and Scottish settlers brought their dialects,
which mixed with the native Irish language. As a result, Irish English has unique
pronunciation, grammar, and vocabulary [8]. One of its main features is a distinctive
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rhythm and intonation influenced by Irish speech patterns. For example, speakers
may use expressions like “I’m after doing it” to mean “I have just done it,” which
reflects Irish grammar [4]. The accent is rhotic, meaning the “r” sound is clearly
pronounced in all positions. Irish English also includes specific vocabulary and
idioms not common in standard English. It reflects both British and lIrish cultural
influences. Today, it is an important marker of identity in Northern Ireland [2]. This
variety clearly shows how colonisation and language contact shape linguistic
development.

All in all, regional varieties of English in the United Kingdom are the result of a
long and complex historical process. From early invasions to social and political
changes, each period contributed to linguistic diversity. Accents and dialects reflect
both geographical and social differences. They also serve as markers of identity and
cultural heritage. Despite the spread of standard English, regional varieties remain
strong [5; 3]. Modern media has increased their visibility and acceptance. These
varieties enrich the English language and make it more dynamic. Understanding them
helps us better understand British culture and history [1]. Therefore, regional English
Is not only a linguistic phenomenon but also a cultural one. It highlights the deep
connection between language, society, and identity [4; 2].
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Muka Anuna

3000y8ay Opy2020 pieHs euwloi oceimi,

TepHoninbcokull HayioHanNbHULL nedazo2iunull yrigepcumem imeni Bonooumupa I namwoxa
Hayxosuii kepisnux: I'apacum T. O., kanouoam ¢hinono2iunux Hayk,

ooyenm xKagheopu aneniicobkoi ¢hinonoeii ma memoouKu Hag4aHHs AH2IUCLKOL MOBU

MOJITUYHA PUTOPUKA TA ®PEMUMIHI BIMHU B YKPAIHI
B AHI'JIOMOBHMUX 3MI

VY cydyacHOMy Tri00a1i30BaHOMY MeEIiarpocTopi 3aco0u MacoBoi iH(opMaIrii
BIJIITPalOTh P13HOOIYHY pOJIb: BOHU HE JIMIIE MOBIAOMIISIOTH HOBUHH, a i aKTUBHO
(hopMyIOTh CyCIIUJIBHE CIIPUUHSATTS MOJITHYHUX Ta colliaibHuX nporeciB. 3MI ctanu
MICLIEM, JI€ KOHCTPYIOETBHCSI COLIaJIbHA PEANbHICTh, @ iXHIA BIUIMB CSTa€ JAJIEKO 3a
MEX1 HallOHAIbHUX KOpAOHIB. Lle 0co0iIMBO MOMITHO B KOHTEKCTI 30pOTHHX
KOH(JIIKTIB, KOJM IHTEepHpeTanis MoAlil Oe3nocepeHbO BIUIMBAE HA JIYMKY
MDKHApOJIHOT CYCHIJIbCTBA, (POPMYyIOYM YSBICHHS MNpO BIMHY Ta ii MOJITUYHUX
YYaCHHUKIB.

VY Bumanaky BifiHH B YKpaiHi aHTJIOMOBHI Mejia € KJIIFOYOBUM KaHAJIOM Tepeaadi
iH(dopmarllii cBiTOBiIM crnuibHOTI. BOoHM He nwuille MOBIIOMIISIIOTH Mpo ¢akTu, a U
BCTAHOBJIIOIOTh 1HTEPHPETAIIiHI paMKH, IO BU3HAYAIOTH, SK ayJUTOPIS PO3yMie
noqii. [lonmituyna puTopuka aepxkaBHUX JiAepiB, 30kpema mnpesunentis CIIA, crae
BXJIMBUM YMHHUKOM, II0 OMOCEPEAKOBAHO BITMBAE Ha MEAiaJuCKypc, popMyroun
HOTO TOH Ta JIEKCUYHI XapaKTEPUCTHKH.

MeTor 1BOrO JTOCHIIKEHHSA € MPOBEACHHS aHali3y MOJITUYHOI PUTOPUKH Ta
cTpateriii gpeiimiHry moao BiHM B YKpaini B aHriomoBHux 3MI. 3aBnanHsMm €
BUSIBJICHHS BIIMIHHOCTEW Yy HOBHMHaxX mija 4ac npesuaeHTcTBa [loHanbna Tpamma ta
Jlxo baiineHa, a Tako>X BU3HAYEHHSI TOTO, K TMOJITUYHI 3asBU Ta KOMYHIKAIlIHHI
CTparerii BIUIMBAIOTh Ha (HOPMYBaHHS MIKHAPOJHOTO AMCKYpcy. JlocmimkeHHsT Mae
Ha MET1 IPOJIEMOHCTPYBATH, 110 (PPEUMIHT € HE JUIIE KYPHATICTCHKOIO TEXHIKOIO, a
1 IHCTPYMEHTOM MOJIITUYHOI BJIaJIU, AKUH (HOpPMY€ IHTEPIIPETAIIiIO BIiTHU Ta ii OI[IHKY
3 MOpajbHOI TOUYKH 30DY.

VY 3aco6ax macoBoi iH(popMarllli hpeiMIHT PO3IIISIIAETHCA K MPOIleC BUOOPY Ta
aKIICHTYBAaHHsSI TICBHUX €JEMEHTIB JIWCHOCTI 3 MeTor (OpMyBaHHS TEBHOI
inTepnperamnii moxiil. Ak 3a3nagae I'. ®deepknad, moBa y 3MI € «iHCTpyMEHTOM
BJIaJY, 110 GopMye colliaiabHl BITHOCUHU Ta iaeonorii» [/, ¢. 27]. Lle o3Hauae, 1m0
KYPHAJICTCbKI TEKCTM HE € HEWTpaJIbHUMH, a HATOMICTh BOHHM 3aBXKIU
B1J100paKatoTh MEBHY MO3UIIIIO Ta COPsIMOBaH1 HAa (JOPMYBaHHSI CYCIIJIbHUX YSBIICHbD.

Bapro BpaxyBaTu i T€OpEeTHYHI ACIEKTH MACOBOi KOMYHIKalli. Ik cTBepmxKye
O. Kocrok, MacoBa KOMYHIKaIlii — II€ «Ipoliec MomupeHHs iddopmaiii 3a
JOTIOMOT'OI0 TEXHIYHUX 3ac001B, SIKUI Ma€ Ha METI BIUIMB Ha BEJIMKI FPYIU JIIOJEN Ta
dbopmyBaHHS cycmuibHOI Tymkm» [1, ¢. 15]. Ile BU3HAUCHHS HO3BOJISE 3PO3YMITH,
YoMy caMe MeJlla CTal0Th KJIIOYOBHM IHCTPYMEHTOM Yy (POpMYBaHHI MI>KHAPOJHOTO
JAUCKYpCY PO BiiiHY B YKpaiHi.
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Takum dYHMHOM, TONITUYHA pPUTOPUKA Ta (QpPEHMIHT B3AEMOIIIOTH 5K
B3a€MOIOB’SI3aHI MEXaHI3MH, aJpKe PUTOpPUKA 3a/la€ TOHAJBHICTb, a (peimMiHT
3a0e3medye I1HTEpHpeTalliifHi paMKH, 1[0 BHW3HAYAIOTh CIPUUHATTA BIMHH
MDKHAPOIHOIO ayAUTOPIEIO.

Amnaniz anrnomoBHux 3MI mokasye, mo mif yac mnpesugeHTcTBa JloHambaa
Tpammna nepeBaxaB OLIbII 00€pEHKHUM 1 YACTO JBO3HAYHUN TUCKYPC II0JI0 Y KpaiHU.
Y 3arosoBkax HOBMH BHUKOPHCTOBYBAJIUCS  HEWTpaibHI a00  3riajKeHi
(dhopMyITIOBaHHS, 1110 CTBOPIOBAJIO aTMocdepy HeBU3HAUYCHOCTI. Takuil miaxia MoXkHa
TPaKkTyBaTU sIK BIJOOpPaXEHHS IMOJITUYHOI PUTOPUKH JUISI YHUKHEHHS YITKOTO
BU3HAYCHHS IMOJIM, 10 MpHKiIamy, B 3aroioBky Politico (2025): “Trump wants peace
in Ukraine, no matter what a deal looks like ” [8].

Ha nportuBary upomy, y nepion npesuaeHtrcrBa /[xo baiinena BigOyBaeTbcs
noMiTHa TpaHcopmaliss meaiiHoro ¢peiminry. Ak minkpecnroe [[x. Piuapacow,
ra3eTHl TEKCTU «CTBOPIOIOTH 1HTEPIPETALIHI PAMKH, K1 BU3HAYAIOTh, SIK ayJUTOPisd
cnpuitmae momaii» [9, ¢. 12]. 3arooBKM HOBHH 1 CTATTI CTAIOTh BCE OiIBIT TBEPANMH,
E€MOIIMHO 3aps/IKEHUMHU Ta 3MICTOBHO OaraTMMu. 30KpeMa, BUKOPUCTAHHS TaKHX
JekceMm “‘war”, “invasion” y moemHaHHI 3 OMHMCOBUMH TaKHMMHU MPHKMETHUKAMHU, SIK
“brutal ” i “Unjust” BCTaHOBIIOE YITKY CHCTEMYy TPaKTyBaHHs, B paMKax SIKOI MOii
OJTHO3HAYHO KJIacH(IKYIOThCS K akTH arpecii. Y marepiani Associated Press BiiiHa B

VYKpaiHi ONMHUCYEThCS HACTYIMHUM YMHOM: “..with a country still fighting what he
called “a brutal and unjust war” days before the first anniversary of Russia’s
invasion” [3].

[HmMM  BaxiMBUM (AKTOPOM € TPAKTUYHUN PIBEHb IUCKYpCy. 3a 4YaciB
npe3uaeHTcTBa JIko baiineHa cmoctepiraeTbesi 3pOCTaHHS PIBHS TNEPCOHATI3allli:
yBara 30CEpPEKYEThCS Ha TMOJITUYHUX JisiYax 1 IXHIX [iAX, IO MiJABUIILY€E
3aI[iIKaBJICHICTh ayJUTOpIi Ta cripuse GOPMYBaHHIO YITKIIIOI MOPAIbHOI TYMKH 100
noxiii. Hampuknan, y marepiamax AXI0S, mpucssyeHuii Bizuty JIxo baiinena B
VYkpainy Ta #oro 3yctpidy 3 BomogumMupom 3el€HCHKUM MI0J0 HaJaHHS HOBUX
nakeTiB gomomoru. “Biden said in a statement he traveled to Kyiv to meet with
Ukrainian President Volodymyr Zelensky and reaffirm our unwavering and
unflagging commitment to Ukraine’s democracy, sovereignty, and territorial
integrity ” [4].

Sx wnaromomye O. TapaHeHko, TOJITHYHA MOBa «3aBXKIU B3aEMOJIE 3
COLIIAIBHUMU Tporiecamu, GOpMYIOUH 00pa3u «CBOTO» Ta «4yxkoro» [2, c. 48]. 3a
yaciB mpe3upeHtcTBa JloHanpna Tpamma B MeAiifHOMY JHCKYpCl crocTepiranacs
MEHIII BUpa3Ha MOpaJibHA MOAUTBHICTH cTOpiH KoHikTy. Y CNBC 3ragyerbes, mo
“Trump’s more dour view of reaching a peace deal underscores the distance he has
traveled since the 2024 campaign, when he brashly predicted he ‘d end the war within
24 hours of taking office. (He later said he was speaking ‘figuratively.’)” [5].

HarowmicTs y nepioa baiiiena nuxotomis <«oKepTBa-arpecop» CTa€ YiTKOM, IO
nocwinoe epekT MoOimi3auii MDKHApOAHOI MIATPUMKH YKpaiHU. Y CTarTi BiA
Euronews, ska Oyna HamucaHa Iie JI0 IMOBHOMAcCIITaOHOI BiMfHHU, 3a3HAYAETHCS
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(3

HactymHe: “...with an unwavering resolve that freedom will always triumph over
tyranny ” [6].

OpeiiMiHT BiiiHE B YKpaiHi B aHTTIOMOBHUX 3MI € muHamMiuHUM MpoLiecoMm, KUt
3aNeKUTh BiJ] MOJITUYHOTO KOHTEKCTY Ta PUTOPHUKHU JIEpP’KaBHUX JiAepiB. Y mepion
npe3uneHTcTBa Jlonampna Tpamma wMemianuckypc —XapaKTepU3yBaBCsS — OiIbII
HEUTPaJbHOI0 TOHAIBHICTIO, TOJI K y mepioa ko baiinena BimOyBaeTbesl 4iTKa
3MiHa (PpEeMMIHTY: 3aroJIOBKHM CTalOTh KaTETOPUYHHUMHM, €MOIIHO 3a0apBICHUMHU M
onHO3HaYHUMHU. OTKe, TMOJITUYHA PUTOPUKA BUCTYMAE€ BAXJIMBUM YUHHUKOM
dbopMyBaHHS MEIIaIUCKypCy, BIUIMBAIOYM Ha CIIOCIO pemnpe3eHTarlii BiMHM Ta i
CIIPUUHATTS MI>KHAPOJAHOIO ayJAUTOPIEI0, IO MAKPECTIOE HEOOX1THICTh KPUTHIHOTO
aHaJi3y MEIIaTeKCTIB Y KOHTEKCTI CyJacHHUX 1H(GOpMaIifHUX MPOLIECIB.

JITEPATYPA:

1. Koctok O. Teopis macoBoi komyHikamii. Jlynpk: BonuHChkui HalioHaJIbHUN
yHiBepcuret iMeH1 Jleci Ykpainku, 2012. 384 c.

2. Tapanenko O. O. Moga 1 moimituka: npobiemu B3aemoii. KuiB: BumaBHHUIITBO
HAH VYxpainn, 2018. 689 c.

3. Associated Press. Biden declares ‘Kyiv stands’ in surprise visit to Ukraine
(February 21, 2023) URL: https://apnews.com/article/russia-ukraine-zelenskyy-
biden-f00af220669457d5ba07127c7e57a27b (nata 3Beprenns: 07.04.2026)

4. Axios. Biden on surprise visit to Ukraine: “One year later, Kyiv stands”
(February 20, 2023) URL.: https://www.axios.com/2023/02/20/biden-surprise-visit-
kyiv-ukraine-russia-invasion (nara 3sepuenns: 07.04.2026)

5. CNBC. Trump grows pessimistic about the prospect of ending the Russia-Ukraine
war. URL: https://www.cnbc.com/2025/09/05/trump-grows-pessimistic-about-the-
prospect-of-ending-the-russia-ukraine-war.html (nara 3epuenns: 07.04.2026)

6. Euronews. Biden vows to halt Russia in Ukraine: ‘Freedom will always triumph
over tyranny’. URL: https://www.euronews.com/2022/03/02/biden-vows-to-halt-
russia-in-ukraine-freedom-will-always-triumph-over-tyranny ~ (gara  3BepHEHHS:

07.04.2026)

. Fairclough N. Language and Power. London: Routledge, 2015. 296 p.

8. Politico. Trump wants peace in Ukraine, no matter what a deal looks like
(November 21, 2025). URL: https://www.politico.com/news/2025/11/25/trump-
wants-peace-in-ukraine-no-matter-what-a-deal-looks-like-00668136 (mara
3BepHeHHs: 7.04.2026)

9. Richardson J. E. Analysing Newspapers: An Approach from Critical Discourse
Analysis. London: Palgrave Macmillan, 2007. 268 p.

\l

18
MOBA, OCBITA, HAYKA B KOHTEKCTI MDKKYJIbTYPHOI KOMYHIKAIIIT



CYYACHI NNIHIBICTUYHI NAPALUTMU: CTPYKTYPHUI,
KOTFHITUBHUI TA KYNbTYPONOTIYHUN BUMIPU

3youk Kamepuna

3000y8au Opy2020 pieHs euwloi oceimu,

TepHoninbcokull HayioHanbHULl nedazo2iynull yrigepcumem imeni Bonooumupa ['namioka
Hayxosuii kepisnuk: botuyk M 1.,

ooyenm xagheopu aneniicokoi ¢hinonoeii ma memoouKu Ha84aHHs AH2IUCLKOL MOBU

AHTPOIIOLIEHTPUYHA MAPAJIUTMA B CYYACHIH JIHI'BICTHIII:
TEOPETUYHWI ACIIEKT

Beryn. CyvacHa JIHIBICTHKA NEpEKHBAE (PyHIAMEHTAJIbHY 3MIHY «(POKyCy»
AOCTKEeHHS. SIKIIO paHilllie MOBa BHBYAalacid SK 3aMKHEHa CHCTEMa IpaBWI Ta
CTPYKTYp «y coOl Ta myig cebe», TO ChOroJHI HAyKOBUH IHTEpEC 3MICTUBCS M0
JIOJIMHU SIK TBOPLSL Ta TOJIOBHOTO HOCIs 1i€i cuctemu. Llel miaxinx oTpuMaB Ha3By
AHTPOINOLEHTPHYHOT IAPAJUIMU. [1 CyTh HOJIATAE B TOMY, 1110 MOBA HE CIIPHIAMAETHCS
K HaOlp aOCTpaKTHMX 3HAKIB; BOHA € XMBUM IHCTPYMEHTOM, Y€pe3 SKUU JIIOJUHA
I13HA€E CBIT, BUPaXKae CBOIO KYJIBTYPY Ta (OPMYE BIACHY 1ICHTUYIHICTb.

AKTYaJIBHICTD ITI€1 TEMU 3yMOBJIEHA THUM, 1110 B YMOBax Tyio0amizarii 2026 poky
MU HE MOKEMO BHBYATH 1HO3EMHY MOBY OKPEMO BiJl ii HOCIsl. PO3yMIHHS «JTIOICBKOTO
YUHHUKa» B MOBI JIO3BOJISIE HE MPOCTO OOMIHIOBATHCS 1H(MOpMAIi€0, a CIpaBil
PO3YMITH MEHTAJITET 1 IIHHOCTI 1HIIOI KYyJBTYPH, IO € OCHOBOK YCHIITHOT
MDKKYJIBTYPHOI KOMYHIKaIIii.

OcHOBHHUI TeKCT. AHTPOIIOLEHTPUYHA MMAPATUTMA HE € BUMIAIKOBUM SIBUILEM Y
Haylll; BOHa Mae€ TJIMOOKe KOpIHHS Yy CBITOBIM dutocodebkid aymii. Baprto
HaroJIOCUTH, 10 1€ HE MPOCTO 3MiHA 00’€KTa AOCHIIKEHHS, a (yHIaMEHTAIbHUIN
Teperisy emicTeMOJIOTIUHMX 3acaj HAyKd IIpO MOBY. 1i CyTHIiCTH monsrac B
YCBIIOMJIEHHI TOTO, III0 MOBHA CHCTEMa HE € aBTOHOMHOIO; BOHA JIE€TEpPMiHOBaHA
010JIOT1YHOIO, IICUXOJIOTTYHOIO Ta COI1aJIbHOIO IPUPOJIOIO JIFOTUHU.
AHTPOIIOIIEHTPU3M Tiependayae BUBUCHHS MOBH y O€3MOCEPEIHBOMY 3B S3KY 3
1HTEJICKTyaJIbHO-MHUCJICHHEBOIO JISUTHHICTIO Cy0’ €KTa.

[Tepmmm 1 HaWroJIOBHIMIMM (PYHIAMEHTOM [IJISl PO3YMIHHS JIIOJUHU SK LIEHTPY
CBITOOY/JIOBHU CTasia Te3a aHTU4YHOro muciutens [Iporaropa: «Jlronuna € mMiporo BCix
pedeil: ICHyIOYMX — 1[0 BOHHM ICHYIOTh, 1 HEICHYIOUMX — III0 BOHH HE ICHYIOTBHY.
[Iporarop maB Ha yBa3i, [0 ICTUHA 3AJICKUTh BiJ JIFOJIUHU, 11 CIIPUNAHATTS, TOCBITY 1
TOYKH 30py. Y JHHIBICTUYHOMY KOHTEKCTI LEH BHCIIB TIOSCHIOE SIBUILE
Cy0’€KTUBHOCTI MOBHOi KaptuHu cBiTy. Y XXI cromitri wued miaxia
TpaHC(OPMYBABCS Y MPUHIUI CYO’€KTUBHOI IHTEpPIPETAallil PEaIbHOCTI: JIIOJMHA HE
MPOCTO J3EPKaIbHO BiIOOpa’kae CBIT, a KOHCTPYIOE HOro y CBOill CBIIOMOCTI 3a
JIOTIOMOTOr0 MOBHHX Kateropiii. KoxHa MoOBa — 11e He MPOCTO A3epKalio, 10 MaCUBHO
B1IOMBa€ [INACHICTb, a AaKTUBHUU (UIBTP, uYepe3 SKUWM JIIOJUHA I1HTEPIPETYE
HaBKOJIUIIHIN cBIT. Te, 1110 0/1Ha JIFOAUHA «Oa4YHUThY Y CBOiM MOBI SIK BaXKJIUBY J€Tab,
1HIIIa MOXKE HE TIOMIYaTH Yepe3 BIACYTHICTh BIAMOBITHUX MOBHUX KaTeropiu.

[Tponoxkyroun ¢ig0codChKy JHIIO PO3BUTKY MapaJurMu, BApTO 3BEPHYTHUCS JI0
cniB ®dpencica bekona, sikuii cTBepIKyBaB: «JIfoAM HE 3HAIOTH YMOBHI HI CBOIX
OaraTcTB, Hi CBOiX cmi». lle TBepMKeHHS HaA3BHYAWHO BIIyYHE JUISI CY4acHOI
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¢imosorii. ChOTOHI HOTO MOKHA TPAKTYBAaTH SIK MOTEHITIA MOBH JI0 HECKIHUCHHOI
reHepaiii HOBUX 3HA4eHb, MO 0a3yloThCsS Ha JIOJACRKOMY nocBimi. JloBruii dac
JIHTBICTA  30CEPEKYBAIMCS JIMIIE HAa 30BHINIHIA  CTPYKTypi MOBH, HE
YCBIIOMITIOIOUH i CIPaBKHBOI CHJIM Ta 0araTcTBa SIK MPOIYKTY JIIOJACHKOTO IyXYy.
AHTpPOMOLUEHTPU3M J03BOJISIE POKPUTH 111 «IIPUXOBAHI CUIIN», AOCIIHKYIOUd MOBY
SIK TBOPYY JISUIBHICTD JIFOJIMHU, a HE JIUIIE K HAO1p 3aCTUTTIUX TPaBHUIL.

MeToa0J0TIYHUM TIATPYHTSAM JI CyYaCHUX JIOCHIIKEHb y LIbOMY HampsMi B
yKpaiHchKiil Haymi € npani Onenu OnexcanapiBau CelliBaHOBOI, SIKa PO3TIISIAE MOBY
AK CKJIAJHy CHUCTEMY, III0 HEPO3PHUBHO IOB’A3aHAa 3 KOTHITUBHOIO [ISUIbHICTIO
moauuu [1]. 3rigHo 3 UMM MiAX0J0M, MU BUBYAEMO HE aOCTpaKTHI CJOBa, a Te, 5K
JIOAMHA 32 JOTIOMOTOI0 MOBH CTPYKTYpy€ CBil AOCBil, (opMye KOHIENTH Ta
BUOY/IOBY€ CTpPATET1i CIILJIKYBAHHS.

KoruiTuBHHI aCIeKT aHTPOIOIICHTPUYHO1 MMapaJUTMHU BUSIBIISIETHCS Y TPOIIECax
KOHLeNTyam3auii cBity. Po3risiHeMo 1ie Ha mpukiaal KoHuenrty «Privacyy», skwuii
CIIYI'Y€ PpENpPE3eHTATUBHUM 3pPa3KOM KOTHITUBHOI OOpOOKHM COLIaIbHOTO JOCBIAY.
Horo ckmamHicTs Hoisrae B TOMY, IO BiH 06’€IHYe B COGi TPH KOTHITHMBHI IIApH:
(GI3UYHMI  TIPOCTIp, TICHXOJIOTIYHY AaBTOHOMIKO Ta NpaBO Ha 1HGOpMALIHY
HE3aJIeKHICTb.

B anrmificekiii MOBHIM KapTHHI CBITY 1€ KOHIENT (YHKIIOHYE sIK 0a3oBa
KOTHITUBHA KaTEropis, 10 BU3HAYa€ MOBEAIHKOBI ClieHapii HOC1iB MOBU. BijcyTHICTh
MOPSIMOTO JIEKCMYHOTO €KBIBAJIEHTa B YKPAiHCHKIM MOBI CBIAYUTH MPO IHIIY
KOTHITUBHY MPIOPUTETHICTh: TaM, JI€ aHIJTIOCAKCOHChbKAa MEHTAIBHICTh (POKYCYETHCS
Ha 1HAWBIOyaTi3Mi SK IIIHHOCTI, YKpaiHChbKa 4YacTO alellfoe 10 KOJICKTHUBHOI
B3aemonii. Lle migTBepmKye, MO0 JIOAMHA BUKOPHUCTOBYE MOBY SK KOTHITHBHHMA
THCTPYMEHT JJisl CTPYKTYpYBaHHs a0CTPAKTHHUX MOHATH Yepe3 AOCTYMHI i MmeTadopu
Ta 00pa3u. TakuM YMHOM, MEpeXiJl Bl CHCTEMHO-CTPYKTYPHOIO BUBUEHHS MOBH JI0
AHTPOTOLIEHTPUYHOTO O3HAYA€ TIOBEPHEHHS IO PO3YMIHHSA MOBH SK <JTIOJICHKOTO
BUMIPY», 1€ OCOOUCTICTD € TOJIOBHUM CY0’€KTOM TBOPYOCTI Ta KOMYHIKaIlii.

Boanouac cnin 3ayBakuTH, IO aHTPOIOICHTPUYHA IMapajurMa, MOMpPH CBOIO
MPOJIYKTUBHICTh, HE T030aBjeHa TMEBHUX OOMEXEHb. 30CEpPEIKEHICTh Ha
Cy0’€KTUBHOMY YMHHUKY MOXXE€ NPU3BOJUTU [0 HEAOOLIHKM CHCTEMHUX 1
CTPYKTYPHUX  BJIACTUBOCTEH  MOBH, SKi (1)yHKmOHyIOTL HE3aJIe)KHO B
1HUBITyaJIbHOTO TOCBIy MOBIIS. KpiM TOoro, HaaMipHa IHTEpIIpETAIlisi MOBHUX SIBHII
gyepe3 Ipu3My JIFOJICHKOT CBIIOMOCTI 1HO/II YCKIAAHIOE 00’ €KTUBHUMN aHa13, OCKIITBKH
Mexka MK HAyKOBUM ONMUCOM 1 (G1710COPCHKUM y3araJlbHEHHSIM CTa€ MEHII YiTKOI0. Y
3B’A3KY 3 LUM JOLUIBHUM € MO€IHAHHS aHTPOMOLEHTPUYHOTO MIAXOAY 3 1HIIUMHU
JIHTBICTHYHUMH TapaJiurMaMH, 30KpeMa CTPYKTYPHOIO, IO J03BOJISIE 3a0€3MEeYUTH
O11BIIT KOMILJIEKCHE 1 30ajlaHCOBaHE BUBYCHHSI MOBH.

[IpakTyHa 3HAYYLIICTh AHTPOMOLUEHTPUYHOI mapagurMu y 2026 poll BUXOAUTH
JaNeKo 3a MeXl CYTO akaJeMIYHUX Auckyciii. Bona crae ¢yHmamenTom s
yCHIIIHOI MpodeciiiHoi AisTbHOCTI (iyojiora, BUKIagada Ta nepekianadya. OCHOBHUM
NPUKJIAJHUM aceKTOM € (POpMYBaHHS MIKKYJIBTYPHOI KOMIETEHIII1, sika nepeadoadae
BpaxyBaHHsS HE JIMIIE MOBHHUX, a ¥ KyJbTYPHUX 1 KOTHITUBHMX BIJIMIHHOCTEW MIXK
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HOCISIMH PI3HUX MOB [2]. 3HarouW, IO «MIpUJIOM peuyeill € moauHa», (axiBelb
pO3yMi€: Tij yac KOMYHIKaIllli MU CTUKA€EMOCS] HE TIPOCTO 3 1HIIOK TPaMaTHKOIO, a 3
1HIIIOI0 CUCTEMOIO IIIHHOCTEH.

Y KOHTEKCTI METOJUKM HaBYAHHSA 1HO3EMHHX MOB aHTPOIOLIEHTPU3M BHMAarae
epexo/1y Bl MOJIEI «BUMTENb — MIAPYUYHUK» JO MOJIEINT «OCOOHUCTICTh — KYJIBTYpay.
Lle o3Hauae, mio:

1. HapuanHs ceHcaMm, a He popmam: CTYACHT Ma€ PO3YMITH, YOMY aHIJIIEID
obupae came TaKy JUCTAHIIIIO Yy CITUIKYBaHH1 a00 MeBH1 BBIWIMBI KOHCTpYKIii. Lle 1 €
peanizalis «I0AChKOro YNHHUKAY.

2. llomomanHss  mparMaTHYHUX  HEBAA4Y:  OUIBIIICTE  KOH(IIIKTIB Y
MDKKYJIBTYPHOMY CEpEIOBHUIIII BUHUKA€E HE Yepe3 MOMMIKH y BUMOBI, a 4epe3 Te, 110
CITIBPO3MOBHUKH MO-PI3HOMY OI[IHIOIOTh CUTYaIlito (pi3Hi «Mmipuia» 3a [Iporaropom).

Kpim Toro, y cepi nepeknany aHTpONOLEHTPUUHUH MIIX1A J03BOJISIE 30€pertTu
«yx» Tekcry. Ilepekmnanay, ycB1IOMIIIOIOUMA OArarcTBO 1 CUJIM MOBH, MPO SIKI TUCaB
®. bekoH, mparte nepeaatv He OyKBaJIbHE 3HAYEHHS CJIIB, & TOW aHTPOIOJOTTUHUMA
JOCBI, SKUU y HHUX 3aKjiaJeHuid. TakuM 4YHMHOM, aHTPOIOLEHTPHU3M BHUCTYIAE
rapaHToM TOTO, III0 MOBA 3AJHINAETHCS 3aCO0O0M €THAHHS JIIOJICH, a HE CTIHOIO MIX
HUMU.

BucHoBok.

[IpoBenennii  aHami3 J03BOJISIE  CTBEPDKYBaTH, IO aHTPOMOICHTPUYHA
napajurMa € JIOTIYHMM €TaloM pPO3BUTKY CBITOBOIO MOBO3HaBCTBa. Bona
MepeTBOpUIIa MOBY 3 00’ €KTa CyXOro aHaji3y Ha >KUBUH MPOCTIP JIFOJACHKOTO OYTTH.

o [lo-mepmie, 3BepHeHHs 10 (inocodpcrkux BUTOKIB (IIpotarop, bexon)
MIATBEPKYE, 1O MOBa 3aBXAM Oylia 1 € MPOAYKTOM JIOACHKOI CBIJIOMOCTI Ta
Cy0’€KTUBHOTO CIPUMHSTTS.

e [lo-gpyre, Tpiaga «MoBa — JIIOJAMHA — KYJIbTYypa» JTOBOJIUTH, 110 (H1JIOJIOTIYHA
OCBITa CHOTOTHI HEMOXKJIUBA 0€3 TIIMOOKOI0 BUBUCHHSI KYJIBTYPHOTO KOHTEKCTY [3].

e Jlo-Tpere, mpakTU4HE 3aCTOCYBAaHHSA I[bOTO MIAXOAY JO3BOJSIE TOTYBAaTH
¢axiBIiB, 31aTHUX J0 €(HEKTUBHOTO J1aJOTy B rJ100ai30BaHOMY CBITI.

OTxe, aHTPOIOIEHTPHU3M IMOBEPTAE JIHIBICTHUIN ii CIPABKHE MPU3HAYEHHS, A
came BUBYATH HE MPOCTO 3HAKH, a JItoInMHy, SKa 32 IUMU 3HAKAMH CTOITh.
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THE AFTERLIFE OF ROALD DAHL’S GOBBLEFUNK:
CONTEMPORARY USES BEYOND THE TEXT

Language in children’s literature often performs more than a nominative
function: it entertains, surprises, and invites readers into imaginative worlds. A vivid
example is the fiction of Roald Dahl, one of the most influential British authors of the
twentieth century. His works combine fantasy, humour, grotesque exaggeration, and
active linguistic experimentation. A distinctive feature of his style is the use of
invented words, which Dahl referred to as Gobblefunk. This playful lexical system
includes such creations as scrumdiddlyumptious, snozzcumber, whizzpopper, and
phizz-whizzing — words that sound unusual but remain meaningful through
recognizable sound patterns, familiar fragments, and contextual associations.

Although Gobblefunk first functioned as part of fictional worlds, many of these
words have moved beyond literature and entered real communication. They now
appear in commercial, media, educational, and digital contexts, which demonstrates
the practical vitality of authorial neologisms. The aim of this paper is to examine the
contemporary use of Gobblefunk words outside their original literary context and to
explain why they remain communicatively effective today.

One of the most visible spheres of reuse is connected with food, pleasure, and
sensory experience. The adjective scrumdiddlyumptious, which in Dahl’s fiction
means “extremely delicious,” has gained wider recognition in food discourse and
dessert promotion. It has also been used commercially in confectionery branding, for
example in the name of the Wonka Scrumdiddlyumptious chocolate bar produced
under the Wonka brand by Nestlé [1].

In addition, the word has been adopted in digital food media, as seen in the
popular cooking platform and YouTube channel Scrumdiddlyumptious [4], where it
functions as a memorable marker of creativity, pleasure, and appetising content.
Similar examples include other food-related Gobblefunk words that have entered
culinary discourse and themed gastronomy. The word snozzcumber, originally
describing the unpleasant giant vegetable in The BFG, has been reinterpreted in
recipe culture and food media, for example in dishes such as Snozzcumber Salad and
family cooking projects inspired by Dahl’s fiction. In educational settings, playful
menu design has also adopted related forms such as glumptious globgobblers and
other Dahl-inspired dish names used for themed school lunches and reading events.
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These examples demonstrate that Gobblefunk vocabulary can successfully transform
fictional food imagery into engaging real-world culinary experiences.

Another important sphere is marketing and advertising. Gobblefunk vocabulary
Is often used to create a sense of uniqueness, privilege, or excitement. The phrase
golden ticket, strongly associated with Charlie and the Chocolate Factory, has
become a widely recognised promotional metaphor for exclusive access, rare
opportunities, and prize-based campaigns. Likewise, wondercrump has been used in
exhibitions, visitor programmes, and tourism-related contexts to describe something
extraordinary or unforgettable. A convincing example is The Wondercrump World of
Roald Dahl at the Wales Millennium Centre [2], where the word was employed as
part of the title of a large-scale public event celebrating Dahl’s imaginative universe.
In such contexts, the lexical choice signals wonder, spectacle, and memorable
experience, showing how Gobblefunk vocabulary can successfully function in
cultural promotion and audience engagement.

Gobblefunk words are also active in media and popular culture, where they often
function as cultural markers. Units such as oompa-loompa and whangdoodle occur in
discussions of film adaptations, entertainment media, and fan communities. Other
forms, including trogglehumper, vermicious knids, and razztwizzler, appear in music
projects, themed attractions, and humorous headlines. Their communicative role is
broader than simple naming: they immediately activate associations with fantasy,
absurdity, humour, and playful imagination.

A further area of relevance is education and social communication. The terms
Gobblefunk and gobble-funking are used in creative writing activities and language-
learning materials prepared by the British Council and in lexicographic resources
such as the Oxford Roald Dahl Dictionary [3], published by Oxford University Press.
The word chiddlers appears in child-oriented initiatives, while giggler-treatment has
been adapted in discussions of children’s wellbeing and positive communication.
These examples indicate that invented language can become a productive
pedagogical resource, encouraging creativity, linguistic awareness, and emotional
engagement.

Even technological and digital communication occasionally adopts Gobblefunk
vocabulary. Humorous coinages such as bundongle are suitable for describing a
confusing mass of cables or adapters and fit the playful style often found in
technology journalism. In online discourse and sports communities, forms such as
fluckgungled and biffsquiggled may denote confusion, failure, or chaotic situations. In
digital environments, where brevity and emotional expressiveness are highly valued,
such playful words function as efficient communicative shortcuts.

The continued relevance of Gobblefunk can be explained by several factors.
First, these words are highly expressive and emotionally charged. Second, their
unusual forms make them memorable and attractive. Third, sound symbolism often
helps users infer approximate meaning even without explanation. Finally, they carry
strong cultural associations with well-known stories and childhood imagination. As a
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result, Gobblefunk words are not preserved only as literary curiosities but remain
useful in contemporary discourse.

The analysis demonstrates that Gobblefunk has developed a significant afterlife
beyond the text. What began as a stylistic feature of Roald Dahl’s fiction now
functions in branding, media, education, tourism, and digital communication. This
confirms that fictional language is not isolated from reality. On the contrary, creative
neologisms can become productive tools of modern expression and continue to
generate meaning for new audiences.
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MOBA «GENERATION Z» B AHI'J/IOMOBHOMY HPOCTOPI:
BILIJIUB TIKTOK-KYJIbTYPU HA JIEKCUYHUI CKJIAJI MOBH

JluHaMiYHUN PO3BUTOK CYYaCHOTO AaHIJIOMOBHOTO JUCKYPCY HEPO3PUBHO
MOB’s13aHMM 13 TpaHchopMallisiMy, 10 BIAOYBaIOTHCS y BIpTyalibHOMY mpoctopi. Ha
CHOTOJHIIIHIHN JIEHb OJIHIEI0 3 HAMOUIBII BIUTMBOBUX IJIATHOPM, III0 BU3HAYAE MOBHI
Tpeuau mokoniHHs Z (3ymepiB), € TikTok. Cmemudika 1i€i comiaibHOI MeEpexi —
HAJKOPOTKI BificO, IIBUJKA 3MiHA BI3yaJbHUX KOHTEKCTIB Ta aJTrOpPUTMIYHA
MePCOHAJII3AISl — CTBOPIOE YHIKAJIbHE CEPENIOBHINE JIJIi BUHUKHEHHSI Ta MHUTTEBOTO
nomupeHHss HoBux JjekceM. MoBa TikTok-kynbTypu mnepectae OyTH BY3bKUM
CJICHTOM OKPEMOi TPyINH 1 CTa€ TJIOOAIBHUM JIHTBICTUYHUM SIBUIIEM, 110 aKTUBHO
BIUIMBA€ Ha 3arajbHOBXHBAHWI JIEKCUYHHUN CKJIAQJ AaHIIHCHKOI MOBH B MeXKax
CUHXPOHHOTO 3pi3y.

AKTYaJIBHICTh JTAaHOTO JIOCHI/PKEHHSI 3yMOBJICHA HEOOXIIHICTIO BUBYEHHS
MEXaHI3MiB TIOTMIOBHEHHSI CJIIOBHMKOBOI'O 3aracy aHMIMChbKOT MOBH MiJi BIUIMBOM
uudpoBoi komyHikarii. [lokoninus Z, sk «digital natives» (1udpoBi abopureHn),
BUKOPHCTOBYE MOBY He JuIle sK 3acid mepeaadi iHdopmailii, a SK IHCTPYMEHT
iaeHTudikaIii Ta MapKyBaHHs IPUHATIEKHOCTI 10 neBHOI cyOkynbTypu. TikTok crae
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cenu(iYHUM «IHKyOaTOpOM» HEOJIOTi3MIB, sIKI 3aBISKM MeXaHi3MaM BIpalbHOCTI
MOTPAIUISIOTh y TOBCSKICHHE MOBJICHHS 3a JIIUEHI JIHI, HIBEIOIOYM KOPJAOHU MIiX
BIPTYaJbHUM Ta PEAIbHUM CIUIKYBaHHSM.

Opniero 3 KIT0Y0BHUX XapakTepucTHK Jekcuku TikTok € 11 KorHiTMBHA MICTKICTh
Ta MparHeHHs JI0 MOBHOI eKkOoHoMii. bararo nexkceM BHHUKAIOTh SIK pPe3yJbTaT
ckopoueHHs, adikcarii abo riObpuauzaliii, 10 TMOBHICTIO BIAMOBITAE TEHACHIISAM
pPO3BUTKY cydacHUX MoOB. Hampuknan, nekcema «deluluy (moxigHe Bia aHTIL.
delusional) TpanchopMyBanacs 3 KIIHIYHOTO TepMiHa Y TPaNIMBHI OITUC HAIMIPHOTO
ONTUMI3MYy 4YHM CBIIOMOI ifeamizamii cutyamii. [lommpeHHs TepMiHY «7izzy
(MomgudikoBaHe cKopoueHHs Bim charisma), sike Oyino odiliiiHO BH3HAHO CIIOBOM
POKY 3a BepCi€l0 MPOBIIHUX JIEKCUKOTPAa(IuHUX BUAAHb, JEMOHCTPYE, SIK IIBUAKO
BY3bKOCTICI[1aTi30BaHUM COIIOJIEKT IHTETPYETHCS B aKaIEMIYHUI TIPOCTIP.

TikTok-kynpTypa He nHIe CTBOPIOE HOBI CIIOBa, a W 3MIHIOE 3HAYCHHS BIKE
Bimomux. lleli mpormec Ha3WBalOTh CEMaHTUYHOIO AepuBalicio. Hampuknam, cioBo
“slay”, sike paHime O3HA4ajl0 «BOMBATH», TEHEP BUKOPHUCTOBYETHCS SIK BUTYK
3aXOIUJICHHS] YMiMOCh CTUJIeM 4M ycmixoM. Cxoska cutyalis 1 3 JiecaoBoMm “ate”: y
¢pasi “He/She ate that” BoHo o3Havae, o o UHA 3po0KIIa IOCh Oe3a0raHHo. Taki
3MIHU MOKa3yl0Th, SIK MIBUIKO TPAaHCHOPMYETHCA CydacHa MOBa Ta SK MOJIOJb IO-
HOBOMY CIIPUHMAE CBIT.

OxpeMy yBary BapTO NPUAUIATH sBUINY «anrocmiky» (algospeak). Ile
cnenu@iyHa KOJIOBaHa MOBa, Ky KOPUCTYBadl CTBOPIOIOTH JIJIsi  OOXOMdy
aBTOMAaTH30BaHUX (IIBTPIB Mojepallii KoHTeHTy. Hanpukian, 3amina ciosa “dead”
Ha “Unalive ” abo BuKOpHCTaHHS CrielU(PIYHUX eMOA31 I TO3HAYEHHS Ta0yiHOBaHMX
TeM. Lle siBUILlE TEMOHCTPYE, K TEXHIYHI adrOpUTMH IaTdopMu Oe3mocepeHbO
(opMyIOTh HOBI MOBHI 3BUYKH, CTBOPIOIOYM CHUCTEMY cydacHUX eBdemizmiB. Taki
MpoLEeCH € 00’€KTOM KOTHITUBHOTO Ta KYJbTYPHO-JTIHIBICTUYHOTO aHANI3y, OCKIJIbKH
BOHHU B17]00pakaroTh aJanTalliio JOIUHA 10 TU(DPOBOro CEpeIOBHUIIIA.

[Tonynsapui ayaio-tpenaun B TikTok craioTh mkeperaoM HOBHX —CTaluX
KOHCTPYKITi, SIKI 3yMEpH aKTUBHO BHUKOPHCTOBYIOTH Y TIOBCSKICHHOMY
CHiNKyBaHHI». Bucnosu tumy “It’s giving...” (uie Haraaye / BHKJIHMKA€ BiTYYTTA...)
abo “In my ... era” (mepiom *KUTTS, IPUCBIYCHUN TIEBHIN ISUTbHOCTI UM CTaHY) CTaJIA
yHIBepCcaJIbHUMU MapkepaMmu omiHKY. L{i dhpa3u BUKOHYIOTH POJIb KYJIBTYPHUX KOJIB,
IO JT03BOJISIIOTh MUTTEBO 1A€HTU(IKYBATH «CBOTO» Yy TJI00aTbHOMY aHTJIOMOBHOMY
pocTopi, POPMYyHOUN OCOOIMBHUI THIT MEPEIKEBOTO JUCKYPCY.

BaxnuBy ponb Bifirpae moeaHaHHS PI3HUX CMOCOOIB Tepenadi 3micty. Y
TikTok cnoBo wacTo mpairoe JuiIe pa3oM i3 KECTOM, MIMIKOIO 4 €(PEKTOM, 0
pOOUTHL MOT0 3HAYECHHS 3pO3yMUTIIIUM. Tak BUHUKAIOTh CKJIQJHI CMHCIIOBI 3B’S3KH,
JIe TeKCT — 1€ JIMIIE YacTUHa MoBigoMiIeHHs. OTXe, MOBa 3yMepIB MEPEXOIUTh Bij
3BUYAHHOIO TEKCTY JI0 MOETHAHHS CJIIB, 300paKeHb Ta EMOIIIH.

[lincymoByrouM, MOHa CTBEpJKYyBaTH, 10 MOBa TMOKOJiHHA Z B
anrjaoMoBHOMY TIKTOK-cerMeHTi — 11 THyYKa, €MOIIHA Ta Ha/I3BUYAHO aIallTHBHA
CUCTEMA, IO MOCTIHHO OHOBIIOEThCA. BIumMB i€l matgopMu Ha JTEKCUYHUI CKIIaj
MOBHU € (PyHJIaMEHTaJIbHUM: BOHA HE JIMIIE NMPUILBHUALIYE MpOLeC HeoJorizalii, a i
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paJMKallbHO 3MIHIOE TMparMaTU4yHi acleKTH CIUIKYBaHHS Ta 3MIIIye MEXi MK
HOPMOIO Ta clieHroM. JIOCHi/PKeHHS IUX MPOLECIB JI03BOJIAE BIJICTEKHUTU IKUBI
MEXaHI3MU MOBHOI €BOJIIOIII B €MoXy I100anbHOoi 1udpoBizallii Ta MIKKYIbTYPHOT
1HTerparii.
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JIHI'BOKYJIbTYPHUMN KOHTEKCT ®PAHIY3bKUX 3AINIO3UNYEHDB
B AHTJIIHCBKINA MOBI ITICJISI HOPMAHCBKOI'O 3ABOIOBAHHS
1066 POKY

AKTyanbHICTh JOCHIIKEHHSI 3yMOBJICHA 3POCTAI0UMM IHTEPECOM JI0 BUBUYCHHS
€TUMOJIOTIYHOI TIPUPOJU JICKCUKH AHTIIHCHKOI MOBH, 30KpeMa cliiB (paHI[y3bKOTO
MOXO/DKEHHS. AHaJI3 TakWX 3alo3W4eHb Ja€ 3MOry TJMOIIe 3pO3yMITH 1CTOPUYHI
nporiecd (GopMyBaHHSI aHTJIIMCHKOI MOBH, a TaKOX OCOOJUBOCTI KyJIbTYpPHOTO
PO3BUTKY aHTJichbKkoro Hapoay. Kpim toro, mociimxeHHs GpaHIly3bKUX 3a03U4eHb
CHpUs€ KpalloMy 3aCBOEHHIO aHTIINWCHKOI MOBH, OCKIJIBKH JO3BOJSIE BCTAHOBUTHU
3B’SI3KM MK MOBHUMH SIBUIIIAMH Ta TXHIM TTOXOKCHHSIM.

Hopwmanceke 3aBoroBanHss AHriii 1066 poky crano nepeioMHUM MOMEHTOM Yy
PO3BHUTKY aHIIiHChbKk0T MOBH [2]. Ilicist BCTaHOBJCHHS BJIagd HOPMAHCHKOI CITITH
¢dpaHiry3pka MOBa Ha TPHUBAJIMM dYac cTaja MOBOIO JIEPXKABHOTO YIPABIIIHHS,
CYIOYMHCTBA Ta apUCTOKPATIii, TOJl SIK aHTIINACHKA 3aJIMIIAjacsi MOBOK IMIUPOKHX
BepcTB HaceneHHs [3]. Taka MOBHa CHUTYyallisi cHOpHsUla aKTHUBHOMY IIPOLECY
3aro3u4YeHHs (PPaHIly3bKO1 JICKCHUKHU B aHTJIIICHKY MOBY.
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VYHOponoBkK KUTBKOX CTONITH TICIS 3aBOIOBAaHHA BiIOYBalIOCs 1HTEHCHBHE
MIPOHMKHEHHS CIiB 31 cTapopaHIly3bKoi MOBH, 30KpeMa il HOPMAHCHKOTO JIIAJIEKTy [5].
L1i 3amo3uueHHs Majli CUCTEMHUN XapaKTep 1 3HAYHOIO MIpOI0 BU3HAUWIIM TTOAATBIIHNA
PO3BUTOK aHTJIICHKOI JIeKCHKU. BoHM Bij0Opa)karoTh HE JIMILE MOBHI, a i cOlliaibHl Ta
KYJIBTYPHI ITPOLIECH, 1110 BiIOYBAIMCS B aHTJIIHCHKOMY CYCHIBCTBI TOTO yacy [1].

3 €TUMOJIOTIYHOI TOYKHU 30py (hpaHIly3bKl 3aMO3MYEHHS OXOIUIIOIOTH IIMPOKUMA
CIIEKTp TOHSATb, MOB’S3aHUX IEpeaycCiM 13 BIaJ00, MPaBOM Ta aamiHicTparier. o
aHIJIiChbKOI MOBH YBIHIILUIM Taki clloBa, K government, parliament, court, justice,
judge, mo CBIAYMATH MPO JAOMIHYBaHHS (paHIy3bKOI MOBH y cdepi yIpaBIiHHSI
nepxkaporo [2]. lLle mMOACHIOETBCS THUM, IO NPABISYMNA KiIac BUKOPHUCTOBYBAB
(bpaHIy3bKy SIK OCHOBHUM 3aCci0 KOMYHIKaITii.

3Ha4yHa KIJIBKICTh 3alO3WYEHb CTOCYEThCS BIMCHKOBOI cdepu, M0 TaKOX
BioOpaxkae icTopuuHi peamii mepiomy micis 3aBoroBanHs. CiioBa army, battle,
soldier, enemy wMarTh (QpaHIly3bKe IOXO/DKCHHS Ta JECMOHCTPYIOTH BILUINB
HOPMAaHCHKOI BIHCHKOBOI KYJIbTYpPH Ha aHTIIIMCHKE CYCIiIbCTBO [3].

OxpeMy rpylly CTaHOBJISTh JIEKCHYHI OJMHHMIN, IOB’s3aHI 3 KYJbTYpPOIO,
MHCTELITBOM 1 HOBCSAKICHHHMM >KUTTSM. Taki cioBa, sk fashion, cuisine, beauty,
colour, yBifILIN 10 aHTJIIHCHKOT MOBH Pa3oM i3 HOBUMH KYJIbTYPHUMH MPAKTHKAMH,
K1 Oynu npuBHeceHi HopmaHamu [6]. Lle cBimuuTh mpo Te, 1o (paHIiry3bka MOBa
CTayia JKEPEJIOM He JIUIEe aAMIHICTPAaTUBHOI, a ¥ MIPECTHXKHOI KYJIbTYPHOI JIEKCUKH.

BaxnmuBuM actieKToM JOCITIKEHHS (PPaHITy3bKHX 3all03MUEHBb € BU3HAUCHHS TXHIX
XapaKTEepHUX O3HAK Yy CydacHIM aHTiiChKii MOBI. Po3mizHaTu ekceMu (paHIly3bKOTo
MOXO/KCHHS MOKHA 3a HHU3KOK (DOHETHMYHMX, MOPQOJIOTIYHMUX 1 CEMaHTHUHHUX
XapaKTEpUCTHK. 30KpeMa, Taki CJI0Ba 4acTo 30epiratoTh TUMOBI JUIs (PAHIY3bKOT MOBH
cydiken, sik-ot -tion (nation, action), -ment (government, development), -age (marriage,
village), -ance/-ence (importance, difference) [5]. Kpim Toro, mis HHX XapakTepHa
neBHa (POHETHYHA CTPYKTYpa, 30KpEMa HaroJioc Ha OCTaHHHOMY 200 Mepe0CTaHHBOMY
CKJIaJi, a TaKOXX HAsIBHICTb 3BYKIB, HE MpPHUTAMaHHUX JaBHbOAHTJINCHKIA MOBI.
CeMaHTUYHO Taki JIKCEMH 37COLTBIIOrO Hajexarh 110 cdep aaMiHicTparllii, npasa,
KYJIBTYpH Ta OCBITH, 1110 TaKOX BiJI0Opa)ka€e iICTOPUYHI YMOBHU IXHBOTO 3alIO3MYEHHS. Y
OaratbOX BWIIaJKax (paHIly3bKi CJIOBa CIIBICHYIOTh 13  aHIJIOCAKCOHCHKUMU
BIJINIOBITHUKAMH, YTBOPIOIOYM CTIJIICTHYHI MapH, J¢ (PpaHIy3bKuii BapiaHT Ma€ OUTBII
bopMansHuii a00 KHIWKHHN Xapakrtep, Hanpukiam: freedom — liberty, help — assist,
begin — commence, ask — inquire, end — finish/terminate, kingly — royal, hearty — cordial,
wish — desire.

Oco0aMBO TOKA30BUM € COLIAJbHO 3YMOBJICHUN PO3MOJIT JIEKCUKH, SAKHI
chopMyBaBcsi BHACHIZOK CIIBICHYBaHHS JBOX MOB. Hampuknazn, ajis mo3HaueHHS
TBapUH BUKOPHUCTOBYBAJIMCS aHTJIOCAKCOHCHKI citoBa (COW, pig, sheep), Toi sk Ha3BH
CTpaB i3 ixHporo M’sica Mayu ¢paniysbke nmoxopkenns (beef, pork, mutton) [4]. Le
BijloOpaxkae COLiaJIbHUM MO aHTJIOCAKCH 3aMalIuCsl CUILCBKUM TOCIOAapCTBOM,
TOJIl SIK HOpPMAaHChKa 3HATh CMIOKUBajIa TOTOB1 MPOIYKTH.

VY pe3ynbTaTi TPUBAJIOr0 MOBHOTO KOHTAKTY ()paHIly3bKi 3alI03MYEHHS HE JIUIIIe
30araTuiid CJIOBHUKOBUM CKJIaJ aHTJINACHKOI MOBH, a ¥ cnpusiii GOpMyBaHHIO i
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cTwmicTuaHoi audepenmiarnii [1]. YacTo cioBa aHTI0CaKCOHCHKOTO TOXOKCHHS
MaloTh OUIBII HEUTpaJbHUN a00 PO3MOBHHI XapakTep, TOAI SK (PpaHIy3bKi
BIJIMOBIAHUKN BUKOPUCTOBYIOTHCS B 0(ilIHHOMY 00 HAYKOBOMY CTHJII.

Takum ywmHOM, (paHITy3bKi 3alO3WYEHHS B AHTIINUCHKIA MOBI € BaKIWBHUM
CBIIUCHHSAM ICTOPHUYHHUX, COIIAIBHUX 1 KyJIbTYpPHMX 3MiH, IO BiAOYIHCS IiCJIA
HopMmaHcekoro 3aBoroBaHHS. BoHM He mnuie BimoOpakaroTh BIUTMB (PaHITY3bKOi
MOBH Ha aHTJIHCHKY, a # IEMOHCTPYIOTh CKJIA/IHI MPOIIECH B3a€EMOIIl MOB 1 KYJIBTYD.
Jloci/pKeHHST €THMOJIOTiT IMX 3alo3WyeHb Ja€ 3MOTy TIuOIIe 3pO3yMiTH
0CO0IMBOCTI POPMYBAaHHS CydacHOI aHITIMHCHKOT MOBH Ta 11 JIESKCHYHOTO CKiIaay [2].
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ooyenm xagheopu aneniicokoi ¢hinonoeii ma memoouKu Ha84aHHsA AH2IIUCLKOL MOBU

HOAKACT AK ®OPMA CYYACHOI'O MEJIAIUCKYPCY

3aBASKM IIBUAKOMY PO3BUTKY ULU(GPOBUX TEXHOJOrIH, IOJKACTUHI CTaB
BAXKJIMBOIO YACTUHOIO Cy4acHOro meiiiHoro npoctopy. Ilonkact — ue ridpun ycHoi
MOBHU, pPaaIOMOBJIEHHS 1 HU(POBOI KOMYHIKalli, SKUH SK BHI MEIIaUCKYypCy
MOKa3ye, SIK 3MIHIOIOTBCS CTpATerii KOMYyHIKAIlll Yy Cy4aCHOMY CYCHIJIbCTBI Ta SIK
cnpuiimaeThes iHGopMallis B enoxy uudpoBux texHosoriii. Came TOMy MOJKACTHHT
MIpUBEPTAE yBary JOCIHIIHUKIB.

Merta gocnipKeHHsI — PO3IJIIHYTH TOJIKACT SIK THUI CY4aCHOTO MEAiaJuCKypCy i
BU3HAYUTH MOTO KaHPOBI Ta JIIHTBICTHYHI XapaKTEPUCTHUKHU.

Tepmin «moakact» (Big anri. podcast) 3’sBuBcs y 2004 pomi, ame 3
JIHTBICTUYHOI TOYKM 30py I1ie ocobOnuBa (opma MemiaaucKypcy 31 CBOIMH
KOMyHIKaTHBHUMHU TapameTpamu. JI. Kpucrtan 3ayBaxkye, mo mudpoBi Menmia
CTBOPIOIOTh HOBI THUIM MOBHOI B3a€MOjii, i€ MeXa MK MHCbMOBUM Ta YCHUM
MOBJICHHSIM PO3MHUBAETHCSA [2].
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[Toakact Mae riOpuIHMIA KaHP — TYT MOEAHYIOTHCS IHTEPB 10, MOHOJIOT 1 JIUCKYCISL.
Benyui BHOyIOBYIOTH TapacolliajibHy B3a€MOJIII0, CTBOPIOIOYH UIIO31I0 OCOOMCTOTO
CILJIKYBaHHS 31 CIyXayaMu, a caM KOHTEHT CIIOKMBA€ThCSI aCHHXPOHHO. Bemydi gacto
3BEPTAIOTHCS JI0 ayJUTOpli dYepe3 3alMEHHUKU JPYroi 0coOW, PUTOPUYHI MHUTAHHS U
0COOJIUBY 1HTHMHICTh y TOHI, 1100 chopMyBaTH BIIUYTTS CHUIBHOTH cepel CyxadiB
[6].

['ennepHa pernpeseHTallis — BaXJIMBa TeMa JIJIsl MOAKACTIB. JIOCTITHUKYA KaXKyTh,
[0 TEHJIEPHI CTEPEOTUIIH 30epiraroThCsl Yy TMOAKACTUHTY (KIHKH CXHWJIBHI J0
KOOIIEpaTUBHUX CTpaTerid, 4YOJIOBIKKM — J10 iH(OpMaliiiHuX), Xoua B HIMIEBUX
dbopmatax € TeHIEHIIA 10 PyWHYBaHHS LUX MexX [7]. B aHrIoMOBHOMY cepenoBHII
MOJKACTU CTalud MIaTGOPMOIO ISl  PO3BUTKY IHKIIO3UBHOI JIGKCHUKH  Ta
BIIPOBA/KEHHS T€HIEPHO-HEUTPATIbHUX 3aiiIMEHHUKIB [5].

JIIHrBICTUYHI MapKepHu CIIOHTAHHOCTI B AHIJIOMOBHHX IMOJKACTaX 3aCIIyTOBYIOTh
oKpeMoro asamizy. Ha BigMIHy BiJ KJIACHUYHOIO pajio, MOAKACTH 30epiraroTh
CJICMEHTH HEIATOTOBJIICHOT0 MOBJICHHS: xesutartii (um, uh, like), danpm-crapry,
CAMOKOPEKI[iI0 1 TIepeOMBaHHA. IX He BBAKAIOTH INOMUIKAMHU, HABIAKH, IIi
OCOOJIMBOCTI CIYTYIOTh MapKepaMu aBTEHTHMYHOCTI Ta MiJACWIIIOITh J0Bipy. B
JIaJIOTIYHUX MOJKACTaX YaCTO BUKOPHCTOBYIOTh TUCKYypCUBHI Mapkepu (you know, |
mean, actually), ski momomararoTh yTpUMaTH yBary clyxadiB Ta CTPYKTYpOBaHO
MO/IaTH MOTIK MoBJIeHHs. Lle 1ae ocoOMMBuU PUTM TUCKYPCY, SIKUM BIAPI3HAETHCS BiJl
SK TUICBMOBOTO TEKCTY, TaK 1 B1J] OPIIIHHOTO YCHOTO MOBJICHHS.

[Ile omuH BaXJIMBUK acIeKT — MEpeKan 1 Jokamizamis moakacTiB. Jlis
(bisos0riB, K1 CIEMiami3ylOThCs Ha AHTIHCHKIA MOBI, MOJKACTH — II€ CKJIQJIHUI
Marepian s agantaiii. OCHOBHa mpo0Oiema — nepenaTtu KyJbTypHl peanii, TyMop,
Ipy CJiB Ta IHTOHALIMHI HIOAHCH, SIKI TYOJIATHCS NP NpsMoMy niepekiaai. Ckaximo,
ajanTailisi aHIJIOMOBHHUX [MOJAKACTIB  YKpaiHCBKOIO MOTpeOdye HE  MPOCTO
JIHTBICTUYHOTO TMEpeKIaay, a i KyJbTypHOI ajanTtaiii KoOHTeKcTy. CyOTUTpyBaHHS
MOJKACTIB TEX akKTyaJdbHE 3aBJaHHs, 00 Tpebda CKOPOTUTH YCHE MOBIICHHS [0
MUCHMOBOTO (opMary, BPaxOBYIOUM OOMEKEHHS EKpaHHOTO TMPOCTOPY Ta TEMI
yuTaHHA [3].

OcCBIiTHIIf MMOTEHIIIAT MOJKACTIB Y HABYaHHI 1HO3EMHHX MOB HE MOKHA IrHOPYBAaTH.
[TogkacTu 1ar0Th ABTEHTUYHUN MOBHUI MaTepiajl Ta IEMOHCTPYIOTh Cy4acHY PO3MOBHY
HOPMY, BKJIFOUAIOYM CJICHT, 1IOMH 1 aKIIEHTHI Bapiallii. Ix BUKOPUCTAHHS B
HABUAJIBHOMY TIpOLIECI PO3BMBAE HABWUKHM Aay/AlIOBaHHS 1 3aHypPIOE CTYAEHTIB Y
cepelloBUIlle MOBHU. JIOCHIIHUKM BIJA3HAYAIOTh, IO PEryJSPHE MPOCITyXOBYBaHHS
MOJIKACTIB 1HO3EMHOIO MOBOIO MOKpAIIly€ PO3YMIHHS Ha CIyX Ta 30arayye CIOBHUKOBHIA
3armac [4]. Tomy MOJIKACTUHT CTa€ HE JMIINE OO0 €KTOM JIIHIBICTUYHOIO aHami3y, a U
e(EeKTUBHUM IHCTPYMEHTOM MEAArOTIYHOT MPAKTUKH Y (PLIOJIOTTYHINA OCBITI.

B Vkpaini nogkacTuHr akTUBHO po3BUBaeThes 3 2010-X, MoeqHy0UM 3aXiAHMIMA
dbopmar 13 MICHEBOI0O KOMYHIKATUBHOIO KyJbTyporo. Cepell MONMyJspHUX KaHPIB —
IHTEpB’10, OCBITHI MOJKACTH W 1CTOpUYHI HappaTtuBH [l]. 3 JIHrBICTUYHOI TOYKHU
30py, MOJAKacTu Kiaacu@ikyroTh 3a (opMor ydacTi (MOHOJIOTIYHI, JiaJOTivyH1),
1JITOTOBJICHICTIO (CKPUMTOBI, CIIOHTAHHI) 1 TEMATHKOIO.
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Y BHCHOBKY, MOJKacT — 1e 0cobiauBa (opMa Cy4acHOTO MeIiaJANCKypCy: BiH
MOEJHYE PHUCH YCHOrO MOBIEHHS ¥ nudpoBoi komynikamii. Kirodosi
XapaKTePUCTHKHU — T10PUAHICTD KaHPY, MapacolliadbHa B3aEMOIIS i aCHHXPOHHICTD.
JIIHTBICTHYHUI aHAJI3 TOJKACTIB BUSABISE YHIKAIbHI MapKepHW CIIOHTAHHOCTI Ta
ABTCHTUYHOCTI, 1110 BIIJIIAIOTH 1Iek Gopmar Bij Tpaauiiinux 3MI.

Jlns  GUIONOTIYHUX JOCHIKeHb TOAKACT — IIIHHUKA MaTepian IJid aHami3y
CydyaCHMX KOMYHIKaTHBHHX CTpaTerif, MOBHHX 3MiH 1 MepeKIaJanbKuX
ocobmuBocTei. llepcnekTuBH MOAANBIIMX OOCTIIHPKeHb 0ady y BHBUYCHHI BIUIMBY
IITYYHOT'O 1HTEJIEKTY Ha JIIHTBICTUYHY CTPYKTYPY IOJKACTIB 1 aHali31 crenu@iku
JIOKaJTi3aIlii aHTJIOMOBHOTO KOHTEHTY YKPaTHCHKOTO.
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Hayxoeuu kepienux: Bacunenxo O. B.,

Kanouoam ¢hinono2ivHux Hayk, 0oyeHm Kageopu npakmuku aHeaiiucbKoi Mosu

THE CHANGING NATURE OF ENGLISH VOCABULARY
AND FACTORS THAT HAVE INFLUENCED THIS EVOLUTION

Language is an ever-changing phenomenon, and lexical change is the easiest
aspect of it for linguists to study. Today, one can observe a lot of discussions in the
Internet about the formation of new words, especially slang terms and expressions.
Generally, the development of a language’s vocabulary reflects the changes in social
or political situations. For example, the emergence of the word “cheugy” in 2013
reflects a generation gap, with Generation Z creating new terms that older generations
do not understand [3].

English has gone through significant changes in its history. It evolved from Old
English to Middle English and eventually to the modern English we speak today.
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However, it has not always been the same as it is now. It has been influenced by
various factors such as historical events, cultural exchanges, and technological
advances. Despite these changes, English has become a global language spoken by
millions around the world.

Given that English is the Lingua Franca of our time, studying its evolution is
critical, as it allows us to understand not only the language itself, but also to conduct
cross-linguistic research. Language is a dynamic system that has the potential to
adapt to its speakers, opening up endless possibilities for its evolution in the future

[2].

Therefore, this paper aims to examine the evolution of English vocabulary and
how it has influenced the development of the language as a whole. Understanding the
history of the language is crucial in determining how it has developed and how it will
continue to evolve in the future.

The general analysis of English vocabulary proves that English, like any other
language, changes grammar, vocabulary, pronunciation and spelling. Throughout its
existence, English has gone through a wide range of changes that make it a mixed
type of language, combining synthetic and analytical types.

Currently, English continues to evolve and new words are added to its
vocabulary every day. Researchers have identified numerous factors that have
contributed to this since the formation of the English language.

At present, almost 70% of the English vocabulary consists of borrowed words
that enter the language regularly. Only a small number of words (150000) can be
considered purely English by etymology [1].

Linguists have concluded that the factors behind the numerous transformations
of the English language can be divided into two main types: external and internal.
External factors do not occur in the language system itself, but they influence it with
numerous changes. These include historical events, invasions, and migrations.
Internal changes in the language are caused by innovations and developments in the
technical world, which lead to the creation of new words and the formation of
obsolete ones.

The history of the English language is divided into three main periods: Old
English, Middle English, and Modern English. During these periods, the language has
undergone significant changes in both vocabulary and grammar, as it has been
influenced by other languages for almost 1500 years [4].

a) The Old English period

The Old English period began in 449 when the first Germanic tribes of the
Anglo-Saxons settled in Britain, displacing the Celtic tribes that had lived there
before.

During this time, the English language was conservative, and the number of
borrowings did not exceed 3%. This number included place names created by the
Celts to denote the area (such as London and Thames) and a few Latin words. The
Romans arrived in the British Isles in 600 and introduced Christianity to the tribes
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there. Thus, terms related to religion, education and construction (e.g. torr — tower,
papa — pope, schaol — school, etc.) appeared in the Old English vocabulary [4].

To create new words, people in Old English times often used affixes to convey
new concepts. For example, the word gaderscipe (marriage) comes from the verb
gadrian (to gather), giestlipnes (hospitality) from the words giest (foreigner) and lipe
(gracious). Another frequently used method of creating new words was to combine
several stems. This is how [léohtfet “lamp” (leoht light + foet receptacle), doegred
“dawn” (day-red) and others appeared. Today, Modern English still uses these
methods to create new words. For example, we can see this in words like greenhouse,
railway, and butterfly [1].

b) the Middle English period

The second period, known as the Middle English period, began after the
Normans conguest in 1066. The Normans introduced Norman French as the language
of government, replacing the English nobility. This led to the formation of Middle
English, which had approximately 10,000 new words.

Researchers have identified two phases in which borrowings entered Middle
English. During the first wave, words related to the army, navy, government
agencies, and legal terms entered the language. For example: baron, court, prison,
fax, etc. The second wave brought terms from fashion, food, architecture, and other
areas. For example: dinner, fashion, button, fruit, etc [4].

¢) Modern English

This period began in 1500, marked by the printing press, the spread of public
education, and the increase in communication. This period saw the need for a
standard language with a clear language policy.

The Renaissance led to the creation of thousands of new and unusual words,
developed by William Shakespeare, such as denote, supervise, investment, etc.

In the 17th century, England’s colonisation policy led to the establishment of
trade relations, resulting in even more borrowing. The sources of new words were
French (ball, hotel, billiard, champagne), Spanish (cigar, guitar, sombrero),
American Indian (potato, canoe, tobaco), Italian (fresco, soprano, opera, balcony)
and other. However, the largest number of new words came from Latin, including
scientific and medical terms (irritate, obedient, junior) [1].

In later years, due to the war, major reform measures, and active political policy,
English became the language of the world, known as Lingua Franca. All new
concepts that emerged in different languages appeared in English. This led to the
creation of many new words, such as kindergarten, wagon (Germ.), magazine,
machine (Fr.), alcohol, bazaar, cotton (Arabic), telefax, microscope, electricy [4].

Internal changes in the lexicon can be divided into two interrelated areas:
innovation and obsolescence. Innovation occurs when new words become a fixed part
of the language, or when new meanings emerge for existing words. Obsolescence, on
the other hand, happens when outdated words are replaced by new ones in everyday
speech.
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The technology development have contributed to the creation of new slang
terms in the English vocabulary, which emerge every decade. The younger generation
tends to simplify the language to make communication easier. According to Pearson
English, the growth of internet slang has led to the development of new phrases like
LOL (Laugh Out Loud), FOMO (Fear Of Missing Out), and fam (short for family),
which have become firmly established over the past decade [3].

New vocabulary is also being created to describe new inventions in the fields of
transportation, household appliances, industrial equipment, and entertainment, as well
as the environment. This is showed in the creation of new words for
telecommunication devices, such as Telegraph, Telephone, Dial Phone, Push-Button
Phone, Mobile Phone, and Smartphone [1].

Conclusion

The evolution of the English language is an ongoing process that has been
shaping and influencing modern communication for centuries. Starting from Old
English, Middle English, and Modern English, the language has gone through
significant changes that reflect the social, cultural, and technological developments of
different time periods. Because of these influences, the language is continually being
enriched with new words, expressions, and pronunciations as people encounter them
in their daily lives and integrate them into their speech [2].

Studying the history of the English language can help us understand how
language adapts to the needs of society and how it reflects the world around us. As
we continue to communicate and develop new technologies and cultures, the
evolution of English will undoubtedly persist. By acknowledging and comprehending
this evolution, we can gain a deeper appreciation of the language we use today and its
rich history.
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ooyenm xagheopu aneniicokoi ¢inonoeii ma MmemoouKy Ha84aHHsA AH2IIUCLKOI MOBU

CTEHIAII AK OB’€EKT JIHI'BICTUYHOI'O JOCJIIKEHHA

CyuacHa JIIHTBICTHYHA MapagurMa XapakTepU3yeThCsl MiIBUIIIEHUM 1HTEPECOM JI0
HePOpPMaIbHUX, THCTUTYIIMHUX Ta PO3BAKAIBHUX TUIIB AUCKYPCY. Y 1IbOMY KOHTEKCTI
CTEH/IaI-KOMEIis, sIKa paHillie po3riiaanacs MepeBaXHO SK SBHUILE MACOBOI KyJIbTYpH
Ta CIICHIYHOI'O MHMCTEITBA, CHOTOJHI CTa€ ITOBHOIIHHUM OO €KTOM JIHTBICTHYHOIO
JNOCHIJDKEHHA. AKTYallbHICTh TEOPETHYHOTO OCMUCIIEHHS CTEHJAIy 3yMOBJIEHA
HEOOXI1THICTIO BUBYEHHSI TOTO, SIK caMe creurdiuyHi MOBHI 3aco0u (30Kpema, I1ajeKTHI
(hopMH) CTatOTh IHCTPYMEHTOM KOHCTPYIOBaHHSI MOBHOI 1IEGHTUYHOCTI.

VY cyuacHiii MOBO3HaBYIM Haylll CTEHJAN Hal4YacTiiie pO3TISTAEThCS KpPi3hb
npusMy Teopli AMCKYpCy Ta JiHrBomparmatuku. CTeHJanm BH3HAYa€ThCS SIK
cnelu(piuyHui BUJ KOMIYHOIO JHUCKYpCY, IO CHHTE3y€ PUCHU MiATOTOBIEHOIO
MOHOJIOTTYHOT'O Ta CIIOHTAHHOT'O A1aJIOTTYHOro MOBJeHHs. Sk 3a3Havae T. [Tununuyk,
CTEHJAN € «HAWCTapiliol, HAaMyHIBEpCAJBHINIOW 1 BOJHOYAC HAWUIPOCTIIIO
GhOpMOI0O TYMOPUCTUYHOTO BHUPAXKCHHS, SIKa € KOMYHIKAIIED MIX IyOJIKOI Ta
KOMIKOMY [6, ¢. 52]. ¥V 1bOMy KJItOUl YKPAiHCBHKI JIIHTBICTH CXWJIbHI aHANI3yBaTH LIeH
KaHp sIK 0araTopiBHEBHI KOMYHIKaTUBHUM akT. 3a Bu3HaueHHsM C. [laHueHko, kaHp
CTEHJANy BHUCTYNAE «IOTYXHUM 3acOO00M oOpraHizaiii KOMYyHIKalli 1 BIUIMBY Ha
HIMPOKY TIIA1alubKy ayauTopio» [5, c. 120].

BusHauanbHOIO  TEOPETHUYHOIO  O3HAKOK  CTEHAAN-TUCKYpCy €  HMOro
KBasigianoriyia npupoja. Jocmignuus A. BoHTKOBa MiAKPECHOE, 110 MOHOJIOT Y
KOMIYHOMY JUCKYpPCl € CBOEPITHOKIO LIIO31€H0: «KOMIK Ma€ CTBOPUTH BHUIUMICTH
Jiajory 3 aapecaToM, € peakilis ayJuTopii CIyrye MOBHOIIHHOI PEIUTiKO0-
BiaAmoBiAIO» [3, €. 17]. Ykpaincekuit MmoBo3HaBelp ®d. baleBuy, onucyrodu 3arajibHi
3acaid KOMYHIKaTHBHOI JIIHTBICTUKH, 3BEPTA€ yBary Ha Te€, IO JUCKYPC 3aBXKIU €
«COLIAJIHO Ta CUTYaTUBHO 3yMOBJIeHUMY [ 1, c. 45].

OyHIaMEHTATBHUM aCTEKTOM JIIHTBICTUYHOTO BHMBYEHHS CTEHAANy € KOHLENT
MOBHOI i1eHTHUHOCTI. Jlocmianuug JI. CnaBoBa Harosonrye Ha BU3HAYajbHIN poJil
MOBHO1 OCOOMCTOCTI Y (POpPMyBaHHI KOMYHIKATUBHHUX CTpaTeriid, 3ayBa)KylOuH, 11O
«MOBHA I1JJEHTUYHICTh € JAMHAMIYHMUM KOHCTPYKTOM, SKHUW peai3yeThCs B aKTax
KoMmyHikamii» [8, c. 112]. ¥V crenaan-koMmenii MOBHa 1J€HTUYHICTH HE MPOCTO
MacCUBHO BIJOOPaXKAETHCS — BOHA CBIJOMO KOHCTPYIOEThCA Ta TimepOoJi3yeThCs
3a]17151 JOCATHEHHS MEePIOKYTUBHOTO e€PeKTy (CMiXy).

Ocob6nuBe Miclle B TEOpeTHYHINM 0a3l JOCHIKEHHS TOCIa€ BUKOPUCTAHHS
MPOCTOPOBHX Ta COMIAJIBHUX PI3HOBUIIB MOBH, 30KpeMa OCOOJIHBOCTEH
1pJIaHJICBKOTO Ta OPUTAHCHKOTO JIAJCKTIB. 3 TOTJISAIY COIIOJNIHTBICTUKH, HA YOMY
aKUEHTYIOTh TaKl 10cHigHuKY, Kk C. DopMaHOBa, 3aJIy4€HHS MapKOBAHOI JIEKCUKU Ta
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CHEU(IYHOTO CHHTAKCHUCY CIYTY€E «HE JIUIIE JJIsl CTBOPEHHSA KOMIYHOTO KOHTPACTY,
aye U JuIs MOTY>XKHOI Mapkepu3arlii omo3wuiii [9, c. 115].

Sx 3a3Hadae O. CUMOHEHKO y CBOiX MpAaIsX 3 JIHTBOKYJIBTYPOJIOTii, KOMIUHE
9YacTO BUHHKAE HA 3JIaMl OYiKyBaHb, «KOJIH CTaHIapTHA JIITEpaTypHa HOPMa CTHKAETHCS
3 HEHOPMaTUBHUMH ejieMeHTamu» [7, c. 98]. Lle pobuth OpuTaHCHKI Ta ipjaHACHKI
JUAJIEKTH 1/1IeaIbHUM THCTPYMEHTOM Y pyKaX CTeHJan-KoMiKa. 3riHO 3 JOCTIHKEHHIMU
I. Bponi, BUKOpUCTaHHS MapKOBaHMX MOBHUX (OpM [03BOJISIE KOMIKY TpaTth 3
KyJbTYPHUMH OUYIKYBaHHSMH Ta MaHIITyJIFOBATH CTEPEOTHIIaMH ayautopii [10, p. 142].

3 JIHTBICTUYHOI TOYKH 30py, TEOpETUYHA MOJENb aHaji3y CTEHJANy Mae
pO3ropTaTUCs HAa KUIBKOX CTPYKTYPHHX PIBHSIX: MPOCOJUYHOMY, JIEKCHKO-
CEMaHTUYHOMY Ta mnparmMatudyHomy. [. bexra, posrisamatoun OHCKypC Haparopa,
3ayBaXYye€, MO0 «ITO3MINiST MOBII € KIOUOBOIO IS CIOPHUHATTS TEKCTYy, aJKe caMe
BOHA BHU3HAYa€ KyT 30py Ha onucyBaHi noaii» [2, c. 150].

VY crenpani HapaTop-KOMIK CBIIOMO 0OHMpae MOBHY MACKYy, IO J03BOJIAE HOMY
JIMCTAHIIIIOBATUCS BiJl BIACHOTO «S» Ta 03BydyBaTH CyOBEpCHUBHI 1€l Uepe3 mpusMy
JaneKTHOI 17eHTUYHOCTI. Y 1bpomy KOHTeKCTI X. Onbmranenpka Ta T. [Mapacum
J0JIal0Th, IO «CHelU(piKa KOMIYHOTO THCTUTYLIMHOTO JUCKYPCY BUMArae BiJ MOBLS
BIPTYO3HOTO BOJIOJIIHHS PI3HMMH pEricTpaMd MOBHU Il YTPUMaHHS yBaru
peuurierTay [4, c. 35].

VY TeopeTHyHOMY BUMIPI CTEHJIAIl € HE TIPOCTO KAHPOM PO3BAKAIBHOI 1HIYCTPIi,
a 0araTOBUMIpPHHUM JIIHTBOKYJIBTYpHUM (eHOMEHOM. BiH mocTrae sik 0coOONMBUIN BUJT
KOMIYHOTO 1HCTUTYIIITHOTO JAUCKYPCY, 10 0a3yeTbcst Ha TIMOOKIN COLIOKYIbTYPHIN
ykopiHeHocTi. CTeHJan € Harpouyj] PeIeBaHTHUM MaTepiajioM JIsi TEOPETUYHOTO
BUBYEHHS MOBHOI 1J€HTUYHOCTI, OCKUIBKH JO3BOJIIE€ MPOCTEKUTH, AK IlaJCKTHI
(dhopMU CTatOTh THCTPYMEHTOM 1JIeHTUdIKAIli, CTEpPEOTUITI3a1lil Ta MOBHOT I'pu. Takuii
TEOPETUYHUN  TMIJX1J] BHUMAara€ KOMIUIEKCHOTO 3allydeHHsI IHCTPYMEHTapito
MparMaTyKH, COILIOJIIHTBICTUKH Ta AUCKYypC-aHai3Yy.
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Ilenex Cogin

3000y8ay Opy2020 pieHs euwoi oceimu,

TepHoninbcokuil HayioHaNbHULL nedazo2iunull yrigepcumem imeni Bonooumupa I namiwoxa
Hayxosuii kepisnux: [Llynax I.M., kanouoam ¢hinonoziunux Hayx,

ooyenm xagheopu aneniiucokoi ¢inonoeii ma memoouKy HA84aHHA AH2IIUCLKOI MOBU

IHKJIO3UBHA ®YHKIISI TEHJIEPHO-HEUTPAJIBHUX
3AMMEHHUKIB THEY/THEM Y CYUYACHIN AHI'JIIUCHKIN MOBI

VY cydacHOMY MOBO3HABCTBI JeAalll OLIbIIOL aKTyaJIbHOCTI Ha0yBalOTh MUTAHHS,
OB ’s13aH1 3 TeHJIEPOM Ta 1HKJIFO3UBHICTIO MOBJIEHHS. MOBa, SIK JUHAMIYHA CUCTEMA,
MOCTITHO pearye Ha couiajbHI 3MIHH, BlIoOpaxkarouu TpaHchopmallii CyCHiIbHUX
HOPM 1 I[IHHOCTEH. Y IIbOMY KOHTEKCTI OCOOJMBY yBary HpHUBEPTA€ BUKOPUCTAHHS
TeH/ICPHO-HENTpaIbHUX 3aiiMEHHHKIB, 30KpeMa they/them, ski moctymoBo BUXOIATH
3a MeXI1 TPAAULIMHOrO BXUBAaHHS Ta HA0YBAIOTh CTaTyCy MOBHOI HOPMHU.

[Tosia singular they € sickpaBUM TpPUKIAIOM TOTO, SK MOBHAa CHCTEMa
aJanTy€eThCS 10 HOBUX COIIOKYJIBTYPHUX peaiiii. BukoprcTanHs 1boro 3aiMeHHHUKA
cripusie (OPMYBaHHIO 1HKJIIO3WBHOTO MOBJICHHS, SIKE BpPaxoOBY€ PI3HOMAaHITHICTH
TCHACPHUX 1JICHTUYHOCTeH. TakuM 4YMHOM, MOBa HE JIMIIE BiJOOpakae COIlialibHI
TpaHcopmarlii, ajge ¥ akTUBHO BIUIMBaE Ha iX pPO3BUTOK. JlochimkeHHs
JUCKYpcUBHUX (GYyHKIH they/them e BaxJMBHM 111 CydacHOT JTIHTBICTUKH, OCKUTBKH
JI03BOJISIE TJIUOIIIE 3pO3YyMITH B3a€MO3B’I30K MI>)K MOBOIO Ta CYCH1JILCTBOM.

VY cydacHHX JIHTBICTUYHHMX JOCIIKEHHSX M'€HIEPHO-HEUTpalbHI 3aiMEHHUKH,
30kpema singular they, akTHBHO BHBYAIOTHCSA SK y MDKHAPOJHOMY, TaK 1 B
YKpPaiHCbKOMY HAyKOBOMY JUCKypci. 3apyOikHI JOCHIAHUKMA aHaNI3ylTh IXHE
(GyHKI[IOHYBaHHS Ha Pi3HUX PIBHSX: BiJ KOTHITUBHOTO CIIPUAHATTS Ta iHTEpHpeTarlii
(Batista da Costa M., Tenenbaum H. R., Grandison A.) 10 CHHTaKCHYHHX 1
nparMaTHYHUX ocoOiauBocTel ykuBaHHsS B koHTekcti (Moulton K., Han C.-h,,
Block T., Gendron H., Nederveen S.), a TakoX COIliaJIbHUX ACIEKTIB MOUTHPECHHS
cepen HeOinapuux crinpHOT (Perales F., Ablaza C., Elkin N.). B ykpaincekomy
HAyKOBOMY IIOJII IIs1 MpoOJeMaThKa PO3TJIsAA€ThCs MEPEBAXXHO B MEKax I'eHJIEPHOI
JIHTBICTUKY, TIEPEKIaJ03HABCTBA Ta  MEMIaJUCKypCy, J€  JOCTIIKYIOThCS
0COOJIMBOCTI afanTarlii Ta BIATBOPEHHS T'€HIEpHO-HEUTpaIbHUX (HOPM B YKpATHCHKIN
MoBi (Pomionona JI. A.; Suenko A. JI.; byus 3., Kynukosa B.; Jlepruibosa O. O.;
I'engens K. T.; 3Bepinnena €. 10.).

JlocnmipkeHHsT TeHAEPHO-HEUTPAIIbHUX 3aMEHHUKIB Yy CyYacHIN aHrIIHCBHKIM
MOBI TIOTpeOye 3BEpPHEHHS JO TOHSTTS JUCKYpCy, OCKUIBKM camMe B MexXax
KOHKPETHUX KOMYHIKaTUBHUX CUTYyaIlll PO3KPUBAETHCA 1X (DYHKIIIOHAIbHE 3HAUYECHHS.
VY HalnmpocTimoMy pO3yMiHHI TUCKYpC MOKHAa BHU3HAYUTH SK MOBY B [ii, TOOTO
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BUKOPHCTAHHSA MOBHHMX OJWHUIIb y TIEBHOMY COIIAJIBHOMY, KYJbTYpHOMY Ta
koMyHikaTHBHOMY KOHTEKCTI (benBenict E., ®yko M.). V cyuacHiii JTiHTBICTHII
JUCKYPC TAKOX PO3TIISIA€ThCS K CKJIaJHa 0araToBUMipHA CHCTEMa, [0 BKIIIOYAE HE
JUIIe TEeKCT, a W IMO03aMOBHI YMHHHUKU — YYacCHHUKIB KOMYHiKauii, 1XHI HaMipH,
comianbHl poyii Ta KoHTeKkcT B3aemonii (Ban [eiik T. A., ®eiipknad H.). Cepen
KJIIOYOBUX  O3HAaK  JUCKYPCY  BHOKPEMIIIOIOTH 3B S3HICTh,  IIUIICHICTD,
IHTCHIIIOHAJIBHICTh, CHUTYaTUBHICTh 1 COIlaJlbHy 3YMOBJICHICTh, IO JIO3BOJISE
aHaJIi3yBaTH MOBY SIK TUHAMIYHHI TIPOIIEC, a HE 130JIbOBaHy cuUcTeMy. J{MCKypCcHUBHI
(GyHKII, y CBOIO Yepry, BiOOpakaroTh T€, SK caMe€ MOBHI OJIMHHUII «IIPAIFOIOThY Y
MOBJICHHI. BOHU TIOKa3yr0Th, SIKY pOJIb BUKOHYE TEBHE CJIOBO a00 KOHCTPYKIIiS: YU
nepenae iHQopMalliro, Yd BIUIMBA€ Ha ajJpecara, 4d JAONOMAarae CTPYKTypyBaTu
BHCJIOBITIOBaHHs. Y IIbOMY KOHTEKCTI 3aiiMeHHukm they/them Buxomare 3a mexi
TPaAUILIITHOI rpaMaTUYHOI KaTeropii 1 HaOyBarOTh HOBUX KOMYHIKaTUBHHX 3HAYEHb.

Y cyyacHiii aHriiiicekid MoBI 3aliMenHuku they/them nemami gacrtime
BUKOPUCTOBYIOTBCA SIK IHCTPYMEHT 3a0€3MEYEHHs IHKJIIO3MBHOCTI MOBJEHHS, LIO
MOB’S13aHO 31 3MIHAMHU y CYCHUIbCTBI Ta 3POCTAHHSAM YBaru /10 MUTaHb TE€HIEPHOI
piBHocTi. Sk 3a3HavaroTh gociigauku Batista da Costa M., Tenenbaum H. R.,
Grandison A., a rakoxx Moulton K., Han C.-h., Block T., Gendron H., Nederveen S.,
BUKOpucTaHHsa Singular they mo3Bosise YHUKHYTH TeHIepHOI crenudikaiii y
BUITIJKaX, KOJU BOHA € HEJOPEUHOI0 ab0 HeBigomoro [1, ¢. 5].

OnHi€ex0 3 KIOYOBHX JTUCKYpCHBHHMX (YHKIIH 3aliMeHHHKIB they/them e
iHKII03uBHA (yHKIs. BoHa monsirae y CTBOPEHHI MOBHOTO CEpEOBHINA, SKE HE
JUCKPUMIHYE 3a TEHJEPHOI0 03HAKOIO Ta BPaXOBYE PI3HOMAHITHICTh 1IEGHTUYHOCTEH.
Hanpuxknan, y BucnoBmtoBanHi “‘Everyone should bring their ID” 3alimenHux their
BUKOPUCTOBYETHCS SIK YHIBEPCAJIbHUI 3aci0 MO3HAYEHHS OCOOM HE3aJIeKHO Bif ii
ctatl. Takuit miaxin 3a0e3nevye HEUTPATBHICTD 1 3pDYYHICTh KOMYHIKAIIil.

[HKTI03MBHA (QYHKITiST TaKOK TIOB’SI3aHA 3 TMPArHEHHSM YHUKHYTH TPaJHIIHHOI
OinapHoi omo3uiii he/she, ska He OXOIIIOE BCHOrO CIEKTPY TEHICPHUX
inenTnaHOCTel. Bukopucranns they/them mosBosisie po3mmMpuTH MOBHI MOMIIMBOCTI
Ta 3poOUTH KOMYHIKalilo OUTbII BIAKPUTOW. JlOCHIKEHHS! MOKa3yloTh, M0 CaMe
1HKJTFO3UBHICTh € OJTHMM 13 TOJIOBHUX YMHHHUKIB IMOIIMPEHHS I[bOTO SIBUIIIA B CyYacHii
aHrmiceki mMoBi [3, c¢. 8]. Kpim Ttoro, 3aiiMmennuku they/them BuKOHYIOTBH
yHiBepcanizylouy (yHKLII0, L0 MPOSBISETHCS Yy 11X 3AAaTHOCTI Yy3arajbHIOBaTH
cy0’€KTa BHCIOBIIOBaHHS. Y TaKuUX BHUMAJAKaX BOHH BHUKOPHCTOBYIOTHCS IS
MO3HAYEHHS HEBMU3HAYECHOiI a00 aOCTpakTHOI OCOOW, IO € XapaKTepHUM JUIs
aKaJIeMIYHOTO Ta MyOIIIUCTUYHOTO TUCKYPCY, 10 CIPHUSIE CIPOIICHHIO MOBJICHHS Ta
YHUKHEHHIO 3aiiBOT KOHKpETH3allii.

BaxiuBo 3a3HaunTH, mo ¢yHkiionyBanus they/them y cysacHomy auckypci He
OOMEXYEThCSl JIMIIE TpaMaTUYHMMH HOPMaMH, a 3HAYHOK MIpOI BH3HAYAETHCS
COIIOKYJbTYPHUMH YMHHHKAMU. BUKOPHCTaHHS IUX 3aiMEHHHKIB CTa€ MapKepoOM
CYy4acCHOTO, IHKJIFO3UBHOTO MOBJICHHS, 110 BiJOOpa)kae 3MIHM y CYCHUIbCTBI Ta
MOBHIM mpaktuii. Y 1poMmy KoHTekcTi they/them wnaOyBaroTh He Jmime
JIIHTBICTUYHOTO, a ¥ COLIIAJILHOTO 3HAYEHHS.
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[IpoBenenuii aHami3 3acBiguye, IO TeHACPHO-HEUTpaNbHI 3aMEHHHUKHU
they/them y cydacHiii aHTTICBKIF MOBI CIIPHUSIFOTh (POPMYBAHHIO OUIBII YyTIUBOTO
710 P13HOMAaHITHOCTI MOBHOTO TpocTopy. OTXe, TeHIepHO-HENTpaIbHl 3aiiMEHHUKH
they/them mosxHa po3risimaTé HE JUIIE SK TPaMAaTUYHE SBUINE, a 1 SK 1HCTPYMEHT
COITIaJIbHO1 1HKJIIO311, SIKUH B1J0Opa)kae B3aEMOJII0 MOBHU, KYJIBTYpHU Ta CYCHUIBHHUX
tpancopmaniit. [lonpu me, Bukopucranus they/them cympoBomKyeTbes EBHHMHU
TPYJHOILAMH, 30KpeMa TrpaMaTUYHUMHU cynepeuykaMy (Y3rOJKE€HHS MHOXKUHHU 3
OJIHUHOI0), HEMPUNHATTSAM UYAaCTHHOIO CYCHUIBCTBA Ta BaplaTUBHICTIO HOpM. [Ipore
OUTBIIICTh JOCTIIKEHB MIATBEPKYE, 1110 BOHH MOCTYIOBO 3aKPITLTIOIOTHCS SK HOBA
MOBHAa HOPMa, BUKOHYIOUM IHKJIIO3UBHY (PYHKIIIO Y CY4aCHOMY KOMYHIKaTHUBHOMY
cepenopuii. [logampini MOCHIIPKEHHS MOXYTh OyTH CHpsIMOBaHI Ha aHami3 ix
(YHKILIOHYBaHHA B PI3HMX AUCKYPCHUBHUX CEpPEIOBHUINAX, 30KpEMa B OCBITHBOMY,
MeIIHHOMY Ta UU(POBOMY KOMYHIKATUBHOMY IPOCTOpI, a TaKOX HA BHUBYEHHSA
CTaBJICHHS MOBIIiB JIO BUKOPUCTAHHSA T€HIEPHO-HENUTPATIHLHIX MOBHHUX (HOPM.
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Hayxoeuii kepisnux: I'apacum T.0O., kanoudam ¢hinonoziunux Hayx,

ooyenm Kagheopu aneniicokoi Qinonoeii ma MemoouKu HA8UAHHs AH2NIICLKOI MOBU

LEXICAL FIELDS OF CRIME-RELATED VOCABULARY
IN THE SHORT STORIES BY EDGAR ALLAN POE

The significance of Edgar Allan Poe’s detective stories is crucial, because, as
Lauren Jones states “Edgar Allan Poe laid the groundwork for modern detective
fiction through his creation of C. Auguste Dupin, the analytical protagonist of “The
Murders in the Rue Morgue”, widely regarded as the first true detective story” [2].
Due to his input in literature, we can enjoy detective narratives nowadays and
contemplate other authors like Emile Gaboriau, Arthur Conan Doyle, and Agatha
Christie, who followed his writing style.

The purpose of this research is to analyze the crime-related vocabulary in Edgar
Allan Poe’s short stories through the framework of semantic and lexical fields, and to
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determine how these lexical elements contribute to the creation of a tense, mysterious
atmosphere and the development of the detective narrative.

C. Hugh Holman in “A Handbook to Literature” defines a detective story “as a
novel or short story in which a crime, usually a murder — the identity of the
perpetrator unknown — is solved by a detective through a logical assembling and
interpretation of palpable evidence, known as clues” [1, p.149]. One of the features of
the detective genre is that the crime has to be impressive and worthy of readers’
attention. Moreover, the detective needs to be a remarkable one, unusually clever,
sharp-witted and extremely observant. In addition to a mind-blowing detective, there
has also to be a corresponding villain or puzzling crime because solving cannot be
easy. Furthermore, all hints available to the detective must also be accessible to the
audience, so the reader sees the solving of the story as a possible and coherent one.
The vocabulary of the detective genre fulfils a key pragmatic function by
constructing an atmosphere of intellectual tension, mystery and logical pursuit of
truth.

The short stories by Edgar Allan Poe demonstrate an extremely well-structured use
of crime-related vocabulary, which is instrumental in establishing the dark, suspenseful
atmosphere characteristic of his literary works. Thus, the framework of lexical fields
offers a productive tool for examining the semantic organisation of the detective text.

A. Nikolenko defines a semantic field as “a closely knit sector of vocabulary
characterized by a common concept (e.g. in the semantic field of space when we find
nouns (expanse, extent, surface); verbs (extend, spread, span); adjectives (spacious,
roomy, vast, broad)). The members of the semantic fields are not synonymous, but all
of them are joined by some common semantic component” [3, p. 238]. D. Stringer
implies that a lexical field is “one of the most important concepts in semantic
relations is that of the lexical field, which is a grouping of lexical items that have a
general conceptual association, either in terms of an area of knowledge or regular
co-occurrence in real-world situations” [5, p. 183].

The semantic field of crime-related vocabulary in E.A. Poe’s stories can be
divided into several interconnected lexical fields, each reflecting a particular aspect
of criminal activity — from people and objects to motives and investigation
procedures. These fields, when reunited together, contribute to the formation of a
coherent detective narrative and enhance the text’s perceptual depth.

The lexical field related to people consists of lexemes that denote participants in
criminal circumstances and include such words as murderer [4, p. 41], killer [4,
p. 41], policeman [4, p. 42], madman [4, p. 57]. These words are used throughout the
entire story “The murders in the Rue Morgue”, and with their help we can understand
which characters are present in the narrative.

The lexical fields linked with objects, body liquids/state and places include
lexemes that refer to materials, remains of the victims and settings correspondingly,
for example, knife [4, p. 47], body [4, p. 47], blood [4, p. 56], head [4, p. 56], bones
[4, p. 70], skin [4, p. 56], nail [4, p. 54], house [4, p. 44], street [4, p. 39], room [4,
p. 43], vault [4, p. 71], floor [4, p. 43], dark deep marks [4, p. 43]. In such stories as
“The murders in the Rue Morgue”, “The Tell-Tale Heart” and “The Cask of
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Amontillado”, such vocabulary helps the readers visualise the circumstances
described in the narration and perceive the story more vividly.

The lexical fields connected to emotions, actions, secrecy and concealment
include expressions denoting affective and psychological states, for example, the
dark silence [4, p. 66], terrible [4, p. 42], fear [4, p. 66], terror [4, p. 63], fearful [4,
p. 45] at the same time it also contains verbs and verbal constructions that are
standing for criminal and violent actions namely: kill [4, p. 65], revenge [4, p. 68]
murder [4, p. 49], hunting [4, p. 43], cut through [4, p. 43], cut off [4, p. 66].

The lexical units refering to secrecy and concealment are particularly
noteworthy as they operate not only as isolated words but also as full narrative
constructions like phrases and sentences that perform a concealment function within
the story. For instance, the Evil Eye [4, p. 65], the clause “You should have seen how
careful I was to put the body where no one could find it” [4, p. 66] which directly
means the act of hiding, hide [4, p. 62]. Moreover, an emotionally charged expression
“My heart grew sick” [4, p. 72] shows the narrator’s feeling of guilt. These examples
demonstrate that concealment in E.A. Poe’s texts operates across different levels of
language, from individual lexemes to full utterances and thus such units are essential
to the atmosphere of any detective narrative.

Having investigated the crime-related vocabulary in E.A. Poe’s short stories, we
conclude that the word choice matters in building his detective narratives. The lexical
fields under analysis in the crime-related semantic field — people, objects, places,
emotions, actions, secrecy and concealment — perform their own functions in the text.
These fields are interconnected and cannot exist separately. Viewing them together,
we come to the conclusion that they are helpful in creating mysterious and tense
atmosphere the detective genre is known for. Moreover, crime-related vocabulary
shapes how the reader feels and thinks while reading.
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Pomaniwk Anina

3000y8au nepuio2o pieHs uoi oceimu,

Bonuncekuu nayionanvnuu ynieepcumem imeni Jleci Ykpainku

Hayxoeuu kepienux: Bacunenxo O.B.,

Kanouoam ¢hinono2iuHux Hayk, 0oyeHm Kagpeopu npakmuKy aHeaiticbkoi Mou

JIHI'BOKPATHO3HABYA CIIELIU®IKA AHITIOMOBHOI'O
IHTEPHET-CJIEHI'Y: COHIOKYJIbTYPHUU ACIHHEKT

HunimHii eTan po3BUTKY HAIIOTO CYCMUIBCTBA XapaKTEPU3Y€ETHCS IHTEHCUBHOIO
U poBI3aIi€l0 KOMYyHIKaIlli Ta MOIIUPEHHIM HOBUX ()OPM MOBJICHHEBOI B3a€MOII.
[HTepHET-KOMYHIKaIlig CcTaja BaXKIUBUM CepeoBHIEM (OPMYBaHHS HOBHX MOBHHX
ABUI, CEpel SKUX OCOOJMBY pOJb BIJIpae IHTEpHET-CIEHI. BiH BHHHKae sK
pe3ynbTaT TMOEMHAHHS TEXHOJOTIYHUX MOXIIMBOCTEH IU(GPOBOrO MPOCTOPY Ta
COIIIOKYJIBTYPHHUX MOTPEO KOPUCTYBAUIB MEPExki. Y MeKax aHTJIOMOBHOI'O 1HTEPHET-
MIPOCTOPY CJICHT BHUCTYyMae HE JHIIEe 3aco0oM HedopMaabHOI KOMYHIKaIli, ane
B1J100pakae KyJIbTYpPHI OCOOJIMBOCTI, IIIHHOCTI Ta COIliabH1 IPAKTUKHU AHTJIOMOBHOTO
cycrisibctBa. Came TOMYy  JOCHIDKEHHS  JIIHTBOKPaiHO3HABYOi  crienudiku
AHTJIOMOBHOTO 1HTEPHET-CIICHTY € aKTyaJIbHUM HapsIMOM CY4acHOI JIIHT'BICTHUKH.

Po3BuTok rnobanbHOI Mepexi crnpusiB (OpMyBaHHIO HOBHX MOBHHUX MOJEIIEH,
AK1 XapaKTepU3yIThCSI BUCOKOIO JTUHAMIYHICTIO, EKCIPECUBHICTIO Ta KPEATUBHICTIO.
[nTepHeT-ciaeHr (GOpMyeThCS MijJ BIUIMBOM HHU3KH COLIAJIBHUX Ta E€KOHOMIYHMX
YUHHUKIB, CEpell AKUX 3HAYHE MICLE 3aliMaloTh KYyJbTYpHI TpaJulii, 0COOJIMUBOCTI
MOJIOJIKHOI CYOKYJIBTYpPH, MEIIampocCTip Ta IiioOaizaiiiHi mpouecu. Y IbOMY
KOHTEKCTI JIIHTBOKPAiHO3HABUMN TMIAX1J J1O3BOJISIE PO3IJISIATH MOBHI OJIMHHUII HE
JuIIe SK €JEMEHTH MOBHOI CHUCTeMH, a M SK HOCIi KyJbTypHOi iHGoOpMaIlii, 110
BiJJOOpaxaroTh CrieludiKy HAI[IOHATBHOTO cBiTOrIISILYy [2, €. 92].

AHTJIOMOBHUI 1HTEPHET-CIIEHT cQopMyBaBcs y cepefoBHINl U(POBUX
KOMYHIKaIli}, TAKUX SIK COLllaJIbHI Mepexi, GopyMu, OJIOTH, MECEHIPKEPH Ta OHJIAITH-
nnaThopMH IS CIIKYBaHHS. Ioro 0CHOBHOIO (byHKIIi€I0 € 3a6e3MedeHHs MBUIKOT
Ta EMOIIIMHO HACHYEeHOi KOMYHiKalii MK KopuctyBadyaMu. OCOONMBICTIO TaKOTO
TUITy MOBJIEHHS € TIParHeHHs JO JIAKOHIYHOCTI Ta €KOHOMIi MOBHHX 3ac00iB, IO
3YMOBJIIO€ TIOSIBY BEJIMKOI KIJTBKOCTI CKOPOYEHb, abpeBiatyp, rpadiuHUX CUMBOJIB Ta
HOBHUX JICKCHYHHUX YTBOPEHb. BoJHOYAac I1HTEPHET-CIEHI aKTHMBHO BHUKOPHCTOBYE
KyJIbTYpHI airo3ii, TyMOp, IpOHIIO Ta €JIEMEHTH MONKYJIbTYpH, IO HaJae HOMy
BHUPA3HOT'O COIIOKYJBTYPHOTO 3a0apBIICHHS.

VY JIHrBOKpaiHO3HABYOMY AacCHEKTI aHIJIOMOBHUM IHTEPHET-CJIEHT BIJOOpaxae
crietudiky KyJIbTypHUX peaiiii aHTJIOMOBHOIO CBITy. baraTo CJIEHroBUX OJWHUIIb
BUHHMKAIOTh Ha OCHOBI KYJBTYpHUX (DEHOMEHIB, MOB’S3aHUX 13 MEIIAPOCTOPOM,
KIHOTHYCTPI€10, MY3UKOIO, BiJIeOIrpaMu Ta MacoBOIO KyJbTyporo. CioBo “stan” (Bin
nicHi Eminem) BUKOpUCTOBY€ETHCS JJIsl TTO3HAYEHHST HAAMIPHO BifgaHoTo ¢aHaTta. Y
cdepi Bimeoirop MOMIMPEHI Takl OJUHUIN, SK “noob” (HemOCBITYEHHI TpaBeib) abo
“GG” (good game), 110 BXKUBAETHCS ISl BUPAXKCHHS 3aBEepIICHHs Ipu. Taki cioBa i
BHUpa3d 4YacTO € 3PO3YMUIMMH JIMILE€ HOCISIM TEBHOI KyJIbTYpHOI CHIIBHOTH abo
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KOpHCTyBadyaM, sIKI aKTHBHO 3aJy4eHi J0 TIOOAJbHOTO MeAlampocTopy. Takum
YHHOM, IHTEPHET-CJICHI BUCTYIA€ CBOEPIIHUM MapKEPOM KYyJIbTYpPHOI 1AEHTUYHOCTI
Ta CoMiabHOI HajeKHOCTI [1].

OpHi€ro 3 XapaKTepHUX PHUC AHTJIOMOBHOTO 1HTEPHET-CJICHTY € BHUKOPHUCTaHHS
ckopoueHux ¢Gopm 1 abpeBiaTyp, SKi 3HAYHO CIPOIIYIOThH Ipolec KoMyHikaiii. Taki
MOBHI OJMHUIIl BUHUKAIOTh YHACHIJIOK MpParHeHHs KOPUCTYBadiB JO IIBUIKOTO
obminy iH(dopMaliero B yMoBax IudpoBoro cepenosuina. Hampukian, IIMpoko
BXKHBaHUMHU € ckopoueHHs “LOL” (laughing out loud), “BRB” (be right back),
“IDK” (I don’t know) ta “IMO” (in my opinion). BogHoyac 0arato 3 HMX MaOTh
YiITKO BUPaKEHE COIIOKYJIBTYPHE MIAIPYHTS, OCKUIBKUA Bi1IOOpakaloTh OCOOJIMBOCTI
CHUIKYBaHHS MEBHUX COIIAIbHUX TPYII, 30kpeMa Mouoai. [TomiOHi TekcnyH1 OuHUII
YacTO BHMKOHYIOTh (YHKLIIO MAapKepiB TpPyHOBOi 1IEHTHYHOCTI, IO J03BOJISE
KOPUCTYBa4aM BiJIYyBaTH CBOIO MPHHAJIEKHICTh JO NMEBHOI OHJIAWH-CIIUIBHOTH [6, C.
176].

CouloKynbTYpHUM aCHEKT IHTEPHET-CIEHIY MPOSBIAETbCI TaKOXK y MOro
3IaTHOCTI MIBUAKO aJanTyBaTUCS 10 3MiH y cycnuibeTBi. HoBi cioBa Ta BuUpazu
3’SBISIOTBCSA TiJ BIUIMBOM aKTyaJbHUX TMOJIN, MOMYJISPHUX MEIIWHUX SIBUI Ta
couianbHUX TpeHIiB (Hampukian, doomscrolling, quarantine and chill). Iarepuer-
IPOCTIP CTBOPIOE YMOBHU JUISl IIBUAKOTO MOUIMPEHHS TaKUX MOBHHUX 1HHOBALH, 110
crpusie iX 1HTerpali y MOBCAKIACHHY KOMYHIKAIil0. Y pe3yJbTaTl IHTEPHET-CICHT
CTa€ CBOEPITHUM BIIOOPAKEHHAM CY4YacHOi KYyJIbTYpH, Y SKOMY (DIKCYIOThCA
IIIHHOCTI, 1J1e1 Ta ColliaibH1 HACTPO1 IMIEBHOT'O 1ICTOPHYHOTO MEPIOy.

Baxx11BUM €1€MEHTOM aHTJIOMOBHOI'O IHTEPHET-CJICHTY € TaK0K BUKOPHUCTaHHS
MeMIB Ta IHIUX (opM HUPPOBOI KyJbTypH. MeM SIK KyJIbTYpHO- KOMYHIKaTHBHa
OJIMHULISI TIOENHYE TEKCTOBI Ta BI3yallbHI €JIEMEHTH, CTBOPIOIOYM HOBI CIOCOOU
nepenayi iHdpopmaliii. Y MOBHOMY acleKTi MEMH CIPHUSIOTH MOSIBI HOBUX JIGKCUYHUX
3HAYEHb, SIKI MOXYTh IIBUAKO MOIIMPIOBATHCS CEpEl KOPUCTYyBadiB Mepexi. Taki
MOBHI SIBUIIIa JEMOHCTPYIOTh B3a€MOJIII0 MOBHU Ta KYJbTYpU B YMOBaxX IU(PPOBOro
cepenouina [3, c. 151].

3 JIHTBICTUYHOI TOYKH 30py IHTEPHET-CIEHI XapaKTepU3YEThCS BUCOKHUM
piBHeM KpeaTuBHOCTI. KopucTtyBaui Mepexi akTUBHO €KCIIEPUMEHTYIOTh 13 MOBHUMHU
dbopMaMu, yTBOPIOIOYM HOBI CJIOBAa IIJISIXOM CIIOBOCKJIaJaHHS, CKOPOYEHHS,
Mertadopu3zanii Ta IHIIUX CIOBOTBIPHUX TporieciB. Taki MOBHI 1HHOBAII YacToO
MalOTh EKCIIPECUBHUI XapakTep 1 BUKOHYIOTh (PYHKIIIIO €MOIIMHOTO MiJACHICHHS
BUCJIOBIIIOBaHHS. Y 1IbOMY KOHTEKCTI I1HTEPHET-CJIEHI MOXHa pO3TJsAaTu SK
IMHAMIYHY MOBHY CHCTEMY, IO MOCTIMHO 3MIHIOETHCSA Ta aJlalTYeThCS A0 MOTped
M(pPOBOTo CyCMiIbCTBA.

JIIHrBOKpaiHO3HABYMI aHaJII3 AHTJIOMOBHOTO 1HTEPHET-CJICHTY JI03BOJISIE TaKOXK
BUSIBUTH OCOOJIMBOCTI MIKKYJBTYPHOI KOMYHIKaLli y TIo0adbHOMY 1H(OpMaIiiHOMY
MPOCTOPi. AHIJIIIICbKAa MOBAa BUKOHY€E POJIb MIKHAPOAHOIO 3aCO0y CHUIKYBaHHS, TOMY
0arato CICHrOBUX OJJMHUIIH TIOIIMPIOIOTHCS JAIEKO 32 MEXKaMU aHTJIOMOBHHUX KpaiH. Y
pe3ysbTaTi BOHU IHTErPYIOTHCS B MOBHI CHUCTEMM IHIIMX MOB, YTBOPIOIOUM HOBI
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riopuaai gopmu komyHikamii. Takuii mporec crpuse (OPMYyBaHHIO TJIOOATBHOTO
1Iu(POBOTO MOBHOTO CEPEIOBUIIA, Y IKOMY TIOETHYIOTBCSI Pi3HI KYJIBTYPHI Tpaauii [5].

Pa3oM 3 TUM BHKOPHCTAaHHS aHTJIOMOBHOTO 1HTEPHET-CJICHTY Y MIKKYJIbTYpHIH
KOMYHIKaIlii MOK€ CTBOPIOBATH MEBHI TPYIHOIII I KOPUCTYBAUiB, IKi HE € HOCISIMH
MOBHU. barato cieHroBux BHpa3iB MalOTh KYJbTYPHO 3yMOBJICHI 3HA4Y€HHS, IO
noTpeOyIOTh CIeliaIbHUX 3HAaHb PO COLIAIbHI Ta KYJBTYPHI peallii aHTJIOMOBHOTO
cBitry. Came TOMy JOCIHIKEHHSI JIHIBOKPAiHO3HABYOI CHENU(DIKM TaKMX MOBHHX
OJIMHUIIb € BAXKJIMBHUM HE JIMIIEC JJIS JIHTBICTUKH, a W JJI1 METOJIUKH BUKIIAJIAHHS
1HO3EMHHUX MOB.

OTxe, aHTJIOMOBHMI IHTEPHET-CJICHI € CKJIAJIHUM 1 0araTrorpaHHUM MOBHUM
SBUIINIEM, SKE TIOE€JHY€E JIHTBICTHYHI, COIllaJbHI Ta KYyJbTYPHI aCIEKTH. Horo
PO3BUTOK 3yMOBJICHHM OCOOJMBOCTAMH IU(POBOrO CEPENOBUINA, JUHAMIKOIO
CydyacHOI KyJbTYypu Ta TNOTpeOamMu OHJIaH-KOMYyHiKalii. JIIHrBokpaiHO3HABUMIT
MIIX1J 10 BUBYEHHS IHTEPHET-CJIEHIY J03BOJIAE€ IIHOIIE 3p03yMITH B3a€EMO3B 30K
MOBH Ta KYJIbTYpU B YMOBax rio0ajii30BaHoro iHGpopMaiiiHoro npocropy.

TakuM 4MHOM, HOCHIJPKEHHS JIIHTBOKpAiHO3HABYOI crenu(diKd aHTIIOMOBHOIO
IHTEPHET-CJIEHTY y COLIOKYJbTYPHOMY acHEeKTI BIJIKPUBA€E HOB1 MEPCHEKTHBU IS
BHUBUEHHS CyYaCHUX MOBHHUX IHPOLECIB. AHali3 TakuX MOBHHUX SIBHUI CHpHUSE
PO3LIMPEHHIO YSBJICHb INPO MEXaHI3MU PO3BUTKY MOBH B IU(POBY €MOXYy Ta
JI03BOJISIE KpAIlle 3p03yMITH POJIb KyJIbTYpH y (hopMyBaHHI HOBUX (POPM KOMYHIKAIIIi.
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PRESERVING WELSH AND CORNISH AS PART
OF BRITISH CULTURAL AND LANGUAGE POLICY

Welsh (Cymraeg) and Cornish (Kernewek) are two minority languages spoken
in the United Kingdom. Both belong to the Brythonic branch of the Celtic language
family. Welsh has been spoken continuously for centuries and today has around
900,000 speakers. Cornish, on the other hand, almost disappeared in the late
eighteenth century and has been slowly revived since then. This paper looks at how
British cultural policy helps to protect and promote these two languages.

Welsh and Cornish share several interesting linguistic features that make them
different from English. One of the most notable is their word order. While English
uses Subject-Verb-Object order, both Welsh and Cornish use Verb-Subject-Object
order, which means the verb comes first in a sentence. This is quite rare among
European languages. Another important feature is called initial consonant mutation.
This means that the first sound of a word can change depending on the grammar of
the sentence. For example, in Welsh the word pen means ‘head’, but in certain
grammatical contexts it becomes ben, phen, or mhen [1, p. 34]. Cornish has a very
similar system, which shows that both languages share the same Celtic roots.

The vocabulary of Welsh and Cornish also reflects their long history. Welsh
words come from three main sources. The oldest layer consists of native Celtic roots.
The second layer includes words borrowed from Latin, which came into the language
during the Roman period and through the Christian Church. For example, the Welsh
word ysgol (‘school’) comes from the Latin schola. The third layer includes more
recent borrowings from English. However, Welsh also creates new words using its
own word-building rules. For instance, the word cyfrifiadur means "computer” and
was formed from Welsh elements rather than borrowed from English [3, p. 89].
Cornish faces similar challenges when it comes to modern vocabulary, and language
experts work to create new words using native word-building patterns.

Welsh is used in different ways across Wales. In the north and west of the
country, many people speak Welsh as their first language and use it every day at
home, at work, and in their communities. In the south and east, most people speak
mainly English. In bilingual areas, speakers often switch between Welsh and English
within the same conversation. This practice is called code-switching, and researchers
have shown that it follows clear grammatical rules — it is not random or a sign of poor
language skills [2, p. 56]. The situation with Cornish is quite different. Because the
language was not passed down from parents to children for a long time, most Cornish
speakers today have learned it as a second language. This creates special challenges
for building a speaker community.
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The British government has taken several steps to protect the Welsh language
through law. The Welsh Language Act of 1993 said that Welsh and English should be
treated equally in public life in Wales. Then, in 2011, the Welsh Language (Wales)
Measure gave Welsh official status in Wales for the first time. This law also created
the role of Welsh Language Commissioner, whose job is to make sure that public
bodies follow the rules about using Welsh and that people can use Welsh when they
need public services [1, p. 47]. Cornish received a different kind of recognition. In
2002, it was officially recognised under the European Charter for Regional or
Minority Languages. This was an important step because it meant that the British
government had a duty to support the Cornish language.

Schools play a very important role in keeping minority languages alive. In
Wales, there are schools where all subjects are taught in Welsh. These are called
Welsh-medium schools, and their number has been growing steadily over the past
few decades. Studies have shown that children who learn through two languages
often develop strong thinking skills and find it easier to learn other languages later in
life [3, p. 134]. The Welsh Government has set a goal to have one million Welsh
speakers by the year 2050. This plan is called Cymraeg 2050, and schools are seen as
the key way to reach this target. In Cornwall, Cornish-medium education is still at an
early stage, but there are small Cornish language groups working within some
schools.

Television, radio, and digital media are also very helpful for minority languages.
In Wales, the television channel S4C has been broadcasting in Welsh since 1982. It
offers a wide range of programmes, including news, sport, drama, and children’s
shows. Welsh is also available on the language-learning app Duolingo, which has
attracted millions of learners around the world since Welsh was added in 2016 [2,
p. 82]. For Cornish, digital media are especially important because Cornish speakers
do not all live in the same area. Online courses, social media groups, and video
platforms help people learn Cornish and stay connected with other speakers, even if
they live far apart.

To sum up, the Welsh and Cornish languages are important parts of British
cultural heritage. The Welsh case shows that a clear language policy, supported by
law, education, and media, can help a minority language grow stronger even when it
Is surrounded by a much more widely spoken language like English. The Cornish
case shows that it is possible to bring a language back from the edge of extinction,
though this takes a lot of time and effort. Both examples are useful for understanding
how societies can protect their linguistic diversity in a world where smaller languages
often face great pressure to disappear.
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LANGUAGE POLICY OF THE UNITED KINGDOM:
KEY DIMENSIONS AND CONTEMPORARY CHALLENGES

Language policy is a crucial element of any modern state’s governance, shaping
the status and use of languages within its borders. The United Kingdom, often
perceived as a monolingual English-speaking country, in fact possesses a complex
and multifaceted language policy landscape. Contrary to popular belief, the UK has
developed an extensive body of legislation related to language — encompassing not
only English but also a range of indigenous, community, and sign languages. The
present study aims to examine the key features of UK language policy, to identify its
principal domains of application, and to evaluate the challenges it faces in the
contemporary multilingual context.

The purpose of this study is to analyse the structure and scope of language
legislation in the United Kingdom, to examine the statutory frameworks governing
indigenous, community, and modern languages across the four devolved nations, and
to identify key misconceptions surrounding UK language policy. The study further
seeks to assess the implications of current policy for language education and social
inclusion.

A comprehensive corpus analysis of UK primary and secondary legislation from
1918 to 2021 reveals a striking finding: the UK contains 1,501 pieces of language-
related legislation across 21 policy domains — far exceeding common expectations.
However, over 90% of this legislation is classified as “hidden”, meaning it is
embedded within laws primarily concerned with other subjects. This concealment
significantly impedes the development of a coherent national language strategy and
risks important language provisions being overlooked by policymakers and the public
alike [1].

A second major finding challenges the widespread assumption that UK language
policy focuses primarily on modern foreign languages (MFL). In reality, legislation
concerning indigenous languages — including Welsh, Scottish Gaelic, Irish, Ulster
Scots, Scots, Cornish, Manx, and British Sign Language — outnumbers MFL
legislation by more than seven to one. Welsh and Gaelic are the most extensively
legislated: the Welsh Language Act 1993 and the Welsh Language (Wales) Measure
2011 establish the equal status of Welsh and English in the public sector in Wales,
while the Gaelic Language (Scotland) Act 2005 provided Scottish Gaelic with its first
statutory basis. The British Sign Language Act 2022 marked a landmark achievement
by recognising BSL as an official language of England, Scotland, and Wales, with a
GCSE in BSL to be introduced in schools from September 2025 [1, 2].
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In Northern Ireland, language policy remains politically sensitive, particularly
with respect to the Irish language, historically associated with the Catholic and
nationalist community. Nevertheless, both the Irish Language Strategy 201535 and
the Ulster-Scots Language, Heritage and Culture Strategy 2015-35 were introduced
to safeguard these languages, with commitments further embedded in amendments to
the Northern Ireland Act 1998 following the St Andrews Agreement of 2006 [2].

A third misconception is that language policy is confined to the Education
domain. Whilst education does contain significant language legislation — including
requirements for MFL teaching at Key Stages 2 and 3 — language provisions have
been identified across 21 domains, including Public health and safety, Law and
crime, Media, and Nationality and citizenship. For instance, the Juvenile Justice
Centre Rules (Northern Ireland) 2008 require the provision of interpretation services
for non-English-speaking children in custody, while health regulations require
Institutions to consider the linguistic backgrounds of patients [1].

In the sphere of language education, divergence across the four nations has
intensified since devolution in 1998. Scotland has implemented a 1+2 language
policy since 2012, entitling every child to learn a second language from age 5 and a
third during primary school. Wales is pursuing a bold goal of one million Welsh
speakers by 2050, with its 2022 curriculum integrating English, Welsh, and an
international language. England retains statutory requirements for languages at KS2
and KS3, supported by mechanisms such as the EBacc, yet faces a serious decline in
take-up, particularly at A-level: French entries fell by 9.7%, German by 19.8%, and
Spanish by 4.5% compared to 2019. Northern Ireland remains the only jurisdiction
with no statutory language provision at primary level — the shortest language
education requirement in Europe [3].

Concerns about equity and access to language learning are equally pressing.
Research consistently demonstrates that independent schools provide significantly
greater language learning opportunities than state schools. Schools with higher
proportions of pupils eligible for Free School Meals or Pupil Premium record the
lowest uptake of languages at KS4. Furthermore, the concentration of language
degree provision in research-intensive universities has created geographical and
socioeconomic ‘“‘cold spots”, limiting access for students from disadvantaged
backgrounds and minority ethnic groups [3].

In conclusion, UK language policy is far more extensive than commonly
assumed, yet its “hidden” character, legislative fragmentation, and lack of
coordination across devolved administrations hinder the development of a coherent
national strategy. Greater cross-government and cross-jurisdictional collaboration is
essential. Policymakers and civil servants would benefit from systematic training to
recognise language dimensions within their portfolios. Future research should focus
on how existing hidden language policies are implemented in practice, with particular
attention to hedging language and vague formulations that risk undermining
consistent application. Ensuring equitable access to language learning across
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socioeconomic and regional divides remains a central challenge for UK language
policy in the twenty-first century.
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odoyenm kagheopu aneniucokoi Qinonoeii ma Memoouku UKIA0AHHS AH2TINICLKOI MO8,

ITPOBI METOJIU HABUAHHS HA YPOKAX IHO3EMHOI MOBU

CydacHa MeTOAMKa BUKJIAJaHHS 1HO3EMHUX MOB OpiEHTOBaHa Ha (OpMyBaHHs
KOMYHIKaTUBHOT KOMIIETEHTHOCTI YYHIB, 10 nepeadoavae 31aTHICTD
BUKOPHCTOBYBAaTH MOBY Y pEalbHUX CHUTyallisix crouikyBanHs [1, €. 85]. s
JIOCSITHEHHSI 111€1 METH HEOOX1/THO 3aCTOCOBYBATH PI3HOMAHITHI METOJIU Ta TEXHOJOT 1]
HaBYaHHS, K1 CIPUSIIOTh aKTUBHIN y4acTl yYHIB Y HAaBYAJILHOMY IPOIIECi.

OnnuMm 13 epeKTUBHMX 3acO0IB MiJIBUIICHHS PE3yJbTaTUBHOCTI HABYAHHS €
BUKOPUCTAHHA ITPOBUX METOIB. IrpoBa AISUIBLHICTE CIIPUsi€ aKTHBI3AIII] M3HABATBHOL
TISUTBHOCT] Y4YHIB, MIABUILYE IXHIO MOTHBALIIO 10 HABUYAHHS Ta CTBOPIOE CIPUSITIUBY
atMocdepy Ha yporrl. JloCiPKeHHs] MOKa3yl0Th, 110 BUKOPUCTAHHS 1IrOp Y HaBYaHHI
1HO3€eMHHUX MOB JlolloMarae 3poOWTH HaBYAJIbHUI TMporec OuIbll I[IKaBHUM,
JAWHAMIYHUM 1 IpOIyKTHBHEM [2, C. 120].

[lin yac rpu y4Hi MarOTh MOXJIMBICTH 3aCTOCOBYBAaTH OTpPHMaH1 3HAHHS Ha
MPaKTUIll, PO3BUBATH MOBJICHHEBI HABUUKKM Ta BJOCKOHAJIOBATH KOMYHIKaTHUBHI
BMiHHS. IrpoBi MeTONM JO3BOJISIOTH CTBOPUTH YMOBU JJIE  TPUPOJTHOTO
BUKOPUCTAHHSA MOBH, III0 € BaXKJIWBUM UYWHHUKOM (OPMYBAaHHS I1HIIOMOBHOI
KOMYHIKaTHBHOI KOMIIETEHTHOCTI [3, C. 223].

OpHi€ro 3 HAUMOMUPEHIMUX KIacuiKaIii € Mol irop Ha:

o JICKCUYHI1

« TPaMaTHUYHI

« porETHYHI

¢ KOMyHIKaTHBHI [2, c. 137].

JlekcuyHl IrpM  BUKOPHUCTOBYIOTbCS Ui  3aCBOEHHS Ta  3aKpIIUICHHS
CJIOBHMKOBOTO 3amacy. BoHW 1omomararoTh YYHSIM IIBHJIIIE 3amaM’ STOBYBAaTH HOBI
CIOBa Ta BUKOPUCTOBYBaTHM IX Yy MOBIJEHHI. Hampukian, Taki irpy MOXYTb
nepeadavyaTy CKJIaJaHHs CJIIOBOCIOIYYEHb, OMUC MPEAMETIB a00 BiAraayBaHHS CIIiB

[4, . 58].
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['pamaTuuHi irpu cnpsiMoBaHi Ha (OpPMyBaHHS IpaMaTUYHUX HaBUYOK. BoHuU
JOTIOMAraloTh y4YHSM Kpaile 3pOo3yMITH TpaMaTU4HI MpaBHia Ta HaBUUTUCA
NPaBUJIHLHO BUKOPUCTOBYBATH iX Y MOBJICHHI [3, C. 211].

@oHeTUYHI ITpU BUKOPUCTOBYIOTHCS U PO3BUTKY NPaBUILHOI BUMOBHU Ta
iHTOHaIlli. BoHM mOmOMararoTh yuHsSM YAOCKOHATIOBATH HAaBUYKM BUMOBU 1HO3EMHO1
MOBH |5, C. 76].

KoMyHikaTuBHI irpy CHIpsSMOBaHI Ha PO3BUTOK HAaBHYOK CHIUIKyBaHHSA. BoHH
CTBOPIOIOTh YMOBHU JJII aKTHBHOTO BHKOPWUCTAaHHS MOBH Yy PI3HHX CHUTYyaIlifax
CHiNKyBaHHS [2, C. 144].

OnHiero 3 HadnommpeHimux Gonernynux irop € «Minimal Pairs Bingo». Cyts
rpu: Y4Hi OTPUMYIOTh KapTKU 3 CIOBaMH, sIKi BIAPI3HSAIOTHCS JIMIIE OJHUM 3BYKOM
(mampuxiiaza: ship - sheep, bit - beat). Yuurenp BUMOBIIsSE CllOBa, a Y4HI ITOBHHHI
pPO3MI3HATH IX Ha CIyX 1 3aKPEeciUTH BIANOBIAHE ciioBo. Llg rpa € edexkTuBHUM
3aco0oM (opMyBaHHS (POHETHYHOI KOMIETEHIII, OCKIJILKM PO3BUBAE 3JaTHICTH
PO3pI3HATH OJU3bKI 3a 3ByYaHHSIM (POHEMH, 1110 € KJIFOUOBUM Y HaBYAHHI PABUIBHOI
BHMOBH |[5, C. 83].

OnHiero 3 HadnomwpeHimmx rpamatndaux irop € «Find Someone Who...».
Cytb rpu: Yumrtenb po3nae KapTKH 3 TPaMATUYHUMH CTPYKTypamu (HampuKIai,
Present Perfect: Have you ever...?). Y4Hi CTaBJIATh 3allMTaHHS OJHE OAHOMY. Have
you ever visited another country? Slkmo BiANOBiIB «yes», 3alUCYIOTh iM’s.
[lepemarae TOH, XTO MEPIIMM 3alOBHUTH yC1 MYHKTH. |HTEpaKTUBHI BIPaBU THUILY
«Find Someone Who...» cOpusioTh pO3BUTKY JEKCUYHOI Ta KOMYHIKaTHBHOI
KOMIIETEHIII1, OCKUIbKM 3aJ1y4aloTh YYHIB JI0 PEaJIbHOTO MOBJICHHEBOTO OOMIHY
iH(popmariiero [2, c. 235].

Opniero 3 HalnmomupeHimux JekcuyHux irop € «Word Association Chainy.
Cytb rpu: OnuH yueHb Ha3UBa€ Oyb-IKe CIIOBO aHIUIIHCHKOIO (Hampukman, “sun’).
HacTtynuuii yueHbp TOBHHEH MIBUKO HA3BAaTH CIIOBO, SIKE aCOIHIOETHCS 3 TIOMEPEIHIM
(“heat” — “summer” — “holiday” — “travel” Tomo). I'pa IpOAOBKYETHCS IO
kony. Bianosiae notpidHo natm mBuako (1-3 cexkynau). CinoBa He TOBHUHHI
MOBTOpIOBAaTUCS. 3a OaXaHHSIM MOXHa OOMEXHTH TeMy (Hampukiam, «ixay,
«MOJIOPOXKi»). YUeHb BUOYBae a00 MPOMYyCKa€e XijJ, SKIIO HE MOXE JIaTU BIJMOBIb.
I'pa «Word Association Chain» € epexkTuBHUM 3acO000M PO3BUTKY JIEKCUYHOI
KOMIIETEHII1, OCKUIbKM aKTUBI3Y€ acOI[laTMBHI 3B’SI3KM MDK CIIOBaMHU Ta CIIPHSE
IIBUIKOMY BiJTBOPEHHIO JeKcHKH [4, c. 98].
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[Tpuxnanom komyHikatuBHOI Tpu € «Information Gap Activity». CyTs rpu: YuHi
npamooTs y napax. Koxen orpumye yactuHy iH(opmaiii, skoi HEMae B 1HIIOTO.
[Ilo0 BuKOHATH 3aBJAHHS, BOHM IIOBHHHI CTAaBUTU 3allUTaHHS AaHMIHCHBKOIO Ta
obomintoBatucst iHdopmamietro. Ilpukmanx: Tema: “Timetable” (po3kmam ypokis).
Yuenb A Mae po3kiaj 13 IpONyIIEHUMH ypoKaMu. YdeHb B Mae moBHUH po3Kiaj.
Yuyens A craButh 3anutanns: “What do we have on Monday at 10 o’clock?”’. Yuens
B BiamoBimae, i yuens A 3amoBHIO€ Tabnmuiro. KomyHikarnBHa rpa «Information Gap
Activity» € edekTUBHUM 3ac000M (hOpMYyBaHHS MOBJIEHHEBOI KOMIIETEHIII1, OCKIJIbKH
CTUMYJIIOE peajbHE BHUKOPUCTAHHS AHMIIWCHKOI MOBH B yMoOBax i1H(pOpMaIliitHOro
aeoimuty [2, c. 120].

OT1xe, 3acTOCyBaHHSI ITPOBUX METO/IB HAa ypOKax 1HO3EMHOI MOBU BHUCTYIA€
J1€BUM 1HCTPYMEHTOM PO3BHUTKY MOBIIEHHEBUX YMiHb 1 (hOPMYBaHHSI KOMYHIKaTUBHOI
KOMIIETEHTHOCT1 Y4YHIB. IrpOBI TEXHOJIOTII CHPUSIOTH IMiJIBUIIEHHIO HABYAJIbHOI
MOTHBAIIl1, aKTUBI3YIOTh MI3HABAIBHY JISUIBHICTh Ta 3a0€3MEUyIOTh MPUPOIHI YMOBH
JUTSl BAKOPUCTAHHS JIEKCUYHUX 1 TPAMaTUYHUX 3aC001B Y MOBJICHHI.

3acToCcyBaHHA JIEKCMYHMX 1 KOMYHIKQTUBHHUX IrOp CHpPHSIE  Kpalomy
3amamM’ITOBYBaHHIO MOBHOTO MaTepiaily, pO3BUTKY HABUYOK TOBOPIHHSA, ayIilOBaHHS
Ta B3aeMozii B rpyni. Kpim Toro, irpoBa ¢popMa HaBYaHHS 3HMKYE ICHXOJIOTTUHHIMA
0ap’ep y CHUIKYBaHHI 1HO3EMHOIO MOBOIO, 110 OCOOJIMBO BaXKJIMBO JJI YYHIB PI3HUX
BIKOBHMX KaTETOPIi.

Takum 9yuHOM, ITPOB1 METOJM HABYAHHS € BAXKIMBUM KOMIIOHEHTOM CY4aCHOTO
YpOKY 1HO3€MHOI MOBH, OCKIIBKM TOEIHYIOTh HaBUYaJIbHY, KOMYHIKATUBHY Ta
MOTHBaIlIHY QYyHKIIT, 3a0e3nedyoun e(eKTUBHE 3aCBOEHHS MOBHOTO MaTepially Ta
PO3BUTOK 1HIIIOMOBHOT KOMYHIKaTUBHOI KOMIIETEHTHOCT] y4HIB.
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BITPOBA/I’KEHHS KOMYHIKATUBHO-OPIEHTOBAHOT'O HIAXOAY
JJIA MIABUIMEHHSA YCIIIIIHOCTI YYHIB CTAPIINX KJIACIB
Y IPOLHECI HABYAHHA AHI'VTIOMOBHOI'O I'OBOPIHHA

ChorogHi aHriiicbka MOBa MPHCYTHS NPAKTHUYHO Yy BCIX cdepax KUTTS.
[Ilopoky T1i akKTyaJnpHICTH 3pOCTa€ Ta BIIKPUBAETHCS Bce OUIbIIE 1 OLIBIIE
MOXJIMBOCTEN JJisi Kap epHoro 3poctanHs. llle HaBiTh 10 pokiB TOMy aHrIiHCbKa
MOBa HE JaBaja HACTUIbKH Oarato mepeBar sk chorojaHi. Came TOMY, PO3BHTOK
AHTJIOMOBHOTO TOBOPIHHSI YYHIB CTapIIMX KJIACIB € KIFOUOBUM AaCIEKTOM CY4YaCHOI
ocBiTH. PO3BUTOK Cy4aCHMX TEXHOJIOTIM € BEJIMYE3HUM IUIFOCOM [JIsi HaBYaHHS
croroneHHs. [IpoTe, HaAMipHE 3TOBKMBAHHS JAHUMHU TEXHOJIOTISIMH MPU3BOJAUTD 10
CYMHIBHMX pe3yibTariB. CHOCTEpeKEHHS BUMTEIIB Yy Cy4YyaCHUX MIKOJaX Ta
pe3yNbTaTH ICIUTIB CTApIIOKIACHUKIB TMOKAa3yloTh, IO pIBEHb C(HOPMOBAHOCTI
KOMYHIKaTUBHOI KOMIIETEHTHOCTI YUHIB € HEJOCTATHIM.

VY mKojax NpUILISETbCS BEJIMKAa KUIBKICTh 4Yacy Ha PO3BUTOK I'paMaTHKW,
NYChMa Ta YNTAHHS, IPOTE, CIOHTAHHE CIUIKYBAHHS JIJIs1 YYHIB 3aBX]M OYyJI0 YUMOCH
CTPALIHUM Ta HE3PO3yMUIUM. YUHSM YacTO CKJIaJHO BUCJIOBUTHU BIIACHI TyMKHU NEpe]
KJ1lacoM. BHacnmiok 11bOTO, 3HIKYETHhCS HaBYaJIbHAa MOTHBAIlS Ta BIIEBHEHICThH Y
BJIACHUX CHJIAX.

BnpoBamxeHHs KOMyHIKATUBHO-OPIEHTOBAHOTO MiIXO1Y HA YPOKax aHTJIHCHKOL
MOBU € OJHHMM 13 HalJI€BIIIMX HUIAXIB PO3B’sI3aHHS 3a3HaueHOi npoOiemu. Bin
0a3yeTbcsl HAa aKTHUBHIM MOBJICHHEBIN AISUIBHOCTI, PEANTICTUYHMX KOMYHIKATHBHUX
CUTyallisiX Ta B3aemoili Yy4HiB. JlaHWN MiAXil € CHPUSTIMBUM JJIi PO3BUTKY
pPI3BHOMAHITHMX  KOMIIETEHTHOCTEM, a camMe: MOBJICHHEBOi, CTpPATErivHOI,
COITIOKYJIBTYPHOI Ta HaBYaIbHOI. JI0 TOro X, BiH BIAMOBIAA€ Cy4aCHUM BHMOTaM J0O
IHIIIOMOBHOI  OCBITH, PO3BUBA€ 37aTHICTh BHUKOPUCTOBYBATH AaHTJINCBKY ISt
CHUIKYBAaHHS B PEAIbHUX KUTTEBUX CUTYaLlISIX.

Mera [OOCHIPKEHHS — BHU3HAYUTH OCOOJIMBOCTI PO3BUTKY AaHTIIOMOBHOTO
MOBJICHHSI ¥ CTapIIOKJIACHUKIB Ha OCHOBI KOMYHIKaTUBHOTO MIiAXOAY Ta pO3pOoOUTH
MiI0IPKy BIPAB Ta €KCIIEPUMEHTAIBHO MIEPEBIPUTH 1X HA YpOKaX aHTIIMCHKOT MOBH.

3aragpHOI0 METOI0 HABUAaHHSA AHIJIOMOBHOIO TOBOPIHHS € PO3BUTOK HU3KU
yMiHb Ta HaBUYOK. Hacammepes 1ie BMiHHS OyAyBaTH YCHI BUCJIOBJIIOBAHHS PI3HUX
TUIIIB, & CaMme: OIUC, PO3MOBIAb, apryMeHTalis. 3HaHHS MPABWIbHOI CTPYKTYpH
BHCJIOBJIIOBAHHS Ta BMIHHS 3aCTOCOBYBAaTHM PI3HOMAHITHI CTpaTerii JJsi yCHIIIHOIO
BUCJIOBJICHHSI CBOE1 JYMKH MOBHHHI OyTH OCHOBHOIO LIJUTIO HA YpOKaX aHIJIIHCHKOI
MOBHU. He MeHII Ba)KIMBUM acleKTOM HaBYaHHS TOBOPIHHS € (JOpMYyBaHHS HABUYOK
JaJOTIYHOr0 ¥ MOHOJIOTIYHOTO MOBJIEHHS B y4HIB. [JliajJoriuHe MOBJICHHS
BBA)KAETHCS JIETIIMM aH1’K MOHOJIOT1YHE, aJ[)Ke MPH A1aJI031 MU OTPUMYEMO JTOIaTKOBI
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nuTaHHsg, ab0 MOXXEMO ONUPATHCA HAa JAYMKY CIHIBPO3MOBHHKA. MOHOJIOTIYHE K
MOBJICHHSI BB@)XA€ThCS CKJIQJHINION ()OPMOIO yCHOrO MOBIEHHA. lle MoOBiIeHHS
OJTHI€T JIFOIUHU JI0 CIyXadiB, CaMe TOMY BBaXKAETHCSI OLIBII PO3TOPHYTHUM Ta BUMAarae
Oinplie yBarm 10 3MIiCTy. Y mporeci (OpMyBaHHS HaBHYOK YCHOTO MOBIICHHS
MOBUHHA OYyTH JIOTIKa CHUIKyBaHHS, TOOTO BMIHHS YYHS BUKOPHCTOBYBaTH Ty 4H
IHIIy TpaMaTU4YHy CTPYKTYpYy; BHUKOPHUCTOBYBAaTH MPABUIBHY CTPYKTYpPY BIACHOTO
BHCJIOBIIIOBAHHSI;, 3/I0TayBaTUCS 3HAUECHHS HEBITOMOTO /s ce0e CI0Ba 3 KOHTEKCTY;
MOT'TH JIOT1YHO OCMHCIIMTH CEHC TTOYYTOT0 Ta BM1JIO BIANOBICTH [ 2, C. 47].

JUist  JOCSTHEHHST TIOCTABJIICHOI I, BYMUTENIO BapTO MPUTPUMYBATHUCS
KOHKPETHUX NPHUHIMIIB HaBUYaHHS TOBOpPIHHS B crapunil mkomi. [lepm 3a Bce
MOBHHHA OyTHM KOMYHIKaTHMBHA CIPSIMOBaHICTh, TOOTO MOBa SIK 3aci0 peajbHOIo
CHUJIKYBaHHA. Y4HI MMOBUHHI 0aYUTH 1 PO3YMITH, JI€ caMe€ B PEaTbHOMY YKUTTI BOHU
3MOXYTh BUKOpPUCTAaTH HaOyTi 3HaHHA. [lpyruil npuHmmMm — OCOOMCTICHO-
OpPIEHTOBAaHUN MiAXIJ, € HE MEHII BaXJMBHM. KOXE€H y4YeHb YHIKaJIbHHUH, TOMY
ypaxyBaHHsI MOTpeO, IHTEPECiB Ta PIBHSA Y4YHS € HAJABAXJIMBUM KOMIIOHEHTOM
HaBuYaHHA. TpeTiil npuHIMN 1€ (PYyHKIIOHAIBHICTh, HABYAHHS MOBHUX CTPYKTYpP Y
KOHTEKCTI iX peaJbHOro BUKOpUCTaHHS. HeMOXIMBO HaBuYaTH JIMIIE TOBOPIHHIO,
BHUBUCHHSI MOBH Ta BJIOCKOHAJICHHS HABHMUYOK BiAOYBAETHCS B KOMIUIEKCI, /1€ BUNTENb
MOBUHEH BMITH €()EKTHUBHO MOE€JHATH yC1 BUIU MOBJIEHHEBOI AlsuibHOCTI. HacTynuuii
INPUHLIAII — 1€ MOJEJIOBAHHS JKUTTEBUX MOBJIIEHHEBUX cuTyaui. Taka curyamis
IMITy€ CHUTYyal[ll0 peajbHOIO0 MOBJIEHHEBOTO CHUIKYBaHHsS. L{f mITydyHO cTBOpeHa
CUTYyallisl JO3BOJISIE YYHEB1 ySIBUTH ceOe Ha MiCIll Oyab-KOTO 1 TPEHYyBaTH BMIHHSA
MpaBUJIBLHO MiAOWpAIOYU JIEKCHMKY, TpPaBWJIBHO OIIHIOBAaTH Ta pearyBaTd Ha
MOBJICHHEBY cHTyaliro. OCTaHHIA TPUHIUI 1€ IHTEPAKTUBHICTh, CTBOPCHHS
POJILOBUX 1TOp, TPYMOBUX (HOpM pOOOTH Ta TUCKYCIH J1a€ MOMKJIMBICTh B3aEMOJISTH 3
pizHuMU JtobpMU. Lle € BenuKow mepeBaroro, ajpke JIIOJAMHA MOBUHHA 3BUKAaTH 0
PI3HMX TEMIIEPAMEHTIB, aKIEHTIB, IIBHJIKOCTI MOBJICHHS. YpaxyBaHHS KOXHOTO 13
LMX NPUHLMIIB Ja€ BEJIUKUN IIAHC JOCATHEHHS YyJOBUX PE3yJbTaTIB Yy MIATOTOBLI
yuHiB [3, c. 239].

He MeHm BaxJMBUM € BOPOBAIKEHHS TEKCTOLCHTPHUUHOTO minxoxy. CyTh
[[FOTO MIAXOY MOJSTa€ Y TOMY, IO TEKCT PO3MVIAJAETHCS HE JIMIIE SK PE3yJbTaT
MOBJIEHHEBOT JISJIBHOCTI, ajie i sk 3aci0 (GopMyBaHHS Ta BAOCKOHAJIEHHS MOBJICHHS.
Perynspue BHOpOBa/KEHHS TEKCTIB PI3HUX CTWIIB 1 THUMIB JOMOMAarae IUTiCHO
pPO3BUBAaTU MOBJICHHEBI YMIHHS Y4YHIB Ta HaBYya€ iX NpPaBUIbHO OyIyBaTH CBOI
BUCJIOBIIIOBaHHSI 3 ypaxyBaHHSM METH, CHUTyalli CHIJIKyBaHHS Ta JIOAWHH, sKa
oTpuMae AaHy iH(popmariio.

Oco0aMBO J11€BUM TEKCTOLICHTPUYHHMM MiIX1 € Y KOMILJIEKCl 3 KOMYHIKAaTUBHUM
MIIXO0JAOM JO HaBYaHHS AaHIJIOMOBHOTO TOBOPIHHS, SKHH OpIEHTOBAaHUN Ha
BUKOPUCTaHHA MOBHU B Jii, peaJlbHy MOBJICHHEBY B3a€MOJII0 Ta AKTUBHY Y4acTb
VYHIB y MpOIEC] CHUIKYBaHHSA. Y JaHOMY KOHTEKCTI KIIFOUOBUM I1HCTPYMEHTOM
Buctymae “peer feedback”, abo i HagaHHa B3aeMHOro (imEOCKy  MiX
OJTHOKJTACHUKaMH. TakuM YMHOM BOHHU OIIIHIOIOTH Ta KOMEHTYIOTh POOOTH OJIWH
OJIHOTO, JISATHCA CBOIMH JyMKaMH Ta ifiesiMd. /laHa aKTUBHICTH JOMOMAra€e y4HsM
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pPO3BUBAaTU KPUTUYHE MUCJICHHS, pe(IeKCHBHI yMIHHS Ta BIANOBIJANbHICT 3a
BJIaCHE MOBJICHHS.

BrpoBamkeHHS TEKCTOLEHTPUYHOTO TIAXOAY B YPOKM AaHIITIMCHKOI MOBHU
JI03BOJISIE CIIPUIIMATH TEKCT SIK YCHE BHCIOBIIOBaHHS, IO MIiAJNSATaE aHalizy Ta
BJIOCKOHAJICHHIO. TakuM 4YMHOM Y4HSM Oyze Jerme NepeuTd BiJ MPOAYKyBaHHS
OKpPEMHX PEUYCHB JI0 3B SI3HUX, JIOTIYHUX Ta JOIIIBHIUX YCHUX TEKCTIB.

TexcToneHTpUYHUA TIAX1A BBAKAETBCS OAHUM 13 «HAWUMOJIOAIINX»
JITrBOAUAAKTHYHIN Haylll. Janui miaxia € nomidyHKIIHHUM 1 iepeadadae 3aCBOEHHS
MOBHHMX 3HaHb 1 (()OpMyBaHHsI MOBJICHHEBUX YMiHb Ta HABUYOK Ha OCHOBI TeKCTiB. Lle
y CBOI0 4Yepry BKJIIOYA€ YCBIJOMIIEHHS YYHEM CTPYKTYPH HAalHMCAHOTO TEKCTYy 1
GyHKLIM MOBHUX OAWHHIL Y HbOMY, (hOpMYyBaHHS BMiHb Ta HaBUYOK CIpHUIMAaTH,
aHaJI3yBaTH, BIJITBOPIOBATH, CTBOPIOBATH, pEJaryBaTH BJIACHI BUCJIOBIICHHS Ta
BHUCJIOBJICHHSI CBOiX OJIHOKJIACHUKIB. Bpemiti pemr, peryiaspHa MpakThka 3
HallMCaHHA TEKCTIB copuse (OPMYBaHHIO M  PO3BUTKY KOMYHIKAaTUBHOI
KOMIIETEHTHOCTI y4YHsS. TepMiH «TEKCTOLICHTPUYHUH NIAXiA» € HOBUM, TOMY
IPYHTOBHOTO BH3HAUEHHS I[LOTO TepMiHA HeMae€. Y ACSKUX MpaIsiX CTBEPIKYETHCA,
0 HaBYaHHS MOBH 4Yepe3 TEKCTOLCHTPUUHUN TMIAXil PO3TIAAAETHCA SIK BHI
TISUTBHOCTI, SKUM TOJIATaE y NpaBUIBHOMY KOPUCTYBaHHI MOBOK B YCHIM Ta
nuceMHii popmax. Po3BUTOK MOBJIEHHS (POPMYETHCS HA MMOCTIHHOMY BAOCKOHAJIEHHI
OCHOBH HOTO CTPYKTYpH. ICHYIOTH Pi3HI MOBJICHHEBI CUTYallll, Y SIKUX Y4HI TOBUHHI
BMITH KOPEKTHO BUPA3UTH CBOIO AYMKY Ta BMITH ii aprymentysaru [1, ¢. 71].

3BOpOTHIH 3B’SI30K MK OJIHOKJIACHUKAMH HAJA3BUYAWHO BOKIMBUN Y CHIJIBHOMY
HapuaHHi. CrijgbHEe HaBYaHHS MOJKHA BU3HAYMTH SK HaOlp OCBITHIX MIiAXOMIIB Ta
CTpaTerii, MO0 BKJIIOYAIOTh 1HTEICKTyallbHI 3yCWIJISl y4HIB Ta BuuTeniB [2]. OTxe,
BOHO BHUMArae BiJ Y4HIB cHuIbHOI poOoTh. Kpim TOro, 3BOPOTHHII 3B’SI30K MiX
KOJIeTaMU € YyJOBUM I1HCTpyMEHTOM Juisi 1boro. Ilpouec HagaHHS 3BOPOTHOTO
3B’sI3Ky 3a0e3leuye KOHCTPYKTHBHI OLIHKA Ta MPOMO3UINT MIOA0 POOOTH OJUH
onHoro. Lle cmpaBal 3amydae y4dHIB, OCKUIBKA BOHHM MOXYThb JOMOMOITH OJIMH
OJTHOMY PO3BHBATHCS Pa30OM.

OTxe, pO3BUTOK aHTJIOMOBHOT'O TOBOPIHHS € HAaJ3BUYAITHO BYKIIMBUM 1 OCHOBHE
3aBJaHHS BUYMTEINIB — CTBOPUTH CIPUATIMBI YMOBH AJI CBOIX yYHIB.
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CLOUD-BASED WRITING INSTRUCTION
IN SECONDARY EFL CLASSROOMS

In contemporary secondary education, the development of writing skills in
English as a foreign language still causes certain difficulties. Even though students
regularly communicate in writing through social media and messaging apps, this
experience does not help them when they need to produce more structured and
formal texts in the classroom. Many learners struggle with organising their ideas,
connecting sentences logically, and choosing appropriate language forms. For this
reason, the search for more effective ways of teaching writing remains relevant.

One of the solutions that has attracted increasing attention is the use of cloud-
based tools. These tools are already familiar to many students, which makes their
integration into the learning process natural. At the same time, their methodological
potential is often not fully used. In particular, cloud platforms can support a different
understanding of writing — not simply as a final product, but as a process that
develops over time and requires revision.

Z. Abrams describes writing as a multi-stage activity that includes planning,
drafting, and editing [1, p. 25; 3, p. 205]. However, in school practice, these stages
are sometimes reduced to a minimum. Students are often expected to produce a
finished text within a limited time, which does not allow them to rethink or improve
their work. As a result, writing becomes more of a one-time task rather than a
learning process. Cloud-based tools, in this sense, create more flexible conditions,
since students can return to their texts, make corrections, and gradually improve
them.

Our study focuses on the use of Google Docs and Google Classroom in teaching
writing to 8th-year students. These platforms were chosen mainly because they are
accessible and relatively easy to use. Another important factor is that they allow
several users to work on the same document, which opens up opportunities for
collaboration and feedback.

The research combined both quantitative and qualitative methods. Students’
written work was analysed before and after the implementation of cloud-based
activities in order to see whether there were any noticeable changes. At the same
time, attention was paid to how students interacted during the tasks, how they
responded to feedback, and how their texts developed over time. This enabled us to
look at the learning process from different perspectives.

The results show that the use of cloud-based tools generally has a positive effect
on writing. One of the first things that becomes noticeable is a change in students’
attitude. When they know that they can edit their texts and are not limited to a single
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attempt, they tend to approach writing without anxiety. They focus less on avoiding
mistakes and more on expressing their ideas. Similar observations are mentioned in
the study by S. Zakareya Ahmad, where digital environments are described as
reducing the level of stress associated with writing tasks [2, p. 55].

Another aspect worth mentioning is collaboration. When students work together
on a shared document, they often discuss vocabulary choices, correct each other, or
suggest alternative ways of expressing an idea. This interaction does not always
happen in a perfectly organised way, but it still contributes to learning. In fact, even
short exchanges between students can help them better understand how language
works. S. Abrams also notes that collaborative writing can positively influence both
the quality of texts and students’ engagement [1, p. 30].

Feedback, in this context, becomes more immediate and therefore more useful.
Instead of receiving comments after completing the task, students can see suggestions
while they are still working on the text. This allows them to notice problems earlier
and try to correct them on their own. In addition, the revision history makes the
whole process more transparent. Both the teacher and the student can see how the text
has changed, which helps to track progress. According to B. Zheng et al., this kind of
continuous interaction supports improvement in writing performance over time
[3, p. 210].

At the same time, it should be noted that technology alone does not solve all
problems related to writing in a foreign language. The effectiveness of cloud-based
tools depends on how they are used. Tasks need to be clearly structured, and students
should understand what is expected from them. It is also important to provide some
guidance on collaboration, since not all learners are used to working together in a
digital environment. In addition, technical factors, such as access to devices or stable
Internet connection, may influence the results.

Overall, the use of cloud-based tools is a practical way to support the
development of writing skills in secondary school students. These tools make it easier
to organise writing as a process, encourage interaction, and provide more
opportunities for feedback. As a result, students become more involved in the task
and gradually improve their performance. Further work in this area may focus on
adapting such tools to different learning contexts and exploring their long-term
impact.
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IHTEPAKTUBHI METOJAW HABYAHHSI
HA YPOKAX AHI'VIIMCBKOI MOBH

VY KoHTEKCTI pehopMyBaHHSI CUCTEMHU OCBITU B YKpaiHi Ta peasizallii KOHIIEMIIii
HoBoi ykpaiHcbkoi IIKOJIM, siKa TMepeadadae mepexia BiJ 3aCBOEHHS 3HAHb JO
dbopMyBaHHS KIIIOUOBUX KOMIIETEHTHOCTEH, OCOOJIMBOI 3HAYyHIOoCTI HaOyBalOTh
IHTEPaKTUBHI METOAY HABYaHHS.

CnoBo iHTEKpakTHB (TIep. 3 aHMIIKHCHKOI INter — B3aeMHui, act — AisATH) O3HAYaE
B3a€EMOJIISITH. 3BIJICH IHTEPAaKTUBHUI MeTOA — Lie crnocid B3aeMoAll uepe3 Oeciny,
miayor [2, 25]. EHIukIIone i OCBITH TIIYMAYWTh IHTEPAKTUBHI METOJIM HABUAHHS 5K
«crmocoOu opraHizallli akTUBHOI B3a€MO/I11 YUHIB: BUUTENS Y HABUAJIbHOMY MpOLIECi 3
METOIO JOCSATHEHHS BU3HAUCHUX JUJAKTHUHUX PE3yIbTaTiBy [3].

OCHOBOIO 1HTEPAKTUBHOIO HABYaHHS € IIOCTIMHA Ta >KBaBa B3a€EMOJIS BCIX
Y4HiB; 11 — 000IiIbHA OCBiTa, KOJCKTHBHE, IPYIIOBE HAaBYaHHs B cmiBmpaiii [6, 5].

MeToto 1HTEpaKTUBHOTO HAaBUYaHHS € CTBOPEHHS CIPHUSTIUBUX YMOB IS
HaBUaHHSA, B SKUX YYEeHb BIJUyBa€ CBIM ycCHmiX Ta JOCATa€ BIACHOI BHUCOKOI
iHTepakTUBHOI  edekTuBHOCTI. Ile 3abesmedye BHCOKY  Pe3yJIbTaTUBHICTH
HaBYaJIbHOTO Tporecy [1].

[HTepaKkTUBHI METOAM 3a3BHUail PO3TIAAAIOTHCS AK TaKi, y MeXaX SKUX YUCHb
BHUCTYIA€ PIBHOMPABHUM YYaCHUKOM HaBYaJbHOTO mpolecy. BiH He oOMexyeThes
POJUTIO TTACUBHOTO CllyXada, a aKTUBHO JOJYYAEThCS 10 BCIX BUJAIB AISUTBHOCTI, IO
B110yBaIOTHCS HA Ypolli. Y MPaKTUIl HABYaHHS 1HO3E€MHHUX MOB IHT€PAKTUBHI METOAU
TICHO TIOB’SI3aHI 3 PO3BUTKOM KPUTUYHOTO MHUCIICHHS, SIKE€ TPOSBISIETHCA SK
pe3yibTaTUBHA I1HTENEKTyallbHa [ISJBHICTh Y4YHIB Yy TIPOLIECI OpraHizamii Ta
3MIHCHEHHS OCBITHBOT B3aeMoii [4].

AxtyanpauMu € pociipkeHHs H. Komowmienp, O. Ilexota, JI. ITupokenko,
O. IlometyHn, M. Ckpunauk ta O. SporeHko, o OXOIUIIOITh TEOPETHYHI aCTIEKTH,
MOB’s13aH1 13 BU3HAYCHHSIM CYTHOCTI IHTEPAaKTHBHUX METOJIB, iX KiIacHQiKaIli€r Ta
e(hEeKTHUBHICTIO JIJIs OCSATHEHHS HaBYAIbHUX ITijIeH [5].

A. 3onoTtapboBa 3a3Havae€, M0 1HTEPAKTUBHE HABYAHHS CIiJ PO3YMITH SIK
OCBITHI mpouec, MoO0yIOBaHUA HA AaKTUBHOMY chiuikyBaHHi. Ha ii aymky,
pEe3yNbTAaTUBHICTh HaBYaHHS 3HAYHOIO MIPOIO 3aJ€KHUTh BiJ HASBHOCTI TPbOX
KJIIOUOBUX  CKJIAJHUKIB KOMYHIKalli: KOMYHIKaTUBHOIO, SIKMH 3a0e3neuye
nepefaBaHHs M 30epekeHHs SK BepOadbHOI, Tak 1 HeBepOanbHOI 1H(OpMAIIii;
IHTEPaKTUBHOIO, IO TMOJIATa€ B OpraHizaimii B3a€MOJli YYaCHUKIB y CHUIbHIN
TISIIBHOCTI; a TakKoX IEpPUENTHBHOIO, IIOB’SI3aHOTO 31  CHOPHUHATTAM 1
B3a€EMOPO3YMIHHSIM MiX JIFOIbMHU [4].
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O. Ilomeryn Ta JI. [Iupo’keHKO MPAKTUKYIOTh 1HTEPAKTUBHI METOIU HAaBYAHHS
SK CYKYMHICTh TE€XHOJIOTIH, M0 BKJIIOYAIOTh B ce0¢ YiTKO CIJIAHOBAHWH OYIKYBaHHIMA
pe3ynbTaT HAaBYaHHS, OKpEeMi 1HTEpaKTHBHI METOAU 1 MPUHOMHM, IO CTUMYJIOIOTH
Ipolec Mi3HAHHS, PO3yMOBI 1 HaBYaIbHI YMOBHU Ta MPOIEAYPH , 3 JOTIOMOTOI0 SIKHX
MOJKHA JTOCATTH 3aIlJITAHOBaHMUX Pe3yNbTaTiB [5, 24].

OTXe, OCHOBHOIO O3HAaKOI0 IHTEPAKTHUBHUX TEXHOJIOTIM € opraHizamis TICHOI
B3a€MO/II1 yCiX YYaCHHMKIB OCBITHBOTO IMpOLIECy Mik c00010, 2 B OKPEMHX BHUITAKAX 1
3 TEXHIYHUMHU 3ac00aMU HaBYaHHS, a TaKOXX JOMIHYBaHHS aKTUBHOI JiSJIBHOCTI IMiJ
Yac 3aCBOEHHS HOBUX 3HAHb.

A. 3om0TapboBa 3a3HauunIa, 0 IHTEPAKTUBHE HABYAHHS HA YPOKaX aHTJIHACHKOL
MOBH CIIPSIMOBaHE Ha PO3BUTOK PsIy KIIFOYOBHMX KOMIeTeHTHOCTel [4]. 3okpema,
KOMYHIKaTHUBHOI (YMIHHS €(DEKTUBHO CIUIKYBATHCSl aHTJIIHCHKOI MOBOIO B YCHIM Ta
MUceMHIM ¢opmax, JTUCKYTyBaTH, TpaTH Irpu); MOBIICHHEBOI (ayAilOBaHHS,
TOBOPIHHS, YATAaHHA, MUCbMA); COLIAIbHOI ¥ IPOMAIIHCHKOI (YMIHHS MpallOBaTH B
KOMaH/Il, MOBAXaTU AYMKY 1HIIMX, JOCSTAaTH CHUIBHOTO PE3YyJbTaTy); KPUTUUHOIO
MUCJIEHHS (aHaTI3yBaTh 1HPOPMALIiI0, BUCIOBIIIOBATH Ta apPTUKYJIIOBATH CBOIO JYMKY
1HO3EMHOI0O MOBOI0); MUDKKYJIBTYpHOi (YCBIAOMIJIIOBATH KYJIBTYpHI OCOOJMBOCTI
AHTJIOMOBHUX KpaiH, TOJEPAaHTHE CTaBJCHHS [0 HUX); 1H(MopmamiiHo-udpoBoi
(BuKOpHUCTaHHS IU(PPOBUX PECYPCIB, OHJIAWH-TIAT(HOPM, MYyJIbTUMEAIINHUX 3aCO0IB);
YMIHHSI HABYATHUCS BIPOJOBXK KUTTA (PO3BUTOK CAMOCTIHHOCTI, CAMOOI[IHIOBaHHS Ta
MOTHUBAIIT 0 BUBUCHHS 1HO3EMHUX MOB).

Crnin 3a3Ha4YUTH, 110 BUKOPUCTAHHS IHTEPAKTUBHUX METOJIB HABYAHHS CIpSIE
B32€MO/IIi YYaCHHUKIB OCBITHBOTO TPOIIECY 3 METOI B3a€EMOPO3YMIHHS, CIIJIBHOTO
BUPIIICHHS HaBYAJIbHUX 3aBJaHb, 3AJIy4€HHIO O aKTUBHOI'O M13HABAJILHOTO MOUIYKY.

Takum 4MHOM, 1HTEPAKTUBHE HABYAHHS Tiependadac BUKOPUCTAHHS aKTHUBHUX
MeToaiB B3aemojii. [IOpiBHSHO 3 TpaaAMIIMHUMH METOJAaMH, BOHH aKTHUBI3YIOTh
MPOLIEC HABYAHHA Ta CHUCTEMAaTU3YIOTh MI3HABAJIbHUI IHTEPEC YYHIB; PO3BHBAIOThH
HABUYKW KPUTUYHOTO MUCIICHHS; MiABUINYIOTh €(PEKTUBHICTh 3aCBOEHHS HaBYAIBHOI
IporpaMu uepe3 MpakTUYHE COpSIMyBaHHS. BukopucTaHHS iHTEpaKTUBHUX METO/IIB
HaBUYaHHA B OCBITHbOMY MpoOLEC] Cripusie (yHKIIOHYBAHHIO 3HAHb, YMiIHb Ta HABUYOK,
PO3BUTKY OCOOHMCTICHHUX SIKOCTEH, (YHKLIOHYBAaHHIO KIIFOUOBHX KOMIIETEHTHOCTEM
YYHIB.

BuxopucrtanHs 1HTEpaKTUBHHUX METOMIB HaBYaHHS Ja€ 3MOTY 3100yBadam
OCBITM aHaJli3yBaTH HaBUYaIbHY 1H(GOpPMAIIO; TBOPYO MIAXOAUTH 10 3aCBOEHHS
HABUYAJHLHOTO MaTrepianxy; BYHMTHCS BHCIOBIIOBATH BJIACHY JyMKY; IHUCKYTYBaTH,
MOJICIIIOBATH PI3HOMAaHITHI CHUTYyallii; 30aradyBaTd BJIACHHM COINAJIbHUIA JTOCBII;
BUUTHCS TMPAIIOBATU B TPYI; IIyKaTH KOMIIPOMIC; PO3BUBATH HABUYKH MPOEKTHOI
JISTBHOCTI; CAMOCTIMHOI pOOOTH; TBOPUYOTO BUKOHAHHS POOIT.

[HTepakTuBHE HaBuaHHS 0a3yeTbCcs Ha HACTYNMHUX NPUHLUINAX: AKMUBHOCH
(I7st TOCSATHEHHS TOCTABJICHUX IIJIEH KOXKEH YYeHb Ma€ OpaTh aKTHBHY y4acTh Y
MPOIIEC] CMNUJIKYBAaHHS 1 aKTUBHO B3a€EMOJIISITH 3 1HIIMMHU); 8I0KPUMO20 360POMHbO20
36’s13ky (3a0€3MEUEeHHS] MOXKJIMBOCTI BUCIJIOBJICHHS YYaCHUKaMU TPYyNU AYMOK, 1€l
Yy 3alepedeHb 100 MOCTAaBICHUX 3aBlaHb; excnepumeHmysanus (3a0e3MedeHHs
AKTUBHOT'O MOIIYKY YYHSIMUA HOBHUX 1/I€¥ 1 IIUISIX1B BUPIIICHHS MTOCTABJICHUX 3aBJIaHb);
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008ipU Yy CHIIKY8aHHI; pieHOCMI no3uyiti (BYNTEIH HE HAB’ A3y€ YUHSIM CBOEI TyMKH, a
7€ pa3oM Ta Ha piBHI 3 HUMHU. CBO€IO YEProro, KOKEH YUeHb Ma€ 3MOTy 1MoOyBaTu y
poJii oprasizaTopa, Jijgepa) [7].

[IpoBoasiun aHami3 1HTEPAKTHUBHOIO HABYaHHS, HEOOXITHO BpPaXOBYIOUH
YHUCICHHICTh KIacu(ikaliii MOB’A3aHUX 3 PO3YMIHHSAM JaHOTO MOYYTTA. IcHye
AeKiabKa Kiacuikaiiii 1HTEpaKTUBHUX METOJIB HaBYAHHS. 3aleXHO BiA (YHKINT
Jiajory 1HTEPAaKTHBHI METOMM TOMIISIOTBCS Ha 1H(GOpMAIiiHI, Ti3HABAIbHI,
MOTHBAIINHI Ta PEryJATHBHI. 3aJIEKHO BiJl IUJIAKTUYHOT METH 1HTEPAKTUBHI METOIH
NOAUIIIOTh Ha TMPEBEHTUBHI, IMITallliHI Ta HeIMITamiiHI. 3aJIe)KHO B MiCI y
HaBYAJIbHO-BUXOBHOMY MPOIIECI METOJU IHTEPAKTUBHOTO HAaBYaHHS MOAUISIOTH Ha Ti,
[0 BUKOPUCTOBYIOTHCA IS TOBIAOMJICHHS HaBYaJbHOI 1H(opmarii, s
dbopMyBaHHS Ta BIOCKOHAJIEHHA YMiIHb Ta HABUYOK, a TaKOX [JIi KOHTPOJIIO
pe3yNbTaTiB HaBYAHHS. 3aJIEKHO BiJl POJII MeJarora Ta y4HiB IHTEPAKTUBHI METOAU
MOJKYTh OyTH: ITACHBHI, aKTHBHI Ta iHTepakTHuBHi [1, 2, 3, 5].

O. Ilomeryn Tta JI. IlupokeHko, BpaxOBYIOUYM BIJICYTHICTh y HAyKOBIU
mitepatypl  Oynab-sikoi  Kiacuikaiii IHTEPAaKTUBHUX TEXHOJIOTIM  HaBYaHHS,
MOAUIAIOTh iX YMOBHO 3a (pOpMaMH HaBYaHHS (MOJENSMH), Y SIKUX Peani3yroThCs
IHTEpPaKTUBHI TEXHOJOTIi. 3aJI€KHO Bl METH YPOKY Ta (pOpM oprasizanii HaB4aJIbHO1
JISUTBHOCT] YYHIB, IHTEPAaKTUBHI TEXHOJIOT1 MOISIOTHCS HA:

- IHTEpaKTUBHI TEXHOJIOT1i KOOTIEPOBAHOT'O HABYAHHSI;

- IHTEPAKTUBHI TEXHOJIOT1i KOJEKTUBHO-TPYNOBOTO HAaBYaHHS;

- TEXHOJIOT1i CUTYaTHUBHOT'O MOJICTFOBAHHS,

- TEXHOJIOT1i OIpaIfOBaHHS AUCKYCIHHUX MMUTAHb.

Knacudikaunist iHTepaAKTUBHUX TEXHOJIOTIH BiAMOBIAHO 10 METH YPOKY

Ta (JOPMHU OpraHizanii HABYAJIBHOI AIAIBLHOCTI

IHTepaKTUBHI TeXHOANOTriI

KoonepamueHozo KonekmueHo- CumyamusHozo OnpayroeaHHA
HABYAHHA 2pynosozo MoOento8aHHsa OucKycitiHux
HABYAHHA numaxs
Poboma e napax MikpogoH Imimauitini izpu 3aiimu nosuyiro

Poboma e 2pynax

Aea-yomupu-eci pazom
Te

Pomayilini mpiliku

/4

Mo3kosuii wumypm

Jepeso piweHb

AHaniz cumyayiti

/4

Ponvosa epa

KoHpepeHyia

Case-study

/4

LLIkana dymok

Kono ideii AJypHa nuaka Cydoee cayxaHHA Auckycia
Tpiadu Hasuaro4vu — y4yyce Tpomadceki cnyxaHHA 3miHu nosuyito
Akeapiym He3sakiH4eHi peyeHHsA Kpyanuii cmin OuyiHo8anbHa OUCKYCiA

Adebamu

Ainosa 2pa

/4
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TakuMm 4YWHOM, Ha YpOKaxX JOIIBHO Ta €()EKTUBHO 3aCTOCOBYBATH CHCTEMY
METO/[IB HaBYaHHS B PI3HUX KOMOIHAISAX. 3aCTOCYBaHHS NIEBHUX METO/IIB HAaBYAHHS
3aJIEKUTH Bl METH Ta 3aBJaHb KOXKHOI'O 3aHSTTS.
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b3oeuuvka Onvea

3000y8ay Opy2020 pieHs uwjoi oceimu,

Teproninbcokutl HayioHANbHULL nedazo2iunull yHigepcumem imerni Bonooumupa I namioxa
Hayxkosuii kepisnux: Konopamvesa T. b., kanouoam ¢hinonoeiunux Hayx,

ooyenm xagheOpu aneniicobkoi ¢inonoeii ma memoouKy HA84aHHs AH2NIUCLKOI MOBU

OCOBJMBOCTI BUKOPUCTAHHSA IU®POBUX TEXHOJIOI'TH Y
®OPMYBAHHI IHIIOMOBHOI TPAMATUYHOI KOMIIETEHTHOCTI

CyvacHuil etam pPO3BUTKY IHIIOMOBHOI OCBITH B YKpaiHI XapaKTepU3Yy€eThCS
IHTCHCMBHHUM TIOIIYKOM 1HHOBAIIMHUX CTpaTeriid, M0 JA03BOJISIOTH aIalTyBaTH
Mpollec HaBYaHHS 10 BHKJIMKIB TioOamizamii Ta wudposizamii. DopMyBaHHS
1HIIIOMOBHOI TpamatudHoi KommneTeHTHOCTI (['K) 3anmumraerbest ogHUM 13 HANWOLIBII
JTUCKYCIMHUX TIMTaHb JIIHTBOJAWJAKTHUKH, OCKUIBKM BHUMarae OajaHCy Mixk
CTPYKTYPHOIO TIPaBHIIBHICTIO Ta KOMYHIKaTHMBHOIO JIOIIIBHICTIO. B ymoBax
MOJTIKYJIETYPHOTO MPOCTOPY IpaMaTUYHA KOMIIETCHTHICTD PO3TIISIAETHCS HE JIUIIE K
3HaHHSA MOP(QOJIOTIYHOI Ta CHHTAKCHYHOI CHCTEM, a SK KOMIUIEKCHA 3JIaTHICTh
OCOOHMCTOCTI KOPEKTHO IHTEPIPETYBATH Ta MPOJYKYBAaTH CMHCIH B Pi3HOMaHITHHX
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couianbHuX KoHTekcTax. ['K Buctymae ¢yHmamentanbHuM "OyaiBelbHUM OJOKOM"
KOMYHIKAQTHBHOI ~ CIIPOMOXXHOCTI, III0O  OXOIUTIOE  3aCBOEHHS  (DOHOJIOTIUHUX,
MOP(OJIOTIYHNX, CHHTAKCHIHHX Ta JICKCHKO-CEMaHTUYHUX CTPYKTYp MOBH [1, C. 48].

Teopernune migrpynts ¢opmyBanus ['K 0asyeTbcs Ha po3MexyBaHHI
«THTBiCTHYHOT KoMmmeTeHIii» (3a H. XoMchkuM), K aOCTpaKTHOTO 3HAHHS TPaBUII,
Ta «KOMYHIKaTUBHOI KomrmeTeHIii» (3a J[.Xaiicom), mo mependadyae BMiHHS
BUKOPHCTOBYBATH LI IIpaBUJa JOPEYHO (appropriateness) y KOHKPETHUX CHUTYaIlisx
CHUIKYBaHHA. Y HU(POBY €MOXY LIeH Mpolec CUPAETHCS Ha KOHIIEMII0 «(poKycy Ha
dopmi» (Form-Focused Instruction - FFI), sika mepenbadae 3aydeHHs yBard y4HiB
0 MOBHUX CTPYKTyp Oe3mocepeHbO B TMpOILECi BUKOHAHHS 3MICTOBHHX
KOMYHIKaTUBHUX 3aBaHb. Takuii X1 JI03BOJISIE YHUKHYTH
JE€KOHTEKCTYaI130BaHOI0 BUBUYEHHS MPABUJI, BIIACTUBOTO TPAAULIIHHUM METOJIMKAM, 1
HATOMICTb IHTEIPYyBaTH T'paMaTHKy B )KMBY MOBJICHHEBY IIPAKTHKY. Y LIbOMY MpOIIECi
mudposi Texuonorii (CALL — Computer-Assisted Language Learning) BHCTYIarOTh
HE MPOCTO THCTPYMEHTOM Bi3yasi3alii, a CEpeAOBHILEM, JI€ PEATI3YIOThCS PUHLUIIN
1HIMB1Ayasi3allii, INTEpaKTUBHOCTI Ta aBBTOHOMHOCTI HaBYaHHS.

Ocob6mmBoro 3naueHHs1 HaOyBae «lIpaBuio mouinsHOCTI» (Rule of Appropriacy)
Cxotta TopHOepi, 3riTHO 3 AKUM Oy/b-Ka METOJMYHA CTpaTeris, 30kpemMa udpona,
Ma€ IHTEPIPETYyBaTUCS Yepe3 MNPU3MYy pIBHS MIJATOTOBKH, MOTPed Ta I1HTEPECIB
KOHKPETHUX 3/100yBauiB OcBiTH. [ns cywacHux «uudpoBux abopureniB» (digital
natives) BUKOPUCTaHHS MYJIbTUMEIIMHUX Ta IHTEPAKTUBHUX 3aCO0IB € MPUPOTHUM 1
3pO3yMIJIUM, IO CIPHUSE MOJOJIAHHIO «IpOMiXKHOTO 1aTo» (intermediate plateau) -
etamny (3a3Buyail mpu nepexoi Bia piBHs Bl g0 B2), Ha sikomy mporpec y 3acBO€HHI1
CKJIaJIHUX TPaMaTUYHUX SBUIL YaCTO CIIOBLIBHIOETHCS.

Meronuka GopmyBannsa ['K y nudpoBomMy cepenonuiii nependadae peanizaiito
TphOX (hyHIAMEHTATHHUX €TaIliB:

1. OpienroBHo-minroroBunii eram (Pre-task/Orientation). MeTow 1BOTO
eTaIy € CTBOPEHHsI KOTHITUBHOI MOJIEJi TPaMaTUYHOTO SIBUIIA Ta 3a0e3MeYeHHs] YMOB
U1 oro «rmomivanHsy (noticing). [{udpoBi TexHOOTIi M03BOJISAIOTH peani3yBaTH
TEXHIKY «TEKCTOBOIO mijcuiieHHs» (input enhancement), KOJM LIJIBOBI CTPYKTYpH
BUJIJISIIOTHCS  KOJIBOPOM, WIPU(TOM ab0 aHIMAIlEd B aBTEHTUYHHUX TEKCTAX YH
Bimeomarepianax. lle cmoHykae cTyaeHTa 10 iHAYKTHBHOTO BHBEICHHS IPaBUII
(Guided Discovery) Ha OCHOBI aHami3y pENpe3eHTATUBHUX MIKPOKOHTEKCTIB.
Hampuknazn, BukoprcTanHs MOBHHX KopmyciB (concordance data) mo3BoJiss€ ydHSM
TISITH SIK «MOBH1 JETEKTHBH», BUSBIIAIOUM 3aKOHOMIPHOCTI B)KHMBAaHHS CTPYKTYD Y
peaIbHUX MOBJICHHEBUX CUTYaIlIfX.

2. BuxonaBcbkmii eranm (Task/Execution). Ileii eram oxorumoe cramii
aBTOMaTHU3aIlli Ta KOMYHIKAaTUBHOTO BxXuBaHHS, ne ['K TpanchopmyeThecs 3
TEOPETUYHOI0 3HaHHS B omepauiiHy HaBuuky. Ha craaii aBromarmzamii (drill and
practice) edexktuBHuMHU € MoOLIbHI momatku (MALL — Mobile Assisted Language
Learning) 3 enementamu reimigikamii (Quizlet, Kahoot, Duolingo), 1o
3a0e3MeuyloTh MUTTEBUN 3BOPOTHUM 3B’SI30K Ta MIABUIIYIOTH 3aly4EHICTh 4Yepes
3MarainbHui enemeHT. CTajisl Bapiiorde-CUTYaTUBHOI MPAKTUKKU Niependavae nepexij
70 «TrpaMaTu3aiii» (grammaring) — MpoIecy JUHAMIYHOTO BUKOPUCTAHHS JIEKCHKO-
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IrpaMaTHYHUX PECYPCIB Ui BUPIMICHHS KOMYHIKATHBHUX 3aBJaHb y CHUMYJISATOpax
J1aJIOTiB YU BIPTYaJIbHHUX CEPEIOBUIIAX.

3. KontpoabHo-kopekuiiinuii eran (Feedback/Reflection). Y mudposiii
napajgurMi KOHTPOJb CTa€ IarHOCTHYHUM 1 peQIieKCUBHUM, (OKYCYIOUUCh Ha
"rpamaTuuHiil pereptyapi" Ta "rpamatuyHoMy BHOOpi" cTyneHTa. BrpoBamkxeHHs
cucteM mry4yHoro iHTenekty (GenAl, LLMs) Ta 3aco0iB aBTOMaTH30BaHOI
nepeBipku nucbMa (Grammarly, ChatGPT) 3a0e3neuye mepconanizoBanuii (index,
ajanToBaHWM 70 1HAMBIAYadbHUX TIOMWIOK cTylaeHTta. [lpore pe3ynbratu
JOCIIDKEHB CBITUaTh MPO MepeBaru «riopuaHoi moaeni ¢igdexy», ae I odbpobdisie
MOBEpPXHEBI MeXaHiuHI ToMuiku (Mopdosoris, opdorpadis), a BHUKIagAY
30CEPEKYETHCS Ha PO3BUTKY HABUYOK BHCOKOTO MOPSIKY — JIOTIYHOI MOOYI0BH
apryMeHTaIli Ta CTUIICTUYHOI JOPEYHOCTI.

BaxxnuBuM acnekToM Cy4acHOro HaBYaHHS B TMOJIKYJIBTYPHOMY MPOCTOpL €
pPO3BUTOK M’KUX HaBu4ok (soft skills), 3okpema KpUTHYHOTO MHUCICHHS Ta
aBTOHOMHOCTi. HaBuanus Ha ocHoBi ganux (Data-Driven Learning— DDL) 3a
JOTIOMOIOK0  KOPITYCHUX  1HCTPYMEHTIB BUMAara€ BIJ CTYJIEHTIB 3JaTHOCTI
aHa13yBaTH, MOPIBHIOBATH Ta CUHTE3YBaTU 1HPOPMAILIiI0, 10 O0€3M0CEPEHBO CIPHUSIE
dhopmyBannto npodeciiinoi ['K MaiOyTHIX ¢inosoriB. Kpim Toro, podoTa B OHJIaiH-
cepenoBuax (ZOOM, Google Meet) po3BuBae HaBUUKM LU(PPOBOI Kojaboparlii Ta
MDKKYJBTYPHOI KOMYHIKallii, HIBEJIIOIOYM TICUXOJIOTIYHI Oap’epu AUCTAHIIIHHOI
ocBitH [2, C. 67].

Orxe, iHTErpaIs udPOBUX TEXHOJIOTIN y mporec (GopMyBaHHS 1HIIOMOBHOI
'K no3Bosisie mepeTBOPUTH BUBUYEHHS TPAMAaTUKH 3 MEXaHIYHOTO 3araM’ STOBYBaHHS
Ha OCMHUCJICHUHN TBOpUMi niporiec. BukopucTanHs iHTEpaKTUBHUX TUIATPOPM, CUCTEM
IITYYHOTO I1HTEJIEKTY Ta JIHTBICTUYHUX KOPITyCiB 3a0e3Medye KOHTEKCTYaJIbHICTh,
aJanTHBHICTh Ta BHCOKY MOTHBAIlIIO 3700yBadiB OCBITH, ()OPMYIOYH 3JIaTHICTH 0
KOPEKTHOT'O MOBJIEHHEBOT'O CAMOBUPAXKEHHSI B I7100aJ1130BAaHOMY CBITI.

JITEPATYPA:

1. Meroavnka HaBYaHHS 1HO3EMHHX MOB Yy 3arajbHOOCBITHIX HAaBYAJIbHUX 3aKjiajax :
nigpyuauk / O. b. birmu, H. ®. bopucko, I'. E. bopenpka Ta iH.; 3a pen.
C. 0. HixonaeBoi. Kuis : Jlensit, 2013. 590 c.

2. Nassaji H., Fotos S. Teaching Grammar in Second Language Classrooms:
Integrating Form-Focused Instruction in Communicative Context. New York :
Routledge, 2011. 192 p.

. Thornbury S. How to Teach Grammar. Longman, 1999. 182 p.

4. Pawlak M., Kruk M. Investigating the Effects of Grammar Learning Strategies

Instruction in CALL. Routledge, 2024. 234 p.

5. I'ypamok A., I'omenpka T., Cumonenko T. [nctpymentu mudpoBoi Tpanchopmartii
K 3aci0 CTBOpPEHHS 1 QYHKIIOHYBaHHS 1HOPMALIIMHUX OCBITHIX cepeoBUL. [Mix
cyuyacHoro nenarora. 2024. Ne 6 (219). C. 8-15.

w

62
MOBA, OCBITA, HAYKA B KOHTEKCTI MDKKYJIbTYPHOI KOMYHIKAIIIT



TEOPIA | MIPAKTUKA HABYAHHA IHO3EMHWX MOB Y MOJIIKY/IBTYPHOMY MNMPOCTOPI

baymzapom Coghi

3000y8a4 mMpemv0o2o pieHs GUWOT 0C8imu,

Teproninbcokuii HayioHanbHUll nedazo2iynull yrigepcumem imeni Bonooumupa [ namioxa
Hayxosuti kepisnux: 3adopooicna l. 11., dokmop nedazociunux HAyx,

npogecop kageopu aneniticokoi Qinonoeii ma MemoouKu HA8UAHHs AH2TILICLKOI MOBU

111 ®OPMYBAHHS Y MAﬁlSYTHIX YUUTEJIB
INPOPECIMHO OPIEHTOBAHOI HIMEIIbBKOMOBHOI
KOMIIETEHTHOCTI B AYJAIIOBAHHI

HayxkoBii BuauIsItoTh pi3H1 111 HapdaHHs B 3BO. HaityacTiiie BHOKPEMITIOIOTh
MpaKkTHUHY, Tpo(deciiiHy, OCBITHIO, pO3BUBAJIbHY, €MOLIMHO-PO3BUBAIIbHY, BUXOBHY,
JIHTBOCOLIOKYJIBTYpPHY, IpaKTUYHO-ipodeciitny uii [1; 5; 6 Ta 1H.].

Excrpanomtoroun nomsian O. Cunekon [5, c. 203] Ha Haimie AOCHTIIKEHHS,
BBa)XaemMo, 10 Mpu (opMyBaHHI NpoPeciiHO OPIEHTOBAHOI HIMEI[LKOMOBHOT
KOMIIETEHTHOCTI B ay[lIOBaHHI Ta YHUTAaHHI OpodeciiiHa MeTa NEBHOI MipOIo
IHTErpoBaHa y NpakTU4YHY. TakMM YMHOM, BHOKPEMIIFOEMO MPAKTUYHO-TIPOQPECINHY,
PO3BUBAJIbHY, OCBITHIO 1 BUXOBHY IILJII.

[IpakTuuHo-npodeciiina b nepeadayae OBOJOAIHHSI MAaHOYTHIMU BUUTEISIMU
npodeciiiHO OpIEHTOBAHOK HIMEIIbKOMOBHOKO KOMIIETEHTHICTIO B ay/ilOBaHHI Ta
YUTaHHI B 30HI aKTyaJIbHOTO Ta HAWOIMKIOTro PO3BUTKY [5, ¢. 203].

Ha ocHOBiI Bu3HaueHb, MOJAHUX Yy HAyKOBIHA Jiteparypi [5; 6 Ta 1H.],
podeciiHO OpIEHTOBAHY HIMEIIBKOMOBHY KOMIIETEHTHICTh B YUTaHHI TPAKTYEMO SIK
3[IaTHICTh, CIIMPAIOYNCh HA HAOYyTi 3HAHHS, HABUYKU Ta BMIHHS PO3yMITH, BIJOMpATH,
y3arajabHIOBAaTH, aHaNI3yBaTH, IHTEPHPETYBaTH OCHOBHY 1 JeTajbHYy I1H(OpMaIito
npo@eciiHUX TEKCTIB PI3HUX JKaHPIB 1 €(QEKTUBHO BUKOPUCTOBYBAaTHM 1ii B
npodeciiiHii aisubHOCTI [3, ¢. 23].

3a aHanori€er0 3 TMOMEpPEeAHIM BU3HAYEHHSM MNPOQPECIMHO OpIEHTOBAHY
HIMELIbKOMOBHY KOMIIETEHTHICTh B ay/lIFOBaHHI TPAKTyeMO SIK 3[aTHICTb Ha OCHOBI
Ha0yTUX 3HaHb, HABMYOK Ta BMIHb PO3YMITH, Y3arajbHIOBaTH, aHall3yBaTH,
IHTEepNpeTyBaTU OCHOBHY 1 JeranpHy 1HQopmalio npodeciiHux aymaio- Ta
BIJICOTEKCTIB PI3HUX >KaHPIB 1 €(EKTHBHO BUKOPUCTOBYBAaTH ii B MpodeciiiHiii
aisueHOCTI [3, ¢. 23].

Ve 3a HayKOBISIMH, 37aTHICTh PO3TISIAEMO SIK IHTETPAaTUBHE YTBOPEHHS, 1110
OXOIUTIOE€ 3HAHHS, HABUYKH, BMIHHS Ta 3[10HOCTI, sIKi 3a0€3MeuyroTh YCIIIIIHE
BUKOHAHHS Tpo(deciiiHMX 3aBlaHb 1 OCATHEHHS IIe chiakyBaHHsA [1, c. 67]. ¥V
KOHTEKCT1 HAIIOTO JOCHIKEHHS JTOUUIBHO PO3MISAaTH 3A10HOCTI 10 CIpUMaHHS Ta
iHTepnpeTanii 1HImOMOBHOI 1H(QopManii. Boun ¢GopmyroTbecsi Ta pO3BUBAIOTHCS Y
MpoIeCl OBOJIOJIHHS MOBJICHHEBUMHU HaBUYKaMM ¥ yMiHHAMH. Jl0 pelienTUBHO-
KOMYHIKaTUBHUX  3A10HOCTEH  BIIHOCUMO  3[aTHICTh  IMPOTHO3YBAaTH  3MICT
MOBIJOMJICHHS,  BHOKPEMJIIOBATU  OCHOBHY Ta  JIpYropsaHy  1H(pOpMaIiio,
BCTAHOBJIIOBATH JIOTIYHI 3B’SI3KM MDK HOTr0 KOMIIOHEHTaMH, IHTEPIpPETyBaTH Ta
KPUTUYHO OI[IHIOBAaTH OTpPUMaHy iH(opMallito, 3aCTOCOBYBATH CTpATETii ay/itOBaHHS
W 4YWTaHHS BIAMOBITHO 10 KOMYHIKAaTUBHOI METH, 3IMCHIOBAaTH CaMOKOHTPOJIb
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PO3YMIHHS, a TaKOXX BHUKOPUCTOBYBATH pE3YyJIbTaTH CHPUUHATTA 1H(pOpmMaiii s
po3B’s3aHHS MPOGECIHHO OPIEHTOBAHMUX 3aBAaHb. Taki 3MIOHOCTI PO3BUBAIOTHCS Y
B32€EMO3B 3Ky 3 MOBJICHHEBUMHU HaBHYKaMU T4 BMIHHSIMH, a TaKOX 13 KOTHITHBHAMH
mpolecaMd MaMm’ATi, YBaruh, MHCIEHHA ¥ MeXaHI3MaMH CMHCIOBOi 0OpoOKU
iHpopmarii [1, c. 67].

3a3HaueHi 3A10HOCTI TICHO MOB’sI3aHI HE JIMIIE 3 PO3BUTKOM MOBJICHHEBHX
HAaBUYOK 1 BMiHb, a ¥ 13 (YHKIIOHYBaHHSIM TICHUXIYHUX IMPOIIECIB 1 MEXaHi3MiB,
30KpeMa Iam’sTi, MUCIICHHSI, YBard, MOBJICHHEBOTO CIyXy, MEXaHi3My HMOBIPHOTO
NPOrHO3YBaHHsS TOIIO. BOHM poO3BUBAIOTHCS y B3a€EMOIl 3 LUKMMU MpOLECaMH Ta
MO3UTUBHO BITMBAIOTH HA MOJAJIbIIE BAOCKOHAJICHHS MOBICHHEBUX HABUYOK, YMIHb 1
KOTHITUBHUX MEXaHI3MIB, IO 3a0e3MeuyoTh €(DEKTHBHY KOMYHIKaTUBHY MiSUIbHICTD
[1,c.68;2,¢.177;4,c. 275].

CTyneHTH TIOBMHHI  OBOJIOJITA 3HAHHSAMU MNPOGECIHHOTO  KOHTEKCTY
MalOyTHBOI TEAAroTiYHO1 AiSIIBHOCTI, TUMIOBUX CHUTYaIiil mpodeciitHoi KoMyHiKallii,
OCOOJIMBOCTEH TEMarorigyHOTO MHUCKYPCY, KAHPOBUX 1 CTPYKTYPHUX XapaKTEPUCTHK
npodeciifHO OpIEHTOBAaHMX TEKCTIB Ta ayliOBI3yaJIbHHX MarepiamiB, a TaKoX
CTpaTeriil ayJiloBaHHS 1 YUTaHHSA. BaXJMBUMU € 3HaHHSA MPO MOBHI Ta MO3aMOBHI
3aco0u oprasizaiii yCHOro i mMMChMOBOTO Npo(deciiHOro MoOBIAOMIIEHHS, COCOOU
BUPAXEHHS aBTOPCBHKOI MO3ULi, CTPYKTYypy apryMeHTallii, 3aCO0M JIOTTYHOTO 3B 3Ky
Ta MapKepu Kiro4oBoi iH(opmarrii. KpiM Toro, cTyieHTH MaroTh BOJIOIITH 3HAHHIMHU
Mpo CydyacHI TMENaroriyHi MAXoAu Ta MpoQeciiHy TEepMIHOJIOTII0, IO
BUKOPUCTOBYETHCSI B I1HIIIOMOBHOMY, 30Kpe€Ma, HIMEILKOMOBHOMY OCBITHBOMY
npoctopi [2, ¢. 177].

[Tpodeciiina cripsMOBaHICTh HaABYAHHS PeaTi3ye€ThCs yepes3 100ip aBTEHTUYHUX
HIMEIIbKOMOBHUX  TEKCTOBUX, aydlaibHUX Ta  ayJdlOBI3yaJbHHUX  MarepialiB
MearoriyHol TeMaTUKH, 3a]y4YeHHS CTYJICHTIB 0 poOOTH 3 JKepeaaMu mpodeciiHol
iHpopMallii Ta BUKOHAHHS 3aBJaHb, II0 MOJEJIOIOTH THUIIOBI CUTyallli MaOyTHBHOI
npodeciiinoi aispHOCTI. Lle mepeabavae anami3 nmpodeciiHux mpoOieM, MOWyK 1
KpUTHUYHE OL[IHIOBaHHS 1H(OpMaIlli Ta BUKOPUCTAHHS OTPUMAHUX BIJIOMOCTEH IS
PO3B’s13aHHS TPOQECiiTHO OPIEHTOBAHUX 3aBAaHb.

BuxoBHa 1iip mossirae B YCBIIOMJIGHHI  3HAYYHMIOCTI  mpodeciiiHo
OpPIEHTOBAHOTO ay/iOBaHHS Ta YMTAHHA JJI1 MallOyTHHO1 MeJaroriyHoi AisSIbHOCTI,
PO3BUTKY TOTOBHOCTI J0 O€3MepepBHOTO BIOCKOHAJCHHS I1HIIOMOBHHMX 3HaHb,
HAaBHYOK 1 BMiHb, ()OpMYBaHHI KPUTHYHOTO CTaBJICHHsS A0 iH(opMallii Ta BMIiHb
3MIMCHIOBAaTH i1 OIIIHIOBAHHsS;  BHUXOBaHHI  aKaJgeMIYHOi  JOOPOYECHOCTI,
iHdopmariiitHoi KynbTypu Ta iH(oOpMarliiiHoi eThku. BaxxauBuMu pesyiabraramMu €
TaKOX PO3BUTOK BiIOBIJAIBHOCTI, CAMOCTIHHOCTI, HAIIOJICTJIMBOCTI, TOJICPAHTHOCTI,
BIIKDUTOCTI JI0 MUKKYJIBTYPHOI B3a€MONii Ta TOTOBHOCTI 10 mpodeciitHoro
CaMOPO3BUTKY.

OCBITHS 1IJIb TIOJIATA€ B OBOJIOMIHHI CTYyJI€HTAMHU 3HAHHSMH PO OCOOIMBOCTI
npodeciiHO OpPIEHTOBAHOIO MENAroriYHOr0 JUCKYPCY, 3aKOHOMIPHOCTI CIIPUMHATTS
Ta pO3yMIiHHS 1HILIOMOBHOI 1H(OpMaIlii, cTpaTerii ayJifoBaHHs W ynTaHHd. Peanizaris
€T 1T CIpHsie PO3MIMPEHHIO JIIHTBICTUYHOTO, MEaroriyHOTO Ta COIIOKYJIBTYPHOTO
KpYro3opy CTYIOEHTIB 4epe3 3allydeHHs JI0 poOOTH 3  aBTEHTUYHUMU
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HIMEIIbKOMOBHUMH TEKCTOBHMHM, ayliaJIbHUMHU Ta aylioBI3yalbHHMMH Marepiajamu
npodeciifHOro cpsMyBaHHS.

Po3BuBanbHa 1k nepeadadyae po3BUTOK 3AI0HOCTEH 10 CIPUAHATTS, aHATI3Y,
1HTepIpeTalii Ta KPUTUYHOTO OILIHIOBaHHS MpodeciiiHo 3Hadymoi iHdopMarli,
NPECTaBICHOT B HIMEIIbKOMOBHMX TEKCTaX Ta ayAioBi3yaJdbHHX Marepiajiax;
dbopMyBaHHS MOTHBAIlli O BWBYCHHS HIMEIBKOI MOBH Ta BHKOPUCTaHHS 11 Yy
MaitOyTHi npodeciitHiil MIATpHOCTI; PO3BUTOK HABYAIBHOI aBTOHOMIi, 3aTHOCTI A0
caMoperymsiii Ta peduiekcii BIacHOi HaBYallbHOI AisutbHOCTI. KpiM Toro, peamizariis
i€l [T CIopsMOBaHa Ha PO3BUTOK KOTHITMBHUX TIpoIeciB (yBarw, Imam’sTi,
MUCJICHHS ), KpUTUIHOTO MUCJICHHS, 1HPOPMAIIHO-aHATII TUYHUX YMIHb.

TakuM YMHOM, MU OKpecIuau Il (GOopMyBaHHS B MaMOyTHIX Y4YHTENIB
npodeciiiHo OpiEHTOBAaHOI HIMEIIbKOMOBHOI KOMIIETEHTHOCTI B ay/lilOBaHHI Ta
YU TaHHI.
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Buzypa Anna

3000y8ay Opy2020 pieHs U0l oceimu,

Teproninbcokutl HayioHANbHUL Nedazo2iunull yHigepcumem imerni Bonooumupa I namioxa
Hayxoeuii kepisnux: babiii JI. b., kanouoam ginonociunux Hayx,

ooyenm xagheopu aneniicobkoi inonoeii ma MemoouKy Ha8UaHHsA AH2IIUCLKOI MOBU

ITHAUBIAYAJIBALIIA ®POPMYBAHHSA
JEKCUYHOI KOMIIETEHTHOCTI YUYHIB OCI:IOBHOi HIKOJIN
B MPOLECI BUBYEHHA IHO3EMHOI MOBH

B ymoBax rmoGamizamii Ta CTPIMKOTO PO3BHUTKY 1H(GOPMAIIMHUX TEXHOJIOT1H
OJIHUM 13 TIPIOPUTETHUX 3aBJaHb MOBHOi OCBITH € 3a0e3ledYeHHs SKICHOTO Ta
ehekTuBHOTO  (popMyBaHHS  IHIIOMOBHUX  KOMIIETeHTHOCTeH.  (OcoOimBOi
aKTyaJlbHOCTI HaOyBae mpoOjieMa i1HAWBiAyasi3allli HaBYaHHS, siKa Tmepeadadae
BpaxyBaHHs 1HJWBIAyaJbHUX OCOOJIMBOCTEH Y4YHIB — pPIBHS MOBHOI MiATOTOBKH,
CTHUJII0O HaBYaHHS, TEMIIy 3aCBOEHHS MaTepiajy Ta TMi3HaBaJbHUX IHTEPECIB.
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JlekcuuHa KOMIIETEHTHICTh € (PyHIAMEHTOM IHIIOMOBHOTO CHUIKYBAaHHS, OCKUIBKU
06e3 JOCTaTHHOTO CIIOBHUKOBOTO 3allacy HEMOXJIMBE TMOBHOI[IHHE CHPUUHATTS Ta
MOPOJIKEHHSI MOBJICHHEBUX BHUCJIOBIIIOBAHb.

AHami3 HayKOBOi JIiTepaTypy CBIMYUTH MPO TE, IO MpodIeMa 1HIWBIMyaTi3amii
HABYaHHS 1HO3EMHOI MOBH MepeOyBae B ILIEHTPl yBaru OararbOX BITUYM3HSHHUX Ta
3apyODKHUX AOCHIIHUKIB. 30kpeMa, y pobotax I. Yur, A. I'panunskoi, O. [lexotu
pPO3pO0JIECHO TEOPETHYHI 3acaau IHIUBIAyai3allii ocBITHbOTO mporecy [2, c. 481].
[MutanHsiM  ¢dopMyBaHHS  JIGKCMYHOI ~ KOMIIETEHTHOCTI ~ NPHUCBSYEHI  IIpalli
H. barpamoBoi, O. biruu, P. MapTtuHoBOi, SKI MIIKPECIIOIOTh BaXJIUBICTh
nudepeHIifioBaHOro MiIX0AY /10 BiIOOpY Ta Mpe3eHTalli JIeKcuyHoro matepiaiy [1,
c. 57].

[ToTy>KHUM IHCTPYMEHTOM peajizailii 1HAUBIAYali30BaHOTO MiAX0ay € HMU(POBI
TEXHOJIOT1i, SIKl BIAKPUBAIOTH HIMPOKI MOMJIMBOCTI JUIsl MEpPCOHAII3AIlli HaBYaHHS.
AnantuBHi HaBuanbHl miargopmu  (Duolingo, Quizlet, LingQ) 103BOISAIOTH
(dbopMyBaTH 1HIMBIIyalbHI HaBYAJIbHI TPAEKTOpIi, PETyJIIOBATU CKJIAIHICTh 3aB/laHb
BIJIMOBIJIHO /10 PIBHA Y4HS Ta 3a0e3ledyyBaTW MUTTEBHI 3BOPOTHUN 3B 30K [3].
Buxopuctanas Takux I1HCTPYMEHTIB Ja€ 3MOTY KOXKHOMY YYHIO TPOCYBaTUCS Y
BJIACHOMY TEMIIi, 10 OCOOJIMBO BaXKIMBO B YMOBax I'€TEPOr€HHHUX KJIACIB OCHOBHOI
IKOJIH.

JlekcM4Ha KOMIIETEHTHICTh PO3IJISIIAEThCS K 3JaTHICTb YYHS MPABHIJIBHO
pPO3YMITH Ta B)KMBATHU JIEKCUYHI OJMHHUII B YCHOMY M INHCEMHOMY MOBJIEHHI
BIJITOBITHO 10 KOMYHIKaTHBHOI cuTyallii. BoHa oxormtoe 3HanHs (opmu, 3HaUEHHS
Ta BXXMBAHHS CJOBA, a TAKOX YMIHHS BCTAHOBJIIOBATU 3B S3KU MIXK JIEKCUYHUMH
onuHuIsIMU. DopMyBaHHS JTEKCUYHOT KOMIETEHTHOCTI € CKJIaJHUM IPOLECOM, II0
noTpedye 0araTopa3oBOro MOBTOPEHHS MaTepialdy Ta BpaxyBaHHS 1HIWBIIyaJIbHUX
0COOMBOCTEN YUHIB.

Oco0muBoi yBarm 1e notrpedye B yuyHIB 5-9 KiaciB, fiki nepeOyBalOTh Yy
MepexiIHOMY BIlll, KOJM MOTHBALis 1O HABYAHHS MOXKE CYTTEBO KOJIMBATHCS. Y
IbOMY KOHTEKCT! 1HAMBIIyali3allisi HaBYaHHS BUKOHY€ HE JIMIIE HAaBYAJIbHY, a U
MOTHBAIIHY (QYHKIIIIO: y4eHb, IKUW OTPUMYE 3aBJaHHS BiJIMOBIAHO IO CBOTO PiBHA,
BiMdyBae ycmix 1 mparHe pyxarucs nami. Came 1upoBi 3aCTOCYHKH 37aTHI
3a0e3MeYNTH TaKy 1HAMBIAyaTi3allilo B yMOBax peajbHOro Kiacy.

[IpakTruna peamizaiis 1HAMBIAYaTi30BaHOTO MAXO0AY J0 (OPMYBaHHS
JICKCUYHOI KOMIETEHTHOCTI MOXKE 31HCHIOBATUCS 4Yepe3 MOeTanmHe BUKOPUCTAHHS
1M(POBUX 3aCTOCYHKIB. 30KpeMa, Ha €Tari MePBUHHOTO 03HAWOMJICHHS 3 JICKCUKOIO
edexTuBHUM € BUKOpHCTaHHS Quizlet, mo 3abe3medye Bizyamizallito Ta 3aKpirieHHS
3Ha4YeHHs ciiB. [|y1si JOBroTpuBaioro 3amam’ siTOBYBaHHS JOLUIBHUM € 3aCTOCYBaHHS
Anki, skuii 0a3yeThCs Ha IHTEpBAJILHOMY TMOBTOpeHHI. Ha ertami QopmyBaHHS
NPOAYKTUBHUX HaBUYOK MOK€ BUKOpHUCTOBYBaTHCs LingQ, 1110 103BOJIsE MpalioBaTu
3 JIGKCUKOIO B KOHTEKCTI aBTEHTHYHMX TEKCTIB. Takui miixij crpusie BpaxyBaHHIO
IHAUBIIYyaJIbHOTO TEMITy HAaBYaHHS Ta MIJBHUINYE €(QEKTUBHICTh 3aCBOEHHS
JEKCUYHOTO Matepiany [3].

Takum uuHOM, iHAUBIAYyanizalis (OpMyBaHHS JIEKCUYHOI KOMIIETEHTHOCTI
YYHIB OCHOBHOI INKOJHM 3aco0amMu HUGPOBUX TEXHOJOTIM € NEePCHeKTUBHUM
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HAIpPSIMOM Cy4acHOT METOJMKH HaBUAHHS 1HO3EeMHUX MOB. Bukopuctanusa uudpoBux
3aCTOCYHKIB 3a0e3Meuye CUCTEeMHUIN Tepexija BiJl MaCUBHOTO PO3Mi3HABaHHS CIIIB J0
iX aKTMBHOTO BXHMBaHHS y MOBJeHHI. [lepcrnekTuBM mMOAAIbIIUX TOCIIIHKEHD
BOa4aeMoO y BUBYCHHI €()EKTUBHOCTI KOHKPETHUX HU(PPOBUX IHCTPYMEHTIB B yMOBax
YKPaiHCHKUX MIKIJ Ta pO3p0OIIi METOAMYHUX PEKOMEHIAIlIN I BYUTEINIB 1HO3EMHOT
MOBH.
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BUKIAOAY Kagheopu aneniicbkoi ¢hinonoeii ma memoouKu Hag4aHHs aHeIUCbKOL MOBU

ABTEHTHUYHI BLIIEOMATEPIAJIU SIK 3ACIB PO3BUTKY
AHTJIOMOBHOI JEKCUYHOI KOMIIETEHTHOCTI

VY cydacHuX yMoOBax 3HaHHS aHTJIWCHKOI MOBU B)KE€ HE CIIPUMMAETHCA K IIOChH
nonatkoBe — 1€ (akTMYHO 0Oa30Ba HaBHMYKa, sfKa BIAKPUBAE JOCTYI O OCBITH,
pobotu, iHpopmalli Ta MIKHAPOAHOrO CHUIKyBaHHS. OcCOOJMBO 1€ BiAUYyBa€ThCS
3apa3, KOJM CBIT MakKCHUMAaJIbHO BIAKPUTHM, a moaii B YKpaiHi 3MycHId 0araTbox
JOJIeH B3a€EMOAISTH 3 IHIIMMU KyJIbTYpaMH Ta KpaiHamu. Y Takiil cUTyallli BaXJIHBO
HE IPOCTO 3HATH MOBY Ha PIBHI MPaBWJI, a BMITH HEIO KOPUCTYBATUCA B PEaTbHOMY
xuTTi. CamMe TOMy BeJIMKa YyBara MPUAUIAETECS (POPMYBAHHIO AHIJIIOMOBHOI
JIEKCMYHOT KOMIIETEHTHOCTI cTapuiokiacHukis [1, ¢. 311].

Ha mpakTwuii gyke yacTo BUHHMKAE OJIHA 1 Ta K mpoOsiema. Y4Hi BUaTh CIIOBA,
BUKOHYIOTh BIIPaBH, 3aCBOIOIOTh IPAMATHUKY, ajie KOJH CIpaBa CTOCYETHCS PEATLHOTO
MOBJICHHS, TO iM CKJIQJIHO IIOCh CKa3aTh. BoHW MOBro migOuparoTh CI0Ba, 0OSATHCS
3poOUTH TOMMIIKY, a00 TPOCTO HE MOXYTh WIBUAKO chopmyitoBatu IymKky. Lle
CBIUUTH MIPO T€, 10 3HAHHSA €, aJIc BOHU HE MEePEXOATh Y HAaBUUKY.

CaMe TyT BaXJIHMBO PO3YMITH, IO TaKe JIEKCHYHA KOMIETEeHTHicTh. lle He
MPOCTO 3HAHHS CJiB, @ BMIHHSA MPAaBWIbHO BHKOPHUCTOBYBAaTH iX y MOBJIEHHI Ta
po3yMiTH 1HIIMX. BoOHa BKJIIOYae JEKCHMYHI HABUYKH, 3HAHHA 1 3/IaTHICTh
3aCTOCOBYBATH iX y PI3HUX cUTyallisax. ToOTO yuyeHb Ma€e He JuIle aM siITaTH CJI0BO,
a ¥ BMITH MIBUIKO 1 JOPEYHO HOro BUKopHUcTatH [2, c. 16].
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JIOIUIBHO 3ayBaKWTH, IO TaKWM TMIAX1A JO0 BUBYCHHS MOBH HE 30BCIM
NpUpOaHMit. Ake HOCIi BUBYAIOTH PiHYy MOBY 30BCIM iHakKiue. IX 3 JUTHHCTBA He
3MYIITYIOTh 3ay4yBaTH TAOJIMIIl I€CIIB UM MPaBUJia — BOHU CIyXal0Th, IOBTOPIOIOTH 1
MOCTYIOBO TMOYMHAIOTH TOBOPUTH. MoBa (opMyBasiacs 4epe3 KOHKPETHI CUTYyallii,
eMoIlii, B3a€MOJIiI0 3 IHIIMMH JIOAbMH. TOOTO BOHA 3aCBOIOETHLCS SK HaBHYKA. 3
HAyKOBOI1 TOYKH 30pY II€ MOSCHIOETHCS THM, III0 MOBJICHHS TIOB’sI3aHE 3 TaK 3BaHOIO
NpOLEAYPHOIO TaM’STTIO, SKa BiAMOBiZa€ 3a aBToMaTu3oBaHi Aii. Came BoOHa
J0TIOMara€ Ham, HalpuKIaJ, I3JUTH Ha BeJocureni abo TpaTd Ha MY3UYHUX
IHCTPYMEHTAaX, HEe 3aAyMYIOUUCh MPO KOXKEH pyxX. Tak camo 1 3 MOBOIO — KOJIM BOHA
CTa€ 4YacTHMHOI IIi€l Mmam’siTi, JIIOJUHA TOBOPUTH OUIBII BUIBHO 1 IPUPOJIHO.
HaromicTh TpanuiiiiiHe HaBYaHHS 4YacTo Oa3yeThCsd Ha JICKJIApaTUBHIN IMaMm’sTi,
TOOTO, Ha 3amam’ sITOBYBaHHI mpaBwi, ciliB, (opm. lle BaxkiauBO, ane I1BOTO
HEJIOCTATHBO JUIsl PO3BUTKY >KUBOTO MOBJICHHS.

Y  1upoMy  KOHTEKCTI OCOOJIMBOI  yBard  3acilyrOBYIOTb  aBTEHTUYHI
BlleOMaTepialii — OpUTIHAJIbHI MaTreplaiM, SKI HE CTBOPEHI CHEliadbHO I
HaBUYaHHS, ajié BUKOPHUCTOBYIOTHCS Yy Kiaci JUIs 3aHYpPEHHs B MOBHE CEPEIOBHIIIE.
Wnetscss mpo ¢imbMu, cepiamy, iHTEpB’I0, BiZ€0oONOTH, HOBHHH — yce Te, IO
CTBOPIOETHCS HOCISIMM MOBH JUIsl PEANbHOrO CIUJIKyBaHHS. Taki Marepiaau He
aJanToBaHl CIELIAJIBHO MiJ] HAaBYaHHS, aje camMe B I[bOMY iXHS I[IHHICTh. BOHHU
MOKa3yl0Th MOBY TaKOlO, SIKOIO BOHA € HACIMpPaB[ll, 3 >KUBOI JIEKCHMKOIO, PI3HOIO
BHMOBOIO, €MOI[iSIMH, IHTOHAITIEIO Ta KyJbTYPHUMH 0COOIMBOCTAMH [2, ¢. 18].

CyvacHi mKomsipi (QakTUYHO KUBYTh Y CBITI BIJICOKOHTEHTY. BoHM m1omHs
TUBIIATBCS POJIMKH, Cepilaju, KOPOTKI BiA€o, 1 JJI1 HUX 1€ OAWH 13 HAU3PYyYHIIIHUX
croco0iB cipuiHATTS 1H(OopMarlii. Tomy BUKOPUCTaHHS BijeoMarepiaiiB y HaBUaHHI
BUTJISIZIAE€ HE TIPOCTO JAOLUIBHUM, a ¥ JioriuauM. Lle 103BosIsIe MoeqHATH 3BUYHMM 115
y4HiB (hopMaT 13 HaBYATHHOIO METOIO.

OpHi€ro 3 TOJOBHUX TIEpPeBar BiJIEO € Te, IO BOHO J1a€ KOHTEKCT BUKOPHUCTAHHS
MOBU. YUY€Hb HE MPOCTO 0OauuTh OKPEME CIIOBO, & PO3YMIE SIK 1 KOJM BOHO
BUKOPUCTOBYEThCS. HaBiThb SKIO 4YacTHHA JIGKCHKH Y BiJIeO 3aJUIIAETHCS
HE3pO3YyMLJIO0, 3arajibHUN 3MICT MOKHA BJIOBUTH Y€pe3 CUTYyallil0, MIMIKY, KECTH,
iHToHauito. Ile 3HaYHO 3HMXKY€E piBEHb HANPYTH 1 CTpaxy MHepea MOBOK. 3aMiCTh
TOro, 100 30CEPEIKYBAaTH HAJIMIPHY YBary Ha KO>)KHOMY HE3HallOMOMY CJIOBi, yU€Hb
MOYMHAE CIIPUIIMATH MOBY OUIbII 1TiTicHO. Ille oanH BakIMBUIL MOMEHT — 11€ e(DEeKT
3aHypeHHs. O4eBUAHO, IO HE BCI MAalOTh MOKJIHUBICTh XKUTH B AHTJIIOMOBHOMY
CEPENOBHUIIll, ajie¢ PEeryaspHUN TMeperyisa BiJe0 YacTKOBO KomrieHcye 1e. Komm
JIOJIMHA IIOJHS Yy€ MOBY, HaBITh SIKIIIO BOHA HE BCE PO3YMi€, MO30K TOCTYIIOBO
MMOYMHAE 3BUKATHU JI0 3BYYaHHS, PUTMY, TUTIOBUX KOHCTPYKIIIA. 3 4acoM 3’ SBIISIETHCS
BIMUYTTs, IO TeBHI (pa3u BKE «3HANOMI», HABITh SKIIO BOHH HE OyiH
IIJIECIIPSIMOBAHO BUBYCHI.

BaxnuBy posib y 11b0My mpolieci Bifirpae Motuailis yuHiB. I[lo0 HaBuaHHs
OyJ10 eeKTUBHUM, YUEHb Ma€ OYTH 3al[IKaBJICHUM 1 pO3YMITH HABIIIO BiH 1€ POOUTb.
[HTEpEC 1 MOTHB HE BUHUKAIOTh CaMi MO0 c001 — iX MOTPiOHO MIATPUMYBATH MPOTATOM
yCbOT'O 3aHATTSA. ABTEHTHWYHI BiJeomaTepialiud A00pe JOMOMararoTh y IbOMY, aJKe
BOHU NPUBEPTAIOTh YyBary, BUKIUKAIOTh €MOIIl 1 poOJATh YPOK OLIBII «KUBUM.
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Boanouac BaxkimBo He oOMexyBatucs auiie neperisaoM. [lorpibHo gomoBHIOBaTH
Horo 3aBHaHHIMH, SKi CHOHYKalOTh YYHIB JyMaTH, BIANOBIOATH HA 3alHUTaHHA 1
BHCJIOBIIIOBATH BIIACHY JYMKY.

[aTepec 10 HaBYaHHA MOXKE PO3BUBATHCS TOCTymoBo. CroyaTky I MpOCTa
3amikaBieHicTb. lloTiM 3’sBnseTbcst OakaHHa Ai3HATHCS Ouibine. Jlami ydeHb
MOYMHAE CTABUTH 3alUTaHHS, HaMaratucs posiOparucsa raudime. | Bxke Ha BUIIOMY
piBHI (QopMyeTbCs OUTBII YCBIAOMIICHHM 1HTEpEC, KOJIW 3HAHHS IOYMHAIOTH
BUKOPHCTOBYBATHUCS Ha TpakTHii [3, c. 95].

[{ikaBUM € TakKo)X MOJAUT HA aKTUBHE 1 MACHUBHE CIPUUHATTS Bifco. AKTUBHHIA
neperi nependadae NOBHY KOHLEHTPALIIO: YYEHb JUBUTHCS BIJCO, HaMaraeTbcs
3pO3yMITH 3MICT, MO’KE BUKOHYBAaTH II€BHI 3aBJIaHHS, 3BEpPTAa€ yBary Ha HOBI CJIOBA.
[lacuBHMIT Tiepersia — 1€ KOJU Bif€O 3BYYUTh (POHOM MijJ dYac IHIIUX 3aHSTh.
3BUYailHO, aKTUBHUUN BapiaHT OUIbII €(pEKTUBHUI, ajie HaBITh MMACUBHUN Mae CBIU
edekT. M030K BCE€ OJIHO «YIIUIsiE» 3HAWOMI CJIOBa 1 TOCTYIOBO (OpMye MOBHI
3B’ SI3KMU.

BoaHodac BaxXJIMBO pO3yMITH, IO OJWH JIMILE MEPErisia BiAEO HE BUPIMIUTH
ycix npobiem. Halikpammii pe3ynabTatr JOCSATaeThCs TOMAl, KOJW MOEAHYIOThCA Pi3HI
MIOX0Au: 1 poboTa 3 TIpaMaTHKOK, 1 BUBYEHHS JIEKCHKH, 1 BHUKOPHUCTAHHS
BiieoMarepianiB. Ponb yuuTens TyT TakKOXK € KIOYOBOK — BIH Mae€ MPaBUIIBHO
miai0paTu MaTepial, BpaXOBYIOUYH piBEHb YUHIB, iXHI IHTepeCcH Ta HaB4abHi 1im. [lle
0JlHa Mpo0OsieMa MOoJsrae B TOMY, 1110 B1JIEO 4aCTO CIPUMMAIOTH SIK IIOCh APYTOPsIHE
abo po3BaxkanpHe. Uepes 1€ 1HKOJIM Y4YHI HE CTaBJSATHCS JO TaKOrO BUIY poOOTU
cepitodHo. OpHak TpW MPaBWIBHOMY IMIJAXOM1 BiJeoMarepiaid MOXYTh CTaTu
NOTY>XHUM 1HCTPYMEHTOM HaBUYaHHS, IKMI HE JIMIIE PO3IIMPIOE CIOBHUKOBUH 3armac,
a i1 popMye BIIEBHEHICTh Y BUKOPUCTAHHI MOBHU.

VY miacyMKy MoOKHaA CKa3aTd, IO aBTCHTHYHI BiJeoMaTrepialld J0NOMararoTh
3pOOUTH MPOLEC BUBYEHHS MOBU OLIbII NPUPOAHUM. BOHM HAONMKalOTh HABYAHHS
70 PEaTbHOTO >KUTTS, MO3BOJIIIOTH YYHSIM HE IMPOCTO 3aram’sTOBYBaTH CIIOBa, a
BIIUYBaTH sIK mpaioe MoBa. CaMe 1€ MOCTYNOBO NEPEBOANTH 3HAHHS 3 PIBHS TEOPii
Ha PiBE€Hb MPAKTUKH, KOJIM YUYE€Hb OYMHAE TOBOPUTHU O1IBIII BUIBHO 1 BIIEBHEHO.
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PO3BUTOK KOHLIEHTPALII YBAI' SIK KJIIOUOBOI'O SOFT SKILL
Y IPOLIECI BUBUEHHS IHO3EMHOI MOBH

CKUIbKU XBUJIMH CyYaCHUM 37100yBad OCBITH CIIPOMOKHUM KOHIICHTPYBATUCh Ha
IHIIIOMOBHOMY TEKCTi, MEPII HDK BIIYY€ MOIITOBX TMEPEBIPUTH CIIOBIIIECHHS Ha
tenedoHi? CbOrogHi KOHUEHTpAIisl yBard — L€ OJHA 3 HAWBAXKIIMBIIIUX THYYKUX
HaBnuok (soft skills), sika kapauHaIbHO BIUIMBa€E Ha YCHINIHICTH HABYaHHS Ta
rIIMOMHY 3aCBOEHHS IHIIOMOBHOT'O Martepiaiy.

Annpe Aunann (André Iland) Bu3HAuuMB M’SIKI HAaBUYKU BaXKJIMBUMHU JIS
KOMYHIKaIlii, BIAHOCMHU 3 JIIOABMU Ta JJii BUBYEHHS MOB. bijmbin TOro, 3a
Bu3HadeHHsM Llanini Bepmu (Shalini Verma) — e «naOyTa moBejiHKa, sika BUMarae
[IJISCIPSIMOBAHOTO  TpeHyBaHHsA Ta c(dokycoBaHoro 3acrocyBanHsi (focused
application)».

[Ipote choroaHi peanizariii HbOro c(hOKyCOBaHOTO 3aCTOCYBAHHS MEPEIIKOHKAE
deHoMeH «Oe3mepepBHOi vacTKOBOi yBarm» (Continuous partial attention — CPA),
axuit 0yB BBeaenuit Jlingoro Croyn (Linda Stone) [5]. Ha Bigminy Bia 3BHYaitHOI
0araro3agagyHocTi, MO30K 3MYIIEHUN TMepedyBaTH y CTaHi MOCTIMHOTO (POHOBOTO
CTpecy uepe3 cTpax mpomycTut iHdopmaiiito. Ak HACHIAOK, 1€ MPU3BOIAUTH 0
KOTHITUBHOTO  TiepeBaHTaxeHHs  (cognitive  overload) Ta  QopMyBaHHA
(dbparMeHTapHOro («KJIIIMOBOr0») MUCIEHHS. SIK TOBOAUTH y CBOIM (PyHIaMEHTaNbHIN
npami “The Shallows: What the Internet Is Doing to Our Brains” Hikonac Kapp,
HaaMipHe [HU(POBE BIABOJIKAaHHA (I3UYHO 3MIHIOE HEUPOHHI 3B S3KH MO3KY,
PYHHYIOUM 3MIaTHICTh 1O IIMOOKOTO KOTHITUBHOTO 3aHYPEHHSI, K€ € KPUTUYHO
HEOOX1JHUM JJIsl 3aCBOEHHS 1HO3eMHOT MOBH [ 1].

be3 nanexxHoi KOHIIEHTpaIlli HOBa JIEKCMKA HE TMEPEXOJUTh y JTOBFOTPUBAIY
1am’siTh, TPaMaTHKa HE 3aCBOIOETHCS, a i/ Yac ayair0BaHHs 1e(IIIUT TpUBAJIOT yBaru
MIPU3BOJUTH 10 BTPATH KOHTEKCTY.

3 omAmy Ha BUINE3a3HAUCHE, Mema HAuio20 O00CHI0JNCeHHs TIONSITae B aHawi3i
KOHIICHTpAIlli yBaru K KJI0U0BO1 ckianoBoi soft skills Ta Bu3HaUeHHI edeKTUBHUX
CTparerid 1l pO3BUTKY Ha ypoKax 1HO3eMHOI MOBH. JIJis HOCATHEHHS Ili€l MeTH
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TOJIOBHMM 3aBJaHHSAM € JOCHDKEHHS MexaHi3MiB (OKyCyBaHHS Ta miaoip
epeKTUBHUX TMEJaroriyHuX I1HCTPYMEHTIB, 3JaTHUX MIHIMIZyBaTu LHU(POBE
BiJIBOJTIKaHHS 37100yBadiB OcBiTU. [1{00 yCHiIHO yNpaBiIsTH UM MPOILIECOM Ha YOIl
1HO3€MHOI MOBH, HEOOX1JIHO CIEpIIy 3’ICYBaTH CYTHICTh MOHSTTS «KOHIICHTPAIis»
Ta 3p0O3yMITH, K BOHA B3aEMO/II€ 3 HAIIOIO TIaM SATTIO ITiJT YaC HaBYaHHS.

VY cydacHOMYy OCBITHHOMY TIPOII€Ci KOHIICHTpAIliS yBard — Ii¢ HE IIPOCTO
MacMBHA JiSIBHICTH 3 BIACYTHICTIO BIJBOJIIKaHb, a, K 3a3Haudae Hikomac Kapp, me
aKTUBHUI MPOIIEC YNPABIIHHSI KOTHITUBHUMH PECypcaMu MO3KY, SKUH € KPUTHYHO
HEOOX1IHUM JUIsl TIOOYJIOBH CKJIQTHUX KOHIENTyallbHUX cxeMm y mam’sati [1]. Lle
BMIHHS CBIJIOMO CHpPAMOBYBaTH (OKYC Ha KOHKPETHE HaBuYajbHE 3aBJIaHHA,
0JIOKYIOUH TIPH IIbOMY 30BHIIIHI 1H()OpMAIIiiTHI ITyMHu.

CaMe 1 37aTHICTH CBILAOMO YNPaBJISATH (POKYCOM CTa€ BHU3HAYAIbHOIO, KOJH
WIeThCs TMpO BUBYEHHS 1HO3EMHOI MOBH, ajke (OpMYyBaHHS 1HIIOMOBHOI
KOMIIETEHTHOCTI HEpPO3PUBHO IIOB’sA3aHE 3 POOOTOI KOTHITUBHHUX IPOILECIB —
HacaMmIiepesi yBaru Ta mam’sTi. 3 TOYKH 30py KOTHITMBHOI ICHXOJIOTIi, MpOLeC
OBOJIOJIIHHS MOBOIO MPALIOE 32 YITKUM MeEXaHI3MOM: Oy/ab-fka HOBa 1H(OpMalisa
(HampuKJIaJ, 1HIIIOMOBHE CJIOBO a00 rpaMaTUYHE MPAaBUJIO) CIIOYATKY MOTpAIUIsE 0
Haioi pobo4oi (kopoTkodyacHoi) mam’siTi. [lel Bua mam’sTi Mae ayxe oOMeXeHUun
o0csr 1 3/]aTeH YTPUMYBATH JaHl JIMIIE JIIY€HI CEeKYHIU. SKIIO B 1ell KPUTUYHUN
MOMEHT 3700yBad OCBITH BIJBOJIKAEThCS, I1HQOpMALlE HE TMOTparuise Yy
JIOBrOTPHUBATY I1aM SITh.

3/1aTHICTh YyTpUMYBaTH Oe€3MepepBHY yBary CyTTEBO 3aJCKHUTh BiJ (opmaty
HaBYaJLHOTO Tpoiiecy. B ymoBax oduiaiiH-HaBYaHHS CTUMYIIIOETHCS CTAH TIIMOOKOTO
3aHypeHHs. TpaauiliiiHe cepeloBHINE BUMAarae BiJl CTYJIEHTA CBIJIOMOTO KOHTPOJIIO
Haj yBaroro (top-down control) Ta miHiIMI3ye BiaBomikaHHS. Ile mo3Boiisie HOBIii
THIIIOMOBHI# 1H(MOpMAaIIil HAAXOAUTH 10 PoOOYOi IMaM’sITi TOCTYIOBO, 1110 € KPUTUIHO
BAYKJIMBUM JJIs1 11 YCIIIIHOTO MIEPEHECEHHS Y TOBIOTPUBAIY MaM SITh.

HarowmicTs onnalin-(popmar 3anyproe 3100yBada OCBITH B IUGPOBY EKOCUCTEMY
MOCTIMHUX TepepruBaHb. Y TaKOMy CEpelOBHUII CTyIeHT mepebyBae y cTaHi
«be3mnepepBHOi yacTkoBoi yBarm» (CPA) [5], a uuTaHHS 4YacTO 3BOAMUTHCA O
MOBEPXHEBOI0 BI3yaJIbHOIO CKaHyBaHHsS. KpiM TOro, KoXHe BiJBOJIIKAHHS Ha
CTOPOHHI BKJIQJKM YW CIIOBIIICHHS BHUMAarae BiJi MO3Ky 3HAa4HUX BHUTpaT Ha
nepeMukaHHs (switching costs), 1110 IBUIKO BUCHAXKY€E KOTHITUBHI peCypcCH.

JlocmigHUKHM 3a3HAYal0Th, IO CEPENOBUINE € BHU3HAYAIBHUM (AKTOPOM B
SAKICHOMY 3aCBO€HH1 Martepiany. ko B odaitHi 11ei mpoiec KOHTPOIhOBaHUH, TO B
OHJIaH-CEPEIOBUIII MO30K HAMAara€ThCsl COPUMUMATH Ofpa3y KiIbKa 1H(OpMAIiTHUX
noTokiB. lle crnpuymHsie MHUTTEBE KOTHITUBHE TMEPEBAHTAXEHHS Ta BTpPATy JaHUX.
Takum ymHOM, XO4a OHJAMH-GOPMAT € 3PYYHUM IHCTPYMEHTOM, caMe HaBUYKU
rIMOOKOT KOHIICHTPAITlT 3AJIUIIAI0THCS (DYHIAMEHTOM JIJIsi IIOBHOIIIHHOTO OBOJIOIHHS
1HO3EMHOIO0 MOBOIO.

3BakaloyM Ha PIBEHb KOTHITMBHOTO HABAaHTAXEHHS Cy4YacHUX 3700yBadyiB
OCBITH, TPAJIMLIIHI METOW YTPUMAHHS AUCLUILIIHA BTPA4alOTh CBOKO €(DEKTUBHICTbD.
Tomy BUKIIamay 1HO3€MHOI MOBU Ma€ IHTETPYBAaTH B OCBITHIM MPOIEC KOMIUIEKCHI
cTpaTerii, CipsIMOBaH1 Ha €KOJIOT1UHE YIIPaBJIIHHS yBaroro.
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HaitOipmr  1i€BOXO  BIAIIOBIAIIO HA «KIIIIIOBE MUCIEHHS» € KOHIIEIIIS
MiKpOHaBUYaHHS (microlearning). 3aMicTh TOTO, OO OOPOTHUCS 3 KOPOTKUM MEPIOIOM
KOHIIEHTpaIlli CTYJOEHTIB, ISl CTpaTerii aJanTyeTbcs Mia Hboro. HaBuanbHmii
Marepian po30MBaeThCA HA KOPOTKi, 3MicToBHI Osokm (bite-sized chunks), BuBueHHS
AKuX 3aiiMae Big 3 mo 7 xBuiawH. J[oCHiIKEHHS TMOKa3ylTh, IO MiKPOHABYAHHSI
3aro6irae KOrHITUBHOMY MEpPEBAaHTAXEHHIO pOO0YOi MaM’ATi Ta 3HAYHO IiJBHIIYE
BIJICOTOK 3aCBO€HHS IHIIOMOBHOTO MaTepiany [2].

KpiMm Toro, KpuTHYHO BaXXJIMBOK € YacTa 3MiHA BHUJIIB JISUIBHOCTI Ta
reiMidikariis. IrpoBi METoIM HABUYaHHS CTBOPIOIOTH CHUCTEMY IIBHUIAKUX BHHAropoj,
0 CTUMYJIIOE BUKHU Ho(amiHy, SSKHil BIIMIOBIIAJILHUM 3a 3aKpIIUICHHs maMm sTi [4].
BukopuctanHs KpocBOp/iB, MOBHHX T'OJIOBOJIOMOK Ta POJBOBUX IrOp IMEPETBOPIOE
MAaCUBHE CHPUUHATTS 1H(OpMAIll Ha aKTUBHUU MPOIIEC, JI€ YUEHb CTA€ «ILEHTPOM
OCBITHBOI cucTeMu». lle He nuille MiABUILYE 3aJIy4eHICTh, a i JoroMarae 3acBOiTH
0a30B1 HABUYKH.

Ockunbkn koHuUeHTparis — e soft skill, ii HeoOXimHO CBIIOMO TpeHYyBaTH.
OpHuM 13 HalKpaluMx 1HCTPYMEHTIB JJis LbOro € TexHika Pomodoro, po3poOiena
®. Yipiwto. B KOHTEKCTI BUBUEHHS MOBH ISl TEXHIKY aJanTylOTh TakK: 25 XBHWJIWH
abcomoTHOTO (DOKYyCYBaHHS (HANPUKIIAJ, YATAHHSI TEKCTY UM BHKOHAHHS BIpaB 0e3
’KOJIHUX CIIOBIILIEHb) YepryroThes 3 5 xBuinHamu BianounHky (diffused mode). Le
JI03BOJISIE  MO3KY BIIHOBUTU pecypcu mnpedponTanbHoi kopu [3]. Ille oxHum
IHHOBAIIMHUM IT1JIX0JIOM € MPaKTUKU ycBimomieHocTl (mindfulness) nepen mouatkom
3aHATTS. HaBith 3 xBunmHU (OKyCyBaHHS Ha JMXaHHI MEpe]] YPOKOM 1HO3EMHOT
MOBH JIOTIOMAararoTh 3BUTLHUTH POoOOUY TIaM’STh BiJl MOMEPEAHBOTO MU(PPOBOTO IIyMY
Ta 3HIKYIOTh PIB€Hb TPUBOKHOCTI.

[Mudposi iIHCTpyMEHTH HE TOBUHHI OYTU BUKJIIOYHO JIXKEPEJIOM BiIBOJIIKAHHS, 1X
MOKHa TIEPETBOPUTH HA COIO3HMKIB. BUKOpPUCTaHHS IHTEpAKTMBHUX JOJATKIB, IO
0a3yroThCA Ha MPUHIMIAX IHTEPBAJIBLHOTO MOBTOPEHHS (spaced repetition), Takux sK
Quizlet yn Anki, 3amydyae axkTuBHE mpuraayBaHHs. Taki JOJAaTKM BUMAararoThb
KOPOTKOYACHOI, ajlé MaKCHMaJbHOI KOHIEHTpallii, M0 TpeHye (OKyC CTyIeHTa.
BogHouac  BuKIagayaMm — BapTO  3a0XOYyBaTH  BUKOPHMCTAHHS  CHELlaJbHUX
OJIOKYBaJIbHUKIB CaWTIB IMMiJ Yac BUKOHAHHS JOMAIIIHIX 3aBAaHb, 1100 IITY4YHO
CTBOPHUTH CEPEIOBUIIE «TJIMOOKOT0 3aHypeHHs», TIpo sike nucaB Hikomac Kapp [1].
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IHTETPALIISL AHIJIIMCBKOI MOBU
Y IPODECIHHY NIITOTOBKY EKOHOMICTIB:
MIXKYJbTYPHUHM ACIIEKT

Y  cywacHmXx  ymoBax  rioOamizaiii = €KOHOMIYHMX  MpOIEciB  Ta
1HTepHAIlIOHAJI3aI[il OCBITH IHTErpallisi aHTIIHCHKOI MOBU Y TIpO(deCciiiHy MiArOTOBKY
€KOHOMICTIB HaO0yBa€e 0COOJMBOI aKTyallbHOCTI. AHIUIIIChKa MOBAa BUCTYIIA€ HE JIUIIIE
3ac000M KOMYHIKalii, a i 1THCTpPYMEHTOM Npo(eciiHOI AISUIBHOCTI, 0 3a0e3Meuye
JOCTYIl 0 MDKHApOJHUX PHUHKIB, HAyKOBUX JOCHIUKEHb Ta MIXKKYJIbTYPHOI
B32€MO/III.

OpgHuM 13 KJIIOYOBUX HampsIMIB MOJEpHI3alii MIATOTOBKA EKOHOMICTIB €
BIPOBA/PKCHHSI 1HTErPOBAHOTO HaBYaHHA, SKE MO€AHYE (AxoBi JUCHMUILIIHU 3
BUBYEHHAM aHrmiicbkoi MoBU (CLIL-miaxim). Takuii miaxin crnpusie hopMyBaHHIO
mpodeciiiHoi 1HIIOMOBHOI KOMIIETEHTHOCTI Ye€pe3 OIaHyBaHHS CIIelialli30BaHOl
TEPMIHOJIOT1], PO3BUTOK KOMYHIKaTHBHMX HAaBMUYOK Ta 3/JaTHOCTI BUKOPHUCTOBYBATH
MOBY B peaibHuX mpodeciitiux curyarisx [3; 7].

IIpodeciitHo opieHTOBaHE HaBYaHHS AaHTJIIMCHKOI MOBH [IJII E€KOHOMICTIB
0a3yeTbcsi Ha CHenU(PIYHUX [UIAX, BU3HAYCHUX EKOHOMIUHOIO cdeporo. Bono
nepeadayae 3aCBOEHHSI BEIUKOTO OOCATY TEPMIHOJIOTI], MOBHUX KOHCTPYKIIIH 1
MOJIeTIel  NIITOBOTO  CHIJKYyBaHHS, [0 peami3yeThCs dYepe3 JEKCHYHUM Ta
KOMYHIKaTUBHUH migxoau [5]. BaxkinBoo yMOBOIO €(heKTHBHOCTI TAKOT'O HABYAHHS €
MOT0 HAOJIMKEHHS 10 pealbHUX NPOPECIHHUX KOHTEKCTIB.

CyTT€BUM KOMIIOHEHTOM 1HTerpamii aHrIiichbkoi MOBHM y MIJATOTOBKY
€KOHOMICTIB € MUDKKYJbTypHHI acriekT. CydacHui ¢axiBellb MOBHHEH HE JIMIIE
BOJIOJIITMU MOBOIO, aji€ i PO3yMITH KYJIbTYpPHI OCOOJIMBOCTI MapTHEPIB, CHEHU(IKY
BEJICHHA Oi3Hecy B PI3HHUX KpaiHax, HOPMH JUIOBOTO €THKETy. SIK 3a3HavaroTh
JOCIITHUKH, KyJIbTypa € HEBIJ €EMHOIO CKJIQJIOBOI0O MOBHOTO HaBYaHHs, 1 0e3 ii
BpaxyBaHHs MPOIIEC OBOJIOIIHHSI MOBOIO € HEITOBHUM [2].

MiXKyIbTypHa KOMIETEHTHICTh BKJIIOUAE 3AaTHICTh €()EKTUBHO B3a€EMOJISTH 3
NpeICTaBHUKAMU 1HIIMX KYJIbTYp, I1HTEPIPETYBAaTH KYyJbTYPHI BIJIMIHHOCTI Ta
aJanTyBaTH BJACHY MOBEAIHKY /O PI3HUX COLIOKYJIBTYPHUX YMOB. Y KOHTEKCTI
€KOHOMIYHOI JISUTBHOCTI 1€ O3HAua€ pPO3YMIHHS OCOOJMBOCTEH MIXHAPOJAHOTO
013Hec-cepeIoBHINA, IEPETOBOPHUX CTPATETIN Ta KOPIOPATUBHOI KYJIbTYPH.
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EdextuBHuM 3acoboM (opMyBaHHS SK MOBHOI, TaK 1 MDKKYJIbTYpHOI
KOMIIETEHTHOCTI € BHUKOPHUCTaHHS MPAaKTUKO-OPIEHTOBAHUX METOIB HAaBYAHHSI.
30kpema, 3aCTOCYBaHHS KEHC-METOIIIB, POJIbOBUX 1rop, Oi3HEC-CHMYJIAIINA, a TaKOX
3yCTpiueil 31 CTeHKXOaepaMu J03BOJISIE MOJICNIIOBATH peasibHi MpodeciiiHi cuTyarii Ta
crpusie po3BUTKY soft skills, Takux sik KOMyHIKaIisl, KPUTHYHE MHUCJICHHS Ta CIIBIIpALls
[4].

[aTerparnist aHTaiichKOT MOBU Yy MpodeciiiHy MiATOTOBKY €KOHOMICTIB TaKOX
nepeadavyae MUKAUCHUIUTIHApHUNM miaxia. IloenHaHnHs MOBHOI  IMIATOTOBKH 3
€KOHOMIYHUMU JUCIMIUIIHAMH JI03BOJIsi€ (POPMYBATU KOMILUIEKCHI KOMIIETEHTHOCTI,
IO BIANOBIJAIOTh CyYaCHUM BHMOraM puHKY mnpaimi. lle BkiIodae 31aTHICTB
IpaIoBaTd 3 MIKHApPOJHOIO 1H(OpMAIli€I0, aHAII3yBaTU E€KOHOMIYHI MPOIECH Ta
NPE3CHTYBATH PE3yJIbTAaTH JIOCIIKEHb aHTIIHChKOI0 MOBOIO [1; 6].

BaxnuBy posib y 1IbOMY MpOIECI BIIITPalOTh 1HHOBAIlIHI OCBITHI TEXHOJIOTII.
Buxopuctanus  1upoBuUX  pecypciB,  OHJAMH-TUIATPOPM,  MYJIbTUMEAINHUX
MarepiaiiB COpusi€ MIIBUIIEHHIO MOTHBALlli CTYJIEHTIB Ta €()EKTUBHOCTI HABYAHHS.
Kpim Toro, taki TexHoJIOTii 3a0€3Me4yl0Th JOCTYI J0 aBTEHTUYHHX MaTepialliB 1
CTBOPIOIOTH YMOBH JJI1 PO3BUTKY MIKKYJIbTYPHOI KOMYHIKaIlii.

Oco06MBe 3HaUCHHS Ma€ akajeMiuHa MOOUIBHICTb, SIKa BUCTYMNAa€E MEXaHI3MOM
MDKKYJBTYPHOI B3aemMojii Ta copusie (OPMYBAaHHIO TIJIOOQJIBHOIO MHCIECHHS Y
CTYIACHTIB. Yd4acTb y MDKHapOAHMX Mporpamax OOMiIHY JO3BOJISI€E CTyAECHTaM
3aHYpUTHCA B I1HIIOMOBHE CEpEAOBUIIE Ta OTPUMATH MPAKTUYHUM JOCBIJ
MDKKYJIBTYPHOT KOMYHIKaIIii.

Takum 4YWHOM, IHTErpallisi aHTIINACBKOI MOBHM y TpodeciiiHy MirOTOBKY
€KOHOMICTIB € 0ararorpaHHUM TMPOIECOM, IO TO€IHYE MOBHY, TpodeciiiHy Ta
MDKKYJIBTYPHY CKJIAJIOBI. Bona CIIpsSIMOBaHa Ha dbopmyBaHHS
KOHKYPEHTOCTIPOMOXXHOTO  (DaxiBIls, 34aTHOTO e€(EKTUBHO [IATH B yMOBax
rJ100a1130BaHOTrO CBITY.

[lepcriekTBaMu MOJAIBIIUX JOCHIIKEHb € pO3poOKa HOBUX MOJEINIEH
IHTETpOBAaHOTO HABUYaHHS, yIOCKOHAJIEHHS METOAUK (HOPMYBaHHS MIKKYJIBTYPHOI
KOMIIETEHTHOCTI Ta BIPOBA/I>KCHHS IHHOBAI[IMHUX TEXHOJIOT1H y OCBITHIN MPOIIEC.
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METHODOLOGY OF USING COOPERATIVE LEARNING
TO DEVELOP LEXICAL COMPETENCE OF SENIOR STUDENTS

In the era of globalisation of society, young people demonstrate a high level of
interest and motivation to learn foreign languages, in particular English, which is due to
their natural desire for authentic communication and overcoming intercultural barriers.

Learning a foreign language in high school is an important stage. This is a
crucial period for high school students, when a foreign language ceases to be just a
subject and becomes the key to academic mobility, access to global information
resources, and preparation for higher education.

Young people strive not only to know grammatical rules, but also to use the
language fluently in real communication to express their ideas, emotions and
values. This desire for interaction stimulates them to independently search for new
lexical forms and actively use a foreign language as a tool for building connections
with peers around the world [2, p. 15].

In the process of teaching English as a target language, the main objective of
foreign language teaching is developing communicative competence, namely, the
preparation of graduates for successful intercultural communication in academic and
professional environments.

One of the key elements of foreign language communicative competence is
lexical competence, which is the foundation of foreign language communicative
competence. However, despite the obvious importance of lexical enrichment,
traditional methods often turn out to be ineffective and superficial for high school
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students. Therefore, there is an urgent need to introduce new pedagogical approaches,
in particular technologies of student interaction in the process of joint work, which
contribute to the natural and communicative acquisition of language material [1,
p. 25].

The purpose of the publication is to theoretically analyse and develop a
methodology for applying cooperative learning to develop lexical competence in high
school students in the EFL lessons.

Many studies by both domestic and foreign scientists are devoted to the problem
of developing foreign language lexical competence.

For instance, P.Nation interprets lexical competence as “the ability of an
individual to recognise, understand and adequately use lexical units of a foreign
language (words, phraseological units, fixed expressions) in various types of speech
activity in accordance with communicative tasks and sociocultural context. The
ability of a student to recognise words, pronounce them and understand their nuances
in a foreign language context, as well as to decipher their proper use and evaluate the
subtle variations that the context gives to their meanings™ [2, p. 30].

D. Johnson and R. Johnson argue that structured group interaction contributes to
a deeper understanding of the educational material, in particular, lexical
material. Domestic scientists also note the effectiveness of using interactive
technologies in foreign language classes in high school, analysing them as an
effective mechanism for increasing learning motivation and improving students’
speaking culture [1, p. 30-45].

Based on the above considerations, we believe that the effectiveness of forming
foreign language lexical competence in high school students directly depends on the
teacher’s ability to integrate a variety of modern methodological approaches into the
educational process. The teacher’s use of a wide range of innovative methods, in
particular digital tools, elements of gamification and cooperative activities, acts as a
powerful incentive to support the cognitive interest of young people in learning a
foreign language at a practical level.

This paper proposes a methodology for the systematic implementation of
cooperative technologies in EFL lessons, where students interact with each other, and
are used at all stages of vocabulary learning.

During the receptive stage (new material input), we suggest using the Jigsaw”
method. Students, working in groups, work on a thematic block of words and present
it to the rest of the class, which helps to involve the entire class in learning new
speech units.

The next stage (reproductive), which is responsible for consolidating the learned
words, implements the ‘Think-Pair-Share’ method, which consists of working out the
question first independently, checking the answers in pairs, and then presenting the
vocabulary to all students in the class.

At the productive stage, the “Numbered Heads Together” technique is used,
which includes communication tasks, mini-projects, and role-playing games aimed at
implementing communicative intention.
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As a result, cooperative learning is an effective tool for developing a foreign
language vocabulary. The use of cooperative techniques within a three-stage system
of exercises optimises the consolidation of the material and forms the readiness of
students to use knowledge in authentic communication. This approach will help
Increase motivation and improve students’ interaction skills during the lesson.
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BUKOPUCTAHHSA 'EUMIPIKALI SIK MEJATOI'TYHOI CTPATEITI
PO3BUTKY IHHIOMOBHOI'O TOBOPIHHS Y TIOYATKOBIH IIKOJII

Y cydacHOMY OCBITHBOMY MpOCTOpi mpobiieMa ¢GOpMYBaHHS IHIIOMOBHOL
KOMYHIKaTHBHOI KOMIIETEHTHOCTI Y4YHIB IOYAaTKOBOi MIKOJM HaOyBae 0COOJIMBOI
aKTyaJIbHOCTI. Y KOHTEKCTI TJiio0aimi3allii Ta MDKKYJIbTYPHOI B3a€MOJIIi BOJIOJIHHS
1HO3EMHOI0O MOBOIO PO3TJIA/IAE€THCS HE JIMIIE SK HaBYaJlbHA METa, a K HEO0OXiJHa
yMOBa YCHIIIHOI corianizamii ocoductocTi. OgHUM 13 KJIOYOBUX KOMIIOHEHTIB
1HIIOMOBHOI KOMYHIKAaTMBHOI KOMIIETEHTHOCTI € TOBOpIHHS, SKe 3a0e3neuye
MOXJIMBICTh O€3M0CcepeIHbOIT YUacTl y MPOIEeCi CHUIKYBaHHS.

Pazom 13 ThM, mpouec (opmMyBaHHSI IHIIOMOBHOTO TOBOPIHHSA Y MOJOIIINX
IIKOJIAPIB  CYNPOBO/KYETHCS HHM3KOIO TpyaHomIiB. J[o HMX Hamexarb MOBHA
TPUBOXKHICTh, CTpax TOMWJIKH, HEIOCTaTHIA piBEHb MOTHUBAII, OOMEKECHMI
MOBJICHHEBUW JIOCBIJi Ta HEBIEBHEHICTh Y BIACHUX MOBHUX MOKJIHUBOCTSX.
TpanumiiiHi MeTOAW HaBYaHHS HE 3aBXIW 3a0e3MeuyioTh HAJICKHUA PIBEHb
aKTUBHOCTI Y4YHIB, IO 3yMOBJIOE€ HEOOXIJHICTh TNOIIYKY HOBUX €()EeKTUBHHUX
T1TXO/TIB.

Y 1poMy KOHTEKCTI OCOOJMBOTO 3HaueHHs HaOyBae reimidikaiisa 5K
IHHOBallllHa TmeaaroriyHa crparerisi. BoHa mnepenbavae iHTerpamilo I1rpoBHX
€JIEMEHTIB Y HaBYAJIbHUHN MPOIIEC 3 METOIO IMIJABUIIEHHS MOTHUBAIIli, 3aJy4€HOCT] Ta
pe3ynbTaTUBHOCTI HaBuaHHs. [eiimidikamis BucTynmae sK UUTICHA CHCTEMa
oprasizailii OCBITHbOT'O CepeIoBHIIa, 0 0a3ye€ThCs HA BUKOPUCTAHHI MEXaHIK TpU Y
HeirpoBomy KoHTekcTi [1, p. 9].

Mertor 1aHuX Te3 € TEOPETHUUHE OOTPYHTYBAaHHS BUKOPUCTAHHS TeiiMidikarlii sk
MeJaroriyHoil CTpaTerii pO3BUTKY 1HIIIOMOBHOI'O TOBOPIHHS Y MOJIOJIIIUX IIIKOJISIPIB.
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@®opMyBaHHS 1HIIOMOBHOTO TOBOPIHHS Yy MOJOJIIOMY IIKUIBHOMY BiIli
BHU3HAUYAETHCSI TCUXOJOTO-TIEJArOTTYHUMU OCOOIMBOCTSIMH PO3BUTKY MiTed. YuHI
I[HOTO BIKY XapaKTepHU3yIOThCS BUCOKOIO EMOIIINHICTIO, TOTPeOO0IO y Ipi, MPAarHEHHIM
70 aKTHBHOI NISJIBHOCTI Ta Oe3mocepenHboro aocBigy. Came TOMY BUKOPHCTAHHS
irpoBuX (popM HaBYAHHS € MPUPOJHUM 1 IEAATOTIYHO AOLIIBHUM.

[eiimidikariiss IPyHTYETbCS Ha Teopil caMojeTepMiHallll, fKa BHU3HAYa€E TPHU
OCHOBHI TICHMXOJIOTI4HI TMOTpeOM: KOMIETEHTHICTb, ABTOHOMIIO Ta COIlAJbHY
B3aemMofito [2, p. 68]. Y mporeci HaBYaHHS 1HO3EMHOI MOBH 3aJIOBOJICHHS ITMX
noTped crpusie popMyBaHHIO BHYTPIIIHBOI MOTHBALlll y4YHIB, IMJABUIIEHHIO iXHBOI
BIIEBHEHOCT1 y BJIACHUX MOBJICHHEBUX 3A10HOCTSIX Ta 3HW)KEHHIO PIBHS MOBHOI
TPHUBOXKHOCTI.

Kpim Toro, refimiikariisi y3romjKy€eTbes 3 MOJIOKEHHIMU KOHCTPYKTHUBICTCHKO1
Teopli HaBYaHHS, BIATOBITHO JI0 SIKOT 3HAHHS HE MEPENA0ThCsl Y TOTOBOMY BUIJISAIL, a
AKTUBHO KOHCTPYIOIOTBCSI YYHSIMU Yy TIpolLecl IisuIbHOCTI. IrpoBe cepenoBwuiie
CTBOPIOE YMOBH JIJISl TAKOTO KOHCTPYIOBAHHS 3HAHb, 3a0€3MEUYI0OUN aKTUBHY y4acCTh
Y4YHIB Y HaBUYAJIbHOMY IPOIIECI.

BaxnuBuM TeopeTMUHMM 1HCTpyMeHTOM € wMmojens MDA (Mechanics,
Dynamics, Aesthetics), ska A03BoJislE CTPYKTypyBaTh reiMi(ikOBaHE HABYAHHSL.
MexaHiky BKJIIOYAlOTh Oalid, PiBHI, 3HAYKW Ta 1HII €JIEMEHTH, II0 OPraHi30BYIOTh
TISJIBHICTh y4HIB. J[MHaMiKa BH3HAYa€ B3a€EMOJII0 MDK YYaCHHKAMH OCBITHBHOTO
Ipouecy, 30KpemMa CHiBIpalto Ta 3MaraHHs. Ectetuka gopmye emouiiHuil 10cBij,
SIKUH € KIIFOYOBUM YMHHUKOM MOTHBaIii [3, p. 2].

Takox 3HauHy ponb Bimirpae mozenb Octalysis, sika BU3HAYa€ OCHOBHI
MOTHBAIlIHI (PaKTOpH, IO BIUIMBAIOTh HA TOBEMIHKY YYHIB y TeimidikoBaHOMY
cepenoBuilll. Bukopucranus Takux (paxTopiB J03BOJISIE CTBOPUTH OUTBINT €(DEKTUBHI
Ta MPUBAOJIMBI HABYAJIbHI CIICHApIi.

[eitmidikanis Mae 3HAUHUI MOTEHLIAT JUIsl PO3BUTKY 1HIIOMOBHOI'O TOBOPIHHS
y Mojoammx Imkosspis. [To-niepiie, BoHa ciprsie 3HNKEHHIO MOBHOI TPUBOXHOCTI. Y
TpaIUIIHHUX YMOBaX Y4HI 4aCTO OOSIThCSI IOMUJIOK, IO HETAaTUBHO BILTUBAE HA TXHIO
MOBJIEHHEBY AKTUBHICTb. ¥ reliMi()iKOBaHOMY CEpeIOBUII MOBJICHHS IHTETPYETHCS Y
Ipy, 110 3MEHIIY€E MCHUXOJIOTIYHUM THUCK 1 Crpus€e OUIbII BUIBHOMY BUKOPHUCTaHHIO
MoBH [4, p. 45].

[lo-npyre, reliMmiikamiss CTUMYJIIOE MOBJIEHHEBY  aKTUBHICTh  YYHIB.
Bukopucranss irpoBuX €Ie€MEHTIB, TaKUX K Oaiv, piBHI Ta JHOCATHEHHS, TIBUIILYE
iHTepec 10 HaBYaHHS Ta CIOHYKAa€ Y4YHIB /0 AaKTUBHOI Y4acTi Y MOBJICHHEBIH
TisTbHOCTI. JIoCHIIPKEHHS TOKa3ylTh, 10 y TeiMi(piKOBAaHOMY CEpEIOBHUIIl YUHI
YacTillle 1HIIIOITh I1ajJord Ta BUKOPUCTOBYIOTH MOBY y PI3HMX KOMYHIKQTHBHHX
cutyarisx [5, p. 8].

ITo-tpeTe, reimidikamis cnpuse aBTOMATH3aIlii MOBJIICHHEBUX HAaBHYOK.
PerynsipHe BUKOpUCTaHHS MOBHHMX CTPYKTYp Yy ITPOBOMY KOHTEKCTI 3a0e3neuye ix
MPUPOHE 3aCBOEHHS Ta 3aKPITJICHHS.

Cepen ocHoBHUX ¢opM reimMiikamii y HaBYaHHI 1HIIOMOBHOT'O TOBOPIHHS
MO’KHA BUOKPEMHUTH:

e POJIBOBI 1ITPH, SIKI MOJICTIOIOTh PeajbHI KOMYHIKaTHUBHI CUTYAIIii;
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¢ KBECT-ypPOKH, 1110 NepeadadaroTh BUKOHAHHS OCIIIOBHUX 3aB/IaHb;

¢ CUCTEMH OaJiB 1 JOCSTHEHb, SIKI CTUMYJIIOIOTh MOTHBAIIIIO;

« BUKOpHcTanHa nugposux miardpopm (Kahoot, Quizizz, Wordwall);

+ KOMaH/IHI 3aBJaHHA, IO CIPUSIOTh PO3BUTKY COIIaTbHUX HABUYOK.

Taki Qopmu 3a0e3neuyioTh I1HTEPAKTHBHICTH HABYAJIBHOTO IMpoOLleCy Ta
CHpUSIOTH (POPMYBaHHIO KOMYHIKATUBHOT KOMIIETEHTHOCT1 YUHIB.

AHami3 CcydyacHUX HAayKOBUX JIOCHIJUKEHb MIATBEPIKYE €(PEKTUBHICTh
reiimigikaiii y HaBYaHHI 1HO3EMHMX MOB. 30KpeMa, BCTAHOBJEHO, WO ii
BUKOPUCTAHHS CIPUSE MMIIBUIIEHHIO PIBHS MOTHBAIlll, MOBJICHHEBOI aKTUBHOCTI Ta
SIKOCT1 YCHOTO MOBJICHHS YUHIB.

JlocmDKeHHST TOKa3yloTh, IO reimidikaiis J03BOJSE€ 3HAYHO 3OUIBIIUTH
KUIBKICTh MOBJICHHEBUX BHCIIOBJIIOBaHb Y4YHIB, a TaKOXX MOKpAIIUTH iXHIO
BIIEBHEHICTh Y BUKOPUCTaHHI 1HO3eMHOi MOBH. KpiM TOro, BoHa O3UTHUBHO BIUIUBAE
Ha PO3BUTOK COIIAJIbHUX HABUYOK, TaKuUX SK CIIBIOpalls, KOMYHIKaIlis Ta
B3a€MOJIOTIOMOTa.

BogHouac HaykoBLI 3BEpTalOTh yBary Ha HEOOXIJHICTh T'PaMOTHOTO
BUKOpUCTaHHA reiMidikanii. HaqMipHa opieHTaniss Ha 3Maraiisi a00 BUKOPUCTAHHS
JUIIE 30BHIMIHIX CTUMYJIB MOXE€ MPU3BECTU JO 3HWKEHHS MOTHBALli OKPEMHUX
yuHiB. ToMy BaxIuMBO 3a0e3neunTy OanaHC MK PI3HUMHU ITPOBHUMH €JIEMEHTAMH Ta
OpIEHTYBATHUCA Ha 1HIUBITyIbHUM MPOTPEC YUHIB.

Otxe, reimidikaiis € e(QEeKTUBHOI TMEJaroriyHoO CTPATETi€l0 PO3BUTKY
IHIIIOMOBHOTO TOBOPIHHS y MOJIOAMIMX IIKOJsIpiB. BoHa cropusie miIBUIIEHHIO
MOTHBAIIi1, 3HWKEHHIO MOBHO1 TPUBOXKHOCTI, aKTHB13allii MOBJICHHEBOT JISJILHOCTI Ta
(hopMyBaHHIO KOMYHIKaTUBHOT KOMITETCHTHOCTI.

Teopernunuit aHamiz CBITYUTH TMPO Te, IO redMidikaiis IPYHTYEThCS Ha
Cy4acHUX IICHMXOJOTIYHMX 1 TMEAaroriyHuX KOHIICMIIISIX Ta BIJAMOBIA€E BHMOTaM
CydacHOi ocBiTH. [i BUKOpHCTaHHS 103BOJNSAE CTBOPUTU e()eKTUBHE, IHTEPAKTUBHE Ta
MOTHBAIlIITHO HACHYEHE HaBYAJIbHE CEPEOBHIIIE.

[lepcnekTBM  MOAANBIIMX  JOCHIIKEHb MOJSATalOTh Yy  po3polui  Ta
€KCIIEpUMEHTAJIbHINA NIEPEeBIPIl METOJUYHUX MOJIENIe BUKOPUCTAHHS reimidikarii y
HaBYaHH1 1HIIOMOBHOT'O TOBOPIHHS.
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TI'ypeuvka Jleca

3000y8ay Opy2020 pieHs euwloi oceimu,

Teproninbcokutl HayioHANbHULL nedazo2iunull yHigepcumem imerni Bonooumupa I namwoxa
Hayxoeuii kepisnux: I ynka-Maxkoein H. 1., kanouoam nedazo2iunux HayK,

ooyenm xagheopu aneniicobkoi ¢inonoeii ma MemoouKy Ha84aHHs AH2IUCLKOI MOBU

BUKOPUCTAHHS MPOEKTHOI TEXHOJIOI'TI
Y HABUAHHI AHI'JIIMCBKOI MOBHA

PozmvpenHss MiXKHapOJHOT cHiBIpali YKpaiHu y pi3HUX cdepax 30UIbIIUIIO0
nonuT Ha (axiBiiB, KOTPl BMIIOTh BIJIBHO PO3MOBIISATH 1HO3EMHOIO MOBOIO, M
HacamIiepes] — aHriichkor. Ha choromHi 3HaHHS 1HO3€MHOI MOBH € HEOJIMIHHHUM
€JIEMEHTOM JIOCATHEHHsI NMpoQecIiHOro ycmixy, a € mpodecii, KOTpi HEMOKIIUBO
ysBUTH 0O€3 yMIHHS CIHUJIKYBAaTHUCS AaHTJINACHKOIO MOBOIO. BinmoBinHO, Bce OLIbII
BAKJIMBUM € SIKICHE HABUAHHS AHIIIMCHKOT MOBM Y IIKOJII, KOTPE 3MOXKE 3aKJIaCTU
CTIMKY OCHOBY JUJISl MOJANBIIOIO BJOCKOHAJIEHHS KOMYHIKATUBHUX YMIHb Ta BIIKpHE
nepe] Cy4yaCHUM CIEHIAICTOM OUIbII€ MOKJIMBOCTEH J/Jii CaMOPO3BUTKY Ta
npodeciitHUX TOCATHCHbD.

SIk pe3yabTaT, OCBITa TEX CTPIMKO PO3BUBAETHCS, HAMArarOUUCh BIANOBIATH
noTpedaM Cy4yacHOTO CYCHUJIbCTBA Ta TOTYIOYM MalOyTHIX CHEIaliCTiB, KOTpI
OynyTh KOHKYPEHTHHMMH Ha PUHKY IMpalll He JMIIE 3aBASKUA iXHIM MpoQeciiHuM
YMIHHSIM, @ ¥ 3aBISKH 3JaTHOCTI BeCTU €(EeKTHUBHY KOMYHIKAIII0 aHTJ1HCHKOIO
MOBOIO. 3’SIBJISIFOTBCS HOBI MIJXOAM 10 BHUKJIAJaHHS, SIK OT MPOEKTHA METOJMKA,
KOTpa TIPYHTYETbCS Ha KOHIEMIi OCOOUCTICHO-IISIBHICHOTO Tiaxony. Bona
J03BOJISIE  BJIOCKOHAJIMTH  BCl  KOMIIOHEHTH  aHIJIOMOBHOI ~ KOMYHIKaTHMBHOI
KOMIIETEHTHOCTI, PO3BUBATH TBOPYl 3A10HOCT1 y4YHIB Ta CIIOHYKATH iX 10 PO3BUTKY
BJIACHOTO TOTEHIIaly, MOBHUX yMiHb M KPUTHUYHOI peduieKkcli BIaCHOI HaBYAJIbHOI
nisutbHOCTI [1, ¢. 103].

AKTyanbHICTh yMiHb, (DOPMYBAaHHS SIKMX Ma€ Ha METI MPOEKTHA TEXHOJOTIS
MIJKPECTIOETHCA HaBYAIbHUMH ITpOrpaMaMu He JiMiie B YKpaiHi, a il B yCbOMY CBITI,
KOTp1 cepell KIIFOUOBUX KOMIETEHTHOCTEM CYy4acHOTO CIIeIialicTa BHOKPEMITIOIOTh:

1) BMiHHSI TBOPYO MUCJMTH, BUCYBAIOYH KPEATHUBHI /1€ 3 METOI BUPIIICHHS
mpooJem;

2) KOMYHIKATHBHI BMiHHSI, KOTPi BKJIFOUAIOTh y ce0e€ 31aTHICTh CIIJIKYBaTHCS
1HO3EMHOIO MOBOIO B PI3HOMAHITHUX CUTYaIlisIX, apTyMEHTYIOUH BJIACHY TYMKY;

3) BMiHHSI KPUTHYHO MMCJIUTH, aHATI3YIOYH 1H(GOPMAIIifO, OLIHIOIOYN PU3UKU
Ta TepeBarv, po3yMilouu CKJIaJHI CHUCTEMH Ta 3aCTOCOBYIOUHM PsJl CTpaTerid s
BUPILIEHHS TPOOJIEMHUX CUTYAI1l;

4) BMiHHSI TpaMIOBATH B KOMAaHIi, C(pCKTUBHO B3aEMOJIIOYM 3 IHIIUMH
y4acCHUKaMH KOMaH/IM Ta MapTHEPaMH 3 METOI0 JTOCSTHEHHS KOMIIPOMICIB Ha MUIAXY
10 criibHOT MeTH [5].

BuxopuctaHHs TPOEKTHUX TEXHOJOTIA TO3UTUBHMM YWHOM BIUIMBAE Ha
(dhopMyBaHHS B YYHIB MOTHBAIIil JO BUBUCHHS aHTJIIHCHhKOT MOBU. TBOpUI 3aBIaHHS,
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COpsAMOBaHI Ha TOWIYK MUISXiB BUPIMIEHHS MPOOJIEMU CHPUSIOTH PO3BUTKY
KPUTUYHOTO MUCJICHHSI, YBaru Ta mam’siTi.

OxpiM TOro, NPOEKTHA METOAMKA € JII€BUM IHCTPYMEHTOM PO3BUTKY
COIIOKYJBTYPHHX YMiHb yUYHIB, OCKUJIKH BOHA JTO3BOJISIE CTBOPUTH B KJIaCcl YMOBH,
MaKCHUMaJIbHO HAaOJIMKEH1 10 CUTYalllil peaJbHOr0 CTIUIKYBAaHHS 3 HOCISIMU MOBH. J1jist
MPUKIATy, MPALIOI0YN HaJl TPOEKTAMHU, TEMAaTHKA SKUX € TIOB’SI3aHOI0 3 KYJIBTYPOIO
aHTJIOMOBHUX KpaiH, y4H1 A13HAIOTHCS OUIbIIE MPO 3BUYAl, TpaauIlii HOCIIB MOBH Ta
iXHIM CTWIBb KUTTS 3arajoMm. [lopiBHIOIOUM Tpajuilli HOCIIB MOBHM, BOHHM BYAThCS
KPUTHUYHO MHUCIWTH, YCBIJIOMJIIOBATH KYJbTYpPHI BIJIMIHHOCTI Ta HABYaKOThCA 3
MIOBArol0 CTABUTHUCS 10 1HIIUX KYJIBTYP.

[Tpamoroun 3 aBTEHTUYHUMH MaTepiajaMy I 9ac MiArOTOBKH MPOEKTIB, yUHI
BIIUyBalOTh €(EKT 3aHypeHHS B IHIIOMOBHY KYJIbTYpYy, 3HAMOMIATHCS 3
O0COOJIMBOCTSIMU BHUKOPUCTAHHS BUBUEHOT'O JIGKCMYHOTO 1 TPaMaTUYHOTO Marepiaiy,
110 MPU3BOJUTH JO MOKPALIEHHS PEe3yJIbTATIB Ta YCHIIIHOCTI B HABYAHHI.

[IpoexTHa TexHoyOris Halyna MUPOKOI MOMYJSIPHOCTI CHOTOJHI, OCKUIBKH
3aBISKM 1 y4YHI HABYAIOThCS 4YE€pe3 aKTUBHY 3aly4dCHICTh JO0 peaibHUX, a0do
OCOOMCTICHO 3Hauyymux MNpoekTiB [2]. Taka misIBHICTH IiKaBa YYHSIM 3aBISKH
CBOEMY TPHUKIATHOMY XapaKTepy, OCKUIbKM BOHHU MPALIOIOTH [JIS JTOCSTHEHHS
peaIbHOro pe3yibTaTy, YW BHUPIIICHHSIM MOPOOJIEMHU, 3aCTOCOBYIOUM HA MPaKTHI
3100yTI 3HAHHS Ta BJOCKOHAIIOIOYM BJACHI BMIHHS CIUIKYBATHCS aHTJIIHCHKOIO
MOBOIO.

Jlns Toro, mo0 HaBYaHHS HA OCHOBI MPOEKTHOI TEXHOJIOTIl MPUHECIO KOPUCTH
VYHSIM, BUMTENh MOBHHEH YITKO PO3YMITH SIK came copmyitoBaTH MpodlieMy Ta
JOTIOMOTTH YYHSIM OpTraHizyBatd pooOoty. Jlns 3abe3nedeHHS e(QEeKTUBHOCTI
MPOEKTHOTO HABYAHHS y HABUaHHI aHTJIIMCHKOI MOBM CIiJI OMUPATHUCS HA HACTYIIHI
BHMMOTH /10 IIPOEKTIB:

1) TeopeTriyHa Ta TpPAKTUYHA 3HAYYIICTh TPOEKTIB (BOHU  IOBUHHI
IPYHTYBaTUCS Ha TMONEPEAHbO BHBYCHOMY YUYHSMH MaTepiayi Ta Mepeadadaru
MPaKTUYHE 3aCTOCYBaHHS 3I00yTUX 3HAHB);

2) mi3HaBajbHa IIHHICTH (3aBJaHHS JJIA MPOEKTY MOBHHHO OYTH IOCTaBJICHE
Tak, 1Mo00 B TMpoleci HOoro MIATOTOBKA YYHI HE JMINE 3MOTJM 3aKpIUTH YKe
BUBYEHUN JICKCUUYHUM YU TpaMaTUYHUUA MaTrepial, a ¥ JI3HATUCS IIOCh HOBE PO
KyJIbTYpY, OCOOJMBOCTI XUTTS 4M NOOYTy, IIHHOCTI KpaiHM, MOBY $IKOi BOHHU
BHBYAIOTH);

3) npobseMHuit xapakTep (11 TOro, 100 BUKOHATH CBOIO (DYHKIIiFO, MMPOEKTH
MOBMHHI MaTu TMpoOJieMy, HaJ BUPIMICHHSIM SKOi MPaIfOBaTUMYTh Yy4HI, IO
JI03BOJIUTH 1HTETPYBATH 3HAHHA Ta C()OPMOBaHI BMIHHS JIJISl JOCATHEHHS MPAKTUYHO
3HAUYYIIOrO PE3yNbTATy);

4) yiTka CTPYKTypa Ta JIOTIYHA IMOCIIAOBHICTh €TaliB POOOTH HaJ MPOEKTOM
[4, c. 447].

[Toripu Ge33anepeyHy €(QEKTUBHICTh MPOEKTHOT TEXHOJIOTIT sl HaBYaHHS,
30KpeMa il y HaBYaHH1 aHTJIIHCHKOI MOBH, BUMTEINI Ta YUHI HAIITOBXYIOTHCS Ha IMEBHI
TPyAHOUIi POoOOTH 3a TaKUM MIJXOJ0M, CBOE€YACHE BPAXyBaHHS Ta IMONEPEIKEHHS
AKUX JO3BOJHUTH 3a0€3MEeYUTH MaKCUMalibHy €(EeKTHUBHICTb HaBuaHHs. [IpoekTHe
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HAaBYaHHs BUMarae OUTBIIMX 3aTpaT 4yacy BiJ y4uTels Ta y4HiB. BuuTenb moBuHEH
MpolyMaTH HE JIUIIE caMi 3aBAaHHS, ajie i 3a0e3MmeunT HeoOX1aHI TeXHIYHI 3aco0u
HaBUYaHHS, HABYAJIbHI MaTepiaJid, YA PECYpCH, a TAaKOX BHUCTYNATH KOOPIAHMHATOPOM
A1l y49acHMKIB, Ha/Ial0uu 1M KOHCYJbTaLlii, Y1 TOTIOMOTY.

e oxHi€0 CKIAAHICTIO Li€1 TEXHONOT1] € HE0OX1IHICTh MPABHIIbHOT OpraHi3aiii
MMOTOYHOTO MOHITOPHHTY POOOTH YYHIB HaJ MPOEKTaMu. [ bOTO BUUTENH MOXKE
BUKOPHCTOBYBAaTH ONMUTYBAJIBHHUKH, IMPOIOHYBATH YYHSIM TMPEACTABUTH IHUCHMOBI
3BITH, YU YCHI JOMOBII III0JI0 CTaTyCy BUKOHAHHS 3aBJaHHS.

Ockinpku poOOTa HaJl MPOEKTaMM Iepeadadae aHami3 Ta BiaOip iHGopmMarlii,
00roBOpeHHs IUIaHIB Ta pPe3yJbTaTiB MiX y4aCHUKaMU TPYIH, TBOPUOTO MiAXOIY,
OpraHi3allifHMX YMiHb Ta BMOTHMBOBAHOCTI YYHIB, BIJICYTHICTh IHTEpECy O
BUKOHAHHS 3aBJlaHHsA, a00 70 HAaBYaHHS 3arajoM MOXE HETaTUBHO BIUIMHYTH Ha
pe3yabTar npoekty [3, ¢. 103]. Tum He MeHI, BpaxoBYKYH MOTPEOH YUHIB, TXHI
pPIBEHb 3HaHb IPHU PO3IMOALI MPOEKTHUX 3aBIAaHb, YUUTEIb 3MOXKE CTHUMYJIOBATH
YUHIB JI0 BAKOHAHHS 3aBJaHb [3, c. 102].

OTxe, MPOEKTHA TEXHOJIOTIS € 1IKaBUM Ta aKTyaJbHUM IIJIX0J0M JI0 HaBYaHHS
aHTJIIICHKOI MOBH y cydacHii 1mkosi. BoHa He juIie 103BoJisi€ BIOCKOHAJIMTH MOBHI
BMIHHSI YYHIB, CIpPHUS€ BAOCKOHAJIEHHIO KOMYHIKaTUBHUX YMiHb, & i HaBYa€ Y4HIB
KPUTUYHO MHCIUTH, CAMOCTIMHO TUTAHYBAaTH BIIACHY [IsUTbHICTH, IPAIIOBATH B
KOMaHAl W J0ocsIraTd KOMIIPOMICIB Ta CHUIBHMX pimeHb. CaMe Taki BMIHHS €
BOKJIMBUMHU JUIS CY4aCHOTO CIHeIliadicTa. 3a TaKoro HaBYaHHS POJb BUYUTENS €
0COOJIMBO BAXJIMBOIO 1 TIOJISITa€ B €PpEKTUBHOMY TIJIaHYBaHH1 POOOTH HaJ MPOEKTAMH,

JOCSITHEHHSI YCIIITHOTO Pe3yJIbTaTy.
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Jlyoinina Hamanin

3000y8ay Opy2020 pieHs euwloi oceimu,

HKumomupcokuti deparcasnutl yrigepcumem imeni leana @panka
Hayxosuii kepisnux. [Ipoxonuyx H.P., kanoudam neoazociuHux HayK,
ooyenm KagheOpu MidCKYIbmMypHOi KOMYHIKAYii ma iHUWOMOBHOI 0c8imu

3ACTOCYBAHHS CLIL METO0JIOI'I
HA YPOKAX AHIJIIMCBKOI MOBH
Y PO3BUTKY KOMYHIKATUBHOI KOMIIETEHTHOCTI YUHIB
Y NPO®LIBHIN IIKOJII

IlocranoBka mnpodsemMu. Y cydacHMX YyMoOBax IuoOamizamli, I1HTerpamii
YkpaiHm 10 €BpPOMEHCHKOTO OCBITHBOTO TIPOCTOPY Ta CTPIMKOTO PO3BUTKY
MDKKYJBTYPHOI KOMYHIKAIIl 3pOCTa€ poJib aHIJIIHCHKOI MOBH SIK 3ac00y npodeciitHOoi
B3a€MO/IIi, AaKaJeMIYHOI MOOLIBHOCTI Ta JOCTYNYy JAO CBITOBUX 1H(MOpPMALIITHUX
pecypciB. Y cuctemi NpoduIbHOI OCBITH I1I€ 3yMOBIIOE IOTpPeOy HE JHUIIe Y
(¢hopMyBaHHI BUCOKOTO PIBHS 1HIIIOMOBHOI KOMYHIKATUBHOI KOMIETEHTHOCTI, a M y
BIPOB/KCHH1 1HHOBAIIMHUX METOJMK HaBYaHHS, 3/IaTHUX 3a0€3MEYUTH OpraHIuHYy
IHTerpaIilo MOBHOI Ta MpeaMeTHOi miaroToBku. OmHiero 3 Takux metoauk € CLIL
(Content and Language Integrated Learning), mo nependadae oJHOYACHE HaBUYAHHS
MpeAMETY Ta 1HO3EMHOI MOBH, TMOEIHYIOUM 3aCBOEHHS HABYAJIBHOTO 3MICTY 3
PO3BUTKOM MOBHHX HAaBHUYOK Ta MOBJICHHEBUX yMiHb. 3actocyBaHHsi CLIL mo3Bossie
VUHSIM CTapIIMX KJaciB MPOQIIbHOI IIKOJM HE TUIBKA 3aCBOIOBATH aKaJEeMIYHI
3HAHHSA Y PI3HUX MPEAMETHUX Taly3saX, a i aKTHBHO PO3BUBATH MOBHI HABHUYKH Yepe3
MpaKTUYHE 3aCTOCYBAaHHS aHTJIWCHKOI MOBHM B KOHTEKCTI KOHKPETHUX IUCITUTLIIH.
Takuii migxin copusie  (HOpMYBaHHIO MDKAUCHUIUTIHAPHUX KOMIIETEHTHOCTEM,
CTUMYJTIOE KPUTUYHE MUCJICHHSI, ITiJIBUIIYE MOTHBAIIIIO 10 HABYAHHS Ta TOTYE YYHIB
710 YCHIUIHOT y4acTi y I1o0anbHOMY OCBITHROMY U MpodeciiiHomy npocTopi [3].

OTxe, akmyanbHicmb 00CNIOMCeHHsT 3yMOBJIEHAa HEOOXIIHICTIO MOJEpHi3aiii
MIIXOIB /10 HABUAaHHS AaHTIIHACHKOI MOBHM y MPOGUIbHIM IIKOJI, ITi{BUIEHHS
MOTHBAIlll y4YHIB CTapiIUuX KJIACiB, PO3BUTKY IXHBOI MPEIMETHO-MOBJICHHEBOI
KOMITIETEHTHOCTI Ta CTBOPEHHSI €(DEKTUBHUX MOJENICH 1HTETPOBAHOTO HAaBYAHHS, IO
BIJIMOB1/Ial0Th CY4YaCHUM OCBITHIM TE€HJIEHI[ISIM 1 KOMIIETEHTHICHOMY TT1IXO/Ty.

AHaJi3 ocTaHHIX aoc/iKeHb i nyoaikanid. Cy4acHl JOCTITKEHHS TUTAHHS
3actrocyBanHs CLIL OXOIIioTh AK TEOPETHYHI, TaK 1 NPAKTUYHI aCIEKTH
iHTerpoBanoro HaBuaHHs. [lpumipom, Jlucak I'. anamizye edexrtuBHicth CLIL y
€BPOIEUCHKOMY  OCBITHBOMY  KOHTEKCTI  JUIsl  PO3BUTKY  KOMYHIKAaTHBHOI
KOMIIETEHTHOCTI Ta TMpPEIMETHUX 3HaHb, 3axapeBud M. pO3KpHUBAE OCHOBHI
ocoomuBocti CLIL 1 #oro poab y GoOpMyBaHHI MUDKIMCIUIUIIHAPDHUX Ta
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MDKKYJIbTypHUX KommereHTHocted; Ocamuyk O. II., Kammniok T. B. Ta
bpatuns I'. I'. gochimkyroTh CHHTE3 MOBHUX 1 MPEAMETHUX HABUYOK Yy CTapIii
mikoii; BoBuenko O. M., T'onuapoBal. C. 1 Kanieup 3. M. ekcrnepuMeHTaIbHO
niaTBepkytoTh edextuBHicT CLIL y HaBuampHOMY mpolieci Ta mpoOieMu
ajamnTalii MatepiaiiB 10 ykpaiHcekoi mkonu; [Ipokomuyk H. P. mochimxkye meronu
aKTUBI3aIlll KOTHITUBHUX 1 KOMYHIKaTUBHUX yMiHb Y4HiB; 3apyOikKHI aBTOpH, SIK-OT
Ruiz Hidalgo D. ta Ortega-Sanchez D., migkpecntorots Brume CLIL Ha miHTBicTHYHI
I mpeaMeTHl pe3ysbTaTh HaBYaHHS, a TAKOXK BIJ3HAYAIOTH MOTPEOy MOJAIBIIOrO
CUCTEMHOTO JOCHIJKEHHSI MPAaKTUYHUX MOJIEJe BIPOBA/HKEHHS Ta MIiATOTOBKU
[1€/1arOT'1B.

TakuM 4YMHOM, MeETOI0 CTATTi € po3ria mnporecy BrpoBamxkenHs CLIL-
METOJI0JIOTIi Ha ypOKaxX aHIJIIHChKOI MOBH y CTapLIMX KJacaxX Npo(iIbHOI HIKOJIH.

Bukiaax ocHoBHOro marepiany. I[IpoTarom OCTaHHBOTO  JECSATHIITTS
nocaikenHss y cdepi CLIL 3HayHO akTHBi3yBanucs 3aBASKA BHECKY (axiBIiB i3
PI3HMX Tally3el: JIHTBICTIB, NEAAroriB, MCHXOJIOTIB, HEHpOo(dI310JI0TiB Ta IHILIUX.
OxkpiM TpaauUIAHOI METH NOJBIMHOrO HABYaHHA, sKa Mepegdadyae OJHOYACHE
3aCBOEHHS MOBHHX 1 MPEAMETHUX 3HaHb, 3pOciia yBara 0 BHUBYCHHS HaBUaJbHHUX
CTpaTerii Ta PO3BUTKY KOTHITUBHMX 3A10HOcTel yuHIB. Cporojmsi Oarato
€BPOIEHCHKUX YHIBEPCHUTETIB MPONOHYIOTh CHEIlali30BaHl KypcH HIATOTOBKU
BUKJIaJauiB ais pobotu 3a metogukoro CLIL, a Takoxx po3pobiieHa eBpoleichka
pamka kBamidikamiii s (axiBIiB, SIKI BXE 3aCTOCOBYIOTH IO METOJAMKY Y
rearorivHii npaktumi [1].

Meronuka CLIL Bupi3Hs€ThCS TphOMa OCHOBHUME ocoOnuBocTsIMU. [lo-niepire,
3aCBOEHHSI 1HO3EMHOI MOBH BiI0YBa€ThCA iHMe2posano, y poleci BUBYCHHS 3MICTY
THIIMX TUCIMIUIIH, TAKUX SIK IPUPOJIHAY1 HAYKHU, 1CTOPIs 4 reorpadis, 1Mo J03BOJIE
VYHSIM OMaHOBYBATH MOBY Ue€pe3 CHEIlialbHO aJanToBaHi mpeaMeTHi Marepianu. [1o-
npyre, CLIL po3zsueanacs 6 pi3Hux coyiaibHO-MOBHUX MA NOJIMUYHUX KOHMEKCMax 1
3aCTOCOBYEThCS A OyAb-SIKKX MOB, BIKOBUX TPyl Ta pIBHIB OCBITH — BIJ
JOLIKUIBHONO M TOYaTKOBOTO HABYAaHHS JI0 BHUIIOI OCBITU Ta HpodeciitHoi
MIITOTOBKHU. Y IIbOMY CEHCI METOJIMKa BIATMOBIIA€ €BPONEUCHKUM OCBITHIM IISIM
II0JI0 PO3BUTKY OaraTOMOBHOCTI Ta MYJBTUKYJIbTYpalli3My, CIpHUS€ I1HTErpaiii,
MDKKYJBTYPHOMY  B3a€EMOPO3YMIHHIO Ta  MoOuibHOCTL.  [lo-Tpere,  miaxia
OpPIEHTOBAHUU HA (QOpMYBAHHA WIUPOKO2O CHEKMpa KOMNemeHmHocmel —
COIIAIbHUX, KYJIbTYpPHHMX, KOTHITUBHHMX, MOBJICHHEBUX Ta aKaJeMIYHUX, IO
3a0e3mnedye OJHOYACHUI TPOTPeC y 3aCBOEHHI SK MPEIMETHOrO MaTepiaiy, Tak i
iH03eMHOT MOBH [5].

Opnieto 3 ocHoBHUX ocobnuBocTeil Metoauku CLIL € ii mixauciururiiHapHAn
XapakTep, SKUM CIUPAETHCS HA KOHCTPYKTUBHO-KOTHITUBHI TICUXOJIOTIYHI TiAXOH,
IHTErpalliio pi3HUX MPEIMETHUX rajy3eil Ta KOMOIHYBaHHS METOJIIB 1 CTpaTerii ais
MIJBUIICHHS €(QEKTUBHOCTI HaBYaHHA. Takui MiAXi CTUMYJIOE BHYTPIIIHIO
MOTHBALIIIO YUYHIB, COPUSIE PO3BUTKY CAMOCTIMHOCTI y BUBHAUYECHHI HABYAIbHUX ILIJIEH
Ta (popMyBaHH1 BJIaCHOI CAMOOIIIHKH.

Ak 1 3a3Hauvanock, Metomoioris CLIL mepenbauae  BUKOpUCTaHHS
PI3HOMAHITHMX MIAXOJIB 1 TEXHOJIOTIH IHTETPOBAHOTO HABYaHHS, SKI CHPHUSIOTh
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OJTHOYAaCHOMY PO3BUTKY MOBHOI, MOBJIEHHEBOI Ta NMMPEAMETHOI KOMIIETEHTHOCTEN. [0
TaKUX MIJXOJIB HaleXaThb HE JHIIE IIUPOKE BUKOPHUCTAHHS PI3HOMAaHITHUX
MDKIUCITUTUTIHAPHUX KEWC- Ta MPOCKTHUX TEXHOJOTIH Ta 3aBIaHb Ha ypoKax
aHTTNACHKOT MOBH, IO TOTPEOYIOTh PO3BUTKY KOTHITUBHUX, KPUTHUYHUX Ta
KpeaTUBHUX BMIHb y4HIB, a i opraHizalis opraHizalis MOBHUX TabOpiB, y4acTb y
mporpamMax OOMIHY YyYHSMH, peaji3arfisi MICIEBUX Ta MDKHApOIHUX IPOEKTIB,
MPOXHUBAHHS Yy CIM’SIX 1HIIOMOBHOTO CEPEIOBHINA, a TAaKOXX BUBYEHHS OJHOTO abo
KUTbKOX MIPEIMETIB 1HO3EMHOIO0 MOBOIO.

V¥ mexax CLIL BUAUIAIOTH KIJIbKA MOO€/ 1€l MOBHO20 3AHYPEHHA:

-nosne 3amypennss (full immersion) mnepembadvae, 1m0 HaBUaHHSA BCiX abo
OUIBIIIOCTI TPEAMETIB BiOYBA€ThCSA 1HO3EMHOIO MOBOIO, HANpPHKIAT, Yy Kiacax
¢bios10T1YHOTO MPOQLITIOL 13 BUKIIAIAHHAM MEPEBAXHOI OUIBIIOCTI IUKIIIB MPEMETIB
(TpUpOIHUYKX HAyK 200 % iICTOPUKO-TTPABOBUX JUCIHUILTIH) aHITIHCHKOIO;

- yacmkose 3anypenns (partial immersion) nepeadavae BUKIAAaHHS OJTHOTO 200
JBOX TPEIMETIB 1HO3EMHOIO MOBOIO, HANpUKIAJ, Olosorii abo reorpadii, Toal K
1HIII IPEMETU BUKJIAJAI0ThCS P1THOI0 MOBOIO;

- 0socmoponue 3anypenns (dual immersion) BKJIIOUa€ HABUYaHHS IBOMa MOBaMU
JUISL YYHIB pI3HUX MOBHHMX TIpYIl, HalpHUKIaJ, MOJOBHHA YPOKY aHIIICHKOIO,
MOJIOBUHA — YKPAiHCHKOIO, 0 CIIPUSIE B3aEMHOMY 30araueHHI0O MOBHUX HaBUYOK;

- noositine 3anypennsa (double immersion) MoO€aHYE €IEMEHTH IOBHOTO Ta
JBOCTOPOHHBOT'O 3aHYpPEHHS, KOJIM YYHI OJHOYACHO BUBYAIOTH MPEAMETH 1HO3EMHOIO
MOBOIO Ta B3aEMOJIIIOThH 13 HOCISIMU PI3HUX MOB Y HaBYaJIbHOMY TIpoiieci [2].

3Baxkatoun Ha okpeciieHe, Mmerooiiorirto CLIL wHaliyacTime po3risiigaroTh sK
METOJAMYHUN TX1, 110 3a0e3neuye GopMyBaHHS JIIHTBICTUYHUX 1 KOMYHIKATUBHUX
KOMIIETEHTHOCTE 1HO3EMHOI0 MOBOIO B €JIMHOMY HaBYAJIbHOMY KOHTEKCTI,
OJTHOYACHO CITPHUSFOUN PO3BUTKY 3arajlbHOOCBITHIX 3HaHb 1 yMiHb [4].

CLIL 6a3yeThcst HA TPUHIMII BHYTPIIIHBOI MOTHBALli, KOJH YUYHI 3a1y4at0ThCs
70 LIKaBUX 1 3HAYYIIMX BUAIB AISUIBHOCTI Ta aKTUBHO BUKOPHUCTOBYIOTH MOBY Yy
npoiieci HaB4aHHs. MOBHI HABUYKH PO3BUBAIOTHCS Y KOHTEKCTI BUKOHAHHS 3aBJIaHb 1
OMaHyBAaHHS HABYAJIBHOIO 3MICTY, & HE uepe3 mnpsme (HoKycyBaHHs Ha MoBl. Takuii
«HeHaBMUCHHI Tiaxia (“Training in Disguise ”) 1o BUBYCHHS CIIPHSIE TIIMOOKOMY i
TPUBAJIOMY 3aCBOEHHIO 3HaHb Ta €(PEKTUBHO IHTErPYETHCS B TPAIULINHI YPOKH
1HO3€MHOI MOBH, JIOMTOBHIOIOYH iX 1 30aradyroun HaBYaJIbHUN MTPOIIEC.

Meronuka CLIL cnupaerbest Ha peamizaimito npuHIuny «4Cy», sSKUid BKIIOYAE
YOTUPH B3aEMOIIOB’ s13aH1 ACIIEKTH:

- Content (3micm) niepen0Oavae ornaHyBaHHS HaBYAJIBHOIO MaTepialy KOHKPETHOI
TUCITUIUTIHU, IO OXOIUTIOE HAOyTTS 3HaHb, yMIHb 1 HABUYOK BIAMOBIAHO [0
HABYAJILHOI IPOTPaMU;

- communication (KOMyHiKayis) aKUEHTy€ YyBary Ha 3aCBOEHHI MOBHOTO
Marepiaiay Ta HOro akTMBHOMY BHKOPHUCTaHHI Y€pe3 B3a€MOJIII0 1HO3EMHOI0 MOBOIO.
[Ipouiec HaBuaHHA nependayae aKTUBHY y4acTh Y4YHIB: 3HaHHA (OPMYETbCA y X0l
B3a€MO/IIi MIXK ME€IaroroM 1 yYHsSMH Ta MK CAMUMH YUHSIMU, OXOIUTIOIOUU BC1 OpMHU
MOBJIEHHEBOI 1STBHOCTI — CJIyXaHHS, YATAHHS, TOBOPIHHS 1 TUCHMO;
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- cognition (MuciienHsi) OpIEHTOBAHE HA PO3BUTOK BUCOKOPIBHEBUX KOTHITUBHHX
HABUYOK 1 €(DEeKTUBHUX CTpaTEriii HaBYaHHS;

- culture (kynemypa) cupsiMoBaHa Ha (POPMyBaHHSI MIXKKYJIbTYpHOT YyTJIUBOCTI,
3IaTHOCTI CHOpUKMATH JIFOJIeH, SABHINA Ta MOJIl Yepe3 MpU3My 1HIIOI KyJIbTypH, IO €
KIIOYOBUM  JJIl  yCHIMIHOT MDKKYJIBTYpHOI KOMYyHIKamii Ta ajamTamii Yy
r7100aJ1i30BaHOMY CBITI [2].

BucHoBkH. AHani3 HayKOBUX JDKEpel Ta Cy4aCHUX MPAKTUK 3aCTOCYBaHHS
meronuku CLIL cBiguuth mpo 1ii BHCOKY e(QeKTUBHICT Yy (opMyBaHHI
JIHTBICTUYHUX, KOMYHIKaTUBHMX Ta MPEAMETHHUX KOMIIETEHTHOCTEH  YyYHIB.
[IpoTsiroM OCTaHHBOTO  ACCATWIITTS JOCHIIPKEHHS y I cdepi  3HAYHO
aKTHBI3YBaAJIMCS, 0 MMOB’S3aHO 3 BHECKOM (haxiBIliB 13 PI3HUX Taly3ed — JIHTBICTIB,
MeJaroriB, TCUXOJIOTIB, Heipodizionorie Ta iHmUX. OKpIM TpaaUlIiHOI METH
MOJBIMHOTO HAaBUYaHHS, SKa TOEJHYE OIMAHYBaHHS 1HO3€MHOI MOBH Ta 3MICTY
MIPEMETIB, yBara HayKOBIIiB 30CEPEIKY€EThCS HAa PO3BUTKY HaBUAILHUX CTPATETIN Ta
KOTHITUBHUX 3[10HOCTEH Y4HIB, IO MIJBUINYE €(PEKTUBHICTh HABYAIBHOIO MPOLECY
Ta CIpUSE JOBTOTPUBAIOMY 3aCBOEHHIO 3HAHD.

Meronuka CLIL BupI3HA€TBCS 1HTETPOBAHUM MIJXOAOM JI0 HABYaHHS,
MDKJIUCIUIUTIHAPHICTIO Ta Opl€HTali€l0 Ha (GOpPMYBaHHS IIMPOKOTO CIEKTpa
KOMITCTCHTHOCTEH — COIIIAIbHUX, KYyJbTYPHUX, KOTHITHBHUX, MOBJICHHEBHUX 1
aKaJeMIYHUX.

Otxe, meroguka CLIL € epexTuBHUM 1HCTPYMEHTOM IHTETPOBAHOTO HABYAHHS
B NOpodUIbHIM TIKOJI, 10 TOEAHYE PO3BUTOK MOBHOI Ta MOBJICHHEBOI
KOMIIETEHTHOCTEH Ta TMPEIMETHUX 3HaHb, copuse (QopMyBaHHIO MOTHUBAIII],
MDKKYJIBTYPHOI YyTJIMBOCTI Ta KOTHITUBHMX HAaBMYOK Y4HIB, BIATOBIJA€ Cy4acHUM
OCBITHIM TEHJEHINSAM 1 MOE CTaTH OCHOBOIO [UII NOXAIBIIOI OIITUMI3Alii
HABYAJIBHOI'O IIPOLIECY B YMOBAX YKPAIHCHKOI IIKOJIU.
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TEACHING CONDITIONALS THROUGH COMPREHENSIBLE
INPUT WHILE ADDRESSING MAJOR CRITIQUES
OF KRASHEN’S HYPOTHESIS

With the ongoing development of foreign language teaching methodologies in
schools, innovative approaches and methods are increasingly integrated into the
educational process. In Ukraine, one of the most relevant trends is the application of
Stephen Krashen’s Comprehensible Input Hypothesis, which emphasizes the
importance of providing learners with input that is understandable yet slightly beyond
their current level of proficiency (i + 1) [1, p. 32]. However, despite its strong
theoretical foundation, this hypothesis has been widely criticized for underestimating
the role of productive language use, interaction, and conscious attention to linguistic
forms [6; 7; 8].

The aim of this study was to design, justify, and test a model lesson for teaching
First and Second Conditional sentences to 10th-grade students based on Krashen’s
hypothesis, while addressing major criticisms through the integration of Output,
Interaction, and Noticing.

The theoretical framework is grounded in the works of Stephen Krashen [1-5],
as well as complementary contributions from Merrill Swain (Output Hypothesis) [8],
Michael Long (Interaction Hypothesis) [6], and Richard Schmidt (Noticing
Hypothesis) [7]. These perspectives collectively highlight that effective language
acquisition requires not only comprehensible input but also opportunities for
meaningful communication, interaction, and conscious awareness of grammatical
structures.

According to Krashen, language acquisition occurs primarily through exposure
to comprehensible input (i + 1), where learners subconsciously internalize language
[1, p. 8]. He distinguishes between acquisition (a subconscious process) and learning
(a conscious process), arguing that acquisition plays a central role. Additionally,
emotional variables, described in the Affective Filter Hypothesis, significantly
influence learning outcomes: a low-anxiety, supportive environment facilitates
language acquisition [4].

At the same time, modern research demonstrates that input alone is insufficient.
Productive skills (speaking and writing), interaction, and noticing linguistic forms are
essential components of effective language learning [6; 7; 8]. Therefore, grammar
instruction should be based on a balanced integration of input, output, interaction, and
explicit knowledge.
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Taking this into account, a set of teaching techniques was developed and
implemented within a structured lesson model, with each stage also addressing key
theoretical critiques:

1) Emotional Tuning: the activity “Something Good” encourages students to
share positive personal experiences, lowering the affective filter and creating a
supportive classroom atmosphere. This stage directly addresses the Affective Filter
Hypothesis proposed by Stephen Krashen by reducing anxiety and facilitating
acquisition [4].

2) Warm-up / Acquisition Stage: communicative tasks based on visual prompts
(e.g., “What will you do if it rains tomorrow?”; “What would you do if you had a
superpower?”’) introduce target structures naturally and promote unconscious
acquisition.

3) Comprehensible Input: a contextualized listening activity (“The Rainy
Saturday”) provides meaningful exposure to conditional sentences. Students engage
in pre-, while-, and post-listening tasks, focusing on understanding content and
identifying real versus hypothetical situations.

4) Noticing and Guided Discovery / Explicit Knowledge: through pair work and
sentence analysis, students identify patterns and differences between First and Second
Conditionals, formulating rules independently. This stage addresses the Noticing
Hypothesis of Richard Schmidt by encouraging conscious awareness of grammatical
forms [7, p. 131].

5) Communicative Output: interactive activities such as the “What if...?” game
require students to actively produce conditional structures in meaningful contexts,
helping to transfer grammatical knowledge into spontaneous use. This responds to the
Output Hypothesis of Merrill Swain, emphasizing the importance of language
production [8, p. 240].

6) Interaction: pair and group work activities are integrated throughout the
lesson, promoting negotiation of meaning, clarification, and the collaborative
construction of utterances. This directly reflects the Interaction Hypothesis of
Michael Long [6, p. 423].

7) Reflection and Consolidation: students summarize their understanding
through collaborative tasks and apply their knowledge in written form (e.g., “If 1
were the school principal...”), reinforcing both accuracy and fluency.

The implementation of this lesson demonstrated increased student engagement,
improved comprehension of conditional structures, and more confident use of
language in communication. The integration of input, output, interaction, and
emotional support contributed to more effective learning outcomes.

Thus, the study confirms that Krashen’s Comprehensible Input Hypothesis can
be effectively applied in teaching grammar, provided it is complemented by output-
oriented activities, interactive tasks, and opportunities for noticing grammatical
forms. Such an integrated approach ensures a pedagogically balanced model that
combines natural language acquisition with elements of conscious learning.
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3000y8ay Opy2020 pieHs euwloi oceimu,

Teproninbcokutl HAYiOHANLHUL Nedazo2iuHull yHigepcumem imerni Bonooumupa I namioxa
Hayxosuii kepisnux: Jayxie O. I1., kanouoam neoa2o2iunux Hayx,

ooyenm xagheopu aneniicobkoi ¢hinonoeii ma MemoouKy HA84aHHsA AH2IIUCLKOI MOBU

®OPMYBAHHS THIIOMOBHOI KOMYHIKAT“I/IBHOi )
KOMIETEHTHOCTI YUHIB 3AKJIAJIB 3ATAJIBHOI CEPEJJHBOI
OCBITU YEPE3 YUACTbH Y MI’KHAPOJHHUX MPOEKTAX

VY cyuacHoMy T100ani30BaHOMY CBITI BUJIbHE BOJIOAIHHS 1HO3EMHOIO MOBOIO €
KUTTEBO BAXJIMBUM KOMIIOHEHTOM HAaBYaHHS, HEOOXITHUM IS  yCHIIIHOi
comiainizaiii. 3JaTHICTh CIUIKYBaTUCS 1HO3EMHOIO MOBOIO BIiJKpHUBae 0Oarato
MO>KJIMBOCTEW NJIsi PO3BUTKY Kap’ €pH, akaAeMIdYHOI MOOUIBHOCTI Ta MIKKYJbTYPHOI
B3aeMO/Iii.

OpHuM 13 HalleEeKTUBHIMIKMX CIOCOOIB PO3BUTKY 1HIIOMOBHOI KOMYHIKaTUBHOI
KOMIIETEHTHOCTI € y4acThb 3700yBayiB OCBITH y MIXHApOAHUX OCBITHIX MPOEKTAX.
Taki MPOEKTH CTBOPIOIOTH YMOBH JUIsl BUKOPUCTAHHS MOBH SIK 3aCO0Y CIIJIKYBaHHS.
Y4H1 OTPUMYIOTh MOXJIMBICTh 3aKPIMMUTH Ta BAOCKOHAIUTH CBOI HABUYKH T4 BMIHHS
mig 49ac poOOTH 3 1HO3eMHUMH mapTHepamu. KpiM TOro, MiKHAPOJHI MPOEKTH
PO3BUBAIOTh KPUTHUYHE MHUCIEHHS YYHIB, JO3BOJISIIOYM iM BHBYATH 1H(OpPMAIIIIO,
MOPIBHIOBAaTH PIi3HI KyJIbTYpH Ta (opMmyBaTu BiacHy mno3uiliro. HeoOxiaHicTh
BIIPOBA/PKCHHS HOBUX METOJIB HABUaHHSA, CIPSMOBAaHWX Ha MPAKTHYHE
BUKOPUCTAHHS MOBH, CIIOHYKa€ BYHTENIB 1HO3EMHUX MOB 30CEpEIUTHUCS Ha
MPOEKTHIN NIsUTbHOCTI. BOHa qomomarae y4HsIM pO3BUBAaTH HaBUYKU CAaMOCTIHHOCTI,
BIJIMOBIAQIBHOCTI Ta CHIBIpalll, Kl € JXKUTTEBO BAXJIMBUMH JJII TOTO, 1100 Yy4HI
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MO 100pe aganTyBaTUCS A0 Cy4aCHOrO CyCHUIbCTBA. TakMM YMHOM, MIKHApPO/IHI
MPOEKTH TIOEAHYIOTH PO3BUTOK OCOOMCTOCTI Ta MOBHY MiATOTOBKY YYHIB,
YMOXJIMBIIIOIOYM KOMIUIEKCHUNA MiAXiA A0 PO3BUTKY 1HIIOMOBHOI KOMYHIKaTHBHOI
KOMITETCHTHOCTI.

Barato B3aeMONOB’sA3aHMX KOMIIOHEHTIB, BKJIFOYAIOYH  JIIHTBICTHYHHI,
COLIIOIHTBICTUYHHM, MPAarMaTUYHUMN 1 CTpATEeTiYHMIA, YTBOPIOIOTh CKJIAHE MOHSTTS
«IHIIOMOBHAa KOMYHIKaTHBHA KOMIIETEHTHICThY». Y IIHIBICTUYHOMY KOMIIOHEHTI
3HaHHS (DOHETUKU, JIEKCUKHM Ta TpaMaTUKd € BaXIMBUMHU. COLIOIIHIBICTUKA
nependayae ypaxyBaHHs COLIAIbHOTO KOHTEKCTY TOTO, SIK JIIOJIU TOBOPSTh. 3/1aTHICTh
CTBOPIOBATH BHCJIOBIIOBAHHS BIJIMOBITHO 0 KOMYHIKATUBHOT METH € MparMaTuuuM
KOMITOHEHTOM KOMYHIKAaTUBHOI KOMIIETEHTHOCTI, TOJ1 SIK CTPAaTEr1YHUI KOMITOHEHT
CTOCYETbCS BUKOPHCTAHHS PI3HUX METOMIB Ui MOJOJAHHS KOMYHIKATUBHHUX
nepemko. s po3BUTKY YCIX IIUX KOMIIOHEHTIB MOTPiOEH KOMIUIEKCHUN MIX1a 10
HaBYaHHS, /¢ MOBa BUKOPHCTOBYETHCS K 3aci0 CHUIKYBaHHSA Ta MMi3HAHHA CBITY, a HE
JIIIE SIK IPEMET BUBYCHHS.

VYyH1 3akiajiiB 3arajibHOi CEPEeAHBOI OCBITU YKpaiHM MarOTh MOKIIUBICTh
B3a€EMOJISTH 3 OJHOJITKAMHM 3 PI3HUX KpaiH 3aBISIKM MDKHApOJAHHM OCBITHIM
MPOEKTaM, 30KpeMa TakuM sk e Twinning i Erasmus+ [1, c. 144]. Erasmus+ — ocBiTHs
nporpama €Bponeiicbkoro Coro3y, sika CHpuse€ MDKHAPOJIHIA CHIBOpPALl y Taly3six
OCBITH, CIIOPTY Ta MOJIOJIKHOI MOMITUKU. BOHA Hajae MMUPOKI MOKIMBOCTI 3aKJIajam
OCBITH OpaTH y4yacThb y MDKHApPOJHUX MPOEKTaX, OOMiHaX 1 OCBITHIX MpOrpaMax.
[Iporpama oxoruioe mapTHEPChKI Aep)kaBU Ta KpaiHu €Bponeiicbkoro Corosy, 110
JI03BOJISIE€ CITIBIIPAIIOBATH JIIOJSIM 13 PI3HUX KYJbTYp 1 OCBITHIX cucteM. Erasmus+
HAroJIoIIy€e Ha PO3BUTKY aKajeMI4HOT MOOLTLHOCTI, sIKa mepeadayae y4acTb CTY/ICHTIB
1 BUKJIaJIayiB y HaBYaHHI a00 cTaXyBaHHI 3a KopjoHOM. [[isi 3akiaiiB 3arajbHOl
CepeHBOI OCBITH OCOOJIMBO BAYKJIIMBUM € HAIIPSIM MIXKHAPOJIHUX MAPTHEPCTB. Y 1OMY
KOHTEKCTI YKPaiHChKI IIKOJM BUKOHYIOTh CIUIbHI MPOEKTH 3 1HO3EMHUMU 3aKJIaJaMU
ociTh. Lleii Tunm cmiBOopani MoKe BiIOyBaTUCA $K JUCTAHUIAHO, Tak 1 4Yepes
KOPOTKOCTPOKOBI OOMiHM. Y4YacTb y MIDKHAPOJHUX MPOEKTAX AOMOMArae y4HsM
PO3BUBaTH HABUYKUA 1HIIOMOBHOI KOMYHIKAIlli, OCKIJIbKA Ja€ iM MOXKJIMBICTb
BUKOPUCTOBYBAaTH 1HO3E€MHY MOBY B CIILJIKYBaHHI 3 HOCISIMU 200 1HIIMMHU YYaCHUKaMHU
[IUX TPOEKTIB. YUHI OTPUMYIOTH MOXIIMBICTh MPAKTUKYBaTH MOBJICHHS B pEaTbHUX
KUTTEBUX 00CTAaBUHAX, 110 3HAYHO MiABUIIYE €()EKTUBHICTh HaBUAHHS. TakuM YHHOM,
nporpamu €Bporericbkkoro Coro3y € e)eKTUBHUM IHCTPYMEHTOM I MOJEpHi3allii
OCBITM Ta BaXJIMBUM I1HCTPYMEHTOM JMJIsi PO3BUTKY IHIIOMOBHOI KOMYHIKaTHBHOI
KOMIIETEHTHOCT] Y4HIB.

OpHi€ro 3 TOJIOBHUX TEpeBar y4acTi y MDKHAPOJHUX MPOEKTAX € IiJIBUIICHHS
MoTHBallii y4HiB. PoOoTa Haj mpoekTamu, 10 MAaIOTh NMPAKTUYHE 3HAUEHHS, POOUTH
HaBYaHHS OLIbII MIKaBUM 1 3MICTOBHUM. Y4YHI BiAUyBalOTh ceO€ YacCTHHOIO
MDKHApOJHOI CHUIBHOTH, IO CTUMYJIO€ I1X 10 akTuBHOI ydacti. llle omHiero
BAKJIMBOIO TIEPEBArol0 € PO3BUTOK MIKKYJIBTYPHOI KOMIIETEHTHOCTI. YUHI
3HAHOMJISITBCS 3 KYJIBTYPOIO, TPAJAUIIISIMUA Ta CIIOCOOOM KUTTS MPEICTABHUKIB 1HIITNX
KpaiH, 10 crpuse GOPMYBaHHIO TOJIEPAHTHOCTI Ta BIAKPHUTOCTI 10 cBiTy [2, ¢. 107].
Y4HI MOXYyTh OTPUMATH UIUPOKI Kap €pHI TEPCIEeKTUBH, OEpyyd y4dacTh Yy
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MDKHapOJHHUX TMPOEKTAX, fAKI TaKOX 3aKIaJaloTh MIIHY OCHOBY JJisi CBOTO
npodeciiHOro pO3BUTKY B MailOyTHhOMY. [liqBUIIICHHS piBHS BOJIOAIHHS 1HO3EMHOIO
MOBOIO, II[0 € OJIHIEI0 3 OCHOBHHMX BUMOT CyYaCHOTO PUHKY Mpalli, Ma€ BUPIIIATbHE
3HAYEHHS 3aBJIIKH TaKUM 3aX0JaM. Y MiHHS BUJIBHO CILJIKYBATHCS 1HO3EMHOIO MOBOIO
3HaYHO MIiJBMILY€E IMIAHCH 3HAUTH poOOTY B YKpaiHi 1 3a KOPIOHOM. YYacThb y
MDKHApOJHHUX TPOEKTaX pO3BHUBAE, KPIM MOBHUX HABUYOK, BaXJIMBI «M SIKi
HABUYKW», K1 BUCOKO IIHYIOTHCSI poOOTOMaBLsAMU. BUKOHYIOUM 3aBIaHHS MPOEKTY,
YUHI BUATbCSI KPUTHUYHO MHCIUTH, aAalTyBaTHCS /10 HOBUX CUTYyaIllil, BUPIIIyBaTU
poOJieMH Ta MpalroBaTy B KoMaHdl. [Ipu BCTyIi 10 3aKOp/IOHHUX YHIBEPCUTETIB 200
y4yacTi B MDKHApOJHMX TMporpamMax oOOMIHY BOHHM MOXYTh BHUKOPHUCTOBYBATH
cepTudikaT, peKOMEH IaIlii Ta 1HII Pe3yJbTaTH CHiIbHOT AISJILHOCTI.

MiKHapOJIHI MPOEKTH MOXKYTh peali3oByBaTHUCS Yy Pi3HHUX (opmax: OHJIaiH-
CHiBIpalls, BiJleoKOH(pepeH i, oOMIH JUCTaMHU, CHUIbHI JOCTIIKEHHS, CTBOPEHHS
uudpoBux TpoAaykTiB Toulo. CydacHi IUGPOBI TEXHOJOTII 3HAYHO PO3LIMPIOIOTH
MOXJIMBOCTI JJIA Takoi B3aeMoxil. Hampukian, y4Hi MOXYyTh OpaTth yyacTh Y
CHUIbHUX OHJIAWH-TUCKYCISIX, 3alMCyBaTH BIJIE€ONpPE3EHTAllli, CTBOPIOBATH CILIbHI
JOKYMEHTH, pO3pOOJISATH MIKHAPOJHI CTApTaIl-MPOEKTH. Yl 1l (GopMHU AiSITBHOCTI
CIPUSAIOTh PO3BUTKY MOBJIEHHEBUX YMIHb TOBOPIHHS, ay/ilOBaHHS, YUTAaHHS Ta
nucbMa. BaXkMBO 3a3HAYMTH, LI0 PI3HOMAHITHICTH (DOPM MIKHAPOJIHOI CHIBIpAaLll
JI03BOJISIE BPAaXOBYBATH ICUXOJIOTTYHI OCOOJIMBOCTI YUHIB, PIB€Hb MOBHOI MiJTOTOBKU
Ta HaBuajJbHi 1HTepecu. Hampuknaza, y4Hi, ki € IHTPOBEPTAMM, MOXKYTb OUIbII
aKTUBHO TPOSBIATH cebe Yy MNHUCbMOBIM KOMYHIKaulii, TOAl SK Y4YHI, SKI €
eKCTpaBepTaMu, MOXKYTh IIPOSIBIISITH ceOe y Biie03ycTpiuax abo yCHUX MPE3CHTAIIIsIX.
Ile nmo3BoJisie OLIBINN KUIBKOCTI Y4YHIB AKTHBHO OpaTH y4acTh Y TMPOEKTHIM
JISUTBHOCTI Ta CTBOPIOE YMOBH 117151 AUEPEHITIHOBAHOTO HAaBYaHHS.

Buxopucranss mudpoBux 1HCTPYMEHTIB (HAIPUKIIaA, XMapHI CEpPBICH, CITUIbHI
OHJIAWH-TIIATGOPMH Ta IHTEPAKTUBHI JOIIKH) JI03BOJISIE OpPraHI3yBaTH €(PEKTUBHY
KOMYHIKAI[II0O HE3aJIEeHO BiJ reorpa@iuHoro po3TallyBaHHS YYacHUKIB. YUHI
MOXYTh MPAIFOBATH HaJl 3aBJAAHHSIMU Pa30M Yy peaibHOMY 4aci a00 aCHHXPOHHO, 110
poOUTh HaBYAHHS THYYKUM. MIXKHAPOAHI MPOEKTHU BIAPIZHAIOTHCS BIJl TPAAMILIIHUX
HaBYAJbHUX MPOrPaM THM, 1110 BOHU 3a0€3MeUyI0Th peajibHy NOTpeOy B CIUIKYBaHHI,
110 TIJBUIINYE BIAMOBIIAIBHICTh CYy4acHOTO (paxiBIsl 3a SIKICTh CBOTO MOBJICHHS Y
pI3HOMaHITHUX BHAAaX MPOEKTHOI AisibHOCTI [3, €. 182]. He3Bakatouu Ha Te, IO
BOHHM BUKOHYIOTh 3aBAAaHHS, YYHI XOUyTh, 00 IX 3pO3yMIJIH MAapTHEPH MPOEKTY, IO
BElle JI0 pEeTeIbHOr0o BIAOOPY HHMMH TOTPIOHMX MOBHHUX 3aco0iB. Kpim Toro,
BUKOHAHHS 3aBIaHb IPOEKTY CIPHUSIE PO3BUTKY IU(PPOBOI IpaMOTHOCTI, sIKa €
BKJIMBOIO JIJISI CY4acHOI OCBITH. YYHI OTPUMYIOTh HABUYKH POOOTH 3 1H(POPMAIII€IO,
OIIHIOBAHHS 1i JJOCTOBIPHOCTI Ta JEMOHCTPYBaHHSI PE3yJbTaTiB CBOEI MiSUTBHOCTI
pisHuMHU ciocodamu [2, €. 169].

TakuM YWHOM, y4acTh y MDKHApOJHUX TPOEKTaX € e()EeKTUBHHM METOJIOM
PO3BUTKY IHIIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI YYHIB 3aKjaiB 3arajibHOi
cepenHboi ocBiTH. BoHa chpusie pPO3BUTKY MOBJIEHHEBUX HABHYOK, ITiJBUIIYE
MOTHBaIl0O Ta (opMye MIDKKYIbTYpHI HaBHYKA Ta BMIHHA XXI CTOMITTS.
VYrpoBajykeHHsT TaKMX TMPOEKTIB Yy HaBUYaJbHUM TNpoOlLEC BUMAarae BiAMOBIAHOI
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MiATOTOBKM BUMTENIB, BUKOPHCTAHHS CYYaCHMX TEXHOJOTIH 1 METOJUYHOIO
3a0e3neyeHHs. OgHAK pe3yabTaTH 1i€i AISUIBHOCTI 3HAYHO MEPEBUIIYIOTh BUTpadeH1
3yCHILJIS, OCKUJIBKH BOHA TOTY€ YUHIB J0 KHUTTS y rI100a1130BaHOMY CBITI.
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HayKkoeuul Kepignuk: 3aoopoxcua I. I1., 0okmop nedazociunux HayK,

npoghecop kageopu aneniticokoi Qinono2ii ma MemoouKu HA8YAHHs AHSTINCLKOT MOBU

3MICT I CTPYKTYPA MOBHOI KOMIIETEHTHOCTI
SIK KOMIIOHEHTY AHIJIOMOBHOI KOMYHIKATHUBHOI
KOMIIETEHTHOCTI

VY cydacHiii METOIWIl HaBYaHHS 1HO3EMHUX MOB IpoOsiemMa (opMyBaHHS
MOBHHMX KOMITIETEHTHOCTEH 3aJIUIIAE€THCS aKTYalIbHOI, HE3BAXKAIOUM HA 3HAYHY yBary
HAyKOBIIIB JI0 1IbOro uTaHHs. Oco0IMBOi Baru BoHa Ha0yBa€ B KOHTEKCTI HAaBYAHHS
IIKOJISIPIB, aJKe OIIBIIICTh JTOCTIKEHb 30CepeKeHa MEPEeBaXHO Ha 3700yBadax
BUIIIOT OCBITH.

MoBHa KOMIIETEHTHICTh € KOMIIOHCHTOM aHTJIOMOBHOI KOMYHIKaTHBHOT
KOMITIETEHTHOCT] Pa30M 13 MOBJICHHEBHUMH, JIIHTBOCOIIIOKYJITYPHUMH Ta HaBYaJIbHO-
cTpaTeridyHoro kommnereHTHocTsMu [2, c.91]. BoHu B3aemomoB’s3aHi, a OTKe
BIUTMBAIOTH OJIHA HA OJIHY.

MoBHa KOMIIETCHTHICTh BKJIIOUA€E: JICKCHYHY, TpaMaTHYHy Ta (HOHCTHYHY.
doHeTHYHA KOMIIETEHTHICTh — 1€ 3JaTHICTh IHAMBIZA JO TMPaBHJIBHOTO
apTUKYJISLIMHOTO Ta 1HTOHAIIHHOTO O(OPMIICHHS BJIACHUX BHUCJIOBIIOBAHb 1
pPO3yMIHHSI MOBJIEHHS 1HIIMX, $Ka 3a0e3neuyeTrbcsi (QPOHETUYHHMU 3HAHHSIMH,
HaBUYKaMHd Ta (OHETHYHOI  ycBimomuieHicTio [2, c¢.182]. I'pamarnuny
KOMIIETEHTHICTh PO3MISIAAIOTh AK 3/IaTHICTh JIIOAMHM TPaMaTUYHO KOPEKTHO
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oopMIIIOBaTH BJIACHI BHUCIIOBIIOBAHHS, a TaKOX PO3YMITH TpaMaTUYHUNA acCIEKT
MOBJICHHS 1HIINX, IO peaji3yeTbcs Yepe3 TMHAMIYHY B3a€MO/IIO BiNOBIIHUX 3HAHb,
HAaBWYOK 1 TpaMaTHYHOI ycBimomuieHOCTi [2, c.234]. JIeKCMYHYy KOMITETEHTHICTh
TPaKTyIOTh $IK 3JAaTHICTh JIIOJUHMU JIEKCUYHO MPaBUIbHO O(OPMIIIOBATH BJACHI
BUCJIOBJIIOBAHHS, @ TaKOX pPO3YMITH MOBJICHHS IHIIUX, SIKa peali3yeTbcsl uepes
CHCTEMY B3aEMOIIOB’I3aHUX 3HaHb, HABUYOK, & TAKOXK JICKCHYHOI YCBIIOMIICHOCTI [2,
c.215]. V mHamomy IOCHIKCHHI MH PO3IJISIIAEMO MOBHY KOMIIETCHTHICTH B
CYKYIHOCTI 3a3HaY€HUX KOMIIOHEHTIB.

BinnoBinHo 10 HaBeASHMX BH3HAYE€Hb, MOBHA KOMIIETEHTHICTh MICTHTH
JIEKCUYHI, TrpamMaThyHi Ta (OHETHYHI 3HAHHA, BIAMOBIAHI HABUYKH Ta MOBHY
YCBIJTOMJICHICTb.

MoBHa KOMIETEHTHICTh € T[E€BHOK MIPOK0 OCHOBOKO JUISl  1HIIUX
KOMIIETEHTHOCTEH, a OCOOJMBO MOBJIEHHEBUX. 30KpEMa, BUAUIAIOTH (DOHETUUHY
KOMIIETEHTHICTh y YHMTaHHI, B ayJlIOBaHHI, B TOBOPIHHI, B MHUCHbMi. AHaJIOTIYHO
PO3PI3HAIOTh, TpaMaTHYHY KOMIIETEHTHICTh B UMTAaHHI, ayJilOBaHHI, TOBOPIHHI,
IUChMI, a TaKoX (POHETHMYHY KOMIIETEHTHICTh y 3a3HAUYE€HUX BHJIaX MOBJICHHEBOI
TISTBHOCTI.

®opMyBaHHS JIIHIBOCOLIOKYJIBTYPHOI KOMIIETEHTHOCTI TICHO TIIOB’sA3aHa 3
MOBHOIO KOMIIETEHTHICTIO, OCKUIBKH OCTaHHS 3a0e3leuyye BOJOJIHHS JEKCUYHUM
MarepiajlioM 3 HaIlOHAJTBHO-KYJBTYPHOIO CHEIU(IKOI0, PO3YMIHHSA HalllOHAJIBHO
MapKOBaHUX 1HTOHAIIHHUX MOJIEIEH TOIIO.

HaBuanpHO-cTpaTeriuia KOMMETEHTHICTh CHpPHSIE MIJIBUILIEHHIO €()EeKTHBHOCTI
OBOJIOJIIHHSI 3HAHHSIMH, HABUYKaMU 32 JOMOMOIOI0 HABYAIBHHUX Ta MEBHOIO MipOIO
KOMYHIKaTUBHUX cTpaterid. Hanpukmnana, crtparerii 3amam’gaTOBYyBaHHS (acorwiarii,
Bi3yasizailisi, CaMOCTIMHE BXXMBAHHS B PEUYCHHSAX TOIIO) JOMOMAraloTh IIBUJIIIIE
3aKpINUTH JIEKCUYHY OJIMHUIIIO B JIOBFOTPUBAIIM mam’sTl; CTpaTerii Bizyai3auli —
3pO3YMITH CYTHICTh TpaMaTUYHUX SBUI Ta 3B A3KM MDXK HUMHU, KOTHITHUBHI
CTpaTerii — CUCTEMaTH3yBaTH, y3araJlbHUTH, a OTXKE€ W YCBIJOMUTH JIEKCUYHMM,
rpaMaTuyHuid Ta (OHETHYHHM MaTepiayl. METakOTHITHBHI CTpaTerii CHpHsIOTh
opraHizailii HaBYaHHsS, CHCTEMATHYHE IIOBTOPCHHS, CBIJOME BIATBOPCHHS Ta
B)KMBAaHHS MOBJICHHEBOTO Martepiany. ComiaibHi cTpaTerii 3a0e3MneuyroTh 3aCBOCHHS
MmaTepiany B komyHikarii [1, c. 46].

VY HamoMmy JOCHIIKEHHI MM JAOTPUMYBAaTUMEMOCHh (DYHKILIOHAJIBHOTO MIIXOAY,
SAKUW pO3TJIsiIa€ MOBHY KOMIIETEHTHICTh IHTETPOBAHO, B €IHOCTI 1 KOMITOHEHTIB.
BignoBigHo m00ip JIGKCUYHOTO, TPaMaTUYHOTO Ta TMEBHOK MIpOK (POHETUYHOTO
MaTepiany Clijl 3A1HCHIOBATH KOMILIEKCHO [1, ¢. 46]. dyHKIIOHANBHICTh nepeadayae
OBOJIOMIHHS (OHETUYHUMH, JEKCUYHUMH, TpaMaTUYHHUMHM HaBUYKaMH B TMpoIeci
HaBYaJbHOI JISUIBHOCTI, IPU I[OMY yBara y4HIB 30CEPEIKYEThCS HE TUIbKM Ha
MOBJICHHEBHX 3aco0ax, a ¥ Ha (YHKIISX, IKy BOHU BUKOHYIOTH [1, c. 46]. [Hmmmu
CJIOBaMH, 3T1IHO 3 MPUHIUIOM (YHKI[IOHATLHOCTI BUBYEHHS HOBUX JICKCUYHUX
OJIMHUIIb, TPAMATHYHHUX CTPYKTYp, IHTOHAIIMHUX MOJENEH TOIIO BiAOYBAETHCA
B3a€MOIIOB’SI3aHO 3 X (QYHKIIisSIME Y MOBJIeHHI [1, c. 46].
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Takum yuHOM, MM TIpOaHai3yBajl CTPYKTYPY 1 3MICT MOBHOI KOMIIETEHTHOCTI,
il B3a€MO3B’S30K 3 IHIIMUMH KOMIIOHEHTAMHM AaHTJIOMOBHOI KOMYHIKaTHBHOI
KOMIIETEHTHOCTI.
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Kazomipyk Temana

3000y8ay Opy2020 pieHs uwoi oceimu,

TepHoninbcokuil HayioHanbHULl nedazo2iunutl yrigepcumem imeni Bonooumupa I namwoxa
Hayrosuii kepienuxk: [llenimuax B. A., kanouoam nedazo2iuHux Hayx,

ooyenm xkagheopu aneniicokoi ¢hinonoeii ma memoouKu HA84aHHSA AH2TIUCLKOL MOBU

HCUXOJIOT'O-TIEJAT'OI'TYHI OCOBJIMBOCTI YYHIB 10 KJIACIB
Y INTPOLUECI POPMYBAHHA ITPAMATUYHUX HABUYOK

VY cydacHiii METOIWIIl HaBYaHHS 1HO3EMHUX MOB THpoOsiema (opMyBaHHS
rpaMaTHYHUX HABUYOK YYHIB CTapIlIOi IIKOJIM € OJHIEI0 3 HAWOLIbII aKTyalbHUX,
OCKIJTbKM CaM€ TpaMaThyHa MPaBWIBHICTh 3HAYHOIO MIpOI0 3abe3nedye TOYHICTb,
JIOTIYHICTH 1 3aBEPIIEHICTh 1HIIIOMOBHOTO BUCJIOBIIEHHA. YTiM, y 10 Kiaci rpamaruka
B)K€ HE MOXKE CIPUMMATHCS JIUIIIE SIK CYKYITHICTh IPaBUJI, SIKI TOTPIOHO 3aram’ siTaTu
i BiaTBOopuTH. Ha 11bOMy erami HaBUaHHS yuy€Hb Ma€ HE MPOCTO 3HATU IPaMaTUUHY
dbopmy, a i1 yCBIIOMITIOBATH 11 3HAa4YEHHS, QYHKIIIIO Ta TOIUIHHICTh BUKOPUCTAHHS B
KOHKPETHIM MOBJIGHHEBIM cuTyallli. Y 3araabHOEBPOINEHCHKUX PEKOMEHAIIIX 3
MOBHOi OCBITH 3a3Ha4y€HO, II[0 IpaMaTU4YHA MPAaBWIBHICTh TMOB’S3aHAa HE TIJIBKHU 3
MPaBWJIBHAM BIATBOPEHHSIM MOBHHMX OJHMHHWIIb, a W 31 3aTHICTIO KOHTPOJIOBATU
rpamMatuuHe o(pOpMIIEHHS BUCIOBJIEHHS B IIpolieci KoMyHikauii [6, p. 133].

[Tpob6iema hpopmyBanHs rpamMaTuuyHUX HaBUYOK B 10 kjaci motpedye ocoOaruBoOi
yBaru, OCKUJIbKM B LM Tepiof y4HI BXKE HE 3aJ0BOJILHSIOTHCS MEXaHIYHUM
BUKOHAHHSAM BIIpaB 1 Jenaii OuIbllle MparHyTh 3pO3yMITH BHYTPILIHIO JIOTIKY
MoOBHOTO siBuma. CTapIIOKIacHWK, SK MPaBHIO, XOYe 3HATH HE IUIIEe Te, SK
YTBOPIOEThCSI TpamaThuHa ¢opMma, a U Te, sKe 3HAUEHHS BOHA IEpelae, y 4oMmy
noJisirae ii KOMyHIKaTUBHA (DYHKIIISI Ta YOMY B OJIHIA CUTYaIlll JOPEYHO BXKUTU OJHY
KOHCTPYKLIIO, a B 1HIIN — iHmy. Came Tomy mporec (HopMyBaHHS TpaMaTHYHUX
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HaBu4yok y 10 kmaci, Ha Hamly JIyMKy, TMOBHHEH CIUpAaTUCAd Ha TICHUXOJIOTrO-
neAaroriyHi 0COOIUBOCTI LILOTO BIKY.

Sk 3a3nauae T. K. IlonoHceka, /Ui CTapiioro MIKUTBHOTO BIKY XapaKTepHi
PO3BUTOK aOCTPAKTHOTO MUCJICHHS, 3AATHOCTI 0 aHali3y, CHHTE3Y, y3arajlbHEeHHS, a
TaKOX YCBIIOMJICHICTh, CAMOCTIHHICTb 1 KpUTHUHICTH MucHeHHs [1, ¢. 12]. Li sikocTi
MaroTh Oe3MocepeIHE 3HAUYCHHS AJI1 HAaBYaHHS TPaMaTHKH, aJ)ke Al0Th 3MOTY YUHSIM
HE JIMIIIE 3alaM’ SITOBYBAaTH MPAaBWIJIO, @ W OCMHCIIIOBATH HOTO, MOPIBHIOBATH MOBHI
SBUIIA Ta BCTAHOBIIOBATH 3B’SI30K MDK (OpMOIO, 3HAUYCHHSAM 1 QYHKIIE
rpaMaTMYHOl OJWHUII. BBakaemo, 110 came g 3/aTHICTh JO CBIJIOMOTO aHalli3y
MOBHOTO Matepiajgy € OJIHIEI0 3 TOJOBHHX MepeayMOB €()EeKTUBHOTO (OpMyBaHHS
rpaMaTHYHUX HABUYOK Yy CTAPIIIN MIKOJI. SAKIIIO B CEpeHIX KiIacax Y4HI 4acTo JIII0Th
3a 3pa3koM, To B 10 Kjaci BOHM BXK€ 3/1aTHI MPAIfOBaTH 3 TpaMaTUYHUM SIBUIIIEM Ha
OLIBIII OCMUCIICHOMY PiBHI.

He MeHm BaxiMBOIO € © OCOOMCTICHA 3pUIICTh JAECATHUKIACHUKIB.
C. B. KocsiHuyk BHM3Haya€ CTapuIMil MIKUIbHUA BIK $AK CEHCUTUBHUN NeEpioj
dbopMyBaHHS  KMTTEBOI KOMIIETEHTHOCTI  OCOOMCTOCTI, KOJH  BIJOYBA€THCS
CTAHOBJICHHSI KUTTEBUX IUIAHIB, YMIHHS [pUAMATH pINIEHHS Ta HECTU
BIJINOBIJIAJIBHICTE 3a BiIacHUM BuOip [4, c. 195]. V 1pboMy KOHTEKCTI HaBYaHHA
rpamatuk B 10 kiaci mOBUHHO OyTH TOB’si3aHE 3 TAKWUMM BHJIAMH JISUIBHOCTI, SIK1
CIOHYKAIOTh YYHS HE JIMIIE BIITBOPIOBATH MOBH1 MOJIEINI, a i1 BUCIIOBJIIOBATH BJIACHY
MO3UIIII0, apTYMEHTYBaTH, OI[IHIOBaTH, MOPIBHIOBATH. 3a TaKWX yYMOB I'paMaTH4YHA
CTPYKTypa IepecTtac OyTH 130Jb0BAHOIO OJMHMIICIO MOBHOI CHCTEMH 1 ITOYHMHAE
(YHKIIOHYBATH SIK peaibHul 3aci0 BUPAKEHHS JYMKH.

VY HaBUalbHO-METONUYHOMY TIOCIOHMKY 3a penakimietro B. I'. Penpka
HaroJIOIIEHO, IO OpraHi3allis HaBYAHHS 1HO3€MHOI MOBM B CTapIlii IIKOJI Mae
BPaxOBYBAaTH BIKOBI MOXJIMBOCTI Y4YHIB, MepeadadyaTd aKTHUBI3AI0 HaBYAIbHOI
TISUTBHOCTI, a TaKoX 3a0e3ledyBaTh KOHTPOJIb 1 CaMOKOHTPOJh HaBYAIBHUX
NOCSTHEHD [2, c. 24]. Ha Hamy ayMKy, L€ TOJIOKEHHS € MPUHLMIIOBO BAKIMBUM
came 1751 GopMyBaHHS TpaMaTHUYHUX HaBUUOK. | pamaTnyHa HaBUYKa HE POPMYETHCS
MICJIsE  OAHOPA30BOTO TOSICHEHHS MpaBuia. Bona mnoTpedye MOCIIIOBHOTO
MPOXO/DKEHHS KUIBKOX —€TamiB: YCBIJOMJIGHHS MOBHOTO SIBUIA, BHKOHAHHS
TpPEeHyBaJbHUX Jii, TOBTOPEHHS, BUIIPABJICHHS MMOMWIOK 1 IOCTYIIOBOTO MEPEXOIY J10
aBTOMATHU30BAaHOTO BUKOPUCTAaHHA TpaMmarndHoi ¢opmu B MoBIeHHI. OTxe,
edeKkTUBHE HaBuYaHHs rpamaTukd B 10 Kiaci MOBUHHO OyTH HE €Mi30JMYHUM, a
CUCTEMHHM.

Oco0aMBy yBary BapTo 3BEpHYTH W Ha ICHUXOJOTIYHHM acmeKkT I[bOTO MpPOLECY.
JI. M. [llTomMriens MiIKPECTIOE 3HAYCHHS TaKUX YWHHUKIB, SK (OpPMYBaHHS
MO3UTHUBHOI «SI-KOHIIETIII1», CTUMYJIOBaHHS CAaMOPO3BUTKY CTapIIOKJIACHHUKIB Ta
3a0e3MeUeHHS 1HAMBIIYadbHOI CIPSIMOBAHOCTI TXHBOrO pPO3BUTKY [5, c.42]. 1li
MOJIO’KEHHsT 0e3MocepeTHhO CTOCYIOTHCS 1 HAaBYaHHA TpaMaTHKU. JlOCHTh 4acTo came
rpaMaTMyHl TPYIHONIl CTalOTh ISl Y4YHIB JIPKEPEJIOM HEBIEBHEHOCTI, CTpaxy
MOMUJIKM Ta BHYTPIIIHBOTO O0ap’epa B IHHIOMOBHOMY CHUIKYBaHHI. SIKIIIO TpaMaTuKa
MOJIA€ThCA TEPEBAKHO SK cHUCTeMa 3a00pOH, BUIMPABICHb 1 KOHTPOIIO, Y4Y€Hb
cripuiiMae i K Tepemkoay. SKIo  BOHA MOJAETHCS K IHCTPYMEHT TOYHIIIOTO
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BUCJIOBJICHHSI TyMKH, i1 HAaBYAJIBHUM MOTEHINAT ICTOTHO 3pocTae. ToMy MOIIIBHO €
OpraHi3oByBaTH poOOTY 3 TpaMaTUYHUM MaTepiajioM Tak, 00 yuyeHb 0auyuB BIIACHHMA
MOCTYI 1 BiIUyBaB MPAaKTHUHY LIHHICTh 3aCBOEHOI CTPYKTYPH.

CytreBuM misi Hamoro npocuijxeHHs € W miaxig J. Jlapcen-®dpimen, ska
pO3IIISiIaE TpaMaTUKy sIK B3aEMOJIII0 TPhOX ckiaaHukiB: form, meaning, use [7,
p. 4]. Lei#t miaxia, Ha Hamly AyMKY, OCOOJMBO MPOIYKTHBHHM came 1ist y4HiB 10
KJIaCy, OCKIJIbKM BIJMOBIZA€ PIBHIO IXHBOTO I1HTENEKTYaJIbHOTO PO3BHUTKY.
CTapHIOKJIaCHI/IK YK€ 3IaTHUM YCBIJIOMUTH, 1110 TpaMaTuyHa opma iCHye He cama 10
co0i, a moB’s3aHa 31 3MICTOM 1 MOBJIEHHEBOIO cuTyarli€ro. Came TOMYy MOJIaHHA
rpaMaTUYHOTO MaTepialy B CTapiliid IIKoJi Mae OyTH He 130JbOBaHUM, a
KOHTEKCTYya1i30BaHUM. Y4€Hb IMOBUHEH OAauWTH HE JIUILE MOJIeNb, a ¥ Te, K BOHA
(YHKIIOHYE B MOBJIEHHI, SIKH CMHCJIOBMH BIATIHOK CTBOPIOE 1 B SKHX
KOMYHIKaTUBHUX YMOBAaX € HalOUIbII JOPEUHOIO.

VY npaui «JIIHrBOAMIaKTUYHI 3aca i HAaBYaHHS 1HO3EMHOI MOBH YYHIB CTapIINX
KJIaCIB 3arajlbHOOCBITHIX HABYAJBHUX 3aKJAJIB» 3a3HAYEHO, L0 MPOLECYaTbHUN
KOMIIOHEHT HaBYaHHsA Tiepefdadae TMPE3CHTAllil0 HOBOrO Marepially, MHOro
aKTUBI3AIlI0 Ta IOJAJIbIIC BHKOPUCTAHHS B MOBJICHHEBIH isibHOCTI [2, c. 186].
Kpim Toro, y Mmonorpagii B. I'. Peapka HaronomeHo, 1o cucteMa BOpaB Mae OyTU
JOCTYITHOIO JUIsl YUHIB MIEBHOI BIKOBOI KaTeropii, MaTH KOMYHIKaTUBHE CIIPSMYBaHHS,
3a0e3neyyBaTu MOCTYNOBE YCKJIAJHEHHS Ta MOBTOPIOBAHICTh MOBHMX ormepamii [3,
c. 212-214]. Ha namry nymMKy, caMe Taka opraHizaiiisi poOOTH € HaOUTbII JOIUIBHOIO
i GopMyBaHHS rpamMaTMyHUX HaBuM4ok y 10 kiaci. BoHa nae 3mory moegHatu
CBIJOME ONpALIOBaHHS MpaBuja 3 HOro MNPAKTUYHUM 3aCTOCYBAaHHSIM, a TaKOX
BIJINOBIJIa€ TOTPEO1 CTApPUIOKIACHUKIB Y 3MICTOBHOMY, JIOTIYHO BMOTHBOBAaHOMY
HaBYaHHI.

Baxxnusum € i Te, 110 rpaMaTUyHi MOMUJIKH YYHIB CTapIIOi KON HE 3aBXKIU
cBiuath mpo He3HaHHs mnpaBwia. Y CEFR 3a3nadeHo, mo mijg 4ac BUKOHAHHS
CKJIQIHIIIUX KOMYHIKATUBHUX 3aBJaHb TOYHICTh MOBIICGHHS MOXK€ 3HUKYBATHCA,
OCKIJTbKM 3HayHa YacTHMHA KOTHITUBHUX PECYpPCIB CHPSIMOBYETHCS Ha 3MICT
BUCJIOBJICHHS [6, p. 133]. Ha Hamy nyMKy, 1€ MOJIOKEHHSI MAa€ BaXJIMBE METOJUYHE
3HAYeHHS. YYHWTENb TMOBWHEH aHaJi3yBaTH TpaMaTUYHy TMOMWJIKY HE JUIIE SK
MOPYILIEHHS HOPMH, a 1 SIK MOKa3HUK TOrO, Ha SIKOMY eTami nepedyBae HaBUUKa. Y
peaTbHOMY MOBJICHHI Y4Y€Hb YacTO 30CEPEIKYEThCS HacamIiepes Ha 3MICTI, a
rpamMaTtu4He O0OpPMJICHHS II€ HE BCTUTa€ CTaTH MOBHICTIO aBTOMaTu3oBaHUM. Came
TOMY KOPEKIlis TpaMaTUYHUX TIOMHJIOK Ma€ OyTH TMeJaroriyH0 BUBAKEHOIO 1
CHPSMOBAHOIO HE JIUIIIEC HA BUIIPABIICHHS, a i HA OJAIbIINN PO3BUTOK HABUYOK.

OTxe, mcUXo0JIOTO-earoriudi ocooimBocTi yuHiB 10 kiaciB Oe3nocepenHbo
BITMBAIOTH Ha Mpouec (OpMyBaHHS IPaMaTUYHUX HAaBUYOK. PO3BUTOK abCcTpakTHOTO
Ta KPUTHUYHOTO MUCJIEHHS, 3JaTHICTh J0 pedrekcii, morpedba B CaMOCTIHHOCTI,
MOCUJICHHSI POJII  MOTHUBAIlli, OCOOMCTICHOTO CaMOBU3HAYEHHS Ta MO3UTUBHOI
CaMOOIIIHKH CTBOPIOIOTh CHPHUSTIUBI MEPEIyMOBHU Il CBIJIOMOTO 3aCBOEHHS
rpamaTuyHorO Marepiany [1, c. 12; 4, c. 195; 5, c. 42]. Ha Hamry nyMKy, came TOMy
HaBuyaHHs rpamatuku B 10 kiaci mae OyAyBaTHCsi HAa TO€JHAHHI KOTHITMBHOTO,
KOMYHIKaTUBHOTO ¥ OCOOMCTICHO-OPIEHTOBAHOTO MiAXoiiB. Jluie 3a Takux yMOB
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rpaMaTuka CIpUHMATUMEThCS YUHAMU HE K (popMalibHA CYKYMHICTH MpaBHI, a SIK
HEOOXIIHUKA 1HCTPYMEHT TOYHOTO, 3MICTOBHOIO ¥ JIOpPEYHOrO I1HIIIOMOBHOTO
cnijKyBaHHsA [2, ¢. 186; 3, c. 214; 7, p. 4].
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3000y8ay 0py2020 piHs 8UOI 0C8ImuU,

Kuiscoruii nayionanvruuu ynieepcumem imeni Tapaca [llesuenka

Hayxoeuu kepisnux: Jlrobawenko O. B., 00kmop nedazociuHux Hayx,

npocghecop kageopu memoouxu UKIAOAHHS YKPAIHCbKOI Ma IHO3eMHUX MO8 i limepamyp

I'OTOBHICTb YYUTEJIIB MOBH 10 BITPOBA/’KEHHS
STREAM-TEXHOJIOI'II Y HABYAHHSI HIKOJISIPIB

CydacHa ykpaiHChbKa OCBITa IepeOyBa€ B CTaHI AKTUBHOIO TMEPEXOAy 0
IHTErpOBaHUX MOJIEJel HaBUaHHs, SIKI MepefdayvaroTh MOEAHAHHS PI3HUX Tally3en
3HaHb 1 (OpPMYBaHHS KOMIUIEKCHUX KOMIIETEHTHOCTEM Y4HIB, IO 3aKpIIUIEHO B
Konnerii po3Butky STEM-ocBitu no 2027 poky [1] Ta 4YMHHHUX Jep:KaBHUX
OCBITHIX CTaHAapTax. Y LbOMYy KOHTEKCTi akTyamizyerbcs STREAM-miaxin sk
posmmpenas STEM ta STEAM-ocBiTn.

EBomrortis STREAM-konnenmiii posmnovanacs y 90-x pokax XX cT., KOJau
Jhbxynit Pamini 3anpoBanuna akporniMm STEM, 3aminuBmu nonepennin repmia SMET
JUISL TIJKPECJICHHST 3B’sI3KIB MK Haykoro (Science), TexHousorisimu (Technology),
imxeHepietro (Engineering) Ta matemarukorw (Math) [4, c. 20]. 3ronoM Ha Mo4aTKy
XXIcr. XKopmkerr SxkmaH posmypuiaa IO paMKy, JOJABIIA JO KOHIEMII]
KOMITOHEHT MucTenTBa (Art), mo gano nmoyatok STEAM, sxuii mi3Hile BoHA OUIBII
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AeTajdbHO ommcana B cBoik mpami “What is the point of STE@M? — A Brief
Overview” [6, c. 11]. Jami konuenmito Oymno po3Bunyto g0 STREAM, y skuii
IHTEerpyBaHO KOMITOHEHTH 4uTaHHS Ta muchMa (Reading + wRiting) sk HeoOXimHi
nepeayMoBu rpamMoTHOCTI (literacy) B ycix auciururiHax. Taka TuHaMiKa KOHIISIIIT
Ja€ 3MOTYy MEpPEeTBOPUTH MOBHY OCBITY B MIKOJII 3 130JbOBaHUX IPEIMETIB Ha
KOTHITUBHUM 1 KOMYHIKQTUBHUN THCTPYMEHT, HEOOXITHUMA I MDKIUCITUIUTIHAPHOT
OCBITH, Ji¢ KOMIOHEHT “R” 3abe3meuye nomydeHHs YUHIB 10 Oyb-SKOi raixy3i 3HaHb
[2].

[Tonpu Teopetnuny o6rpynToBaHicTh STREAM-koHIenii Ta ii moTeHIian Jis
PO3BUTKY KPUTHYHOTO MUCITICHHS, KOMYHIKATUBHUX 1 IOCTITHUIIBKUX HABUYOK YUHIB,
KJIFOUYOBOIO JIAHKOIO MOT0 BIPOBAXKEHHSI B OCBITHIN MPOIEC 3aTUIIAETHCS BUUTEb.
Oco0aMBO 1€ CTOCYETHCS MEAAroriB MOBHO-JIITEPATYpHOI Tally31l, OCKIJIbKA CaMe BOHU
MaloTh 3a0€3MEYUTH TOW CaMHIl KOMIIOHEHT YATaHHS Ta MUChbMa, a YacTO i TBOPYICTh
(ART). Opnak, sk cBiguuTh npociaiypkeHHss Mapii CraHoeBuu BeceniHoBuy,
NpUCBSUYEHE TMOTrisimaM yuuteniB iHozemHux MoB Ha STEM-STEAM-STREAM-
KOHIICMIII B OCBITI, HaBITh 3@ HASBHOCTI MO3UTUBHOTO CTaBJICHHS JO 1HTEIPOBAHOTO
HaBYaHHS TEIAarOTy CTUKAIOTHCS 31 3HAYHUMH TPYTHOIIAMHU: HEPO3YMIHHSAM CYTHOCTI
MiIX0y, OpakoM METOJWYHOro 3a0e3MEeUeHHs] Ta opraHizaliiHumu Oap’epamu [3,
c. 5-8].

ToMmy MeTOIO IILOTO JOCIHIIKEHHS CTajlO0 BU3HAYEHHS DPIBHSA OOI3HAHOCTI Ta
MPaKTUYHOI TOTOBHOCTI BUUTEIIB YKPATHCHKOT Ta aHTIIIMCHKOT MOB JI0 BIPOBAKEHHS
STREAM-TexHOI0Tii B MOBCSAKACHHY BUKIAAAIbKY MPAKTUKY. JIJIsl JOCATHEHHS i€l
MeTh OyJ0 TpOBEJEHE ONUTYBAaHHS Cepell JIEB’SITU  BUYUTENIB-TIPAKTHKIB
bopucninscekoro minero «OCHOBW» bopucninbebkoi michbkoi paaun KuiBcbkoi
obnacti. Pokyc-rpyna ckianacs 13 TEJaroriB i3 pi3HUM MNPOQPECiiHUM CTaKeM
(monan 10 pokiB, meHmie 5 pokiB Ta 5—10 pokiB), a TakoX PI3HUMH OPOGIIIMU
BUKJIalaHHs (yKpaiHCbKa MOBa, aHIJIHChKa MoBa abo OOW[BI), 110 3a0e3Meynsio
P13HOOIYHUI TOTJISA.

Pe3ynpraT 3acBIQUMIIM  CYTTE€BI PO3ODLKHOCTI B PO3YMIHHI BYMTEIISIMH
STREAM-koHuenmii, a TakoX OpraHizamii CHUTbHOI MDKIpEIMETHOI poOoTH 1
PO3BUTKY MOBJICHHEBHUX KOMIIETEHIIIM JiTeld uepe3 AOCHIIHMIBKI 3aBaaHHA. lle
JEMOHCTPYE, 10 HABITh JOCBITYEHI MEJAarord He MarTh €IUHOI KOHIIENTYaJIbHOI
paMku it BripoBajkeHHS STREAM.

OnuTyBaHHS 3acBIMYWIIO 3allUT BYMTENIB HAa METOAWYHE 3a0e3NeueHHs
STREAM-naBuanHs. OUiHIOIOYH Cy4YacHI MIAPYYHUKH 3 YKPATHCHKOI Ta aHTJIHCHKOT
MOB, BICIM 13 J€B’SITM BYWTEIIB 3asBWIM, W0 3aBHaHb i BTUIeHHS STREAM-
KOHIIEMIIII TaM 3aMaJio; 1€ OAUH II€Jaror I0JaB, 1[0 HaBITh SKIIO BOHU TaM 1 €, TO
a0COMIOTHO HE3pOo3yMiso, sk TpoBectu STREAM-ypok BiAmoBigHO 0 mporpamu. Y
TaKOMY BHUITJIKy BUNTEIh 3MYIICHUH T0JaTKOBO «3aBAHTAKUTHUCS, 1110 T1ATBEPIKYE
CBITOBI TEHJIEHIIl: y cucTeMaTuuHoMy orsigi Mapro 1 Kerrnep 3a3zHaueHo, 1o
OJIHUMH 3 rosioBHUX Oap’epiB ams BrpoBamkeHHss STEM-STEAM-STREAM e came
«Te1IaroriyHl BUKJIUKU, MPOOJEMU HaBUYAJbHUX IIPOrPaM Ta CTPYKTYPHI OOMEKEHHS»
[3]. Anamoriuno, mocmimkenHss Mapii CraHoeBuy BecenmiHoBuu 3adikcyBao, Mo
BYMATE 1HO3EMHHX MOB HA3MBAIOTh HAWUOUIBIIIMM HEIOJIKOM ‘‘HEBIAIMOBIIHICTH
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HaBYAJBHUM Iporpamam i Opak TpeHiHriB” [5, c. 8]. CraTuctuka morpe® Hamoro
JOCIIKEHHS JIUIIE TMATBEPKYE 111 BUCHOBKH. SIK HarosomrytoTh [ 'aBpinac i Kotcic,
«BYHTEI TOTPEOYIOTh CYTTEBOI MIATPUMKH JJIi PO3BUTKY MPAKTUYHUX HABUUYOK
MPOEKTYBAaHHS IHTErpOBaHUX 3aHATH» [2, ¢. 5]. be3 Hel Tsarap iHHOBaIiil IiTICHO
JsiTa€ Ha BUUTEIS.

Hactynuuii 650K HAIIoOro AOCHIKEHHS CTOCYBAaBCS CAMOOIIIHKM TOTOBHOCTI
BUUTENIB Ta ixHBOTO cTaBiieHHa 10 STREAM. BusBuiocs, mo OLIbIIICTh YUUTETIB
3aiikaBiieHa y BukopuctanHi STREAM (Bucoki 0anu 3a mepuiuM TBEPKEHHSIM).
BinpmricTe onuTaHMX 3a3Ha4MiIa, 110 3aMFO0KM Minuia O Ha MPaKTHUYHI TPEHIHTH U
MaloTh 3alllKaBJICHHS JO0 TaKUMX TEXHOJIOTIH, ajie BOJHOYAC iM KPUTHYHO Opakye
rOTOBUX, HaykoBo oOrpynroBanux STREAM-texHonoriii ¢GopMyBaHHS MOBHO-
MOBJICHHEBUX KOMIIETCHITIH.

Oxkpemo Oyr10 mpoaHaji3oBaHO HEOOX1IHICTh OpraHi3amiiHuX 3MiH. Ha Bigkpure
3anuTaHHs «Sk6u STREAM crana 000B’s13K0BOI0, SIKi 3MIHU BU O BHECIIH B PO3KJIA]]
1 mporpamy?» pecrnoHAEHTH 0/Ipa3y BKa3aJld Ha NOTPeOy B MIKIIPEIMETHUX YPOKaX 1
THYYKOMY pO3KJIaJl, OCKIJIbKM ITOBHOI[IHHUM MPOEKT HEMOXJIMBO BMICTUTH B
45 xBunuH. TakoX Meiaroru HaroJoCHJIM Ha HEOOXIJHOCTI IHTErPyBAaTH MPEAMETH B
CHUIbHI TEMHU ¥ 30UIBIIMTH KUIBKICTh TOJIMH Ha JiTepaTypy. OauH 13 KoMeHTapiB OyB
oco0nmuBO mpomMoBUCTUM: «JliTH, siki He uutaroTh, STREAM-ocCBITY TeX He
crpuiiMaloTh cepiio3Ho». lle moBHICTIO miATBEpKye Te3y 3acHOBHHKIB STREAM
npo Te, MmO KOMIOHEHT “R” (uutaHHA) € HE JIPYropsAHUM JOIMOBHEHHSM, a
byHIaMeHTaIbHOIO 0a30t0 s Oy 1b-s1KO01 iHTerparii [6].

Otxe, mpoBeACHE MOCTIIKEHHS 3acCBIIUWIO, IO BYHMTEI MOBH BHU3HAIOTH
ocBiTHi morteHmian STREAM-migxomy, 0OCOOMMBO Uil PO3BUTKY KPHTHYHOTO
MUCJIEHHSI, KOMaHAHOi pPOOOTH Ta MJOCHITHUIBKMX YyMIHb YYHIB, OJHAK MOrO
BIIPOBA/KCHHSI CTPUMYETHCS TpbOMa TpylNaMyd YUHHHUKIB: KOHIENTYaJTbHUMHU
(neuitke po3ymiHHA cyTi STREAM, miyranuHa 3 MDKOPEIMETHOK KOPEJALIERD),
METOANYHUMH (Opak 3aBJaHb y MIJPYYHUKaX, BIACYTHICTh TOTOBHX PO3POOOK 1
TPEHIHTOBUX TPOTpaM) Ta OpraHi3amiHHUMU (KOPCTKHHA 45-XBUIUHHUN PO3KIIA,
HEJIOCTATHE 00JIaJHAHHS, IEPEBAHTAKEHHS BUUTEIIB).
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Kaumapuuxk Hamanin

3000y8ay Opy2020 pieHs uwjoi oceimu,

TepHoninbcokull HayioHanNbHULL nedazo2iunull yrigepcumem imeni Bonooumupa I namwoxa
Hayxoeuii kepisnux: {auyx H. M., 0okmop ¢hinocodpii,

BUKIA0AY Kaghedpu aneniticbkoi inonoeii ma memoouKy HA8UAaAHHA AH2IIUCLKOL MOBU

BUKOPUCTAHHS ABTEHTUUYHHUX MATEPIAJIIB
Y HABYUAHHI AHI'JIIMCBKOI MOBH

Po3mvpeHHss KyJabTypHHX Ta E€KOHOMIYHMX 3aB’A3KIB YKpaiHM 3 I1HIIMMHU
nep>kaBaMu 3011b11ye moTpely B (DaxiBIAX, 3[aTHUX BUIBHO BOJIOJITH aHTJIIMCHKOIO
MOBOIO, €(DEKTUBHO BECTH KOMYHIKAI[II0 B YCHIM Ta MHUCbMOBINA (opMi 3 METOIO
OOMIHY JIOCBIJIOM Ta 3JIHCHEHHS NapTHEPCHKUX BITHOCHH. BMiHHS e(eKTHBHO
CHUIKYBAaTHUCA BKJIIOYA€ HE JIMIIE 3/aTHICTh BHUCIOBJIIOBATH BJACHI TyMKH, a M
PO3YMITH BUCIJIOBJIIOBAaHHS 1HIIKUX. YacTo, HAaBYAIOUUCh BUKIIIOUHO 32 TPAaJULITHUMU
NiApy4YHUKaMHU, Y4HI 3HAIOTh CJIOBa, IPaBuiia NOOYI0BU PEUEHb, IPOTE CTUKAIOTHCS 3
nmpoOjeMaMu PO3YMIHHS HOCIiB MOBH, OCKIJIBKHU TIIPYYHUK € PECypCcoM, IITYYHO
CTBOPECHHM J1JI1 HABYaHHS MOBH, 1 BIH HE B1I0Opa’kae JOCTaTHIM YHHOM OCOOJIMBOCTI
CIPaBXHBOTO CIUIKYBAHHS HOCIIB 1 iXHIO KyJbTYpHY cnenudiky. B mpomy acnekrti
BAXKJIMBUM JKepesroM 1H(opmalii € aBTEHTUYHI Marepiajid, KOTpl J103BOJISIOTH
MaKCUMaJbHO HaOJIU3UTHU MPOLIEC HABUYAHHS JI0 peajbHOT KOMYHIKallli 3 HOCIEM MOBH.

[lin aBTEHTMYHMMH MaTrepiajlaMd pO3YMIIOTh MaTepiajid, KOTpl CTBOpEHI
HOCISIMM MOBHM JJII HOCIiB MOBH, a OTXE XapaKTepU3yIOThCS CHUTYaTHBHOIO
BIJINOBIJIHICTIO MOBJICHHEBHX 3acO0IB Ta MPUPOJHUM JIEKCUYHUM 1 I'paMaTHYHUM
HaroBHeHHsM [4, c.135]. Jlo Takux MaTepiadiB BIAHOCITH (IIbMH, ayaio- YH
B1JICONOJIKACTH, OJIOTH, *KypHAJIbHI YM Ta3€THI CTaTTi, XYJOXHI TBOPH, pPEKIJIaMHI
OTOJIONIEHHS, MICHI, TOIO, TOOTO Oy/b-1110, YUM KOPUCTYIOTHCS HOCIi MOBU HE B
HAaBYAJILHUX IUIAX.

[IpaBunpHO MiAIOpaHi aBTEHTHYHI MaTepiayid JO3BOJATH 3pOOUTH BHUBUCHHS
aHTJIACHKOT MOBH LIIKaBUM Ta €(EKTUBHUM i MOTHUBYBAaTUMYTb YUHIB JI0 MOCTIHHOI
poOOTH HaJ TMOKpAIICHHSIM BIIACHUX MOBHUX yMiHb. Po3risHeMo aeTanbHilIe
nepeBaru BUKOPUCTAaHHSI aBTEHTUYHUX MaTepialiB:

1) 103BOJIAIOTH Kpallle pO3YyMITH HOC1iB MOBH B IIPOIIECI peaabHOT KOMYHIKAIIIT,

2) 3HalOMJIATH YYHIB 13 HAIIOHAJBHOIO CHEUU(PIKOI KpaiHW, MOBa SAKOi
BHBYAETHCS,

3) MarOTh BUCOKY JKaHPOBY Ta TEMAaTUYHY PI3HOMAaHITHICTH [2, ¢. 103];

4) IEMOHCTPYIOTh MOBJICHHS B IIPUPOJTHOMY COLlaIbHOMY KOHTEKCTI [4, C. 136];

5) miABUITYIOTH MOTHBAIIIO /IO BUBYEHHS 1HO3EMHOI MOBH.
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ABTEHTHYHI MaTepiaii 4acTO MICTATh JIGKCUYHI OAWHUII, YU TpaMaTHUYHI
KOHCTPYKILIi, KOTpi HE MOAAIOThCS B HABYAIBHUX MIAPYYHUKAX, MPOTE YACTO
BXKMBAIOTHCA HOCISIMA MOBHW Yy Tiporeci cmiikyBaHHsS. Croaud TakoX BIIHOCSATH
PO3MOBHI (ppa3u, CICHTOBl CIOBOCHOIYYEHHS YM JIEKCUYHI OJUHUIN, aOpeBiaTypH,
ckopoueHHs, Tomo. OKpiM TOTO, MOBa TMOCTIHO PO3BHBAETHCS, 3’ SBISIIOTHCS HOBI
CJI0Ba, IIOB’s3aH1 3 HOBUMH BHHAXOJaMH, 3MIHOIO CTHIIIO JKHMTTS JIFOJICH, a HaBYAJIbHI
OiIAPYYHUKH HE B 3MO31 O3HAHOMHUTHU YYHIB 13 TaKOIO JIEKCHUKOIO, aJKe IXHE
HANlIOBHEHHSI HE OHOBIIOEThCS Tak 4dacto. lle mie ogHa 3 mMpuyMH, 0 BKa3zye Ha
BaXJIMBICTh BUKOPUCTAHHS aBTEHTUYHUX MaTepialliB y BUBYEHHI aHTJI1HCHKOI MOBH.

3HallOMJITYM  Y4YHIB 13 HAI[lOHAIBHOI CcHenudikow KpaiHW, MoBa SKOi
BHUBYAETHCA, ABTEHTHUYHI MaTepiaid CHPUSIOTH (POPMYBAHHIO COINIOKYJIBTYPHOI
KOMIIETEHTHOCTI, KOTpa € HEBIJl’EMHHUM CIIEMCHTOM BHBYCHHS 1HO3eMHOI MOBH [2,
c.104]. TemaTtuka BimeoMaTepiaiiB, ay[iONMOAKACTIB Ta OJIONB € HACTUIbKU
PI3HOMAaHITHOO, IO BIJOOpa)ka€ BCl aCMEKTH >KUTTS HOCIIB MOBH, IO HE JIMUIE
JO3BOJINTh 30araTUTH CJIOBHUKOBUW 3amac y4HIB, MIATOTYBATH iX N0 pPEaIbHOro
CHUIKYBaHHA, a i JO3BOJIMTH YUYUTENEBI MiAIOpaTh caMe TaKy TEMAaTHKy MaTepiajiB,
gKa OyJie I[IKaBOIO YUHSIM Ta BIAMOBIJATUME HABYAIBHIN IPOrpaMi.

Boanouac, ockibkd BAaio MigiOpaHi aBTEHTHYHI MaTepialM 3/1aTHI MOKa3aTH
VYHSIM SIK CaMe BUKOPHCTOBYBATH Ha MPAKTHIII T€, IO BOHU BUBYAIOTH, MOJICTIITYIOTh
PO3YMIHHS HOCIiB MOBM Ta BIJIIOBIJIaIOTh 1IHTEpECaM Y4YHIB, BOHHM 3JIaTHI ITiIBUIITUTH
MOTHBALIIIO IO BUBYCHHS aHTJIINCHKOI MOBH, 110 HEOJIMIHHO MOKPAITUTh YCIIIIHICTh
yuHiB [2, ¢. 103; 4, c. 136].

Jlst Toro, abu aBTEHTUYH1 MaTepiaid CIPHUSIIM BIOCKOHAJIECHHIO HABYAJIHHOTO
MPOIIeCy Ta MOKPAIICHHIO BMIHb Y4YHIB, BAKJIMBO BPAXOBYBaTH HU3KY KPUTEPIiB Mpu
ix BigbOOpi:

1) BiAMOBIAHICTH IIJIIM HABYAHHS,

2) BIATMOBIIHICTG CYyYaCHUM JOCSTHEHHSM METOJWKH HaBYaHHS aHTIIHCHKOT
MoBH [3, ¢. 55-56];

3) MHrBiCTUYHA IIHHICTH (BOHM ITOBHHHI MICTUTH JOCTaTHIO KIUIBKICTh
JIEKCUYHOTO Ta TPaMaTUYHOTO Marepiandy, KOTPUH JO3BOJIMTH TMOKPAIIATH MOBHI
BMIHHS YYHIB);

4) cuTyaTHBHICTh (BIJMOBIHICTh MaTEPiaiB TUIIOBUM CHUTYAIliSIM CITUTKYBaHHS,
3a3HAYEHUX HaBYAIBLHOIO MTPOTPAMOI0);

5) COIiOKyIbTYpHA 3HAYMMICTh (aBTEHTHYHI MaTepialid MOBHHHI OYTH TaKMMHU,
10 3HAOMJISITH YUYHIB 13 OCOOJIMBOCTSIMU KYJIBTYPHOI'O KUTTS, IIIHHOCTEH Ta MoOyTy
KUTENIB KpaiHU, MOBA SIKO1 BUBYAETHCSA);

6) BiAMOBIAHICT, HOpMaM  JiTepaTypHoi BumoBH [1] (HeOaxanum €
BHKOPUCTAHHS 3pa3KiB JOIAJICKTHOTO MOBJICHHS, IO YacTO MICTITh 3HAYHI
BIJIMIHHOCTI BiJl HOPMHU HE JIUIIIE Y BUMOBI CIIiB, @ i TpaMaTW4YHI HEBIAMOBIIHOCTI;
TUM HE MEHIIe, SKI0 B Marepiajlax TparvIsieThCs HEBEJIUMKa KUIBKICTh TaKHUX
€JIEMEHTIB, BOHU MIOBUHH1 OYTH MOSICHEH1 BUUTEIIEM);

7) eMolliiiHa HaCHUYEHICTh (11€ JO3BOJIMTH 3aI[IKAaBUTH YYHIB Ta MOTHBYBATH 1X JIO
pobOTH 3 TakMMHU MaTepiajaMu; OKpIM TOTO, €MOIliiiHa HACHYEHICTh J03BOJISE
MOKPAITUTH 3amaM’ATOBYBaHHS 1HGOpMaIlii).
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MOo’IMBOCTI 3aCTOCYBaHHS aBTEHTUYHHX MaTepiajiB y HaBUaHHI aHTJ1HCHKOI
MOBH € Pi3HOMaHITHUMH. Tak, iX MOXHa BUKOPHUCTOBYBATHU I MPE3EHTAIIl MOBHOTO
Matepiany [5, C.276]. JleMoHCTpallis Bijieo, /i€ BHUKOPHCTOBYETHCS HEOOXITHHIA
JICKCUYHHUI MaTepiall JO3BOJIUTh YUHSIM MOOAYUTH MOMKJIUBOCTI BUKOPUCTAHHS HOBUX
JUIA HUX JIEKCUYHUX OJMHHIb Y KOHTEKCTi, JO3BOJHUTH IMOJIETIIUTH CHPUHHATTS Ta
3armaM’sITOBYBaHHSI HOBOTO 3aBJSKH Bi3yaJIbHOMY MIJKPIIUICHHIO Ta EMOLIWHIN
HAITOBHEHOCTI MaTepiaiB.

ABTEHTHYHI MaTepiaju JOLUUIBHO TaKOXK 3aCTOCOBYBATH Ta €Talll 3aKPITIJICHHS
Ta TPEHYBaHHS MOBHOIO Marepially. Benuwka pi3HOMaHITHICTh TaKuX MaTepiaiiB
JI03BOJIUTH 3a0€3MEYUTH BUCOKY YacTOTY MOBTOPIOBAHOCTI HOr0 y PI3HUX JKepenax
(BiZ1€0, aya10MOAKACTH, OJIOTH, TOINO), 10 CHPHUSATHME MOKPAIICHHIO PO3YyMIHHS Ta
H1JBUIICHHIO 3aaM’ATOBYBaHHs HOBOTO MaTepiaiy.

Ha nonavyy, BHKOpUCTaHHS aBTEHTHYHMX MarepiayiiB € eQEeKTUBHUM s
PO3BHTKY BMiHb YCHOI KOMYyHiKamii y4HiB [5, C. 276]. [Ipu mpomy Taki marepiaiau
CIIyTYBaTUMYTh 3pa3kaMu MoBiieHHS. OKpiM TOTO, Ha OCHOBI MEPETISHYTUX BiZ€O, YU
MPOYUTAHOTO TMOCTY y 0JI031 MOXKHA OpraHi3yBaTH IUCKYCli y KJacl, a TaKOX
3alpOMOHYBATH YYHSM OINUCAaTH BJacHe OadeHHs TOJaHOI B AaBTEHTUYHHUX
Marepianax AYMKH, 4yd 1Hpopmarii Ta opopMHUTH ii y BUIIISAl ece, abo crtaTTi. Lle
BOJHOYAC JO3BOJIUTH BAOCKOHAJIUTH YMIHHS TUCbMa y4HIB.

[lincymoBytouM, BapTO 3a3HAUMTH, M0 CYYaCHUH HaBYAJIbHUN NpoLEec
HEMOJKJIMBOIO YSBUTH 0€3 BUKOPUCTAHHS AaBTEHTUYHMX MaTepiajiB, aJyKe BOHH HE
JMILE CAYTYIOTh 3pa3KaMu «GKUBOT0» MOBJIEHHS, a i MPONOHYIOTh aKTyaJlbHY, LIIKaBy
iH(dOpMaIlito, XapaKTePU3YIOThCS BEIUKOIO PIZHOMAHITHICTIO TEM, IO JO03BOJIUTH
BUMTEJICBI MiIOMPaATH T€, 10 OyAe HAMOUIBII [IKaBUM HOTO YYHSIM Ta BIJIOBIIaTHME
BUMOTaM HaBYaJibHOI mporpamu. BogHodac, OCKUIBKM aBTEHTHYHI MaTepiaid €
CKJIQIHIIINMH, HIDK MaTepiaiy MiIpyYHUKIB, BOHU MOTPEOYIOTh YMUIOTO MiAXOAY 10
oprasizaiii 3aHATTS BUYMTEIEM, DPETEJbHOrO MIJ00pY 3 YpaxyBaHHSM BaXKJIMBHUX
kputepiiB. Came 3a TakMX YMOB BOHHM 3MOXYTh 3a0€3MEYUTH MaKCUMaJbHY
€(EeKTUBHICTh BUBYCHHSI aHTJIIHCHKOI Ta OY/1b-AKO1 1HIIIOi 1HO3E€MHOI MOBH.
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Teproninbcokutl HayioHANbHUL Nedazo2iunull yHigepcumem imerni Bonooumupa I namwoxa
Hayxoeuii kepisnux: Lllenimuax B. A., kanouoam nedazoeiuHux Hayx,

ooyenm xagheopu aneniicobkoi ¢inonoeii ma memoouKy HA84aHHs AH2NIUCLKOI MOBU

®OPMYBAHHS NIMCEMHOI KOMIIETEHTHOCTI YYHIB 10 KJIACY
3A 1OITOMOT OO IUPPOBUX OHJIAUH-IHCTPYMEHTIB

®opMyBaHHS MUCEMHOI KOMIETEHTHOCT] yuHIB 10 Kjacy € OJTHUM 13 BaXKJIUBUX
3aB/laHb Cy4acHOI METOJMKH HAaBYaHHS aHIJIIHCHhKOI MOBH, OCKUJIBKUA CaM€ B CTapIlii
IIKOJII TUCbMO Ha0yBa€ HE JIMIIE HABYAJbHOTO, & i KOMYHIKaTUBHOIO Ta YaCTKOBO
aKaJeMIYHOTO 3HAYeHHS. YYHI MaroTh OBOJIOAITH BMIHHSAM OyayBaTH 3MICTOBHI,
CTPYKTYpPOBaH1, JIOTIYHI W MOBHO KOPEKTHI TEKCTH, IOTPUMYIOUYUCH KAHPOBHX
0COOJIMBOCTEM, KOMYHIKaTUBHOIO Hamipy Ta HOPM HHMCBMOBOTO MOBJIEHHA. Y
MetoauuHux pekomenaanisax T. K. [ToJoHCBKOT MIIKPECIEHO BaXJIUBICTh PO3BUTKY
caMOCTIHOCTI, pediieKcii Ta 34aTHOCTI CTAPIIOKIACHUKIB YIOCKOHAIIOBATH BIIACHE
iHImoMoBHe MoBJeHHS [1, c¢. 72—73]. Ha namy aymky, came Iii SIKOCTI CTaHOBIISIThH
OIAIPYHTS Uil epeKkTUBHOTO (HOpPMYBaHHS MHCEMHOI KOMIIETEHTHOCTI, a HHU(pOBI
OHJIAWH-IHCTPYMEHTH  MOXYTh  ICTOTHO TIOCHJIMTH 1€  TpoIec,  SKIIO
BHUKOPHCTOBYIOTHCS HE €I130/IMYHO, a K YaCTHHA I[IJIICHOT METOUYHOT CHCTEMH.

OpHiero 3 TOJOBHUX TepeBar uGPOBUX pecypciB y HABYaHHI TUChMa BBAKAEMO
T€, 1110 BOHU JAa0Th 3MOTY 3pOOHUTH MPOLIEC CTBOPEHHS TEKCTY MOETAHUM, IPO30PUM
1 KEpOBaHUM. Y TpaJWLIMHINA NPaKTUIl y4YE€Hb YaCTO CIPUKMAE MMCbMOBE 3aBIaHHS
JuIie SK BUMOTY TOJAaTH TOTOBMM pe3yiabTar, TOAl SK MIATOTOBYl €Talu —
TeHEepYBaHHS 1/e¥, 100ip apryMeHTiB, moOyJ0oBa JIOTIKA BUKJIAIy, pelaryBaHHS —
3AJIMIIAIOTHCS] HEJJOCTATHBO OpraHizoBaHuMu. Came ToMy HHGPOBI IHCTPYMEHTH, SIKI
JOTIOMAararoTh yY4HEBl 0auuTH NMPOMDKHI €Tanmu PoOOTH HaJ TEKCTOM, € OCOOJIUBO
miHHUMU B 10 kJaci, KOJIM CTapIIOKJIACHUKK BXKE 3AaTHI 110 pediiekcii, ane 1e
noTpeOyIOTh 4iTKOI MeToAMYHOi onopu. Ha Hamy aymky, edekTtuBHe (OpMyBaHHS
MUCEMHOI KOMIETEHTHOCTI BiIOyBa€TbCsA TOJ1, KOJM MHUCHMO OpPraHi30BaHE HE SIK
OJIHOpPA30BE BHUKOHAHHS 3aBJaHHSA, a SK IIOCIIJIOBHICTh B3a€EMOIIOB’SI3aHUX JIiM:
IUTAaHYBaHHS, HANMCAaHHSA, NEPEBIPKH, JOOMPALIOBAHHS 1 MOBTOPHOTO OCMUCIIECHHS
pe3ynbTary.

OpuuM 13 HAOLTBII TOIUIBHUX THCTPYMEHTIB JJIs pealli3allii Takoi MOeTamHoCTI
e Padlet. Lleit pecypc mae 3Mory opraHizoByBaTH KOJEKTHBHHN MO3KOBUHU IITYPM,
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HAKONMYEHHs 17ed, TpyMmyBaHHA apryMeHTiB, J00lp MOBHHX 3aco0iB 1
B3aeMokoMeHTyBaHHA. Y nociimkenHi A. K. Alhadi ta A. H. Mugaddam 3a3naueno,
mo BukopuctanHs Padlet mo3utuBHO crpuiimMaeTbes 3100yBauaMu OCBITH Ta MOXKeE
CHPUATH TOKPAIIEHHIO MUCBMOBUX YMiHb [2, p. 215-216, 224]. Ha namy nymKy,
MeTonu4Ha IiHHICTh Padlet momsirae He nuiie B 1HTEPAKTUBHOCTI, a MEPEAYCIM Y
MOKJIUBOCTI 3HM3UTH TICHUXOJOTIYHY CKJIQIHICTh MHCHMOBOTO 3aBJAaHHS. Y4YEHb
MOYMHAE POOOTY HE 3 KIOPOKHBOTO APKYIIa», a 3 OKPEMHUX CMHUCIOBUX KOMIIOHEHTIB
MaiOyTHBOT'O TEKCTY: AYMOK, MPUKIAAIB, apryMEHTIB, MOBJICHHEBUX Kiimie. Kpim
TOoro, pesynbTaTu AociipkeHHs E. Meletiadou maroTh mijicTaBu CTBEpKyBaTH, IO
Bukopuctanus Padlet sk e-portfolio miarpumye peer feedback, lecturer feedback,
PO3BUTOK MHChbMa 1 HaBuajdbHOI MoTHBauii [4, p. 67-68, 77]. ¥ 3B’A3Ky 3 UM
JOIILHUM € 3acTtocoByBatu Padlet He nuime Ha eTari MIATOTOBKM JO MUChbMa, a M
JUIA ~ HAKONMYEHHS  YEPHETOK, KOPOTKUX  peQJeKCUBHUX  3allUCIB  Ta
B3a€MOOIIHIOBAHHS.

He Menmr nepcnektuBHUM iHCTpyMeHTOM € Miro, skwuii, Ha BiaMiny Big Padlet,
OUIBILIOI0 MIPOIO OPIEHTOBAHWI Ha BI3yall3allil0 JIOTIYHOI CTPYKTYpH TEKCTy. 3a
JOTIOMOror0 Miro MOXHa CTBOPIOBATH MEHTAJIbHI KapTH, CXEMU KOMIIO3MIIi1, OJIOKU
aprymeHTarlii, TaOnauii 3 Te3aMW Ta mNpukiagamMu. Y mnpami P. Sa-ngiamsak Tta
O.-A. Namwong mgoBeaeHO, WO 3acToCyBaHHA genre-based approach uepes
mwiargopmy Miro MO3WTUBHO BIUIMHYJIO Ha PO3BUTOK HABUYOK AHIJIOMOBHOIO
KOMIIO3uIIiHOTO TTuchMa [5, p. 180, 183—184]. Oco6nuBa 1iHHICTh Miro 1js y4HiB
10 xnacy mossirae B TOMy, IO I pecypc Joromarae 3poOuTH BUIUMOIO BHYTPIIITHIO
Joriky Tekcty. OJHI€0 3 TUNOBUX MPUYMH HEJOJIKIB Y MHUCBMOBHX PpoOOTax
CTapIIOKJIACHUKIB € HE CTUIbKM Opak MOBHHMX 3ac001B, CKIJIbKMA HEUITKA OpraHizallis
nymku. Came TOMy BUKOpUCTaHHA Miro € JIOIIJIBHUM Ha eTarll MOJCITIOBAHHS
CTPYKTYPH TEKCTY, KOJIM YYHI MalOTh HABYMUTHUCS OAUUTU B3aEMO3B 30K MiXK TE3010,
apTyMEHTOM, MPUKJIAJI0M 1 BACHOBKOM.

OcobamBe Miclie cepen IHU(PPOBUX OHJIAWH-IHCTpyMeHTIB mocimae Write &
Improve, po3po6nenuit Cambridge. Lleit pecypc opieHTOBaHUN O€3MOCEPEIHHO Ha
PO3BUTOK TIHChbMa, OCKUIBKM Jla€ 3MOTY BHKOHYBaTH THCHMOBI 3aBIaHHS,
OTPUMYBaTl  aBTOMATUYHUI  3BOPOTHMM 3B’SI30K 1 MOBTOPHO  I0JIaBaTH
BJIOCKOHAJIEHUI BapiaHT TekcTy. Ha odiuiiiHomMy caiiTi cepBicy 3a3Ha4€HO, 1110 BiH €
0€3KOITOBHUM 1HCTpyMEeHTOM, po3pobieHuM University of Cambridge, mpomonye
3aBHaHHS Ha PI3HUX PIBHAX, moB’s3ye pesynbrar 13 CEFR, nmae aBTomaTmunwmii
feedback i1 mo3Boisie 3HOBY TepeBipsATH BinpemaaroBany Bepciro [7]. Ha Hamy mymky,
rojoBHa meaaroriyHa mepeBara Write & Improve monsirae B pO3BUTKY
CaMOOUIHIOBAHHA. YUYEHb HE MPOCTO OTPUMYE 30BHIIIHE BUIIPABJICHHS, & TOCTYIOBO
BUUTHCSI CAMOCTIHHO MOMIYaTH HEJOJIKUA y BIACHOMY NHCHMI, CIIBBIAHOCUTH TEKCT
13 BAMOTaMHU 3aBJaHHS Ta OIIIHIOBAaTH CTYyMiHb WOTO BIiJMOBITHOCTI MOBHUM 1
KOMYHIKaTUBHUM KpuTepisiM. Came 1 (QyHKIIS € OCOOJMBO BaXKJIMBOIO IS
CTapIIOKJIACHUKIB, OCKUIbKM (OpMy€e BIANOBIJaNbHE CTaBJIEHHS JI0 MHUCbMOBOI
poOOTHM Ta BMIHHS CHpPUHAMATH peAaryBaHHA SIK HEOOXIIHMHA eTalm CTBOPEHHS
SIKICHOT'O TEKCTY.
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Kpim Toro, Write & Improve nouiibHO BHUKOPHUCTOBYBATH HE JIHILIE SK
1HAMBIAYaTbHUNA 1THCTPYMEHT CaMOMEPEBIPKH, @ 1 SIK OCHOBY IS MOAAJBIIOI POOOTH
Ha ypori. [licns aBromaTtuzoBanoro feedback yunrens Moxke opranizoByBaTH BIIPAaBH
HA aHaji3 TUIOBUX TOMMJIOK, 3ICTaBIEHHS HEBJAJIMX 1 BIOCKOHAJICHHUX
dbopMyItoBaHb, MOSICHEHHS] MPUYMH TOMUWJIKH, PEelaryBaHHS OKPEMHX pPEYEeHb abo
a6zarmiB. Takuil migxix mepeBOgUTh poOOTY 3 PECypcoM i3 TEXHIYHOTO PIBHA Ha
METOJMYHO I[IHHUM piBeHb, KOJIM YYE€Hb HE NPOCTO MpHIIMAae 3alpolOHOBAHE
BUIIPABJICHHS, @ OCMHCIIIOE MOTO 1 BUMTHCSI apTyMEHTYBATH MPABUIbLHUIA BapiaHt. Y
IIbOMY KOHTEKCTI BaXXJIMBO BPaXOBYBATH 1 IIUPIIT BUCHOBKH JIOCTIHKEHB 3 automated
writing evaluation: Taki IHCTPYMEHTH € HalOUIbIII MPOAYKTUBHUMHU TOJ1, KOJIU BOHHU
BKJIFOUAIOTHCS B IMKJIM HamvcaHHs, oTpuMmanHs feedback 1 revision, a He TIMIHSIOTh
coOoro BukiIaaanss [6, p. 117-118, 130-131]. Came Tomy Write & Improve, Ha Hamry
OYMKY, CJ1Jl PO3TJISAATH K JONOBHEHHS 10 BUUTEIBCHKOIO CYIIPOBOJTY, a HE SIK HOro
3aMiHy.

[lopibny ponb y (opmMyBaHHI MNHCEMHOI KOMIIETEHTHOCTI BHKOHYE 1
Grammarly. Ileit pecypc momomarae BuSIBIATH opdorpadivHi, TpamaTH4HI,
MyHKTyal[iiHl Ta YacTKOBO CTWJIICTUYHI HENOJIKA B AaHIJIOMOBHOMY TEKCTI. Y
nocaipkeHHl G. Dizon 1 J. Gold naromomeno, mo Grammarly moxe copusitu
PO3BUTKY learner autonomy Ta O3UTHBHO BIUIMBATH HA CTABJIEHHS YYHIB J0 MHCHhMa
[3, p.299-300, 310-312]. Grammarly € 0COOJMBO KOPHCHHUM Ha 3aBepIIAIbHOMY
eTani poOOTH HaJ TEKCTOM, KOJIM YYEHb YK€ Ma€ 3MICTOBO C()OPMOBAHY IMUCBMOBY
poboTy 1 morpedye MOBHOIO camopeaaryBaHHs. BogHodyac NMPHUHIMIIOBO BaXKJIMBO,
mo6 pobora 3 Grammarly He 3Boagwiacs 0 MEXaHIYHOTO TPUHHATTS
3aIIPOIIOHOBAHUX 3MiH. 3HAYHO €(PEKTHBHINIMM € TaKuW MiAXia, 3a SKOro
aBTOMATUYHUI 3BOPOTHUN 3B 30K CTa€ MIACTaBOIO JJIs MOAAJIBLUIOTO MOBHOIO
anamizy. [licna Bukopucranus Grammarly JOIIIBHO TIPOMIOHYBATH YYHSIM 3aBJIaHHSA,
y SKUX BOHHU MAalOTh MOSICHUTH CBOi TUIOBI MOMMJIKH, BIJpeAaryBaTH MNpPOOJIEMHI
(dparMeHTH, TMOPIBHATA IMOYATKOBY W OCTaTOYHY Bepcii TEKCTy, a TaKoXK
OOTpyHTYBaTH, YOMY OJIMH BapiaHT € TOUYHIMIUM a0o0 JopeuHimuM 3a iHmui. Came
Taka poOOoTa CHpHsie PO3BUTKY CAMOOUIHIOBAHHS, OCKUIBKH Y4Y€Hb IOCTYIOBO
BUUTHCS HE JIMIIIE TTIOMIYaTH TIOMUJIKH, a H PO3YMITH IX IPUPOLY.

Otxe, Padlet, Miro, Write & Improve ta Grammarly BapTo po3risgaTu sik
B3a€EMOJIONIOBHIOBAJIbHI ~ IHCTPYMEHTH PI3HHX eTamiB  (QopMyBaHHA MHUCEMHOI
koMmneTeHTHOCTI yuHiB 10 kiacy. Padlet cipusie reHepyBaHHIO 1/1el, HAKOITMYEHHIO
Marepialy Ta B3a€MOOIHIOBaHHIO [2, p. 224; 4, p. 77], Miro nomomarae
Bi3yalTli3yBaT KOMIIO3MIIIFO 1 JIOTiKY Tekcty [5, p. 183-184], Write & Improve
3a0e3neyye YMOBH JUIsl CAMOOLIIHIOBaHHS Ta MOETATHOIO BJOCKOHAJICHHS MUCHhMOBOT
pobotu [6, p.130-131; 7], a Grammarly miarpumye MOBHE caMopelnaryBaHHS Ta
nojajbIliui aHami3 TunoBux nomuiok [3, p. 310-312]. Ha wamy nymky, came
KOMILJIEKCHE BUKOPUCTaHHS LMX LUQPPOBUX OHIANH-IHCTPYMEHTIB € METOJUYHO
HalOUIbII BUIPaBAAHUM, OCKIJIBKM BOHO Ja€ 3MOTY PO3BHBATH HE JIMIIE MOBHY
MPaBUJIBHICTh, @ W CaMOCTIHHICTh, pe(JIEKCII0 Ta YCBIJIOMJIEHOTO BJIOCKOHAJIEHHS
nucbMa. TakuM YMHOM, MOXHA CTBEP/XKYBaTH, 110 LHU(PPOBI OHIANH-ITHCTPYMEHTH €
e(heKTUBHUM 3ac000M (HOPMYBaHHS MUCEMHOI KOMIETEHTHOCTI CTApPIIOKIACHUKIB 3a
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YMOBH 1X IIJIECTIPSIMOBAHOTO i MEAaroriyHo BUBAXXEHOT0 BUKOpUCTaHHS [1, c. 72—

73].
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ooyenm xagheopu aneniicokoi ¢hinonoeii ma memoouKu Ha84aHHs AH2IILUCLKOL MOBU

®OPMYBAHHS JEKCUYHOI KOMIIETEHTHOCTI
YUYHIB CTAPIIOI LIKOJIU I3 BUKOPUCTAHHSAM
HAUDPPOBUX 3ACTOCYHKIB

CydacHa 1IKoJia MOKJIMKaHa He JIMILIE MepeaBaTH 3HAHHS, a i TOTYBaTH YYHIB
710 TIOBHOITIHHOTO KUTTS B YMOBaX CTPIMKOTO PO3BHUTKY CYCIJIbCTBA. BakamBuMm
3aBJaHHSAM OCBITHBOI'O MPOIECY € (OPMYBaHHA B YYHIB YMiHb KPUTHUYHO MUCIUTH,
aHaji3yBaTW ¥ ompalbOBYBAaTH 3HA4HI 0OcsIrd iHdoOpMalli, OTpUMaHOi 3 PIZHHUX
JOKEpes, BiAOWpAaTH CYTTEBE Ta BCTAHOBIIOBATU TMPUYMHHO-HACIIJIKOBI 3B’ SI3KHU.
TpanuiiiiHa OCBITHS MOJIeNb, OPIEHTOBAaHA MEPEBAKHO HA HAKOTMYCHHS 3HAHb,
BTpadyae CBOI e(eKTHUBHICTh. HaTOMICTh mIKOJIa Mae HaBYUTH 37400yBaviB OCBITH
Oe3repepBHO OHOBIIIOBATH 3HAHHS, CAMOCTIHHO 3HAXOAWTH HEOOX1aHY 1H(MOpMaIlio
Ta MPOJYKTHUBHO BUKOPHCTOBYBATH 11 Ha mpakTuil [1].

OmHuM 13 TEPCIEeKTUBHUX HAMNPSAMIB  YIAOCKOHAJICHHS TIPOIECY HaBYaHHS
AHTTIMCHKOT MOBHU € BUKOPHUCTaHHSI IIU(PPOBUX 3aCTOCYHKIB, SIKi CTBOPIOIOTH YMOBH IS
1H/IMBITyami3allii HaBYaHHS, IHTEPAKTUBHOI B3a€MOjii, 0araTopa3oBOTO MOBTOPCHHS
JIEKCUYHOTO MaTepialy Ta PO3BUTKY aBTOHOMHOro HaBuaHHs. [{udpoBi 3acToCyHKH
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COPUSIOTh AKTUBHOMY 3aJlyY€HHIO YYHIB JO HABUAIBHOIO TMPOIECY, MOETHAHHIO
HABUYAJIBHOI Ta IMPOBOT AISIIBHOCTI, @ TAKOXK (POPMYBAHHIO CTIMKUX JEKCUYHUX HABUYOK
y BCIX BHJAaX MOBJIEHHEBOI AisIbHOCTI. He3Bakaroun Ha 3pOCTaHHS MOMYJISIPHOCTI
IUPPOBUX 1HCTPYMEHTIB, MpolieMa METOAWYHO OOIPYHTOBAHOTO BHUKOPUCTAHHS
UQPPOBHUX 3aCTOCYHKIB Ui (POPMYBAaHHS JEKCUYHUX HABUYOK YYHIB CTapIIOi HIKOJIH
3aJIMIIAEThCS HEMOCTATHBO JoCikeHoo [4]. Ile 3ymMoBIIOE HEOOXITHICTH PO3POOKH
IIUTICHOI METOJMKH, ska O MoeaHyBana TpaaulliiiHi Ta udpoBl 3acO0M HaBYaHHS
BIJIIIOB1/THO JI0 BIKOBHX Ta KOTHITUBHUX OCOOJIMBOCTEH CTapIIIOKIACHUKIB.

JlekcuyHa ~ KOMIETEHTHICTh €  BaXKJIMBOIO  CKJIAJOBOIO  IHIIOMOBHOI
KOMYHIKAaTUBHOI KOMIIETEHTHOCTI Ta OXOIUIIOE CHUCTEMY 3HaHb PO JIEKCHYHI
OJIMHHUIIl, YMIHHA W HABUYKU iX JIOPEYHOTO BHUKOPUCTAHHA Yy PI3HUX BHAAX
MOBJICHHEBOT JISUTBHOCTI 3 ypaxXyBaHHSM COIIOKYJbTYPHOTO KOHTEKCTy [2].
dopMyBaHHS JIGKCHYHUX HABHUYOK Ma€ 3J1HCHIOBATUCS B MEXKaX KOMIIETEHTHICHOTO
MIIXO0y, SKMU OpIEHTYE HaBYaJIbHUI MPOLEC HE JMIIE HAa 3aCBOEHHS MOBHOIO
MaTepiany, a ¥ Ha MOro MpakTHYHE 3aCTOCYBaHHA B PEATbHUX KOMYHIKATHBHUX
CUTYyaIIsX.

[udpoBi 1HCTPYMEHTH € HEBIJ €MHOK YAacCTHHOIO CYYacHOIO HaBYAJIBHOI'O
MpOoLIeCy Ta BIIKPUBAIOTH IIMPOKI MOXKIJIMBOCTI /7l PO3BUTKY MOBHOI KOMITETEHTHOCTI
YUHIB Ha ypOKax aHTJIChKOI MOBH. BOHM He nuilie CpusiOTh aKTUBHOMY 3aTy4SHHIO
YUHIB JI0 HABYAaHHS Ta MIIBUIIEHHIO iXHHOI MOTHUBAIIli, ajie ¥ JT03BOJISAIOTh CTBOPIOBATH
[[IKaBE Ta 3aXOIUIIOI0UE HAaBYAJIbHE CEPEOBUIIE, /1€ KOXKEH YUEHb MOXKE 3HANTU s
ceOe BiAmoBigHMK crocid BuBYeHHsS [1]. 3actocyBanHs IM(POBUX IHCTPYMEHTIB Y
HaBYaHHI aHTJiHchbKkoi MOBH B 10-11 kmacax momomarae 3poOMTH HaBYAJIBLHUMN IPOIIEC
OuUThIl e(heKTUBHUM, 3allIKaBIEHUM Ta JOCTYIHHUM JUIS Cy4aCHHMX 3700yBadiB OCBITH.
Bonu  1103BONISIIOTH IHAMBIAyalli3yBaTH HaBYaHHS, BPAXOBYIOUM pIBEHb 3HAHb Ta
noTpeOr KOXKHOTO Y4HsI. IHTEpaKTHBHI BIpPaBU Ta 3aBJaHHS, SIKI MOYKHA PO3POOIIATH 3a
JA0NOMOTOI0  ITUGPOBUX TIaTGOpM, TO3BOJSAIOTH YYHAM TIPAIfOBATH HA CBOEMY
BJIACHOMY TEMIIl Ta BHOWpaTH 3aBIaHHS, SIKI BUAMOBIJAIOTH iXHIM 1HIUBITYaTbHUM
norpedam [3].

OpHuM 13 HAUNOMYJSPHIIMX THCTPYMEHTIB € Quizizz, 110 HaJae MOKJIMUBICTb
CTBOPIOBATH 1HTEPAKTUBHI TECTU 3 PI3HUX AaCIEKTIB MOBHU, TAKUX SIK JEKCHUKa Ta
rpaMaTuka, Ta IPOBOAUTU TPYIOBI 3MaraHHs Ui NEpeBipku 3HaHb. Lle cTumymtoe
VYHIB aKTUBHO OpaTH y4acTh y MPOIIECi HaBUAHHS Ta CIpusie (OPMYyBaHHIO HaBHUOK
AHTIIIICHKOT MOBH Yepe3 3aXOIUIMBUIN ITPOBUM MiIX1].

Kahoot - nie inTepakTiBHa uIaTdhopma Ui CTBOPSHHS Ta MPOBEACHHS OHJIalH-
KBI31B Ta IrPOBUX KOHKYpPCiB. BumTeni MOXyTh CTBOPIOBATH ITiKaBl Ta 3aXOILIIOIOUI
IHTEPAKTUBHI TECTH 3 JIEKCUKH, TPAMAaTUKH Ta 1HITUX aCTEKTIB aHTIIHCHKOI MOBH, SIKi
JIOTIOMAararoTh Y4YHSIM 3aKpiMuTH 3HaHHA Ta BMiHHSA. Kpim Toro, Kahoot mo3Bosmse
MPOBOJIUTH TPYIMOBI 3MaraHHs, MO0 CTHUMYJIOE€ CHIBIPAII0 Ta KOHKYPEHIII0 MIX
YUHSIMH, 1110 MO3UTUBHO BIIMBAE HA TXHIO MOTHBAIIIIO Ta aKTUBHICTH MiJ 9ac ypoKY.
Canva — 11e OHJIaH-IHCTPYMEHT JJIi CTBOPEHHs TpaiuHUX M3ailHIB, SIKUA MOKHA
BUKOPHCTOBYBAaTH Ha YypOKaxX aHIJIMCHKOI MOBH JJIsi CTBOPEHHS Bi3yalbHO
npuBaOIMBUX MarepiaiiB. BuuTen MOXyTh CTBOPIOBATH HaBYAJIbHI IMpe3eHTallli,
iH(porpadiky, adimi Ta 1HIII MaTepiadu, K1 JOMOMOXKYTh YUHSIM Kpallle 3aCBOIOBATH
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MaTepial Ta 3po3yMiTH ckiaaHi noHarTsa. Kpim toro, Canva Mmoxke OyTH BUKOPUCTaHA
JUIA CTBOPEHHS CIIIBHUX TMPOEKTIB, J€ YYHI MOXYThb CIIJIBHO MpamoBaTH Hajl
CTBOPCHHSIM BJIACHUX HaBYAJILHUX MaTEpialliB Ta MITUTUCS HUMH 3 IHIIAMHU.

MoO6inbHI 10aTKU 7Sl BUBYCHHS MOBH, SIKI MICTSITh BEJHMKY KUIBKICTH BIIPaB Ta
3aBJaHb I PO3BUTKY JIEKCHYHUX, TPAMAaTUYHUX Ta KOMYHIKaTHBHUX HaBUYOK. BeO-
m1athopMr 3 OHJIAMH-KypCaMHU aHTJIIHACHKOI MOBH, SKi TPOIOHYIOTH IHTEPAKTHBHI
YPOKH, BigeoMmarepiajid, TECTH Ta IHINI HaBYalbHI peCcypcH. [HTepakTHWBHI irpu Ta
BIKTOPHHH, $IKi JO3BOJISIIOTH YYHSIM BECENO0 Ta I[IKABO BUBYATH MOBY, OJHOYACHO
po3BuBaroun cBOi HaBuuku[l]. I{udpoBi iHTEpPaKTHUBHI MIAPYYHHKH Ta ayaio-BiIeo
Marepiand, sSKi JTOTIOMaraloTh YYHSM 3aHYpUTHCS B aHTIIIHCHKY MOBHY aTMocdepy Ta
MOKPAIIMTH HABUYKH ay/ilOBaHHA Ta 4uTaHHA. LI mudpoBi 1HCTPYMEHTH HE JIUIIE
3p00JIATh MPOIIEC BUBUEHHS aHTJIIHMCHKOI MOBH IIIKABIIIMM Ta €(PEKTHBHIIIMM, aje i
MIATOTYIOTh YYHIB JI0 YCIIITHOTO BOJIOJIHHS MOBOIO B CydacHOMY iH(opmariitHoMy
CBITI.
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BUKOPUCTAHHSA HU®POBUX 3ACTOCYHKIB
Y ®OPMYBAHHI AHI'JIOMOBHOI AYJIUTUBHOI KOMIETEHTHOCTI
B YYHIB CTAPIIUX KJIACIB

CydacHa OCBITHSI MapaaurmMa B YKpaiHi Ta CBITI CHOpsSMOBaHa Ha MiATOTOBKY
ocobucTocTi 10 BUKIMKIB IudpoBoro cycmiabcrBa. Jlocmigawku ['punesud H.,
Mopse H., boiiko M. Bu3Ha4aroTh, mo 1udpoBa TpanchopMarllisi OCBITH mependadac He
JWIIIE CTBOPEHHS HOBHMX €IIEKTPOHHUX pecypciB, a #u «hopmyBanHs 1udpoBoi
KOMTIETEHTHOCT] SIK JIOCIIHHKIB, TaK 1 BUUTENIB, YUHIB JIs 3M1CHEHHS €()EeKTUBHOI
HAYKOBOT KOMYHIKaIlii, CIiBIIparli, BAKOPUCTAHHS ITU(PPOBUX THCTPYMEHTIB Ta CEPBICIB,
BIpTyaJIbHUX J1a00paTopiii, JOMOBHEHOI Ta BIPTYaJdbHOI PEATBHOCTI, IITYYHOTO
1HTENIeKTYy, POOOTIB MPH OpraHizaiii Ta MPOBEACHHI JAOCIIIHUIIBKO-TI3HABAIILHOTO
nporecy» [5, ¢. 103].
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AKTyanbHICTh 00paHOi TeMH 3yMOBJEHa HEOOXITHICTIO TMOIIYKY HOBHUX
METOJAWYHUX TIAXOAIB y HaBUaHHI 1HO3EMHOI MOBH B CTapIIid IIKOmi, sKi O
BIJIMOBI/IaJIM 3alWTaM CYYaCHHUX IMJJIITKIB Ta T03BOSUTH €(EeKTHBHO (HOPMYBATH
HABHYKH CIIyXaHHS B YMOBaX TEXHOJOTIYHOTO TIPOTPECy.

MeTa J0CJiIKEeHHSI — TEOPETUYHE OOTPYHTYBAHHS Ta MPAKTUYHUN aHAII3
METOJAWYHOTO TOTEHIliaTy NHU(PpPOBUX 3aCTOCYHKIB 1 TwiargopM Yy Tporeci
(dhopMyBaHHS ayTUTUBHOI KOMIIETCHTHOCTI B YUHIB CTapIINX KJIACiB.

Bapro 3ayBakuTH, 10 KOHTEKCT CY4YacHOI 1HIIOMOBHOI OCBITH ayJl1FOBaHHS
TpaHcpopMyBaBCsi 3 JIPYTOPSTHOTO ACMEKTy HABYaHHS Yy CTpaTEeTiyHO BAKIMBUUN
€JIEMEHT ONaHyBaHHS MOBH. JSIK 3a3HA4yalOTh JOCHIJHUKH, PO3BUTOK HABUYOK
CIyxaHHs 3a0e3redye YCHIIIHY I1HTErpalilo JEKCUYHUX OJUHHUIIb, TEPMIHOJIOTIT Ta
abpeBiaTyp y pealibHI KOMYyHIKaTHBHI curyarii. CyyacHa METOAMKAa BUBYCHHSI
aHTJTINACHKOT MOBHM JIEMOHCTPYE BIAXiJT BiJl BHUKOPUCTAHHS IITYYHO CTBOPEHUX
HAaBYAJIBHUX CLIEHApiiB Ha KOPUCTh AaBTEHTUYHUX AayJl0OBI3yaJlbHUX MarepiamB |[3,
c.10].

[Ipopomxkyroun 10 AymKy, S. Boiiko migKpecaioe, 110 BIPOBAKEHHS
MEePEOBUX TEXHIYHUX JOCSATHEHb BIIKPHBAE JOCTYIl JIO IIHPOKOTO CIIEKTpPa
MYJIbTUMEAIMHUX PpPECypcCiB: BiJ I1HTEPAKTUBHUX BeOmIaTdopM A0 BipTyalbHUX
HaBYAJbHUX CEPEJOBHUI 1 COLIATBHUX MEPEX, a TAKOX CHpHsE IMepcoHami3amli
HaBUYaHHA, JI03BOJISIIOUM 3700yBayaM CaMOCTIMHO pEryjloBaTH TEMIT Ta CTHIIb
pobOTH, IO CYTTEBO IMMJBHUINYE IiXHIO MoTHBaliio [2, c.476]. BiamosigHo, Yy
3apyODKHHUX JpKepellaX HaroJIoNIyloTh Ha TOMY, IO OCKUIBKHM ayJiIOBaHHS YacTo
BU3HAYAETHCS HAWUCKIIAIHIIIO MOBJICHHEBOIO HABUYKOIO, SIKA € IIBUIKOIUTMHHOIO,
caMe MOOUThHI TEXHOJIOTII HAJal0Th YYHSAM HEOOXITHUM MYJIbTUMEIINHUN KOHTEHT,
3a0e3meuyloTh KOHIEMIII0 TOBCIOAHOTO HaByaHHs (ubiquitous learning) Ta
MOJKJIMBICTB JIJIsl IHTEHCUBHOI PAKTHUKH SIK B KJ1aci, Tak i mo3a HuM [9, c. 36-37].

JloCTIHUKKY BHUIAUISAIOTH TaKl KJIIOYOBI MepeBard HUGPOBOTO HAaBYAHHS IS
PO3BUTKY ayJIMTHBHOI KOMIIETEHTHOCTI:

InpuBinyanizamiss Ta iHTEPAKTHBHICTB: MOXJIMBICTH aJalTyBaTH TEMI
ITPOCIIYXOBYBaHHS Ta OTPUMYBAaTH MUTTEBHUM 3BOPOTHUH 3B A30K;

MyJbTUMOAQJIBHICTh: MOEIHAHHS ayai0, TEKCTy (CyOTHTpIB) Ta Bi3yalbHUX
e(eKTiB, 1110 TOJIETIIYE IEKOAYBaHHS CEHCIB;

Buxopucranns inHoBanmiiHuX 3ac00iB: miepexiyn Big 3actapiymx CD-mauckiB Ta
MarepoBHX 3aBJlaHb JO0 BHUKOpUCTaHHS VR-TexHonorid, MOOIIBHHX CHCTEM
CyOTUTpYBaHHS Ta aBTEHTUYHUX Meia-mieepis [9, c. 37].

BaxxnuBuM eneMeHTOM B HaBYaHHI ay/iFOBaHHS € BUKOPHCTAHHS aBTCHTUYHUX
IHTEpaKTUBHHUX BiJleoMaTepiamiB, SKi 3a BU3HAYCHHSM JIOCHIAHWKIB, HE Oynu
CTBOPEHI CIEIIaIbHO JUIsl HAaBYAIBHUX IUJIEH, a OTXKE JEMOHCTPYIOTh MPUPOTHHMA
TEMIT MOBJICHHS, MTay31 Ta >KMBI 1IHTOHAIIIT HOCIiB MOBH [4, ¢. 142]. Ha ocHOBI aHami3y
HayKOBHUX Mpallb MU MPOMOHYEMO KJIACU(IKYBaTH CydacH1 HU(PPOBI IHCTPYMEHTH 32
iXHIMU METOAUYHUMH QYHKIISIMU.

Hacamniepen cepen iHTepakTUBHMX BifeomiatGopm Mu Buaisiemo Edpuzzle ma
PlayPosit. T'0J0BHOIO METOAWYHOIO IEPEBarol0 ILHUX PECypCiB € MOKIMBICTh
N0J10J1aHHST OOMEKEHb TPAIUIIMHUX BIpaB. 3aBsSKH 1HTErpallii TECTOBUX 3aBIaHb Ta
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BIIKpUTHUX 3anUTaHb O0e3nocepennbo y Bigeopsan 3 YouTube un TED Talks, Buutens
3a0e3neyye KepoBaHE HABYAHHS y BJIIACHOMY TEMIIl y4YHs, yTPUMY€ yBary 1 Hajae
MUTTEBHUH 3BOPOTHi 3B 530K [8, c. 10]. Oxpemo BapTo 3a3Ha4YMTH, IO y ceppici Play
Posit yaHi MOXKYTh B3a€EMOJIISATH IIiJ] Yac MEPETsily, BAKOHYIOUYH 3aBIaHHS Ha BUOIp
BIAMOBIAI a00 3alOBHEHHA TMPOIYCKiB, a (iHANbHI ONUTYBaHHA Ta JAMCKYCIi
CTUMYJIOIOTH KOMYHIKAIIO 1 MIATPUMYIOTh BUCOKY 3aJy4YEHICTh Y KJaci.

[Topsan i3 BigeoruiarpopmMamu, 1HHOBAIIITHOIO MPAKTHUKOIO Yy CTAPIIi HIKOMI €
BIIPOBA/DKCHHS  CHEIIali30BaHUX JO0JATKIB (TpeHaxkepiB) Ha 0a3l IITYy4YHOIO
IHTENEeKTy. Y KOHTEKCTI PpO3BHUTKY CIYXOBHX HaBHYOK OCOOJMBOi yBaru
3aCIIyTOBYIOTD:

ELSA Speak ma Speechling. 111 nonatku BUKOPUCTOBYIOTH IITYYHHM 1HTEIEKT
JUIsl TPEHYBaHHSI BUMOBHU i 3aCBOEHHS (Ppa3 3a OMOMOrow ayaiodaililiB 1 3amuciB
HOCI1B MOBH.

BBS Learning English. Ils murardopma Hamae AOCTym 10 CTPYKTypOBaHHX
ayaiomaTepiaiiB, 0 € BAXXJIMBUM JIJIs1 TOKPAICHHS] HABUUOK CITyXaHHSI.

Hello Talk. Ileii MoOinpbHHI 3aCTOCYHOK CTBOPIOE YMOBH JUISI JKHBOTO
ayIiloBaHHS Yy Mpoleci MOBHOTO OOMIHY 3 HOCISIMU MOBH, IIO JO3BOJISIE YUYHSIM
MPAKTUKYBATH PO3YMIHHS PI3HHUX aKIIEHTIB B pEaIbHOMY Yacl.

Busuu ma Rosetta Stone. 1li pgomaTkM BHKOPHUCTOBYIOTh TEXHOJIOTIi
pO3Mi3HaBaHHS MOBHM Ta BIpTyalbHI BIOpPaBH, IO CTUMYJIOIOTh AKTHBHE CIyXaHHS
yepes IHTePaKTUBHI clieHapii [6, c. 10].

Buxopucranus 3a3HaueHHMX JOJATKIB copusie TpaHcdopmallii HaBYaIbHUX
nporpam, poOJisiud ayit0BaHHS HEB1JI'€MHOIO YaCTHUHOIO IIOJACHHOT MPAKTUKUA YUHS,
a HE JIMIE ayJIUTOPHUM €JIEMEHTOM, IO aJanTyeThCs 10 MOTped Y4YHS Ta BTLIIOE
171e10 IOCTYTHOTO Ta IHHOBAI[IMHOTO BUBUCHHS aHTIIIMCHKOI MOBH [6, ¢. 10].

Ananizyroun 1upoBi 3aCTOCYHKHM, BapTO 1 3rajiaTd Mpo IHTEPAKTHUBHI
matdopmu 3 aynaiozaBaaHHsMu. [lnarpopmu Bamboozle Ta Wordwall mpononyrots
THCTpYMEHTH AJis1 reimiikalii HaB4aHHs, 1110 TO3BOJIIE TpaHCHOPMYBATH MOHOTOHHE
OMPAIIOBAHHS JIEKCUKH Ta NEPEBIPKY PO3YMIHHS ayJIOTEKCTIB y 3aXOIUIMBI BIKTOPUHU
Ta CHUTYyaIllliHI irpu. 3aBASKM BUKOPHUCTaHHIO Ma0ioHIB «BixmoBigku» abo «Irposa
BIKTOpHHA», BYUTEIh MOXKE CTBOPIOBATH aJanTOBaHi BIpaBH [Js aBTOMAaTH3Aallil
JICKCUYHUX OJIMHUIIb, $IKI Y4YHI 3yCTpIYaTUMYTh IIiJl Yac CIyXaHHS aBTEHTUYHHUX
MaTepialiB, MO € JOUUIBHUM IS €TamiB mepes] 1 miciisl MPOCIyXOBYBaHHS TeKCTy [1,
c. 120].

Omxe, BHKOPUCTAHHS lHq)OpMaI_III/IHI/IX TEXHOJIOTIH Ta MyJ'IBTI/IMGJIII/IHI/IX
mporpam He JIUIIe HII[BI/IHJ;ye AKICTh HABYaHHS MOBHU, a ¥ TCHXOJIOTIYHO CIIPHSE
3pOCTaHHIO 1HTEPECY Y4YHIB JI0 BUIBHOTO 3aCTOCyBaHHS CBOiX 3HaHb. CydacHHiA
nepexiJi BiJ €NeKTPOHHOTO HaBuaHHs (e-learning) mo konmemmii Smart Education
BUMAarae KOMILJIEKCHOT MOJIEpHi3allii METO/1iB HaBYaHHS.

OcBiTa B KOHTEKCTI BUKOPUCTaHHS CMapT(OHIB, CMapT-AOMIOK Ta IHIIUX
1HTCJ’I€KTyaJIBHI/IX anCIpons 703BOJISIE  HE JnIie e()EeKTHBHO OpFaHi3yBaTI/I
M03aypoyHy [isUIbHICTh, @ W pEOpraHi3yBaTH YpPOK, MEPETBOPIOIOYM YYHIB Ha
aKTMBHUX YYaCHUKIB HaBUYAJIbHO-BUXOBHOTO TIporiecy [7, c. 915].

AHami3 MpakTUYHUX IHCTPYMEHTIB MOKAa3aB, [0 BUKOPUCTAHHS 1IHTEPAKTHBHUX
Bimeorargopm, Il TpeHakepiB Ta IrpoBUX CEpBICIB  JO3BOJISIE BUUTEIIO
CTBOPIOBATH TIEPCOHANI30BAHUN HAaBYaJbHUI KOHTEHT, SKUWA aJanTyeTbes M0
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1HUBITyaJIbHOTO TEMITY YYHS Ta 3a0e3medye MUTTEBUI 3BOPOTHIN 3B S30K. 3aBISKH
3QIy4EHHIO aBTEHTUYHUX MaTepiajiB Ta I1HCTPYMEHTIB TeiMidikailli HaBYaHHS
aymifOBaHHIO B  CTapmUX  Kjacax  TpPaHCHOPMYETHCI 3  MOHOTOHHOTO
MPOCITYyXOBYBaHHS B IMHAMIYHUIN TOCIITHUIIBKUN TIPOIIEC.

Takum 4ynrHOM, HUEGPOBI 3aCTOCYHKH II€ HE IMPOCTO 3pYy4HI IHCTPYMEHTH, a
OCHOBa CYYacCHOTO YpPOKY aHTJiHChKOI MOBH. BOHM momomaraioTh BYHUTEIIO
CTBOPIOBAaTH IIIKaBl IIEPCOHAII30BaHI, ABTCHTHYHI 3aBAaHHSA. 3aBISKH TaKUM
TEXHOJIOTISIM CTapIIOKIACHUKH BYaTHCS PO3YMITH KUBY MOBY B PEaIbHOMY Haci, 110
€ TOJIOBHOIO YMOBOIO JIJIsl YCHIIITHOTO CIUIKYBaHHS Y IU(PPOBOMY CBITI.
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METO/IUKA BUKOPUCTAHHS YAT-BOTIB
31 ITYYHUM IHTEJIEKTOM JJISA PO3BUTKY
YCHOI'O MOBJIEHHS YUHIB CTAPIIOI HIKOJIN

CyuacHa ocBiTa B YKpaiHl 3a3Ha€ CEpHO3HMX 3MiH uepe3 HudpoBizalio Ta
BUKJIMKA BOEHHOTO dYacy. JlucCTaHIliiilHE HaBYaHHS, TIOBITPSHI TPHWBOTH Ta
BIJIKJIFOYEHHS CBITJIa 3MEHUIYIOTh SKICTh 3aCBO€HHS Marepiany. BoaHowac, y4dHsM
MOTp10HI 1iKaBl GopMU POOOTH, SIKI BIANOBIAAIOTH IXHBOMY CIIOCOOY KUTTSA. OIHUM
13 BapiaHTIB BUPILICHHS LUX MPOOJIEM € BUKOPUCTAHHS IITYYHOI'O THTENEKTY, a caMe
4aT-00TIB, HA YPOKax aHTJ1HCHKOI MOBH.

Yar-60T — 11€e mporpama, sika iMITye pO3MOBY 3 JtoauHOI0. CydacHi 4ar-00Tu
MPaIOI0Th Ha OCHOBI BEIMKUX MOBHUX Mozenet — GPT-4, Gemini, Claude. Bonu
PO3YMIIOTh KOHTEKCT, JalOTh IPUPOJIHI BIJAMOBIAI Ta BYATHCA i Yac CIIIKYBaHHS.
Jls1 BUBUEHHSI aHTJIIMCBKOI MOBH 1€ O3HAYa€ MOCTIHHY MPaKTUKY 0e3 cTpecy. YUeHb
He OOiTbCSI MOMMIIMTHCS, OO CHUIKYETbCS 3 MAIIMHOK, a HE 3 YYHUTEJIEM 4YH
OJIHOKJIaCHUKaMH. JIOCHi/DKeHHST MiTBEPDKYIOTh, IO YaT-00TH JOMOMararTh
PO3BUBATH HABUYKU TOBOPIHHS, 30UIBIIYIOTh MOTHBAIIIO Ta POOJISTH YPOKH OLIBII
IHTEepaKTUBHUMH [3, . 2].

Pi3H1 4yar-00TH BUKOHYIOThH pi3HI (YHKIIII, TOMY BHUKOPHCTAHHS JIMIIE OJHOTO
IHCTpPYMEHTA HE € e(DeKTUBHUM MIIX0J0M — JOLIIbHIIIE MOEAHYBATH KUIbKA PIIIECHb
3QJIEKHO BIJI KOHKPETHOI HaBYAJIbHOI a00 JOCTIAHUIBKOT MeTH. Takui miaxina
J03BOJISIE KOMIIEHCYBAaTH OOMEXEHHSI OKPEMHUX CHCTEM 1 OTpUMAaTH OUIbII TOYHI Ta
pesieBaHTHI pe3yJIbTaTu.

ChatGPT Haifkpalie MiXOAWTh IS BiTBHAX PO3MOB Ta POJBOBHX irop. Moro
MepeBarol0 € 37aTHICTh (POpMyBaTH MPUPOJIHI JIAJOTH Ta aNaNTyBaTUCA JO PI3HUX
3anmuTiB KopucTyBada. CiiJ TaKoXX 3a3HAYUTH TPO HU3KY OOMEXKEHb, 30Kpema,
MOXJIUBY HEAKTyaJIbHICTh OKpeMmoi iHdopmailii Ta Te, MO TOCTYIHICTh (DYHKIIIHI
3aJIeKUTH BiJl BEpCli CepBicy.

TalkPal cTBOpeHmii crmemiaJbHO MJIS MOBHOI TpakTUKH. Bin MpoToHye
IHTEpPaKTUBHI MIaJloTH Ha peajdbHl TEMH, QJAaNTYEThCS JO PIBHSA KOPHCTyBauda 1
CTBOpIO€ Oe3neyHe cepenoBuile 0e3 cTpaxy nomuiku. Cepen HEOMIKIB CEepBICY
BUOKPEMJTIOIOThH 3aJI€KHICTh SKOCTI POOOTH BiJl TOYHOCTI PO3MI3HABAHHS MOBJICHHS
Ta OOMEXEHHsS MOBHOro (PYHKIIOHANTY IUIATHOK mianuckoro. Cucrema mpamioe 3
MOMUJIKAMH, SIKIIO SKICTh 3BYKY HHM3bKa a00 € CTOpPOHHI INyMH, IO 3HAYHO
YCKJIaJIHIOE POOOTY 3 MaTepiajioM.

Speechling — me miatdopma, ska CrHeIiami3yeTbCs Ha TPEHYBaHHI BHMOBH,
BUKOPUCTOBYIOUM TiOpUIHY MOJIEIb 3BOPOTHOTO 3B’si3Ky. ['0ojloBHA 0COONUBICTD
IIOTO 4YaT-00Ty TMOJISITa€ B TOMY, IO SKICTh MOBJICHHS OIHIOIOTh HE JIUIIE
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QITOPUTMH, a W HOCI MOBH, IO JO3BOJIIE OTPUMYBATH TOYHIII TMOPAaX IIOIO
akueHty Ta iHToHamii. IloemqHaHHS TEXHOJOTIYHMX 1HCTPYMEHTIB Ta OIIHKH
(daxiBIFIMU MO3UTUBHO MO3HAYAETHCS Ha epeKTUBHOCTI HaBYaHHsS. OJHAK MporpaMa
Ma€e OOMEXEHI METOAMYHI MOXKIMBOCTI — PECypc CIHPSIMOBAHMN BUKIIOYHO Ha
BUMOBY Ta ayJilOBaHHS, TOMY KOPHUCTYBau HE MOXE MPAKTUKYyBaTH IOBHOIIIHHI
npupoaHi mianord. HemomikoMm Takok MOKHA Ha3BaTH HEOOXITHICTh OYIKYBaHHS
3BOPOTHOTO 3B’A3KYy BiJ (haxiBI[iB — II€ CYTTEBO YMOBUIbHIOE HABYAJIBHHUI MPOIIEC.
Taki oOMexxeHHsI poOJIATh CEPBIC BY3bKOCHPSIMOBAHHM 1HCTPYMEHTOM, IMPHUIATHUM
JUIIe 7151 TPeHYBaHHS (POHETHKH, a HE JIJIsl PO3BUTKY KOMYHIKAaTUBHOI KOMIETEHIII1.

Praktika 3a0e3neuye MoxIMBICTh KOMYyHIKalli 3 peamictuanumu 111I- aBarapamu,
0 BIATBOPIOIOTH pi3HOMaHITHI akieHTH. [lnatdopma micturh monan 1000 crieHapiis
POJILOBUX IrOp Ha aKTyaJibHI TEMH, 110 OXOIUTIOIOTH Pi3HI PiBHI BOJIOJIHHA MOBOIO BiJ|
Al no Cl, Ta 3a0e3neuyroTh 3BOPOTHIM 3B’SI30K y pexumi peanbHoro yacy. Ilpote
HAaBYAaHHS BHMMOBM B LOMY 4Yar-00TI JOCUTH mHOBepxHeBe. Yepe3 BIJICYTHICTb
JETaIbHOIO aHaNI3y MOMWIOK Y4€Hb HE OTPUMYE YITKUX BKa31BOK Ul CAMOCTIMHOIO
BUIPABJICHHS HENOMIKiB. be3 SKICHOro 3BOPOTHOrO 3B’SI3KYy, OPIEHTOBAHOIO Ha
KOHKPETHI HEAOMIKH, €(EKTUBHICTh OINAaHyBaHHA MOBHM 3HWXKYeThes. llle omgHum
TEXHIYHUM HEIOJIKOM € HaJMIpHA >KOPCTKICTh 1HJIMBIAYaJIbHUX IUIAHIB HABYAHHS.
Haiikpame wneil 1HCTpYMEHT MIAXOAWTh Uil KOPUCTyBauiB piBHIB A2 — B2, sxi
NOTPEOYIOTh CUCTEMAaTUYHOI PO3MOBHOI NPAKTHKH Yy CEPEOBUIII 3 HU3BKUM pIBHEM
CTpecy.

EdexuBHicTh B3aemoii 3 yaT-00TamMu 0€3MOCEPEIHBO 3aJICKUThH BiJl CUCTEMHOCTI
niaxomy. HaykoBisiMu 3anporoHOBaHO METOTUKY, sTKa OXOIUTIOE TPU TOCTIIOBH1 €TaIu.

[lepmmit eran — migroroBuwii. Buutenb oOupae 4ar-00T mig KOHKPETHE
3apranHs. s BiutbHOTO mianmory — ChatGPT, ans tpenyBanHs BuMoBH — Speechling,
st po3MoBHOT mpakTuku — TalkPal a6o Praktika. [lami Bumrens BuU3HA4ae Temy
PO3MOBH 3a KaJICHJIapHUM IIaHOM. TeMa Mae OyTH IIKaBOO sl CTAPIIOKJIACHUKIB 1
TMIOB’SI3aHOIO0 3 PEATTBHUM XKUTTSM [2, . 16].

Hpyruii eran — OCHOBHUM. YUHI MOYMHAIOTH A1AJIOT 3 4aT-O0TOM 3a 337aHO0
TeMO0. BOHM BUKOPUCTOBYIOTH OMOPHI KOHCTPYKIIIi, aj€ MOCTYIMOBO BIIXOJATH BiJ
Hux. ['onoBHA nepeBara 1poro opmaty — Oe3neka. Y4eHb He 00iTbCs TIIy3yBaHb UM
OIliHIOBaHHs. BIH MoOXe€ eKCepUMEHTYBaTH, MOMMIJISITUCS 1 MPOOyBaTH 3HOBY.
EdextuBnuii mpuitoMm — ponboBi irpu. Takox mo0pe Mpaimroe MOJETIOBAHHS
peaNbHUX CHUTyaIlid — 3aMOBJICHHS 1)Ki, OPOHIOBAaHHS TOTEINO, 3alUC JIO JKaps.
JlocmimKkeHHsT MOKa3yloTh, IO Y4HI, sIKI MPaKTUKYIOThCS 3 4YaT-00TamH, CTalOTh
O1TBIII BIEBHEHUMHU Ta 1HIIIATUBHUMHY B peajbHOMY CIUIKYBaHHi [1, c. 5].

Tperiit eran — miacymkoBuid. lleil eram uyacTto mnpomyckaioTh, ajne BiH
HallBaxUIMBiIMK. Bunutens pa3oM 3 yuHsamu aHamizye nianord. He st toro, mo6
MOCTaBUTHU OINHKY, a 100 MoOauyuTH TpOorpec i 3po3yMiTH NMOMMWIKK. Ha OCHOBI
LbOTO aHaII3y BUUTEIb MOSICHIOE TUIIOBI TOMIWIKH 1 MPONOHYE MPABUIIbHI BapiaHTH.
3aBepuiyeThcsi podoTa pediekciero. Lle momomarae ycBiIOMUTH BJIACHUM TIporpec i
IUTAaHYBATH NOJAJIbIIEe HaBYaHHs [4, ¢. 183—-193].

VY3aranpHIOIOUM  pe3ysibTaTH, MOXKHA CTBEpPIXKYBaTH, W0 €(EKTUBHICTD
BUKOPUCTaHHS 4YaT-OOTIB y HABUYaHHI JOCSTAa€TbCS TOMAl, KOJM BOHH TOYHO
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BIJIMOBIAAIOTh KOHKPETHOMY OCBITHbOMY 3aBJaHHIO, a IXHE 3aCTOCYBaHHs
00OB’SI3KOBO  JIOMIOBHIOETHCSI AHANITUYHUM eTanoM. [lepCreKTUBHUM HampsMOM
MOJAJIbIIUX PO3POOOK € CTBOPEHHS JAETaTi30BaHUX CIEHApIiB YPOKIB AJS Pi3HUX
pIBHIB MOBH, a TaKOXX PO3POOJICHHS KPHUTEPIiB OLIHIOBAHHS YCHOTO MOBJIEHHS ITiJI
Yac B3a€EMOJII1 3 IITYYHUM 1HTEICKTOM.
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Ky3omouka Ipuna

3000y8ay Opy2020 pieHs uwjoi oceimu,

Teproninbcokutl HayioHANbHUL Nedazo2iunull yHigepcumem imerni Bonooumupa I namioxa
Hayxkosuti kepisnux: baoii JIB., kanouoam Qinonociunux Hayx,

ooyenm xagheopu aneniicobkoi ¢inonoeii ma MemoouKy Ha84aHHsA AH2IIUCLKOI MOBU

TEUMI®IKALIA AK IHHOBAIIMHA NEJATOT'TYHA TEXHOJIOI'IA:
TEOPETUYHI OCHOBHU TA IICUXOJITHI BICTUYHUM NOTEHIIAJ

I'efimidikariis K 1HHOBAIIIfHA TI€JaroriyHa TEXHOJOTIS € OJHUM 13 HAHOUIBII
MEePCIIEKTUBHUX HaHpHMlB Moz[epH13au11 cyqaCHm OCBITH, IIIO BIAIIOBIJA€ BUKJIMKAM
1uppoBoi emoxu Ta 3MIHEHUM KOTHITMBHHM 1 MOTHBAIlIHHUM XapaKTePHUCTHKAM
3100yBaviB OCBITH.

Ax 3a3navaroth lmenko .C. ta CemenoB M.A., reimidikarmis y memarorimi
PO3IIIAIA€THCA SIK LUTICHE W MOCIA0OBHE 1THTEIPYBAaHHS ITPOBUX €JIEMEHTIB, MEXaHIK 1
IUHAMIK y HaBYJIBHHWM TIpPOIlEC, IO CHOPSIMOBaHE HA TMIOCWJICHHS MOTHBAIII]
3100yBayiB OCBITH, MIABUIIEHHS 1XHBOI 3AIyYE€HOCT1 Ta MOKPAIIEHHS e(pEeKTUBHOCTI
HABYaJILHOI JistTbHOCTI [2, ¢. 19].

TeopeTHqu OCHOBU reﬁMiq)iKaui'l' 63,3yIOTBCSI Ha MDI()II/ICI_II/IHJIIHapHOMy
MIATPYHTI, SIKE TIOETHYE nez[arorn(y, IICUXO0JIOT110, KOTHITUBHI HAYKH, Teopuo irop Ta
iHbopmaTuky. BaxkmuBy poJib BiZirparoTh i/1ei KOHCTPYKTHBI3MY, 3TiAHO 3 SKUMH
3HAHHS HE TIEPENAI0OTHCSl y TOTOBOMY BUTJISI/I, @ KOHCTPYIOIOTHCS CAMHUM Cy0’ €KTOM Y
MPOIIECl aKTUBHOI JT1SITBHOCTI.

[eitmidikariss  cTBOPIOE  yMOBH  JUIsl TaKOro  KOHCTPYIOBAaHHS — 4Yepes
MOJICTIOBaHHS MPOOJIEMHUX CHUTYyallil, HaJaHHS CBOOOIM BHOOPY, MOXKJIMBICTh
EKCIIEPUMEHTYBAaHHSI Ta OTPUMAHHS HETrailHOrO 3BOPOTHOTO 3B’s3Ky. He MeHmn
3HAYYIIMMH € TIOJIOKEHHS Teopii camojeTepMiHallii, ska aKIEHTY€E yBary Ha TPbOX
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0a30BUX TICUXOJOTIYHUX TOTpebdax — aBTOHOMIi, KOMIIETEHTHOCTI Ta COIlladbHIN
3ailydeHOoCTl. ITpoBi eleMeHTH, Takl SK piBHI, Oanu, JOCATHEHHS, PEHUTHUHTH Ta
KOOTIEpaTUBHI 3aBAAaHHA, CIIPHUSIOTH 33J0BOJICHHIO ITUX MOTPEO, 110, Y CBOIO Yepry,
CTUMYJIIOE€ BHYTPIITHIO MOTHUBALIIIO 10 HABYAHHS.

[eiimidikartiss TakoX TICHO TIOB’Si3aHA 3 TEOPIEI0 TIOTOKY, SIKa OIMUCYE CTaH
MIOBHOT'O 3aHYPEHHS B JisJIbHICTh, KOJU PIBEHb CKJIAJAHOCTI 3aBJaHHS BIJIMOBiAa€e
PIBHIO TATOTOBKH y4HA. [IpaBUIBHO CHPOEKTOBaHI IrPOBI MEXaHIKH JO3BOJISIOTH
HiATPUMYBATH 1LIe OanaHc, MOCTYNMOBO YCKJIQJHIOIOUM 3aBJIaHHS Ta 3a0€3Medyroun
BiTUyTTs mporpecy. lle 0coO6nMBO BaXJIMBO B OCBITHBOMY KOHTEKCTI, J€ HAJATO
CKJIafHi a0o, HaBIMAKH, 3aHAJTO MPOCTI 3aBJIaHHA MOXYTh 3HM)KYBATH 1HTEpEC 0
HABYaHHS.

VY neparoriuHoMy acmekTi reimigikaiis TpaHchopMmye poib BUKIagaya Ta
3mo0yBava ocBiTH. Bukianay BUCTynae He JHIIE SK JKEPENO 3HaHb, a K JU3aiHEp
HABYAJILHOTO CEPEOBUINA, (DacUIITATOP 1 HACTABHUK, SIKUH OpraHi30BY€ MPOLEC TaK,
00 CTUMYJIIOBAaTH CAMOCTIMHY NISUIBHICTh YYHIB. 3100yBay OCBITH, CBOEIO YEPIOI0,
CTa€ AaKTUBHMM YYacCHUKOM, SIKM Oepe Ha ceOe BiJIMOBIIAIBHICTh 3a BIJIACHE
HaBYaHHS, IPUNMAE PILICHHS, B3a€EMO/II€ 3 IHIIUMU Ta pedJIeKCy€e BIACHUN JOCBI/I.

[IcuxoniHrBICTUYHMIA TOTEHIIIaN reimidikalii € 0cOOIMBO 3HAYYITUM Y KOHTEKCTI
BUBYEHHS MOB 1 PO3BUTKY KOMYHIKaTHMBHOI KOMIIETEHTHOCTI. IrpoBe cepenoBule
CTBOPIOE YMOBH JUIsl PUPOTHOTO BUKOPUCTAHHS MOBH SIK 3aC00Y JIOCSITHEHHS LILIEH, a
He Juile K o0’ekra BHBUEHHs. lle crnpusie mepexony Bil (pOPMATBHOIO 3aCBOEHHS
MOBHHUX CTPYKTYp A0 iX ()yHKLIOHAJTbHOTO BUKOPUCTAHHS B peajbHUX a00 HAOIMKEHUX
10 peaJbHUX CHUTYyallisiX. Y TMPOLECi IPU aAKTUBIZYIOTHCS PI3HI ICUXOJIIHIBICTUYHI
MEXaHI3MH, 30KpeMa CHpPUNHSATTS, PO3YMIHHSA, NMPOAYKYBaHHS MOBJIEHHS, a TaKOX
BHYTPIIITHE MOBJICHHS SIK IHCTPYMEHT TUTAaHYBaHHS Ta KOHTPOJIO AisUTHHOCTI.

Oco6muBiCcTIO TeiMi(iKOBAaHOTO HaBYaHHS € 3HIKEHHS PIBHS MOBJICHHEBOI
TPUBOXKHOCTI, LI0 4YacTto € Oap’epoM y mpouect KomyHikaiii. Irposuii ¢dopmar
JI03BOJISIE CTBOPUTU O€3MEYHE CEpellOBUIE, JI€ TOMWIKH CIPUMMAIOThCS K
NpUpOJHA YacCTUHA IIpoliecy, a He AK HeBgava. lLle cmpusie OUIbII BLIBHOMY
EKCIIEPUMEHTYBAaHHIO 3 MOBOIO, PO3BUTKY KpPEAaTMBHOCTI Ta THYYKOCTI MHCIJICHHS.
KpiMm TOro, BUKOpHCTaHHS HApaTUBIB, POJIEH 1 CIOKETIB CTUMYJIIOE YSIBY Ta €MOILIiiHe
3aJly4eHHS, 10 MO3UTUBHO BIUJIMBA€ HA 3amaM’sITOBYBAaHHS Ta B1JITBOPEHHS MOBHOTO
Marepiainy.

JInist ycminrHOro BIpOBapKEHHs reviMidikarii y npodeciifiHy MmiAroToBKy MeaaroriB
BOKIMBO YITKO BHU3HAYMTHA 1INl W 3aBAaHHS HAaBYaHHS, a TaKOX pPO3POOUTH
reﬁMi(biKauiﬁHi eIeMEHTH Ta MEXaHIKu 3 YpaxyBaHHAM 0COOJIMBOCTEN  LILTHOBOI
ayuTopii. 30Kpema, MOXKHA BUKODPHCTOBYBATH IHTCPAKTHBHI TECTH, BIPTYanbHi irposi
CEepeIOBUILIA, OpFaHISOByBaTI/I OOMIH JTOCBIIOM 1 3HaHHSAMH MDXK CTY/ICHTaMH, 3 TAKOX
HaJlaBaTH 1M MOJKJIMBICTh CAMOCTIfHO CTBOPIOBATM HAaBUAJbHI MaTepiadd W 3aBHaHHS
[1, c.5].

['efimiikaliisi TaKoXX aKTHBI3y€ COLIAIBHUN ACMEKT MOBJIEHHS, OCKUIbKM 0araro
ITPOBUX MEXaHIK MependavaroTh CIIBIIPAIO, KOHKYPEHINI0 a00 KOMYHIKAIUI MiX
yuyacHuKamu. lle cTBOproe yMOBU [Js1 PO3BHUTKY J1JOTTYHOTO MOBJICHHS, YMIHb
apryMEHTYBaTH, JIOMOBIIITUCS, pearyBaTH Ha pEIUIKU CIIBPO3MOBHMKA, WI0 €
KJTFOYOBMMHU KOMITOHEHTaMH KOMYHIKQTHBHOI KOMIIETEHTHOCTI. Y TakoMy KOHTEKCTI
MOBa (PYHKIIIOHYE SIK IHCTPYMEHT COLIITbHOI B3a€EMO/IIi, a HE JIMIIIE K CUCTeMa MPaBHIL.
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3 KOTHITUBHOI TOYKM 30py reimi(ikailisi crpusie po3BUTKY yBaru, Iam sTi,
MUCJICHHSI Ta MOBJICHHEBOT MIBUAKOCTI. YacTi MOBTOPEHHS B IrPOBOMY q)opMaTi HE
CHPHIMAIOTECS SIK MOHOTOHHI, IO mJ:[BHmye e(I)eKTI/IBHICTB 3aCBOEHHS MaTepiaiy.
BogHodac 1HTEpakTUBHICTH 1 MyJILTHMemHchTL Cy4acHHX TIeiiMi(piKOBaHHX
cepenoBHIL 3a0€3MeuyI0Th MYJIbTUCEHCOPHE CIIPUIHATTS 1HGOpMaIlii, 10 BiAMOBIAa€
PI3HUM CTUJISIM HaBYaHHS Ta IMiABUIIYE IITUOMHY 00pOOKHU 1H(popMarlii.

EnemenTtu reiimidikaiiii Mo>kHa 3aCTOCOBYBAaTH Ha PI3HUX €Tamax OCBITHBOTO
npolecy, 30KpeMa:

- IK TIOBHOIIIHHUH YPOK;

- SIK OKPEMUH CTPYKTYPHHUI KOMIIOHEHT 3aHSITTS;

- 7151 6araTopa3oBOro BUKOPUCTaHHS B HaB4YaHHi [3, c. 50].

3aranoMm reimidikallisi OCBITHbOIO CEpeNoBHUIA BUCTyNa€E e(HEKTUBHUM
{HCTpyMEHTOM  CTHMYJIIOBAaHHA AaKTHBHOCTI 3700yBauiB BumIOi ocBitw. Ii
BIIPOBA/DKCHHS y HaBYAJIBHUI TPOLIEC CIpHUSAE MiJABUIICHHIO PIBHS 3aJTy4Y€HOCTI
CTYJICHTIB, MOKPAIICHHIO IXHIX HABYAJIbHUX JIOCATHEHb, a TAKOXK O1IbII INIMOOKOMY ¢
AKICHOMY 3aCBOEHHIO ITPOrpamMoBOro mMatepiainy [4, c. 42].

He MoHa OMHUHYTHM 1 TUTaHHS KPUTUYHOTO OCMHCIIeHHA reiMidikanii. [Tompu
YHUCJICHHI TIEpeBaru, iCHye pU3MK HaJIMIPHOI Opi€HTallli Ha 30BHIIIHI CTUMYJIH, TaKi
AK OaJM YW HAropoA, IO MOXE 3HWXYBaTH BHYTPIIIHIO MOTHUBAIIO ¥
JIOBIOCTPOKOBIM TepcrneKkTuBl. ToMy Ba)JIHMBO 3a0€3MEeUUTH OallaHC MK ITPOBUMU
€JIEMEHTaMU Ta 3MICTOBHOIO CKJIQIOBOI0 HaBUaHHS, a TaKOX OpIEHTYBATHCS Ha
PO3BUTOK III3HABAJIILHOTO IHTEpPECY, a HE JIMIIE Ha JOCSATHEHHS (opMabHUX
pE3yNbTATIB.

Omxe, revimidikallis SK I1HHOBAIliiHA TeAaroriyHa TEXHOJIOTiS Ma€ 3HAYHUM
TEOPETHUYHUN 1 MPAKTUYHUU TMOTeHIian. BoHa He nume migBuurye eq)eKTI/IBHiCTb
HABYAHHSA, ale # CIpHse PO3BUTKY KIIIOUOBHX KOMIICTCHTHOCTCH, 30Kpema
MOBJIGHHEBUX, KOTHITMBHHX 1 COILaNbHHUX. Ii TICHXONIHTBICTMUHHMI TOTEHIUan
BIJIKPUBAE HOBI MOKJIMBOCTI JJiE (POPMYBaHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI B
YMOBaX, MaKCHMAJIbHO HAOJMXKEHUX [0 pEaJbHOTO MOBHOIO cepeaoBuina. Y
KOHTEKCT1 Cy4acHOi OCBITH reiMidikaiiisi moctae He MPOCTO K MOJHUN TPEHI, a SK
BAKJIMBUN THCTPYMEHT TpaHchopmallii HaBYaJIbHOTO MPOIECY BIANOBIIHO A0 MOTPed
1 O4IKyBaHb HOBOT'O MOKOJIHHS 3100yBayiB OCBITH.
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ooyenm xagheopu aneniicbkoi ¢inonocii ma MemoouKy Ha84aHHs AH2IUCLKOI MOBU

POJIb KOMYHIKATUBHOI'O IIIAXOAY
Y ®POPMYBAHHI ITPOAYKTUBHUX T PAMATUYHUX HABUYOK
YYHIB CTAPHINX KJIACIB

VY cydacHii MeETOAWIIl HaBYaHHS 1HO3EMHHX MOB IIPOCTEKYETHCS UITKa
TEHJICHI[IS 10 OHOBJICHHS MIAXOMIB, MOB’S3aHUX 13 MEPEOPIEHTAIIEI0 HABYAIHHOTO
mporiecy 3 (OpMalTbHOTO 3aCBOEHHS MOBHOI CHCTEMH Ha 1i  (PyHKIIIOHAJIbHE
BUKOPUCTAHHSA Y MOBJICHHEBIN MIsTbHOCTI. Sk 3a3Havae b. TomiiHCOH, «eeKTUBHE
OBOJIO/IIHHS 1HO36MHOI0 MOBOIO BiJIOYBA€THCS 32 YMOBU aKTUBHOI B3a€MO/IIi YUHIB 13
HaBYAJIBHUMHU MaTepiajlaMH, sIKi MaloTh OyTH 3MICTOBHMMH, aBTCHTHUYHHMHU Ta
OpIEHTOBAaHMMH Ha pealbHI nOTpeOM KomyHikamii» [8,c¢.2]. VY cyyacHux
JTOCHIDKEHHSX 3 METOJIMKM HaBYaHHS 1HO3EMHMX MOB, 30KpeMa aHTIIMCHKOI, TaKOX
MIJIKPECIIOETHCS, 1110 HAaBYAHHS HE MOXKE€ OOMEXKYBAaTHUCS JIMIIE 3aCBOEHHSIM CIIIB 1
npaBuj, a Mae Mnependadyatd iX MPaKTUYHE 3aCTOCYBaHHSA Yy PIZHUX BHUAAX
MOBJICHHEBOT TisTTbHOCTI. TakuM YMHOM, CydacHa METOJIWKA HaBYaHHS aHTJIIHCHKOI
MOBU CIIpSIMOBAaHAa Ha TIOEJHAHHS MOBHOI MIATOTOBKM 3 KOMYHIKaTUBHOIO
MPaKTUKOI, TOOTO Ha (OpMyBaHHS IHIIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI
YYHIB.

OCHOBHOIO METOIO HAaBUAaHHS 1HO3EMHOI MOBH € (POpMyBaHHS KOMYHIKaTHBHOI
koMIieTeHTHOCTI. J[. XaitMc Bu3HA4Jae i1 K «3JATHICTh HE JIMIIC BOJOIITH MOBHOIO
CUCTEMOIO, a W aJeKBaTHO BHUKOPUCTOBYBAaTH MOBHI 3aCO0M 3aJI€KHO BIJT YMOB
chinkyBaHHs» [/, c.272]. Po3suBatoun 110 imgero, M. Kaneitn i M. Ceiin
PO3IIIAIaI0Th KOMYHIKATUBHY KOMIIETEHTHICTh SIK «0araTOKOMIIOHEHTHE YTBOPEHHS,
[0 OXOIUTIOE MOBHHH, COILIOJIHIBICTUYHUMN, NparMaTuyHud, JUCKYPCUBHHUM 1
cTpaTeriyHuii KoMmoHeHTH» [5,c¢.29]. YV KOHTEKCTI IIKIIbHOIO HaBYaHHS II€
nepenbavae (opMyBaHHS B YYHIB yMiHHA OyAyBaTu TrpamMaTUYHO MPABUIIbHI
BHCIIOBJIFOBaHHS Ta JIOOMpaTH MOBHI 3acoOM BIANMOBIIHO JI0 KOHKPETHOI
KOMYHIKaTUBHOI cuTyamii. OTXe, KOMYyHIKaTMBHA KOMIETEHTHICTh IIOCTa€ SK
IHTErpoBaHa 3/1aTHICTh 10 €PEKTUBHOTO 1HIIOMOBHOTO CI1JIKYBaHHS.

OnHier0 3 KIOYOBUX CKJIQJIOBUX KOMYHIKATUBHOI KOMIIETEHTHOCTI €
rpamMaThyHa KOMIIETeHTHICTh. Sk 3a3zHaudae O. birmy, «rpamatuka 3a0e3mnedye
TOYHICTh MOBJICHHSI, OJJHAK 11 3aCBOEHHS Ma€ 3/IIMCHIOBATUCS Y MPOIEC] MPAKTUYHOTO
BUKOPHUCTaHHS MOBHHX CTpYKTyp» [1,c.234]. O. TapHomonschkuii M. KabanoBa
TaKOXX HAroJIONyTh, 110 «TpaMaTUYH1 3HAHHS HAOYBaIOTh I[IHHOCTI JIMIIIE 32 YMOBHU
iXHPOTO 3aCTOCYBaHHsS Y MOBJICHHI, @ HE MEXaHIYHOTO BIJTBOPEHHS Yy BIIpaBax»
[3, c. 210]. ¥V 3B’s13Ky 3 1IIMM I'paMaTH4YHA KOMIICTCHTHICTh TPAKTYEThCS 5K 3JaTHICTh
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OynyBaTH TpaMaTHUYHO TPABWIbHI BUCJIOBIIOBAHHS BIAMOBIAHO 1O HOPM MOBH.
ToOTo, rpamaTuka € 3acO00M BUPaXKEHHsS 3MICTYy, a HE CAMOIULII0 HAaBYaHHS, a
rpaMaTU4Ha KOMIIETEHTHICTh 3a0e3mneuye MpaBUIIBHICTh 1 CprKTypOBaHICTB
MOBJICHHSI, @ BIITaK € HEOOX1HOIO CK/Ia10BOIO e)eKTHBHOI KOMYHIKALIII.

LleHTpanbHUM €IEMEHTOM IpaMaTUYHOI KOMIIETEHTHOCTI € FpaMaTu4Hi HAaBUUKH,
gkl (HOpMYIOTbCSI B TPOIIECI CUCTEMATUYHOI MOBJEHHEBOI mpakTuku. C. Hikonaea
BU3HAUAE 3aCBOEHHS T'PaMAaTUKU SIK «IOCTYMOBUH MPOLIEC TMEPEXOay BiJ CBIJOMOTO
KOHTPOJIIO 10 ABTOMATH30BAHOTO BMKOPHCTAHHS MOBHHX CTPYKTYp» [2,c.72]. V
METOUII pOBplSHHIOTB peuenTHBm Ta HpOILYKTI/IBHl rpamMaTuyHi HaBUYKU. PerienTuBH1
HABUYKH TOB’A3aHi 3 PO3MI3HABAHHAM 1 PO3YMIHHAM IpaMaTHYHHX (OpM mix dac
YUTaHHA Ta ayIllOBaHHS, TOAl SK TMPOAYKTHBHI TMepeAadadaroTh iX CaMOCTiiiHe
BUKOPUCTaHHA Yy TOBOpIHHI Ta mucbMi. Came NpPOAYKTUBHI HAaBUYKH, HA JyMKY
JOCIIHHUII, CBiUaTh MPO pealibHE OBOJIOAIHHSA MOBOIO [2, ¢. 72]. OTOX, PO3BUTOK
NPOAYKTUBHUX IPaMaTUYHUX HABUUOK € KIFOUYOBOIO YMOBOIO €()EKTUBHOIO HaBUAHHS
1HO3EMHOT MOBH.

VY 11bOMy KOHTEKCTI OCOOJIMBOTO 3HA4YCHHS HaOyBa€ KOMYHIKATUBHUHN TAX1J SK
MIPOBIIHUIA NPUHIMN OpraHizanii HaB4aHHA. Sk 3a3Hayae C. AUIHTC, «KOMYHIKaTUBHE
HaBUAHHS OPIEHTYEThCSI HA BUKOPHCTAaHHA MOBHU SIK 3aCO0Y JOCSTHEHHS KOHKPETHHX
el 'y mporeci B3aemoxiiy [4, c. 18]. BinmosigHo, HaBYaIbHI 3aBIaHHS MAarOTh
MOJICITIOBATH peanbHi KOMYHIKATUBHI CHTYallii Ta CTUMYIIIOBATH aKTHBHE BUKOPUCTAHHS
MOBH. VY MEXax MBOIO IJXOY 3aCTOCOBYIOTHCS IHTCPAKTHBHI METOIH, 30KpeMa
PONBOBI irpH, AMCKYCIi, IPOEKTHA MiAIBHICTH 1 NPOOJICMHI 3aBJAHHS, IO CIPHSIOTH
MiIBUIIICHHIO MOTHUBAIli YYHIB Ta IXHBOI MOBJICHHEBOI AKTUBHOCTI. TakvuM YHHOM,
KOMYHIKaTUBHUM MIAX1J 3a0e3redye CTBOPEHHS YMOB, HAOMMKEHUX 0 PEabHOTO
CHUIKYBaHHsI, TOOTO cripusie (POpMyBaHHIO MPAKTUYHUX MOBJIEHHEBUX YMIHb.

Oco65MBOi aKTyalbHOCTI HA0yBa€ 3aCTOCYBAaHHS KOMYHIKATHBHOTO MIiAXOAY Y
CTapIIiil MKOJi, JA¢ Y4YHI BXK€ MalTh IEBHUM MOBHHMM JOCBIJ 1 37aTHI JO OUIBII
CKJIaIHOT MOBJIEHHEBOT JisTbHOCTI. Ak 3a3Hawae O. biunu Tta H. bopucko,
CTapUIOKJIACHUKUA MOTPeOYIOTh 3aBAaHb, SKI CTUMYJIOIOTh IX 1O BHCIOBJICHHS
BJIACHOT JYMKH Ta apryMeHTaIli. ¥ I[bOMYy BiIll Ba)KJIMBO CTBOPIOBATH YMOBH IS
TBOPYOTO0 BUKOPWUCTAHHS MOBH, IO Tependadyae IHTErpalilo rpaMaTUYHUX 3HAHb Y
MOBJIeHHEBY MpakTHKy [1 c. 244]. Came Ha 1mboMy eTarli BiAOyBa€ThCS Mepexi 10
OUIBII YCBIAOMJIEHOTO Ta CaMOCTIHOTO BHKOPHUCTAHHS MOBU. TOOTO HaBYaHHS Y
cTapmiiii 1mKod Mae OyTH COpsIMOBaHE Ha PO3BUTOK 3JIaTHOCTI  YYHIB
BUKOPHCTOBYBATH IPAMATHKY K IHCTPYMEHT BUPaKEHHS BIACHHUX JTYMOK.

Ponbs koMyHIKaTMBHOTO MiAXoAy Yy (hopMyBaHHI MPOAYKTHUBHUX T'paMaTUYHUX
HABUYOK € BU3HaudanbHOIO. II. Yp nmoBomuTh, IO «TpaMaTU4HiI CTPYKTYypH
e(eKTUBHILIE 3aCBOIOIOTHCA B YMOBax iX (PYHKIIOHAJIbHOTO BUKOPHCTAHHS, a HE
MexaHiqHOro 3ayuyyBaHHs» [9, ¢. 83]. M. KabaHoBa migkpeciroe, M0 iHTErparfis
rpaMaTUKd y KOMYHIKATHBHI 3aBIaHHs CIpHUs€ ii aBToMaru3aiii. ¥ CBOIO 4epry
C. AdiHrc akleHTye yBary Ha JOLUIBHOCTI BUKOPUCTAaHHS MYJbTUMEAINHHX Ta
BI3yaJIbHUX MaTepiamiB, SKi aKTUBI3YIOTh Pi3HI KaHAJIU CHPUUHATTSA 1H(OpM™arrii
[4,c. 18]. Takum 4YMHOM, TO€JIHAHHS KOMYHIKATHBHOTO MiJXOMy i3 CYYaCHHMH
TEXHOJIOTISIMU MiABUILY€E €(hEeKTUBHICTh POPMYBAHHS IPAMAaTUYHUX HABUYOK.
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KomyHikaTUBHUI MiAXia peami3yeTbes depe3 pi3Hi METOAMYHI MOJIEN, 30KpemMa
KOHTEHTHO-OpI€HTOBaHE HaByaHHsi, task-based learning Ta KOMMETEHTHICHO-
OpleHTOBaHUU MiAxiA. BOHM akIeHTYyIOTh yBary BiANOBITHO Ha 3MICTI HAaBYaHHS,
oprasizaiii JisUIbHOCTI abo pe3ynbTraTax MOBJICHHEBOT misuibHOCTI. 3a  C.
HikomaeBoro, peamizaiisi KOMYHIKQTHBHOTO IIIXOMy Tiepeadadae MOACITIOBAHHS
pEaIbHOTO TPOIECY CIIJIKYBaHHS, 110 BKIOYa€ MOTUBOBAHY B3a€MOJII0 YUYaCHUKIB,
TEMaTUYHy OpraHi3alil0 HaBYAJIbHOTO Marepiany Ta a00ip MOBHHX 3aco0iB
BIJIIIOBITHO 10 YMOB KOMYHiKarii [2, ¢. 270].

Cepen  OCHOBHUX  TMpUHAOMIB  peajizailii  KOMYHIKAaTUBHOTO  MIJAXOAY
BUOKPEMIIIOIOTh BUKOPUCTAHHS aBTEHTHYHOTO KOHTEKCTY, 1HAYKTHBHE 3aCBOEHHS
rpaMaTUYHUX IIPaBUJI, POJILOBI ITpH, CUMYJIALIT, iIHDOpPMaLIiifHI PO3PUBHU Ta 3aBJaHHS,
OpPIEHTOBaHI Ha JOCSATHEHHS KOHKPETHOI KOMYHIKAaTUBHOI METH. 3a TakUX YMOB
yUuTENb BUCTyNAa€e (acuIiTaTOPOM HaBYAJIBHOTO MPOIIECY, CTBOPIOIOUN CIIPUSTIIMBE
CEepeIOBHIIIE JJI MOBJICHHEBOT B3aemoii [2, c. 80].

TakumM  9YMHOM, KOMYHIKATUBHE HaBYaHHS Mmepeadayae  ONaHyBaHHS
IrpaMaTHYHUX CTPYKTYp 4Yepe3 iX (YHKIIOHAIbHE BHUKOPHUCTAHHS Yy TIpoLEC]
peasibHOTO a00 HAOMMKEHOTO JO0 peanbHOro crHiaKyBaHHs. ToOTo, rpamaruka
IHTErpyeThCS Y KOMYHIKATUBHI CHUTyalli, 10 3a0e3leyye OJHOYaCHUI PO3BUTOK
TOYHOCTI Ta aBTOMAaTH3aIlli MOBJICHHs. 3aCBOEHHS TpaMaTHYHUX (POpM BiIOyBa€ThCS
y KOHTEKCTI B3a€MOJli, IIO CIOpHUA€ iX MIMOMIOMY PO3YMIHHIO Ta MPAaKTUYHOMY
3aCTOCYBAHHIO.

OTxe, y CBITIl Cy4aCHUX METOAMYHUX MIiAXOJIB KOMYHIKQTUBHHM MiAXij
BHCTYIA€ KJIIOUOBUM YMHHUKOM (POPMYBAHHS MPOJYKTUBHUX IPAMATUYHUX HABUYOK
VUHIB cTapiuux kiuacis. Moro peanizaiis 3a0e3nedye 1HTErpalito rpaMaTUYHUX 3HAHb
y TpOLEC pEalbHOr0 CIUIKYBaHHS, CIpUS€E IX aBTOMATH3alii Ta pPO3BUTKY
MOBJIEHHEBOI CaMOCTIMHOCTI Y4HIB. Y MO€JHAHHI 3 IHTEPAKTUBHUMHU METOJAMH Ta
MQPOBUMU  TEXHOJOTISIMA  KOMYHIKAaTUBHUM MIiJXiJ] CTBOPIOE YMOBU JJIA
e(eKTUBHOTO (HOPMYBaHHS 1HIIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI, IO
BI/IMOBIIa€ Cy4aCHUM BUMOTaM HaBYaHHS 1HO3EMHHUX MOB.
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BUKNA0aY Kagheopu aHeniiucbKoi (hinonoaii ma memoouKy Hag4aHHs AHeIIUCbKOL MOBU

®OPMYBAHHS AHIVIOMOBHOI KOMIETEHTHOCTI
YYHIB CTAPHINX KJIACIB Y I'OBOPIHHI
3ACOBAMM IHTEPAKTUBHUX TEXHOJIOI' T

CydacHi TeHJEHLIi PO3BUTKY METOAMKU BHUKJIAQJaHHSA AaHIJINCbKOI MOBU B
YKpaAiHCBbKIM IIKOJI CBil4aTh MPO TIOCTYNMOBY 3MiHY OCBITHIX MIJAXOMIB: Bij
JOMIHYBaHHSI PEMPOTYKTUBHOTO 3aCBOEHHS MOBHOTO Marepialy 10 BIPOBAIKECHHS
JISUTBHICHOT Ta KOMYHIKaTHUBHO CHPSIMOBAHOI MOJENl HaBYaHHSA. Y MeXaxX TaKoro
MIIX0Qy O0co0JMBOi Bard HaOyBae pPO3BUTOK aHIJIOMOBHOI KOMIIETEHTHOCTI B
TOBOPiHHI, a/KE caMe BOHa 3a0e3Mnedye 3aTHICTh MIKOJISIpa 10 PeaibHOT IHIIIOMOBHOT
B3a€MOJIIi, J1ae 3Mory (GOpMYJIIOBaTH BJIAcHI TyMKH, OOTPYHTOBYBAaTH MO3ULIIIO,
JOTy4YaTHCsl 70 OOTOBOPEHHsSI Ta TPE3CHTYBaTH pE3yJbTaTH CBO€I TMi3HABaJIbHOI
nismeHOcTi. A. Cementok 1 B. Jlanenko 3a3HadaroTh, 110 3acTtocyBaHHs [T-
TEXHOJIOTIH y Mpolleci HaBYaHHS aHTJIINCHhKOI MOBH B 3aKJIa/iaxX 3arajibHOi CepeaHbOl
OCBITH TO3UTUBHO BIUIMBA€ Ha HABYAJIbHY MOTHUBAII0 YYHIB, CTUMYJIOE iXHIO
CaMOCTIHHY JISJIBHICTD 1 CIIPUsi€ PO3BUTKY KOMYHIKaTUBHUX YMiHb [7]. O. JIaHCHKUX,
T. HepuoBa Ta 1. PsabmeBa, cBO€0 4Yeprow, akIEHTYIOTh yBary Ha 3Ha4€HHI
IHTEPAKTUBHUX TIATHOPM K IHCTPYMEHTY nudepeHiianii HaBuaHHS, HAJIaroKeHHS
€(eKTUBHOTO 3BOPOTHOTO 3B’SI3KY Ta MIABHUILEHHS PE3yJIbTaTUBHOCTI OCBITHHOTO
npouecy [S].

JIJist cTapIIOKJIaCHUKIB PO3BUTOK YMIHb TOBOPIHHS Ma€ OCOOJIMBY 3HAUYIIICTh,
OCKUJIbKH CaM€ B II€¥ BIKOBUH TEpio/ MOCUITIOETHCS TIPAarHEHH 10 CaMOBUPAXKEHHS,
MIJBUILYETHCS COLIAJIbHA aKTUBHICTh, aAKTYallI3y€e€ThCA MOTpeda BIJCTOIOBATH BIIACHI
MEepEeKOHaHHs Ta BUOY/IOBYBAaTH 1HAMBIAYaJIbHUN CTHJIb KOMYHIKaIlii. 3 OTJIsiy Ha Lie
IHTEpPaKTUBHI TEXHOJIOTIT MalOTh BUKOHYBATHU HE JIMIIE (DYHKIIIIO YPi3HOMaHITHEHHS
YPOKy, a TepeayciM CTBOPIOBAaTH YMOBU JUIsl 3MICTOBHOTO 1HIIIOMOBHOTO
cninkyBanHsa. HO. @anpmuTuHchka Ta  [. Marmenko, aHami3youd  TIpoIecC
dbopMyBaHHS KpPEaTUBHOTO aHTJIOMOBHOTO MOHOJIOTIYHOTO MOBJICHHS
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CTapUIOKJIACHUKIB, MIJAKPECTIOIOTh JOIIbHICTh BUKOPUCTAHHS Y HaBYaHHI ITPOBUX,
IHHOBAIIMHUX 1 TPOEKTHUX TEXHOJOTIN. JIOCTIIHUII OB’ A3YIOTh iX yPOBAIKEHHS 3
PO3BUTKOM  KPEAaTHBHOCTI, TIOCWUJICHHSM  KOMYHIKAQTHBHOI  aKTMBHOCTI  Ta
dbopMyBaHHSM yMIHHS Y4YHIB OyayBaTH JIOTIYHE ¥ 3aBepIIeHE MOHOJIOTIUHE
BUCJOBIOBaHHS. OTXe, pe3ynbTaTuBHE (OPMYBaHHS aHTJIOMOBHOI KOMITIETEHTHOCTI
B TOBOPIHHI Ma€ TIPYHTYBAaTHCS Ha BHKOPUCTaHHI MPOOJIEMHO-KOMYHIKaTUBHUX
3aBJlaHb, TBOPYUX MOBJICHHEBUX CUTYAIlli, MyOJIYHOTO BUCIOBICHHS BJIACHOI JYMKH
Ta OCMUCJICHHS YYHSIMU BJIACHOTO MOBJIEHHEBOTO J0CBiny [8].

CyTTeBUM HaINpsSIMOM PO3BUTKY HaBHUOK AHTJIOMOBHOI'O TOBOPIHHS € 3a]TyYEHHS
upoBUX KaHPIB, NPUTAMAaHHUX CY4aCHOMY KOMYHIKAaTUBHOMY IPOCTOPY.
O. Jonrymena ta B. KouyOelt HaroyiomyoTh Ha MeAarorivHoMy MOTEHIall Oiory
K THCTPYMEHTY (pOpMyBaHHS IUPPOBOi TPAMOTHOCTI Ta PO3BUTKY KOMYHIKAaTUBHUX
yYMiHb YYHIB 3aKJaJiB 3arajbHOI CEpeaHBOI OCBITH IiJ Yac BHUBUCHHS aHTJIIHCHKOI
MoBU. Ha nymKy aBTOpOK, OJ0roBa MIsUIBHICTH OPraHIYHO MOEIHYE MOBJICHHEBY
MPAKTUKY, OHJANH-CIUIKYBaHHS, MMPOIyKYBaHHS BJIACHOTO KOHTEHTY Ta MOCHJICHHS
HaBYAJIbHOI MOTHBaLll MKOJIAPIB [3]. MeToan4yHo OJM3BKY MO3UIII0 OOCTOIOIOTH
I'. [logocunnikoBa ta H. Xpuctuu, SiKi T0BOASATH, 110 BUKOPUCTAHHS ABTEHTHYHUX
AHTJIOMOBHUX BJIOTIB Yy CTapIliid IIKOJI CHpUsi€ 30arau€HHIO CIOBHUKOBOIO 3aIacy
VUHIB, CTUMYJIIOE PO3BUTOK KPUTUYHOTO MHUCIECHHS Ta (OpMy€E KOMYHIKATHBHO
3Hauyllle HaBuajbHe cepegoBuie [6]. Xoya B HEHTPl IXHBOTO JOCIHIIKEHHS
nepeOyBae NepeayciM JIEKCMYHAa KOMIIETEHTHICTh, OTPUMaHI BUCHOBKM MalOTh
BAXJIMBE 3HA4YEHHS 1 U1 PO3BUTKY TOBOPIHHS, aJK€ YCHE MOBJICHHS
CTapIIOKJIACHUKIB TMOTpeOye OMOpH Ha AaBTEHTHMYHUN MOBHHMM MaTepiasl, Cy4acHy
Mpo0JIeMaTUKY Ta €MOIIMHO HaCUYeH1 KOMYHIKaTUBHI CTUMYJIH.

AHami3 Cy4acHMX HAyKOBHUX IMpallb Ja€ 3MOTY OKpECIUTH Haie(eKkTuBHiLI
IHTEpaKTUBHI (QopMH pPOOOTH, SKI MAOLUIBHO BUKOPUCTOBYBAaTH Uil PO3BUTKY
AHTJIOMOBHOTO TOBOPIHHS y cTapimx kiacax. Jo Takux (opm HalexaTh poObOBI iTpH,
MiHiAeOaTH, AMCKYCIi, PO3B’S3aHHsS MPOOJIEMHUX CHUTYallll, MPOEKTHA ISJIbHICTD,
OHJIaH-OOTOBOPEHHS, KOMEHTYBaHHS HU(POBOTO KOHTEHTY, KOJEKTHBHE CTBOPECHHS
Mpe3eHTalliii Ta 1HTepakTHUBHE B3aemoorlliHioBaHHA. . AwnapyxiB 1 H. Cadonosa
0e3nocepeIHbO MIIKPECTIOIOTh TOLUIBHICT YITPOBAKEHHS IHTEPAKTUBHUX METOIB 1
MPUIOMIB y TIPOIIEC HABYAHHS aHIJIIMCHKOI MOBH y4HIB cTapiioi mkoiu [1]. Bognouac
C. byuanibka Tta O. MarieHKO PpO3KPUBAIOTh 3HAYHWI TIOTEHINAT JUIOBHX Irop i
JMCKYCI y PO3BUTKY BMiHb aHaJIi3yBaTH (PaKTH, apryMEHTOBAHO BiJICTOIOBATH BJIACHY
MO3MIII0, J00UpaTh TMpUKIaau Ta (OpMyaoBaTH BUCHOBKH. [lompu Te 1m0 ixHe
JIOCHIJKCHHST TIPUCBSYCHE BUININA IIKOMI, caMa JIOTiKa OpraHizaiii 1HTepPaKTUBHOI
MOBJIEHHEBOI JISUTBHOCTI € METOJMYHO NPOJYKTHUBHOIO 1 Il CTAapIIOKIACHHUKIB,
OCKUITBKH BIJIIOBiTa€ BIKOBIM MOTpeOi B J11ano3i, CIiBPOOITHUIITBI Ta CaMOIIPE3CHTAITi.
e mo3BoIsIE PO3TISAAATH TUCKYCIHHO-ITPOBI (pOpMATH SK OJTUH 13 HAUTIEPCTIEKTUBHIIIINX
3ac001B pO3BUTKY YCHOT'O MOBJICHHS Ha YPOKax aHTJIMChKOT MOBH [2].

Oco6muBoi  yBaru mOTpeOye BHUKOPUCTAHHS HOBITHIX IM(PPOBUX 3aco0iB,
nepeayciM TexHoJorid mrydnoro iHTenekry. O. Kynpenbcbka Ta O. MenbHUIBKA
miAKpecHoTh, 1m0 cydacHl [III-iHCTpyMEeHTH MarTh IIMPOKUA JIUJAKTHAYHHMA
NOTEHIliaJl, OCKUIbKM MOXYTh 3aCTOCOBYBAaTHCS JJIsl PO3BUTKY MHCHbMA, YCHOIO
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MOBJICHHSI, BUMOBH, ayJiIOBaHHS Ta 30aradeHHs CIIOBHUKOBOIO 3amacy. Y MpakTHIli
HABUAHHS  CTApIIOKJIACHUKIB 1€ CTBOPIOE  JOJATKOBI ~ MOMJIMBOCTI IS
1HIMBIAyali30BaHOl MIArOTOBKM JO YCHOI KOMYHIKAIlii: y4HI MOXYTh CAaMOCTIHHO
TPEHyBaTH BHUMOBY, IOOWpaTh JOpEYHI MOBHI 3aco0M il MOOYAOBH apryMeHTaIll,
BIAMpAIbOBYBaTH KOPOTKI YCHI PEIUTIKA W BIATOBIAI, @ 3r0JI0OM BHUKOPHCTOBYBATH
MiATOTOBJICHNH MOBHHUI Matepias y Oe3nocepenHiii B3aeMoii Ha ypori. Pazom i3 tam
Taki TEXHOJOTii HE TMOBHMHHI MiJAMIHSATH >XUBE CILUIKYBaHHS, a MAalOThb BHUKOHYBaTH
JOTIOMDXKHY POJIb. TOCWJIIOBAaTH MiATOTOBYMM eTam poOOTH, YPI3HOMAaHITHIOBATH
CHCTEMY MOBJICHHEBUX 3aBJaHb 1 CTUMYJIIOBATH PE(IIEKCIIO IICIsS BUKOHAHHS YCHUX
BIIpas [4].

Takum uynmHOM, (pOpMyBaHHS AHIJIOMOBHOI KOMIIETEHTHOCTI YYHIB CTapLIUX
KJIaCiB y TOBOPiHHI 3a JOMOMOTOI0 IHTEPAKTUBHUX TEXHOJIOT1H MOCTAE AK CKIIATHUH 1
OaraTorpaHHUi TpOIEC, PE3YyJIbTATUBHICTh SKOIO BU3HAYAETHCS METOJIUYHO
JOLIIBHUM TOEIHAHHSIM KOMYHIKATUBHO 3HA4ylIOro 3MICTy, HU(POBUX PECYPCIB,
IHTEPaKTUBHHUX (DOPM MISUIBHOCTI Ta aKTUBHOI MO3HUIIII camMoro y4Hs. Bukopucranus
IHTEPaKTUBHHUX TEXHOJIOT1H 3a0e3neuye nepexi Biji CyTo (OpMabHOTO BIATBOPEHHS
MOBHOTO Marepiajly J0 TOBHOI[IHHOI MOBJICHHEBOI MISJIBHOCTI, Y MeEXax SKO1
CTapUIOKJIACHUK BHCTyIa€ HE T[MACUBHMM BHKOHABIIEM HaBYANbHUX [iH, a
MTOBHOI[IHHUM YYaCHHUKOM 1 Cy0’€KTOM 1HIIOMOBHO1 KOMYHIKaLIii.
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®OPMYBAHHS IHIIOMOBHOI COIIIOKYJIBTYPHOI
KOMIIETEHTHOCTI YUYHIB
Y IPOLIECI HABYAHHSI IHO3EMHOI MOBH

VY cydacHOMY CBITI, 110 XapaKTEPHU3YEThCs] aKTUBHUMU MpoIlecaMu rio0aizaiii
Ta MDKKYJIBTYPHOI B3a€EMO/IIi MIXK JIFOJIbMH, 3HaHHS 1HO3€MHOI MOBH Ha0yBa€e HOBOT'O
3MicTy. BOHO po3risimaeTscsi He JMIIE SIK IHCTPYMEHT AJIi KOMYHIKalli, aje M K
3aci0 BXOI)KEHHS B I1HIIY KYJbTYpY, IO 3YMOBIIIOE€ HEOOXIJHICTh (POPMYBaHHS
IHIIIOMOBHOI ~ COILIIOKYJIbTYpHOI ~KOMIETeHTHOcTi yuHIB. Came 1e 3a0e3neuye
ePCKTHBHY MIKKYIBTYPHY B3a€MOJIIO. quaCHa METO/IMKa HaBYaHHs 1HO3EMHHUX MOB
0a3yeThCs Ha KOMIETCHTHICHOMY MiJXO/I, SIKKi repedadae popMyBaHHS 31aTHOCTI
BUKOPHCTOBYBaTH MOBHI 3HaHHS y pEallbHUX CHUTYyalliiX CHiIKyBaHHA. Kpamin
3a3HAYaE 110 COIIOKYJIbTYpPHA KOMIIETEHTHICTh € BaXJIMBOIO CKJIAJIOBOIO 1HIIOMOBHOT
KOMYHIKaTUBHOI KOMITETEHTHOCTI Ta BKJIFOYA€ 3HAHHSA KYJIbTYPHHX HOPM, TPAJMIIIMH,
MOJIeJIe MOBEIIHKH HOCIiB MoBH [8, ¢. 192].

BianoBigHO A0 Cy4acHHX HAyKOBHMX IIJXO/IB, IHIIIOMOBHA COIIIOKYJbTYpHA
KOMIIETEHTHICTh € IHTETPATHUBHOI XapaKTEPUCTUKOIO OCOOMCTOCTI, KA BKIIIOYAE
3HAHHS, YMIHHSA, CTaBJICHHS Ta LIHHOCTI, HEOOXIIH1 JJi1 €()EeKTUBHOI MI>KKYJIbTYpPHOI
B3aeMoii. 3a koHreniiero M. balipama, BOHa OXOILTIOE TaKl KOMIIOHEHTH, SIK 3HAHHS
KYJbTYpHUX peajliid, yMIHHS IHTEpHpeTalii Ta B3a€EMOJIi, a TaKOX PO3BUTOK
KPUTHYHOI KyJIbTypHOI cBimomocTi [4, c¢.98]. ITomiOHy mNO3MIIiI0 MATPUMYIOTH 1
YKpaiHChK1 qocimigHuky, 30kpema O. [Tomeryn Ta JI. [TupoxeHko, Kl MIKpecToTh
BaYKJIMBICTh bopMyBaHHS KITFOYOBHX KOMIIETEHTHOCTEM, BKJIIOYAIOYH
COIIIOKYJIBTYpHY, y Tpolieci HaBuYaHHS 1HO3eMHMX MOB. [3, c.72] CyuacHi
JOCTIKEHHS MATBEPAKYIOTh, 0 (POPMYBAHHSI MIXKKYJIBTYPHOI KOMIIETEHTHOCTI €
KJIIOUOBUM 3aBIaHHSAM HaByaHHsA 1HO3eMHUX MoOB Yy XXI cromirri. ['inmop
M1KPECIIIOE BaXIIMUBICTh 1HTErpallii KyJIbTYpHOIO KOMIIOHEHTa y MOBHE HaBYaHHS,
[0 CHPUSIE PO3BUTKY TJI00ATBHOT KOMIIETEHTHOCTI Y4YHIB Ta iXHBOI 34aTHOCTI 10
MDKKYJIBTYpHOTO diasnory [7, c. 111].

Ctpykrypa COIIOKYJILTYPHOL KOMIIETEHTHOCTI BKJIIOYAE KUJIbKa
B3a€MOIOB’SI3aHUX  KOMIIOHEHTIB:  COIIOJIIHIBICTUUHUHM, COLIOKYJIBTYpHUN Ta
MDKKYJIbTypHUdA. 3a myoOmikamiero OECD,  CoOLiOMHIBICTHYHUN ~ KOMIIOHEHT
nependadyae 3HAHHA HOPM MOBJIEHHEBOI MOBEIIHKH, COIIOKYJIbTYPHHM — 3HAHHS
TpaaMIliii, 3BUYAiB, KYJbTYPHUX OCOOJUBOCTEH, a MUKKYJIbTYPHUH — 3/IaTHICTH 10
TOJIEPAHTHOTO CHPUHHSATTS 1HIIOT KyJIbTYpH Ta epeKTHBHOI B3aemonii [9, c.23].
EdextuBHe QopmMyBaHHS 1€l KOMIETEHTHOCTI MOKJIMBE 32 YMOBH BHUKOPHCTAHHS
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Cy4aCHHUX TMeNaroriyHux miaxozaiB. KomyHIKaTUBHMN Tiaxia 3a0e3medye HaBUaHHS
MOBH 4e€pe3 peajbHe CIUIKYBAaHHS, IO CIpUse€ (OPMYBAHHIO MPAKTUYHUX HABUYOK
B3aemonii. Bomnouac migxim CLIL (Content and Language Integrated Learning)
JI03BOJISIE 1HTETPYBaTH MOBHE HABUAaHHA 3 BUBYEHHSM NPEIMETHOIO 3MICTY, IO
3HaYHO PO3IIMPIOE KYIbTYPHUHN KPYTro3ip yUHiB.

BaxnuBy poab  BiJirpae BUKOPHUCTAHHS aBTCHTHMYHHMX MaTepialliB, sKi
BiI0OpaXalOTh peallbHe MOBIEHHS Ta KyJbTypHI 0OCOOIMBOCTI HOciiB MoBu. lle
MOXYTh OyTH Bi/I€0, MOAKACTH, CTATTI, IHTEPB 10, IO J03BOJIAE€ YUHSIM 3aHYPUTHUCS Y
moBHe cepenosuie. Jlocmimkenns Council of Europe mokasyroTs, 10 BUKOPUCTaHHS
ABTEHTUYHUX PECYpCiB TMO3UTHUBHO BIUIMBAE HA PO3BUTOK MIDKKYJIBTYPHOI
KOMIIETCHTHOCTI Ta MOTHBAIIO 10 HaB4yaHHS [5, c¢.234]. IHTepakTHBHI MeTOAM
HAaBYaHHS TakoXk € e(eKTUBHUM 3aco00M (OopMyBaHHS  COIIOKYJIbTYPHOI
KOMIIETEHTHOCTI. PonboOB1 1rpu, JUCKyCli, MpOEKTHA MAiSUIBHICTh Ta aHaii3
KyJIbTYPHUX CHUTYyalllil CHPUSAIOTH PO3BUTKY KPUTUYHOIO MHMCJIEHHS, eMmaTii Ta
tonepanTHOCTl. Koin, Xya 1 Mapir cTBepAKyIOTh 110, YYHI HAaBYAIOTHCA HE JIUIIE
COpUiiMaTH 1HIIYy KYyJbTYpy, a ¥ TIOpIBHIOBaTH 1i 3 BJIACHOIO, IO CIpHUAE
(dhopMyBaHHIO MIKKYJIBTYPHOI CBiIoMOCTI [6, ¢. 72]. IHTepakTUBHI METOH HaBYAHHS
TakKoXK € e(EKTUBHUM 3ac000M (OpMyBaHHS COIIOKYJIBTYPHOI KOMIIETEHTHOCTI.
PonboB1 irpu, OUCKYCli, MPOEKTHA AISUVIBHICTH CHPHUSIOTH PO3BUTKY KPUTHYHOIO
MUCJIEHHsI, emnaTii Ta TojepanTHOCTi 3a O. birnu. YuHI HaBYalOThCS HE JUIIIE
COpUIMATH 1HOIYy KYyJbTYpy, a ¥ TIOpIBHIOBAaTH 1i 3 BJIAacCHOIO, WIO CIHpUSAE
dhopMyBaHHIO MIKKYJIBTYpHOI cBiioMocTi [1, C.153]. Okxpemy yBary ciia NpuUALIUTHA
BUKOPUCTAHHIO HU(PPOBUX TeXHOJIOT1. OHJIalH-KOMYHIKaIlisl, MI>KHAPO/IHI MTPOEKTH,
B1JICOKOH(DEpeHIIli CTBOPIOIOTH YMOBH JIJIsl pEaIbHOTO MIKKYJIBTYPHOTO CITIJTKYBaHHS.
['inmop BKa3zye, 1€ T03BOJISIE YYHAM OTPUMYBATH MPAKTUYHUN JOCBIA B3aeMOAIT 3
NPEICTABHUKAMH 1HIIKMX KYJIBTYp, 10 3HAYHO MiABUINY€E ¢PEeKTUBHICT, HABYaHHS [/,
c.97]. Bomnouwac mpomec (GOpMyBaHHS ~COLIOKYJIBTYPHOI ~ KOMIIETEHTHOCTI
CYIIPOBO/IKYETHCSI NMEBHUMHU TPYIAHOLIAMH, 30KpeMa HEIOCTaTHIM PIBHEM MOBHOI
MIATOTOBKM YYHIB, OOMEXEHUM JOCTYNOM JO SKICHUX MarepiajiB Ta BIUIMBOM
KynbTypHux crepeotumiB. CywacHi nocmipkeHHs CkpiBeHepa MiIKPECTIOI0ThH
HEOOX1HICTh CUCTEMHOTO MIAXOY /10 MOJ0JaHHS UX MPOOJeM IUISIXOM 1HTerparii
KyJIbTYPHOT'O KOMITOHEHTY Ha BCix eramax HaBuaHHs [10, c. 271]. BogHouac mporiec
(hopMyBaHHS  COIIIOKYJIBTYPHOI ~KOMIIETEHTHOCTI CYNPOBOJXKYETHCS TEBHUMHU
TPYAHOIIAMH: HEJOCTaTHIM pIBHEM MOBHOi IJATOTOBKH YYHIB, OOMEXCHUM
JOCTYIIOM [0 SIKICHUX MAarepiajiB Ta BIUIMBOM KYJIbTYPHUX CTEPEOTHIIIB.
VYkpaincekuit pociaigauk H. bopucko Haronomrye Ha HEOOXIIHOCTI CHCTEMHOTO
MIIX0Qy A0 1HTerpauii KyJIbTYpHOTO KOMIIOHEHTa Ha BCIX €Tamnax HaBYaHHS [2,
c. 217].

Takum ymHOM, (HOPMYBAHHS I1HIIOMOBHOI COLIOKYJIBTYPHOI KOMIETEHTHOCTI
VYHIB € CKJIQJIHUM, 0araToOpiBHEBHM 1 IUJIECIIPSIMOBAHUM IIPOIIECOM, IO Tiependadae
IHTErpalLil0 MOBHUX, KyJIbTYPHUX Ta COLIAJIbHUX 3HaHb 1 BMIHb. Y Cy4YaCHHUX YMOBax
rmobamizanii 1 KOMIETEHTHICTh HaOyBa€ OCOOJIMBOTO 3HAUEHHS, OCKUIBKU
3abe3medye 31aTHICTE 0COOUCTOCTI ePeKTHBHO (PYHKIIOHYBATH B MOMIKYIETYPHOMY
CepeILOBI/IIHI Ta OpaTH y4yacTh Y MDKKYJIbTypHOMY Aiano3i. OcoOauBy poib y LBEOMY
Mpolleci Bifirpae CTBOPEHHS HABYAJIHLHOTO CEPEIOBUINA, SIKE CTHMYIIOE YYHIB JI0
MDKKYJIBTYPHOT B3a€MOJIl, PO3BUTKY KPUTHYHOTO MHUCJICHHS Ta YCBIJIOMJICHHS
KyJIbTYPHOTO PI3HOMAHITTS.
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ooyenm xkagheopu aneniicokoi ¢hinonoeii ma memoouKu Ha84aHHs AH2IUCHLKOL MOBU

ELECTRONIC TESTING AS AN EFFECTIVE ASSESSMENT TOOL
IN FOREIGN LANGUAGE TEACHING

In the context of English as a Foreign Language (EFL) teaching, assessment is
the systematic process of gathering, interpreting, and acting upon information about a
learner’s language proficiency and communicative competence. Rather than being a
single event (like a final exam), it is an ongoing pedagogical tool used to measure
how well a student can use English in specific contexts.

Modern foreign language teaching methods distinguish between various types of
assessment, one of the most effective of which is testing.

The aim of this paper is to analyze the characteristics of testing in EFL
teaching, specifically its electronic form.

Modern EFL teaching methodology defines language testing as a formalised
procedure for measuring a learner’s linguistic competence or language skills using
specially designed tasks (tests) that are administered under standardised conditions
and assessed against objective criteria [1, p. 98].
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The current stage of educational development, based on a computer-technology
platform, has radically transformed the architecture of testing, which has become
computerised (Computer-Adaptive Testing, CAT). There has been an evolution in
testing tools, namely the transition from paper-based testing (PBT) to computer-based
testing (CBT).

In the context of EFL (English as a Foreign Language), the concept of e-
assessment emerges as a digital format for assessment that encompasses the entire
cycle of learning outcomes management.

Hughes, A., & Hughes, J. define e-assessment as the use of information and
communication technologies (ICT) to create, distribute, administer, assess and
analyze tasks designed to measure students’ learning outcomes, knowledge or skills
[3, p. 34].

According to O.P. Petraschuk, e-testing primarily involves a technological
aspect, namely the use of devices (computers, smartphones) and software (LMS, web
applications). This phenomenon signifies a transformation in assessment methods — a
shift away from static tests towards interactive and adaptive assessment models. At
the same time, it involves the automation of data collection, instant processing of
results and the creation of electronic portfolios of achievements [2, p. 17].

At the same time, the digitalization of society has accelerated a methodological
shift in testing. The transition to a computer-based platform has fundamentally changed
the architecture of assessment. One of the key features in the context of education and
English as a Foreign Language (EFL) teaching methodology has been gamification. This
involves the strategic use of game mechanics, elements and design principles in non-
gaming learning scenarios to enhance student engagement, motivation and performance.

In testing methodology, gamification transforms the assessment process from
‘testing knowledge’ to ‘achieving game objectives’. Digital tools (LMS, gamified
platforms) help reduce ‘test anxiety’ and provide instant feedback.

In the digital age, EFL assessment is shifting from a focus on ‘error detection’ to
one of simulating a real-life foreign language environment. It is becoming more
personalized, faster and integrated into the learning process (Assessment as
Learning).

The digital platform allows real-life contexts to be integrated into the test
through interactive audio and video, enabling language comprehension to be assessed
in real-world conditions (street noise, distractions, non-verbal communication).
Digitalization introduces automated analysis of productive skills (speaking and
writing). Modern systems use artificial neural networks to assess pronunciation and
intonation (Speech-to-Text and acoustic analysis), as well as the coherence and
lexical richness of written work (Automated Writing Evaluation) [3, p. 67].

Thanks to platforms such as Kahoot, Quizizz or specialised LMSs, testing is
losing its status as a ‘stressful event’, transforming into an interactive process (low-
stakes testing) that stimulates learners’ intrinsic motivation.

The EFL teacher uses digital tools such as LMS platforms (Moodle, Google
Classroom, Canvas) to create closed-book tests, collect essays and automate the
recording of academic performance. Kahoot, Quizizz and Mentimeter have become
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tools for formative assessment, utilizing game mechanics for instant checking
vocabulary and grammar.

Let us share modern online tools that we are trying to integrate into our work
with students as part of the implementation of the digital education platform.

The Testportal platform offers professional, comprehensive testing. Key
advantages of this type of testing include a high level of security (control over
browser tabs), detailed analytics, and the ability to set a time limit for each question.

We use Quizizz mode for formative assessment incorporating gamification. This
mode features a ‘Self-paced’ setting (where students work at their own pace) and
integration with memes, which helps reduce test anxiety.

The Flip platform enables asynchronous assessment of speaking skills. Students are
required to record video responses, and their answers are then assessed not only for
grammar but also for paralinguistic factors (gestures, facial expressions, and
confidence).

Thanks to Google Forms, teachers can create tests quickly and easily, enabling
them to assess students’ knowledge effectively, and students receive their marks
instantly, as the platform automatically calculates the grades.

Ultimately, electronic testing is an effective means of assessment in foreign
language teaching. First and foremost, it changes the teacher’s role in assessment,
freeing them from the routine checking of technical errors so they can focus on
content and style (high-level feedback). The validity of speaking test results is
enhanced, as students are in a comfortable environment. Digital platforms make the
test an integral part of the learning process, enhancing the washback effect of
assessment: as students receive their results instantly, the testing process becomes a
moment of realization for learners regarding their own gaps, which contributes to the
development of their communicative competence.
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®OPMYBAHHS CTPATETIIIA HIATPUMKH AIAJIOTY
Y IPOUHECI HABYAHHA AHI'JIIMCBKOI MOBH

dopmyBaHHA CTpaTerii MATPUMKHU J1aJIOTy y Mpolieci HaBYaHHS aHTIIHCHKOI
MOBHU € OJIHUM 13 KIIIOUOBHUX 3aBJIlaHb CYYaCHOI METOJUKH BUKJIAJIaHHS, OCKIJIbKU
came JiaJioTiyHe MOBJICHHSI HaOUIbII TOBHO BifoOpaxkae peajgbHI KOMYHIKATHBHI
cuTyamii. Y OKUTTI CHUIKYBaHHS PIAKO BiAOYBA€ThCA Yy BHUIJISIAI MOHOJIOTIB —
HAaTOMICTh JIIOAU TOCTIMHO B3a€MOJIIIOTh, PEAryIOTh, YTOUYHIOKOTh, MOTOIKYIOTHCA
abo 3amepeuyroTb. ToMy HaBYaHHS Ma€e OyTH cIpsiMOBaHE Ha ()OPMYBAHHS BMIHHS
MIATPUMYBATH PO3MOBY, HE TYOUTHUCS, KOJU Opakye CIiiB, 1 aKTUBHO B3aEMOJISTH 3
MapTHEPOM.

[lin crpareriAaMM HNIATPUMKH JiajJory BapTO pPO3YMITH CYKYIHICTh
MOBJICHHEBUX 1 TIOBEIIHKOBHX [, SKI JOIOMararmTh 3100yBayeBl OCBITH
NPOJIOBXKYBAaTH pPO3MOBY HaBiTh y pa3i TpyauomiiB [5]. Ile BMiHHA CTaBUTH
yTOUHIOBAJbHI  3amuTaHHs,  nepedpa3oByBaTH  JIyMKy,  BHUKOPHUCTOBYBATU
3anmoBHioBaui may3 (tumy Well, you know, actually), memonctpyBatn akTuBHE
cnyxanas (I see, really, that’s interesting), a Takox BUSBIATH IHIIIATHBY B
CHUJIKyBaHHI. BakIMBO HABUMTH Y4YHIB HE OOATHUCS MOMMIOK, & BUKOPHUCTOBYBATHU
JOCTYITHI PECYPCH JIJIS TOTO, 1100 HE TIepeprBaTH KOMYHiKaIio [2].

Ha npaktuui ¢opMmyBaHHS TakuX CTparerii Mae BigOyBaTHUCS IOCTYIOBO 1
CHUCTEMHO. YK€ Ha MOYaTKOBOMY €Talli JOIIJIbHO BBOJAUTHU €JIE€MEHTApHI MOBJICHHEBI
MO, SIKI JIONOMAaralTh MIATPUMATH Jiajior. 30KpeMa, YYHSIM MOXHa
3ampOIOHYBATH MpOCTi madaonu tuny: “What do you mean?”, “Can you repeat,
please?”, “I'm not sure I follow, but I think...”, “Could do you clarify?”, “Do you
agree?”. Taxi ¢pa3u BapTO HE MPOCTO MOJATH y BUIJISIII CIUCKY, & IHTETPYBaTH B
IPAKTUKy Yepe3 YITKO CTPYKTypoBaHi BOpaBU. CHOYATKy BUMTEIb JAEMOHCTPYE
MOBJICHHEBI KIIiIIE Y KOPOTKOMY [iajio3l, Micjig 4oro 3/7100yBadi OCBITH BUKOHYIOTb
KOHTPOJILOBaHI BIpaBH (HANPUKIIAA, BCTABISIOTh PEIUTIKM B TEKCT 13 MPOIMYCKaMH).
Jlam BoHM mEepexoAsTh 10 poOOTH B Tapax, A€ MArOTh BUKOPUCTATH 3a7aHi ¢pa3u y
KOHKPETHIH cUTyallii CiJIKyBaHHS.

EdexTuBHOIO € BIIpaBa «JIaHIIOKKOBHUM M1aJI0OT», KOJIU KOXKEH 3700yBad OCBITH
J0J1a€ PEIUIIKY A0 MONEPe/HbOI, BUKOPUCTOBYIOUM OJHY 13 CTpaTerid MiATPUMKU
po3moBu. Hampukian, nepmuit yaenb roBoputs: ‘I like travelling”, Toni apyruii
BignoBinae: “Really? Where have you been?”, Tpetiii — “That sounds fascinating, |
have never been abroad”. Taka AisunbHICTH (GOPMYE TPUPOAHE BIIUYTTS J1ajory Ta
MpPHUBYAE pearyBaTH Ha BUCJIOBIIOBAHHS CIIIBPO3MOBHHUKA.

[Ile oxHMM TPaKTUYHUM NPUHMOMOM € MOJCIIOBAHHS KOMYHIKAaTUBHUX
CUTyallld, MaKCUMaJbHO HAOJIKEHUX JO peanbHoOro KuTTsa. Hanpuknan,
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3mo0yBayaM OCBITH MPOITOHYIOThCS ciieHapii “at a cafe”, “at the airport” a6o “at a
job interview”, y Mexax SKHX BOHU OTPHMYIOTHh POJIi Ta 3aBJaHHS, aje HE TOTOBUM
TeKCT. IXHBOI0 METOIO € MiJTPUMKA PO3MOBH, HABITh SKIIO BOHM HE 3HAIOTh TOUYHUX
cimiB. Y TakuX BIPaBax BUUTEIb MOXKE CTEIIaIbHO BBOJIUTH MEPEIIKOINA. 30KpEMa, T1e
MOKe OyTH OJWH YY€Hb, KU IMOCTIHHO HIOWTO HE PO3yMi€ MapTHEPA, IO 3PEIITOO
CTUMYJIIOE BUKOPUCTaHHS CTpATET1id yTOYHEHHS.

Oco0a1BO e€(pEeKTUBHUMHU € BIPAaBH Ha PO3BUTOK YMIHHS Tepedpa3oByBaTH.
3n00yBayaM OCBITM MOJXKHA JIaTH CJIOBa, sIKi 3a00pOHEHO BHKOpHCTOBYBaTH (taboo
Wwords), i BOHM MaiOTh HaAaTh ACQIHINIIO, YHHKAIOYM TEMATHYHO CIIOPIIHEHUX
JEKCUYHUX OJuHulb. Lle 3Mmylrye iX akTHUBI3yBaTH MOBJIEHHEBI PECYypCH Ta HE
3YMHUHATUCS Yepe3 HecTady CIOBHHMKOBOTO 3amacy. Hampukian, cioBo “doctor” — He
MOJKHa BXHBaTh cioBa “hospital”, “medicine” i “patient”. Yuenb mae 3HaWTH iHII
criocoOu Bu3HaueHHs cioBa [3, €. 180]. MoxxnuBuMu BapiaHTaMu €: “a person who
helps people when they are ill” abo “someone who examines you and gives advice
about your health”.

BaxnnBo Takoxx ¢opMyBaTH HABHYKM aKTHBHOTO CiyXaHHsA. /[l 1poro
JIOLIJILHO BHKOPUCTOBYBATH BrpaBu Tumy “‘echo technique”, xoim 3100yBayu OCBITH
Ma€e KOPOTKO MOBTOPUTH ab0 mepedpa3yBaTH CKazaHe MApTHEPOM IMEpeln THUM, SIK
BignosicTi. Hanpuximan: “So you think that learning English is difficult? | agree,
but...”. lle He TITBKY MIATPUMYE J1ATIOT, a i IEMOHCTPYE yBary J0 CliBPO3MOBHHKA.

[Ile onuH HaMpsM — HABYAHHSI BUKOPHUCTOBYBATH 3alIOBHIOBAY1 May3. YUYHI 4acTo
3aMOBKaIOTh, KOJIM HE 3HAIOTH K MPOJOBXKHUTH Aiajior. Tomy iX moTpiOHO creriaabHo
HaBuatu (paszam tumny: “Let me think...”, “Well...”, “That’s a good question...”.
MoskHa TIpOBOJWUTU BIIPaBU, A€ 37400yBadi OCBITM MarOTh HABMHUCHO 3aTpUMATH
BIJINOBI/Ib, BUKOPUCTOBYIOUM Taki (pa3u JUisi YHUKHEHHS MOBJIEHHEBOI OJOKaIH
[1, c. 23].

Ha crapmomMy erani HaBYaHHS JIOLIJIBHO 3aCTOCOBYBATH IHCKYCIMHI (opmu
po0oTH, 1o mnependayaroTh HE JIMIIE BHUCIOBJIEHHS BJIACHOI AYMKH, a il aKTUBHY
peaKilil0 Ha BHCIOBJIIOBAHHS I1HIIMX YYAaCHUKIB KOMYHiKaulii. Temarwka Takux
00roBOpEHb MOYE OXOIUTIOBATH aKTyallbH1 JJid 3700yBayiB OCBITH MUTaHHS, 30KpeMa
BUKOPUCTAaHHA COLIIAJIbBHUX Mepek a0 HaBYaHHS B OHJIAWH-cepenoBuill. [loTpiOHO
MOTHBYBAaTH YYHIB BUKOPHUCTOBYBATH (hpa3u IUIisl BUpPKEHHs 3roau uu Hesroaw:
totally agree ”, “I’'m not sure about that”, “From my point of view...”, “What do you
think? .

He meHII BaXJIMBUM € CTBOpPEHHsI 0€311€YHOr0 MOBJIEHHEBOTO CEpEIOBHUIIIA, 1€
y4HI HEe 00SIThCS TOBOPUTH. SIKIIO 3100yBay OCBITH BiJUyBa€ CTpax MOMMIIKU, BIH HE
Oyme Hamaratucs miarpuMyBaTH po3moBy [6]. Tomy BuuTento BapTo Oiiblile yBaru
NPUAUIATA 3MICTY BHCIIOBIIOBaHHS, HIK (HOpPMabHIN MPaBUIHLHOCTI, OCOOJIMBO HA
eTani (pOpMyBaHHS KOMYHIKaTUBHUX HaBUYOK.

VY mpotieci HaBYaHHS AOLIJIBHO BUKOPUCTOBYBAaTH aBTEHTUYHI MaTeplaju: Biji€o,
Jianoru 3 GiabMIB 1 MOJKACTH, OCKUIBKYA BOHU B1I0Opa)xaroTh peajibHe MOBJICHHS Ta
(GhopMyIOTh 3/IaTHICTh OPIEHTYBATUCS B )KMBOMY MOBJICHHEBOMY cepefoBuill. [licis
neperjsily 4Yd NpOCIyXOBYBaHHA MOXKHA aHaji3yBaTH, $KI camMe CTparerii
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BUKOPHUCTOBYIOTh HOCIi MOBU ISl MIATPUMKHU J1aIoTy. 30KpeMa, sIKk BOHH pearyroTh
Ha HE3pO3yMisie, IK YTOUHIOIOThH 1H()OpMaIlil0, K 3MIHIOIOTh TEMY.

OxpeMoi yBaru 3aciayroBye€ poOoTa B mapax 1 Trpymax, sika CTBOPIOE OLIbIIe
MOJJIMBOCTEU [UJIA MPAKTUKUA. YUYUTENIb MA€ BUCTYNATH HE SIK TOJOBHUM MOBHUU
napTHep, a sK (acumiTaTop mpollecy, KU OpPraHi3oBy€ B3a€MOJII0 MK YUHSIMHU.
Yum Oiibllie y4dHI TOBOPSITH MIK CO00I0, THUM IIBHJIIE (POPMYIOTHCS HABUYKH
miaTpuMKH gianory [4, c. 40].

Otxe, hopMyBaHHS CTpaTerii MIATPUMKH J1ajOry € KOMIUIEKCHUM MPOIECOM,
0 TO€JHYE MOBJICHHEBI, TCHXOJOrIYHI Ta METOAWYHI acnektu. [IpakTudna
CIPSIMOBAHICTh HABYAHHS, BHUKOPUCTAHHSA pEaTbHUX KOMYHIKATUBHUX CHUTYalliid,
CUCTEMAaTUYHE BIJNpPAIIOBAHHS MOBJIEHHEBUX MOJI€NIEH 1 CTBOPEHHS CHPUSTIUBOIO
CEpellOBUIIA JI03BOJISIIOTh €(DEKTUBHO PO3BUBATH 3/ATHICTH 3700yBadiB OCBITH [0
’KMBOT'O Ta IPUPOJIHOTO CIUJIKYBAaHHS aHIJIIHCHKOIO MOBOIO.
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ooyenm Kagheopu auneniicokoi Qinonoeii ma MemoouKu HA8UAHHs AHNILICLKOI MOBU

PO3BUTOK KPEATUBHOCTI SIK CKJIAJIOBOI
COIUAJIBHO-KOMYHIKATUBHUX HABUUOK
HA YPOKAX AHIJIIMCHKOI MOBU Y CTAPIIIN IIKOJII

CoulanbHO-KOMYHIKaTUBHI HaBUYKH € HEOOXIAHUM IHCTPYMEHTOM Y MOOYyA0Bi
MIDKOCOOUCTICHUX MpodeciiHux Ta AinoBUX cTocyHKIB y XXI cromitri. Bonu
JOTIOMAraroTh JIFOJSIM TPOSIBIIATA CBIM TMOTEHIIAJ Ta BTUIIOBATH 171€i, MIIKPIIUICHI
npodeciiHUMU 3HAaHHAMH Ta JOCB1IOM. BUBUEHHS 1HO3EMHOT MOBH — II€ KPOIITKHUI
mporec, IO BKIHOYAE B ce0€ PO3BUTOK KOMYHIKATUBHMX HABHYOK, BMIHHS
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camoripe3eHTallii Ta poOOTH B KOMaHMl, TOXX YpPOKH aHTJIACHKOI MOBH MOKHA
pO3TISAaTU SIK 1/1eabHE cepenoBuile s po3BUTKy soft skills. ¥V crapmmiii mikosni
(10-11 xirac) BuMTENI MOXYTh O€3MOCEpEHBO KYJIHTHBYBATH Ta MOKpAIIyBaTH IIi
OCOOMCTICHI pHUCHM CBOiX Yy4YHIB, TOTYIOYHM, THM CaMHM, OCTaHHIX JO
edeKTUBHOT 1HTErpalii y COIiyMm.

VY 1mpoMy TOCHIKEHHI MU PO3TIITHEMO COIlIaJbHO-KOMYHIKAaTUBHI HAaBHYKH SIK
ABHILE OIXEBIOPUCTHKU Ta 3BEPHEMO yBary Ha poOJb BUUTENS 1HO3EMHOI MOBY SIK
dacumitatopa Soft-skills mnpu Buknmamanui  migmiTkam. OKpiM — IBOTO  MH
IIPOAHATI3YEMO, 110 CYYacCH1 JOCTITHUKHA PO3YMIIOTH IiJ] MOHITTSAM KPEaTUBHOCTI SIK
CKJIQJIOBOi COI1aJIbHO-KOMYHIKaTUBHUX HABUYOK 1 3BEPHEMO yBary Ha TE€OPETHYHI
niax01M y 3actocyBaHH1 soft skills.

Honammsa coyianbHO-KOMYHIKAMUGHUX HABUYOK

CorianbHO-KOMYHIKaTUBHI HaBuuku abo 3k (Soft skills)— 1me BpomkeHi
MICUXOCOIliaJbHI MOBEAIHKOB] JIIOACHKI HaBUYKH, 110 PO3BUBAIOTHCS KPi3b JOCBI
COIiaIbHOI B3aeMOii. SIk 3a3HaueHo y mparti Iki Yonli Bir Bakis soft skills — e
HaBHYKM XXI CTOMITTS, OCKITLKH BOHHU JIalOTh 3MOTY KOHKYPYBATH 13 Cy4aCHHMH
TEXHOJIOT1SIMU y cepl HaBUaHHS Ta IpaneBaamTyBanss [11].

Y kuu3i pocmignuka K. Kechagias uuTtaeMo Take BHM3HA4Y€HHS COIIaIbHO-
KOMYHIKATUBHUX HAaBHUYKOIO: «/...[skills or abilities individuals need in order to
achieve success in life, within the context of their socio-cultural milieu, through
adaptation to, shaping of, and selection of environmentsy [5].

Omxe omanyBaHHs soft skills € HalBaXIMBIIIMM, OCKUIBKH y COLIYMI1 JIFOJIH
IMOBUHHI 3aCTOCOBYBaTHM BWINE3rajaHi IIOBCAKYAC, Ha BIAMIHY BIJ yMIHb
npodeciitHoro cpsiMyBaHHs, BiJoMuX Takox sk hard skills.

CyuvacHi gocnimHuku y cdepl OixeBlOpuCTHKHM BUAULIIOTH 10 kimrodoBux soft
skills, 1o HUX HanexaTh: KPUTUYHE MHCIICHHS Ta aHaji3, KOMIUIEKCHE PO3B’SI3aHHS
npo0JieM, KPEaTUBHICTh Ta I1HIIMIATUBHICTh, JIJIEPCTBO Ta COILIAJIbHUN BIUIMB,
EMOI[IHHUN 1HTEJIEKT, KOMaHJHa po0OTa, aJalNTUBHICTh Ta THYYKICTb, YIPaBIIHHS
4acoM, KOMYHIKaTUBHI HABHUYKH.

Kpeamugnicmop Ak cKki1adoea couianbHO-KOMYHIKAMUGHUX HABUYOK ma it
POJIb HA YPOKAX AHZIIUCLKOT MOBU Yy CIAPULTIL WKOJIL

Hema6ionHe MHCIEHHS € CKIaJHUM KOTHITUBHUM IIpoliecaMm, a 3A00yTTs
HAaBUYKH MIBUIKO YXBAIIOBATH €(DEKTHUBHI Ta HEOPAUHAPHI PIIICHHS, Y CBOIO YEpry,
3aiiMae TpuBaJIMil yac. Y 3B’S3Ky 13 UM BU€HI BBAXKAIOTh KPEATHBHICTH OJHIEIO 3
HaWBAKJIMBININX Ta HEMPOCTUX JI0 ONMAHyBAaHHS HABUYOK. Y CBOIHM Mpaill HAayKOBEIb
Succi (2018) Buminsie KpeaTWBHICTh Ta IHHOBATUBHICTH SIK BAXJIMB1 SIKOCTI JIJIst
edexkTuBHOI iHTETparllii B cycniiabcTBo [10].

Sk 3asmavarors J. Kubatova, M. Miller, D. Kosina, O. Kro¢il, P. Slavickova
KPEaTUBHICTh HAJCKUTh JI0 BI3IOHEPCHKUX HABUYKOK, TOOTO TaKuX, IO JAlOTh
3/IaTHICTh Mnepeadavyatu MaiOyTHI TeHAeHli, (opMyBaTH JOBrOCTPOKOBE OaYEHHS Ta
HaJMXaTh Ha MOro peaizaiiio. Y iXHbOMY JIOCTIKEHHI yuTaemo: «KpeamusHnicmo
nonsgeae 8 HempaouyilHOMY MUCAEHHI, CYMHIBI ) YCMANEHUX NPUNYUWeHHIX mda
eenepyeanni opucinanrbHux idei i piuwens [...] nepeobauac 30ammuicme Odonamu
3a2aNbHONPULHAMI MediCi ma noe s3y8amu, 30a6aiocs O, Henog s13ani Konyenyii [...[»
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[6]. 3 mporo poOMMO BHUCHOBOK, IO pPOJb KPEAaTUBHOCTI Ta I1HHOBATHBHOCTI,
K COIIaIbHO-KOMYHIKaTUBHUX HABUYOK € BAarOMOIO JIJISl BCIX 1HAMBIIIB.

['oBopsiuM TPO YpPOKM AaHTTIHCHKOI MOBH MAa€eMO 3a3HAYUTH, IO BOHU €
CHPHUSATIMBUM CEPEIOBHINEM JIJII PO3BUTKY COIIaIbHO-KOMYHIKATUBHUX HABUYOK,
30KpeMa KPeaTUBHOCTI, OCKUJIBKU YUHI MAIOTh 3MOT'Y BUKOPHCTOBYBATH HOBI 3HAHHS 3
1HO3eMHOI MOBH, a0 PO3MOBIAATH PO CBIM )KUTTEBUMN JOCBIJ Ta JOBKIJIIA.

Buumenv ak ¢pacunimamop kKpeamuenocmi Ha ypoKax IHO3eMHOTI MO6U y
cmapuiiil wKoi

3rigHo 3 TBepmkeHHIM Afini (2023) BuuTelni € KIOYOBOIO JIAHKOKO y TPOIIeci
HAOYTTA YYHSMH BHUIIE3a3HAYCHUX sKOCTed. Bukinagadi NOBUHHI 3a0X0YyBaTH
CTYJIEHTIB MUCITUTH KPEaTUBHO BUKOPUCTOBYIOYM 3HaHHS 3 1HO3eMHOI MOBU. Lle Mae
MO3UTHBHUM BIUIMB Ha TMPOIEC HABYAHHS 3arajoM, OCKUIbKM a(peKTHBHI (UIBTPU
3HIDKYIOTBCS, @ MOTHUBAIIlSl YYHIB 3pOCTa€, IO /A€ 3MOTY CTYACHTaM MpParHyTH Ta
gocsratd  OUIbIIOrO:  «Yumnam nompibno  3aoxouyeamu  MUCIUMU  MEOPUO,
BUKOPUCMOBY8AMU  CGIJCI  NepCneKmusy, Cmasumu Hempaouyiiuni 3anumanis,
npasHymu 3Haxooumu 8iONoGi0i ma Nponowysamu HoO8l i0ei ma pilleHHs.
Inousioyanvhutl ycnix — ye me, 4020 00cs2aioms meop4o 30ioui yuniy [8].

Cxoxy mno3uuiro mae 1 Pesnik (2007), OCKIIbKM BIH 3a3Hayae, IO yCHIX Y
MOJAJIBIIOMY JKUTTI CTYACHTIB TOB’SI3aHMA 1 BIJYYTTSAM yCHINIY, IO BOHH
OTPUMYIOTh Y HIKOMI. «/[1s1 moco, wob cmyoenmu 00csaeiu YyCnixy 8 ybomy meopiomy
ceimi, iM NOMPIOHO HABUUMUCA MBOPYO MUCIUMU, NIAHY8AMU CUCMEMAMUYHO,
npayosamu y chienpayi, YimKo Cniikyeamucs ma imepamueno npoexkmysamuy [9].
Ocp YoMy BuuTENl, OCOOJMBO Ti, IO MPAIIOIOThH 3 MIJJIITKAMHU, MAIOTh TPUILIATH
JIOCTATHIO yBary po3BUTKY soft skills.

SAx noBomute BueHi Jeffrey Ta Craft (2004) pobGora BuuTenss mojsArae y
HAca/LKyBaHHI TMOTPIOHMX SKOCTEH, YacTO uepe3 OCOOMCTHM mpukian. «Bouu
HAanoJe21ueo npayroioms, wWob Npuwenumuy c80imM YYHAM PI3HOMAHIMHI NO3UMUBHI
pucu, SKi 32000M OONOMONCYMb M 00CAeMU YCHIXY K 8 0cobucmomy, maxk i 8
npogeciiinomy scummiy [4].

VY po0oTi ynTaEMoO, 1O BUYUTEIb MOBMHEH MAaTH PO3BUHEHY YsBY Ta IIMPOKE
MUCJICHHS, 00 BHUKJIAAATH €(PEKTHUBHO. «K meopue Ha8UaHHs, MAK | HAGYAHHI 3
meopuicmioo maroms yci AKocmi egekmusrHo2o HaguauHs. Ob6uoa eumazaomo
BUCOKUX CIAHOAPMIB, CUNbHO20 NOYYMNIL MOMUBAYii, e(heKMUBHUX KOMYHIKAMUBHUX
HABUYOK, MAKUX SAK aKmMueHe CIYXAHHA, ma 30amHOCMI SUKIUKAMU YIKAGICMb
mooetiy [T].

OxkpiM 1BOTO, 3TITHO 3 BIKOBOIO mepiogu3aiicro Epika EpikcoHa mimmiTku
(15-17 p.) cxmibHi OpaTd OpPUKIAA 3 BIACHUX DPOJIBOBUX MOJEJCH: aBTOPUTETHHX
JII0JICH Ha 3pa3oK BUUTENTIB [3].

OTxe, 0cOOUCTI SKOCTI BHUKJIaJiaya BiJIITPAOTh KIOUOBY poib y (popMyBaHHI
COLIIAJIbHO-KOMYHIKATUBHUX HABUYOK YYHIB HA YPOKaxX aHTJIHCHKOI MOBH.

Teopemuuni nioxoou 00 po36UmMKY KpeamueHOCmi Ha YPOKAX AH2IIUCLKOI MOGU
V cmapuiiv Ko
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BpaxoBytoun Buiie3azHadeHy KOpHUCTh po3BUTKY soft skills Ha ypoxax st
BIKOBOI Ipyn# IiAmiTKiB 15—17 pokiB, po3riissHEMO TEOPETHYHI MIAXOAH 10 PO3BUTKY
KpEaTUBHOCTI.

Crapmuii TOMKUIBHUNA BIK € CEHCUTHUBHUM IE€PIOJIOM PO3BUTKY MCHUXIUYHUX
MpOLECiB, MEPIOAOM OYpXJIMBOTO PO3BUTKY (haHTazii, TBOpuoi ysBU. Tomy s
3a0e3nedyeHAs] MaWOyTHBROI peamizallii IMOTEHIllady KOXXHOI JUTHHH Ba)KJIUBO
OPUILTUTH YBary pO3KpUTTIO TBOPUYUX MOXKIUBOCTEH caMe y IIbOMY BIIIi.

VY cBoiit crarri B.B. Mapmuieka, ['.B. OpnoBa mnpuauisitoTh yBary TpbhOM
miXoJaM J0 PO3BUTKY KpPEAaTMBHOCTI. 3a MEPIIMM TBOPYICTb PO3TIISAAETHCS SIK
JUSITBHICTD JIFOAUHU, 110 CTBOPIOE CYCHIJIBHO 3HAUYII I[IHHOCTI y Tay31 MUCTEIITBA,
TEXHIKW, HAyKH, MpaKkTUKU. Jpyruil miaxij MmoB’si3ye TBOPYICTh 3 OCOOMCTICTIO, ii
TISUTBHICTIO, CTIPSIMOBAHOIO HA CAMOBUPAXKEHHSI 1 CaMOaKTyasi3alito. 3riIHO 3 TPETIM
iIX0/IOM TBOPYICTh y MPOIIEC] PO3B’I3aHHS 33/1a4 € KJIIo4oBoio [12].

VY cydacHiil neaaroriui ()OpMyBaHHS KPEATUBHOCTI PO3IIIAJAETHCS AK PE3YJIbTAT
MOEAHAHHA KUIbKOX MmiAXoAiB. OCOOMUCTICHO-AISTIbHICHUN TIJAX1J aKIEHTYyE Ha
PO3BUTKY KPEaTHBHOCTI B IIPOLIECI AKTUBHO1 TBOPUOI JISIIBHOCTI, /1€ 3100yBa4 OCBITH
BHUCTymae cy0’ekToM HaBuaHHS. KommereHTHicHMI miaxia (koHuemnmis «4K»)
nepeadavyae HTETPalil0 KPEaTUBHOCTI 3 KPUTHYHUM MUCJIECHHSM, KOMYHIKAIlIEIO Ta
koonepamiero.  CoulaabHO-NICUXOJOTIYHUI — MIAX1  BU3HAYa€  KOMYHIKATHBHY
KpEaTUBHICTh SK BaxiuBy soft skill, mo cmpusie edektuBHI B3aemojii Ta
coriamszaii, ToJal sIK TYMaHICTUYHUN — OPIEHTYETHCS HA PO3BUTOK BHYTPIIIHHOTO
MOTEHIIIATy 0COOMCTOCTI Ta i1 eMOIIHOT caMOperyJIsIIii.

[Tocunarounice Ta  mociimkeHHs, mnpoBeneHi  A.Baitokova, moxemo
KOHCTaTyBaTH, 10 KoHuemnmis «4Ky», ckimagHukamMu siKoi € KpUTHYHE MUCIICHHS,
KpEaTUBHICTh, KOMYHIKAIls, KOOTIepaIlisl BUSIBUJIACS JTIEBOIO MPY BUKJIAJaHHI MOBH Ta
PO3BUTKY KOMYHIKATHBHUX HaBUYOK. «Cucmema HABYAHHA, 3ACHOBAHA HA
komnemenyiax 4C, € 3HAUHO egekmusHiWow 3a MPAOUYItHI  Memoou.
Cnocmepizanucs nokpaweHHs 8 y4acmi 8 3aHAmmsx, 83aemMo0ii cmyoenmie, 2nuOuHti
MUCTEHHSI MA 3a7Y4eHH] 00 Meopuux 3a80ansy [8].

OTxe, Ha ypoKax aHTIIWCHKOI MOBH Y4YHI CTapIOi MIKOJIM OTPUMYBATUMYTh HE
JIUIIIC HAaBUYIKW BOJIOMIHHS 1HO3€MHOIO MOBOIO, aji¢ i MOXKYTh yJIOCKOHAJIUTH HU3KY
YMiHb, IO B MOJAJIBIIOMY JIOMNOMOXYTh X BCEOIUHO PO3BUBATHUCS.

«[...] Ocsimui inHnHo8ayii y po36umKy KomnemeHyiu noKpawyroms pe3yiomamu
HAGUAHHA mMA 3MIHIOIOMb me, AK PO36UBAIOYU KPUMUYHE MUCTEHHS, CYYACHI
Ccmyoenmu ModxuCyms 00CA2MU KiIbKOX pe3yIbmamis: GOHU NOYUHAIOMb PO3YMImMu
1020 BaxcIugicmv 01 Npo@eciino2o 3POCMAHHA MA YCHIXYy 8 CYYACHOMY
Cycninbcmsi;,  ye Oonomazae imM  awanizyeamu  ma  po3yMimu - CKIAOHI
RUMAHHSL; NIOMPUMYE CAMOCEIOOMICIb ma ocobucmichutl po3eumoky [8].

Pesynbratu JOCHIDKEHHS 3acBIAUYIOTh, 110 BhpoBakeHHS wMoneni 4C
BiIMOBIa€ BUKIMKAM XXI CTOMTTS, cripusie TMiJIBUIICHHIO SIKOCTI 3HAHb 1 PO3BUTKY
COLIIAIbHUX KOMIMETeHTHOCTeH yuHiB. BoHa TpaHchopmye TpaauiiiiHUN OCBITHIN
MPOIIEC, 3MIHIOIOUM POJIi BUMTENS] W y4yHsA, Ta HaOyBae€ OCOOJMBOTO 3HAYCHHS Y
MIJTOTOBIN MENaroriyHuX KajapiB. BukopucTanHs 1mu(poBHX TEXHOJOTIH y Mexax
IILOTO MAXOY MABUILYE €PEKTUBHICTD 1 3aI[1KaBJICHICTh Y HABUAHHI.
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Bucnoeok

VY3aranpHIOIOYM BUKIAJEHI TEOPETHYHI IIOJOKEHHS, IUTATH Ta PEe3yIbTaTH
TOCIIKEHb, MOXHA CTBEP/DKYBaTH, IO PO3BUTOK KPEATUBHOCTI SK CKJIAJAO0BOi
COIIAIPHO-KOMYHIKATUBHUX HABUYOK € KIIOYOBOIO YMOBOI €(EKTUBHOTO HABUAHHS
iHO3eMHOI MoBH y crapmiid 1mkomi. Soft skills posrasmaoTeest cyuacHuMu
HAyKOBIIMH SIK HEOOXiMHI KoMmmeTeHTHOCTI XXI cTomiTTs, mo 3abe3medyroTh
YCHIIIHY comiam3aiio Ta mnpodeciiiHny peamizamiro ocoducrocTi. KpeaTtuBHICTb,
BU3HAYEHA SK 3JaTHICTh O HECTAaHAAPTHOIO MHCIICHHS, F€Hepallli HOBHUX iJled Ta
MOJIOJIaHHS YCTaJCHUX IMIXO/IB, 3aiiMae MPOBIJHE MICIE cepell ITMX HaBUYOK 1
0e3Iocepe/IHbO BIUIMBAE€ HAa PO3BUTOK IHIIMX KOMIIETEHTHOCTEH. BaknmuBa poisb y
[bOMY TIPOLIECT HAJEXKHUTh YUHUTEN0, KU BHUCTyNae (HacuIiTaToOpoOM, CTBOPIOE
CIPUSTIIMBE CEPEJOBUINE Ta MOTHUBYE YYHIB JIO TBOPYOI AISUIBHOCTI. 3aCTOCYBaHHS
Cy4yaCHHUX TEJaroTriuHuX MiAXOAIB, 30KkpeMa wmoxeni 4C, 3abesneuye IHTErpariio
KpEaTUBHOCTI 3 KPUTUYHUM MHUCIEHHSAM, KOMYHIKAII€0 Ta CIHIBOpAlero, 0o
MIJBUILYE SAKICTh HABYAHHS Ta aKTUBHICTh YYHIB. TaKUM YMHOM, YPOKH aHTJIHACHKOL
MOBH BHUCTYMAalOTh €(EKTHBHOIO IIAaTPOPMOIO [JIs1 KOMIUIEKCHOTO DPO3BHUTKY
0COOHUCTOCTI, MOEAHYIOUYH MOBHY IMIATOTOBKY 3 (POPMYBAaHHSIM COLIAJIBHO 3HAYYIIHUX
YMIHb
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doyenm Kagheopu aneniucokoi inono2ii ma MemoouKu HaguaHHs AHeIUCbKOI MOBU

€BPOINENMCHKHH JOCBIJI BITIPOBAI)KEHHS CLIL
Y CEPEJIHIO OCBITY

[IpeameTHO-MOBHe iHTerpoBaHe HaB4YaHHs (CLIL) ctamo oguuM 3 iHHOBAIIHUX
MIIXO/IB y €BPOTCHCHKIM OCBITI IPOTATOM OCTaHHIX TPHOX ACCATHIITH. «KoHIemis
1HTerpoBaHoro HaB4yaHHs 3micTy Ta MoBU (CLIL) Bunukia B 1990-x pokax, 1 1e
TECATUIITTS BBAXKAETHCS JNECATIWIITTAM «BUKIIQIAaHHS Ta HaBYAHHS 4Yepe3 1HO3EMHY
MOBY» [5, c¢. 54].Tepmin OyB BBenenuit y 1994 porii ta 3anpoBamkenuii y 1996 pori
UNICOM» [11, c. 315].

CLIL i"Terpye mpeaMeTHI 3HAHHS Ta BUBYEHHS 1HO3EMHHUX MOB B paMKax
OJIHOTO YPOKY, CIPUSIOYM OaraTOMOBHIN KOMIIETEHIIIT Ta MOKpAIlyl0Yd KOTHITHUBHI
Ta KOMYHIKaTHBH1 HABUYKHU.

€Bporeiicbkka TMOJITHUKA B Taldy3l OCBITU HAaroJiollye Ha Ba)XXJIMBOCTI
0araToMOBHOCTI Ta MDKKYJIbTYpHOI KomrmereHuii, mno3umionyoun CLIL sx
CTpaTeriuHui THCTPYMEHT OCBITHIX iHHOBaIIH [9, ¢. 318—-320]. B Ykpaini Hemo1aBHi
OCBITHI peopMHU Ta MpoIec €Bpornenchbkoi inTerparii niasunmim inrepec 10 CLIL.
OpHak yKpaiHChKUN JOCBIJI 3aJUIIAETHCS HEJOCTATHHO CUCTEMAaTU30BaHUM, 1 Oarato
IIKUJT Ta YHIBEPCUTETIB JJOC1 HE MAIOTh CTPYKTYPOBAHUX METOJMK JJISI BIPOBAKEHHS
CLIL [4, c. 47-49]. Tomy axryanbHicTh BUBUYeHHSI CLIL B ykpaiHCbKOMY KOHTEKCTI
IPYHTYETBbCS Ha WOro MOTEHIIANI JUIS MIJBHUINCHHS SKOCTI OCBITH Ta Y3TOJKEHHS
HaIllOHAJIBHOI MPAKTHKH 3 €BPOTICHCHKUMH CTaHIapTaMHU.

Sxmo x roBoputH 1po eBponeickkuii nocBin CLIL, To BiH XapakTepu3yeTbes
JIOBFOCTPOKOBOIO  IHCTUTYIIIHHOIO Ta CHJIBHOK TOJITUYHOK TMIATPUMKOIO B
HaIllOHAIBHUX OCBITHIX cucTtemax. 3 1990-x pokie CLIL mumpoko BIPOBaIKYy€EThCS
o BCiit €Bpori; IpoTe 0COOIMBO YCHIIIHI MPUKIAIA MOXKHA criocTepiraty B Icmanii,
Oinnsgaaii  ta  EcToHii, 0COOIMBO  SKIIO BpaxoByBaTH SK €(OEKTUBHICTH
BIIPOBA/DKEHHS, TaK 1 OCBITHI pe3yJbTaTH, BIOOOpaXkeHI B MIKHAPOIHUX
oIiHIOBaHHX, Takux sk PISA 2022 [8, c¢. 45-60]. Lli kpaiHu AEMOHCTPYIOTh, IO
CLIL crae nHalieheKTUBHIIIMM, KOJU BIH MIATPUMYETHCS Y3TOJKEHOI MOBHOIO
MTOJTITUKOI0, CUCTEMATHYHOIO ITIITOTOBKOIO BYHUTENIB Ta 1HTErpalli€l0 HaBYaJIbHUX
mporpam, 1o 3ade3nedye 0agaHc MK BABUCHHSIM 3MICTY Ta PO3BUTKOM MOBH.

Konnentyansna ocHoBa CLIL 6a3yeThcsi Ha 1HTerpaiii 3MmicTy, KOMYHIKaIli,
Mmi3HAHHS Ta KYJIbTypH, sKy 3a3Buyaili HasuBaroTh «4C’S framework (Content,
Communication, Cognition, Culture) [1, c.41-45]. lle#t miaxig rapaHTye, IO
BUBYEHHS MOBHU BOY/JOBaHE B 3MICTOBHI IPEIMETHI KOHTEKCTH, a HE PO3IJIAIA€ThCS
SK 130JIbOBaHA akKaJieMiuHa JHUCIHIUIIHA. B pe3ynbTari yuyHi OTPUMYIOTH MPEIMETHI
3HAHHS, OJHOYACHO PO3BHBAIOYM KOMITETEHITIF0 1HO3eMHOI MOBHM B aBTCHTHYHHX
KOMyHlKaTI/IBHI/IX cmyaumx Taka monenp 3 MOABIMHUM (HOKYCOM MOKpallye 5K
KOTHITUBHHUM, TaK 1 JIIHTBICTHYHUN PO3BUTOK, JTO3BOJISIOYN YUHSIM B3a€EMOIISATH 3
aKaJeMiYHAM 3MICTOM 4Yepe3 IHO3eMHY MOBY MPHUPOAHUM Ta (YHKIIIOHATEHUM
criocobom. JlocmimxeHHs: moka3ytoth, mo CLIL 3HauHOIO MIpOIO0 CIpHsiE PO3BUTKY
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HAaBUYOK MHUCIJICHHS BHILOTO TMOPSAIKY, OCKUIBKM Yy4YHI TOBHMHHI aHali3yBaTH,
OIlIHIOBATH Ta CHHTE3YBaTH 1H(1)opMau1}0 HEepiHOI0 MOBOIO [2, c. 182—-204]. binbiie
toro, CLIL migBuilye MOTHBAIIIO Y4YHIB, CTBOPIOKOYH 3MICTOBHE Ta KOHTEKCTHO-
OpIEHTOBaHE HaBYAJIbHE CEPEIOBHUILIE, SIKE BIAPI3HAETHCA Bl TPAAUIIHHOTO MOBHOIO
HABYaHHS Ta 320X0Yy€ aKTUBHY y4acTh y HABYAIbHOMY IPOILIECI.

Oco0MMBO aKTyaJIbHUM aHANITUYHUM BUIAJIKOM Y paMKax €BpONEHCHKOIro
noceiny CLIL € EcToHis, OCKIJIbKM BOHA JEMOHCTPYE, SIK IHTETPOBaHi 3MICT Ta MOBa
M1X0IM MOKYTh (DYHKIIIOHYBAaTH B paMKax IIMPIIOi HAIIIOHAIILHOT MOBHOI MTOJITHKH,
CHpsSIMOBaHOI Ha 3MII[HCHHS Jep)kaBHOI MoBHM B ocBiti [3, c¢. 70-100]. ITicus
BIJIHOBJICHHSI HE3aJIC)KHOCTI ECTOHIS 31TKHYNAcs 31 CKJIaJHOIO COII0JIHIBICTUYHOIO
CUTYAIII€I0, 1[0 XapaKTEepPU3yBaJlacsi BEIUKOIO POCIHCHKOMOBHOIO TPYIOI0 HACEJICHHS
Ta MIMPOKUM BUKOPUCTAHHSIM POCIMCHKOI MOBHM B OCBITI Ta CYCIUIBHOMY KUTTi. Y
BIJINOBIJIb YPAJl 3aIPOBAJUB KOMILJIEKCHY MOBHY Ta OCBITHIO pedopMy, CIPSIMOBAHY
Ha 3MIIHEHHS €CTOHChKOI MOBHM SK OCHOBHOI MOBM HaBYaHHS, OJHOYACHO
3a0€3MeUyIoUur COllIAJIbHY Ta OCBITHIO IHTETPallil0 MEHIIIHH.

VY mux pamkax miaxoau, noB’s3aHi 3 CLIL, Ta mpeaMeTHe MOBHE 3aHYpPEHHS
CTaJIM Ba)XJIMBUMHU OCBITHIMH IHCTPYMEHTaMH. 3aMiCThb TOro, 100 Oe3mocepeaHbo
BUKJIIOYUTH POCIHCHKY MOBY 3 OCBITHBOI CHCTEeMHU, ECTOHISI MOCTYMOBO 301IbIINIIA
BUKOPHUCTAaHHA €CTOHCHKOI MOBHM SIK 3acOo0y HaBUaHHS 3 HEMOBHHX IPEIMETIB,
0COOJIMBO B CEpEIHIX IIKOJIAX, sIK1 BIIBIAYIOTh POCIHCHKOMOBHI y4Hi. Taki mpeameru,
K 1CTOpis, TpPOMAJISHCbKAa OCBiTa Ta reorpadis, BCE YaCTIIIE BUKIAJAIUC
€CTOHCBKOI0O MOBOIO, III0 CTBOPIOBAJIO AaBTEHTHYHI aKaJeMIYHI KOHTEKCTH MJis
BHUBUYEHHSI MOBH Ta JI03BOJISIIO YUHSAM PO3BUBATH (PYHKIIOHATBHY KOMIIETEHTHICTD Y
JIep>KaBHIN MOBI uepe3 BUBYEHHs mpeaMeTiB. Llel mocTynoBuii nepexia BiioOpakan
kiouoBl npuHunu CLIL, Bkitoyarouu 1HTErpaumio 3MICTy Ta MOBHM, KOTHITUBHY
3aJIy4eHICTh Ta KOHTEKCTyalli30BaHy KoMmyHikarito [1, c. 50-55].

HocnikeHHs: ocBiTHIX pegopM B EcToHIi moka3yroTh, M0 Hel MiaxiJ 3HAYHO
MOKPAIINB BOJIOJIHHS €CTOHCHKOIO MOBOIO C€pell POCIMChKOMOBHHX CTYACHTIB Ta
301IBIIUB XHIO YYacTh Y BUIIIN OCBITI Ta Ha puHKY mpari [8, ¢. 100-130]. BoxHouac
pociiickka MoBa He OyJjia MOBHICTIO BHJIy4€HAa 3 MOBHOIO CEpPEOBHUIIA CTYJICHTIB,
OCKLIBKHM BOHA MPOJOBKYBaIa (DYHKIIIOHYBATH SIK JOMAIIHs Ta TpoMajicbka MoBa. Lle
nemoHcTpye, mo CLIL moke miaTpuMyBaTh MOBHY IHTETpaIlifo, HE MPUAYIIYIOUH
MOBHE pO3MAiTTs, 32 YMOBH, II0 OCBITHI peOpMHU BOPOBAKYIOTHCS MOCTYNOBO Ta
MIATPUMYIOTHCS IHCTUTYIIIHOIO TIOJIITUKOIO.

3 mwMpIIoi €BpONENChKOi TOYKH 30pYy, €CTOHChKa MOJENb JOMOBHIOE JTOCBIJ
Icnanii ta ®@innguaii, nmokasyrwoun, mo CLIL Moxe Oyt amanToBaHUW O Pi3HUX
COILIIOJIIHIBICTUYHUX peaiil.

[caniss € ogHMM 13 HaWMMPIIMX KOHTEKCTIB BhpoBamkeHHs CLIL y €spori.
JIBOMOBH1 OCBITHI MpOrpamMH IIMPOKO PO3BUHEHI, OCOOJMBO B TaKWX peErioHax, sk
Karasonist, ;e OaraToMoBHa OCBITa CTajla BaXKJIMBUM KOMIOHEHTOM OCBITHBOI CHUCTEMH.
VY KartanoHii y4Hi 3HaHOMIIATHCS 3 ICTIAHCHKOIO Ta KAaTaJOHCHKOK MOBaMHU HaBUaHHS,
TOJIl SIK AHTJTINMChKA BCE OUTBINE IHTETPYeThCsl y BUKIaAaHHA npeameriB yepe3 CLIL,
CTBOPIOIOYM TPUMOBHE HaBYalbHE cepefoBuiie. JlOCHiKEeHHS TIOKa3ylTh, IO
icmanchki nporpamu CLIL MO3UTHBHO BIUIMHYJIM Ha MOBHY KOMIIETEHTHICTh y4HIB Ta
iXHIO aKaJeMIYHy YCHIIIHICTh, XOYa PEriOHaJbHI BIJIMIHHOCTI Yy BIPOBAKEHHI
3anmnIarThes mpoodsemoro [10, ¢. 315-341; 3, ¢. 90-110]. locsin Icnanii geMoHCTpYE,
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gk CLIL moxe eeKTUBHO (PYHKIIIOHYBAaTH B OaraTOMOBHOMY KOHTEKCTI Ta CIIPUSTH SIK
PO3BUTKY MOBH, TaK 1 IHTepHAI[IOHAJII3a11ii OCBITH.

OIHISHIS € MPHUKIAJA0M BHCOKOSKICHOI Ta MeJaroriyHo 30aJaHCcOBaHOI MOJENi
CLIL. CLIL BrpoBaJiKy€eThcsl IEPEBAKHO B MOYATKOBIHN Ta cepeHiil OCBITI, JIe OKpeMi
OpeMeTH, Takl sK NPUPOJHUYI HaykKH, Treorpadis Ta CyCHUIBCTBO3HABCTBO,
BUKJIQJAIOThCS  AHTJIIACHhKOIO a00 INBEACHKO0 MOBaMH TMOpsiaA 3 (DIHCHKOIO
HAITIOHATBHOI0 HABYAIBHOIO TIporpamoro. MDIHCHKMM MiIXiJl HAroJjomrye Ha CUJIbHIN
MiArOTOBIIl BYMTENIB, MEIArorilli, OPIEHTOBAHIA Ha y4HS, Ta KOTHITUBHOMY PO3BUTKY,
3a0e3neuyroun, o0 BUBYCHHS 3MICTY 3aJIMIIATIOCS EHTPATBHUM, TOMI SIK 3aCBOEHHS
MOBH PO3BHUBAETHCS MPUPOAHUM YMHOM YE€pe3 aKaJeMiuHy IISUTbHICTh. JlocmiKeHHs
NMoka3ytoTh, 1m0 (iHceki mporpamu CLIL copusitoTh BHCOKMM — aKaJeMiuHUM
JOCATHEHHSIM Ta BHCOKOMY pIBHIO BOJIOJIHHS MOBOIO 3aBISIKHU PETEIHLHOMY
TUTAHYBAaHHIO HABYAIBHOT IIPOTpaMu Ta MiAroToBIl Buntenmis [7, ¢. 10-20; 3, ¢. 110-130;
6, ¢. 20—40]. ocsia EcToHii € 0COOJMBO IIHHUM IS YKpaiHH, OCKUTBKH OOU/IBI KpaiHH
MalOTh I[€BHI ICTOPMYHI Ta COLIOJIHTBICTUYHI CHUIbHI PHUCH, BKJIIOYAIOYU
MOCTPAJITHCBKY ~ JIHTBICTUYHY  TpaHchopMaIlito Ta  HEOOXIIHICTh  3MIITHEHHS
HaI[lOHATbHOI MOBM B OCBITI. Ecronis umoctpye, mo CLIL wMoxe ciayxXuTu
CTpaTEeTiYHUM OCBITHIM 1HCTPYMEHTOM, SIKUW OJIHOYACHO MIATPUMYE PO3BUTOK MOBH,
aKaJieMIYHl JTOCATHEHHA Ta HallOHAJbHY 3rypToBaHicTh. KirouoBuil (akrop ycmixy
noJisirae B OajaHcl MK MOBHOIO TOJITHKOIO, PO3POOKOI0 HABYAIBHUX IPOrpaM Ta
MIATOTOBKOK BYMTENIB, @ TAKOX Yy YITKOMY IpPIOPUTETI JEpaBHOI MOBU B CHUCTEMI
OCBITH.

JITEPATYPA:

1. Coyle D., Hood P., Marsh D. CLIL: Content and language integrated learning.
Cambridge : Cambridge University Press, 2010. 170 p.

2. Dalton-Puffer C. Content-and-language integrated learning: From practice to
principles? Annual Review of Applied Linguistics. 2011. Vol. 31. P. 182-204. DOI:
https://doi.org/10.1017/S0267190511000092

3. Eurydice. Key data on teaching languages at school in Europe. Luxembourg :
European Commission, 2017. URL: https://eurydice.eacea.ec.europa.eu (mara
3BepHeHHS: 16.04.2026).

4. Kulish 1., Hrytsyk N., Bihych O. Implementation of CLIL in Ukrainian higher
education: Challenges and perspectives. Advanced Education. 2022. Ne 109.
P. 45-52.

5. Marsh D. CLIL/EMILE: The European dimension — Actions, trends and foresight
potential. Brussels : European Commission, 2002.

6. Mehisto P., Marsh D., Frigols M. Uncovering CLIL: Content and language
integrated learning in bilingual and multilingual education. Oxford : Macmillan,
2008.

7. Nikula T., Marsh D. Terminological considerations regarding CLIL. Jyviaskyla :
University of Jyvaskyld, 1997.

8. OECD. PISA 2022 results (Volume 1): The state of learning and equity in
education. Paris : OECD Publishing, 2023. DOI: https://doi.org/10.1787/53f23881-
en

9. Pérez-Canado M. L. CLIL research in Europe: Past, present, and future.
International Journal of Bilingual Education and Bilingualism. 2011. Vol. 15, Ne 3.
P. 315-341. DOI: https://doi.org/10.1080/13670050.2011.630064

137
TepHoninb, 2026


https://doi.org/10.1017/S0267190511000092
https://eurydice.eacea.ec.europa.eu/
https://doi.org/10.1787/53f23881-en
https://doi.org/10.1787/53f23881-en
https://doi.org/10.1080/13670050.2011.630064

TEOPIA | MPAKTUKA HABYAHHA IHO3EMHWX MOB Y MOJIIKY/IbTYPHOMY MNMPOCTOPI

10. Pérez-Cafiado M. L. CLIL research in Europe: Past, present, and future. International
Journal of Bilingual Education and Bilingualism. 2012. Vol. 15, Ne 3. P. 315-341.

11. Pokrivcakova S. ta in. CLIL in foreign language education: E-textbook for foreign
language teachers. Nitra : Constantine the Philosopher University, 2015.

12. Trim J. Language learning for European citizenship: Final report. Strasbourg :
Council of Europe, 1998.

Menvnux /liana

3000y8a4 mpemvo2o pieHs GUWOT 0CBIMU,
Teproninbcokuii HayioHanbHUll nedazo2iunull yrigepcumem imeni Bonooumupa ['namioxa

IHTETPOBAHUU NIJIXIJ Y ®OPMYBAHHI AHIJIOMOBHOI
®OHETUYHOI KOMIETEHTHOCTI MAHBYTHIX YUUTEJIIB

Y KOHTEKCTI CTPIMKOI rio0anizaili OCBITHROTO MPOCTOPY Ta MOCUJICHHS PO
MDKKYJBTYPHOI KOMYHIKalli BHUMOTM 10 MpOQeciiiHOi MIJATOTOBKM BYUTENIB
AHTJIICHKOT MOBH 3a3HAIOTh SIKICHUX 3MIH. AHIJIOMOBHA (JOHETUYHA KOMIIETEHTHICTb
y CyyacHId METOJMIIl HAaBYaHHSA pO3IMIANAETHCA HE JIMIIE SK  CKJIaJ0Ba
KOMYHIKAQTUBHOI ~KOMIETEHTHOCTI, a SK BaXKJIUBUNA TOKa3HUK mpodeciitHoi
TOTOBHOCTI BYHUTENs, OCKUIBKM BOHAa BH3HAYa€ SKICTh MOBJICHHEBOTO 3pa3ka,
pPEe3yNbTATUBHICTh TEAArOriyHOi  B3a€MOJIi Ta e(EeKTUBHICTh MDKKYJIBTYPHOI
KoMyHiKkallii. BojgHouac aHami3 cy4yacHOI NEAAaroriyHoi MPaKTUKU CBIIYUTH PO
CTIMKY TEHJIIEHII0 10 (parmeHTapHocTi y ¢GopMyBaHHI (POHETHUYHUX HABHYOK,
BIJIpUBY BIJl aBTEHTUYHUX KOMYHIKaTHUBHHMX CUTyallll, OOMEKEHOT0 BUKOPUCTAHHS
U(PPOBUX THCTPYMEHTIB Ta HEJOCTATHHOI MOTHBAIlT 3400yBayiB A0 CUCTEMATUYHOI
CaMOCTIHOI poOOTH HaJl BUMOBOIO. 3 OISy HA 1€, IHTETPOBAHUM MIAX1J MOCTAE
METOJIOJIOTIYHOIO BIAMOBIIII0 Ha 3a3HAYEHI BUKJIWKH, MOEIHYIOYM JIHTBICTUYHY
TOYHICTb, MEJAroriyHy CHUCTEMHICTb, TE€XHOJIOTIYHY THYYKICTh Ta MIKKYJIbTYPHY
CHPSIMOBaHICTh HABYAJILHOTO MPOIIECY.

[IpoGiiema ¢dopmyBaHHS I1HIIOMOBHOI (POHETHYHOI KOMIIETEHTHOCTI aKTHBHO
JOCIIKY€EThCS SIK BITYU3HSHUMH, TaK 1 3apyOKHUMH HayKOBISAMH. B yKkpaiHCBKiN
Metoauil Baromuii BHecok 3poomnmm  O. Yyxwo, I'.3amimbcpka, 1O. I'omosauy,
A. lomuna,  T.I'purop’eBa, T.KpaBuenko Ta  iHmi. SK  CTBepIKye
O. TapHOTIOJIbCHKUM, «HABYAHHS 1HO3EMHOI MOBHM HE 3BOJWUTHCS JIAIIE O
OTaHYBaHHS JIEKCHKH YW TpaMaTUKH, BOHO Tepeadayvae akTHBI3AIlil0 chOpPMOBAHHUX
aBTOMATHU3MIB y KOMYHIKaTUBHOMY Ipoleci, A€ (OHETHKa BUCTYNA€ HEBIJ EMHOIO
ckiaamoBoio» [8,¢. 30]. Takum  uymHOM, (OHETHYHA  KOMIICTCHTHICTH  Mae
pO3TISAATHCSA HE 130JbOBAHO, @ B TICHOMY B3a€MO3B’S3KY 3 1HIIUMHU KOMIIOHEHTaMH
1HIIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTi, IO 3YMOBJIFOE€ HEOOXITHICThH il
CUCTEMHOT 1HTerpatli y npouec npodeciiiHoi miaAroToBKM MailOyTHIX yUUTEIIB.

Mu Takox morojpKyemocs 3 TBepkeHHsAM T. KpaBueHko, sika HaroJiourye, mo
MIOTIPH 3pOCTAI0YY yBary A0 JIEKCUKO-TPaMaTUYHOTO aCIeKTy, «BUMOBA 3ATHIIAETHCS
OJTHIEI0 3 HAWCKJIQJHIMMX 1 BOJHOYAC HAWMEHI AOCIIHKEHUX CKJIaJ0BHX MOBHOL
MiATOTOBKM, XO4ya CcaM€ BOHAa 3HAYHO BIUIMBA€ HA YCHIMIHICTb MalOyTHBOT
npodeciiinoi misutbHOCTI Bumrtens» [/, c. 10]. ToOto, irHopyBaHHS (OHETHIHOTO
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acreKTy B HaBYAJIIbHOMY IPOILECI HE JIMILE 3HUXKYE SIKICTh KOMYHIKaIlii, a il popmye
XMOHI BUMOBHI HaBHUKH, SIKI B MOJAIBIIOMY YCKIATHIOIOTH IPO(deciiiHy amanTarito
MosiouX (haxiBIliB. BakIMBOI0O 1/1€F0 BBa)KAEMO TaKOX MOJIOKEHHs [. 3amiibchKoi
I0JI0 HEOOXITHOCTI TMOE€THAHHS KOMYHIKATHBHO OpPIEHTOBAaHMX TEXHOJOTIH 13
CUCTEMAaTUYHOIO (POHETUYHOIO MPAKTUKOIO, 110 TI03BOJISIE MOI0IATH BiIPUB HABUAHHS
BiJ] peaJIbHUX MOBJICHHEBHX CHUTYalil [6, c. 47].

3apyOiKHUI HayKOBUU JUCKYypC (opmyBaHHS (POHETHUHOT KOMIETEHTHOCTI
npeactaBiaeHo npargmu  JIk. xenkine, JDxk. Jlesica, M. Manpo, T. JlepBiHr,
M. IlenninrTon, A. Kykynbcka-Xanmme Ta iHmux. Jk. JDKeHKIHC 3a3Hayae, 10 B
yMOBax IJI00aJbHOI KOMYHIKAIl MIPIOPUTET Ma€ MEPEXOJAUTH BiJ IMITaIlli «HOCIEBOT
HOpMU» J10 (hOpMYyBaHHS 1HTEpHAIIOHAIBHOT 3po3yMiuocTi (intelligibility), o TicHO
Kopeiroe 3 koHueniiero English as a Lingua Franca [10, c.30]. JocmimkeHHs
M. Manpo, T. JlepBIHT HOBOJSATH, 110 HABITh HEBEJIMKI, aje€ PEryJsipHI BIOpaBU 3
KOPEKIIii aKIeHTY 3HAYHO MOKPAIIYIOTh CIPUHHATTS MOBJICHHS HOCISIMHU 1HIIIUX MOB,
0 € KPUTUYHO BAXKJIWUBUM JUIA BYUTENS, SKUA Mae OyTH 3pO3YyMUIAM IS
pizHOMaHiTHOI aymutopii [9, c¢.385]. CyyacHuii TEXHOJOTIYHHMI BHUMIip MPOOICMHU
poskputo y mpausx M. [lenninrron, A. Kykynbcka-Xanme, sKi aHali3ylOTh
MOTEHI[1a71 MOOUTbHUX 3aCTOCYHKIB JJIA MepcoHati3amii (POHETUYHOTIO TPEHYBAaHHS Ta
dbopMyBaHHs aBTOHOMHOCTI yuHs [11, ¢. 118].

O. birnu Bu3Haua€e IHTETPOBAHMM MiAX1J K «OpraHIuYHE MOEAHAHHS CBIAOMHX 1
MIJCBIIOMUX KOMIIOHEHTIB HaBYaHHs, [0 3a0e3nedye mapajeibHe ONaHyBaHHSA
3HAHHSIMHU, MOBJICHHEBUMHM HAaBUYKAMH Ta BMIHHSMH B €IMHOMY KOMYHIKATUBHOMY
KOHTEKCTI» [1, ¢. 82].

Takum YWHOM, IHTETPOBAHMM MIJIX1A Ja€ 3MOTY PO3TISAaTH (OpPMYyBaHHS
(hOHETUYHOI KOMIIETEHTHOCTI HE K 130JIbOBAHUM KOMIIOHEHT ITIATOTOBKK MaiOyTHIX
BUMTENIB, a SIK OpraHiuHy CKJIaJoBYy Tpo(deciiiHO Opi€HTOBAHOI I1HIIOMOBHOI
KOMYHIKarii.

T. I'purop’eBa 3ampornoHyBaia alrOPUTMIYHY MOJENb (popMyBaHHS (POHETUYHOI
KOMITETEHTHOCT! JloCHiAHUIT OOIPYHTOBYE NOLIIBHICTh YOTUPUETAITHOI CTPYKTYpHU
¢doHeTn4yHOiI poOOTH, 1O 3a0e3medye MOCTIAOBHUI Mepexid BiJ CHPUUHATTA 10
MPOTYKTUBHOTO BUKOPHCTAHHS MOBJICHHEBHX 3Pa3KiB Y KOMYHIKATUBHOMY KOHTEKCTI
[3, c.20]. 3rigHo 3 Ii€f0 MOJEJUII0, HAaBUAHHS PO3MOYMHAETHCS 3 IPE3CHTAIlll
Marepialy B CHUTYaTHUBHHX MIKPOMIAIOTax, Jalli CIIAyE PELENTUBHE OMPaIfOBAHHS
(pOo3BUTOK (POHEMATUYHOIO Ta 1HTOHALIWHOTO CIYXY), PEIPOAYKTHUBHE TPEHYBaHHS
(BIATBOpEHHsI Yepe3 IMITaTUBHI Ta KOMOIHATOpPHI BIpPaBH) Ta 3aBEPIIYETHCA
MPOJYKTUBHUM €TaloM, JI€ 3aCBOEHI HABHYKH 3aCTOCOBYIOTHCS Y BUIBHOMY
CHUIKYBaHHI.

Ha nymky T. I'purop’eBa iHTerpoBaHMii MIAXi[A HAAAE IOMY aJTOPUTMY
THYYKOCTI: KOXXEH eTall MO)Ke OyTH TeXHOJIOTiyHO 30arauenuii [3, c. 21].
[Ipe3enTaliiro Ta peteniito J0IIILHO MiICUINTA IHTEPAKTUBHUMHU ay/110B13yaTbHUMHU
miaThopMaMu, penpoayKTUBHY MPAKTUKY — MOOIIBHUMU 3aCTOCYHKAMH 3 (DYHKIIIEIO
aBTOMATUYHOI JIIarHOCTUKH, a MPOAYKTHBHE MOBJICHHS — peajli3yBaTH y BipTyalbHUX
KOMYHIKaTUBHUX cepefoBullax. Taka ajmamnraliisi mepeTBOPIOE KIACUYHY METOJUYHY
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CXeMy Ha JWHAMI4YHy, MEPCOHATI30BaHy Ta KOMYHIKATHMBHO OPIEHTOBaHY CHCTEMY
MiATOTOBKH MailOyTHHOTO BUUTEIISI.

Oco0auBy poib y pealniszallii iIHTErpOBaHOTO MIiAXOMY BIAIrparOTh 1HTEPAKTHUBHI
MOOLTBHI 3aCTOCYHKH, SIKI BUCTYMAIOTh KaTaiizaTopaMH aBTOMaTH3allli (JOHETHUHUX
HaBrmuok. CywacHi miar@opmMu Ha 0asi IITYYHOTO IHTENEKTY Ta TEXHOJOTI]
aBTOMATUYHOTO po3mi3HaBaHHSI MOBU (ASR) 3a0e3nedyioTb MUTTEBY 1arHOCTUKY
apTUKYJSIIMHUX MOMIIOK, Bi3yalli3alil0 aKyCTHUYHHX MapaMeTpiB, MOPIBHSAHHS 3
€TAJIOHHUM 3pa3KoM Ta aJIallTUBHE KOPUTYBaHHS B peainbHoMy yaci. A. Kykynbcka-
XanMe, 3a3Havae, 1o «MoOiIpHe HaBuaHHs MoBH (MALL) 3MmiHIO€ OCBITHIH mporiec,
poOJIsiun oro 6e3mepepBHUM, MEPCOHANII30BAHUM Ta OPIEHTOBAHUM Ha aBTOHOMHICTh
3no0yBauay [11, c. 122].

ABTOp MIIKPECTIOE, M0 MOOUIBbHI 3aCTOCYHKH JIO3BOJISIIOTH TOJ0JNaTH Oap’ep
«ayIUTOPHOTO 4acy», HaJaloyl MOXJIMBICTh JJIi aCUHXpOHHOi, OaraTtopa3oBoi Ta
KOHTPOJIbOBAHOT MpakTUKH. KpiM TOTo0, 3aBASKHM MM IHCTPYMEHTaM CTYACHTH MalOTh
3MOTy BIAIpPallbOBYBaTH aBTOMAaTU3MH PO3II3HABAHHS Ta BIITBOPEHHS (DOHETUUHUX
ABUI, IO CTAa€ HAIIMHOIO OCHOBOIO s (pOpMyBaHHS CTaOUIBHUX BUMOBHHUX
HABUYOK Y CIIOHTAHHOMY MOBJICHHI.

Takum 4YuMHOM, IHTErpOBaHMWA MiAX1A Yy (OpPMYyBaHHI AHIVIOMOBHOI (POHETHYHOL
KOMIIETEHTHOCTI MalOyTHIX y4HTEeNiB € €(EeKTUBHUM 3acO00M MIABHUILEHHS SKOCTI
ixHpoi mpodeciiiHoi miaroToBku. IloeqHaHHA TpaaWIIAHUX METOJIB HABYAHHS 3
IHHOBAIlIMHUMH ~ TEXHOJIOTISIMH, 30KpeMa MOOUTbHUMHM  3aCTOCYHKaMH, CIIPHSE
(GhOpMyBaHHIO  TIPAaBWIBHUX BHMOBHMX HaBUYOK, PO3BUTKY KOMYHIKaTHBHOI
KOMITETEHTHOCTI Ta TIABUINCHHIO MOTHBAIlli CTyACHTIB. Peamizaliss mporo miaxomy
3abesreuye TpaHcopmMarliiro GOHETHIHOTO TPEHYBAHHS 3 MEXaHIYHOTO BIIPAIFOBAaHHS
3BYKIB Y IUIICHY TpO(eECiiiHO-OpIEHTOBAHY [ISUTbHICTh, JI€¢ MalOyTHIA BYMUTENb
OZJHOYACHO BJIOCKOHAIIOE BJIACHY BUMOBY Ta OIIAHOBYE METOAUKY 11 HABYaHHS.
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Heoowumko Onena

3000y8ay Opy2020 pieHs uwjoi oceimu,

TepHoninbcokuil HayioHanbHULL nedazo2iunull yuigepcumem imeni Bonooumupa I namwoxa
Hayxoeuii kepisuux: Iauyx H. M., 0okmop ¢hinocodpii,

BUKNIA0aY Kagedpu anenilcobkoi Qinono2ii ma MemoouKy HA84aHHs AH2IILUCLKOI MOBU

®OPMYBAHHS AHIVIOMOBHOI TPAMATHYHOI KOMIETEHTHOCTI
3 BUKOPUCTAHHSIM IU®POBUX OCBITHIX OHJIAWH IIJIAT®OPM

CTpiMKHUIl PO3BUTOK 1H(QOPMALIMHUX TEXHOJOT1 CTBOPIOE HOBI NMEPCIEKTUBU
JUIsl HaBYaHHS, 30KpeMa W HaBYaHHS 1HO3EMHUX MOB. TpamuiiiiHi MiIXoaud 0
BUKJIQJIaHHs 3aJIMILAIOTHCSA aKTyalbHUMM 1 Ba)XKJIMBHUMH, IPOTE BOHHM € HE 3aBXKIU
JOCTaTHIMH, aJ[)K€ CYCIIJIBCTBO MOCTIHHO 3MIHIOETHCS 1 U(PPOBI OHJIAWH TEXHOJOTI]
HaBUYaHHA 3/IaTHI OLIbIIE 3aIlIKaBUTH CYyYaCHOTO Y4YHs, KOTPUH 3BUK CILJIKYBAaTHUCS
OHJIallH, KOPUCTYBATHCS MYJIbTUMEAIMHUMH pecypcaMu Ta MaTH JOCTyNl [0
HaBUYaJBbHUX MarteplaiiB y Oynb-skuid yac no6u. Yacto BUKOPUCTAHHS OCBITHIX
OHJIAliH TUIaTQOpM € HEe JHIIe I[IKaBUM JIOJAATKOM 1O HaBUYaHHS, a €JIUHOI0
MOXJIMBICTIO [JI1 Y4YHIB 3700yTH OCBITY, OCKUIBKM BOHHM HE 3aBXIU MAaloTh
MOJKJIUBICTb, SIK OT B YMOBAaX BIMHM, BIABIAYBATH TPAAUIIAHI 3aHATTS Y IIKOJI.

['oBOpsiuM Mpo HaBYaHHS 1IHO3EMHUX MOB, BAPTO MIIKPECIUTH, 10 (POPMYBaHHS
IHIIIOMOBHOI TpaMaTHYHOT KOMIIETEHTHOCTI € 3alMopyKOI0 YCHIIIHOTO TPOIEeCy
KOMYHIKallil, OCKIJIbKA PO3yMIHHS, 3HaHHS MpaBWUJ 1HO3€MHOI MOBHM Ta BMIHHS
3aCTOCOBYBATH 1X Ha MPAKTHIII I03BOJISIFOTH MPABUIILHO BUCIIOBIIIOBATH BJIACHI JYMKHU
Ta PO3YMITH CITIBPO3MOBHHKA.

3 METO Kpamoro pO3yMIHHS MOXKIMBOCTEH e(PeKTUBHOTO (OpMyBaHHS
aHTJIOMOBHOI TpaMaTHYHOI KOMIIETEHTHOCTI VY4HIB, PpO3IJIIHEMO TpPaKTyBaHHs
MOHSTTS «TrpaMaTU4YHa KOMIIETEHTHICTH» HayKoBIsiMH. Tak, I. Tpury06 BuzHauae
rpaMaTU4YHy KOMIETEHTHICTh SIK «3JIaTHICTh JIIOJUHU 0 KOPEKTHOIO IPaMaTUYHOTO
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o(OpMIIEHHSI CBOiX YCHMX 1 MUCbMOBUX BHUCIJIOBJIIOBAHb 1 PO3YMIHHS IPaMaTUYHOTO
oopMIICHHSI MOBJICHHS 1HINX, SIKa 0a3y€ThCsA HA CKIAMHINA 1 JUHAMIYHINA B3aeMOJIii
BiJITOBIJHMX HABUYOK, 3HAHb Ta TPAMaTHYHOI YCBiJOMIIEHOCTI» [2, ¢. 41].

Sk 3a3nayae [. MipomiHMK, «aHIJIOMOBHA TpaMaTU4YHAa KOMIIETEHTHICTh
PO3TISAAETECA K 3JATHICTh JO0 KOPEKTHOTO TpaMaTHUYHOrO O(OPMIIEHHS CBOIX
YCHHX 1 MUCEMHHUX BHCJIOBIOBaHb...» [3, C. 100]. Cxoxxe BU3HAYEHHS TpaMaTHIHOI
KOMIETEHTHOCTI mojie W O. BUKOHA, MITKPECIIOYN BaXKJTUBICTh HABYAHHS Y4YHIB
NPaBUJIHLHOTO TpaMaTUYHOrO0 O(OPMIICHHSI BUCIOBIIOBaHb, JOAA0YH, 110 HE MEHII
BAXJIMBOIO € TaKOX 3JaTHICTh PO3YMITH TpamMaTH4HE OQOPMIICHHS MOBIICHHS
crmiBpo3moBHuKa [1, €. 11].

AHIJIOMOBHA TpaMaTW4yHa KOMIIETEHTHICTh € KOMIUIEKCHUM MOHSATTSM, KOTpe
BKJIIOYa€ B cebe TIpaMaTU4Hl 3HAHHS, TpaMaTHUYHI HAaBUYKU Ta TrpaMaTU4yHY
yeBimomiieHicty [1, €. 11]. I'pamaTuuHi 3HaHHS BKIIOYAIOTh 3HAHHS (GopMu Ta
3HAYEHHS I'PaMaTUYHOI CTPYKTYpPH, pO3yMIHHA ii (yHKIII Ta 3HAHHSA 0COOIMBOCTEN ii
BUKopucTanHsa [5, ¢. 394]. 'pamatnyHa yCBIIOMIJICHICTh € CBIJOMHUM 3aCBOEHHSM
rpaMaTUYHUX CTPYKTYP, SBHII Ta MPaBWII, IO OXOIUIIOE HE JIMIIE X PO3YMIiHHSA, a U
YMIHHS BUKOPUCTOBYBATH B YCHHUX, Y MMChMOBUX MOBJICHHEBHX BHCJIOBIIOBAHHSX.
BoHa BKkIItOUYae BMIHHS aHali3yBaTu rpaMaTuyHe O()OPMIIEHHSI BIACHOTO MOBJICHHS
Ta MOBJIEHH 1HIIKX. [Ipy 1[bOMY Ba)KJIMBOIO € 34aTHICTh PO3MI3HABATH BIIXWICHHS
Bl TpaMaTHUYHUX HOPM BHCJIOBIIOBaHHS, CIHIBBIAHOCUTH iX 13 MpaBUJIbHUMHU
BaplaHTaMM Ta aHaJI3yBaTH NMPUYMHU BUHUKHEHHS TaKUX BIIXWJICHb BIJ HOPMU MU
HuUIAXiB ix kopexii [1, ¢. 11-12].

['pamatnuHi HaBUYKHM, SK OJMH 13 €JIEMEHTIB AHIJIOMOBHOI TpaMaTUYHOI
KOMIIETEHTHOCTI, JIO3BOJISIIOTH ~ KOPEKTHO O(GOPMUTH  TOBIIOMJICHHS, BECTU
KOMYHIKAIlif0 Ta PO3yMIiTH BHUCIOBIOBaHHA iHmmx [1, ¢. 11-12]. ABTomaTu3ariis
BUKOPUCTAHHA TUX, YW IHIIMX TpaMaTUYyHUX (OpM 1 CTPYKTyp JdO3BOJISIE
MOPUIIBUIIINTA TPOIEC BUCIOBIIOBAHHS, 3aBISKA YOMY MOBEIb MOXXE MHUTTEBO
c(hopMyJIIOBaTH BJIACHY JYMKY Ta KOPEKTHO 11 BUCIOBUTHU, a TAKOXK BiJpearyBaTH Ha
BHCJIOBJIIOBAHHS 1HIIIMX YYACHUKIB KOMYHIKAII.

bepyun n0 yBarm o0cOOJMBOCTI Ta CTPYKTYpY AaHIJIOMOBHOI TI'paMaTUYHOL
KOMIIETEHTHOCTI, CTa€ 3pO3yMUIMM, IO 3a0€3MEYeHHsT HEe JMIIEe PO3yMIHHSA
rpaMaTuyHux (GopM 1 SIBUII YYHSIMH, @ ¥ JOCTAaTHBOI KUIBKOCTI TPEHYBaHb y iX
BUKOPWCTaHHI JIO3BOJIUTH 3pOOUTH mporiec (HopMyBaHHS aHTIIOMOBHOI rpaMaTHYHOI
KOMITIETEHTHOCTI ycmimmHuM. [Ipu 11boMy 3aBIaHHS BUMTENS IMMOJSATAE TAKOXK B TaKii
oprasizailii HaBYaJIBHOTO TPOIECY, KOTPa JO3BOJIUTH MOTHUBYBATH y4YHIB J0 POOOTH
HaJ CBOIMM MOBHHMMH BMIHHSIMH, a 30KpeMa W O TPEHYBAaHHS I'paMaTHYHUX SBUII,
10 BUBYAIOThCA. [HOopMaIiiiiHi TeXHOJIOT1I, 10 SKUX Cy4acH1 y4HI BK€ 3BUKIIH Ta SIKi
€ HEB1Jl'’€MHOI0 YaCTUHOIO IXHBOTO IIOJICHHOTO KUTTS, CIPHUATHUMYTh IIiIBUILIEHHIO
BMOTHBOBAHOCT] YYHIB 1 HOKPALIECHHIO IXHIX TPaMaTUYHUX YMIHb.

OcBiTHI OHJaiH mIaTGopMu, SK TPUKIaA 1HPOPMALIMHUX TEXHOJOTIA IS
HABYaHHSI, MAlOTh HU3KY TIEpEBar:

1) inauBIyai3ailisi HABUYaHHS;

2) NOCTYIHICTh HAaBYAJIBLHUX MaTepialiB;

3) popMyBaHHS MOTHBAIIiT O HABYAHHS,
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4) MOXXITUBICTh BUKOPHUCTAHHS y (popMati 3MIIIaHOTO HABYAHHS;

5) MUTTEBHUIA 3BOPOTHIN 3B’ S30K;

6) PiI3HOMaHITHICTB;

7) MOKIIUBICTh 31HCHEHHS CAaMOKOHTPOJTIO.

CydacHi i1H(pOpMaliiiHI OHJANH-TIIATGOPMHU JTO3BOJISIIOTH 3pOOUTH TPOIIEC
BHUBUYCHHS TPAMAaTUKH OUIBII 1HIWBITyali30BaHUM, OCKUIBKU Ty UM 1HIIY IIaT(Gopmy
MO>KHA MiIOMpaTH y BiMOBIAHOCTI 3 pIBHEM 3HaHb Y4Hs, a 6arato miargopm Takox
JAl0Th MOXKJIMBICTh aJIallTYBaTH M0Jiady HaBYAJIIBHOTO MaTepialy Yy BiJIMOBIIHOCTI J0
00paHOro piBHSI.

JlocTymHICTh HABYAJILHUX MaTepiaiiB OHJIAH € BEJIMKOIO MepeBaror udpoBux
wiargopmM. Lle o3Hauae, M0 yueHb MOKE MPALIOBATH 3 HUMU 3 Oy/Ib-5IKOi TOUKH, J€ €
JOCTYI JI0 IHTEPHETY, Matouu TenedoH, MIaHIeT, abo HOyTOyK. YacTo Taki OCBITHI
OHJIaHH 1IaTGopMu €  OE3KOIITOBHMMH, a00 TMPOMOHYIOTh  MOXJIHUBICTh
0€3KOLITOBHOIO BUKOPUCTAHHSA 3 JeII0 oOMexeHUM (pyHKIioHamoM. OKpiM TOro, yci
HEOOXI1HI Marepianu 310paHl B OJJHOMY MICLI, 1[0 HE BHUMAarae MOCTIMHUX 3aTpaT
yacy Ha MOUIyK 1H(pOopMallii Y pecypciB.

byayun uikaBuM crnocoOOM HaBYaHHSA, NPOMOHYIOYM I1HTEPAKTUBHICTH 1
MOKJIUBICTh BHOOpPY PIBHS CKJIAAHOCTI, ab0 NOTPIOHOTO Marepiady, a TaKOX
BKJIFOYAIOYH BIJI€0, UM ay/ai0, HUU(PPOBI OHIANH TIaTGOpMHU 34aTHI MOTUBYBATH yUYHIB
710 TTOCTIHHOT pOOOTH 13 MOKPAIEHHS BIACHUX TPaMaTUYHUX YMIHb.

He MeHI BakiIMBOIO nepeBaror HU(poBUX OHIAMH MIaTGOPM € MOKIUBICTh
BUKOPHUCTaHHA iX y (opmaTi 3MIIIAHOTO Ta JUCTaHIIHHOTO HaB4YaHHs. Lle 3pyuHo He
JUIIE ISl YYHIB, @ W JJIS BUUTENS, KOTPUI MUTTEBO MOXE OTpUMATH 1H(OpMaIio
PO BUKOHAH1 YYHSIMH 3aBJIaHHS, YAaCTO YK€ aBTOMAaTUYHO MEPEBIPEHI CUCTEMOIO, a
TaKOXX TpAIfOBAaTH HaJ MarepiajaMd OJHOYACHO 3 YYHSMHU, HaBITh SKIIO BOHH
nepeOyBarOTh Ha 3aHATTI OHJIAMH.

Benuka pi3HOMaHITHICTh CY4YaCHMX OHJANH TIaT@opM JO3BOJISIE BUMTENIEBl i
Y4HEB1 OOUpaTu Te, 10 € HAWOUIbII MOIIILHUM JJII BUKOHAHHS MOCTaBJICHOI METH,
a0o Te, 1110 OyJ1e HAaHOIbII LIKABUM JUISl YUHIB.

Haocranok, mudpoBi oHmaiH miatropMu HE JUIIE JA03BOJSIOTH YYUTEJEBI
OTPUMATH MUTTEBY 1HPOPMALIIIO PO BUKOHAHI YYHSMH 3aBAAHHS W PO pe3yJibTaTu
iX BUKOHAaHHS, a ¥ HAJalOTh MOXJIMBICTb YYHEB1 31MCHIOBATH CaMOKOHTPOJIb,
PO3yMIIOUM SIKI caMe TrpaMaTH4YHI SBHINA TOTPEOYIOTh JOJAATKOBOTO TPEHYBAHHS Ta
noBTOpeHHs. Taki 1udpoBi mIaThOpMH TO3BOJSIOTH YYHEBI HEOTHOPA30OBO
MOBEPTATUCS /0 BUKOHAHHS TOTrO, YW I1HIIOTO 3aBJaHHA, JOKM y4deHb He Oyne
3aJI0BOJICHHI BIIACHUM PE3YyJIbTAaTOM 1 HE 3aCBOITh MaTepial Ha HAJCKHOMY PiBHI.

[TincymoByrOUH, BapTO 3a3HAYUTH, 1110 HABYAHHS AHTJIINCHKOI MOBH, M 30KpeMa
i (QopmyBaHHS aHTJIOMOBHOI TpaMaTHYHOI KOMIIETEHTHOCTi, MOTpeOye HOBUX
MIIXO/IB Ta 3aJIy4eHHS cydacHUX iH(opmariiiHux TexHosorii. [{udposi onmaitH-
miaThopMHu 3aTHI HE JIMIIE MOTHBYBAaTHM YYHIB, IPOMOHYIOYH I1HTEPAKTUBHE
HaBYaHHS, aJanToBaHE JO IXHIX TMOTped, a ¥ JI03BOJIUTH 3a0€3MCUUTH
PI3HOMAaHITHICTh TpPEHYBAJIbHUX 3aBAaHb Ta MUTTEBUM 3BOPOTHIM 3B’SI30K IS
MaKCHUMaJIbHOI €()eKTUBHOCTI NPOIIECY HAaBYaHHS TPAMATUKH.
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®OPMYBAHHS YUTALBKOI KOMIETEHTHOCTI
YYHIB IOYATKOBOI IIKOJIN
HA OCHOBI TEXHOJIOI'II SHARED READING

IlocranoBka mnpodiaemMu. DopMyBaHHS YHUTAIbKOI KOMIIETEHTHOCTI YYHIB
MOYATKOBOI IIKOJIM € aKTyaJbHOI METOAMYHOK TMPOOJIEMOI0 ChOTOJCHHS. Y
Cy4yacHOMY CBITI MIBUIKOTO iH(QOpMAIIHHOTO OOMIHY Ta HU(PPOBUX TEXHOJOTIH
3IaTHICTh aJICKBATHO CHPUKWMATH, aHaJI3yBaTU Ta IHTEPIPETYBATH TEKCTOBY
iH(opMaliiro € oHIer 3 0a30BUX HABUYOK, HEOOXITHUX HE JIUIIE ISl HAaBYaHHS, a i
IS TIOBCSAKIEHHOTO JKUTTS. [IpoGiieMa HU3BKOTO PiBHS YATAI[LKOT KOMIIETEHTHOCTI B
MOJIOJIIMX HIKOJSPIB 3aJUIIAETHCS aKTyalbHOI, OCKUIBKM 0arato AiTeil He B 3MO31
MOBHOI[IHHO OCMHUCJIUTH 3MICT MPOYUTAHOTO, 110 BIUIMBAE HA YCHIIIHICTh y BCIX
ramy3sx HaBYaHHs. Y 3B 53Ky 3 [IUM BHHHUKAE MOTpeda y BIPOBAKEHHI e(heKTHBHIX
MearoriYHuX MiAXOMAIB, K1 O 3a0e3meuyBaii aKTUBHY B3a€EMOJIII0 YUHIB 13 TEKCTOM.
Mu BBaxaemo, 10 OJHUM 13 TakuX MIAXOAIB € TexHojoris shared reading, sika
COpus€ HE JUIIE MiABUIICHHIO DPIBHSA HaBYAJBbHUX JOCATHEHb, a # BCeOIYHOMY

144
MOBA, OCBITA, HAYKA B KOHTEKCTI MDKKYJIbTYPHOI KOMYHIKAIIIT



TEOPIA | MIPAKTUKA HABYAHHA IHO3EMHWX MOB Y MOJIIKY/IBTYPHOMY MNMPOCTOPI

PO3BUTKY OCOOMCTOCTI MOJIOJIIIOTO MIKOJSIPA, 3aKIaJal0ud MIIHUN (QYyHIaMEHT IS
MOJIaJIBIIIOT0 HABYAHHSA Ta CAMOCTIHHOTO PO3BUTKY.

AHani3 OCTaHHIX MAOCHIKEHb 1 MyOmikaiiii. AHami3 HayKoOBOi JiTepaTypu
JIeMOHCTpye, 1m0 TexHoyoris shared reading, abo cmisibHE YWTaHHS, BBaKAETHCS
OJIHI€I0 3 HaWe(EeKTUBHINIMX TMEJaroriuHuX cTpaTerid ans (GopMyBaHHS YHUTAIBKOI
KOMITETEHTHOCTI MOJIOIIHX MKOJAPiB. 30kpema, Onekcannpa CaBYCHKO pO3TIISAae
YUTaHHS SK TIPOBIMHWA BHUJ MOBJICHHEBOI MiSUTBHOCTI MOJOJIINX IIKOJSPIB 1
MIIKPECIIIoE HeOOX1IHICTh (OpMYBaHHS YMiHB MpPAIFOBATH 3 TEKCTOM Ha PI3HUX
piBHsX [4]. Bacuns CyXOMIMHCHKUN TAaKOK HAroJIONTyBaB Ha BUXOBHOMY 3HAa4Y€HHI
YUTaHHS Ta PoJIi KHUTU Yy (GopMyBaHHI ocoOucrocTi autuHm [S]. Takoxk, cepen
3apyODKHUX JOCHIIHMKIB BapTo Bim3Hauutd Don Holdaway, skuit po3poOus
koHuemnmiro shared reading sx edekTHBHOTrO crnoco0y HaBYaHHS YHUTAHHS uepes
CHUIbHY JISUIBHICTH yuuTedns ¥ yuHiB [6]. Takum 4YMHOM, y HAyKOBiH JiTepaTypi
HAaKOIMMYEHO 3HAYHWK TEOPETHYHHUU JOCBiA, OJHAK THUTAHHSI TIPAKTUIHOTO
BIIPOBa/KeHHsT TexHojorii shared reading y mnouaTkoBii Kol mNOTpedye
MOJAJIBIIOTO JOCIIKEHHS.

Metorw crTarTi € TEOpeTHYHE OOIPYHTYBAHHS Ta aHali3 eQEeKTUBHOCTI
BUKOpUCTaHHA TexHoJorii shared reading y mnpomeci ¢opMyBaHHA YHUTABKOI
KOMIIETEHTHOCTI Y4YHIB IOYaTKOBOI IIKOJIH

Bukiaa ocHOBHOro martepiany 3 OOIPYHTYBAHHSIM OTPUMAaHUX HAYKOBHMX
pe3yabraTiB. POpMyBaHHS YMTAIBKOT KOMIIETEHTHOCTI MOJOJIINX IIKOJISAPIB €
CKJIQTHUM Ta OaraTorpaHHUM MPOIECOM, KU MOTpeOye CHUCTEMHOTO MiIXOay Ta
BpaxyBaHHS BIKOBUX 0COOMMBOCTEH AiTel. UnTaribka KOMIIETEHTHICTh PO3TIISIA€ThCS
SK THTErpOBaHEe MOEHAHHSA YMiHb Ta HABUYOK PO3YMIHHSI, aHAJI3y Ta 1HTEprpeTartii
TEKCTY, a TaKOX 3JaTHOCTI BHUpa)XaTH BJIACHI TyMKHA IMOJO MPOYUTAHOTO. Y
MeIaroTiyHii  Teopii Ta MpPaKTUIll BOHA BBAXKAETHCS KIOYOBUM KOMIIOHECHTOM
HABYAJIbHOI [ISJIBHOCTI, OCKUIBKM ©O€3 pO3BUTKY YMIHb YHWTaTH, aHAJII3yBaTH 1
KPUTHYHO OITIHIOBAaTH TEKCTH HEMOXJIMBE (POPMYBAHHS BHCOKOTO PiBHS HaBYAIBHOI
KOMITIETEHTHOCTI. (OCOOJMBOCTI PO3BUTKY YHUTAIbKOI KOMIETEHTHOCTI B YYHIB
MOYATKOBOI IIKOJIM BU3HAYAIOTHCS CHEIM(PIKOIO BIKOBOTO PO3BUTKY AITEH, pIBHEM IX
MOBHOi  TIJATOTOBKM, MOTHBAlllMHUMH  YUHHUKAMU Ta  1HAUBIIYyaJIbHUMHU
MICUXOJIOTITYHUMH 0COOIMBOCTAMU. Ha paHHIX eTanax HaB4YaHHS BOXJIUBO (GOpMYyBaTH
HE JIWIIIEe TEXHIYHY CTOPOHY YUTAHHS, a ¥ PO3BUTOK YSBH, KPUTUYHOTO MHCIICHHS,
MOBJICHHEBOT KYJIBTYpH Ta E€MOIIMHOTO CHPUMHSITTS TEKCTy, IO 3abe3neuye
BCEOIYHUHN PO3BUTOK OCOOMCTOCTI MIKOJISPA.

Ham mocBin cBiTuuTh, 110 BUKOPUCTAHHS CYYaCHUX IEIaroriyHUX TEXHOJOTIH,
OpPIEHTOBAHWX HA aKTHUBHE BKJIIOYEHHS YYHIB y MPOIEC YMTAHHS, 3HAYHO TBHUIILYE
eheKTUBHICTh (POpMyBaHHS YUTAIbKOI KOMIETEHTHOCTI. OCOOIMBO MEPCIIEKTUBHUM
€ 3acrtocyBaHHs TexHousorii shared reading, sika mepembadae cCIHiJIbHE YUTAHHS 3
BUUTEJIEM, AKTUBHE OOTOBOPEHHS TEKCTY Ta 3aJlydyeHHs OITel 110 pI3HUX BHJIIB
TUSITBHOCTI, TOB’S3aHUX 13 TEKCTOM. LI TeXHOJOris M03BOJISE HE JUIIE PO3BUBATH
TEXHIYHI HABUYKM YHUTAHHS, a W copusie QOpMyBaHHIO KOMYHIKATUBHUX YMiHb,
PO3UIMPEHHIO CIOBHUKOBOI'O 3aIlacy, PO3BUTKY MHUCJICHHS Ta €MOLIIMHOIO 1HTENEKTY.
Texnounoris shared reading BiApi3HAETHCS Bijl IHIIMX MEJArOTTYHUX TEXHOJOTIN THUM,
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[0 BUCTYTA€ HE JIUIIE SIK MeTa HaBYaHHS — (JOPMyBaHHS HAaBUYKHA YMTAHHS B yUHIB,
a ¥ sk 3aci0 HaBYaHHS, OCKIJIBLKH B MPOIIECI CIUIHPHOTO YHUTAHHS JITH OBOJIOJIBAIOThH
HAaBHYKAMHU YHUTaHHS, PO3BUBAIOThH MOBJIEHHS Ta 3aCBOIOIOTh BHWIXOBHI ITIHHOCTI.
Buxopucranns shared reading y HaBuaigpbHOMY Mpoleci 3abe3neuye 1HTepaKTUBHUN
MiIX11, KOJW Y9HI aKTUBHO BKJIIOYEHI B MPOIEC HABYAHHS, MPOSIBISIIOTH 1HTEPEC J0
TEKCTIB PI3HOT TEMAaTHUKH, HABUAIOTHCS BUCJIOBIIOBATH BIJIACHI TyMKH Ta CIyXaTH
aprymMeHTH 1HmmMX. [IpakThyHe 3acTOCYBaHHS IIi€i TEXHOJOTIi JIEMOHCTPYE
MO3UTUBHUI BIUTUB HAa PIBEHb YMTAIbKOI KOMIIETEHTHOCTI, MiIBUIIYE MOTHUBAIIIIO 0
YUTaHHS Ta GOPMYE CTIMKUM IHTEPEC 10 JITEpaTypH 3 PAaHHHOTO BIKY.

Meronuka BukopuctanHs shared reading mepembadae moeTamHy OpraHizallio
HABUAJIBHOIO TMPOIIECY 3 YypaxXyBaHHSIM BIKOBUX ocoOimBocTted yuHiB. I[lig dac
CHUILHOTO YUTAHHS BUKOPUCTOBYIOTHCS PI3HI METOJMYHI MPUMOMH: YHUTAHHS BrOJIOC
yUUTENIEM, XOPOBE YHMTAHHS, MMOBTOPHE YHMTAHHS, YMTAHHS <(JIAHIFO)KKOM», a TaKOXK
CYNPOBIJIHE YWTAHHS, KOJM YYHI CTEXKaTh 3a TEKCTOM pa3oM 13 yuyuTesneM. Takum
YUHOM, I MPAaKTUYHOI UItoCTpauii Mu oOpamu kHury «Baboon’s Nest». Ak mu
3a3HayvaaM paHille, OpraHizailisi CHUILHOITO YWTaHHS 3A1MCHIOETbCA ToeranmHo. Ha
MEPIIOMY €Tall yBara 30CepeKYETbCS Ha PO3YyMIHHI 3MICTY. YUHTENb JIEMOHCTPYE
OOKJIAJIMHKY KHUTH Ta 3BEPTA€ThCA 10 YuHIB 13 3anutanHsMu: « What do you see? What
is this? What do you think the story is about?». Ilicist IbOrO BUMTENb BUPA3HO YUTAE
TEKCT, 3MIHIOIOUM TOJIOC BIAMOBIAHO JO MEPCOHAXIB Ta BUKOPUCTOBYIOUH MIMIKY,
KECTH Ta 1HIN 3acoO0M HeBepOaibHOI KomyHikamii (body language) nmnst kparoro
po3ymiHHs 3micTy. Hanpuxman: «Baboon said: «Shoo, you!»» — ydurtens ToBOpUTH
cyBopuM ronocom; «Eagle said: «No, you shoo!»» — 3MiHroe iHTOHAIT0. ITics ynTanHs
BUMTEJIb OpraHizoBye obroBopeHHs:: «What was the problem in the story?». Takox
BUKOPHUCTOBYETHCS TPUAOM «IHTEPB’IO 3 MEPCOHAKEM»: OJIMH Y4YE€Hb BHUKOHYE POJIb
0a0yiHa, 1H1m cTaBiATh 3anuTanHs: « Why did you fight?» — «Because I built the nest.»
Lle cnpusie po3BUTKY MOBJIEHHS Ta MIHOIIOMY pO3yMiHHIO TekcTy. Ha npyromy erami
yBara MPUIUISIETBCS CIOBHUKOBIM poOOTI. YUHMTENb NMEPEUUTYE TEKCT, 3a0XO0UYIOUU
VUHIB JOJy4yaTtucs A0 mNoBToproBaHuX (parmenTtiB: «The sun went down, down,
down...» Y4HI NOBTOPIOIOTH pa3oM 13 yuuteneM. lIpu mosBi HOBUX CIIB YYHTENb
synussieTses: « Whirling, twirling — what do these words mean?» Yuni HamararoTbcs
MOSICHAUTH a00 TIOKa3yIOTh PyXaMH. YUYHTENb YTOYHIOE 3HAYCHHS, JIEMOHCTPYIOUH
xectamu oOepranHs: «Look, the leaves are whirling in the wind.» Hosi cnosa
3anmucytoTbess Ha «Wow words charty. Ha TtpetpboMy erami QopmyeTbcs HaBUYKA
BHPA3HOTO YMTAHHS. YUUTENb 3BepTac yBary Ha po3auioBi 3Haku: «These are ellipses. ..
they mean pause.» Yuni moBToprotoTh cioBo ellipsis. Jami: «When you see a comma —
what do you do?». Vuutens Takoxxk mosicHroe manku: «These are speech marks —
someone is talking». YuHi BU3HA4alOTh, XTO TOBOPHUTH, 1 YATAIOTh, 3MIHIOIOYH TOJIOC.
VYuni yurarote XxopoMm: «Sharing is besty. Yuutenb mpocuTh MOBTOPUTH IIe pas,
3BepTalouM yBary Ha iHToHauito. Ha uerBepromy ertami BigOyBaeTbcsi poOOTa Haj
¢onikoro. ITicns criabHOrO YUTAHHS BUUTENb BUALISE OKPEMI CIIOBA Ta 3BYKH, 3BEpTa€E
yBary Ha pHUMH, HaIpUKIaa: nes— best, aHamizye 3BYKOBUH CKiIal, QopMmye
dhonemaTnuny 0013HaHICTh. Ha m’sToMy eTami TeKCT BUKOPUCTOBYETHCS SIK OCHOBA JIJIs
TBOPUOi MISUTLHOCTI. Y4YHI 1HCIICHI3YIOTh 1CTOPIIO, BIATBOPIOIOTH JIaJOTH, a0o
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nepeKasyroTh ii CBOIMHU CIIOBaMU. YUHUTENb MOXKE 3anpornoHyBaTu 3apaaHHs: «Retell the
story» abo «Draw your favourite scene and describe it». PesynsTatu opopmiroroTses y
BUIJIA/ CIIUILHOI KHUTH a00 BUCTaBKH.

3aranoMm, TpPOBEACHE JOCIIDKCHHS MiATBEPIXKYy€E, IO CHUCTEMaTHYHE Ta
MpoAyMaHe BHUKOPUCTAHHS IMEJaroriyHuX TEXHOJIOTIH, OPIEHTOBAaHUX Ha AKTHUBHE
3ay4yeHHs Y4YHiB, € e(EeKTUBHIUM 3acO00M (POPMYBAHHS YUTAIIBKOI KOMIIETEHTHOCTI B
MOYATKOBIN IMIKOJI. PO3BUTOK YWTAIbKOi KOMIIETEGHTHOCTI HE OOMEXKYETHCS JIHIIEC
BMIHHSIM TPaBUWJIBHO Ta INBHUJIKO YUTATH TEKCTHU, @ BKJIIOYAE KOMIUIEKC HABHUYOK
KPUTUYHOTO aHaJi3y, PO3YMIHHSI CEHCY, BUPAKEHHS BJIACHUX JYMOK Ta €MOI[IHHOTO
CHPUMHATTS JiTepatypu. 3actocyBaHHs shared reading cTBoproe CpusITIUBI YMOBH
JUIS. HaBYaJIBHO1 B3a€MO/Iii, 1HTETpallii 3HaHb 1 HABUYOK, PO3BUTKY KPEaTHUBHOCTI Ta
CaMOCTIHHOCTI, IO € KJIFOUOBUMHU CKJIaIOBUMHU CYy4acHOI IOYATKOBOI OCBITH.

BucnoBku. O1xe, popMyBaHHs YUTAIbKOI KOMIETEHTHOCTI YYHIB NTOYAaTKOBOI
IIKOJIM € OJHHUM 13 KIIOYOBHX 3aBIaHb Cy4aCHOi OCBITH, II0 BH3HAYAE IMOMAJBIIAN
yCHiX IUTUHH Y HaBYaHHI. TakuM ynHOM, TexHojorisa shared reading € BaxxnuBuM Ta
e(EeKTUBHUM IMIJXOJOM Yy HABUYaHHI YUTAHHS AITEH MOJIOALIOTO MIKIJIBHOTO BIKY.
Takuii criocid HaBYaHHS Nependavae CuUIbHY poOOTY BUMTENS Ta YUHIB 13 TEKCTOM,
IO JOMOMAara€e He JIMIIE BJAOCKOHAIIOBATH TEXHIKY YHTAHHS, a M Kpalle po3yMiTh
3MICT IPOYUTAHOTO. BUKOpHUCTAHHS 11€1 TEXHOJIOT1I CIPUSE PO3BUTKY CIOBHUKOBOIO
3amacy, yMiHHSI BUCJIOBJIIOBATH BJIACHY JIyMKY Ta B3a€MOJISITH 3 IHIIUMHU YUHSIMH,
3a0e3mnedye 1HTErpaiil0 MOBJICHHEBOIO, KOTHITUBHOTO Ta COI[QJIbHOIO PO3BUTKY
VYHIB, cropusie (OPMYBAaHHIO UYWUTAIbKOI Ta KOMYHIKATUBHOI KOMIIETEHTHOCTEH,
PO3BUTKY MIDKKYJIBTYPHOI CBIJOMOCTI Ta IIHHICHHX oOpieHTamiil. Takum 4uHOM,
dhopMyBaHHS YHMTAIlbKOI KOMIIETEHTHOCTI dYepe3 aKTHBHI IeJaroriyHi TEXHOJOTii
CIpHsie HE JUIIC IMJABUIICHHIO PIBHS HABYAJIbHUX JOCSITHEHb, a W BCEOIYHOMY
PO3BUTKY OCOOHMCTOCTI MOJIOJIIOTO MIKOJSAPA, 3aKJIafaloud MIIHUN QyHIaMEHT IS
MO/1aJIBIIIOTO HABYAHHS Ta CAMOCTIHHOTO PO3BUTKY.
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ITAPHA POJIBOBA B3AEMOAIA AK IHCTPYMEHT
©®OPMYBAHHSI IHTEPAKTUBHUX YMIHb YYHIB
Y NPOLHECI BUBYEHHS IHO3EMHOI MOBH

IlocranoBka mnpobjemu. TpancdopmaliiitHi mporecu B Cy4dacHiMl OCBITI
3YMOBIIIOIOTh ~ HEOOXIJHICTb  MEPEOCMUCICHHS  MiAXOAIB A0  (opMyBaHHA
KOMYHIKaTUBHOI KOMIIETEHTHOCTI YYHIB Ha ypoKaxX 1HO3eMHOI MOBH. ChOrojHi
BOJIO/IIHHSI MOBOIO PO3IIISAAETHCA HE SIK 3/IaTHICTh BIATBOPIOBATH 3aBYEHI JIEKCUKO-
rpaMaTH4Hl CTPYKTYpH, a SIK YMIHHS 3I1MCHIOBaTH €(EKTUBHY I1HTEpaKLIlO B
JUHAMIYHUX KUTTEBUX cHUTyalisXx. OcoOIMBOiI aKTyalbHOCTI 1€ Hal0yBae Ha
CepeIHbOMY €Talll HaBYaHHS, KOJIM IMiJIITKH BIIYyBalOTh NOTpe0y B CAMOBHUPAKEHHI
Ta comianbHIA B3aemojii. BogHoyac camMe Ha 1IbOMY eTari BHHHUKA€E CYNEPEUHICTh
MDK HasiBHUM JICKCHYHUM 3aMlacoM YYHIB 1 iIXHIM yMIHHSIM BUKOPHUCTOBYBATH MOTO
JUTSL pO3B’sI3aHHA peajbHUX KOMYHIKaTUBHHX 3aBJaHb. TpaaulliiiHi METOIU HaBYAHHS
4acTo He 3a0e3MeuyI0Th JOCTaTHOIO PIBHS MOBJIEHHEBOI aKTUBHOCTI KOXKHOIO YUHS,
10 NMPU3BOAUTH 10 (popMyBaHHS MOBHOTO Oap’epa. OTxe, MOIIYK 1 BOPOBAKEHHS
edexkTBHUX (PopM opranizaiii HaBYaHHS, cepejl SKUX OCOOJMBE MicCIle Tocigae
MapHa poJibOBa B3a€MOJIIs, € BAXJIMBUM 3aBJIaHHSIM PO3BUTKY 1HTEPAKTHBHUX YMIHb
YYHIB.

AHaJmi3 ocTa”HHIX Aochaimxkenb i mnyoOaikamii. IlpoOiema BUKOpPUCTaHHS
ITPOBUX METOJIIB Y HaBYaHHI 1HO3EMHUX MOB MepeldyBa€e B LIEHTPI yBaru OaraThoX
BITUM3HSHUX HayKoBLiB. 30kpeMa, O. B. bposkina ta K. B. TypuuH HaromourywoTs,
110 POJKOBA I'pa € YHIBEPCATbHOW (HOPMOIO HaBYAHHS, SKa A€ 3MOTY MOJEITIOBATH
CUTYyaIlli peaJlbHOTO CIIJIKYBaHHS Ta CTUMYJIOE PO3BUTOK KPUTHYHOTO MHUCIICHHS U
KpEaTUBHOCTI Y4YHIB.

[lutaHHS PO3BUTKY MIQJIOTTYHOTO MOBJICHHS Ha CEPEIHbOMY €Tarl HaBUYAHHS
BUCBITJICHO y mpansgx M. I'. I'puHeHKo, sSika MAKPECIIO€ BaXKIUBICTH CTBOPEHHS
NPUPOIHUX CTUMYIIB 10 crijikyBaHHsA. OkpiM Toro, O. O. Hecen akueHTye yBary Ha
HEOOXITHOCTI MIATPUMAHHS BUCOKOI JMHAMIKH YPOKY uepe3 akTHUBHI (opMu
B3a€EMO/IIT, 10 cripusie €(heKTUBHINIOMY 3aCBOEHHIO HABUAIBLHOTO MaTepiaiy.

[Tonpu 3HaYHY KIIBKICTH HAyKOBHX HANpallOBaHb, MEXaHI3M TpaHcpopMallii
napHoi poOOTH y IUICHY CHUCTEMY PO3BUTKY IHTEPAaKTUBHMX YMiHb Yy Mexkax
POILOBOTO KOHTEKCTY MOTPeOy€ MOATIBIIOTO TOCHTIIKEHHS.

Bukiaa ocHoBHOro marepiany. @yHn1aMeHTaIbHOIO METOI Cy4aCHOTO YPOKY
1HO3€MHOI MOBH € (POPMYBaHHS 1HIIOMOBHOI KOMYHIKAQTUBHOI KOMIIETEHTHOCTI, SIKY
MU pO3[VISIIAEMO K 1HTEPOBAHY 3JaTHICTH OCOOUCTOCTI /0 MIKKYJIBTYPHOIO
CIIUJIKYBaHHS, 110 0a3ye€ThCsl HAa MOEIHAHHI MOBHUX 3HaHb, COLIAJIBHOTO JOCBIY Ta
cTpareriyHuX yMmiHb. KoMneTeHTHUHN ydeHb — 1€ He TOW, XTO BOJIO/I€ HAHOIHIIINM

148
MOBA, OCBITA, HAYKA B KOHTEKCTI MDKKYJIbTYPHOI KOMYHIKAIIIT



TEOPIA | MIPAKTUKA HABYAHHA IHO3EMHWX MOB Y MOJIIKY/IBTYPHOMY MNMPOCTOPI

00CSITOM JIEKCHKH, a TOW, XTO BMI€ 1HIIIIOBATH CILJIKYyBaHHS, aJ€KBAaTHO pearyBaTu
Ha PeIUTIKY CIiBPO3MOBHHUKA Ta 3HAXOIUTH BHUX1] 13 KOMyHIKATUBHUX TPYIHOIIIB.
Y Mexax JOCTIKEHHS MPHUHIMIIOBUM € PO3MEXYBaHHS TMOHITH «IapHUMN

_ . | DOCTOR | HOSPITAL
- | Yy
& | CHEF

' = |

RESTAURANT

TEACHER ]SCHOQL
=3 1 ©

1

dbopmat» 1 «a1anor», AKi B METOJIUYHIN JITEpaTypl YaCTO OTOTOXHIOWOThCS. [lapHuii
dbopmar BHU3HAYAEMO SK Opradizamiiiny QopMmy B3aeMoOjli, IO CTBOPIOE
KOMYHIKaTUBHE CEpelOBUILIE Ui CHiBOpall ABOX Yy4dHIB. HaTomicTe mianor e
0e3mocepe/lHIM MPOJYKTOM MOBJIEHHEBOI JISJIBHOCTI — PpE3yJbTaTOM OOMIHY
perTikamMu.

Takum ynHOM, mapHUM (popMaT BUCTYIAE MIUPIIUM MOHATTAM 1 PYHKIIOHYE SIK
JTUIAKTUYHA OCHOBA, Y MEXaX SIKOi MOXKYTh PEai30ByBaTUCA Pi3HI BUAM AISUTBHOCTI:
JlaJioriyHe MOBJIEHHA, poOOTa HaJl rpaMaTUYHUMH CTPYKTypaMu, B3a€EMOIIEpPEBIPKa,
MO3KOBHI IITYpM abo irpoBi Bipasu. Lle 3abe3neuye nepexia Bl MOJIEII «BUUTENH —
YU€Hb» J10 B3a€MO/IIT «Y4EHb — YUCHbBY.

JIist mpakTu4yHOT peanizaiii MOTEHIlaly MapHOi POJIbOBOI B3aeMOli Oysio
BIIPOBA/DKEHO CHUCTEMY BIIpaB, IO 0a3ylOTbCS HA AaBTEHTHUYHUX CHUTYalllsiX.
BaxnuBum etanmoMm € BapiatuBHe (OpMYBaHHS Tap, 10 CTBOPIOE €(PEKT HOBU3HH.
30KkpeMa, BUKOPUCTAHHS METOJIB «CHIIBHOIO JKecTy» (auB. Maji. la) abo
acomiatuBHoro migoopy (pilot — plane, doctor — hospital, chef — restaurant) (man.

10) nae 3Mory akTHBI3YBaTH Y4YHIB IlI€ JO MOYATKy OCHOBHOI IiSIbHOCTI. (Manionox
1).

Man. 1. Memoou gopmysanns nap: a - cninbHuil dcecm, 6 - acoyiamueHi
Kapmku.
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EdextuBHUM 3ac000M PO3BUTKY I1HTEpAaKTUBHUX YyMiHb € BIIPAaBU THUITY
«Information Gap».Hampuxman, y Bmpasi «Travel plan» cTBoproeTscsi cuTyaris
peanpHOi TOTpeOM B iHGopmamii.Hanpuknams,yaerb A BOJOJI€ MaHUMH IIPO
TPAHCIIOPTHI BUTPATU Ta 4ac BIAOYTTs, a yueHb b Mae gaHi mpo Ha3BU TOTENIB Ta
nporpamy n03BiUIA. OCKITBKH 3aBIaHHS HEMOXKJIMBO BHUKOHATH CaMOCTIHHO, y4HI
3MYIIECHI BCTYIaTH Yy B3a€EMOJIII0, 3alUTYyBaTH, yTOUHIOBATH Ta (ikcyBatu naHi. Lle
BUYUTH iX HE MPOCTO BUMOBIISITU PEILIIKM, a aKTUBHO CIyXaTH Ta pearyBaTH Ha 3MICT
CKa3aHOT0 MapTHEPOM.

Bumuit piBeHb pO3BUTKY 1HTEPAKTUBHUX YMiHb 3a0€3M€UyIOTh POJILOBI ITPH HA
TOCSTHEHHS KoMIpoMicy (Hampukian, «The big compromise»), y SKUX YYaCHUKHU
MaloTh NPOTUJICKHI 1HTEpeCH. Y TMpolieci B3a€MOIli Y4HI 3aCTOCOBYIOTH CTpaterii
apryMeHTalli, NepeKOHAaHHS Ta JOCSITHEHHS 3roJH, IO CIpHUSE TMEPEeXOoAy BiJ
PENPOAYKTUBHOIO 10 IPOAYKTUBHOI'O MOBJICHHS.

Hampuknan, oauH ydeHb OOCTOIO€ 17€H0 aKTUBHOTO E€KCTPEMaJbHOTO
BIIMIOYMHKY, a IHIIMA — CHOKIMHOrO mepedyBaHHS Yy cha-rotem. Y Mporeci
OOrOBOpEHHS YYHI MEpeXOoJATh BiJ 3aBYEHUX (pa3 [0 >KUBOTO CILIKYBaHHS,
BUKOPHUCTOBYIOUH CTpaTerii MepeKOHaHHS, BBIWIMBOI BiAMOBU Ta TOMIYKY TOYOK
n0TuKy. TUOBMI TpUKIIa TaKoi B3aEMOJII1 BUTIISAA€ HACTYITHUM YHHOM:

Student A: «I strongly suggest we go rafting in the morning! It’s so exciting and
we’ll have much fun!»

Student B: « see your point, and I know you like adventures, but I’'m really
exhausted after the exams. How about we go rafting for only one day, but stay in a
comfortable hotel with a pool in the evening?»

Student A: «That sounds like a fair deal. I agree, let’s do that!»

Taka B3aeMo1is1 pO3BUBA€ BMIHHS apryMEHTYBATH BJIACHY MO3MILIIO Ta BOJHOYAC
OyTH THYYKHM Yy CIUIKYBaHHI, MO € (YHIaMEHTOM YCHINIHOI KOMYHIKAIli B
Cy4aCHOMY CBITI.

BucnoBku. OTxe, mapHa poJibOBa B3a€EMOJISI Ma€ 3HAYHUN AUAAKTUYHUM
MOTEHI[lad 1 COpHUsiE TEPETBOPEHHIO YPOKY 1HO3€MHOI MOBHM Ha MPOCTIP peanbHOI
KOMYHIKaIlii. 3a yMOBH CUCTEMHOI0 BUKOPUCTaHHS MAapHOTO (popMaTy Ta pOJIbOBUX
Irop MIJBUILYETHCS PIBEHb 3aJyYE€HOCT! YYHIB, & iXHI MOBJICHHEBI HaBUYKH CTalOTh
O1IbIII THYYKHMHU Ta aJalTHBHUMU.

Takuii migxig 3abe3nedye He Juiie eQEeKTUBHE 3aCBOEHHS HABYAIBHOTO
MaTepiany, a i (opMye Ba)KJIMBI COLlaJbHI BMIHHS: CIIBIPAIIO, YMIHHS CIyXaTu
CIIBPO3MOBHHUKA Ta JIOCATaTH Mopo3yMiHHs. Lle cTBOproe MiArpyHTS JUTsl OIAIBIIIOTO
YCIIIIHOTO OBOJIOIHHS 1HO3€MHOIO MOBOIO.

CIIUCOK BUKOPUCTAHUX JKEPEJI TA JIITEPATYPHU

1. bex I. I. Cyyacni miaxoau A0 GopMyBaHHS KOMYHIKATUBHHUX YMIiHb Y HIKOJISIPiB.
HayxoBuii  BicHuk  HalioHanbHOro  MEAAroriyHoro  yHIBEPCUTETY  IMEHi
M. II. Iparomanosa. 2020. 5. C. 28-34.

2. bpoBkina O. B., Typunn K. B. PonboBi irpm Ha 3aHATTAX 3 1HO3EMHOI MOBH.
AKTyallbHI TUTaHHA TymMaHiTapHuX Hayk. 2023. Bun. 61, T. 1. C. 202-207.
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3. 'purenko M. I'. PO3BHTOK [iaioriyHOTO MOBJICHHS YYHIB CEpEIHBOI IIKOJIW Ha
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THE ROLE OF AUTHENTIC MATERIALS
IN DEVELOPING PHONOLOGICAL SKILLS

In the continuous development of English Language Teaching (ELT), the shift
toward communicative competence has highlighted the importance of the real-life
English audio materials. While traditional textbook recordings provide a clearly
structured language environment for learners, they often lack the phonetic nuances of
natural speech, such as elision, assimilation, and authentic intonation contours. This
can create a gap between classroom theory and linguistic reality, especially as
modern secondary school students are exposed to colloquial English through social
media and digital entertainment. That is why the integration of authentic materials,
varying from cinematic dialogues to YouTube vlogs or TikTok videos, serves as an
essential tool in developing strong phonological skills. This requires employing
techniques such as shadowing and the analysis of non-adapted texts. By using these
techniques, teachers bridge the gap between artificial classroom drills and authentic
English. Educators must move with the times, fostering confident and
comprehensible speakers. The aim of this study is to investigate how authentic
materials contribute to the development of learners’ phonological skills and to
explore the effectiveness of techniques such as shadowing in this process.

The concept of phonological skills plays a crucial role in learning English.
Therefore, the teacher’s goal is to create a pleasant environment in which students
have an opportunity to acquire these skills, as they enhance learners’ communicative
competence, particularly in the context of listening and speaking. One of the key
components is phonological awareness, which refers to the ability to consciously
recognize and manipulate the sound structure of spoken language [2, p. 323]. It
involves the ability to identify and work with elements such as syllables, rhymes, and
individual phonemes, forming the basis for accurate pronunciation and
comprehension.
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Furthermore, phonological skills also deal with the ability to perceive features of
natural speech, such as stress, intonation, rhythm and connected speech phenomena.
It includes elision, assimilation, intrusion and linking, which constantly occur in
everyday speech, but are often simplified or absent in traditional teaching materials.
As a result, students may struggle with decoding real-life spoken language, where
phonemic variation is more vivid. Such a problem also affects learners’ reading
skills, as to become a successful reader, one has to decode effortlessly so that most of
the cognitive resources can be dedicated to comprehension [1, p. 2].

Another key concept in this study is that of authentic materials. The term
‘authentic materials’ is characterized by multiple definitions describing the idea of
authenticity. In the field of language teaching, numerous definitions of authentic
materials highlight the fact that they (authentic materials) are (1) not written for
specific language teaching purposes and (2) expose students to a real language
atmosphere [7, p. 140]. This offers a wide range of materials like podcasts, TV
shows, radio, blogs, social media, etc. In addition, authentic materials provide
cultural content of the language, as they introduce to the learners how the language is
used by the native speaker and components of culture [4, p. 25]. By applying such
materials in the learning process, educators not only expose students to real-life
English, but also introduce the cultural aspects of the language.

The use of authentic materials in language teaching has been widely supported
in modern ELT methodology. It is a strong tool to build learners’ phonological skills,
as in the process of teaching the foreign language, we can often encounter
problematic cases when learners perceive the sound form but they do not correlate it
to any meaning, so a learner can listen to a text in the foreign language and write it
down without knowing the meaning of some words [3, p. 113]. With the help of
authentic materials, students practice their understanding of the words, that can sound
differently because of stress, speed, accent variation, etc. Learners often struggle to
comprehend fast, natural speech, which is full of linking, elision and assimilation.
Unlike adapted textbook recordings, authentic resources, such as podcasts, YouTube
videos and TV shows prepare students not only for real communicative situations but
also enhance their phonological competence.

As Teymurzada mentions, the use of authentic materials enhances learners’
motivation, engagement, and overall language proficiency [6]. It can be observed that
by using such materials, teachers not only enhance students’ linguistic skills, but also
make them engaged into studying. Learners actively participate in the lessons, when
they study materials that align with their personal interests and real-life experiences.
Instead of boring drills or chants, provided by textbooks, authentic songs and videos
with real communication will serve as a motivation for practicing pronunciation and
developing speaking skills. That shows the importance of adapting lessons to
learners’ needs and incorporating authentic materials through appropriate techniques
to foster creativity and participation.

To use authentic materials in fostering phonological skills effectively, teachers
need to integrate different techniques, such as shadowing. Shadowing is a language
learning technique where the learner listens to audio in the target language and
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simultaneously repeats what they hear (Alexander Arguelles) [5, p. 2660]. In this
way, students enhance their pronunciation and listening skills, as they distinguish
sounds better. Moreover, it develops their speaking fluency and intonation, making
them confident and comprehensible speakers. Therefore, when applied to authentic
audio input, shadowing becomes a powerful tool for bridging the gap between
theoretical knowledge of phonology and its practical use in real-life communication.

In conclusion, the use of authentic materials plays a crucial role in forming
learners’ phonological skills in modern English Language Teaching. By fostering an
atmosphere where real-life English is actively used, educators bridge the gap between
classroom learning and real communication. This helps students deal with natural
speech and improve their pronunciation, intonation, listening comprehension and
perception of connected speech. Furthermore, materials alone are not enough, and
employing techniques such as shadowing makes authentic materials effective and
boosts students’ confidence.
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BUKNIA0aY Kagedpu anenilucbKoi Qinono2ii ma MemoouKy HA84aHHs AH2IIUCLKOI MOBU

ROLE-PLAY AS A MEANS OF FORMING ENGLISH COMPETENCE
IN MIDDLE SCHOOL STUDENTS

Within the framework of contemporary educational advancements in secondary
schooling, language proficiency is developed through foreign language curricula.
This is instrumental in evolving communicative abilities, establishing linguistic
habits, and preparing students for interaction in foreign language settings. Role-play
holds a prominent position in instructional process, as it successfully recreates a
linguistic atmosphere where students transition from passive observers to active
participants in oral communication. From a pedagogical point, such gaming activities
serve as both a structural method for organising the learning process and a highly
efficient tool for instructing students in dialogic speech.

The essence of role-playing lies in the simulation of interpersonal dynamics that
occur during communication. It serves as a learning exercise designed to build and
refine the competencies required for dialogic speech within a social interaction
framework, as these conditions allow its educational potential to be fully realized.
The core principle of this approach is active speech participation, which encourages
students to engage in consistent verbal interaction and significantly increases their
motivation to acquire a foreign language [3].

Role-play reproduces any situation in roles and encourages students toward
psychological readiness. In the process of role-play, the intellect of overcoming the
barrier of psychological communication is revealed. Role-play is a kind of
educational technique in which a student must speak freely within the set
circumstances. Thus, role-play can be defined as a situationally controlled form of
organising students’ educational activity in lessons, which is aimed at reproducing
and assimilating social experience in which human behaviour is formed and
improved, and aims at the formation, development, and improvement of speech skills
and abilities in conditional situations as close as possible to the real-life
communication [2, ¢.60].

For these activities to be effective, educators must skillfully distribute roles
while students maintain focus on the designated topic. A vital element of the method
Is the inclusion of a problem-based scenario, as a specific objective encourages the
development of logical and structured thinking. A well-organised role-play lesson
typically follows a sequential four-stage implementation:

1. organisational, covering the definition of the topic and goal of the lesson, as
well as familiarising students with the rules of the game;

2. preparatory, involving independent study of the proposed situation and
distribution of roles;
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3. gaming, within which the modeling of tasks occurs;

4. reflexive-generalising (including analysis of the game flow, evaluation of
results, and typical errors).

Thus, role-plays are implemented according to the principles of comparison,
generalisation, highlighting the main points, and solving educational problems. Their
use contributes to the meaningful enrichment of senior students’ speech, the
complication of its structural organisation, and the improvement of the linguistic
design of statements.

We distinguish controlled, semi-controlled, and free the following role-plays
depending on the complexity of the speech task.

Controlled role-plays are based on a model or sample. Students first read the
dialogue in roles and then act it out among themselves. Controlled role-plays are used
when it is necessary to form speaking skills at different stages of studying a topic.

Semi-controlled role-plays are a form of educational activity within which each
student receives a separate task, the content of which is unknown to other students.
Here the teacher approaches the role of a scriptwriter who outlines the roles and
conditions of the game but does not directly participate in them.

Free role-plays involve students’ autonomy in choosing means, forms of
communication, and directions for the development of the situation. During such
games, the teacher performs the function of an observer, analysing the results of the
students’ activities and drawing certain conclusions. This type of role-play is very
often used in the final stages of processing a topic.

The game in the educational process performs a series of functions [2, p. 19]:

eEducational function of role-plays lies in their influence on the selection of
language means and the formation of speech skills and abilities.

eUpbringing function is realised through the formation of qualities such as
responsibility, discipline, and perseverance in students.

eCommunicative function of role-plays consists of creating a favourable
environment, developing communication skills, and forming collective unity.

eDevelopmental function of role-plays is aimed at developing attention and the
child’s ability to perceive information quickly.

«Orienting function develops students’ ability to quickly orient themselves in a
situation and see themselves from another perspective during communication.

Consequently, role-play contributes to the development of independence,
organisation, initiative, and collective interaction skills. Participation in the game
forms students’ ability to work in a team.
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®OPMYBAHHS AHIVIOMOBHOI KOMIETEHTHOCTI B TOBOPIHHI
3ACOBAMMU ITPOBUX ®OPM POBOTH B CTAPLHINX

CyvacHuil eTanm pO3BUTKY IHIIOMOBHOI OCBITM B YKpaiHl XapaKTepHU3yeTbCA
3MIHOIO OCBITHIX MpPIOPUTETIB, LIO0 MPOSIBISIETBCS Yy NEPEXOAl BiJ 3HAHHEBO-
OpIEHTOBAHOTO MIAXOAY 0 KOMIICTCHTHICHOI mapaaurmMu HaBudaHHs [3]. ¥V 1mpomy
KOHTEKCTI ~ OCOOJMBOrO  3HAuYe€HHsS  HaOyBae  (OpMyBaHHS  IHHIOMOBHOI
KOMYHIKaTUBHOT KOMIIETEHTHOCTI, LIECHTPAIbHIUM KOMIIOHEHTOM $IKOi € TOBOPIHHS SIK
MPOBITHUM BHUJ MOBJICHHEBO1 isiibHOCTI [1, ¢.210]. B ymMoBax crapimioi mkoau
nmpobJieMa PO3BUTKY YCHOTO MOBJICHHS HaOyBae OCOOJIMBOI aKTyaJIbHOCTI, OCKUJIBKU
yUHI TOTYIOThCS JIO CKJafaHHs HarioHaJibHOrO MYyJIBTHUIIPEIMETHOTO TECTy Ta
nojanbiioi mpodeciiHoi JISIIBHOCTI, M0 BUMAara€ 3JaTHOCTI JO CIOHTaHHOTO,
JIOTIYHOTO 1 apryMEHTOBAaHOTO BUCIIOBIIOBaHHS [4, . 95].

[Tonpu 3Ha4YHY KUIBKICTh JOCTIIKEHb Y Taiy31 METOJUKN HaBYaHHS 1HO3EMHHUX
MOB, Yy MPAaKTHUIl WIKUIBHOI OCBITH CHOCTEPITa€ThCsl CYNEPEUHICTh MIK BUCOKHUMU
BUMOTaMHU JI0 PiBHA C(OPMOBAHOCTI MOBJIEHHEBHX YMIHb Ta HEJOCTATHIM DPiBHEM
MOTHBALIi Y4YHIB A0 IHIIOMOBHOTO CIUJIKYBaHHS. 3HAYHA YaCTHMHA CTAPLIOKIACHUKIB
Bil4yBa€ MOBHHI Oap’ep, M0 YCKIAAHIOE TPOILEC PO3BUTKY MPOAYKTHUBHOTO
MOBJICHHA. Y 3B’S3Ky 3 [HUM aKTyaJlbHUM € TIOMyK €(QEeKTUBHUX METOIIB
1HTEeHCU(DIKalli HABYAJIBHOTO MPOLECY, Cepell AKUX BaXKJIMBE MICII€ NIOCIIaI0Th ITPOBI
dbopmu pobotu [2, c. 210].

AHTJIOMOBHA KOMIIETEHTHICTh Yy TOBOPIHHI € CKJIQJOBOIO IHIIOMOBHOI
KOMYHIKaTUBHOT KOMIIETEHTHOCTI, SKa BHU3HAYAEThCSA SK 37aTHICTH OCOOMCTOCTI
e(eKTUBHO 3/1MCHIOBATH KOMYHIKAIll0O B I1HIIIOMOBHOMY cepeaoBuiii. BoHna wmae
IHTErpaTUBHUM XapakTep 1 TOEJHYE MOBHI 3HAHHS, MOBJICHHEBI BMIHHS,
COILIIOKY/IbTYPHI Ta CTpaTEriyHi KOMIOHEHTH [3].

['oBOpiHHSA SIK BHJ MOBIJICHHEBOI [ISIIBHOCTI XapaKTEPU3YEThCS CKIIATHOIO
MICUXOJIIHTBICTUYHOIO TpUPOoa00. BoHO BK/IOWae Taki OCHOBHI O3HAaKH, K
MOTHBOBAHICTb, CUTYaTHUBHICTb, IIJIECIPSIMOBAHICTh Ta caMmocTiiHicTh. [Iporec
MOPO/DKEHHSI MOBJICHHSI Tepea0ayae BUHUKHEHHS KOMYHIKaTUBHOTO —HaMIpy,
(dhopMyBaHHS 33lyMy Ta HOTO peaiizailito 3a JOIMOMOrol0 MOBHHUX 3aC001B.

VY cTpyKTypi TOBOPIHHS BUOKPEMITIOIOTH JIBA OCHOBHI BUJIU:

* MOHOJIOTIYHE MOBJICHHS, 1[0 3a0e3nedye JIOTIYHO  CTPYKTYpOBaHE

BHCJIOBITIOBAHHS,
* JlaJIoTiyHE MOBJICHHS, SKE Nepedadae B3aEMOJIIIO CIIIBPO3MOBHUKIB.
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®opMyBaHHS aHTJIOMOBHOI KOMIIETEHTHOCT1 Y TOBOPIHHI mepeadayae po3BUTOK
TaKUX HABUYOK:

* JIEKCUYHHX;

* TpaMaTUYHHX;

* (OHETUYHHUX.

3rigHo 13 3arajgbHO€BPONEUCHKHMMH PEKOMEHIAIIsIMH 3 MOBHOI OCBITH,
[IJTLOBUM pPIBHEM Ui CTapiiokiacHukiB € B1-B2, mo nependauae 3maTHICTH 110
ABTOHOMHOT'O MOBJICHHSI, apr'yMEHTAIIIl Ta y4acTi B AUCKYycCisax [5].

Meronvka HaBYaHHS TOBOPIHHS Yy CTapliux Kiacax 0a3yeTbcs Ha
KOMITETEHTHICHOMY Ta KOMYHIKaTUBHOMY ITIIX0/aX, SIKI OPIEHTYIOTh OCBITHIHM IIpoIIeC
Ha PAKTUYHE BUKOPUCTAHHS MOBH Y PEAIbHUX CUTYaIlisIX CIUIKyBaHHS. BaxkauBy

pOJIb BiJIiIrpa€e MoOeTalHa OpraHi3allisi MOBJICHHEBOI JISJILHOCTI, IO BiJAIMOBiJIa€
JIOTiIli TIOPOJIXKCHHS BHCIIOBIIOBaHH:[3].

[Ipouec (hopmyBaHHS TOBOPIHHS Iepen0ayvaE:

*  mepexiJ Bl penpoAyKTUBHHUX JI0 MPOJYKTUBHUX BUIB AISUIBHOCTI,

*  BHUKOPHUCTAHHS KOMIIETEHTHICHO OPIEHTOBAHUX 3aB/IaHb;

*  aKTUBHE 3aJy4eHHS IHTEPAKTUBHUX METO/IIB HABUAHHSI.

EdexkTuBHICTP HaBUYaHHS 3HAYHOIO MIPOKO 3aJEXKHTh BlJ ypaxyBaHHS
TICUXOJIOTO-BIKOBUX OCOOJHMBOCTEH CTapIIOKIACHHUKIB, 30KpeMa iX MparHeHHS [0
CaMOCTBEP/’KEHHS, PO3BUTKY KPUTUYHOI'O MUCJIEHHS Ta MOTPeOU y CaMOBHUpPaXKEHHI
[4, c. 94].

IrpoBi dopmu poboTu € edexkTuBHUM 3aco00M i1HTEHCU(IKAIli HaBYAHHS
1HO3EMHHUX MOB, OCKUIBKH TOEIHYIOTh OCBITHI, PO3BMBAJIbHI Ta BUXOBHI (DYHKIIII.
BoHu cTBOPIOIOTH CHPUATIMBE €MOIliIiHE CEepeloBUIE, IO CIPHUSE 3HUKEHHIO
MOBHOTO 0ap’€epy Ta MiBUIIEHHIO MOTUBAIII] YUHIB.

VY MeToauIli HaBYaHHS IHO3EMHHUX MOB BUOKPEMITIOIOTh TaKl BUIH 1TOp:

*  JWJAKTHYHI;

*  MOBHI;
*  POJBOBI;
*  IJIOBI;

*  KOMYHIKaTHBHI.

KoskeH Tun rpu BUKOHY€E NIEBHI (DYyHKITII:

*  MOTHBAIIHY;

*  HaBYaJbHY;

*  KOMYHIKaTHBHY;

*  pO3BUBAJIbHY.

Oco6muBYy e(eKTUBHICTh Y CTapIIIiil MIKOJI MAalOTh POJILOBI Ta JAIUJIOBI irpH, SIKi
MOJIETIIOIOTh peajibHl CUTYyallll CHIJIKYBaHHS Ta CIPHUSIOTH PO3BUTKY CIIOHTAHHOTO
MOBJICHHA. Y TIpoLEci I1rpoBOi IISJIBHOCTI Y4YHI 3MYIIEHI MIBUJIKO pearyBaTH,
(dbopMyIOBaTH JYMKH Ta BUKOPHUCTOBYBAaTH MOBHI CTpaTerii, 110 3HAYHO MIABUIILYE
piBeHb C(HOPMOBAHOCTI MOBJICHHEBHX YMiHb [5].

BaxnBoro ymMmoBo10 e(heKTUBHOCTI iIrpoBUX (hOpM pOOOTH €:

*  BIAMNOBIIHICTH PIBHIO MATOTOBKH YYHIB;

*  YITKICTb IHCTPYKIIIH;
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*  MOBJIEHHEBA CIIPSIMOBAHICTH JISUTBHOCTI;

* iHTerpaiis y CTpyKTypy ypOKY.

AHTIIOMOBHA KOMIIETEHTHICTh y TOBOPIHHI € KJIIOYOBUM KOMIIOHEHTOM
IHIIIOMOBHOI ~KOMYHIKaTHUBHOI ~KOMIIETEHTHOCTI, M0 3a0e3neuye e(eKTUBHY
MIKKYJIBTYpHY B3a€MOJiI0. Ii (JOPMyBAaHHS € CKIaJHUM IMPOLECOM, KMl IOTpedye
CHUCTEMHOTO ITIX01y, YPaXyBaHHS MICUXOJIHTBICTUYHUX 3aKOHOMIPHOCTEH Ta BIKOBUX
0COOJIMBOCTEH YUHIB.

MeroanuHo o0rpyHTOBaHE BUKOPUCTAHHS IrpOBUX (hOpM pOOOTH CIIpUSIE:

*  IMIJBHUIICHHIO MOTHBAIIli YYHIB;

*  T0JI0JaHHIO MOBHOTO 0ap’epy;

*  PO3BUTKY CIIOHTAHHOTO MOBJICHHS;

* (dopMyBaHHIO KOMYHIKATUBHUX CTPATET1i.

Takum uMHOM, 1HTETpaIlisl IrPOBUX TEXHOJOTIH y MPOIEC HABYAHHS aHTI1HCHKOL
MOBM B CTapliUX Kiacax € e(EeKTUBHUM 3aco00M (QOpMyBaHHS AaHIJIOMOBHOI
KOMIIETEHTHOCT] y TOBOPIHHI Ta BIANOBI/Ia€ Cy4aCHUM BUMOTIaM IHIIOMOBHOI OCBITH.
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E®EKTUBHICTDH INJAKTUYHUX IT'OP
Y 3ACBO€HHI JIEKCHYHOI'O MATEPIAJTY
YUYHSAMU CTAPHINX KJIACIB

Hapuanus nimenpkoi moBu y 10-11 kimacax BuMarae ocoOJIMBOIO MiIXOMY,
OCKUIBbKH CTApPIIOKJIACHUKH YaCTO BOJIOJIIFOTh 3HAYHUM OOCSTOM MAaCUBHUX 3HAHb, SKi
HE TpaHCPOPMYIOTHCA y BUIBHE MOBJIEHHA. TpajuliiiiHe 3aydyBaHHS CJIIB Yy IIbOMY
Billl BTpadae CBOIO €(EKTHUBHICTb, OCKUILKH HE 3aJ0BOJIBHSE TOTpeO0y MOJIOAl Y
3MICTOBHIN KOMYHIKaIIii.
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Y Mexax HayKOBOTO aHaji3y METOAMKH CIiJi HacaMIlepen MEeperisiHyTH
CTaBJICHHA JO TPH AK 10 APYTOPSIIHOTO €JIeMEHTa 3aHATTA. BaXiIMBO BIAKUHYTH
MOTJISA Ha ITPOBY MiSUTBHICTH JIMINE SK HA CIOCI0 pO3BarM 4Yd 30BHINIHBOTO
«TpPUKpAIlaHH» YPOKy. Xoua rpa 374aTHAa BHECTU B OCBITHIN MPOIIEC MOXKBABJICHHS
Ta 3MaraHHs, e CJIiJ BBaXaTH JUIIe A0AaTKOBUM edekrtoMm. DyHmaaMeHTadpbHa X
byHKIsA Tpu monArae y ii 34aTHOCTI OyTH TMOBHOIIIHHMM 3acOOOM HaBYaHHS Ta
po3BUTKYy. ['pa MycuTh MaTh 4YITKY METOAWYHY IliJlb, OyTH 3MICTOBHOIO Ta
dbopMyBaTH MparHeHHs Y4YHsS JO PO3B’sA3aHHS MPOOJEMHUX 3aBllaHb 3aco0aMu
iHO3eMHOT MOBH [1].

JupakTuyHa rpa MOJENIOE peajdbHy 0OCTAHOBKY B LITYYHO CTBOPEHUX YMOBAX,
Jie BAKOHAHHS POJIi CTa€ JJIsl YYHS FOJIOBHUM MOTUBOM. Bcee, 1110 1onomarae ycoinrHo
BUKOHATHU LI}0 POJb — 3HAHHS HOBUX CIIB Ta KOHCTPYKIIiM — HaOyBae AJisi IIKOJSApa
0COOHMCTICHOTO 3HAYEHHS 1 3aCBOIOETHCS 3HAYHO sIKICHIIIE. Taka JIsIbHICTE T03BOJISIE
BHECTH €JIEMEHT NPOOJIEMHOCTI y Mi3HABAJIILHUM Mpoliec Ta 3a0€3Ne€YUTH YMOBU JJIS
(hopMyBaHHS BIIEBHEHOCTI Y BOJIOAIHHI MOBOIO. [IpaBuibHO migiOpaHa rpa ga€e yuyHsam
3MOTY BHUCIIOBUTH BJIaCHI JyMKH Ta MOYYTTS, IIO MO3UTHMBHO BIIMBAE HA 3arajbHY
B3a€EMOJIIIO0 B TpyIIi [2, 66-67].

MeToro JeKCMYHUX 1rop y cTapiiii mkodal € (opMyBaHHS HaBHUYOK, IO
3a0e3neuyoTh (PYHKLIOHYBAaHHS MOBHHMX OJWHMIb y CHUTYallisX, HAOIMKEHHUX IO
peasibHuX yMOB. Lle He IpOoCTO 03HAMOMIIEHHS 3 HOBUM BOKAOYJISIpOM, a TPEHYBaHHSI
y HOro CIIOHTAaHHOMY BXXMBaHHI, III0 PO3BHUBA€ IIBHJKICTh MOBJICHHEBOI peakiii Ta
aKTHUBI3y€ MOBJICHHEBO-MHUCIIEHHEBY NISUIBHICTH YUHIB [5].

Ocob6muBoro 3HaueHHs Tpa HaOyBae caMe B CTapIIMX KJacax 4epe3 3MiHY
MICUXOJIOTIYHUX  TipiopuTeTiB. Y Bimi  15-17 pokiB  y4HI TOparHyTh 10
CaMOBM3HAUEHHS, MPOTE OCTpax 3/1aTUCH KyMeIHMM abo HaB’S3JMBUM YacTo
OPU3BOAUTH JO TOTO, 110 BOHM CTalOTh MEHII KOMYyHikaOenbHMMH. ['pa Hamae
MOJIOIUM JIFOJISIM HEOOX1JIHY CBOOOMY i 1 BUOOPY, AO3BOJISIOUM MMiJAHATUCA HaJ
0COOUCTICHUMHU KoMILIeKcaMH. OCKUIbKY 1TpOBa JISUIbHICTh 0a3ye€ThCsl HA MPUHLMUITI
TOOpPOBUIBHOCTI, BOHA CTUMYJIFOE€ PO3BUTOK MO3UTUBHUX BJIACTUBOCTEH OCOOMCTOCTI
Ta JOIOMarae cCaMOpO3KpUTTIO Y CIIJIKyBaHHI [4, 9].

Pe3ynbraToM HaBuaHHS y CTaplIiid IIKOJlI Mae€ CTaThd 3JaTHICTh 10
YCB1JIOMJICHOTO PO3MEKYBaHHSI MOBHUX CUCTEM Ta BUILHUM MEPEXiJl 3 OJHI€ET MOBHU Ha
1HIITY 3aJIeKHO Bij] )KUTTE€BUX TOTpeO. Lle BuUMarae BUKOpUCTaHHS BUAIB AISUTBHOCTI,
o 3a0e3MeuyloTh YMOBHM JUIsl MApHOI Ta TPYMOBOi B3a€EMOIi depe3 BUKOHAHHS
TBOPYMX BIIPaB, SKi 3aJ0BOJBHAIOTH KOMYHIKATHBHI TMOTPEeOM CTapIIOKIACHUKIB,
3yMOBJICH1 IXHIMU 1HTEpecamMu Ta npodeciiHuMHU nepcreKkTuBamiu |3, 66].

Hamr ocobuctuit mocBim peamizamiii irpoBHUX TEXHOJOTIM MiJ Yac MIKIIBHOL
MPaKTUKU OyB JOBOJI pe3yJIbTaTUBHUM

VY Xonl menaroriyHoi MpakTUKA B CTapIIuMX KjacaX MH MEpPEeKOHAJHUCS, II0
IUAAKTUYHA Tpa € MOTYKHUM IHCTPYMEHTOM IHTeHCU(IKalli HaBYaHHS JIMIIE 32
YMOBHU 1ii peTelbHOro IaHyBaHHs. Hamu Oyiio anpoOGoBaHO METOIMKY, A€ IrpoBa
JISUTBHICTh HE BUCTYINalla 130JbOBAaHUM €JIEMEHTOM, a Oylia JIOTIYHUM eTarnoM
3aKpIIUICHHS JIEKCMYHOTO MacuBy. (OCHOBHHUM HampsIMKOM MU O0palid Temy
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«Bewerbung» (IlpaueB/jamiTyBaHHs1), IKa € HaJ3BHYAHO aKTYaJIbHOIO JJISl YUHIB
10-11 knaciB y KOHTEKCTI iXHHOI'O MaOyTHBOTO.

[leHTpanbHOIO YACTHHOI TMPAKTHYHOI poOOTH CTajia poOJbOBa  Ipa
«Bewerbungsgesprich» (CniBdeciza). Ilpore mnHamoMy m0CBiZy TIepeayBaB
BOKJIMBUN MIATOTOBYMHN eTanm. Mu po3yMiiH, IO TPOCTO «PO3IrpaTm» CIEHKY 0e3
MOTEPEHHOTO BBEACHHS JIGKCHKU — II6  HeedeKTHBHO. ToMy CIIOYaTKy MU
mparoBaii 3  TEKCTaMHU-3pa3KaMu  JIUCTIB-3asiBOK  (Bewerbungsschreiben),
aHAMI3yIOYU CTPYKTYpY Ta THUIOBI BUpPa3W. YUHI BUMIIUCS BUKOPUCTOBYBATH Takl
bpasu, sk «Erfahrungen sammeln» (HaOyBaTu nocBiny), «lInteresse weckeny
(BUKJIMKATH 1HTEpec), «Sich bewerben wum» (nmomaBaTu 3asBKy Ha). Mu
OoOroBOpIOBalM HE JUIIE MOBHI AacCHeKTH, a ¢ TICUXOJIOTIYHI: $K BIIEBHEHO
BIJINOBIJIATH HA 3allMTaHHSA, SIK apryMEHTyBaTu cBid BHOip mpodecii. Lleit eTan OyB
HEOOXITHUM I TOro, mo0 Tpa crajla came 3akpilJICHHSM, a HE CTPECOBUM
BUNPOOYBAHHSIM.

OCKITbKH CTApIIOKJIACHUKU 32 CBOEIO MPHUPOAOI0 MParHyTh 10 aBTOHOMIi Ta
CaMOCTIHHOCTI, MU aKTHBHO BIpoBaKyBanu cepsic Wordwall. Mu nagaBamm yunsm
IHTEpaKTUBHI BIPABM Ha CIIBCTABJICHHS JIEKCHUKM Ta aHarpaMu JUisl M03aypOYHOl
poGotu. Ile 103BOMMIIO 1M MPAaKTUKYBAaTUCA BIOMA Y 3py4YHOMY TEMII,
aBTOMATHU3YIOYM B)KMBAHHA CIiB, HE BHUTpAdalOud TMpU [bOMY Oarato dacy
Oe3rocepeIHbO Ha ypolli. Takuil miaxXiJ CTUMYIIIOBAB iXHIO BHYTPIIIHIO MOTHUBAILIIO,
aJ)kKe BOHU 0auuIid pe3ysIbTaTH BJIACHOTO MPOTPECY B OHJIANH-PEUTHHTaX.

besnocepennbo Ha 3aHATTAX IS aKTHBI3allii Ta KOHTPOJIIO 3HAaHb HaAMH
BuKopuctoByBasacsi tiargopma Kahoot. Ilepex modyatkoM pojbOBOI TPH MH
MIPOBOJIMJIN BIKTOPUHU Ha 3HAHHS TEPMIHOJIOTIT Ta MPAaBWIHLHOTO BKUBAHHS CTIMKUX
JEKCUYHUX CMOJy4YeHb. MuU TOMITHIHM, IO 3MmaranbHuii enemeHT Kahoot misB
MarigyHo: HaBiThb TI MAaCHUBHI Y4YHI, $KI 3a3BUYail BIIMOBYYIOTHCS Ha YpOKax,
3aJyqaucsl 10 Mpolecy 3 HeaOusaKuM a3zapToM. BoHM Hamaramucs sSiKHaWIIBHIIIE
MpUrajaTd cjioBa, 100 MITHATHCS BUIIE B PEUTHHTY, 110 CHOPUSIO CHOHTaHHIN
MOBJICHHEBIN peaKIlii.

[Ipore B mpouect ampoOamii MM 3ITKHYJIUCA 1 3 MEBHUMHU TPYIHOIIAMH.
[IcuxonoriuHuii acrekT BiJirpaBaB BEJIUKY pOJIb: YaCTHHA YUHIB CIIOYATKY BilUyBaJa
CKYTICTh 1 CTpax, IO IJIKOM BIANOBiZa€ BIKOBHUM ocoOmuBocTsaM 10—11 kiacis.
Jlekomy Oys0 Baxko iMmpoBizyBatu mij yac «CriBOeciin», TOMYy HaM JIOBOIMIOCS
HaJaBaTH iM KapTKU-OTOPH 3 KIFOUOBMMH 3aMUTAHHIMH Ta BapiaHTaMH BiJIMOBiACH.
Taxoxx BUHMKaJa Mpo6siieMa MOTHBAIll B TUX YYHIB, SIKl HE IJIaHYIOTh MOB’A3yBaTH
MaiOyTHE 3 HIMELbKOIO MOBOIO. I[IpoTe came irpoBa ¢opma Ta HUPPOBI IHCTPYMEHTHU
JIOTIOMOTJI TIEPEKOHATH iX y KOPUCHOCTI Martepiaiay depe3 MOACIIOBAHHS peaTbHUX
KUTTEBUX CUTYAITIH.

Ham npaktuuHuii pe3ynbTaT TMOKaszaB, IO PIBEHb 3aCBOEHHS JICKCUKHA TIPH
BUKOPUCTaHHI 1TOpP € 3HAYHO BUIIMM, HIX MPU MEXaHIYHOMY 3ay4dyyBaHHI. Y4UHI He
MPOCTO «BUBYMJIM CJIOBA», BOHU HABUWJIMCS OINEpPyBaTH HUMU B KOHTEKCTI. Mwu
3p0oOMJIM BUCHOBOK, 10 €()EKTUBHICTh I'PU HANPSIMY 3aJEKHUTh BiJl TOrO, HACKUIBKH
BOHA 1HTErpOBaHA B 3arajibHy cucTeMy ypoky. Koiu BUMTENns mpaBHIIBHO BpPaxoBY€
MICUXOJIOT1YH1 aCTIEKTH Ta CTBOPIOE JOOPO3UWINBY aTMOC(hepy, HaBITh HAWCKIIQIHIIII
TEMHU 3aCBOIOIOTHCS JeTKo. ['pa 103BOIIsIE MOJENIOBAaTH YMOBU PEAIbHOTO CBITY, /€
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MOBa CTa€ IHCTPYMEHTOM JOCSTHEHHS METH — 1 B IIbOMY MH BOAYaEMO TOJIOBHHIA
yCHiX HaIoi anpooariii.

BuchoBok. IlpoBenene nOCHIKEHHS MATBEPDKYE, IO TUAAKTHYHA Tpa Y
CTapIIii MIKOJII — IIe He po3Bara, a CTpaTeriyHa HaB4ajibHa MsUIbHICTh. BoHaA 103BOJISIE
BpaxyBaTH aBTOHOMHICTh CTapIIOKJIACHUKIB Ta IXHIM 3alUT HA MPAKTUYHY 3HAUYIIICTbH
3HaHb. [lo€HAHHS TpPAJAUIIHHUX POTBLOBUX MOAETCH 13 MHU(PPOBUMH TEXHOJOTISIMH
(Kahoot, Wordwall) cTBOproe yMoBH, 3a SKAX HaBUaHHS CTa€ IWHAMIYHUM Ta
pE3yJIbTaTUBHUM, TOTYOUM BUITYCKHHKIB JI0 BICBHEHOTO CITUIKYBaHHS B CY4acCHOMY
CBITI.
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Pomanxko Maxkcum

3000y8ay Opy2020 pieHs euwloi oceimi,

Teproninbcokutl HayioHANbHUL nedazo2iunutll yHigepcumem imerni Bonooumupa I namioxa
Hayxosuii kepisnux: 3adopooicua I. I1., doxmop nedazoziunux Hayx,

npogecop kageopu aneniticokoi Qinonoeii ma MemoouKu HA8YAHHs AH2TINICLKOI MOBU

TECTOBHUI KOHTPOJIb Y HABUAHHI THO3EMHHMX MOB V 33CO

Y cydacHOMYy OCBITHBOMY TIPOCTOpi, IO XapaKTEPU3YEThCSI AKTUBHUM
PO3BUTKOM MDKKYJBTYPHOT KOMYHIKAIlll Ta 1HTETpalli€l0 HOBITHIX TEXHOJIOTIH,
0CcOo0IHMBO1 aKTyaJIBHOCTi Ha6yBae npo6neMa e(EeKTHUBHOTO OIIHIOBAaHHS HAaBYAJIbHUX
JOCSTHEHD Y4HIB Y MPOLECI BUBYCHHS IHO3EMHHX MOB. OJHMM i3 KITIOYOBHX
IHCprMeHTlB TAaKOTO OI[IHIOBAaHHS € TECTOBUU KOHTPOIIb, ~SAKHii 3a6e3neqy€
00’€KTUBHICTh, CUCTEMHICTh 1 CTaHIAapPTH30BAHICTh MEPEBIPKH 3HAHB. Y 3B’S3KYy 3
UM [IOCTa€ HEOOXITHICTh YIOCKOHAJIEHHS MIJIXOJIB JI0 OpraHi3amii TeCTyBaHHS 3
ypaxyBaHHSIM CY4aCHHX I€JIaroriuHuX TeHICHIIIH 1 TOTpeO YUHIB.

AKTyalIbHICTh JTOCHIJKEHHSI 3yMOBJIEHA HEOOXIJHICTIO MOIIYKY €(EeKTHUBHHUX
METO/IB KOHTPOJIIO, SIKI HE Jihile (PIKCYIOTh pIBEHb 3HAHb, @ i CHOPUSIIOTH PO3BUTKY
IHIIIOMOBHOI ~ KOMYHIKQTHBHOT KOMIIETEHTHOCTi, (OpMyBaHHIO MOTHBAIll IO
HaBUYaHHA Ta afanTalli y4HiB 10 YMOB MIXKKYJIbTYPHOI B3a€MO/II.

MeTor0 JTOCHIPKEHHSI € TeOpEeTUYHE OOIPYHTYBaHHS OCOOJIMBOCTEH TECTOBOTO
KOHTPOJIIO Y HaBYaHHI 1HO3EMHUX MOB Yy 3aKJaJax 3arajibHOI CepelHbOi OCBITH Ta
BHU3HAUEHHS YMOB HOT0 €(PEeKTUBHOTO 3aCTOCYBAHHSI.

VY mpouect TOCHIPKEHHsS BCTaHOBJIEHO, L0 TECTOBUM KOHTPOJIb € BaXKIIMBUM
KOMITOHEHTOM II€aroriyHoro OIlIHIOBaHHS, SIKHH JIO3BOJISIE 00 €KTHMBHO BHU3HAYHTH
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PIBEHb MOBHOI KOMIIETEHTHOCTI y4HIB, BUSBUTH IIPOTAJIMHH y 3HAHHAX Ta CBOEYACHO
KOPUT'YBaTU HaBYaJIbHUU miporiec. oro eeKTUBHICTh 3HAYHOIO MipOIO 3aJI€KHUTh BiJl
JOTPUMAHHS OCHOBHHMX BHMOT JIO TECTOBHX 3aBlaHb, 30KpeMa BaJllJHOCTI,
HAJIAHOCTI, OO0 €KTUBHOCTI, YITKOCTI (hOpMYJIIOBaHb, BIJMOBIAHOCTI  PIBHIO
MiArOTOBKHU YYHIB Ta PI3HOMaHITHOCTI 3aBJaHb [2, c. 272].

AHani3 HayKOBHX JDKEpell J03BOJIMB BHOKPEMHUTH OCHOBHI BHJM TECTIB, IO
3aCTOCOBYIOTBCS Yy HaBUaHHI 1HO3EMHUX MOB: TECTH JOCATHEHb, 3/110HOCTEH,
KPEaTUBHOCTI, OCOOMCTICHI Ta IHTEpaKTUBHI TECTH. 3a3Hauy€Hi BUIU TECTIB
BHKOHYIOTb p13H1 byHKIIT ¥ HABYATLHOMY mporieci Ta 3a0e3MeuyrTh KOMILICKCHY
OILIIHKY MOBHHUX 1 MOBJICHHEBUX YMiHb YUHIB. 30KpeMa, TECTHU JIOCATHEHb CHpSIMOBaHl
Ha BHW3HAYCHHS PIBHA 3aCBOEHHS HABYAJIBLHOTO Marepianay, TOAI SK IHTEPaKTHUBHI
TECTU CTBOPIOIOTH YMOBHU JUJIS AKTHBHOI B3a€MOIl YYHIB 13 HaBYaJIbHUM
CEpEIOBUINEM Ta 3a0€3IeUyIOTh OIepaTUBHUMN 3BOPOTHHMIA 3B’ 530K [4, . 11-14].

Oco05MBOi yBaru 3aciiyroBy€ BHUKOPUCTAaHHS 1H(QOpPMalIiHO-KOMYHIKAIITHUX
TEXHOJIOT1M y mpoueci TectyBaHHSA. CydacHi 1u(pOBI 1HCTPYMEHTH 03BOJISIOTH
aBTOMATU3yBaTU TIPOLIEC TIEPEBIPKM 3HAHb, 3a0E3MEUUTH IIBUJKE OI[IHIOBAHHS
pe3ynbTaTiB Ta NIJBUIIMTU pPiBEHb MOTHBaLli Y4HIB. OHnalH-mIaTGOopMH s
TECTYBaHHS CTBOPIOIOTh MOKJIMBOCTI JUIsl aIallTUBHOTO HaBYaHHS, KOJM CKJIAJHICTh
3aBAaHb 3MIHIOETbCS BIJANOBIIHO JIO PIBHA MIATOTOBKH YuHA, IO CHpHSE
1HUBITyauti3allli OCBITHbOTO mporecy. Kle TOTO, IHTEPAKTUBHI (HOPMH TECTYBAHHSI
JI03BOJISIIOTH pealli3yBaTH KOMYHlKaTI/IBHI/II/I X110 HaBYaHHS i1HO3EMHHUX MOB, IO
€ 0CO0JIMBO BOKJIMBUM y KOHTEKCTI MIKKYJIBTYPHOT KOMYHIKAIIii.

VY xoAl AOCHIIKEHHS BCTAHOBJIEHO, 10 €(PEKTHUBHICTH TECTOBOIO KOHTPOJIIO
3HAYHOIO MIPOIO 3aJICKUThH BiJl YpaxyBaHHs [ICHXOJIOr0- -TMIe1aroriyHuX 0COOTUBOCTEN
VYHIB OCHOBHOI MIKOJH. Y4YHI I[bOTO Ble nepe6yBa}0Tb Ha eTami aKTUBHOTO
PO3BUTKY KOTHITUBHHMX, €MOIIMHUX 1 COIiaJIbHUX npouecm o Oe3nocepeHbo
BIUTMBAE HA TXHIO 3/IaTHICTH JI0 3aCBOEHHS HaBYAIBHOTO MaTepialy. BpaxyBaHHs 1Tux
O0COOJIMBOCTEHM J03BOJIIE 3HU3UTH PIBEHb TPUBOXKHOCTI IIiJI Yac TECTyBaHHS,
MiIBUIIATA MOTHBAIlI0 O HABYaHHS Ta CTBOPHTH CIHPHSATIMBI YMOBH IS
(dbopMyBaHHS MOBHHMX HaBUYOK [5, ¢. 90-93].

30KkpeMa, BaKIIMBUM € BpaxyBaHHS PIBHS PO3BUTKY yBaru, mam’sTi Ta MHUCICHHS
VUYHIB MPU PO3POOIT TECTOBUX 3aB/aHb. 3aB/JIaHHS MOBUHHI OYTH JOCTYIMHHMH, JIOTTYHO
CTPYKTYpOBAaHUMHU Ta BIAMOBIJATH BIKOBUM OCOOJIMBOCTSIM Y4HIB. BukopucTaHHs
3aBJlaHb, TOB’SI3aHUX 13 PEATHbHUMHU >KUTTEBUMHU CHUTYAIISIMU, CIPUSE TiIBUIICHHIO
iHTepecy 10 HaBYaHHA Ta (OPMYBAHHIO TPAKTUYHUX MOBHUX HaBHYOK. Takoxk
BOXXJIMBUM € 3a0€3MEYCHHSI €MOIIIHHO KOM(MOPTHOTO CEpeOBHIIA TIij] Yac TECTyBaHHS,
IO I03BOJIAE 3MEHIIUTH CTPEC 1 M ABUIIATH eq)eKTHBHiCTL BHUKOHAHHS 3aB/IaHb.

OerMy yBary CiiJi TPUAUIATA POJIi TECTOBOTO KOHTPOJIO Y (1)0pMyBaHH1
CaMOCTIMHOCTI Ta KpPUTUYHOTO MHCJIACHHS Y4YHIB. TecToBi 3aBmaHHA, SIKi
nependavaroTh aHai3, MOPIBHSHHS Ta OI[IHIOBaHHS 1H(OpMAIlii, CIPUSIOTH PO3BUTKY
IHTEJIEKTyaJIbHUX 3A10HOCTEH 1 MIATOTOBII YYHIB 10 BUKOPUCTAHHS 1HO3€MHOI MOBH
y peajbHUX KOMYHIKATUBHUX CHTYyallisiX. TakuM YHHOM, TECTOBHUH KOHTPOJIb
BUKOHYE HE JIUIIIE OIIHIOBAJIbHY, a H PO3BUBAILHY (YHKIIIIO.

JloBeieHO, 10 MPaBWJIBHO OPTaHi30BaHUN TECTOBUN KOHTPOJb € BAKIUBUM
YUHHUKOM TI1JIBUIIICHHS SKOCTI HaBYaHHS 1HO3eMHHMX MOB. BiH chpusie akTuBizaiii
Mi3HAaBAJIbHOI JISUTBHOCTI Y4HIB, (DOPMYBaHHIO 1XHbOI 1HIIOMOBHOI KOMYHIKATHUBHOI
KOMITIETEHTHOCTI Ta 3abe3leuye ajamnTaiiiio J0 YMOB MIKKYJIbTYpPHOI KOMYHIKAaIIii.
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Bukopuctanus cy4acHUX MIAXONIB [0 TECTyBaHHS JO3BOJISiE 3POOUTH TPOIIEC
OIliHIOBaHHSI OUIbII €PEKTUBHUM, THYYKHUM 1 OPIEHTOBAHUM Ha MOTpeOU YUHIB.

OTxe, TeCTOBUIl KOHTPOJb y HaBYaHHI 1HO3EMHHX MOB € HE JIMIIE 3aCO00M
NEepeBipKH 3HAaHb, a W BAXKIWBUM €JIEMEHTOM OCBITHBOTO IMPOIECYy, IO CIPHUSE
PO3BUTKY OCOOMCTOCTI Y4YHS, MiJABHILEHHIO $KOCTI OCBITH Ta (OPMYBAaHHIO
TOTOBHOCTI JI0 MDKKYJIBTYPHOI B3a€MOIii.
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IHHOBAIIIMHI CTPATEI'TI ®OPMYBAHHS IHILIOMOBHOI1
TA MIKKYJIBTYPHOI KOMITIETEHTHOCTI
B YMOBAX IU®POBI3AILIII OCBITH

Y cydacHux ymoBax TJioOamizamii 1HIIOMOBHAa OCBiTa HaOyBae O0COOJHMBOI
aKTyaJIbHOCTi, OCKUIBKM BOHA BHCTYINA€ BAKIWBHM 1HCTPYMEHTOM IHTETpartii
OCOOHMCTOCTI y CBITOBUW KyIbTypHHM Ta mpodeciitHuii mpoctip. CyuyacHuil erarn
PO3BUTKY CYCIIJIbCTBA XApPAKTEPU3YEThCS AKTHUBHUMM MPOLIECAMH MIKKYJIBTYPHOI
B32€MO/IIT, IO 3YMOBIIOE€ HEOOXIHICTh MIATOTOBKH (PaxiBIliB, 3/IaTHUX €(EKTUBHO
KOMYHIKYBAaTH B YMOBax KyJbTYpHOTO pi3HOMaHITTH [1, c. 93].

BuBueHHsT 1HO3eMHMX MOB CBOTOJIHI BHUXOAWTh 3a MEXI TpaaUIIHHOIO
3aCBOEHHS  JIGKCMKO-TpaMaTUYHOro Matepiasly 1 nepenbayae  ¢GopMyBaHHS
1HIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI, SIKa BKJIOYA€ MOBHI, COLIIOKYJIbTYpHI
Ta cTpareriyHi KoMmmoHeHTH. OcobimBe Miclleé B IbOMY TMpOIECl IMOociaae
MDKKYJBTYpHa KOMYHIKallisl, IO Nepeadayae 3JaTHICTb JO PO3YMIHHS KYJBTYPHHUX
O0COOJIMBOCTEH CIIBPO3MOBHUKA, IHTEPIpETaIii HOro MOBEMIHKKM Ta aJeKBaTHOTO
pearyBaHHS B pi3HUX KOMYHIKaTUBHUX CUTyaisx [1, c. 94].

MeToro JOCHIIKEHHSI € BU3HAUYCHHS €()EKTUBHUX I1HHOBAI[IMHUX CTpaTerii
(dbopMyBaHHS 1HIIOMOBHOI Ta MIKKYJIBTYPHOI KOMIIETEHTHOCTI CTYJIEHTIB Yy MpOLEC]
HaBYaHHS 1HO3eMHUX MOB. O0’€KTOM MOCHIIKEHHS BHUCTYMA€ MPOLEC 1HIIOMOBHOI
MiATOTOBKH, a MPEIMETOM — Cy4YacH1 MiAX0U Ta METOAM HOro oprauizauii [2, . 5].
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CydacHi HayKOBI Miaxoau 0a3yloThCsl Ha KOHIENIii intercultural communicative
competence, sika nepeadadae IHTErpaIilto MOBHUX 3HaHb 13 KyJIbTYPHOIO 0013HAHICTIO
Ta MPAKTHYHUMH HaBUYKAMH MIKKYJIBTYPHOI B3aemomii. Y Mexax Ifi€l KOHIETIIii
0ocobmMBa yBara MPUAUIAETHCS PO3BUTKY KPUTUYHOTO MHUCJICHHS, €MIaTii Ta
3MATHOCTI 70 peduiekcii, Mo € HEOoOXIAHUMHU JUId YCHIMIHOT KOMYHIKamii Yy
rio0aizoBaHoMYy CBITI [3, c. 2].

BaxxnmuBuM acmekToM cydacHOI MOBHOi OCBITHM € BHUKOPHUCTaHHS ITH(DPOBUX
TEXHOJIOT1H, SIKl 3HAYHO PO3LIMPIOIOTH MOXJIMBOCTI HaBYAJIBHOTO mpolecy. OHnaitH-
m1aThopMH, 1HTEPAKTHBHI PECYpCH Ta COLIAIbHI MEpeki CHPHUSIOTh CTBOPEHHIO
ABTEHTUYHOTO MOBHOI'O CEpeoBHIAa Ta 3a0€3MeuyloTh JOCTYI /10 PI3HOMaHITHUX
KyJIbTYpHUX KOHTEKCTIB. Lle m03BosiE CcTyIeHTaM He JIMIle BJOCKOHAIIOBATH MOBHI
HaBUYKHM, a W HaOyBaTH JOCBIIy peabHOI MDKKYJIBTYpHOI KOMyHikarii [2, c. 7].
Jucraniiine Ta TiOpuHE HABYaHHS CTAlOTh HEBIJ €MHOI0 YAaCTHHOIO CY4YacHOI
ocBiTU. BoHM 3a0e3reuyroTh THYYKICTh HABYAJIBHOIO MPOLECY, MOKIUBICTH
1HIWBIAyali3allli HaBYaHHS Ta JOCTYM JI0 OCBITHIX PECypCiB HE3aJeKHO Bij MiCLSA
nepeOyBanHs. BogHouac Taki (opMu HaBYaHHSA MOTPEOYIOTh HOBHUX MiAXOMAIB [0
oprasizailii OCBITHOTO MPOLECY Ta MIJABUILEHHS MOTUBALIll CTYAEHTIB [2, C. 6].

CyTTEBMM KOMIIOHEHTOM IHIIOMOBHOI OCBITH € po3BUTOK soft skills, cepen sikux
0COOJIMBE 3HAYCHHS MalOTh KOMYHIKaTUBHI HABUYKU, KPUTUYHE MUCIICHHSI, 3/JaTHICTh
710 CIIBIpAIll Ta aJanTUBHICT. DOPMyBaHHS IUX HABUYOK BiIOYBAETHCS y MPOIIEC]
aKTUBHOI B3a€MOJIl CTYJEHTIB, BHKOHAHHS MPOEKTHUX 3aBAaHb Ta YYacTl Yy
MDKKYJIBTYPHUX KOMYHIKaTUBHHUX CUTYyaIlisx [3, c. 2].

Takum YwHOM, CydYacHa IHIIIOMOBHA OCBITa TIOBMHHA TIPYHTYBaTHUCS Ha
iHTerpaiii MOBHUX, KYJIbTYpPHHX 1 NHM(PPOBUX KOMIIOHEHTIB, IO 3abe3neuye
edexkTBHE (OPMYBAaHHS IHIIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI Ta
MIATOTOBKY CTYJIEHTIB 10 IPO(deciitHOl MIATpHOCTI B yMOBAX Tio0ai3aiiii.
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CTBOPEHHS IO3UTUBHOT' O OCBITHHOT' O CEPEJIOBHUIIA
HA YPOKAX AHI'JIINCBKOI MOBH B 33CO

[TOHSATTS «OCBITHE CEpPEOBUIIE» HAIECKHUTH /10 KIIOYOBHX KaTEropid cydacHoi
NeJaroriki, OCKUIBKA BOHO XapakTEpHU3ye€ CYKYIHICTb YMOB, y MEXKax SKHX
BiI0OYBAa€ThCS HABYAHHSA, PO3BUTOK 1 cCoOIliami3aliis Y4Hs, a TaKOX 3A1MCHIOETHCA
npodeciitHa AiSUIBHICTH  yuuTeNd. BoOHO oOXomuioe MarepialibHi, COILiaJIbHI,
[ICUXOJIOTIYHI Ta TMENaroriyHi YMHHHWKK, [0 BIUIMBAlOTh Ha (POpPMYyBaHHA
0COOUCTOCTI, ii M3HABaJbHY AKTUBHICTH Ta €(DEKTUBHICTh OCBITHHOTO MPOIIECY.

Jlis CTBOpPEHHS TO3UTHBHOTO CEPEOBHINAa HAa YpOKax aHTJiHChKOI MOBH
BAKJIMBO PO3YMITH CTPYKTYPHO-(DYHKI[IOHAJIBHY MOJIETh OCBITHHOIO CEpPEAOBHINA:
IPOCTOPOBO-TIPEIMETHHI /| MarepialbHUil,  I[ICUXOJIOTO-TieHaroriynuit  /
TEXHOJIOTIYHHUH, COIIaJIbHO-0COOMCTICHUI KOMIIOHEHTH [1]:

e IlpoctopoBo-penmMeTHHii /  MaTepiaJbHUIl ~ KOMIIOHEHT  OXOILIIOE
apXITeKTYpHI OCOOJMBOCTI KaOiHETy, AW3ailH 1HTEep €py, TEXHIYHE OCHAIICHHS,
HanpukiaJg MyJIbTUMEAINHI JOIIKK, a TaKOX HAOYHI MaTepiaiu, 30KpeMa IIaKkaT,
TaOJUIIl Ta aBTEHTUYH1 MaTepialiid aHT1HCHKOI0 MOBOIO.

e [lcuxonoro-nemaroriviuii / TEXHOJOTTYHHM KOMIIOHEHT BKIIOYAE 3MICT
HaBYaHHA, MeTOAM Ta (OPMH Oprasizauli ypoky, 30KpeMa IHTEPAKTUBHI METOAM,
IrPOB1 TEXHOJIOT1i, KOMYHIKAaTHBHI BIpaBH Ta JIU(PEpPEHIIHOBAHUN MiAXia, IO
JI03BOJISI€ CTBOPUTH MOXKJIUBICTD JOCATTH YCHIXY AJIsl KOXKHOT'O YUHS.

o ComianbHul KOMIIOHEHT BU3HAYAETHCS XapPAaKTEPOM B3aEMOIT MK yciMa
YYaCHHUKaMU OCBITHBOTO TMPOIIECY, BKIIOYAE MIKOCOOHMCTICHI CTOCYHKH MIX
YUHUTEJIEM 1 YYHSIMH, @ TaKOX MDK CaMUMHU Y4HsSIMU. BaxmuBumu € atmocdepa
JOBIpH, MIATPUMKH, B3a€EMOIOBArd Ta CHIBIpall, IO COpPHUSE MOJO0IAHHIO MOBHOIO
Oap’epy Ta akTUBHIN ydJacTi y4HIiB y HaBYaHHi [1].

[Icuxosoriunuii KiiMar y Kiaci € KIH4YOBUM (PaKTOPOM €MOLIIMHOTO PO3BUTKY
JITEH, CIPUAIOYM iXHbOMY OJaromoyiy4uro, MOTHBALli Ta COIlaTbHO-EMOLIIHIMI
KOMIIETEHTHOCTI. 3J0pOBUH KJIIMaT, IO XapaKTepU3yeTbCSd MIATPUMYBAIbHUMHU
B3a€EMHUHAMH, TO3UTUBHOIO B3a€EMOJIEI0 Ta BIAYYTTAM MPUHAJIEKHOCTI, CTBOPIOE
MO3UTHUBHE CEPEOBHIIE, CIIPHUIATIMBE IS eMOLIHHOrO po3BUTKY [2]. JocmimkeHHs
MOKa3yloTh, IO KJIIMaT BIUIMBA€ HA TPU OCHOBHI AaCMEKTH Yy4yacTl YYHIB Y
HaBYaJIHLHOMY IPOTIECi:

1) moBemiHKOBa ydYacTh: IMO3UTHBHHU KIIMAT Ta YiTKI HOPMH CIPHUSIOTH
JOTPUMAHHIO MPABWJI, aKTUBHIN y4acTi B ypOKax 1 MO3aKJIACHUX aKTUBHOCTSX;

2) eMolliifHa y4acTh: A0OpO3WUIMBA aTMocdepa, SKa 3a0X0Uye IHTEpeC 0
HABYaHHS Ta 3MEHILYE TPUBOTY YU MOYYTTS BIUYKEHOCTI,
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3) KOTHITMBHAa Yy4YacTh: CEpEIOBHINE, IO CTHMYJIOE OCBITHIH Tmporec,
CTIIOHYKA€ y4YHIB JOKJIQJaTH JOJATKOBUX 3YCHIIb JIJISl OTIAHYBAHHS CKIIATHUX HaBUYOK
Ta BUOOPY OULTBIN CKJIaIHUX 3aBAaHb [3].

BB  mcuxomoridHOro  KiiMary — 0e3MmocepeHhO  BIMOOpaXKaeThCs — HA
pe3ynbTaTax HaBYaHHA Ta akKaJeMiuHid YCHIITHOCTI. TakuM YWHOM, CHPUSTIHBHIMA
NCUXOJIOTIYHUN KJIIMaT BiAIrpa€ BaXJIUBY pOJb Yy CTBOPEHHI MO3UTHBHOTO
OCBITHBOTO CEpENIOBHUIIIA HA YpOKax AaHIJIiHChKOI MOBH, OCKUIBKM BIH CIpHUSIE
aKTHBHIM y4yacTi Y4YHIB y HaBYaJbHOMY IIPOIIECl, IMIJBHUIINYE IXHIO MOTHBAIlIIO Ta
3abe3rneuye KoM(POpPTHI YMOBH JiJ1s1 €(PEKTUBHOTO ONaHyBaHHS 1HO3eMHOT MOBH[3].

[To3uTBHE HaBYAJIbHE CEPEAOBHINE — II€ Taka aTMocdepa B Kiaci, y sKid y4Hi
NOYyBalOThCs y Oe3melll, BIIYyBaloTh MOBary Ta NiaATpuMKy. BoHO XapakTepusyeThes
B3a€MHOIO IOBAarolo, BIJIKPUTUM CIUIKYBAHHSAM, 3a0XOYEHHSM 1 HU3bKUM pIBHEM
TPUBOKHOCTI. Y TPOIIECI BUBUEHHS MOBH TaKe CEPEIOBHILE € OCOOIMBO BaXKJIUBUM,
OCKIJIbKHM Y4YH1 IOBHHHI TOBOPUTH, POOUTH NMOMMWJIKM Ta BUCIIOBIIOBATH CBOI JTyMKHU
HOBOIO MOBOIO [4].

OparM 13 KIIOYOBHX YWHHHKIB CTBOPEHHS IO3UTHBHOTO CEPENOBHUINA IS
BUBYCHHSI aHIJIIACHKOI MOBHU € SIKICTh B3a€EMHUH MDK yuuTeseM 1 yuHsamu. Komu yuHi
BIIYyBaIOTh, II0 BYMUTENIb MIKIYETHCS MPO HUX, BOHU 3 OUIBIIOID HMOBIPHICTIO
aKTUBHO O€pyTh YUYacTh y 3aHATTSIX 1 CEPHO3HO CTABJIATHCS O HABYAHHSA. YUHUTENI
MOXYTh ()OPMYBATH MIIl[HI B3AEMUHH 3 YUHSIMH, SIKIIIO BOHU [4]:

* BHBYAIOTh 1 BHKOPHUCTOBYIOTH IMEHA YYHIB Ta IIKaBIAThCA iXHIMHU
1HTepecamu;

*  MPOSBJISIOTH EMIIATIIO Ta PO3YMIHHS;

*  CIyXalTbhb YMKH YYHIB;

*  MIATPUMYIOTH COPOM’ SI3NTMBHUX yUHIB;

*  YHUKAIOTh NPUHUKEHHS a00 HEraTUBHY KPUTHUKY.

Yuurtens, 1Mo MIATPUMYE CBOIX BHUXOBAHIIB, 3MEHIIYE CTpax YYHIB TMepen
MOMUJIKaMHU. 3aMICTh TOTO II00 KapaTH 3a MOMWIKH, BIH pO3IJISAAE iX SIK TPUPOIHY
YaCTUHY HaBYAJILHOTO Mpoliecy. Takuid miaxij miABUILY€e TOTOBHICTh YUHIB TOBOPUTH
aHTJIHCHKOI0 MOBOIO [4].

OTxe, OCBITHE CEPEIOBHUINE € BAXIJIMBOKIO CKIAJ0BOI0 CYYaCHOTO OCBITHBOTO
MIPOLIECY, OCKUTLKMA BOHO BU3HAYa€ YMOBH, y SIKUX BIAOYBA€THCS PO3BUTOK OCOOUCTOCTI
yuHs1, (hopMyBaHHS HOro HaBUAIBHOI MOTHBAIl Ta €PEKTHBHICTH 3aCBOEHHS 3HAHb.
CrpykTypHO-()yHKIIIOHAaJIbHA MOJIETb OCBITHHOTO CEPEAOBHUINA OXOILUIIOE MPOCTOPOBO-
NpeAMETHHHA, IICUXO0JIOTO-TIeJarOT1YHUH Ta COL1aIbHO-OCOOUCTICHUI KOMIIOHEHTH, SIK1 Y
B3aEMOIi 3a0e3MeuyIoTh OpraHizaliio CIpUITIMBUX YMOB Ui HaBYaHHsA. OcoOIMBOTO
3Ha4eHHA y (HOpMyBaHHI MO3UTHBHOTO CEPEIOBUINA HAOyBa€ TICUXOJIOTIYHHUMA KITIMAT y
knaci. Came noOposnwimBa atMocdepa, B3aemMorioBara, MiATPUMKA Ta CIIBIPAIls Mk
YUUTENIEM 1 YYHSIMH CHPHUSIOTH MIBUINEHHIO MOTHBAII] 0 HaBYaHHA. TakuM YHMHOM,
CTBOPEHHsI TIO3UTUBHOTO OCBITHROTO CEPEIOBHUINA HAa YpPOKaxX AaHIIIHCHKOI MOBH €
HEOOXITHOIO YMOBOIO €(EeKTUBHOrO HaBuaHHS. BoHO 3abe3neuye CHpUSTIMBUIMA
MICUXOJIOTIYHMIA ~ KJIIMaT, MIATPUMYE HaBUaJbHY aKTHUBHICTb Y4YHIB 1 CHpHSE
(hopMyBaHHIO TXHBOI KOMYHIKATMBHOT KOMIIETEHTHOCTI, 1110 € O/IHIEIO 3 TOJIOBHUX LK
BUBYEHHS 1HO3€MHOT MOBH.
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INTEGRATION OF EDUCATION FOR SUSTAINABLE DEVELOPMENT
INTO THE PROCESS OF TEACHING ENGLISH:
A METHODOLOGICAL ASPECT

Today, humanity is facing an unprecedented intersection of environmental,
economic, and social crises that threaten not only the stability of the global order but
also the very survival of civilization in its current form.

The modern world is confronted with a critical choice between the further
deepening of the planet’s crisis state and the transition to a model of sustainable
development, which requires immediate collective action capable of preventing
socio-economic and environmental catastrophes. The World Commission on
Environment and Development defines sustainable development as “...a model of
societal development that meets the needs of the present without compromising the
ability of future generations to meet their own needs” [1, p. 43].

The purpose of this publication is to analyze the essence of education for
sustainable development and present a methodology of implementing this
phenomenon in the process of teaching English as a foreign language in secondary
education.

Global changes in the modern world are transforming the understanding of
modern education, which involves not only the transmission of knowledge and the
development of competencies, but also the formation of responsible attitudes and
learners’ readiness to act in the complex conditions of contemporary society. For this
reason, modern education should become an important tool for achieving sustainable
development, a practical mechanism for social transition and transformation that, in
addition to knowledge and skills, provides learners with perspectives and values
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enabling them to contribute to their own well-being as well as to the well-being of
their community and nation [2, p. 18].

The analysis of contemporary sociological and psychological and pedagogical
research allows identifying the following specific characteristics of this phenomenon:

— education for sustainable development is a vision of education that seeks to
balance human and economic well-being with cultural traditions and respect for the
Earth’s natural resources;

— ESD combines knowledge with skills, attitudes, and values that motivate
individuals to participate in a democratic society and lead a sustainable lifestyle;

— the concept of sustainable development is based on an integrated approach to
environmental, social, and economic aspects, which are interconnected and cannot be
considered in isolation;

— one of the objectives of ESD is to encourage active participation of learners in
the educational process and in decision-making concerning their communities and
social lives [2, p. 15].

The implementation of ESD is directly related to communication, as global
Issues require discussion at the international level, which highlights the importance of
language as a means of participation in the global discourse [4; 5].

In this context, English as a language of international communication is the
basis of global dialogue — from the publication of advanced scientific research to the
coordination of efforts among different countries in addressing trans-boundary threats
such as pandemics or climate change. As an integral part of the sustainable
development model, learning English provides access to educational resources,
international grants, and civil society platforms, enabling activists from different
parts of the world to connect and bring their issues to the global level. Moreover,
proficiency in English contributes to the democratization of knowledge and social
inclusion.

According to Bekteshi E., Xhaferi B., integrating sustainable development
topics into English language teaching allows combining language skills with the
analysis of real environmental, economic, and social issues. The scholars posit that
the English language classroom is an effective environment for implementing
education for sustainable development, as it combines the development of
communicative competence with the formation of analytical skills, cooperation, and
active participation in social life [5].

At the same time, ESD involves specific strategies and directions of work,
which are particularly relevant in upper secondary school, as this stage of education
is associated with the development of thinking, civic position, and readiness to
participate in social processes. UNESCO guidelines emphasize that students should
acquire new skills, including the ability to analyze problems, evaluate proposed
solutions, understand the values underlying opposing positions, and examine conflicts
arising from these problems and solutions [2, p. 21].

In this aspect Bowden R. contends that English functions not only as an object
of learning but also as a tool for communication, analysis, and intercultural
Interaction, preparing students for participation in global society [7].
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At the same time, particular importance is attached to learning aimed at
developing the ability to interact, since “learning processes within education for
sustainable development should promote the development of the ability to participate
and cooperate” [2, p. 20].

An important principle of ESD is the active involvement of students where the
educational process is viewed as a space for cooperation and shared decision-making.
The above encourages English language teachers to take into account current
requirements for implementing ESD in the process of teaching secondary school
students. In particular, the practical implementation of certain aspects of ESD in
teaching English to 11th-grade students involves project-based learning and
collaborative learning.

One example of ESD in a foreign language classroom is the project
“Responsible Consumer,” which is aligned with the Sustainable Development Goals
(SDGs) and aims to develop responsible consumption skills among students.
Participating in the project students explore the environmental footprint of a
particular product (e.g., coffee or clothing). They create a presentation or video report
(public speaking, creating media) in which they compare different brands based on
sustainability criteria and propose “green” alternatives.

In our view, collaborative project work allows students to deeply explore
various aspects of the problem and develop teamwork skills necessary for solving
global issues. In this context, the implementation of ESD is directly related to
foreign language communication, and the English language classroom becomes a
space of social interaction where dialogue, cooperation, and critical thinking are
developed.

Ultimately, the integration of education for sustainable development into the
process of teaching English is an important direction for modernizing foreign
language education. Combining sustainable development content with English
language learning contributes to the development of language skills, critical thinking,
collaboration abilities, and a responsible attitude toward global challenges. The use of
project-based and collaborative learning ensures the practical implementation of ESD
principles in upper secondary school and fosters active citizenship.
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GAMIFICATION IN TEACHING ENGLISH TO ADOLESCENTS

These days, gamification is gaining a lot of attention in the field of education,
especially in teaching English as a foreign language. Many adolescent learners find it
hard to stay concentrated and motivated while studying and face difficulties in
remembering new vocabulary or grammar rules. Therefore, modern educators are
eager to find new effective approaches to enhance and facilitate the learning process
and improve learning outcomes. Gamification is one way to make students more
active, involved, and motivated. The aim of this study is to understand how digital
games and competitive elements influence students’ interest, engagement, and
knowledge retention.

According to Self-Determination Theory, developed by Edward Deci and
Richard Ryan, learners’ motivation increases when the needs for autonomy,
competence, and relatedness are satisfied. Gamification is the use of game elements
such as points, leaderboards, levels, badges, rewards, etc., as a system for motivating
students in the educational process. It makes learning more enjoyable and engaging.

Several studies indicate that gamification has a significant influence on the level
of adolescent learners’ motivation. For example, Putri Fachri Aulia Fatah explains
that students in a gamified setting show increased engagement, which is manifested
in initiating interactions, seeking challenges embedded in educational activities, and
even the ability to maintain focus for longer periods. She highlighted such elements
as the “fun factor,” competition, and recognition of achievements as the biggest
motivators for learners [1, p. 311].

However, some participants noted that game elements can sometimes shift the
focus from studying toward earning rewards and may distract from deep cognitive
engagement. In addition, it is important to maintain healthy and balanced competition
in order to avoid stress and pressure among learners and to sustain a friendly learning
environment [1, p. 312].

Modern research demonstrates that rational and effective ways of designing
gamified learning can not only help learners acquire a new language but also build
further skills such as trust, strategy, and social involvement. Studies highlight that
gamification is an effective tool for overcoming motivational barriers in learning, as
it adds an element of play and engagement to the educational process. Scientists have
proposed a special model (GNPL), which includes principles such as goal setting and
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reflection, novice-expert interaction, motivation through achievement, and learning
narratives.

Ratinho Elias indicated that even though gamification shows a significant
increase in students’ motivation and learning outcomes at the beginning, the results of
long-term use tend to decrease. His experiments showed that when the novelty effect
disappears, students may lose interest in gamification. Ratinho E. also mentioned his
earlier research, which concluded that gamification was beneficial only in the short
term [2, p. 2-3].

Al-Khresheh M. reviewed the cognitive benefits of gamification for working
memory and attention. His research proved that gamifying the learning process can
reduce language learning anxiety and manage cognitive load, which complicates
vocabulary learning, speaking, and listening. Additionally, this method utilizes verbal
and visual elements together with graphical components, which significantly
Improves memory retention and learning performance [3, p. 6-11].

The use of gaming elements like scores, rewards, leaderboards, and challenges
also enhances vocabulary retention. While traditional methods rely on plain
memorization, which can be draining and ineffective for adolescent learners,
gamification focuses on repetition and the use of vocabulary in fun, simulated
situations. This turns the learning process into a diverse and engaging experience.
According to many studies, this approach strengthens word associations and
improves long-term recall.

Suharat Laksanasut analyzed popular gaming platforms like Duolingo, Kahoot!,
and Classcraft to reveal the main benefits of gamification. The article notes that
gamification is an effective tool for learning vocabulary and grammar, as it combines
repetition, active practice, and motivational mechanisms. In particular, the use of
spaced repetition systems, game tasks, and rewards contributes to better
memorization of language units and the consolidation of grammatical structures
through regular practice and feedback. Studies show that students who learn using
gamified tools demonstrate better results in vocabulary and grammar acquisition
compared to traditional methods, as game elements increase engagement, stimulate
cognitive activity, and provide immediate error correction, contributing to the
development of accurate language skills [4, p.19-20].

However, Namaziandost E. and Cakmak F. identified some gaps and
disadvantages of gamified learning methods. While competitive elements evoke
enthusiasm and motivation in some students, for others they can cause anxiety,
pressure, and jealousy. Additionally, some gamified approaches lack contextual depth
and may vary in effectiveness depending on learners’ personalities [5, p. 8].

They also compared gamification with other innovative approaches, particularly
Al-generated storytelling, and discovered that although gamification shows better
results than traditional methods, it is less effective than the aforementioned
storytelling approach [5 p. 7].

Overall, research shows that gamification has a positive influence on both the
learning process and its outcomes. A large number of studies confirm that integrating
game elements into the learning process increases motivation, autonomy, and
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participation, and makes adolescent learners feel more engaged and interested. In
terms of learning English as a foreign language, gamification can improve vocabulary
and grammar retention through the involvement of multiple senses, repetition, and
interactive tasks, which strengthen memory processes. At the same time, the
effectiveness of gamification depends on its proper implementation. It is important to
maintain a healthy and friendly learning environment and to keep a balance between
deep cognitive activity and gamified elements.

Thus, gamification is considered a powerful innovative method that enhances
learning outcomes and makes language learning more engaging and effective for
adolescent learners.
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Deoopuyk Bikmopia

3000y8ay 0py2020 pieHs U0l 0ceimu,

Teproninbcokutl HaYiOHATLHUL NE0a2o2iyHUll yHigepcumem imeHi Bonooumupa I namioka
Hayxkosuii kepienux: /layxig O. 1., kanouoam nedazoeiunux Hayx,

odoyenm Kaghedpu aneniucokoi Qinonoii ma MemoouKu Ha84aHHA AHSIICHKOI MOBU

HU®POBI 3ACTOCYHKMU 1JIAA ®OPMYBAHHASA
BMIHb AYAIFOBAHHS YYHIB 10 KJTACY

AynitoBaHHS € OJHUM 3 HaWBAXKIIUBINIMNX MOBJICHHEBUX YMiHb, TOPSA 13
TOBOPIHHSAM, YWTaHHAM 1 THUCAMOM. B yMOBax CydacHOTO 3aKiaay 3arajibHOl
cepenuboi ocBiTH yuyHi 10 Kiacy MOBHMHHI BMITH PO3YMITH OCHOBHY iH(oOpMaIlio 3
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pPI3HUX THUMIB ayAiOTEKCTIB, BHOKPEMJIIOBATH JeTalll, POOUTH BHUCHOBKHA Ta
MepeaaBaTh 3MICT TOYYTOTO TTOBIJJOMJICHHS BJIACHUMU CJIOBaMU. TpaaniiitHi MeToIu
HABYaHHs ayJIIOBaHHS 4YacTO HE 3a0e3MeuyloTh JOCTaTHBOI MOTHBAIll Ta BUCOKHUX
HABYAJIBHUX  pPE3yJbTaTiB, OCOOIMBO KOJMM MaTepial OOMEXYyeTbCs JIUIIe
HOIAPYYHUKOM 1 ayjaio3amucamMu 0e3 IHTEpaKTUBHUX 3aBlAaHb. 3HAYHY pOJIb Y
MiIBUIIEHHI €(QEeKTUBHOCTI HABYaHHSA BIAITpalOTh MHQPPOBI TEXHOJOTIi, sKi
JI03BOJISIIOTH IHTETPYBAaTH BiJl€0, aydio, IHTEPAKTUBHI TECTH Ta IrpOBiI €IEMEHTH B
OCBITHIM MpoIiec 3 1HO3eMHOI MOBHU [4, ¢. 236]. BukopucTanHsa TaKMX 3aCTOCYHKIB
CIIpUSI€E PO3BUTKY KOMYHIKATHMBHOI KOMIIETEHTHOCTI, KOTHITUBHMX 3/110HOCTEH Ta
MDKKYJIBTYPHUX YMIiHb YYHIB, IMIJIBHUIIY€E€ IiXHIO MOTHBAIlI0O Ta aKTHUBHICTh Ha
3AHATTSX.

3rifH0 3 YMHHOIO HaBYalbHOIO mporpamoro s 10 kiacy, y4yHl TMOBUHHI:
pO3Mi3HaBaTH TOJOBHY AYMKY Ta J€Talll ayA10TEKCTy; pOOUTH BUCHOBKHU PO MOYYTE;
BIITBOPIOBATH 1H(OpPMAIlII0 BJIACHUMH CJIOBAMHU; PO3YMITH aydIOTEKCTH Pi3HOT
CKJIQJTHOCT1 Ta TEMATHUKH; OpaTH y4acTh Y KOPOTKMX OOTOBOPEHHSX, CIUPAIOYUCH HA
nouyte. Ha kinenp 11-ro knacy y4Hi HOBUHHI pO3YyMITH OCHOBHY IYMKY CKJIAJIHUX 32
3MICTOM Ta CTPYKTYpPOIO BHUCIIOBJIEHb HAa KOHKPETHI i1 aOCTpaKkTHI Te€MH, 30KpeMa Ha
Tl, SIK1 BIANOBIIAI0TE 00paHoOMy NpO(diII0, SIKIIO MOBJIEHHS HOPMATHUBHE, CTEKHUTH 32
MOIIMPEHUM BUCJIOBJICHHSM 1 CKJIQJHOIO apryMEHTalll€l0 B JAUCKYCIi 32 YMOBH, IO
TeMa JIOCUTh 3HaoMa, a HalpsIM JTUCKYCii OKpPECICHO YiTKUMHU Mapkepamu. [1, . 17].

JUi JOCATHEHHS LMX 1L1JIeH Ba)JIMBO MOCHIIOBHO BUKOPUCTOBYBATH 3aBJaHHS,
K1 OXOIUTIOIOTH TPH €Talu — MepeJ] CIyXaHHSIM, M Yac CIIyXaHHs, MICI CIyXaHHS
(pre-listening, while-listening, post-listening). HaBeaemo npukiany Takux 3aBaHb.

3aBnaHHs Tepell CIyXaHHSM MOXYTb BKJIIOYATH MPOrHO3YBAHHS TEMHU
MTOBIJIOMJICHHSI 3a 3aroJOBKOM a00 300pa)KeHHSM; aKTUBAIIIIO JICKCUKHU depe3 (hiier-
KapTKu a00 KOPOTKI BiZIc0; OOTOBOPEHHS OYIKyBaHb IIOJIO 3MICTY ayAiOTEKCTY Y
mapax abo Tpymax. 3aBHaHHA TiJ dYac CIyXaHHsA TmependadaloTh 3alOBHEHHS
MPOMYCKiB Y TEKCTi, MO3HAYCHHS MPAaBUIBLHUX TBEP/KCHb, BU3HAYCHHS TOJOBHHUX
imeit Ta npetaneit. o 3aBmaHb MICHS CIIyXaHHS BIJHOCSITh CTBOPEHHSI pE3IOME
MOYYyTOr0, IHTEPAKTUBHI BIKTOPUHM JJI1 TEPEBIPKA PO3YMIHHS, OOTOBOPEHHS
MDKKYJIBTYPHHX aCHEKTIB aymioTekcty [2, €.181 — 184; 3, c. 166 -198].

AHani3 QyHKIIOHATBHUX MOKJIMBOCTEH MU(POBUX 3aCTOCYHKIB JI03BOJIUB HAM
3pOOWTH BHUCHOBOK MPO TE, IO HA CYYaCHUX YypOKax 1HO3EMHOI MOBH JOIIIBHO
BHUKOPHCTOBYBATH Taki iHCTpyMeHTH sik Edpuzzle, Listenwise, Quizlet, Kahoot!

Edpuzzle — nnatdopma a1s iIHTEpAKTUBHOIO MEPETIIAIY Bifeo. YUUTEIb MOXKE
J0JJaBaTH 3allUTaHHA J0 BiJ€0, BCTABIIATH MOSCHEHHS, IEPEBIPSITH PO3YMIHHS YUHIB Y
pexumMi peanbHOro 4acy. Hampukiaza, mepen meperisiioM Y4HI MPOTHO3YIOTh 3MICT
Bigeo (pre-listening), mix vyac meperisaay BiAMOBIAAIOTh HA IHTCPAKTUBHI 3alUTaHHS
(while-listening), micast 3aBepieHHS OOrOBOPIOIOTH OCHOBHI imei y rpymi (post-
listening).

Listenwise — pecypc i3 peaJbHUMH TMOJKACTAMH Ta ayjaiomMarepiajiaMu Uit
crapiokiacHukiB. Ilnarpopma 103BoJis€ TPOBOJUTH IHTEPAKTUBHI  BIIPABH,
BKJIFOUAIOYH TECTOBI 3aBJJaHHs, IUCKYCIi Ta CIOBHUKOBI1 BIIPABHU.
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Quizlet BukOpUCTOBYETHCS M1 BHBYCHHS JIEKCMKM Ta TEPMIHIB Tiepen
aynitoBanHsM. CTBOpEHI MM 3aCTOCYHKOM (DJieHI-KapTKA Ta 1HTEPAaKTHBHI TECTU
J0TIOMAaraloTh aKTUBI3yBaTH CIOBHUKOBHII 3armac.

[etimicpikoBany 1iarpopmy Kahoot! gomineHO BUKOpUCTOBYBaTH IS
MEPEeBIPKH PO3YMIHHA aydIOTEKCTiB y (OpMi BIKTOPUH. YUHTEIh MOXKE IIBUIKO
OLIIHUTHU PE3YJbTATH Ta 3aJYYUTH BCIO TPYIY 10 OOTOBOPEHHS.

[udppoBi 3aCTOCYHKHM JO3BOJISIIOTH  YUHSM  3HAHOMUTHUCS 3 KYJBTYpOIO
aHIJIOMOBHMX KpaiH uYepe3 aBTEHTHYHI ayjio- Ta Bimeomarepianu. Hampuxnan,
HoaKacTH Ha Listenwise Mo)KyTh MICTUTH 1HTEPB IO 3 HOCISIMUA MOBH, IIIO JEMOHCTPYIOTh
KYJIBTYPHI OCOOJIMBOCTI, 3BUYKH Ta COLIaIbHI peanii. BUKOpUCTaHHS TaKUX MaTepiaiB
noromMarae (GopMyBaTH Yy 3700yBadiB OCBITH MIKKYJBTYPHY KOMIIETEHTHICTh, IO €
OJTHIEIO 3 KJIFOYOBUX LIIJIEH CydacHOi MOBHOI OCBITH. OTKe, BUKOPUCTAHHS LU(POBUX
TEXHOJIOTIA y HaBYaHHI ayJiIOBaHHS chpuse (OPMYBaHHIO BMIHb ay/IIOBaHHS,
MIABUILEHHIO MOTHBALll YYHIB, IHTEPAaKTUBHOCTI Ta 3aJyYEHHIO KOKHOIO YYHS,
PO3BUTKY  KOTHITMBHHUX  3JI0HOCTE, = MOBJIEHHEBUX  Ta  MDKKYJIBTYPHOI
KOMITETEHTHOCTEH, CTBOPIOE JOJIATKOBI MOKJIMBOCTI ISl 1HIUBITyasi3allli OCBITHbOI'O
MPOIIECY.

Bukopucranns nnpposux 3acrocynkiB Edpuzzle, Listenwise, Quizlet ta Kahoot!
Ha YpOKax I1HO3€MHOi MOBHM Uil (OpPMYBaHHS BMIHb ayJIIOBaHHS JOINOMArae
CTBOPUTH CY4aCHE OCBITHE CEPEOBHILIE, SIKE MOEAHYE NMEAAroriyHy e(QeKTUBHICTh Ta
udposi TexHoorii. Lle ocobnuBo BaxnuBo 11 yuHiB 10 Kiacy, siki TOTYIOTBCS 10
HaBUYaHHS y 3aKJIaJaX BUIIOI OCBITU 1 MaOyTHHOI MpodeciiHOT AISTHHOCTI.
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3000y8ay Opy2020 pieHs euwloi oceimu,

Teproninbcokutl HayioHANbHUL Nedazo2iunull yHigepcumem imerni Bonooumupa I namwoxa
Hayxosuii kepisnux: [ayxkie O. 11, kano. neo. Hayk,

ooy. kagedpu aneniicokoi Qinonoeii ma MemoouKku HA8UaHHs AHSIIUCLKOI MOBU

®OPMYBAHHS AHI'JIOMOBHOI JTEKCUYHOI KOMIIETEHTHOCTI
YYHIB 11 KJIACY 3 BAKOPUCTAHHAM
IHOOPMANIMHUX TEXHOJIOI'TH

Cy4dacHuii po3BUTOK 1HILIOMOBHOI OCBITH XapaKTEPU3YETHCS MIABUIIIEHHIM BUMOT
70 piBHA C(HOPMOBAHOCTI IHIIIOMOBHOI KOMYHIKATUBHOI KOMITETEHTHOCTI Y4YHIB.
Opniero 3 11 KITIOYOBUX CKIIQJIOBUX € JIEKCUYHA KOMIIETEHTHICTh, fika 3a0e3medye
3/IaTHICTh JI0 TIOBHOIIIHHOTO CIJIKYBaHHS 1HO3€MHOIO0 MOBOO. CaMe piBeHb BOJIOAIHHS
JEKCUYHUMH OJUHUISIMU BU3HAYa€ YCHIIIHICTh PO3YMIHHS Ta MPOJYKYyBaHHS
MOBJICHHS, III0 € OCOOJMBO BKJIMBHM JJISi YYHIB CTApIIOl IIKOJIM, SKI 3aBEPIIYIOTH
HAaBYaHHS Ta TOTYIOTbCS 1O MOAAIBIIOI OCBITHBOI 1 mpodeciiiHoi aisibHOCTI [1,
c. 220].

VY HaykoBiil jiTepaTypi JIGKCHYHA KOMIIETEHTHICTh TPAKTYETHCS SIK 3AaTHICTh
0coOM TIPABUJIBHO 1 JOPEYHO BHKOPUCTOBYBATH JICKCUYHI OJUHHMII BIAMOBIIHO 0O
HOPM MOBM Ta KOMYHIKaTHBHOi cutTyallli. BoHa BKIJIfouae 3HaHHS 3HA4€Hb CIIB, iX
CIOJIY9yBaHOCTI, CTHJIICTUMHUX OCOOJIMBOCTEH, a TaKOK YMIHHS 3aCTOCOBYBATH IIi
3HaHHA y MoBieHHI [1, c. 215; 4, ¢. 324]. Takum ynHOM, (hOPMYBaHHS JICKCUYHOT
KOMIIETEHTHOCTI € CKJIaAHUM 1 0OaraToacneKkTHUM TMPOIECOM, SKUH TOTpedye
CUCTEMHOTO MIAXOAY Ta LUIJIECHPSIMOBAHOI OpraHi3allii HaBYaHHS.

[Ipoutec ¢dopMyBaHHS aHTIOMOBHOI JIEKCMYHOI KOMIIETEHTHOCTI Tepeadadae
MoeTanHy poOoTy 3 JIEKCMYHUM MarepiagoM. Ha mepmiomy erami 301HCHIOETHCS
O3HAMOMJICHHS 3 HOBHMH JICKCHYHMMH OJMHHIISIMH, SIK€ BKIIIOUA€ TOSICHEHHS iX
3HAYEHHS, BUMOBU Ta OcOONMBOCTEW BxkMBaHHS. Ha npyromy erami BinOyBaeThcs
MEPBUHHE 3aKPIIJIEHHS, IO peai3yeThCsl Yepe3 BUKOHAHHS BIPAB Ha BII3HABAHHS,
CITIBBIJTHECEHHSI, T1JICTAHOBKY. HacTymHUM eTarnom € aBTomMaTu3ailis, ska nepeaoadae
Oararopa3zoBe TOBTOPECHHS Ta BUKOPUCTaHHS JIEKCUKH Yy pI3HUX HaBYAIbHHUX
CUTyaIlisiX. 3aBepIIAIbHUM €TarloM € BHUKOPHUCTAHHS JIGKCUYHOTO MaTepiany y
NPOAYKTUBHOMY MOBJICHHI, 110 CIPHUSE HOTr0 Mepexoay /10 aKTUBHOTO CJIOBHHUKOBOTO
3amacy [1, ¢. 223-227].

Sx migkpecmroe 1. C. I1. Heitmn, epexTuBHE 3aCBOECHHSI JIGKCUKHA MOYKIJIUBE JIAIIE
3a YMOBHU 0aratopa3oBOr0 KOHTaKTy 3 MOBHUMHU OJWHHIISIMH Y Pi3HMX KOHTEKCTaX,
110 3a0e3neuye TIMO0OKE pO3yMIHHS iX 3HAUEHHS Ta (PYHKIIOHYBaHHS Y MOBJICHHI [1,
c. 102]. Came TOMy BaXKJIMBUM € BUKOPUCTAHHS PI3HOMaHITHUX BMPAB 1 3aBJIaHb, SIKI
3a0€e3Meuy0Th BapiaTUBHICTh HABYAIBHOTO MPOLECY.

Oco0smBOCTI HaBYaHHs Y4HIB 11 Kjlacy BM3HA4arOThCS iXHIM BUCOKHUM PiBHEM
KOTHITUBHOTO PO3BUTKY, 3JaTHICTIO J0 aOCTPAaKTHOIO MHUCJEHHS Ta CaMOCTIHHOT
opraHizailii HaBYaJlbHOI  AisUIbHOCTI. BogHouac cydacHi  y4HI  aKTHUBHO
BUKOPHUCTOBYIOTh IIU(POBI TEXHOJIOTI, 1110 BIUIMBAE€ HA IXHI HAaBUaJbHI 1HTEpECH Ta
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noTpeOu. Y 3B’A3Ky 3 UM TPAAMIIHI METOIM HABYAHHS HE 3aBXKIU 3a0€3MEUyIOTh
JOCTaTHI piBeHb MOTHBAIlli, M0 3YMOBIIOE HEOOXITHICTh BUKOPHCTAHHS
IHHOBAIIHUX TiaxomiB [4, ¢. 52].

OmauMm 13 edeKkTUBHUX 3ac00IB  YAOCKOHAJICHHS HABYAJILHOTO TIPOIECY €
BUKOPUCTAHHS 1HTEPAKTUBHUX KypciB abo BeOcaifTiB. Taki 3aco0u 103BOJSIOTH
OpraHizyBaTH HaBUaHHS Ha 3acajiaX aKTHMBHOI B3a€EMOJIl MK YYHSIMH Ta HaBYAIHHUM
CepeNOBUIIeM, IO CHpHUSE TIIBUICHHIO 3aIlIKaBICHOCTI Ta MOTHBAIll 1O HaBYAHHSI.
BoHu MOXyTh BKJIHOYATH PI3HOMAHITHI THITM 3aBJaHb: TECTOBI BIIPABH, 1HTEPAKTHBHI
KapTKH, BIIPaBM HAa BCTAHOBJICHHS BIIMOBITHOCTI, 3aBAAHHS 3 BIJKPUTOIO BIMOBIIIIO
[2].

BukopucranHs 1HTEpaKTHBHUX KYpCIB 3a0e3Ieuye 1HAUBITyali3alio HaBYaHHS,
OCKIJTbKM KOXEH Y4YeHb Ma€ MOXJIMBICTh TMpAIfOBaTH Yy BIACHOMY TEMIII,
MOBTOPIOBATH MaTepiayl Ta OTPUMYBATH MHUTTEBUI 3BOpPOTHMI 3B’s30K. Lle crpusie
(hopMyBaHHIO HaBUaJbHOI ABTOHOMII Ta BIAMOBIJAIBLHOCTI 3a PE3YyJbTAaTH BIJIACHOI
nisibHOCTI. KpiM TOro, 1HTEpakTHBHI KypCH JI03BOJISIIOTH peali3yBaTH MPHUHIIMII
HAO0YHOCTI 33 PaXyHOK BUKOPHUCTaHHS MYJbTUMEAIMHUX MaTepialliB, IO MO3UTHBHO
BIJIMBA€E HA 3allaM’ ITOBYBaHHS JiekcukH [4, c. 384-389].

BaxxnmuBuUM acmekToM € TaKoK BUKOPHCTaHHS IHTEPAKTUBHHUX BIIPaB, SKi
CHOpPUSIOTHh AKTHBI3allli HABYAJIBHOI JISIBHOCTI Y4HIB. Jl0 Takux BIpaB HaleXaTb:
BIIPABU Ha CITIBBIJIHECEHHS CJIB 1 BU3HAYC€Hb, 3allOBHEHHS IMPOMYCKIB, CTBOPEHHS
BJIACHUX BUCJIOBIIIOBaHb, POOOTAa 3 KOHTEKCTOM. BuKOpucTaHHS MoaiOHUX 3aBllaHb
CIpHsi€ HE JIMIIE 3aCBOEHHIO JIEKCUKH, a ¥ PO3BUTKY MOBJIEHHEBUX yMiHb [3, c. 15-
20].

Ha manomy erarmi IociipKeHHS HaMH 31HCHEHO aHaI3 TEOPETUIHUX I1IXO/IIB
10 GOopMyBaHHS aHTJIOMOBHOI JICKCHYHOI KOMIIETEHTHOCTI Ta OOIPYHTOBaHO
JIOIIBHICTh BUKOPUCTAHHS 1HTEPAKTUBHHUX KypciB y HaBuaHHI. [lomameiia poGora
nepeadayae po3poOKy BIACHOTO IHTEPAKTUBHOTO KypCy, MOrO BIPOBAHKEHHS Y
HaBUAJbHUN TIPOIIEC Ta TMPOBEACHHS IMEJAroriYHOTO0 EKCIIEPUMEHTY 3 METOIO
nepeBIpKU €(PEKTUBHOCTI 3alPONOHOBAHOT METOIUKH.

OTxe, BUKOPHCTAaHHS I1HTEPAKTUBHOTO KypCy € TEpPCIeKTUBHUM 3aCO00M
(hopMyBaHHS AHTJIOMOBHOI JIEKCMYHOI KOMIIETEHTHOCTI y4yHIB 11 Kjacy, OCKUIbKH
3a0e3reuye aKTUBI3allll0 HaBYaJIbHOI [ISUIBHOCTI, TIJIBHUINCHHS MOTHBAIli Ta
CTBOPEHHSI YMOB i €(DEKTUBHOTO 3aCBOEHHSI JIGKCHUHOTO Matepiany. [loeqnanus
TPaAUIITHUX METO/IIB HABYAHHS 3 CY9aCHUMH MU(PPOBUMH TEXHOJOTISIMH BiJIKPUBAE
HOB1 MOYKJIMBOCTI IS HIABHUILEHHS SIKOCTI HaBYaHHS 1HO3EMHUX MOB.
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3000y8a4 nepuioeo pieHs UOT 0Cceimu,

Bonuncokut nayionanonuii ynieepcumem imeni Jleci Ykpainku

Hayxoeuii kepisnux.: I'opoienko IO. A.,

KaHouoam neoazo2iuHux Hayk, 00yeHm Kagpeopu npakmuky aHeIiucbKoi Mosu

BUKOPUCTAHHS COUIAJIBHUX MEPEXK
Y IPOLIECI BUBUEHHS AHIJIIMCHBKOI MOBU

Y  cywdacHoMy  iHQOpMAIIHHOMY  CYCHUIBCTBI  COLI&JIbHI  MEpEexi
€BOJIIOL[IOHYBAJIA B1Jl 3acO0IB PO3Bard J10 BIUIMBOBOTO OCBITHHOTO IMPOCTOPY, LIO
dbopMye HOBY MOJENIb HaBYaIbHOI JisuibHOCTI [3, c¢. 220]. 3acTtocyBaHHS IHX
matopM g HeOpMaIbHOIO BHUBYEHHS aHTIINCHKOI MOBHU K 1HO3eMHOi (EFL)
HaOyBae 0COOJIMBOI 3HAYYIIOCTI, aJ)KE€ BOHU BIAKPUBAIOTH JOCTYM JO aBTEHTUYHHUX
MOBHHUX MaTepialliB 1 MOXJIMBICTh PEabHOI KOMYHIKAIlT 3 HOCIIMA MOBH [2, c. 45].
CorianpHi Mefia po3MISIIAI0Th K «OHJIAWH-TIPOCTOPH, 110 3a0€3MeUyI0Th COIllaIbHY
B3aemojio» [1, c. 12], y sSKUX Mexa MIXK TBOPIIEM 1 CIOKMBauYe€M KOHTEHTY CTa€
HEYITKOIO.

Hedopmanshe HaByaHHS B 1U(POBOMY MPOCTOPI IPYHTYETHCS HA MPUHITUATIAX
aBTOHOMIT Ta MacoBoi cmiBopami [3, c. 222]. JIns NOKOJMIHHA «IHU(PPOBHUX
a0OpUTeHIB» COLlaJbHI MEPEXI € MPUPOJHUM CEPEOBUILIEM, Y SIKOMY BOHU
MPOBOATH 3HAYHY YACTHHY 4acy, IO Ja€ 3MOTY OpPTaHIYHO TMO€AHYBAaTH BHBUYCHHS
MOBH 3 TMOBCSKJICHHOIO IisbHICTIO [2, ¢. 15]. ['oloBHA mepeBara Takoro migxomy
MOJISITa€ B MOXJIMBOCTI TOJIOJIAHHST MOBHOrO ©Oap’epa 4epe3 HEBUMYIICHE
CHUIKYBaHHA B ocooucTux nosigomieHHsx (Direct Message) abo B KOMEHTapsX Mij
JOTHCAMH.

[Mnatdopmu Instagram 1 TikTok BimkpuBarOTh IMPOKI MOMKIMBOCTI JIJIS
(dhopMyBaHHS aHTJIOMOBHOI KOMYHIKATHBHOI KOMIIETEHTHOCTI 3aBISKH TMOETHAHHIO
BI3yaJIbHOTO KOHTEHTY Ta 1HTEpakTUBHHX (opmariB [2, c. 28]. DopmaT KOPOTKUX
BIJICO CIIpHUsiE€ PO3BUTKY HABHUOK ay[iIOBAHHS W YCHOTO MOBJIEHHS, OCKUIBKHM Y4HI
MarOTh 3MOTYy YyTH aBTEHTUYHY XUBY MOBY [2, c. 30]. [lo pe3ynbTaTUBHUX CIIOCOOIB
He(OpMaJbHOrO HaBYaHHS HaleXaTh ydacTh Yy BineoueneHmkax (challenges),
MEepersisi], HaBYaJbHUX pPYOpuK Ha 3pa3ok «CrnoBo AHS» Ta KOMYHIKalis 3
aHTJIOMOBHUMU Osiorepamu [2, ¢. 35]. CTBOpeHHS BJaCHUX MarepialliB aHTJIIHCHKOIO
MOBOIO aKTHBI3y€ TBOpPYE MUCJEHHS Ta CHOHYKAa€ 10 A000OpY TOYHHUX JIEKCUUHUX
3ac001B JJIsI CAaMOBUPAXKEHHSI.

BaxnuBy poJib y cUCTEMI JIIHTBICTUYHOT CAMOOCBITH BIJIITPalOTh CIeliali30BaHi
TaHaeM-mepexi, 30kpema Tandem 1 HiNative, mo 0a3yrTbcs Ha MNPUHIIMUII
B3aEMHOI'0 HaBYaHHS MK MPEJICTaBHUKAMU PI3HUX KyJIbTyp [3, c.225]. Takwuit
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dbopMat B3aemonii 3abe3nedye MOMXIHMBICTh OMEPATUBHOTO 3BOPOTHOTO 3B’S3KY BiJ
HOCITB MOBH, fKI MOXYTb IEPEBIPUTH IMPaBUIbHICTH BHUMOBU a00 BiJpenaryBaTu
MMMCBMOB1 TEKCTH, IO CIPHUSE BIOCKOHAJICHHIO TPAMATHYHUX 1 CTHJIICTUYHUX YMiHb
[3, c. 226].

[MudpoBa KOMyHIKaIlisl ICTOTHO BIUIMBA€ Ha PO3BUTOK CYYacCHO! aHTIIMCBHKOI
MOBH, TIPUIIBUAINIYIOUN OHOBJICHHS 11 JeKcH4YHOTO ckiamy [1, c. 19]. ¥ cepenoBummi
COLIIATbHUX MEPEX BUHUKAIOTh HOBI TEPMiHHU, CICHTOB1 (hopMHU Ta abpeBiaTypu, 5K 3
4acoM IMEepeXOoJiATh y TMOBCSKIEHHE MOBiIeHHs. Tak, cioBa Ha kmTait ‘‘selfie”,
“memes”, a Takok ckopoueHHs “LOL” («romocHo cMitocsi»), “OMG” («o Mii
boxe») ta “DM” (“ocoOucTi MOBIIOMJCHHS) MPOWIUIM IUISX BiJ IU(PPOBOro
OpocTopy 10 YycHoro cmuikyBaHHs [1, c.24]. OnHi€lo 3 XapakTepHUX O3HaK
MEpeKeBOro mnuchbma € sBunle «3anuBaHHs» (“flooding”), mo mnposiBiseThCA Y
KpeaTUBHOMY MOBTOPEHHI JITEP 3 METOIO MEPENaHHsl eMOLIli, HapuKIa: “S000000
funny” [1, c. 42].

[IpoTe BHUKOpPUCTaHHS COLIAJBPHUX MeEpeX i HEePOPMAIbHOTO HABYAHHS
noTpedye BiJ KOPUCTyBaya BHCOKOTO PIBHSI CaMOOpPTaHi3ailii Ta BMIHHS KPUTHUYHO
noouparu iHpopmainio [1, c. 37], amKke iCHye PHU3MK NEPEKIIOYEHHS yBaru Ha
pPO3BaXKaJbHI MaTepiayid, IO MOXE 3HM)KYBATH PE3YJbTATHUBHICTh HABYAJIbHOIO
nporecy [2, c. 52]. JlonaTkoBOI0O CKJIAIHICTIO € Te, 110 HepeJaroBaHe MOBJICHHS
MEepPECIYHNX KOPUCTYBAUIB HEPIAKO MICTUTH opdorpadiuni il rpaMaTHuHi TOMUIIKH,
[0 BUMAara€ BijJ TOr0, XTO HABYAETHCS, YBWKHOCTI Ta KPUTHUYHOIO CIPUUMAHHS
[1, c. 42]. Ina edeKTUBHOTO OMAaHyBaHHS AHIIMCHKOI MOBH Y COIIAJbHHX Meia
BOXJIMBO (OpPMYBAaTH BJIACHY OCBITHIO TpaekTopito [3, c. 228], 30kpema
MIIMUCYBATUCS HA AaHTJIOMOBHI CTOpPIHKM 3a 1HTepecamu (KyJiHapis, CHOpT,
TEXHOJIOT1i), OpaTu y4dacTh B OOTOBOPEHHSIX Yepe3 BHUKOPHUCTAHHS XEIITETiB
(hashtags), perymsapHo ciyxaTu aBTEHTUYHI ayJlioMarepiaid Ta MPaKTUKYBaTH
JaKOHIYHE W TOYHE BUCIOBJICHHS TyMOK 3a JOMOMOIOI KOPOTKHMX JIOTMHCIB Ha
matgopmi X (panime Twitter).

Otxe, couiaibHl Mepexl € e(EeKTUBHUM JOJATKOBUM I1HCTPYMEHTOM IS
BUBYEHHS aHTJINACHKOI MOBH, WO JIO3BOJISIE TOEIHYBAaTH OCBITHIA Mpolec 13
COIIaJIbHOIO B3a€eMOJII€l0. BOHM CTBOPIOIOTH BIPTYyalibHY I1HIIOMOBHY cdepy, IO
CTIpUS€ PO3BUTKY CIOHTAaHHOTO MOBJICHHS, 30aradyeHHIO CIOBHHKOBOTO 3amacy Ta
MIIBUINICHHS MOTHBAIlli 10 HaBuyaHHA [3, c¢. 230]. IHTEerpamis MOXIMBOCTEH TaKUX
matdopwm sk Instagram, TikTok, Facebook ta YouTube y mporiec niHrBocamMmoocBiTH
JI03BOJIsSIE BUBYAaTH MOBY B il Cy4acHOMY, JMHAMIYHOMY CTaHi, IIO BIJIOBiAA€
BUKJIKaM JIBAJIIISATh MIEPIIOTO CTOITTS.
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ooyenm xKagheopu aneniicbkoi ¢hinonoeii ma memoouKu Hag4aHHs AH2IUCHLKOL MOBU

®OPMYBAJILHE OLIIHIOBAHHSI HABUYAJIBHUX JIOCSATHEHb
3 AHIJIIMCBKOI MOBHU Y 8 KJIACI
3AKJIAJIB 3ATAJIBHOI CEPE/IHBOI OCBITH

VY miamiTkoBoMy Bill y4HI nepeOyBalOTh Ha €Tarl aKTUBHOIO OCOOMCTICHOTO
CTAaHOBJICHHS, 10 CYHIPOBOJIKYETBHCS (bopMyBaHHIM CaMOCBIJJOMOCTI,
IHIWMBIAyaJlbHUX HaBYAJIBHUX CTpPATETi Ta BJIACHOI CHCTEMH IIIHHOCTEH. Y IieH
nepion ¢popMyBalibHE OLIIHIOBAHHS BUCTYNA€E HE JIUIIE MEJaroriYyHUM 1HCTPYMEHTOM,
a ¥ BOXJIMBUM IICUXOJIOTTYHIM MEXaHI3MOM, SKHH JI0IoMarae IiJiyIiTkaM YCBIJIOMUTH
BJIACHI JIOCATHEHHS Ta PO3BUHYTH 3JaTHICTH J0 camopediekcii. XapakTepHa s
IIbOTO BIKY HECTaOUIHHICTH €MOIliHOT cdepu Ta MparHeHHS IO CaMOCTIMHOCTI
moTpeOyIOTh ananramii GopM OIliHIOBaHHS, 100 30eperTH MOTUBAIIIIO 10 BUBYCHHS
AHTITIMCHKOT MOBHU Ta YHUKHYTH (hopMaiizMy B OCBITHBOMY Tiporieci [3, c. 116].

dopmyBaibHE OIIIHIOBAHHS y 8 KJaci peai3yeThcsi K Oe3MepepBHUIN MPOIIEC
B3aEMOIII MiX YYHTEJIEM 1 y9HEM, Jie¢ TOJOBHUM 3aBIAaHHSAM € BUSBIICHHS HE JIUIIC
PIBHSI 3HAaHb, @ ¥ TMHAMIKM PO3BUTKY HaBMYOK MHUCIIEHHS, aHaJI3y Ta KOMYHIKaIlii.
BoHo iHTErpyerbcst B ycl BUAM JISJIBHOCTI — Bl €Tanmy NOCTAaHOBKU WIIEH [0
migcyMkoBoi peduekcii [5, ¢. 201-204]. YV Hogili ykpaiHCBKIH IIKOJI IIei mporiec
BIIMOBIZIa€ TIPUHIIMIIAM TI€IarOTiKA TApTHEPCTBA, 1€ Y4YeHb, YUUTEIb 1 OaThbKH
BUCTYNAIOTh ~ PIBHONpaBHUMHU  cyO’exktamu.  OIiHIOBaHHS  CTa€  CHOCOOOM
podeciitHOTO CIUIKYBaHHS Yepe3 BIIKpUTE 0OTOBOPEHHS PE3yibTaTiB, 0 Gopmye y
MIJUTITKIB BIAYYTTS BIAMOBINATBHOCTI 32 BJIACHY HABYAJIBHY TPAEKTOPIIO Ta CIpPHSIE
PO3BUTKY CaMOIIOBATH.

Peanizariss Takoro migxomy mnependadyae BUKOPHUCTAHHS IIMPOKOTO CIIEKTPa
METOJIB, cepel  SKMX OcCOOJMBE  MiCIle MOCIIal0Th  CaMOOIIHIOBaHHS,
B3a€MOOIIIHIOBaHHS, BeJICHHS PedIEKCUBHUX IIOJICHHUKIB Ta CTBOPEHHS MOPTQOJIIO.
KoseH 13 1IuX METOJiB CIpPSIMOBAHUNA HA Te, MO0 YYEHb PO3IJISAAB OLIHIOBAHHS HE
SK KOHTPOJb, a AK HUISX JO CAaMOBJOCKOHAJeHHs. Y 8 Kjacl Take OLIHIOBaHHS
MOB’3aHE 3 KOMIIETEHTHICHUM IIIJIXOJOM: YYHUTEIb OI[IHIOE 3JaTHICTh Y4YHS
BUKOPHCTOBYBATH AHTJIINCHKY MOBY y TPAKTUYHUX CHUTYaIisX, TAaKUX SK BCICHHS
PO3MOBH, PO3YMIHHSI aBTEHTUYHHMX TEKCTIB 4Yd poOOTa Haj mpoekTtamu [7, c. 168].
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Y4HI TOCTYNOBO YCBIJOMJIIOIOTH, IO YCHIIIHICTh MOJSITa€ HE B MEXaHIYHOMY
3araM’sITOBYBaHHI MPaBWJI, @ Y BMIHHI 3aCTOCOBYBATH X JUIsSl peasibHOT KOMYHIKAIIii.

EdexTuBHICTh OLIIHIOBaHHS y 8 KJacli TaKOX 3aJIeXHUTh BiJl MPO30pPOCTI Ta
KOHKPETHOCTI KpUTEpIiiB, SKI MalOTh OyTH 3pO3yMUIMMHM AJsl MiJUTTKIB. Baxkmuso,
mo6 Kputepii BimoOpa)kaiu HE JHIlE KIHIIEBHM pPEe3yNbTaT, a W 3yCHIUIS, TBOPUMA
MiAXI1J Ta HAIOJIETJIMBICTh, BUABJIICHI ITiJ Yac BUKOHAHHS 3aBIaHb. Takui ITAXiJT
HIBEJIIOE CIIPUMHATTA OLIHKH K IHCTPYMEHTY 30BHILIHBOTO THCKY, 110 € KPUTUIHUM
s 1poro BiKy [6, ¢. 904 — 906; 5, c. 116]. Okpim Toro, iHTerpaiis nuGPOBUX
TEXHOJIOT1H Ta OHJANH-TIIIAT)OPM JT03BOJISIE 3POOUTH TIPOIIEC OIIHIOBAHHS THYYKUM 1
JUHAMIYHUM, HAJAl0YM YYHSIM MOMKJIMBICTH OTPUMYBAaTH MHUTTEBHMA 3BOPOTHUU
3B’SI30K Ta CAMOCTINHHO BIJICTEXKYBAaTU BJIACHUMN MTPOTpPEC.

Oco0nMBe 3HAUEHHS Ma€ CTBOPEHHS MO3UTUBHOI'O HAaBYAJIBHOI'O CEPEIOBHILA,
3aCHOBAHOTO0 Ha JOBIpI Ta B3aEMOMIATPUMI. YUHUTEIb y 8§ KJacl BHUCTYMAE
(dacunitTaTopoM, SIKUA JomoMarae miJjIiTKaM MOJ0JaTH HEBIEBHEHICTh 1 HABYUTHUCA
CIIPUMMATH TIOMWIKM SK NPUPOJHUN €Tam pO3BUTKY [2, c¢. 79]. BuxopucraHHA
nudepeHIIiOBaHMX MIAXOAIB JO3BOJISIE BUMTENIO BpPAaxXOBYBaTH 1HAMBIIYaJIbHI
OCOOJIMBOCTI KOXXHOI'O YYHS: MPOMNOHYBAaTH JOJATKOBI OMNOPHU THUM, XTO Ma€
TPYAHOIl, Ta CKJaAHI TBOPYl 3aBAaHHSA JJIs1 OUIBII MIATOTOBJICHUX 3100yBadyiB
ocBiTu. lle 3a0e3neuye BIIUYTTS YCHIXY IJI1 KOXXHOTO HE3QJIEKHO BiJl CTAPTOBUX
MOYKJIUBOCTEH.

[ToctynoBuil mepexiJ BiJ 30BHIIIHBOIO KOHTPOJIIO IO CAMOKOHTPOJIIO CIIPHSIE
PO3BUTKY HaBUYaJIbHOI aBTOHOMIi — OJIHI€T 3 KJIFOUOBHUX KOMIIETCHTHOCTEH Cy4acHOIi
mkoau [3, ¢. 106]. Ponp memarora mpu IbOMY 3MIHIOETHCS Bifl KOHTpoJiepa [0
HAaCTaBHMKA, SIKMM CIIOCTEpIrae, KOHCYJIbTYE Ta MIATPUMYE. Y MPAKTUYHIN TJIOMIMHI
1€ BIIOOPaYKAETHCS Y BUKOPUCTAHHI ONMHUCOBUX XapaKTEPUCTHK 3aMICTh OaiiB, 1110 Ja€
VYHEBl YITKE PO3YyMIHHS WOTO CHJIBHUX CTOPIH Ta BEKTOPIB JJIsi BIOCKOHAJICHHS
KonexktuBH1 (opMH HaBYaHHS Ta B3aEMOOLIHIOBAHHS JIOJATKOBO pPO3BUBAIOTH
COLllaJIbHI HABUYKH, BIAMNOBIAAJIBHICTh 3a CHUIBHUNA pe3yJbTaT Ta KPUTHYHE
mucienns [1, c. 149].

HesBakatoun Ha miepeBaru, BIPOBAKEHHS (HOPMYBaIbHOTO OIIHIOBAHHS
noTpedye CUCTEMHHMX 3MIH Y MHUCJEHHI BCIX YYacCHHUKIB OCBITHBOTO mpouecy. s
YCIHIIIHOI peai3allii bOoro MiJIxoay HeoOXi/IHa TOTOBHICTh Ieaarora J0 BiJIMOBH BiJ]
TPaAMIIIITHOT POJIl JOMIHYIOYOTO OIIHIOBAaYa Ta MATPUMKA 3 OOKY aaMiHicTpallii Ta
06arpkiB. CribHE PO3yMIHHS TOTO, IO OLIHIOBaHHS € 3acO00M MIATPUMKH, a HE
MOKapaHHsSM, pOOWUTH TMPOIEC HABYAHHS AHTJIHCHKOI MOBH TJUOIIMM Ta
OpPIEHTOBAHMM Ha pEaJbHl JKUTTEBI JOCSITHEHHSA. Y MIACYMKY, (opMyBajibHE
OIIHIOBaHHS cTa€ (HyHAAMEHTOM JIJIi BUXOBAHHS 3pLIOi OCOOMCTOCTI, 3AaTHOI 0
CaMOCTIHHOTO HaBYaHHS BIPOJOBXK YChOTO KHUTTSL.
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ooyenm xagheOpu aneniicbkoi inonoeii ma memoouKy HA84aHHs AH2NIUCLKOI MOBU

OPT'AHIBALISI POBOTHU 3 ABTEHTHYHHUMHU BIIEOMATEPIAJIAMU
Y ®OPMYBAHHI THIIIOMOBHOI KOMYHIKATHUBHOI
KOMIIETEHTHOCTI YUHIB CTAPHIOI IKOJIA

Y cywyacHHUX yMOBaX pO3BUTKY OCBITH OCOOJIMBOTO 3HA4YeHHs HaOyBae
(dbopMyBaHHS 1HIIOMOBHOI KOMYHIKaTHBHOI KOMIIETEHTHOCTI YYHIB CTapIlOi IIKOJIU
AK TEPEeIyMOBH iX €(PEKTHMBHOI y4yacTli Yy MDKKYJIbTYpPHIH KOMYHIKaIli. 3pOCTaHHS
poii IUGPOBUX TEXHOJIOTIA Yy HaBYAIBHOMY TMPOIECT 3YMOBIIOE HEOOXITHICTh
BUKOPUCTAHHA AaBTEHTUYHHUX BiJeoMarepiaiiB, sKi 3a0e3nedyloTb HaOIMKEHHS
OCBITHBOT'O CEPEJIOBUIIA 10 PEaJTbHUX YMOB MOBJIEHHEBOT B3aEMO/III.

TepMmiH «IHIIOMOBHAa KOMYHIKATUBHA KOMIIETEHTHICTH» OYB BIIPOBAIKEHUN
aMepuKaHCbKUM corfiominarBictoMm J[. Xamcom y 1972 pomi Ha mO3HAYEHHSA
IHTErpaTUBHOTO YTBOPEHHS, 1110 BKJIIOYAa€ MOBHY, MOBJICHHEBY, COLIIOKYJIBTYPHY Ta
cTpareriuyny ckianoBi. EQexTuBHICTS 11 popMyBaHHS 3HAYHOIO MIPOIO 3aJICKUTH BiJl
BHUKOPHCTaHHS 3ac00iB, 1110 BiI0OpakaroTh peanbHe MOBHE cepenoBuine [2, ¢. 221].

ABTEHTHYHI BiJeoMarepiaqd MaloTh 3HAYHUN JAUIAKTUYHWA TMOTEHIIIAI,
OCKIIbKM TO€JHYIOTh aydialibHy Ta Bi3yaldbHY 1H(OpMAIO, JEMOHCTPYIOTh
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IPUPOJIHE MOBJICHHS, 1HTOHAIIWHI OCOOJMBOCTI, HEBepOasibHI 3acO00M KOMYHIKaIlii.
BiamoBimHO 10 Teopii MyJIbTUMENIHOTO HAaBYAHHS 3aIIPOTIOHOBAHOI aMEPUKAHCHKIM
ncuxoJjioroM-tiegarorom  P. MaiiepoM, moeqHaHHS Bi3yalbHOTO (300pakeHHsS) Ta
ayaianbHOTO (CJIOBA) KaHATIB CHPUMHATTS CHOpHsi€ OUIbII TIHOOKOMY 3aCBOEHHIO
iHpopmarii [3, c. 23].

3 MeTOI0 MiABUIIUTH €()EeKTUBHICTh BUKOPHCTAHHS BIJICOKOHTCHTY y HaBYaHHI
BaYXJIMBO BPaXOBYBATH MCHUXOJIOTO-TIEIarOr14HI OCOOIMBOCTI YYHIB CTApIIOi MIKOJH,
30KpeMa 1XHbOI 3/IaTHOCTI 10 a0CTPAKTHOTO MUCIEHHS, MOTPeOU B aBTECHTUYHOMY Ta
3MICTOBHOMY HaBYAJIbHOMY MaTepiali, a TAKOX piBeHb U(GPOBOT KOMIIETEHTHOCTI.

BaxnuBo TakoX JAOTPUMYBATHCS OOTPYHTOBAHMX IPUHIMIIB  BiAOOPY
BiJlecOMaTepialliB, aJPKe KOHTCHT IMOBHHEH BIJIMOBIIATH PIBHIO MOBHOI ITiJITOTOBKH
yUHIB, 1[0 Tiependayae JOCTYMHICTh JIEGKCUKO-TPAMAaTUYHOTO  HAIMOBHEHHS,
ONTUMAJIBHUM TEMIT MOBJICHHS Ta MOXJIUBICTh BUKOPUCTAHHS CyOTHUTpIB SIK 3aC00Y
MIATPUMKU PO3YMIHHS.

BapTto BpaxoByBaTH Tako Y3rOJKEHHSI 3MICTY BlJieOMaTepiaiiB 13 HABYAIbHOIO
MeTO10, 10 3abe3neuye iX eheKTHBHE BUKOPUCTAHHS AJI PO3BUTKY MOBIECHHEBHX
yMiHb. HasiBHICT KyJIBTYPOJIOTITYHOTO KOMIIOHEHTY J03BOJISIE O3HAHOMUTH Y4HIB 13
peanisiMi JKUTTSA HOCIiB MOBH, HOpMaMH TOBEIIHKA Ta MOBIICHHEBHM ETHKETOM,
crpusitouu (OPMYBAHHIO COLIIOKYJIBTYPHOI KOMIIETEHTHOCTI.

Ak Harojomye y CcBOeMy JgociimkeHi M. AHaepByn, mporec podotu 3
BiJleoMaTepiaiaMi JIOIIJIBHO OPraHi3oByBaTH y TPU €Talu: N0 NEPerjsgoBHil,
MEPETIIOBUH, MICIs MEPErsAOBHi, OMUPAIOYUCh HA METOAOJOTIYHI MIAXOAH 0
HAaBUaHHS ayJilOBaHHS Ta BUKOPUCTAHHSA AaBTEHTUYHMX MaTepiaiiB y BUKIJIAJaHHI
iHO3eMHHX MOB [4, c. 8].

Ha xoxHOMY 3 BU3HAUEHHX €TamiB peai3yloThCs BIAMOBIAHI TUIHA HABYAIHHUX
3aBJaHb, 10 3a0e3MeuyoTh MmoeTanHe (GOpMYBaHHS 1HIIOMOBHMX KOMYHIKATHBHUX
HaBUYOK. Jlo mepernsaoBmii eTam nepeadadae BUKOHAHHS 3aBJaHb, CIIPSIMOBAHUX Ha
aKTHBI3aLIIIO0 JIEKCUYHOTO 3amacy Ta (popMyBaHHS MPOTHO3YBaJbHUX YMiHb. [lig yac
Meperyisiy y4Hi 30CEPEeKYIOThCS Ha PO3YMIHHI OCHOBHOTI'O 3MICTY Ta OKPEMHX
neraned Bimeomarepiany. Ilicis meperyisiioBuil eram Opi€HTOBaHUM Ha PO3BUTOK
MPOAYKTUBHOTO MOBJICHHSI uepe3 OOTOBOpPEHHS, apTyMEHTallil0 BJIACHOI JTYMKH Ta
CTBOPEHHS YCHHMX 1 TIMCHMOBHX BHCJIOBIIOBaHb 3a 3MICTOM TEPETISHYTOTO
Marepiaiy, o CIpHse 1HTErpailii peenTUBHUX 1 MPOAYKTUBHUX BHJIIB MOBJICHHEBOT
IISJTBHOCTI.

[IpakTuuHe BHpPOBAKEHHS TAKOi CUCTEMHU 3aCBIIUYy€ MO3UTUBHY IUHAMIKY Yy
PO3BUTKY HABWUYOK ayIifOBaHHS, MIABUIICHHS PIBHS MOBJICHHEBOI aKTHBHOCTI Ta
MOTHBAIlli y4YHIB [0 BHBYEHHS 1HO3eMHOi MOBU. Sk cTBepmkye A. ['inmop,
ABTEHTHUYHI MaTepialii CIPUSIOTH (OPMYBAHHIO TPUPOTHOTO MOBJICHHS Ta PO3BUTKY
KOMYHIKaTUBHOI BIleBHEHOCTI [1, ¢. 52].

OTxe, cUCTEeMHE BUKOPUCTAaHHS aBTEHTUYHUX BijJeoMarepiaiiB y MO€IHAHHI 3
METOJUYHO OOIPYHTOBAHOK Oprasizaiicro podbotn 3ade3neuye e(eKTUBHE
(hopMyBaHHS 1HIIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI YYHIB CTapILIOl HIKOJIH.
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PO3BUTOK SOFT SKILLS N1 YAC BUBYEHHA MOBMU: )
B3AEMOAIS1 EMONINHOI'O IHTEJIEKTY TA CTPATEI'IM MOBHOI
IMITPOBI3ALII Y IOJOJTAHHI KOMYHIKATUBHUX BAP’€EPIB

KomyHikamiss — 11e¢ 3yYMOBIICHHH CHTyaIll€l0 # COIIaIbHO-TICHXOJOTTYHUMH
OCOOJIMBOCTSIMH YYaCHUKIB TIPOIIEC BCTAHOBJIGHHSA 1 MIATPUMAHHS KOHTAKTIB MIXK
YJICHAMH TIEBHOI COIlIaJbHOT TPYIU YU CYCHIJIBCTBA 3arajioM Ha OCHOBI JyXOBHOTO,
npodeciitHoro abo iHmoro €aHanHs [4]. BoHa nocrae 6araToBUMipHUM Ta CKJIaIHUM
MpOIECOM, JI€ TOEAHYIOTHCSI MOBHI, KOTHITUBHI Ta €MOLIMHI UYMHHUKHA. 3
MICUXOJIOTTYHOT MEPCIEKTUBU KOMYHIKAIlIl OXOIUIIOE CKIIAJIHYy CUCTEMY BepOalbHUX 1
HEBepOaNbHUX B3a€EMUH, IO 0a3ylOThCS HAa MpAarHeHH! A0 B3aEMOPO3YMIHHS Ta
BCTAHOBJIEHHI €MOULIWHUX 3B’s3kiB [1]. ¥V 1mpoMmy mpoiieci OCOOMCTICTH YacTo
CTUKA€TbCA 3 BHYTPIIHIMU Oap’epaMu - HEBIEBHEHICTIO a00 JeCTPYKTUBHUM
CTpaxoM MPUITYCTUTUCS TOMIIIKH. [[1 mepemkom cTaloTh 0COOIMBO BIAYYTHUMHU ITiJT
Yyac CIUIKYBaHHS 1HO3EMHOIO MOBOIO, i€ JIIHTBICTHUHUN NE(PIIIUT YaCTO MOCHIIIOE
NICUXOJIOTIYHY HaIpYry Ta TaJlbMy€ NPUPOJHUI PO3BUTOK Mianory. Y MOJ0JIaHHI
TaKUX TPYAHOIIIB KIIOYOBY POJIb BiFIrpae eMOIIMHUN 1HTENEKT, sikuii 3a P. Kymepom
€ BMIHHSM, 1110 J0MIOMarae JIOJAHHI BIAYYTH, 3p03yMITH Ta YMUJIO 3aCTOCYBATH BJIACH1
emoriii [2]. BiH Takox cHpusie KpamoMy pO3YMIHHIO peakiliii CIiBpO3MOBHUKA.
BaxxnuBe 3HavueHHs MarOTh 1 cTpaTerii MOBHOI iMmpoBizallii (KOMIEHCATOPHI
cTparerii), 1o 3a0e3NeuyloTh THYYKICTh Yy chouikyBaHHI. Jlo HUX Hanexartb
nepedpasyBaHHs, 1001p CUHOHIMIB, MMay3u Ta HEBepOaIbHI 3aC00H, Ki TOMOMAraroTh
OIATPUMYBATH [1ajJor B yYMOBaX OOMEXKEHOro MOBHOro pecypcy. IIpomonyemo
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JAOCTIINTH LI0 TeMy OUIBII AETaTbHO Ha OCHOBI pO3pPOOJICHOTO OMUTYBAHHS, Y AKOMY
B3su yuacTh 30 ctyaenTiB. OTpuMaHi JaHi Ta pe3yabTaTH IPYHTYIOTHCS Ha IXHBOMY
KOMYHIKaTUBHOMY JOCBI/II.

BaxxauBuM acnekToM y JOCHIIKEHHI B3a€MOJIl €MOLIMHOTO 1HTENEKTY Ta
CTpaTerii MOBHOI IMIpOBI3alii € TOHATTS KOMYHIKaTUBHOTO Oap’epa, SKUN
TPAKTY€ETHCS K TCUXOJIOTIYHI TPYAHOIl, [0 BHHHUKAIOTh MIXK JIIOJBMU B TPOIIECI
cninkyBaHHs [3]. Pe3dynbraTté onutyBaHHS BUSBWIM, 110 Juiie 20 % pecrnoHIeHTIB
MIOYYBaIOTHCS MOBHICTIO KOM(POPTHO i YaC CIIOHTAaHHOTO MOBJICHHS, TOJ1 SIK YJIBi14i
oinbiia yactka (40 %) cxuiibHa 10 TUCKOMQPOPTHUX BIAUYTTIB. HalimommupeHimumu
NEepeliKo/laMi y CHUIKyBaHHI BUsIBUIIHMCS copoM (73 %), HeBneBHeHICTh (73 %) Ta
HEeJ0CTaTHIN cioBHUKOBUH 3amnac (67 %). Lle cBimuuTh npo Te, 110 MOBHUI Oap’ep €
HE JIMIIE JIHTBICTUYHUM, ajie ¥ eMOLIMHO-TICUXOJOT1YHUM siBHIeM. OKpIM IbOTO,
OunbIlla TIOJIOBMHA ONMHMTAHMX BKa3ajd HAa €MOIlIHE HANpYXEHHS SK YUHHUK, M0
YCKJIaJIHIOE Tpolec KOMYyHiKalli. BogHouac, konu us mepenikoja BiACyTHs, 63 %
OMUTAHUX 3asIBJSIOTH, 110 TOJI IMIPOBI3allisl 1HO3EMHOIO MOBOIO JIA€THCSI 3HAYHO
JIeT1Ie.

BaxnuBUM CKJIQIHUKOM €MOIIIMHOTO IHTEJIEKTY B KOHTEKCTI KOMYHIKAIll €
€MIIaTisl, sIka BBAXKAETHCS BAXKIMBOKO ISl HAIIOI 3JJaTHOCTI PO3YMITHU 3MICT JTYMOK
IHIIMX JII0JIeH, a TakoXK nependayaTd ¥ MOSCHIOBATH, IO BOHU OyAyThb IyMmarH,
BIIUyBaTU Ta POOMTH, 1 JIJII HAIIOI 3JaTHOCTI €TUYHO pearyBaTd Ha IHIIUX [5].
Pe3ynbTaTi mpoBeeHOT0 HaMH ONMMUTYBAHHS MIATBEPKYIOTh 3HAUYIILY POJIb €MIIATIi
y KUBOMY CIIUIKYBaHHI: MOHAJ TMOJIOBMHA pecrnoHeHTIB (53,3 %) 3a3Haumiiv, 110
3aBXKIU TTOMIYalOTh HACTPid CIIBpO3MOBHHKA, 36,7 % mocuth yacto, 1 ymme 10 %
PIIKO 3BEepTalOTh Ha Iie yBary. Takox 90 % omutaHux MiATBEPAWIIHU, 110 PO3YMIHHS
EMOIIITHOTO CTaHy 1HIIOI JIFOJIUHU OE3MOCEePEeHbO JOMoMarae iM Kpaiie OyITyBaTH
cTparerito po3mMoBu. Tak, 56,7 % pecrnoHACHTIB 3/1aTHI MUTTEBO IHTEPIPETYBATU
MPUXOBAHMUM 3MICT (IpOHIIO, CapKa3M, pO3paTyBaHHs) 1HO3EMHOK0 MOBOIO HaBITh 32
YMOB HEIMOBHOTO PO3YMIHHSI JIGKCUKH, TOI1 SIK 36,7 % mepeBaxkHO PO3Mi3HAIOTH
1o/110H1 HIOAHCH.

OcoOnmuBHii  1HTEpEeC  CTAHOBIATH [l  PECHOHAEHTIB Yy  CHUTYyalllsix
KOMYHIKaTUBHOTO 30010. 76,7 % ONUTaHMX 3a3HAa4yaloTh, 110 MOXYTb BHU3HAUUTH
HEPO3yMIHHS 3 OOKY CIIBPO3MOBHMKA 32 MOT0 MIMIKOIO Ta €MOILIIHHUMH PEaAKIlISIMHU.
VY pa3i Bi3yaJIbHOTO MiATBEP/UKEHHS IHOTO CTaHy, Onm3bko 70% pECIoHIEHTIB
MUTTEBO BIAIOTHCS IO CTpATEriil iMIpoBi3allii, HAMararo4uch CIIPOCTUTH JICKCUKY Ta
TEMIT MOBJICHHA. EMOIIAHUNA KOHTAaKT 1 HeBepOaIbHI 3aco0M KOMYHIKaIlii
PO3IMIIAIAIOTHCS K BAXJIMBI YMHHUKHA YCHINTHOT B3a€EMOJIIi, 30KpeMa KHBaHHS,
30pOBHUI KOHTAKT, TOH, YCMIIIIKA TOMIO. Y CUTYaIlisIX HEPO3yMiHHSA OKPEMHUX MOBHUX
onuauilb 30,3 % pECTIOHJEHTIB OpIEHTYIOTHCA HA I1HTOHAINMHI XapaKTePUCTUKH
MOBJIEHHS, a 16,7 % — Ha MIMIKYy Ta JKE€CTH, IO CBITYUTH NPO BHUKOPUCTAHHS
HeBepOaNTbHUX KOMIEHCATOPHUX 3ac00iB. LI pe3yiabTaTH KOPENIOIOTh 13 YSBICHHSIM
Mpo Te, IO 3JaTHICTh «BIAUYyBaTW» CIIBPO3MOBHHUKA 4YacTO MOXK€ OyTH HaBITh
BAKJIUBIIIOKO 3a JIOCKOHAJIE 3HaHHs TpaMaThku: 43,3 % pecrnoHAeHTIB OAUISIIOTh 10
OYMKY, TOIl sk 56,7 % BBaxarOTh 00HIBAa KOMIIOHEHTH OJHAKOBO 3HAYYIIUMH.
Konen 13 30 onuraHux He 0OpaB BapiaHT BIATMOBIJI «HI», IO CBIAYUTH MPO TE, IO
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HaBITh BUCOKWI PIBEHb BOJIOJIIHHS MOBHHMH 3aC00aMH HE 3aBXKIU € TOCTATHIM IS
MoOYI0OBY MOBHOIIIHHOTO Ta JKMBOTO Jiajory. OTpuMaHi pe3yJlbTaTi JEMOHCTPYIOTh
BHCOKY 3HAYYIIICTh EMOIIIHHOTO KOHTAKTy B YMOBaX OOMEXEHOTO MOBHOTO PECYpPCY.
BoaHodac mo1iapHO po3risiiaTé HOTO HE SIK 3aMiHY JIIHTBICTUYHOI KOMITETEHII1, a SK
KOMIIEHCATOPHHUM MEXaHi3M, 1110 Crpusie ePeKTUBHOCTI KOMYHIKaIIii.

[Ilogo KOHKpPETHUX CTpaTeriii MOBHOI IMIpOBi3allii, TO HAHOUIBII BXWUBAHUM
BusBUBCS mnepudpas: 73,3 % pECHoHIEHTIB 4YacTO BUKOPUCTOBYIOTh HOTO SIK
OCHOBHHMM KOMIIEHCATOpHUHN mpuiiomM. Y pa3i 3a0yBaHHS KOHKPETHOTO IMEHHHUKa
(manpuknagn, «mnapacoiibka»): 70 % OmuTaHUX MUTTEBO OOMPaAIOTh (DYHKIIOHATBHUN
omHC TpeaMeTa («Te, 10 3aXHIIae BiJ JOITy»). Takui miaxia CBITYUTH PO PO3BUTOK
BHUCOKOI KOTHITUBHOI THYYKOCTI, JI€ AaKIEHT 3MIIIYETbCS 3 IMOIIYKY KOHKPETHOI
JeKceMH Ha ycmimHy nepeaady 3Mmicty. OxpiM  nepudpasy, axTyalTbHUMH
3QIMIIAIOTHCS W 1HINI METOJM IMITPOBi3allii, X04a BOHH BHKOPHCTOBYIOTHCS PiJIIIIeC.
3okpema, 13,3 % pecrmoHIEHTIB BAIOTHCA A0 AampoOKCHUMAIlli, BHKOPHUCTOBYIOUU
Oinpin 3aranbHi MOHATTS, a 10 % 3aCTOCOBYIOTH COIialIbHY CTPATETii0, 3BEPTAI0UHCH
3a JIOTIOMOTOI0 JI0 CIiBPO3MOBHUKA. BukopucTanHs may3 Ta «ciiB-¢inepis» (80 %)
TaKOXK IIOCTa€ SK TPHAOM, IO JO3BOJIAE IMATPUMYBATH IUHAMIKY MOBIJICHHS Ta
YHUKATH TPUBAIUX I1ay3, SKi MOTJIH O IepepBaTH KOHTAKT.

Oco01MBO1  yBarM 3aciyroBy€ BIUIMB JIOCBiy MOBHOI IMIpOBi3ailii Ha
MICUXOEMOLIMHUIM cTaH MaiOyTHIX (axiBIiB. JOCTIIKEHHS MOKAa3aJi0 IMO3UTUBHY
3MIHy CTaBJEHHS JI0 KOMYHIKQTUBHUX TPYJIHOINIIB: 3aMicTh cTpecy 63,3 %
PECIIOHJICHTIB  BIYYBAaIOTh «a3apT BHHAXIJHUKAa» Yy CHTYyallisX YCHIIIHOTO
MOPO3YMIHHS 3a JOTIOMOTOK) MIHIMQJIBHOTO MOBHOTO pecypcy. 3a OIliHKaMu
CTYJIEHTIB, TaKHi JOCBIJ CHpuse po3BUTKY kpeatuBHOCTI (90 %), aHaTITUYHOTO
mucieHdss (76, 7 %), KOTHITMBHOT THYYKOCTI Ta cTpecoctiiikocti (o 70 %).
BaxnuBo minkpecnuTd, mo e(eKT BiJl PO3BUTKY KOMYHIKATHBHOI BHHAXIJJIHUBOCTI
Mae yHiBepcainbHui Xxapaktep: 80 % pecrnoHACHTIB MOMIYalOTh MO3UTHBHI 3MIHU
HaBITh y PIAHINA MOBI, 3a3HAYalOyuM, 110 CTAJIM Kpallle MOSCHIOBATH CKJIAAHI peul.
BonHouac anHamiz BiANOBiACH BUSBHUB I[IKaBUM AacleKT B3a€EMOBIUIMBY MOB: Y
CUTYaIlisIX CIIOHTAHHOTO MOBJICHHS, KOJM BHHUKAE TPYMHOII 3 IMOIIYKOM CJIOBa B
pIOHIA MOBI, CTYJEHTHM BCE YacTillleé BIAIOThCA JO BHUKOPUCTAHHS 3alO3UYEHb
(3okpema anrminuimiB). lle cBiAUUTH, 11O 1HO3EMHA MOBAa CTa€ «PE3CPBHUM
pECypCoM IS MIATPUMKHA KOMYHIKAITii.

OTxe, pe3yabTaTH ONUTYBAHHA CBiI4aTh, WLIO0 EMOILIMHMIA IHTENEKT 1
HeBepOabH1 3ac00M KOMYHIKalii BIAITpalOTh BaXKJIMBY pPOJIb Y MOAOJAHHI MOBHOTO
Oap’epa Tig dYac BUBUYCHHS 1HO3eMHOI MOBHM. Ha#binbim  MOMIMPEHOIO
KOMITICHCATOPHOIO CTpaTeTi€lo € nepudpas, mo BigoOpaxkae MpiopuUTETHICTh TIepeaadi
3MICTY HaJ TOYHUM J000pOM JIEKCUYHMX OJWHHIL. BcTaHOBIEHO, IO cTpax
MPUITYCTUTUCS TIOMHJIKM Ta HEJAOCTAaTHIA MOBJICEHHEBUN 3amac 3alMIIAIOThCS
OCHOBHMMH (pakTOpaMu, siIKi OOMEXYIOTb AKTHBHICTh CTYIEHTIB y CHOHTaHHOMY
MOBJICHHI. BoTHOYac BUKOPUCTaHHS KOMIICHCATOPHUX CTpPATETii, a TaKOXK Oropa Ha
1HTOHAIIII0, MIMIKY, )K€CTU Ta KOHTEKCT CHPUSIIOTh PO3BUTKY KOTHITUBHOIT THYYKOCTI,
KPEaTUBHOCTI Ta KOMYHIKAQTMBHOI aJalNTUBHOCTI, 10 BHUXOAWTH 3a MEXI
IHIIOMOBHOI'O CHUIKYBaHHSI 1 MOK€ MO3UTUBHO BIUIMBATH HABITh HAa KOMYHIKAIIIIO
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pigHOIO MOBOIO. IlepcnekTuBM TOMANBIIMX TOCHTIKEHb MOJSTal0Th y po3poOir
BIIpaB, CHPSMOBAaHUX HA PO3BUTOK KOMYHIKATHBHOI THYYKOCTI CTYJEHTIB.
JIOLITPHUM € TpEeHYBaHHS BMiHb IIBHIKO Mepe(pa3oByBaTH AYMKY, MOSICHIOBATH ii
IHIIMMU CIIOBAaMH Ta IMIIPOBI3yBaTH B CUTYallisIX, KOJU Opakye MOTPiOHUX MOBHHX
OJIMHUIIb; OKPEMY YBary Ciifi NPUAUIMTH PO3BUTKY EMOIIMHOro iHTenekTy. Taki
MIIXOMW MOXYTh CHPHUSATH TIABUINCHHIO BIEBHEHOCTI Y KOHTEKCTI CIOHTAHHOI
1HIIIOMOBHOI KOMYHIKaITii.
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npogecop kageopu aneniticokoi Qinono2ii ma MemoouKu HA8YAHHs AHSTINCLKOT MOBU

HCUXOJIHI'BICTUYHI HEPEAYMOBHU ®OPMYBAHHA
B YUHIB CTAPIIUX KJIACIB AHI'JIOMOBHOI JIEKCUYHOI
KOMIIETEHTHOCTI

BosnoniHHS TE€KCHKOI0 € HEeOOX1THOI MEepeaIyMOBOI0 €(EKTUBHOI MOBJIEHHEBOL
nisibHOCTI. DOpPMYBaHHS JIGKCMYHOI KOMIIETEHTHOCTI mepeadadae (GOpMyBaHHS B
YUHIB HABUYOK MPaBUIILHOTO BXKMBAHHS 1 PO3YMIHHSI 1HIIOMOBHOT JIEKCUKH Ha OCHOBI
3B’SI3KIB MK CJIYXOMOBJIEHHEBOMOTOPHOIO 1 TpadiuHoro ¢dopmMaMu cjioBa 1 HOro
3HAQYEHHSIM, a TaKOXK 3B’sI3KIB MDK CJIOBaMHU aHTJHChKoi MoBH [1, ¢. 30]. Crapuiuii
IIKUTBHUKA ~ BIK ~ XapaKTEpU3ye€TbCS PO3BUTKOM aOCTPAKTHOTO MHCJIEHHS Ta
METaKOTHITUBHUX CTpAaTEriil, 10 CTBOPIOE CHPUSTIMBI YMOBH Jisi ONaHyBaHHS
MOBOIO 3arajoM Ta 11 JEKCUYHUM aCIEKTOM 30KpEMA.

3acBoeHHs clloBa MepeAdayae yTBOPEHHS B MIBKYJAX TOJOBHOTO MO3KY
KOMILJIEKCY HEPBOBHUX 3B’ A3KIB M1’ 30POBOI0, CIIYXOBOIO 1 pyXOBOIO IUITHKAMU KOPH.
Po3yminHs cnmoBa 3a0e3leuyeThcsi MOro CIYXOBMM Ta 30pOBUM oOpasamu;

B)KMBAHHS — IHTETPAIIE€I0 CIIYXOBOTO, 30pOBOT0, MOBJIEHHEBO-PYXOBOTO 00Opa3iB |1,
c. 39].
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VY mporieci 0BOJIOAIHHS JEKCUKOIO0 OCOOIMBOIO 3HAUCHHS HA0yBatOTh MUCIICHHS,
CIOPUUHATTS, YCBIAOMJICHHS, YyBara, ©Iam’sTh, YsBa; BHYTPIIIHS Ta 30BHIIIHA
MoTtHBaris [1, c. 41-42].

3ri7fHO 3 CYYaCHUMH JOCTIIPKCHHSMH, 3aCBOEHHS JIGKCHKH € CKJIQJHUM
KOTHITUBHUM TIPOIIECOM, M0 BKJIIOYa€E (POPMYBaHHS CEMAHTUYHHUX 3B SI3KIB,
1HTerpanio HOBOi iH(opMallli y BXKe HasBHI 3HAHHA Ta ii MOJAIBLIY aBTOMATHU3ALIII0
[3].

PoGoua mam’saTh 3a0e3medye TUMYAcoOBE YTpUMaHHA Ta OOpoOKYy MOBHOI
iHdopMallii, 0 € KPUTHUHO BaXKJIMBHMM JIJIs1 3aCBOEHHS HOBOI JIeKcUKkH [4, ¢. 52-55].
JloBroTpuBana mnamM’siTb 3a0e3neuye 30epeKeHHS  JIEKCMYHUX  OJUHUIL B
MEHTaJIbHOMY JIEKCUKOHI Yy BHIVISIAI CEMAaHTUYHMX MEpEeX, 10 JI03BOJISIE
BUKOPUCTOBYBATH iX Y MOBJIEHHI [3, c. 60].

Po3ymiHHS 3HaUE€HHS CJI0BA BKJIIOYA€ YCB1IOMIIEHHS TICHOTO B3a€EMO3B’SI3KY M1XK
MUCJICHHSM 1 MOBJICHHSIM. 3HAUCHHS CIIOBAa PO3TIIAAAETHCS HE JIUIIE K Pe3yibTar iX
MOETHAHHS, a W SIK IHTErpoBaHa €IHICTh IMPOIIECIB y3arajibHEHHS, KOMYHIKAIi Ta
MUCJIeHHs [1, c. 42].

CyTTeBUM UYMHHHMKOM € aKTHUBI3allll MMCIEHHEBOI JISUIBHOCTI MiJ 4ac
OMpaLOBaHHs JIEKCUYHOTO MaTepially, KOJHM Y4YHI 30pIEHTOBAaHI Ha pPO3B’SI3aHHA
IHTEJIEKTyaJIbHUX 3aBJIaHb, IEMOHCTPYIOTh 3/IaTHICTH JO JIOTIYHOI OpraHi3alli 3HaHb,
iX cucreMaruzallii Ta MParHeHHs /0 BHSBJICHHS 3arajJbHUX 3aKOHOMIPHOCTEH 1
TEOPETUYHUX Yy3arajibHeHb. DYHKIIIOHYBaHHS MMCIEHHS MPOSBISIETbCA y IPOLEC]
BUKOPUCTAHHS JICKCUYHUX OJUHUIb JJIS PO3B’S3aHHS KOMYHIKAaTUBHHUX 3aBJaHb.
Boanouyac onepyBaHHS HOBMMM JIEKCHYHUMH OJIMHUISIMU Yy CJIOBOCHOJYYEHHSX 1
PI3HOMAHITHUX KOMYHIKATHBHUX CHUTYalliIX CIPHUS€ BUHUKHEHHIO HOBUX IIJIEH Y
MUCJIEHH1 Ta AISUTbHOCTI, 30KpeMa y MpoIeci BUpaXeHHs BjIacHoi mymkH [1, c. 43].

Y mporieci OBOJIOAIHHS 1HIIIOMOBHOIO JIGKCHKOIO OCOOJIMBOTO 3HAYCHHS
HaOyBalOTh PEMPOIYKTHUBHE Ta TBOpPUE MHCICHHS. PenpoayKkThBHE MUCIEHHS Mae
MEPEBAXKHO AJITOPUTMIYHUN XapakTep 1 MOB’s3aHE 13 3aCBOEHHSIM MOBHHUX 3pPa3KiB,
30KpeMa eTAIOHHUX MOBHHUX MOJIEJIeH, MpeCTaBIeHUX Y TekcTax. HatomicTs TBOpUe
MUCJICHHSI miependayvae po3B’si3aHHA MPOOJIEMHUX 3aBlaHb, crpuse (HopMyBaHHIO
HOBUX CTpaTeriii MOBJICHHEBOI AISUTLHOCTI Ta 3a0e3mnedye 3/aTHICTh 3aCTOCOBYBATH
3aCBOEHMI JIGKCUYHUI Marepian y HECTaHAApPTHUX KOMYHIKATUBHUX CHUTyallisiX.
BoHO TakoX yMOXIMBIIOE CBIIOMHUH 100Ip JEKCUYHUX OAWMHUIH, HEOOXITHUX IS
a/JIeKBaTHOTO BHUPAXEHHS BIACHOI JYMKH BIAMOBIAHO A0 KOHKPETHOTO KOHTEKCTY
cninkyBaHHs [1, ¢. 43; 2, c. 148].

Baxx1MBUM UMHHUKOM 3aCBOEHHS 1HIIOMOBHOi JIEKCHKM € CTPYKTypHa
oprasizailis JISKCHIYHUX 3HaHb y CBioMOcCTi toaunu. [adopmariis mpo Gopmy ciiosa,
HOro 3HauYeHHS, OCOOJMBOCTI BXKHMBAHHS Ta CIIOJy4yBaHICTh 30epiraerbcs y
BHYTPIIIHHOMY (MEHTAJIBHOMY) JIEKCUKOHI y BHTJISJI MEHTAJIbHUX perpe3eHTallii
JEKCUYHUX  OJWHUIL. MEHTaIbHUN  JIEKCUKOH  (QYHKIIIOHyE SIK  CHCTeMa
aKyMYJIIOBaHHSI JIGKCMYHUX 3HaHb 1 KOTHITMBHOI'O JIOCBiAy ocobuctocTi. BiH
OXOIUTIOE 3HAHHS CIIOBHMKOBOTO CKJIaJly MOBH, 3Ha4€Hb HOMIHATHBHUX OJMHHUIIb Ta
iX KOHIENTYaJbHUX 3B’SI3KiB, 10 PEMNPE3CHTYIOTh IHTEPIOPHU30BAHI Yy CBIJIOMOCTI
00’€KTH ¥ sIBUINA AIMCHOCTI, @ TaKOX CTPYKTYpPY BHYTPIIIHBOTO Pe(IESKCUBHOIO
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nocBiny. BoaHodac MeHTalbHUN JIEKCHKOH IOCTAa€ SIK MepeXkka B3a€MOIOB’SI3aHUX
penpe3eHTallil ciiB 1 3B’ 43KIB MK HUMH. BiH € crienudiunoro popmoro opranizamii
MOBHOTO JOCBIAYy JIIOAMHHM, IO 3a0e3leuyye IHTErpamilo JIHIBICTUYHUX 1
CKCTPAJIIHTBICTUYHUX 3HaHb Y TPOIECi MOBJICHHEBOI AisUThHOCTI [1, . 43-44].

Opranizaniss MEHTAJIBHOTO JEKCUKOHY CIOHYKAa€e HAac JI0 BHCHOBKIB IIPO
MPE3EHTALII0 JEKCUYHUX OJUHULb B €IHOCTI (POPMU, 3HAUYEHHS, B3IPLIB YKUBAHHS,
CIOJIy4yBaHOCTI TOIIO, & TAKOX BUKOPUCTAHHS PI3HUX HABYAIBHUX CTpaTErii B
npolieci aBTOMAaTW3allii BKUBAHHS HOBHUX JIGKCUYHUX OJMHHIb, Y TOMY YHCII
rpadiYHUX OpraHi3aTopiB.

OTxe, MU PO3TJISTHYJIM OCHOBHI TICUXOJIIHTBICTUYHI TIepeyMOBH ()OPMYyBaHHS B
YVYHIB CTapIIMX KJIAciB aHTJIOMOBHOI JIGKCHYHOI KOMIIETEHTHOCTI, SIKI HEOOXI1JIHO
BpPaxoBYBAaTH MPHU PO3p0oOIIi BIMIOBIIHUX BIPAB.
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IHTumkie Ana

3000y8ay Opy2020 pieHs uwoi oceimu,

TepHnoninbcokuil HayioHanbHULL nedazo2iunull yuigepcumem imeni Bonooumupa I namwoxa
Hayxkosuii kypisnux: Konopamwvesa T. b., kanouoam ¢hinonoeiunux Hayx,

ooyenm xagheopu aneniiicobkoi ¢hinonoeii ma memoouKu Ha84aHHs AH2IIUCLKOL MOBU

THTEI'PAIIA TEXHOJIOI'TA IITYYHOI'O IHTEJIEKTY
TA KOMYHIKATUBHUU HIAXIA Y HABYAHHI IHO3EMHUX MOB:
HEPCIIEKTUBU TA BUK/IUKA

VY cydyacHMX yYMOBax CTPIMKOIO PO3BUTKY UU(POBUX TEXHOJOTIA cHCTEMa
IHIIIOMOBHOI OCBITH 3a3Ha€ CyTTeBUX TpaHchopmariii. KomyHiKaTUBHMIA TiaXina
3aJIUIIAETHCS aKTyalbHUM 1 ChOTO/HI, OCKUIBKM OPIEHTYE HaBYAJIbHUN IpoleC Ha
dbopMyBaHHS 3JaTHOCTI YYHIB JO peajJbHOrO0 MIDKKYJIBTYPHOIO CHIJIKYBaHHS.
Boanodac mosiBa texnosoriit mrydHoro iHTenekty (ILI) BiakpuBae mpHHIIMIOBO
HOB1 MOXJIMBOCTI JJIsl peajizalii [bOro MiIX01y Y HaBuaJbHOMY MPOIIEC.

AKTyallbHICTh ~ NPOOJEMH  TOCHIIOETbCS Y  KOHTEKCTI  pedopMyBaHHS
BITUM3HAHOI cucTemu ocBiTH. Konnenis «HoBa ykpainceka mikosa» ta JlepxkaBHUiA
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cTaHmapT 0a30BOI CEpeAHbOI OCBITH BH3HAYAIOTH IHIIOMOBHY KOMYHIKAaTHBHY
KOMIIETEHTHICTh SIK OJHY 3 KIIOYOBHUX KOMIIETEHTHOCTEH BHUITyCKHHUKA, IO
nependadae  3[aTHICTH  JO  peajbHOrO0  MOBJEHHEBOTO  CHUIKYBaHHA Y
MOMIKYJIbTYpHOMY — TipocTtopi  [2]. BiamoBimHo g0  3araabHOEBPOIECHCHKUX
pexkomenpgarii 3 MoBHOi ocBitm (CEFR), HaBuanHsS iHO3eMHHMX MOB Mae OyTH
30pi€HTOBAaHE Ha MpAKTUYHE BHUKOHAHHS KOMYHIKAaTHBHUX Jii, a HE Ha 3aCBOEHHS
MOBHUX (popm 3apaau camux popm. BogHouac auctaniitnuil Ta 3mMianuii popmaTtu
HaBYaHHS, 110 HAOYJM MOLIMPEHHS B yMOBaX IMaHJIeMii Ta BOEHHOTO CTaHY, CyTTEBO
OOMEXUJIM TPUPOJHE KOMYHIKATUBHE CEpelOoBHINE KJacHOI KiMHaTH. Came ToMmy
MOIIYK TEXHOJOTIYHHUX 3ac001B, 3[aTHUX BIATBOPUTH Ta 30araTUTH KOMYHIKATHBHY
NPaKTUKY 11032 MEXaMHu YpOKy, HaOyBae 0COOJIMBOT NEeAAroriyHoi 3HauyIocCTI.

KomynikaTuBuuit miaxia 1o HaB4aHHs iHo3eMHUX MOB (CLT) cdhopmyBaBcs sik
BI/INOBIJIb Ha OOMEXKEHICTh TIPAMATHKO-TIEPEKIAJIHOTO Ta aydi0JiHTBAJIBHOTO
MeToziB. 1IOro TEOpEeTHYHMM WiJIpyHTSM CTana KOHIENINs KOMYHIKATHBHOI
KOMIIETEHTHOCTI, 3arporoHoBaHa /. XaiiM3om, Ta pozsunyta M. Keneiinom 1 M. Ceelin
MO/JIENb, 110 OXOIUTIOE JIIHIBICTUYHY, COLIIOJIHIBICTUYHY, JUCKYPCUBHY Ta CTPATEriuHy
ckimamoBl [5, c. 155]. BimmoBimao mo 3acag CLT, TroloBHOIO METOK HaBYaHHS €
(opMyBaHHS 3/1aTHOCTI Y4YHIB BHKOPHUCTOBYBATH MOBY SIK IHCTPYMEHT PEaIbHOTO
CIJIKyBaHHS, a HE JIMIIE 3aci0 3aCBOEHHS TpaMaTHUHUX HOpM. HaBuanpHmil mporec
OyZlyeThCsl Ha aBTEHTUYHUX KOMYHIKaTUBHUX 3aBJIaHHSX, POJIbOBHUX Irpax, JUCKYCISIX Ta
NPOEKTHINA  MISUIBHOCTI, 10 MOJENIOITh CHUTyallli pealbHOr0 MOBJIEHHEBOTO
cepenonuiia [1, c. 154].

TexHomorii MmMITYy4HOTO 1HTENEKTY OpPTraHIYHO BIUCYIOTBCS Yy MMapagurmy
KOMYHIKQTUBHOTO HaBYaHHS, OCKUIBKM 3/1aTHI 3a0e3MeuuTH MEepPCOHAII30BaHe,
IHTEpaKTUBHE Ta AaBTEHTUYHE MOBJICHHEBE CEpEAOBHIIE I1032 MEKaMU KJIaCHOI
kiMHaTH. CyvacHi [lI-iHCTpyMEHTH OXOIUTIOIOTH JACKUIbKAa (YHKIIOHATBHUX
KaTeropiil: po3MoBH1 areHTu (4aT-00TH) JJIsi PO3BUTKY YCHOTO MOBJIEHHS; CUCTEMH
aBTOMATHUYHOTO pO3Mi3HaBaHHs MOBJeHHs (ASR) mis Kopekiili BUMOBH; aJalTUBHI
HaBYaJbHI MIATGOPMH 11 TUPEPEHIIIOBAHOTO PO3BUTKY YUTAHHS U ay/lIFOBaHHS; a
TaKOXX I1HCTPYMEHTH IHTEJEKTyaJbHOTO 3BOPOTHOTO 3B’SI3KY IS BIOCKOHAJICHHS
MMCEMHOT0 MOBJIEHHS [4, c. 84]. CHJIBHOIO PUCOIO UX TEXHOJOTA € BUKOPUCTAHHS
MeToiB 00poOku mpupoanoi mMoBu (NLP), 1mo 103BOJisi€ MOJAEIIOBATH KUBY
KOMYHIKAIIO Ta alanTyBaTH CKJIAJHICTh 3aBJaHb JIO0 1HAWBIIYyaJIbHOTO PIBHS YYHS.
[TosiBa renepaTUBHUX MOBHUX Mojieneit HoBoro nmokodinHs (Large Language Models)
CYTTEBO pO3IIKMPHIA MOXIUBOCTI AIl-IHCTpYMEHTIB: Cy4yacHI CHUCTEMH 37aTHI
MIATPUMYBATH PO3TOPHYTUH [1ajior, JaBaTd 3MICTOBHUN 3BOPOTHUM 3B 30K Ta
BIITBOPIOBATH PI3HOMAaHITHI KOMYHIKATUBHI CUTYaIlli.

[Ipaktuuna interparis Il y komyHiKaTUBHE HaBYaHHS pEali3ye€TbCs 4Yepes
KOHKPETHI METOAWYHI pimieHHs. [ pO3BUTKY TOBOPIHHA 3aCTOCOBYIOTHCS
Al-criBpo3MOBHUKHM Ha OCHOBI Benukux MoBHHX Mmoneiei (ChatGPT, Khanmigo),
AKl JO3BOJIAIOTH YYHSIM MPAKTUKYBAaTH 1aJIOTIYHE W MOHOJIOTIYHE MOBJICHHS 0e€3
MICUXOJIOTIYHOTO THCKY, IO € XapaKTEPHUM JIJIS JKUBOTO CIUIKyBaHHS [3, c. 464].
JIJist BAOCKOHAJIEHHSI BUMOBU BHUKOPHUCTOBYIOThCS Tuiatrgopmu 31 BOygpoBanuMm ASR-
moxayneM (Elsa Speak, Google Pronunciation Coach), siki 3a0e3me4yt0oTh MUTTEBUMA
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3BOPOTHUHN 3B’SI30K HAa (OHEMHOMY piBHI. [lrceMHe MOBIEHHS PO3BUBAETHCS 3a
goromoroto  IlI-incTtpymentiB  mepeBipku Ta  penaryBanHa  (Grammarly,
WriteAhead), mo He nullne BUMPABISAIOTh MOMUJIKK, a W MOSCHIOIOTH iX MPUYHHH.
AnantuBHi miatdgopmu (Duolingo, Lingvist) ¢opmyioTs 1HAUBIAYyadbHI TPa€KTOPIi
HABYaHHs, JOOMpalOYd KOMYHIKATHBHI BIPABU BIATOBITHO 0 MPOTpecy KOMKHOTO
yuns [4, c. 86]. Takum umaoM, Il He migMiHsAE KUBE CIIIKYBaHHS, a PO3IIUPIOE
MPOCTIpP JUIsI KOMYHIKaTUBHOT PAKTUKH.

BaxnmMBUM YMHHUKOM € TaKOK JOCTYITHICTh 1 CHCTEMAaTHYHICTh: Ha BIAMIHY Bij
TPAJAUIIIITHOTO YPOKY, J€ KOXXEH Y4YeHb OTPUMYE OOMEXEHHM Yac JJii MOBJICHHEBOI
npaktuky, [I-iHcTpymMeHTH 3a0e3neuyroTh HEOOMEKECHHUM 1HAWBIAYaJIbHUI TIPOCTIP
JUIS TPEHYBaHHS BCiX BHJIIB MOBJIEHHEBOI MisUTHHOCTI [4, c. 87]. 3a3HadeHi nepeBaru
Ha0yBalOTh OCOOJMBOi I[IHHOCTI B KOHTEKCTI TiOpHUIHOTO Ta JMCTAHLIMHOTO
HaBYaHHS, JIe TPATUIIIINHI MEXaH13MH OpraHi3allli KOMyHIKaTUBHOI B3a€MO/II1 CYyTTEBO
OOMEKEHI.

TakuM 4MHOM, IHTETpallisi TEXHOJIOTIA MTYYHOI'O IHTEJIEKTY Y KOMYHIKATUBHE
HAaBYaHHS 1HO3EMHHX MOB € HE JIMIIIC METOJWYHO BHUIIPABIAHOIO, a W IMEIaroriyHoO
nouiibHO. KoMyHIKaTUBHMN MiaX1] (GOpPMYE YITKY CHCTEMY BUMOT 1O HABYAJIBHOIO
CepeoBUIIA: ABTEHTUYHICTh, IHTEPAKTUBHICTh, OCOOUCTICHA 30PIEHTOBAHICTD, 1 CaMe
i BuMoru texHosorii I 3gatHi peanizyBaTu HaiinoBHime. 3actocyBanHs III-
IHCTPYMEHTIB 3a0e3Meuye CyTTEBE PO3IMIMPEHHS KOMYHIKATUBHOTO MPOCTOPY yUHS 32
MEX1 YpPOKY, 3HHUKYE MOBJICHHEBY TPHUBOXKHICTH, 30UIbIIYE OOCST 1HIUBITYaIbHOI
MPaKTUKU Ta HAJa€ MUTTEBUU TEPCOHATI30BaHUN 3BOPOTHHM 3B’S30K. Yce IIe
Oe3mocepeIHbo Cripusie POpMyBaHHIO IHIIIOMOBHOT KOMYHIKATUBHOI KOMITETEHTHOCTI,
BU3HAYCHOI YWMHHUMHU OCBITHIMH CTaHJapTaMud SK TPIOPUTETHUN PE3yJIbTatT
HaBYaHHS.
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HOuko Xpucmuna

3000y8ay Opy2020 pieHs euwloi oceimu,

TepHoninbcokuti HayioHanbHULL nedazociynull yrHiepcumem imerni Bonooumupa I namwoxa
Hayxoeuii kepisnux.:/[sauyx H.M., ookmop ¢inocoghii,

BUKIIA0aY Kagedpu aneniiucbKoi Qinono2ii ma MemoouKy HA84UaHHs AH2IIUCLKOI MOBU

BUKOPUCTAHHA TUPPOBUX BACTOCYHKIB
A1 @OPMYBAHHS AHIVIOMOBHOI TPAMATHYHOI
KOMIIETEHTHOCTI YYHIB CTAPHIOI HIKOJIA

CydacHuil eTanm pO3BUTKY MIKUIHHOI 1HIIOMOBHOI OCBITH XapaKTEepU3YEThCS
MOCUJICHHSIM yBaru A0 (POpMyBaHHA KOMYHIKATHMBHO CIIPOMOXKHOI OCOOHCTOCTI,
3/1aTHO1 €()eKTUBHO BUKOPUCTOBYBATH aHTJIINCHKY MOBY B HaBUaJIbHIM, COLIIAJIbHIN Ta
MaiOyTHIM mnpodeciiiHid AIATBHOCTI. Y 1bOMY KOHTEKCTI OCOOJMBOIO 3HAYCHHS
Ha0yBa€e aHTJIOMOBHA TpaMaTW4YHA KOMIIETEHTHICTh SIK OJHA 3 0a30BUX CKJIAJOBUX
IHIIOMOBHOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI. Came rpaMaTtuyHa KOMIIETEHTHICTh
3a0e3Ieuye TOYHICTh, JIOTIYHICTh, 3B S3HICTh 1 HOPMATUBHICTh MOBJICHHS, a TaKOXK
JI03BOJISIE YYHSAM CBIJOMO U JIOPEYHO BUKOPHUCTOBYBATH TpaMaTHuUHI CTPYKTYpPH B
YCHOMY Ta IUCEMHOMY CITIJIKYBaHHI.

AKTyanbpHICTh NPOOJIEMH 3yMOBJIEHA THM, 110 B peajbHIN MPAKTHUIl HaBYAHHA
aHTJIMCHKOT MOBU y CTapIIMX Kjacax rpamMaTHKa HEPIKO 3aJIHUIIAE€THCS OJIHIEIO 3
HaWCKIJIaHIIIUX AUISTHOK 3aCBOEHHS. 3 OJHOrO OOKY, CTApIIOKIACHUKU B)XE MAaIOTh
JIOCTaTHIM PiBEHb PO3BUTKY aOCTPAKTHOTO MHUCIEHHS, 3MaTHOCTI N0 pediekcii,
aHaii3y, y3araJlbHeHHs Ta CaMOCTIMHOrO HaBYaHHA. 3 1HIIOrO OOKYy, caMe B IIbOMY
BIIll TIOCHUTFOIOTBCSI TPY/IHOII, TIOB’s3aH1 3 PI3HUM pPIBHEM IONEPEAHBO1 MiATOTOBKH,
MI)KMOBHOIO 1HTEp(EpEHIII€l0, PO3PUBOM MK 3HAHHSM MpaBWJIa Ta HOro pealibHUM
BUKOPUCTAHHAM VY MOBIICHHI, CTPaxoM IIOMWJIKH, 3HWKEHHSM MOTHBAIlli 0
BUKOHAHHS OJHOTUIIHUX TIpamatnuHux Brpas. O. ApnenssH T1a K. ['onoiHa
MIIKPECTIOBANIA, IO TpaMaTUYHa KOMIIETEHTHICTh YYHIB CTapliUX KJIAciB Mae
PO3IIIAIaTUCA HE SIK MEXaHIYHE BIITBOPEHHS MPaBUJl, a SIK 3AaTHICTh (DYHKII1IOHAJIBHO
BHKOPHCTOBYBAaTH I'paMaTHUHI 3aCO0M y MOBJICHHEBIH IisibHOCTI [1].

TeopeTnunuii aHami3 Mokasye, M0 rpaMaTHyHa KOMIIETEHTHICTh € CKIQIHUM
IHTErPaTUBHUM YTBOPEHHSM, SIK€ OXOIUIIOE€ TpaMaTW4HI 3HAHHS, PEIENTHBHI Ta
MPOJYKTUBHI HAaBUYKH, T'PAMATUYHY YCBIJIOMJIEHICTb, YMIHHS CaMOKOHTpPOJIO Ta
3JIATHICTh JO KOMYHIKaTHBHO JOIUIBHOTO BHOOpY MOBHUX ¢opMm. M. lllemyna ta
O. CkasipeHKO BU3HAYAIOTh IPaMaTUYHy KOMIIETEHIIIIO SIK IMHAMIYHY €HICTh 3HaHb,
yMiHb 1 HaBUYOK, IO 3a0e3neuye MpaBUiibHE OQPOPMIICHHS BHUCIOBJICHHS Ta
po3yMiHHS MOBJIeHHs 1HmUX [2]. Ile mae migcrtaBu BBakaTw, 10 (GoOpMyBaHHS
rpaMaTUYHO! KOMIIETEHTHOCTI TIOBHHHO BiJOyBaTHCsS HE 130JIbOBaHO, a B MeXax
LIJTICHOTO KOMYHIKAaTUBHO CIIPSIMOBAHOT'O HABYAJILHOTO MPOLIECY.

OnHuM 13 HAWUNEPCHEKTUBHIMIUX MUISXIB YJOCKOHAJICHHS TaKOTO IPOIECY €
BUKOpUCTaHHA IU(poBUX 3acTOCyHKIB. Cy4acHl HUGPOBI TEXHOJOTIi JO3BOJISIOTH
MOEMHYBAaTU  HAOYHICTh, IHTEPAKTUBHICTh, MUTTEBHA  3BOPOTHUN 3B A30K,
1HIWBIAyali3allilo, AaBTOHOMHICTh 1 JOCTYH JO AaBTEHTUYHOI'O IHIIIOMOBHOTO
koHTeHTy. AHToHiHa CeMenrok i1 Biktopis [anenko 3aznauators, mo IT-rexHomorii
CIPUSIOTh MIJABUIIECHHIO SKOCTI HaBYaHHS AaHMVIIMCBKOI MOBM, aKTHUBIi3allii
Mi3HAaBAJIbHOI IISJIBHOCTI YYHIB Ta PO3BUTKY iXHbOI MoTuBalii [3]. O. TpyOiuuna Ta
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A. IloHomapboBa JTOBOJSTH, IO MYJIBTHUMEAIMHI pECypcH, OHJIAMH-TIIATPopMHU Ta
IHTepaKTUBHI TEXHOJIOT1] € €()eKTUBHUMH 3aC00aMH PO3BUTKY T'PaMaTUYHUX HABUUYOK
y CTapIIOKJIACHUKIB [4].

VY3aranbHEeHHsI HayKOBUX MIAXOIIB J03BOJISIE CTBEPKYBAaTH, 110 (HOPMYBaHHS
AQHTJIOMOBHOT TpPaMaTWUYHOI KOMIIETCHTHOCTI Y4YHIB CTapIIMX KJIaciB OIIHHO
OpraHi3oByBaTH IoeTanHo. HaiOiapln MPOAYKTUBHOK € Taka IOCHTIOBHICTD:
T1arHOCTUKO-MOTHUBAIIMHUN €Tam, NPe3eHTAIllHO-OpIEHTYBAIBHUN, TPEHYBAJIBHO-
aBTOMATHU3ALIMHUM, KOMYHIKaTUBHO-TIPOIYKTUBHUHN Ta pedaekcuBHO-
KOpUTyBaJbHUNA. Ha mepmomy erari BaKJIMBO BUSBHUTH HAassBHUH PiBEHBb MiATOTOBKU
YUHIB, aKTUBI3yBaTH IOMNEPEJHI 3HaHHS ¥ CTBOPUTH MOTHUBAIIIiHY TOTOBHICTH IO
ompaiffoBaHHs HOBOi Temu. Ha napyromy — 3a0e3nmedyuTd YCBIJOMIJIGHHS HOBOI
rpaMaTUYHOl CTPYKTYpPH 4Yepe3 MpUKIaJId, Bizyalli3allilo, MOPIBHAHHS Ta KOPOTKE
TOSICHEHHS TIPABUJIA. Ha tpetpbomy eTamni HEOOXITHUM € CHCTEMaTUYHE TPEHYBaHHS
rpaMaTUyHOl (1)OpMI/I B 1HTepaKTI/IBHOMy (bopMaTl Ha gerBepTomy — nepeHeceH s 1i B
YMOBHO- KOMYHIKaTHBHI Ta HpOJ:[yKTI/IBHl MOBJICHHEBI cuTyarii. Ha 3aBEPIIATEHOMY
eTani BaXXJIMBUMH CTalOTh CAMOOIIHKA, KOPEKIlis TUMOBUX MOMMIIOK 1 PO3BUTOK
HaBUYOK I'paMaTU4YHOI caMopedieKcii.

Jnst epexTuBHOI peamizaiii KOXKHOTO 3 IMX €TalliB BaXXJIMBO MPaBUIBHO
nobuparu 1udpoBi 3actocyHku. HaykoBuii aHami3 103Bojisge KiaacugpikyBaTH ix 3a
(GYHKIIOHATBHO-IUIAKTUYHUM ~ KPUTEPIEM  HA  MOSCHIOBAJbHO-Bi3yasi3alliiiHi,
TPEHYBaJIbHO-ITPOB1, MOOUTEHO-aIANTUBHI, KOHTPOJIbHO-T1arHOCTUYHI, TIaT(OPMHO-
KOJ1a0OpaTUBHI, KOHTEHTHO-aBTEHTUYHI1 Ta [T-opieHTOBaHI1 3acobu
MEPCOHAJII30BAHOTO  3BOPOTHOTO 3B’si3Ky. Taka kiacudikaiiss € 0COOJIMBO
MPOJYKTUBHOIO JIJIi CTapIioi IIKOJM, OCKUIBKM BPaxOBYE HE TUIBKH TEXHIUHI
XapaKTEePUCTHKH PECypCy, a MepeayciM HOro meaarorivie mpu3HaYeHHS.

Jlo TOosICHIOBaJIbHO-Bi3yali3alliiHUX 3aco0iB  HaJjiekaThb  BiJE€OMOSICHEHHS,
IHTEpPaKTUBHI Mpe3eHTallll, HUPPOBI CXEMHU, aHIMOBaHI IPaMaTHYHI MOJEINi, pECypcu
British Council LearnEnglish ta moaibni cepsicu. BoHu 3a0e3neuyroTh NnepBUHHE
po3yMiHHS (opMH, 3HaYeHHS 1 (yHKLIT rpamMaTH4HoOi cTpykTypu. T. Bepetiok
HaroJiolrye, M0 Bigeomarepianu, 30kpema YouTube, € edekTuBHHUM 3acoOoM
dbopMyBaHHS TrpamMaTHYHOI KOMIIETEHTHOCTI, OCKUIBKH JIOTIOMAararTh YYHSIM
CIpUiMaTH TpaMaTUKy B KOHTEKCTI )KHBOTO MOBJICHHS [5].

Jlo TpeHyBaJIbHO-ITPOBUX 1 MOO1ILHO-aJaNTHBHUX 3ac00iB Halexath Quizizz,
Kahoot, Bamboozle, LearningApps, Duolingo, LearnEnglish Grammar Ta iHm
pecypcu, 10 J03BOJIAIOTh BUKOHYBAaTH 0araropa3oBi BIpPaBU Ha BUOIp MPaBUIBLHOL
dbopmu, 3aBeplICHHS  pe4YeHHs, TpaHcopmalliio, BIOPSAAKYBAHHS  CIIiB,
CHIBBIAHECEHHS TpaMaTUYHUX sBULl 13 npukiagamu. O. MenbHUIIBKA Ta
O. Kynenscbka AOBOMASITH, IO I1HTEPAKTHUBHI mporpamu Bamboozle, Quizziz i
Genially moO3UTHUBHO BIUIMBAIOTh HAa PO3BUTOK I'PAMATHUYHOT KOMIIETEHTHOCTI YUHIB 1
MIABUINYIOTH iIXHIO MOTHBAIIIO [6].

[TnardopmHo-KomabopaTuBHi pecypcu, 3o0kpeMa Google Classroom, Moodle,
IHTepaKTUBHI  JIOIIKKA Ta CEPBICM  CHOUIBHOTO  peIaryBaHHs, JO3BOJISIOTH
OpraHi3oByBaTH CHUCTEMHY W 3MilllaHy poOOTy 3 TIpaMaTUYHUM MaTrepiajoM,
MOETHYBATH yPOUHY Ta MO3AypOuHy TUSTTBHICTD, 3a0e3MeuyBaTH HAKOTUYCHHS
pe3yNbTaTIB 1 MOCTYNOBE YCKJIaJHEHHS 3aBAaHb. ¥ CYYaCHHX YMOBAax 1€ OCOOJIHMBO
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BaYKJIMBO, OCKIIBKU CTAPUIOKIACHUKH MOTPEOYIOTh THYUYKHX (OpMAaTiB HaBYAHHS, 110
MOETHYIOTh CAMOCTIHHICTD, JOCTYHHICTb 1 MIATPUMKY BUUTEIIS.

OTxe, BUKOpPHCTaHHA IU(POBUX 3aCTOCYHKIB Yy Tporeci (QopMyBaHHS
aHTJIOMOBHOT T'paMaTHYHO! KOMIIETEHTHOCT! Y4YHIB CTAapIIOi IIKOJH € TeJaroriqyHo
JOULIFHUM 1 METOAUYHO MEePCIEeKTUBHUM. EQEeKTuBHICTh Takol poOOTH BU3HAYAETHCS
MOETHAHHSAM KIJTBKOX YMOB: IOETAMHOCTI (OPMYBAaHHS TpPaMaTUYHUX HABUYOK,
(GYHKIIIOHATBHO OOTPYHTOBAHOTO J000PY HU(POBUX peCypcCiB, iHTErpallii rpaMaTHKU
B KOMYHIKaTHUBHY JISUIbHICTh, YpaxXyBaHHS BIKOBUX OCOOJIMBOCTEH CTapIIOKIACHUKIB,
opraHizailii peryiaspHoro ¢igoeKky Ta CTBOpPEHHsS O€3MEeYHOTO0 MOTHBYBAJILHOIO
cepenoBumia. [ludpoBl 3acTocyHKM HE 3aMIHIOIOTh YYHUTENsA, ajié 1CTOTHO
PO3IIUPIOIOTE HOTO METOIWYHI MOXKIUBOCTI, JO3BOJISIIOYH 3pOOHTH pOOOTY 3
IpaMaTUKOI0 OUIBII THYYKOIO, IIEPCOHANI30BAHOI0, IHTEPAKTUBHOIO Ta HAOJIMKEHOIO
710 peaibHUX MOTPed Cy4acHOIO yUHSI.
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peTenbHui BiAOIp (Ppa3eoyOriYHUX OAMHMIL ISl 3aCBOEHHS yYHSMHU (—8 KIIaciB €
BOXJIMBUM 3aBJIaHHSM y HaBYaHHI YKpPAiHChKOi MOBHU, a KpuTepii Horo BimOopy €
BaYKJIMBOIO METOJIUYHOIO CKJIAIOBOIO MPOILIECY HaBUaHHS (pa3eosori3MiB.

Bin6ip ¢pazeonoriuHux OAMHHIL Yy HAIIOMY JOCIHIIKEHHI 3/1MCHIOBABCS 3a
KpuTepisiMu, 3ampornoHoBaHuMu JI. Kamyxcpkoio, a came: JETKiCThb 3aCBOEHHS
(b pa3eonoriYHUX OJAUHUL YUHAMH, iXHS JOCTYIHICTD IJIS1 PO3YMIHHS, IPUCYTHICTD Y
HABYAJIbHUX MaTepiajax Ta TEKCTaX IM03aKJIACHOTO YWTaHHS, BU3HAYCHUX UYUHHOIO
IporpaMor0, a TaKoXX iXHA OCBITHSA IiHHICTE. Ili KpuTepii 3abe3meuyroTh
BIJIMOBIAHICTh BiiIOpaHuX (Hpa3eoSIOTIYHUX OJMHUIIb KOTHITUBHUM 3/110HOCTSM Ta
OCBITHIM moTpebam yuHiB [3].

Kpim Toro, wHamm OyJi0 3ampomOHOBAHO KpHUTEpii BIJIMTOB1THOCTI
(¢pa3eonoriyHNX OAMHULD 3aBIAHHSIM PO3BUTKY MOBJIECHHS, OCKUIBKH METOI0 € HE
JMILE PO3Mi3HABaHHS, a W AKTUBHE BUKOPHUCTAaHHA (pa3eosIOTIYHUX OJMHHUIL Y
MOBJIeHHI. TakoX BpaxoByBaJjiacs iXHsI TeMaTU4YHA BIAMOBIAHICTh KJIACHIM M1sUTbHOCTI
Ta JOMamHIM 3aBaaHHaM. OcoOivBa yBara NmpUAUIIIACA TEMaM YPOKIB PO3BUTKY
MOBJIEHHSI Ta TEMAaTHUIl TBOPIB 13 BpaxyBaHHSAM TOTO, SIKI (Ppa3eoJiori3Mu JOPEYHO
BUKOPHUCTATU YYHEB1 IiJl Yac BUKOHAHHA JaHUX 3aBJaHb. Takuil miaxiy J03BOJIsLE
YYHSIM 3aCTOCOBYBATH IIOMHO BHBYEH1 (PPa3e€oJIOTIUHI BUpA3HU y BIACHUX YCHHUX Ta
NUCPMOBHUX BHUCJIOBIIOBAHHSX, IO CHPHUSE KpallOMy 3amaM’ STOBYBaHHIO Ta
TJIUOIIOMY PO3YMIHHIO KOHTEKCTY.

[Ile ogHMM BaXXJIMBUM KpPUTEPIEM € YAaCTOTHICTh Ta CEMAHTUYHA THYYKICTh
dbpazeonoriyHuX oauHUIL. PpazeosiorizMu, BiniOpaHi il HAaBYaHHS, TOBUHHI OyTH
aKTyaJIbHUMU JUIsl Cy4aCHOTO CHUIKYBAaHHSI, HE 3aCTapUIMMHU YU PIAKO BXKUBAaHUMHU, a
TaKOXX 3JaTHUMU (YHKIIOHYBAaTH B PI3HUX KOMYHIKATUBHUX KOHTEKCTax. Tomy
nepeBara HajaBajiacsi CTWJIICTUYHO HEUTPAJbHUM  OIUHMISIM, SIKI  MOXKHA
BUKOPUCTOBYBaTH B PI3HHUX BHJaX MPOJYKTUBHOTO MOBJICHHS, BKIIIOUAIOUU €ce,
J1aJ0ru, TUCKYCii Ta apryMEHTATUBHI BUCIOBIIFOBAHHS.

Takum uyuHOM, BIIOIp (Ppa3eosOTIUHMX OJMHUIL TMOBUHEH 3I1MCHIOBAaTUCS 3
ypaxyBaHHSIM pO3pPOOJEHHX KpUTEpiiB, BUMOT HAaBUAJIbHOI MPOTPaMH Ta
KOMYHIKaTUBHUX MOTpeO 3100yBaviB OCBITH.

Takuii miaxia copuse GOpPMYBaHHIO B YYHIB 3AaTHOCTI CBIJOMO Ta JOPEYHO
BUKOPUCTOBYBaTH (pa3eosioriyHl OJUHUIl y BJIACHOMY MOBJIEHHI, TUM CaMUM
M1BUIIYIOYH 3arajibHy €()eKTUBHICTh BUBUCHHS YKPATHCHKOT MOBH.
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FAMILY RELATIONSHIP IN THE NOVEL “PRIDE AND PREJUDICE”
BY JANE AUSTEN

Jane Austen is an English writer who describes people’s life and relationship. In
most of her books she focuses on the family and the role it plays in shaping a
person’s development and future life, particularly in the book “Pride and Prejudice”.
It was written in 1813 and shows the daily life and values of the English middle class.
The theme of family relationship is central in the novel, as it reveals the lives of the
characters and social norms of England in the late 18" and early 19" centuries.
Marriage is viewed not only as a union between two people, but also as an important
social and economic institution. Through the descriptions of various families, the
author demonstrates how family norms shape children's personalities, their
relationship with one another and their perception of society. The aim of the article is
to analyse the models of family relationships in Jane Austen’s novel “Pride and
Prejudice” and to determine how they influence the characters’ personalities, views
on marriage, and moral development.

In the centre of the novel, we follow the Bennet family. They live in Netherfield,
but their estate is not very big. The family consists of the parents: Mr. Bennet and
Mrs. Bennet and their five daughters: Jane Bennet, Elizabeth Bennet, Mary Bennet,
Kitty Bennet and Lydia Bennet. Parents are quite different. Mr. Bennet is calm with a
sense of humor: “Mr. Bennet was so odd a mixture of quick parts, sarcastic humour,
reserve, and caprice, that the experience of three-and-twenty years had been
insufficient to make his wife understand his character” [1, p.5]. Mrs. Bennet is
emotional, prone to anxiety, her biggest dream is to get her daughters married as soon
as possible. This is evident throughout the novel: “Mrs. Bennet treasured up the hint,
and trusted that she might soon have two daughters married; and the man whom she
could not bear to speak of the day before, was now high in her good graces” [2, p.
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90]. She also shows her preferences for her younger daughters, while at the same
time she often shows disrespect for Elizabeth, does not appreciate her beauty and
intelligence, and does not take her opinion into account: “Lizzy is not a bit better than
the others: and | am sure she is not half so handsome as Jane, nor half so good-
humoured as Lydia” [1, p.5]. The family often highlights the contrast between
reason, sarcasm and emotionality.

There is also a strong connection between sisters Jane and Elizabeth. They are
always ready to support each other, ask for advice, and share their feelings and
thoughts. They are even ready to sacrifice themselves for one another: “He could not
help seeing that you were about five times as pretty as every other woman in the
room” [1, p. 19].

The Bennet family influences their daughters in positive and negative ways. The
mother, Mrs. Bennet often shows frivolity and an obsession with marriage for
financial gain, which encourages her daughters, especially younger ones, to judge
men superficially and has also made them obsessed with the idea of marriage. Mr.
Bennet takes a more passive approach when it comes to his daughters, he considers
his younger daughters to be foolish and believes they should learn from the own
experiences and realise their mistakes on their own: “Lydia will never be easy till she
has exposed herself in some public place or other, and we can never expect her to do
it with so little expense or inconvenience to her family as under the present
circumstances” [1, p. 288].

Elizabeth knows well what their family was really like. When her father was
young, he married a beautiful but shallow young woman, so the love quickly
disappeared. As a result, he turned his attention to books and would only mock his
wife over silly thoughts.

One of the key themes in the novel is marriage, this is precisely where Jane
Austen begins her novel. In England at that time, marriage was almost the only way
for women to have a stable future. This is evident in the case of Bennet family,
without a son, their future depended on their daughters marrying well, because they
would not inherit the house after their father’s death: “Austen’s female characters are
fully integrated into their society, and they have the same goal as any other woman:
marriage. If they play the courtship game right, they may be lucky enough to secure a
pleasant life through marriage” [2, p.13]. In this novel, the author criticizes
marriages without love, for money and women’s dependence on men and the family’s
financial situation.

In the novel, the reader finds several love stories. The themes of pride and
prejudice can be seen in the example of Elizabeth and Mr. Darcy. Their relationship
begins with misunderstanding and contrasting personalities. Mr. Darcy is calm, does
not like to show his emotions, and sometimes can be arrogant, whereas Elizabeth is
sociable and sincere. At the moment of the first proposal, his arrogance and lack of
tact are evident, while Elizabeth shows pride, she has no intention of accepting a
proposal from a man who points out her family's low social status: “His sense of her
inferiority, of its being a degradation, of the family obstacles which judgment had
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always opposed to inclination, were dwelt on with a warmth which seemed due to the
consequence he was wounding, but was very unlikely to recommend his suit” [1, p.
237].

Over time, Mr Darcy comes to realise his behaviour and his feelings, and proves
his intentions through his actions by helping her younger sister. Elizabeth re-
evaluates her attitude and realizes what she feels. Mr. Darcy is a persistent man, and
he talks about his love once again — this time Elizabeth says about her love. Jane
Austen shows a relationship that has blossomed despite difficulties — a man who
loves a woman even though her family is not wealthy and has suffered some disgrace.
They both realise that they behave badly toward each other: “The conduct of neither,
if strictly examined, will be irreproachable; but since then we have both, | hope,
improved in civility” [1, p. 452].

In Jane Austen’s novel “Pride and Prejudice” models of family relationship
serve an important function: through them the author explores society’s moral norms
and the criteria for a harmonious marriage. By comparing different types of marital
unions, she concludes that only relationships based on respect, emotional maturity,
and the capacity for self-awareness can be stable and happy. Thus, the family in the
novel appears not only as a social institution but also as a space for personal
development.
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EMOTIONAL EXPRESSION IN MALE AND FEMALE SPEECH
(BASED ON “THE HUNGER GAMES” BY SUZANNE COLLINS)

Emotions in literary discourse are not only described but also constructed
through language. The way characters speak — their choice of words, sentence
structure, and stylistic devices - plays a crucial role in expressing emotional states.
Modern linguistic studies emphasize that “emotions are encoded in language through
multiple levels, including lexical, syntactic, and pragmatic choices” [5, p. 69]. As
noted by Eckert and McConnell-Ginet, “language plays a central role in the
construction of gender identity” [3, p. 101].

Therefore, the analysis of how language represents emotions allows for a deeper
understanding of gendered communication patterns.
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The aim of this research is to examine how emotional states are linguistically
represented in male and female speech in Suzanne Collins’s novel “The Hunger
Games”, with a focus on the specific language mechanisms used to convey fear, love,
anger, and vulnerability.

One of the most prominent features of emotional expression in Katniss
Everdeen’s speech is the use of minimalistic and fragmented syntax. In emotionally
intense situations, her speech becomes short and abrupt: “Too much. Too fast.” These
elliptical sentences reflect psychological tension and emotional overload. The lack of
complete grammatical structure mirrors the inability to process emotions fully, thus
conveying anxiety and stress through form rather than explicit vocabulary.

Another important linguistic strategy is the use of physical descriptions instead
of emotional vocabulary. Katniss rarely names her emotions directly. Instead, she
expresses them through bodily reactions: “My heart is beating so fast I’'m afraid it
might burst” [2, p. 13]. These constructions demonstrate indirect emotional
expression, where fear and panic are encoded through physical sensations. This
reflects a restrained communicative style, where emotions are experienced but not
explicitly verbalized.

In contrast, Peeta Mellark’s speech demonstrates a tendency toward explicit
emotional vocabulary. According to Talbot, “emotional expression in speech is
shaped by both social expectations and individual communicative strategies” [5, p.
119]. He directly verbalizes his feelings using clear and complete sentences: “I don 't
want them to change me.” [2, p. 178]. Unlike Katniss, he does not rely on indirect
expression but names his emotional state openly. This difference highlights two
distinct linguistic strategies of emotional communication.

Another significant linguistic feature is the use of repetition as a marker of
emotional intensity. A striking example is Katniss’s outburst: “I volunteer! |
volunteer as rribute!” The repetition of the same phrase intensifies the emotional
impact, conveying urgency, fear, and determination simultaneously. Similarly,
Peeta’s confession includes repetition: “Because... because she came here with me.”
[2, p.352]. The repeated conjunction reflects hesitation and emotional tension,
indicating the difficulty of articulating deeply personal feelings.

The use of simple vocabulary in emotionally charged moments is also notable.
For example, during Rue’s death, Katniss says: “Stay with me.” “Because... because
she came here with me.” [2, p. 345]. The simplicity of this phrase enhances its
emotional power. The absence of complex structures or descriptive language makes
the emotion more immediate and authentic. This demonstrates that emotional
intensity in language does not necessarily require lexical complexity. Baxter
emphasizes that “speakers use linguistic choices strategically to position themselves
within social and emotional contexts” [1, p. 132].

Another important aspect is the use of sentence length and structure. Katniss
tends to use short, clipped sentences in moments of fear or urgency, which creates a
sense of rapid action and emotional restraint. In contrast, Peeta often uses longer and
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more structured sentences, allowing him to elaborate on his emotional state and
communicate it more clearly.

The role of exclamatory sentences is particularly significant in expressing strong
emotions. Katniss’s statement “I volunteer!” [2, p. 19] is an example of how
exclamation marks intensify emotional expression, signaling urgency and emotional
involvement. Such constructions are relatively rare in her speech, which makes them
more impactful when they occur.

Another crucial linguistic element is silence and omission. Katniss frequently
avoids verbalizing her emotions, especially in interpersonal interactions. This absence
of speech functions as a meaningful communicative strategy.

Emotional states such as fear, confusion, or inner conflict are conveyed through
what is left unsaid. Silence, therefore, becomes a powerful indicator of emotional
tension.

Furthermore, the novel demonstrates how context influences linguistic
expression of emotions. In the arena, both Katniss and Peeta reduce emotional
language and rely on short, functional utterances. Emotional expression is minimized
in favour of clarity and survival. This supports the idea that situational factors shape
not only what is said but how it is said [4, p. 205].

Another important dimension is the use of contrast between internal and external
speech. Katniss’s internal monologue is significantly more emotionally expressive
than her spoken language. For example, she reflects: “Prim’s face is fresh in my
mind, as she looked at me, terrified.” [2, p. 25]. This demonstrates that emotions are
linguistically encoded differently depending on whether they are internal or
externalized.

Thus, “The Hunger Games” illustrates that language represents emotions
through a variety of linguistic mechanisms, including syntax, vocabulary, repetition,
and silence. The contrast between Katniss’s indirect and restrained speech and
Peeta’s explicit and expressive language highlights different ways in which emotions
are encoded in male and female communication.

In conclusion, emotional expression in modern English is not limited to explicit
vocabulary but is constructed through complex linguistic choices. The novel
demonstrates that emotions are conveyed through structure, style, and communicative
strategies, reflecting both individual differences and broader gender-related patterns.
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THE GENDER PERSPECTIVE IN LITERARY WORKS

1. Introduction

“Gender is always a doing, though not a doing by a subject who might be said to
preexist the deed” [1, p. 171], says Judith Butler in her Gender Trouble. We strongly
believe in this notion. Gender is not what one is, but what one does. It is a ritualized
repetition of acts, gestures, and desires that produces the illusion of what one is.
Given that, in the 21st century, the question of gender is on the rise, we find it
imperative to track the portrayal of gender in literary works and how fluidly they are
shifting nowadays. The gender perspective in literature is not solely about how men
and women are portrayed. It exposes how power, voice, and value are distributed
within narrative structures themselves, showcasing similar tendencies in the author’s
respective cultures. For centuries, literary works have been, and still are, shaped
primarily by male authors. We agree with Jane Austen’s musing in Persuasion: "Men
have had every advantage of us in telling their own story. Education has been theirs
in so much higher a degree; the pen has been in their hands" [2, p. 117]. This has left
a decisive imprint on both the canon and the construction of female characters.
Women appear as aesthetic objects, rather than subjects or actors. They are moral
symbols, or convenient narrative tools, precisely as they’ve been treated in the
societies of the past and, unfortunately, of the present.

From Helen of Troy in The lliad to Snow White, female characters have been
and are repeatedly constructed through beauty, passivity, and desirability. We do not
need to know their character, inner thoughts or world for them to be valuable to the
plot. Quite on the contrary, their worth was defined by their function and usefulness
in @ male-driven plot. Yet later works, featuring characters like Elizabeth Bennet or
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Daenerys Targaryen, demonstrate a gradual and meaningful shift toward agency and
complexity. The thread of shifting gender perspective is not straight, but it is
traceable.

In this paper, we set out to analyse how literary characters function as vessels of
cultural gender bias, how patriarchal structures fundamentally shape their portrayal,
and how modern literature increasingly, though unevenly, challenges and subverts
these calcified roles.

2. Characters as Vessels of Gender Bias

Literary characters are not neutral constructs. They always represent the reality
of gender biases of the culture that produced them. Female characters, in particular,
are persistently shaped by expectations of beauty, purity, and passivity — not because
these traits define women as they are, but because the narratives were built to require
them and because the societies were led to believe this to be normal, desirable, the
appropriate way for a woman to conduct herself. This is perfectly summarized by a
quote by Simone de Beauvoir in her book The Second Sex: “Representation of the
world, like the world itself, is the work of men; they describe it from their own point
of view, which they confuse with absolute truth” [3, p. 162].

Let us consider Ophelia from Hamlet. She is defined almost entirely through her
relationships with male characters, such as her father Polonius, her brother Laertes,
and Hamlet himself. If we do see her think or speak, it is of Hamlet. As Virginia
Woolf said: “As long as she thinks of a man, nobody objects to a woman thinking”
[4, p. 94]. Ophelia’s emotional breakdown is aestheticized. We do not stop to
consider her inner turmoil; she is a beautiful symbol of tragedy. Her famous lines
about rosemary and rue: “There’s rosemary, that’s for remembrance. Pray you, love,
remember” [5, p. 110] reflect no agency, no will, no stance, apart from the one driven
by her heartbreak and tragic, not raging, as was customary for female grief, as the
weaker, emotional, hysterical sex.

Similarly, Pamela in Richardson’s Pamela is constructed as a model of feminine
virtue whose entire value lies in preserving her purity. Even her resistance to Mr B is
framed in moral rather than autonomous terms. She is rewarded not for
independence, but for successfully performing socially sanctioned femininity.

Fairy tale figures push this pattern to its extreme. Snow White is introduced
simply and prosaicly as, “the fairest of them all,” and her identity never meaningfully
expands beyond it. She does not act; she is acted upon — poisoned, displayed in a
glass coffin. We find it important to underline the fact of it being a glass coffin,
which further emphasizes the aesthetic appeal of the deceased female form,
underscoring a disturbing romanticization of female helplessness and physical
perfection in death. In the end, Snow White gets revived by a stranger, who, with no
consent, stole a kiss and married a teenage girl. Consequently, this formed a plethora
of girls with botched ideas of marriage, love, value and consent. These characters
function less as psychological entities and more as carriers of cultural expectation,
placeholders in narratives that were never really about them.

3. Patriarchal Bias and Power Dynamics
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Patriarchal doctrine in literature determines not only who acts, but who is worth
watching. Male characters are granted agency as a default. Women, however, are
trophies in their eyes. They seem to believe that saying “I’ll start a war over you” is
somehow empowering to a woman who is socially and economically chained to a
man, with no real say in anything.

Helen of Troy is the starkest illustration of this dynamic. Her beauty is godlike
by the description. It launched a thousand ships, yet she exercises almost no narrative
control. The Trojan War unfolds because of her, but never through her. She is a cause
without being an agent, a prize whose own perspective is largely absent from the
story her existence set off.

Irene Adler in Conan Doyle’s A Scandal in Bohemia appears, at first glance, to
disrupt this pattern. She is intelligent and strategic, and, ultimately, outsmarts the
Sherlock Holmes himself. We are surprised that such an oddity was even allowed.
Holmes himself elevates her above all others, referring to her simply as “the woman.”
Yet even this recognition is revealing: she is remarkable because she deviates from
the norm. She is special because she is man-like, Sherlock in a woman’s body.
Simone de Beauvoir reflects this by saying that “...man is defined as a human being
and a woman as a female — whenever she behaves as a human being she is said to
imitate the male” [3, p. 77]. Patriarchal bias, then, operates not only by limiting
women but by isolating capable female characters as anomalies, exceptional enough
to be noted, contained enough to leave the rule intact.

4. Female Portrayal by Male Authors

Male-authored literary works construct female characters through several
recurring lenses that, taken together, consistently subordinate the inner world to the
demands of function.

The first is beauty as the primary value. A woman’s worth is repeatedly tied to
her appearance. Helen of Troy is the archetype of this tendency, and this pattern
persists across genres and centuries. Beauty is what sets plots in motion and
determines outcomes, even when the woman herself has little say in either.

The second is emotional framing. Characters like Ophelia are defined by
emotional instability; her madness poeticized and aestheticized rather than
understood. This reinforces a persistent cultural stereotype: that female feeling is a
spectacle, a funny little hysteria. A female is nothing more than a damsel in distress,
who needs saving, comforting, and a strong hand to be controlled by.

The third is relational identity. Pamela exists almost entirely in relation to
Mr B. Her story is structured around male desire and approval, and her ultimate
reward is marriage. She gets almost suffocated in the domestic, and never expands
beyond it. Even if the author includes female complexity, we still perceive it through
male gaze. Despite being intelligent and strategically cunning, Irene Adler is still
framed through Holmes’s admiring gaze. Her identity is nothing more than a
fragment idealized by many men she lured, seduced and manipulated, the cunning,
yet feeling-led woman.
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It is fair to conclude that the female characters in these texts are not subjects
with full inner lives but reflections and functions of male-centred narratives.

5. Gender Shift and Emerging Agency

The shift begins with Elizabeth Bennet in Pride and Prejudice. Elizabeth is
introduced not through beauty but through wit and intellect, and she spends the novel
actively contesting social norms. She rejects Mr Collins outright, refuses Darcy’s first
proposal, and ultimately chooses her own terms. Her declaration that she is “only
resolved to act in that manner which will constitute my happiness” [6, p. 495] is a
brave proclamation of self-agency that heroines before could not simply utter without
being cast in the role of a defective, shrewd, or villainous woman. Unlike her
predecessors, Elizabeth defines her own values and acts on them, even at social cost.

We can trace this tendency, though unevenly, in modern literature. For instance,
Daenerys Targaryen in A Song of Ice and Fire begins as a passive figure, as to be
expected in a medieval fantasy world. She is bartered and displaced, yet evolves into
a formidable political and military leader. Regardless, her portrayal remains partially
anchored to beauty and charisma, a reminder that the transition from object to subject
Is rarely complete and often contested even within the same text.

Further along this arc, characters like Ead, a strong warrior of a priory, and
Sabran, the matriarch in a so-called Queendom, in Samantha Shannon’s The Priory of
the Orange Tree operate within systems of religious, political and military power
without being reduced to aesthetic roles or male validation. Their identities are
constructed from the inside out, not defined by how they appear to others.
Furthermore, nowadays, traditional tropes of “damsel in distress” are actively being
replaced by “sir in distress”, as S0 happens in Daindreth’s Assassin, where Amira is a
female assassin and then rescuer of Daindreth, a prince. This shift inverts the
foundational gender logic of countless earlier narratives. The implication is clear as
day. If a woman can occupy the role of savior as convincingly as a man, the original
division was never inherent. It was imposed.

6. Conclusion

The evolution of female characters in literature traces a broader cultural shift in
attitudes toward gender that is still ongoing. Early texts reduce women to beauty,
virtue, and passivity, positioning them as objects within male-driven narratives;
Helen of Troy, Ophelia, and Snow White are among the clearest examples of this
pattern. Later works introduce complexity, interiority, and agency: Elizabeth Bennet
asserts intellectual autonomy; Daenerys Targaryen commands armies; Ead and
Sabran spearhead political powerhouses of their world on their own terms.

Ultimately, the gender perspective in literature is not simply a question of
representation of whether women appear, or how many. It is a question of power:
who speaks, who acts, who is seen, and on whose terms. The gradual movement from
object to subject does not merely diversify storytelling. It reveals the limitations
embedded in earlier narratives and directly challenges the assumption that those
narratives were ever neutral to begin with.
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INTERPRETING PHILOSOPHICAL THEMES IN RAY BRADBURY’S
“FAHRENHEIT 451” THROUGH INTERACTIVE STRATEGIES

The novel “Fahrenheit 451” is one of the first major works of the American
writer Ray Douglas Bradbury. Published in 1953, it brought its author widespread
acclaim. Currently, the vast majority of literary critics consider it a world classic of
science fiction and one of the most significant examples of the dystopian genre with
profound philosophical depth. This literary work raises fundamental questions of
freedom, memory, identity and responsibility; its detailed analysis provides an
opportunity to explore these themes through the lens of modern critical theory and
interactive learning strategies.

The relevance of the study is due to the fact that Bradbury’s novel serves as a
critique of contemporary issues such as information overload, the crisis of literacy,
and media manipulation. In this sense, the work is ripe for interpretation within the
hermeneutic, cultural, anthropocentric and media-critical paradigms. At the same
time, its study requires both substantive depth and effective methodological tools, as
complex philosophical meanings are most fully revealed through dialogical, problem-
oriented, and generally interactive engagement with the text.

The purpose of this research is to examine the philosophical themes of Ray
Bradbury’s novel “Fahrenheit 451 and outline the possibilities of their interpretation
using interactive strategies in the context of current approaches and intercultural
dialogue.

The novel “Fahrenheit 451” is traditionally regarded as a seminal example of
dystopian literature. As G. Udovichenko notes, the very title of the work references
the ignition temperature of paper, thereby centring the theme of the destruction of the
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printed word [3, p. 80]. According to Yu. Yuriychuk, the novel’s ideological
structure was formed under the influence of post-war socio-political realities,
censorship practices and the perceived spiritual degradation of the individual within a
technocentric society [4, p. 274]. Therefore, the work can be interpreted as a complex
model of social forecasting combined with a philosophical critique of modernity.
Within the framework of the modern hermeneutic paradigm, the novel may also be
read as a cautionary text about the erosion of the human inner world caused by the
loss of critical literacy, reflection and genuine dialogue. The book in the novel is not
merely a carrier of information but a symbol of cultural memory, spiritual continuity
and intellectual freedom. Thus, the act of burning books represents more than state
censorship, as it signifies the destruction of mechanisms for preserving human
identity. O. Kalkan supports this idea, emphasising that control over the printed word
inevitably turns into control over consciousness [7, p. 281]. Consequently, one of the
novel’s leading philosophical themes is the issue of freedom of thought and speech.
In the society modelled by Bradbury, firefighters do not extinguish fires but ignite
them to destroy books; reading is declared a threat to stability; critical thinking is
replaced by mindless entertainment and individuality by standardisation. Such an
inversion of social functions creates an artistic effect of absurdity, which often serves
in literature as a means of intensifying real social crises [1, p. 11]. In this way, the
author demonstrates the possible consequences of voluntary or imposed intellectual
abdication.

Another important theme is spiritual alienation and the crisis of interpersonal
communication. A vivid example is the image of Mildred, who replaces authentic
communication with immersive dependence on “parlour walls” and “seashells”. She
exists in a state of information noise, without the possibility of meaningful dialogue.
According to E. Altuntas, the novel must be viewed through the prism of the
individual’s existential and social alienation in a dystopian world [5, p. 16]. In this
regard, Bradbury’s work remains strikingly relevant to the modern digital society,
where technological connectivity frequently coexists with emotional isolation and
superficial communication. Thus, the issue of technology also deserves special
attention. It is quite clear that the author warns against the dehumanised use of the
achievements of technical progress and opposes the substitution of real experience
with an artificially constructed information reality [3, p. 81].

The depiction of the protagonist’s internal transformation also becomes
important as it allows us to interpret the work within anthropocentric and existential
paradigms. We see that Guy Montag evolves from a blind follower of the system into
a person capable of doubt, moral choice and independent thinking. His awakening is
sparked by the encounter with Clarisse McClellan. By encouraging Montag to
introspect and reevaluate the surrounding world, she serves as the main driving force
behind his spiritual maturation.

Furthermore, it is necessary to emphasise that despite the American historical
and cultural context, the novel’s thematic concerns are universal: censorship,
manipulation of consciousness, devaluation of culture, the generation gap and the
standardisation of thinking are challenges that transcend the boundaries of a single
national tradition. Due to this, we can observe clear parallels with other dystopias,
particularly George Orwell’s “1984” and Aldous Huxley’s “Brave New World”, as
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well as with contemporary discussions on digital ethics, media literacy and cultural
memory [7; 5]. Consequently, the literary text becomes a discursive space for
comparing cultural models, value systems and communicative practices, serving as a
tool for the formation of intercultural sensitivity.

In light of these considerations, interactive learning strategies are particularly
effective for exploring the novel’s philosophical themes. According to O. Orlova,
interactive forms of work in studying foreign literature ensure not only the
assimilation of material but also the development of communicative, cognitive and
social competencies [2, p. 71]. Interactivity transforms learning from passive
perception to joint activity, which is especially important when analysing complex
genres like dystopias. Some of the most productive strategies are algorithmic in
nature, including webbing, the “fishbone” diagram and Bloom’s cube. Webbing
allows students to visualise connections between characters, symbols and
philosophical ideas of the novel, as well as build a semantic field around key
concepts such as “freedom of thought”, “control of consciousness”, “cultural
memory” or “mechaniSation”. The “fishbone” technique (Ishikawa diagram) helps
identify the causes of the spiritual degradation of society, while Bloom’s cube
facilitates the transition from a simple description to the interpretation and evaluation
of the text in the modern cultural context. No less important are such dialogic and
communicative strategies as the “Press” method and discussions. The “Press” method
is especially suitable for developing a clear argument, whereas discussions provide an
opportunity to raise acute moral and ethical problems of the work by activating
reflection [2, pp. 72—-73]. For example, students may discuss the following questions:
“Did the society in the novel voluntarily relinquish its freedom?”, “Can censorship be
justified in the interests of stability?”, “Can Montag be considered a hero?”. Visual-
communicative and digital forms of work, including posters, infographics, digital
collages and mind maps, also play a crucial role. They combine textual interpretation
with symbolic reasoning while generally integrating literary analysis with media
literacy. This is especially important within the framework of modern educational
paradigms, where a literary text is understood not only through verbal analysis but
also through multimodal ways of representing meaning.

In conclusion, Ray Bradbury’s novel “Fahrenheit 451 remains a profoundly
productive work for modern literary interpretation. It functions as a multi-layered text
addressing a wide range of issues — from the freedom of thought and the crisis of
memory to the dehumanisation of technological progress and the potential for
spiritual awakening. At the same time, the integration of interactive strategies into its
study ensures dialogicity and involvement in meaningful communication. In the
context of intercultural dialogue, Bradbury’s novel acquires additional significance,
as it actualises universal humanistic values and fosters the capacity to comparatively
analyse cultural models and value conflicts.
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COLOR SYMBOLISM AND ITS LINGUISTIC REALIZATION
IN MARKUS ZUSAK’S NOVEL “THE BOOK THIEF”

The relevance of this study is influenced by the growing interest in modern
linguistics and literary studies in the interpretation of literary texts in the context of
symbolism as a key means of expressing the author’s intention. Markus Zusak’s novel
“The Book Thief” stands as one of the most significant works of contemporary world
literature, however, despite its wide academic recognition, the novel’s symbolic system
and the means of its linguistic realization remain insufficiently explored.

The purpose of the research is to analyze the color symbolism in Markus Zusak’s
novel “The Book Thief” and its linguistic expression in the text, as well as to determine
the role of colors in conveying the narrator’s perception and the emotional atmosphere of
the novel.

Markus Zusak is an Australian writer, the author who is famous for his bestsellers
“The Book Thief”, “The Messenger”. In “The Book Thief”, the events take place in Nazi
Germany between 1939 and 1943, centering on the life of a teenage girl, Liesel
Meminger, who was transferred to the foster family of Hans and Rosa Hubermann after
the loss of her family. Published in 2005, the novel tells the story about “a girl, some
words, an accordionist, some fanatical Germans, a Jewish fist-fighter and quite a lot of
thievery” [3, p. 6].

The unique feature of this novel is the choice of the narrator, Death, being not only
a metaphorical creature, but also an observer with a synesthetic worldview. It describes
people through complex system of different colors, tastes, and sounds. Synesthesia is a
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stylistic device that combines or mixes different sensory images, allowing one sense to
be described in terms of another [2]. Linguistically, this image is realized through
metaphors that de-heroize Death, presenting it as an overworked entity, “haunted by
humans” [3, p.584]. The readers see it as a vulnerable creature getting tired of its
endless job, especially in the times of World War 11.

One of the most distinctive features of the novel is the use of color metaphors that
function as a psychological mechanism for the narrator. Metaphor denotes expressive
renaming based on likeness, similarity or affinity (real or imaginary) of some features of
two different objects [1, p. 97-98]. At the beginning of the story, Death starts its
narrative using colors as an element of distraction from its tragic work and routine:
“First the colors. Then the humans. That’s usually how I see things” [3, p. 3]. The
narrator further emphasizes on how he copes with the capturing of human’s souls by
saying: “I holiday in increments. In colors” [3, p. 5]. Moreover, colors are not only
descriptive elements, but also a way for Death to distance itself from the burden of
witnessing death.

Each of the episodes in the Prologue is associated with a dominant color that has a
symbolic meaning. For example, in the episode “Death and Chocolate”, we see how
Markus Zusak combines metaphors with antithesis. Antithesis is the expression of
opposing or contrasting ideas laid out in a parallel structure [1, p. 118]. Death says:
“Personally, I like a chocolate-colored sky. Dark, dark chocolate” [3, p. 4] which
immediately emphasizes the contrast between death (a tragic event), and the chocolate
(something sweet that brings joy to people). Moreover, it refers to the moments of
calmness and inner harmony of Death.

The author uses synesthesia, when colors description is not entirely visual, but also
contains texture, action, and mood, for example, “A single hour can consist of thousands
of different colors. Waxy yellows, cloud-spat blues. Murky darknesses. In my line of
work, I make it a point to notice them” [3, p. 5].

When Death is carrying the soul of Liesel’s little brother, the sky is described as
“First up is something White. Of the blinding kind” [3, p. 7] and “I studied the blinding,
white-snow sky who stood at the window of the moving train” [3, p. 8]. White represents
the innocence of Liesel’s brother and the shock of his death during the train ride.

Further in the text, after the fall of the American pilot, the sky “was beginning to
charcoal ” [3, p. 11] meaning that Death was in the doom and darkness because of mass
loss of people. The “signature black”, “the darkest moment before the dawn” [3, p. 10]
represent death and last moments of life. Another example from the text, “What was lefi
of the blackness above was nothing now but a scribble, and disappearing fast” [3, p. 11]
emphasizes instability and disintegration caused by war.

While describing the fallen men, the narrator uses color-based metaphors and
similes to point out dehumanization and the proximity to death. For example, phrases
like “the color of bone” and “skeleton-colored skin” [3, p. 11] directly encourage to
associate the man with the death, to make readers think about him as a lifeless object, not
as a human. The author uses simile to describe the state of an American pilot, his
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emptiness, and dullness: “His eyes were cold and brown — like coffee stains and the last
scrawl from above formed what, to me, appeared an odd, yet familiar, shape” [3, p. 11].

Another significant color is red, for example, “The sky was like soup, boiling and
stirring. In some places, it was burned. There were black crumbs, and pepper, streaked
across the redness” [3, p.13]. The red color red fully represents all the violence,
destruction, and blood that war has brought, causing havoc and turmoil. Moreover, irony
and antithesis are used to show contrast between domestic, yet ordinary aspects of
everyday life and the scenes of devastation: “Yes, the sky was now a devastating, home-
cooked red” [3, p. 13].

The three main colors — white, black and red — prove to be symbolic in the novel.
Death explains how these three colors interact: “They fall on top of each other. The
scribbled signature black, onto the blinding global white, onto the thick soupy red” [3,
p. 15] making the Nazi flag. By layering these colors, Markus Zusak directs the readers
into looking for the symbol of the Nazi ideology, destruction, and human suffering.
Moreover, he points out how war shapes the characters’ lives.

However, in the epilogue of “The Book Thief”, the narrator comes to a peaceful
conclusion with the color blue. By the end of the book Liesel has lived a calmer life and
when her final moment has come, she has just passed out as an old ordinary woman.
Death talks about this moment of quiet and peace, describing “the sky was the best blue
of afternoon” [3, p. 577]. This color symbolizes liberation, representing Liesel’s escape
from the horrific war, as well as fulfilment, showing the long life she was able to live.

In conclusion, color symbolism in “The Book Thief” plays a crucial role in
defining the shape and style of the narrative. Color metaphors serve as a powerful
linguistic tool completely involving readers into the atmosphere and emotional
landscape of the book. Markus Zusak uses white, black, and red to process the horrors of
Nazi Germany as well as show the tragedy of war, whereas blue represents liberty and
peace at the end of Liesel’s life. The linguistic realization of these colors allows the
author not only to reflect on the historical events but also share human experience and
memory.
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THE TRANSFORMATION OF VICTORIAN GOTHIC ARCHETYPES
WITHIN THE NARRATIVE STRUCTURE
OF CONTEMPORARY HORROR

Victorian Gothic as well as contemporary horror is not merely about horrific
circumstances, macabre plots and dark colours. Above all, it serves as a mirror of
societal concerns. Through this genre it is possible to learn what troubled people in
England at that time and what is now considered threatening and terrifying to
humanity. It is worth mentioning the archetypes inherent in Victorian Gothic
literature, which served as a basis for the antagonists created by authors of this
period.

One of the main archetypes used in the creation of stories is the monstrous anti-
hero, such as a vampire, a ghost, or an artificially created monster. The most common
examples of such characters can be found in “Carmilla” (1872) by the British writer
Joseph Sheridan Le Fanu and “Dracula” (1897) by Bram Stoker. Both authors portray
vampires as blood-drinking creatures or beasts that feed on living humans. The
former work is also noteworthy for its portrayal of a female antagonist. Mary
Shelley’s creature in “Frankenstein” (1818), which is also depicted as a negative
character, serves as an excellent example of a monster of that time. These characters
reflected the fear people felt of being rejected by society, marginalised and treated
with contempt.

Moreover, the texts have elements of the grotesque and the supernatural,
complexity, duality, and a setting that conceals certain secrets. Manor houses are
often depicted as gloomy and confusing, with locked doors and secret rooms, dark
nooks (often cellars or attics) and a profusion of furnishings. People could associate
the character’s state of mind with the interior and accessibility of their home, analyse
the colours and lighting, and even the degree of neglect.

Contemporary horror has changed over time. Writers still use the same patterns,
albeit for different purposes. As Borzova M. points out, “Themes of death, the
afterlife, evil and the demonic, as well as creatures such as werewolves and witches
“refuse to die” ... contemporary challenges ... and the emergence of psychoanalysis
have prompted authors to explore new issues through the prism of reinterpreted
Gothic terminology” [1, p. 18]. Indeed, contemporary works still feature the same
otherworldly entities and paranormal phenomena, except now they serve to highlight
the various challenges faced by the characters.

The focus now shifts from external threats to internal ones. Modern horror
stories are disturbing since they suggest that it is impossible to escape one’s own
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internal fears; the ghost is no longer a separate entity, but rather serves as a symbol of
psychological trauma, a mere hallucination, or even a sign of a mental disorder.
Furthermore, as society has become more progressive, women in horror have begun
to be portrayed as strong characters on an equal footing with men, and there is an
increasingly noticeable tendency for women to be depicted as independent
antagonists.

Speaking of the social context, Victorians were most afraid of sins of the past, as
well as the loss of status due to behaviour considered indecent at the time or the loss
of property. Shyshkina K. states, “Another taboo of the Victorian era was the theme
of death. In Victorian England, religion provided the reason not only for life, but also
for death” [2, p. 84]. People were afraid of anything that might tarnish their
reputation. An accidental death, for instance, could be interpreted as retribution for
some heinous sin, which was in itself a dishonourable thing. The fears of modern
Gothic literature are distinct. Nowadays, people dread the loss of privacy, of their
own identity, the rapid advancement of technology, and the possibility of an
apocalypse. The emphasis is on what is artificial, as this is what frightens people the
most now.

Victorian Gothic resembles modern Gothic only at first glance; however, one
can observe that much has been lost over the years, whilst other elements have taken
on new meanings. Fears and anxieties, even the atmosphere within a house or its very
appearance, differ and acquire new significance. In contemporary horror, Victorian
Gothic is used not to intimidate the reader or viewer, but to impart depth and
metaphorical richness to the work. Gothic archetypes are universal codes that do not
diminish over time. They adapt to new realities.
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MO3AKJIACHA POBOTA HA YPOKAX 3APYBI)KHOI JIITEPATYPH

[TozaknmacHa po0OoTa Ha ypokax 3apyOiXKHOI JITepaTypH Iepeadadae CUCTEMY
NOOpOBUIBHMX  HABYAJIbHO-BUXOBHUX 3aXOMiB, fAKI IeNaror MpOBOJAUTH Y
noszaypounuii yac. Ii mMeTa — HOrIMONEHHS 3HAaHb, PO3BUTOK TBOPUMX 31i0HOCTEIA,
(bopMyBaHHS €CTETUYHUX CMAaKiB 1 YUTAUBKOI KYyJbTypH Yy4HIB. Taka JIsJIbHICTb
JOTIOBHIOE WIKIJIBHY NpOrpamy, crpusie (OpMyBaHHIO CBITOTJISIAY MOJIOAI Ta
3a0e3reuye 3MICTOBHE U 1IKaBE J103BIJUIS.

3rigHo 3 JlepkaBHUM cTaHAapTOM 0a30BOi CEpeHBOI OCBITH, 3aTBEPKEHUM
noctaHoBoro KabGinery MinictpiB Ykpainu Ne 898, To0JIOBHOIO METOIO MOBHO-
JITepaTypHOi rajgy3l € pO3BUTOK KOMIIETEHTHUX MOBIIIB 1 UATAYiB 13 TYMaHICTUYHUM
CBITOIJIAJIOM, $IKI BHSIBJISIIOTH CTIMKWKA I1HTEpEeC [0 YUTaHHS, MalOTh PO3BUHEHE
KpUTUYHE MHCICHHS Ta ECTETUYHHM CcMak. Y I[bOMY KOHTEKCTI I03aypoyHa
JUSUTBHICTD CTA€ 1€alIbHUM MalJJaHYMKOM JIJIsl TOCSITHEHHS 3a3HAYEHUX PE3yJIbTaTiB,
OCKIJTbKM BOHA 3HIMAa€ TICHMXOJOTIYHI Oap’€py OIIHIOBAHHS Ta JIO3BOJISIE YYHIO
CIpUiiMaTH XyI0XKHIN TEKCT sIK 3aci0 camMomi3HaHHS Ta Mi3HaHHS cBiTY. [lo3akinacHa
poOoTa ChOroAHI — II€ HE MPOCTO YHUTAHHS T03a MPOTPaMoOl0, a CTpaTeriyHe
MIPOEKTYBAHHS CUTYAIllH, Y IKUX JIITepaTypa CTa€ KUBUM 1HCTPYMEHTOM PO3B’SI3aHHS
aKTyaJIbHUX XKUTTEBUX JuuieM [1].

[TozaknmacHa poOoTa 13 3apyOikKHOI JTEpaTypu € OCOOJMBO BaXJIUBOIO IS
CTBOPEHHS IIJIICHOI JIITEPaTypHOi OCBITU MIKOJSAPIB. AJDKE MEBHA MEPEHACUYEHICTD
MporpamMu pi3HUMH TBOpaMHU i 0OMEKEHa KUIbKICTh HaBYAJIbHUX T'OJWH JAJIEKO HE
3aB/IM TO3BOJISIIOTh PO3KPUTHU BCIO PI3HOMAHITHICTh TEMHU, 1110 BUBYAETHCA.

Yacto BuMTENb BiAYyBa€ HEOOXIJHICTh TMOBHIIIE BHUBYUTH TBOPYICTb
MMCbMEHHMKA, OCOOJIMBO SIKILO 1032 YBAarol 3aJIMIIAIOTHCS MO3aMpOrpaMHi, MpoTe
CIpaBii IiKaBl TBOPU YH, CKaXIMO, € MOTpeda TIMOIIEe TPEICTaBUTH >KUTTEMHC
MMCbMEHHHKA, 1110 CHOPHUATHME PO3YMIHHIO HOTro JitepaTypHOTo A0poOky. Tomy
OUTBIIIICTh YYUTENIB TUIAHYIOTH 1 TPOBOIATH KiJIbKA pa3iB Ha PiK MO3aKJIACHI 3aXO0JIH,
110 BUKOHYIOTh BAXJIMBY POJIb Y BUBUEHHI MTPEAMETA.

[TozakmacHa poOoTta 3 mpenMeTa Cipusic TOMY, IO y4YHI MParHyTh TaKOTO 3JIETY,
3aI[IKaBUBIIMCh TEMOIO, TIPEICTABICHOIO Ha TIMO3aKJIACHOMY 3aXO[ll, TOYUHAIOThH
CaMOCTIMHO BHMBYAaTU TI MOMEHTH, SIKI BUKJIMKAIM >KUBUM IHTEpEC, — 1 HE JUBHO, IO
3BEPTAIOTHCS J0 OJAATKOBOI JTiTepaTypH, BAKOPUCTOBYIOTH [HTEpHET pecypcH, 4acTo cami
TIISATHCS 13 OTHOKJIACHUKAMU Ta YYUTENIEM CaMOCTIHHO 3100yTUMH BIIOMOCTSIMU [2].

[TozakmacHa poOoTa 13 3apyObKHOI JiTepaTypu Oa3yeTbCsi Ha MPHUHIIMIIAX
BHUOIPKOBOCTI (3TIHO 13 3arajbHOAUIAKTHYHUMH TPUHIUIIAMH BHOUPAIOTHCS TEMa,
JiTepaTypHUi MaTepiai, YYHIBCHKHM KOJIEKTUB, MICIIE Ta 4ac IPOBEACHHS KOHKPETHO
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B3STOrO 3aXO/Ay) Ta HAyKOBOI MOMIMONEHOCTI (BHOpaHWW IS TO3aKIacHOi poOOTH
MarepiajJ He MOXKE TOBTOPIOBATH B 0OCs31 Ta XapakTepi poOOTH Marepiany, SKUi
PO3IIISAAEThCA HA ypoKax JitepaTypu). JlaHuii matepian MO)kKe BUKOPUCTOBYBATHCS B
TOMY pa3i, SIKIIO BYUTENIb HA HbOMY MOKa)Ke HOBI I'paHi BXke, 3AaBanocs 0, BigoMoro. Y
mijgbopi Ta pO3MISiAI  Marepialy HeoOXiTHO BpaxOBYBaTH MEPCIEKTHUBY, TOOTO
MOYKJIMBICTh YYacCTl HIKOJIAPIB y poOOTi (haKkyIbTaTUBIB; MPAKTUYHOI CIPSIMOBAHOCTI
(maHuMi TIPUHITUI TIepeadavae 3B’S30K YPOUHUX 1 MO3AKIACHUX 3aHSTh 1 HE J03BOJISIE
MIEPETBOPIOBATH T03aKJIACHy pPOOOTY Ha MPOJOBKEHHS, MOBTOPEHHS UM JOAATOK JI0
YPOUHUX 3aHATh 13 3apyODLKHOI JTeparypu); TOOPOBUIHHOCTI (Ma€eThCS Ha yBasl
3aIIKaBJICHICTh SIK TOJIOBHA YMOBA MO3UTHBHOI PE3YJIbTATUBHOCTI MO3aKJIACHOI poOOTH
Mi1 yac ii oprasizaiii Ta MpoBeIeHH:); PIBHOTO MpaBa (BCl y4HI MatOTh aOCOJIFOTHO PiBHI
MpaBa Ha Yy4yacTb Yy TIO3aKJIACHIA pOOOTI); 3alllKaBJICHICTh (MIPOSIBISIETHCS B
PI3HOMaHITHOCTI Ta BaplaTMBHOCTI METOJIIB, MPUHOMIB Ta (hOpM IMO3AKJIACHUX 3aXOJIiB)
[4].

OTxe, MNIaHYIOYM CHCTEMY YpOKIB [03aKJIAaCHOTO YWTaHHSA, HEOOX1THO
nepea0avynuTi HACTYIIHE:

1) TeMaTryHy p13HOMAHITHICTH;

2) onTUMasbHE CHIBBIHOUIEHHS TBOPIB P13HUX JKAHPIB;

3) pi3HOMaHITHICTH (OpPM OpraHizalii ypoKiB MMO3aKJIaCHOrO 4uTaHHs (Oecina,
OTJISAZI, KOMITO3UIlis, KOHIIEPT, CEeMiHap, BIKTOPHMHA TOIO) Ta MPUHOMIB aKTHBIi3allii
YUTAI[bKOI CAMOCTIHHOCTI y4YHIB (TPYIIOBI Ta 1HAMBIAYaIbHI 3aBJaHHS, BUKOPUCTAHHS
1HIIMX BUJIIB MUCTEIITBA, MIXKITPEAMETHUX 3B s13KiB, T3H 1 T. 1H.);

4) cHUCTeMaTUYHICTh Ta TMOCIIJOBHICTh B OBOJIOJIHHI HAaBUYKaMU POOOTH 3
KHUTOIO [3].

[To3zakmacHa AiSUTBHICTH 13 3apyOXKHOI JITEpaTypH BIAIrpae 3HAYHY pOJIb Yy
CUCTEMI JIITepaTypHOi OCBITH IIKOJAPiB. BoHa He nwuille TOMOBHIOE W MOTIHOIIOE
3HAHHS, 3/100yTI HA YpPOKaxX, a i CTUMYIIOE 3aI[IKaBJICHICTh Y YUTaHHI, HOPMYIOUH
CTIMKY YWTAUbKy KyJbTYpYy. 3aBASKHA PI3HOMAHITTIO (GOpPM 1 METOAIB MPOBEICHHS
MO03aKJIACHUX 3aXO/1B YYHI MalOTh MOXKJIUBICTh MPOSIBIISITH TBOPUICTh, CAMOCTIHHICTb
Ta 1HINIATUBY Yy TI3HAHHI JITEpaTypHUX TBOPIB. Taka JISJBHICTD CIpPHSIE
(GbOpMyBaHHIO €CTETUYHOTO CMaKy, PO3BUTKY KPUTHUYHOTO MHCIEHHS Ta CTUMYIIOE
BCEOIYHUHN AYXOBHUH 1 IHTENEKTYaIbHUI PO3BUTOK YUHIBCHKOI OCOOMCTOCTI.
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FROM EXTERNAL ALLEGORY TO INTERNAL MIND:
COMPARING THE CONCEPT OF SELF
IN EVERYMAN AND THE TEMPEST

The transition from the Medieval period to the late Renaissance period made a
great shift in the Western perception of the “self”, moving from the allegorical
externalization of the human being to psychological internalization. This shift is
clearly evident when comparing two works from that era: the morality play Everyman
and Shakespeare’s The Tempest.

While in the 15th-century world identity was public and took theological aspects
into account, the Renaissance individual was transformed into a psychological
microcosm. This development can be interpreted through Freud’s tripartite model of
the psyche, which consists of the Id, the Ego, and the Superego and represents
instinctual desire, rational mediation, and moral authority. In Shakespeare’s The
Tempest, these psychological components can be symbolically associated with
Caliban as the embodiment of instinct and desire, Ariel as a more elevated and
disciplined force, and Prospero as the figure who mediates between impulse and
moral order. In addition, Adler’s concept of the “Masculine Protest” helps to explain
Prospero’s reaction to the loss of political power and status. The aim of this paper is
the examination of the representation of the self in Everyman and The Tempest and
the demonstration of the shift from a medieval allegorical model of identity to an
early modern psychological understanding of the individual.

The morality play Everyman sees its character’s identity not as a personality, but
as a reflection of his own religious duties. This is clearly evident in the fact that all of
a person’s inner components in the morality play are portrayed as separate
individuals. In the medieval mindset, “individuality” was viewed as an obstacle to
earning God’s favour at the end of one’s life. Therefore, in Everyman, we see a
decentralisation of the personality. What we today call “character traits” (Beauty,
Strength, etc.) are considered by the author to be merely external indicators. A person
is not considered strong in and of themselves; they “borrow” this strength from God
for the duration of their earthly journey. When strength leaves Everyman, it is not
simply the “old age” to which we are accustomed, but the repayment of a “loan.”
Likewise, Beauty, Strength and others are merely a loan from God, who has granted

215
TepHoninb, 2026


http://194.44.152.155/elib/local/pv/137.pdf

NITEPATYPO3HABCTBO TA METOAMKA BUKNAOAHHA NITEPATYPU
B KOHTEKCTI MIXXKY/1IbTYPHOI'O AIA/10TY

us all these traits for our temporary earthly journey. This is noted in God’s opening
monologue, in which He states: "But now | see, like traitors deject./ They thank me
not for the pleasure that I to them meant,/ Nor yet for their being that | them have
lent;" [3, p. 3]. This suggests that we were originally created by God, rather than
having formed ourselves, as we will see in contrast to Prospero in The Tempest and
the development of his personality independently of God and His actions.

Another important concept in Everyman is Good Deeds, which serve as the
defining factor of a person and the life they have lived. In the Middle Ages, identity
was akin to an “account book™ that defined a person. In other words, a person is
defined not by who they are, but by what they have done within the bounds of
religious law. A person is not perceived as a fully-fledged individual with their own
thoughts and actions, which can be tied to life circumstances and, in light of this,
some of their bad deeds can be understood. At the same time, in The Tempest, we try
to understand the character’s motives, whereas in Everyman, the motives no longer
carry as much weight as the final result. Good Deeds accompany the main character
until the end of his life’s journey: "All earthly things is but vanity,/ Beauty, Strength,
and Discretion do man forsake,/ Foolish friends and kinsmen, that fair spake/ All
fleeth save Good Deeds, and that am I" [3, p. 41]. In this world, only your good deeds
matter, and only they carry any weight at the end of a person’s life.

The removal of these external factors effectively dissolves the individual’s sense
of identity. This clearly illustrates the extent to which, in the medieval world, a
person was perceived solely through the prism of religion and their service to God at
the end of their life’s journey. Everyman falls apart, for all his parts were “foreign.”
As Thomas F. Van Laan notes, Everyman’s initial status is defined by his
“unawareness of values higher than those of the world and time” [6, p. 466]. His self-
awareness is merely temporary and built on a false confidence in his wealth and
social connections.

In this context, we can see that medieval literature operates with absolutes rather
than contexts. A person is defined not as a fully-developed individual with their own
reasons for committing certain actions, but solely through their deeds. In Everyman, a
sin is a sin, regardless of why a person committed it. There is no “trauma,” “poverty,”
or “difficult fate.” A person is perceived only through a fixed type.

Unlike Everyman, Prospero is a tangled web of contexts, a lust for power, and
justifications. The Renaissance man is one who thinks, analyzes, and is defined not
only by the results of his actions, but also by his choices and thoughts. In The
Tempest one can easily trace the outlines of Freud’s theory of human development.
Caliban and Ariel are key components in the formation of Prospero’s identity.

Caliban represents Prospero’s dark instincts, the so-called “Id” in Freudian
psychology. He is driven by all of man’s primitive urges, which are unconscious and
the source of all basic human desires. This can be seen in his consistent recourse to
profanity, his attempted rape of Miranda, and the moment when he simply accepted a
new master because he had been plied with alcohol. Freud argued that mental health
begins with the recognition of the restrained. Prospero says of Caliban: "This thing of
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darkness | / Acknowledge mine™ [5, p. 281]. That is, Caliban himself represents the
dark side of Prospero and his basic human survival instincts. Prospero acknowledges
this part of himself and accepts it, yet he has no intention of coming to terms with it.
This is the birth of modern identity — the awareness of one’s own shadow.

Avriel, in contrast to Caliban, embodies Prospero’s moral principles — that is, his
“Superego.” He personifies Prospero’s moral compass, representing his intellect,
creative imagination, and conscience. Ariel himself urges Prospero to forgive with
the words: "Mine would, sir, were | human" [5, p. 263]. This moment marks his
recognition that true humanity involves choosing forgiveness over vengeance. He has
never harmed a single person throughout the entire play, which further leads us to
believe that Prospero is constantly reflecting on and evaluating his actions and their
consequences. Prospero’s “Superego” always strives for freedom, yet it is constrained
by the demands of the “Ego.”

Prospero is that very “Ego” that tries to maintain a balance between Caliban’s
chaos and Ariel’s idealism. According to Harold Bloom, Prospero is one of the first
heroes to “ecavesdrop” on himself. His magic serves as a tool for controlling reality,
which he uses to cope with the trauma of betrayal [2, p. 666-667]. It is here that we
can trace the very contexts of human action mentioned above.

While Freud explains the structure of Prospero’s psyche, Adler’s “Masculine
Protest” explains his motivation. When Prospero was deposed from the throne in
Milan and suffered both political and social defeat, this was, from Adler’s
perspective, a moment of profound humiliation for him. The magic on the island
serves as his compensation for the masculinity that was humiliated at the moment of
his dethronement. Having no power over people in society as a duke, he creates his
own artificial world, where he himself becomes “God.” Furthermore, this need for
dominance is evident in his total control over the life of his daughter, Miranda. He
constructs her from scratch, allowing her to know only the history of the world that
he himself has told her. For Adler, this is an expression of dominance within a “safe
space.” Prospero compensates for his political impotence in the male world by
becoming dominant in the female world.

The endings of the two works also contrast sharply with one another. All of
Everyman’s external and internal traits fade away, and he finds peace through
reconciliation with God and his good deeds. In contrast, the moment when Prospero
renounces his magic is his own victory over his own inferiority complex. He finds
peace in forgiveness and a return to social community; his need to be a “God”
disappears.

A comparison of Everyman and The Tempest reveals a radical transformation in
the Western understanding of identity and the self. Identity in Everyman is God-
centered rather than personal. Human qualities are viewed as temporary loans from
the divine that the individual must eventually return. As Thomas F. Van Laan notes,
this external image crumbles under the pressure of death, leaving only “emptiness”
unless it is filled with Good Deeds [6, p. 466].
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Unlike Everyman, Prospero is the model of a human-centered individual, whose
identity comes from within himself. His island is his own labyrinth of psyche and
consciousness. Using Freudian theory, we see that Prospero does not struggle with
his own “evil” (Id) and idealism (Super-Ego), but integrates them into a single whole
(Ego). His magic, which can be seen as his “Masculine Protest” against political
humiliation in Milan, is voluntarily set aside at the end, forming a new personality
that accepts all of its weaknesses. While Everyman loses his identity through an
external, forced “peeling away of layers,” Prospero achieves his identity by
deliberately letting go of the fantasy that he possesses absolute power.

In conclusion, the journey from medieval allegory to Renaissance drama is the
story of how the human soul “moved” inside the skull. Prospero, who breaks his staff,
stands much closer to modern man than Everyman entering the grave. He proves that
true identity lies not in what we have “borrowed” from the universe, but in what
“darkness” we have dared to claim as our own.
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JIITEPATYPA SIK 3ACIb ®OPMYBAHHA
MIKKYJbTYPHOI KOMIIETEHTHOCTI

VY cydacHoMy TJ100a1i30BaHOMY CBITI, JIe KOPAOHHU MIX JepKaBaMH CTalOTh yCe
OUTBIII MPO30PUMH, a 1HPOPMAIliiHI TOTOKH — MUTTEBUMH, TUTAHHS CITIBICHYBaHHS
pI3HUX HApOAIB, KYyJbTYp Ta CBITOIJIAAIB HaOyBae 0COOJHMBOI TOCTPOTH.
MixKyIbTypHa KOMIETEHTHICTh CHOTO/IHI BUXOJIUTH 32 MEXI1 MPOCTOT BBIWIMBOCTI YU
0a30BMX 3HaHb NPO 1HO3eMHI Tpaauili. lle KPUTUYHO BAKIMUBUN IHCTPYMEHT
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3ano0iraHds KOHQJIKTaM, Ta MDKKYJbTYPHUM HEMOPO3YMIHHSIM, IO OXOIUTIOE
iHTerpOBaHy CyKyHHiCTB couiOKyanypan 3HAHb, ncnxonorquy TOTOBHICTB [0
CHPUIHATTA «IHIIOCTI» Ta CTPATEriuHy IHYYKiCTH y KOMyHlKaLIII Bona Bkitouae
rIIMOOKE PO3YMIHHS IIHHICHUX OPIEHTUPIB 1 MEHTAIBHUX MOJEICH Pi3HUX HapozuB
3MaTHICTh JO eMImarii Ta pediiekcii BIACHUX CTEPEOTHUINB, a TaKOX YMIHHA
aJlanTyBaTH BepOanbHy M HeBepOaidbHY MOBEAIHKY A0 Crenu(piYHIX KOHTEKCTIB 0e3
BTpaTU OCOOMCTOI 1IGHTHYHOCTI. METOI HAIIoro IOCHIIKEHHS € OOIpyHTYBaHHS
MOTEHLIay XYAOXHBOI JiTepaTypu sK eQpeKTUBHOTO 3acoly (opMmyBaHHs
MDKKYJIBTYPHOT KOMIIETEHTHOCTI OCOOUCTOCTI.

MiKKyIbTypHA KOMIETEHTHICTh, 3TiMHO 3 (opmymoBanHsM OnekcaHapa
[TaciuHuKa, — 11€ 31aTHICTh YCBIIOMJIIOBATH YHHHUKH, 3yMOBJICHI 1HIIIOIO KYJIBTYPOIO,
Ta T€, K BOHM BIUIMBAIOTh HAa MEHTAJIITET 1 MOJIEJ MOBEAIHKH MPEICTAaBHUKIB IIi€T
KyJbTYpH 1, BIAIITOBXYIOYHCH BiJl IbOTO, BUOYJOBYBaTH BJIACHY KOMYHIKaTHBHY Ta
MOBEJIHKOBY CTPATETI0 y MpOIleC] CUIKYBaHHS 3 HUMU. [Ipyu nipomy BakiauBo, 1100
I B3aeMojisi OasyBajlacs Ha 3acajiax TOJEPAHTHOCTI, B3a€EMOIIOBArd Ta
B3a€MOPO3YMIHHS 1 HE IMOPYIIyBaja MIHHOCTI 1 HOPMH OJIHOT 3 KYJIbTYp [2, ¢. 5].

BaxnuBuM acmekToM y 1bOMY KOHTEKCTI € mosuilis M. KymHepoBoi, sika
3a3Havae, 10 03HAWOMIICHHSA 3 Xy/I0)KHIMH TEeKCTaMH, CTBOPEHUMH MPEICTaBHUKAMU
IHIIMX ~ KYJIbTYp, copuse  epexkTuBHOMY  (OPMYBaHHIO  MDKKYJIbTYPHOI
kommneTeHTHOCTI [1, c. 5]. [loaiony aymky Bucioritoe 1 O. HikoneHko, akileHTYI0un
yBary Ha BUHSITKOBOMY MOTEHIIiai 3apyOiKHOI JIITepaTypH 3 OTJIsAy Ha MOXKJIUBICTh
Yyepe3 YWTaHHA Ta OCMHCIEHHS XYJO0XHIX TBOpPIB IHTErpyBaTH B YKpaiHCbKUU
MpOCTip CBITOBUM JyXoBHUM nocBin. lle 1mo3Bonsie BUXOBYBaTH TOBary o
MPEACTAaBHUKIB 1HIIMX KYJIBTYp, 3aJIy9aTH BKpail BaXKJIWBHHA Yy CyY4acHHX yMOBax
MYJIBTUKYJIBTYPHOCTI Jiajor KyibTyp [1, c. 3].

[Tix yac ynTaHHs 3apyO1XKHOI XyAO0XKHBOI JITEPATypH YMTAY BUXOJIUTH 32 MEXI
BJIacHOTO cBiTOrIsIAY. Konmu BiH 3HAOMHUTBCS 3 TEPOSIMU TBOPY, SKI MalOTh BIJIACHI
MOTJISIIU, IEPEKOHAHHS, TPAAMIIIT 1 UMl crociO >KUTTS BIAPIZHAETHCS BiJl 3BUYHOTO,
BIH MOYMHAE CIPUKUMATU iX K OCOOMCTOCTEH, a HE SK y0c06neHH;1 HaI[lOHATBHUX
cTepeoTHmiB. XyM0XKHIi TEKCT CTBOPIOE OE3MEUHHMII MPOCTIp, JA¢ YnTad MOKe 0es
3arpo3u JJiS BJIACHOI 1IEHTUYHOCTI 31TKHyTI/ICH 3 «UYKUM» 1 quym eMIaTiio J10
HBOTO. EMmarisi, CBO€H Ueprorwo, € eMoUidHUM (YHIaMEHTOM MIKKYJIbTYPHOI
KOMIIETEHTHOCTI, a/I’)K€ BOHA MIEPETBOPIOE CyXy 1H(OpMAIIit0 PO KYJIbTYPY Ha KUBUN
JTOCBIJI CITIBIIEPEKHUBAHHS.

3aBasgKu Xy,HO)KHiﬁ 3apyOiKHIM niTepaTypi YuTayl JI3HAIOTHCS PO TPAJIHIIII,
3BHYAl, HOPMH Ta iCTOpif0 TeBHOi Hauil. Tak, y TBOpi «I'OpAICTH Ta yNepe/KeHHs
JlxeliH OCTiIH ONHUCYIOTHCA cyBop1 npaBwia OalliB, JIMCTYBaHHS Ta BI3UTIB, 3a
HEJOTPUMAHHS SKUX JIOIU Yy TOW ICTOPUYHHUI TIEepioJl MOTJIM OyTH BHUKITFOYCHHMH 3
CyCIUIbCTBA. SICKpaBUM MiITBEPHKCHHSIM IBOTO € emi3oj, konu Emizaber benner
MPUXOIUTH TIIITKHA JI0 MAETKY Hezlepq)um, 06 MpoBifaTé XBopy cecTpy. Ii 3andnana
OarHIOKOIO CYKHSI BUKJIMKAE CIPABXKHIN MIOK 1 MPE3UPCTBO y cecTep binrimi, amxe s
TOTOYACHOTO BHIIOTO CBITY TakWii BUYMHOK OYyB O3HAKOIO HEXTYBaHHS ETHKETOM.
MUiKKyIbTypHa KOMIETEHTHICTh TYT MPOSIBISIETHCS SIK O013HAHICTH MIOJI0 CTICU(IKU
COLIIAJIbHUX BIJHOCUH Yy MEBHUW ICTOPUYHUN Mepiof, L0 JO3BOJSIE YHUKHYTH
OIIHHUX CYPKEHb II0I0 MOBEAIHKH MEPCOHAKIB MUHYJIOTO.
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Ha npuxnani tBopy «Ti, mo cmiBaroTh y TepHi» Komnin Mak-Kamoy moxxHa
MOKa3aTH, K XyAO0XKHS JiTepaTypa € AIEBUM 3aco000M (HOpMyBaHHS MIKKYJIbTYPHOI
KOMITETEHTHOCTI. ABTOpKa 3MajbOBY€E 1PJAHIIIB SIK HAPOJI, YU 1ICHTUYHICTb MIITHO
BKOpIHEHA B PEIITIMHOCTI, CXUIBHOCTI IO BHYTPIMIHBOT peduiekcii Ta aramizmi. Tak,
st Tegmi Knipi karonunu3M Mae BeIMUYe3HE 3HAYEHHS, BIH Pa3oM 3 POJAMHOIO
XOJUTh IMIOHET A0 LIEPKBH 1 CBSIICHHUK Je bpikaccap € 115 HbOTO He3anepeuHuM
aproputreToM. O3HaKaMHu 1pJaHCHKOTO XapakTepy B POMaHi BiJ[3HAYAIOTHCS INIMOOKa
CIMEHHICTh Ta CBOEpIHA MPUB’SI3aHICTh 0 3eMili — poauHa Kitipi mpuB4Yae mitei 10
BaXKKOi 1 CyMJIIHHOI Mpaiii. CBO€EpIIHY 1pJIaHIChKY CTIMKICTh Ta (paTaiizM 300pakeHo
B €Mi30/1i, KOJIK micis moxkexi Ha Jporeni ta 3aru6em [lennai i Ctroaprta, poauHa He
BIIAJIa€ y BiJ4aii, a MOBUKH Ta CaMOBIJIaHO OEPEThCS 3a BITHOBJICHHS TOCIIOAApCTBA.
Ila cueHa 1eMOHCTpYE HE JIMIIE MIIMOOKY MPUB’SI3aHICTh O 3€MJIl, a il IpIaHIChKY
3BUYKY MpUUMaTH OyIb-SK1 yapu 101 ik boxxy BoJIto, 110 BUMarae CyMJIiHHOT Tpaiii
0e3 ckapr. Unuray Ai3HA€ThCs PO 1pJaHALIB SK PO JIIOACH, 1110 30epiraloTh Tpaauli
HE Yepe3 KOHCEpBATH3M, a 4epe3 HEOOXITHICTh BHYTPIIIHBOTO 3aXHCTYy B yMOBax
MOCTIITHOT 0OPOTHOM 3a BUKUBAHHS.

OkpiM TOrO, Yy TBOpI YMTa4 CTa€ OYEBHUJALIEM TMepeOyBaHHS TOJOBHUX
MEPCOHAXKIB Yy pi3HUX KyToukax cBity. Hampuknan, Ilegai 3 npyxuHO0 Ta JITBMU 3
Hogoi 3emannii mimmByTh 10 ABCTpalii, KyJIu ix 3anmpocuia Mepi KUTH 1 paioBaTH.
Takoxx y TBopi omucaHo nmojopoxi Merri ABctpaniero, nepeOyBanHs Panbda Ta
Heitna y I'pemnii, Pumi ta Batukani, pobota JIxactinu y JloHnoHi. 3MalbOByIOUU
MaHJpU TEPCOHAXIB, aBTOpKAa AKUEHTYE yBary H 3ITKHEHHI PI3HUX KYJIbTYPHUX
KOJI1B, KJIIMAaTUYHUX YMOB Ta JKUTTEBHUX YKJIaJiB. 30KpeMa MepCOHaKaM OYyJI0 BaXKKO
3BUKHYTH JI0 CYBOPOTO, KapKOTO aBCTpaiiiichbkoro kiimary. [Toka3oBUM € MOMEHT,
ko Mepi Kapcon nae mopaau @ioHi 11010 BOpaHHs, HAMOJSATAIOYM Ha CYKHSX 13
JEermux TKaHuH, ajxke DioHa, 3BUKIA A0 MPOXOJIOHOL HoBoi 3enannii, Tomy
MPOJIOBIKYBANA HOCHTH OJIAT i3 IYIKOro Marepiany. Mepi Takox 3ayBaxkye, IO Ha
Jlpore i HEMOKIIMBO NMEPEMOTTH MIJI Ta KOMAX, i 10 [Oro Tpeda MPOCTO 3BUKHYTH —
1[e SCKpaBUW TPUKIAA aJamnTaiii 10 HOBOTO cepenoBuia. Bemnka KITbKICTH
MEPCOHAXKIB, 10 MPEACTABISIIOTH Pi3HI BIPOCIOBIIaHHS (MPOTECTAHTH, KATOJIMKH,
arHOCTUKM) Ta HAIOHAIBHOCTI (IpmaHAI, HIMII, ITAIMIN), CTae IJIsd YhTada
HAaBYAJILHUM MaiJaHYUKOM 13 PO3BUTKY TOJIEPAHTHOCTI.

Oxpemo Bapro 3ragatu TBip «Pob6inzon Kpyso» Jlaniens [dedo, ne 3manpoBaHo
3ITKHEHHS KYJbTYp, L0 HE € PIBHOMPABHUM AiayioroM. ['OJIOBHUN MEpPCOHAX HE
HaMara€eThCsl MUPO TOIMIKABUTHUCS KyJIbTypoto [I’sTHUIl, HaTOMICTh HaB’sI3y€e HOMY
BJIACHUM CBITOTJISAJI; HABUA€ aHTJIIMCHKOI MOBU, HABEPTA€ Y XPUCTUSHCTBO, 3MYIIYE
BIJIMOBUTHUCS BiJl HOTO TPaaWIliiHUX BMOA00aHb. Y KOHTEKCTI (HOpMyBaHHS
MDKKYJIBTYPHOT KOMIETEHTHOCTI aHalli3 I[bOTO TBOPY CTa€ MOBYAJIHHUM MPUKIIATIOM
«KYyJIbTYpHOi ekcmaHcii». Po3ymiHHsS Toro, domy mnoBeaiHka PobOiH3oHa He €
B31pIIEBOIO, JI03BOJISIE YUTAYEB] YCBIJIOMUTH BOXKIIMBUHN TMOCTYJIAT: KOACH HAPOJ HE €
KpalyM 33 1HIITl, BCl HAIIOHAJIBHOCTI € CaMOOYTHIMH, TOMy MU MaeMO MOBaXaTH
iXHIO TIHICTB Ta BIIMOBIISATHUCS BiJ OYIb-IKHX q)opM KYJIBTYPHOI TMCKPUMIHALL],

Orxe, miTepaTypa — 1€ OJWH 13 HaWBAKIMUBIMIUX 3ac00iB (1)0pMYBaHH}I
MDKKYJIBTYPHOT KOMIETEHTHOCTI. AK€ BOHA PO3KPHUBAE YHUTAYEBI KYIBTYpY,
TpajauLlii, pemiriiiHi 0coOIMBOCTI, CYCIUIbHI MpaBUiia 1 HOPMH 1HIIUX KpaiH. XyI0KHI
TBOpU TOTJMOIIOITh, O0I13HAHICTh YWTada B KYJbTYpPHIM pO3MaiTOCTI, iCTOpli Ta
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reorpadii IHIIUX ACp)KaB, 3a JOIMOMOTOI Y0r0o (OPMYETHCS TOJICPAHTHE CTABJICHHS
70 TPEACTaBHUKIB IHINIUX HalioHanbHOCTeH. Ha Hamy aymky, 3apyOixkHI TBOpHU
rOTYIOTh YHTaua JI0 OCOOJMBOCTEH CBITOTJISY 1HO3EMIIIB, 3all00ITal0OUU MPU IILOMY
MDKKYJITYPHUM  HETOPO3YMIHHSM, a TaKOX CIPHUSIOTh CaMOPO3BUTKY B
MYJIBTHKYJITYPHOMY CEPEIOBHIIT.
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4. Rozman I. Polycultural competence as a literary component of research. Pedagogy
and Education Management Review (PEMR). Issue 3 (5), 2021. C. 1-8.

Ilempyuuk Coghin

3000y8auKa 0py2020 pieHsL 8UWOT OCEimu,

Bonuncokuti nayionanvnuii ynieepcumem imeni Jleci Yxpainku

Hayxoeuu kepienux: Ilaeniok A. b.,

Kanouoam ¢hinono2iuHux Hayk, 0oyeHm Kapeopu npakmuky aHeniiucbKoi Mosu

HJIAXHW NIJIBUITEHHSA MOTI/IBAI_!-Ii YYHIB
10 YNTAHHA HA YPOKAX 3APYBIKHOIL JIITEPATYPH

HamionaneHa AOKTpUHAa pO3BUTKY OCBITH Ykpainun y XXI cromrri [5]
MPOTOJIONIYE MPIOPUTETHUM 3aBAAHHSM BHUXOBAaHHS BCEOIYHO PO3BUHEHOI, aKTUBHOI
Ta TBOpUYOi ocoducrocTi. Ha nboMy Takox Harojoiuye JlepxaBHuid cTanaapT 6a30Boi
CepelHboi OCBITH [2], kUil mepeadavae pPO3BUTOK AKTHUBHOIO IM13HABAILHOTO
CTaBJIEHHS /10 MPOIECY HaBYaHHSA Ta (POpMyBaHHS UYMUTALBKOI KOMIIETEHTHOCTI SIK
OJIHI€I 3 KIIOYOBUX. TakuM 4YMHOM, Yy 3aCaJHUYMX JEPKABHUX JOKYMEHTax
aKLEHTY€EThCSl yBara Ha CTBOPEHHI yMOB Ui (hOpMyBaHHS BHYTPIIIHbOT MOTHBAL]
3100yBaviB OCBITH, /i€ OCOOJHMBE MicCle Mocifae Oa)kaHHS YUTATH Ta aHaI3yBaTH
XynokHi TekcTH. [Ipote y cyuyacHux ymoBax mudpoBoi TpancdopmMailii CycriibCcTBa,
Ha aJib, cepel 3100yBaviB OCBITH CIIOCTEPITA€THCS KpU3a YNTAIBKUX IHTEPECIB.

Ak 3azHavatorh [. bakanenko Tta FO. KypuioBa: «IHTepec 10 4MTaHHS TyXKe
BOXKO CTUMYJIIOBATH CTapUMH METOJAMH: 3HIDKEHHS 1HJIEKCY 3aIliKaBJICHOCTI 10
HBOTO — 3araJibHOCBiTOBa TeHeHIis» [1, c.29]. Came TomMy IIKOJa Ma€ CTaTH
YUHHUKOM (OPMYBaHHS HOBUX JKUTTEBUX YCTAaHOBOK YYHIB, PO3BUBAIOYHM iX
Mi3HaBaJbHYy MOTHUBAIIID 3ac00amMM  CBITOBOi  KYyJbTypH 4Ye€pe3 OHOBJICHHS
METOAUYHUX IMIIXO/IB.

KoHcrarytoun HEeBIANOBIIHICTh KJIACUYHUX METOJUK 3alliTaM Cy4acHOi MOJIOJI,
nenaroru-npaktuku JI. ManeBko-bekepcebka [4] Ta O. IcaeBa [3] HarosonyoTh, 1110
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TpamuiliiHi (GopMH aHaizy TEKCTYy BTpadaroTh €()EKTUBHICTh y KOHKYPEHINT 3
MYyJIbTUMEAIMHIM KOHTEHTOM. Taka cHTyallisi AUKTye 00’€KTHBHY HEOOXIAHICTbH
MOIIYKY HOBHUX MIJIXOMIB [0 HaBYaHHS 3apyODKHOI JiTepaTypH, sKi MOBHHHI
O0a3zyBaTHUCS Ha OpraHIYHOMY TIO€JHAHHI KJIAaCHMYHOI (imonoriyHoi Oasm Ta
1HHOBAIIMHNUX OCBITHIX TEXHOJIOTIM.

Ha cydacHomy erari po3BUTKY OCBITH BaXKIMBO CIPSMYBaTH OCBITHIM HpoIiec
TaKUM YHHOM, MO0 BiH CTaB 3MICTOBHMM 1 3aXOIUTMBHM I Y4HIB. BpaxoByroun
JUHAMIYHICTh  IHTEPECIB  Cy4YaCHHUX  IIKOJSAPIB,  HAJ3BUYAMHO  BaXKJIMBO
BUKOPUCTOBYBATH TMEPEAOBI TEXHOJOTI, IKI JOMOMOXYTh MEPETBOPUTH YUTAHHS Ha
ypoKax 3apyOiKHOI JIITepaTypu 3 MEXAHIYHOTO IPOIECY Ha OCOOMCTICHO 3HAYYIILY
TUSJIbHICT. BUKOpUCTAHHS HOBHUX TEXHOJIOTIH Ta 3aco0iB HaBYaHHS (30Kpema
IrpoBUX, IUGPOBUX Ta MPOEKTHUX) JOMOMOXKYTh 3/100yBauaM OCBITH HE JIMIIE
OMaHyBaTH MporpaMy 13 3apyOlXKHOI JiTepaTypu, a i HaOyTH BMIHb CaMOCTIMHO
BUUTHUCS 4epe3 Miajior 13 KHUrow. DyHJaMEHTaJbHUM 3aBIJAaHHSAM € 3aKJIaJlaHHS
MIABAJIUH 1 (popMyBaHHS y 37100yBavya OCBITH CTIMKOrO 1HTEPECY /10 YATAHHS, 11O
BUHUKA€E HE 32 PUMYCOM, a 3aBJSKHA CTBOPCHHIO CUTYallii YCIiXy Ta BUKOPUCTAHHIO
AKTUBHUX METOJIB HaBYaHHSI.

Peanizaiiss 3aBIaHb CydacHOI JIITEPAaTypHOI OCBITH MOTpeOye TOKOPIHHOTO
Neperyisily METOJMYHOTO 1HCTPYMEHTapito, i€ ILEHTPAJIbHE MICLIE Ma€ MOCICTH
CTparerid NIJBULIEHHS BHYTPIIIHbOI MOTHBALli y4HA. EQEKTUBHICT IILOTO MPOLIECY
mepeayciM 3aJICKUTh BiJl TOJMOJAHHS YacoBOiI Ta MEHTAJbHOI JUCTAHINI MiX
KJIACHYHUM TEKCTOM 1 CyYaCHMM YHTAaueM MUISXOM KOHTEKCTyami3alii Ta
OCYYaCHEHHS 3MICTy TBOpY. BUKopuCTaHHS pUioMy «Iapajeein» 103BOJIs€ YIHIM
BIIHAWTH Yy KJIACHYHUX TE€POiB apXETUIU CBOIX CYYacCHHWKIB, a aHall3 BYMHKIB
MEPCOHAXKIB KPi3b MPU3MY AKTyaJIbHUX TMCUXOJOTTYHUX TEOPid MEepEeTBOPIOE YNTAHHS
Ha 0COOMCTICHO 3HAYYIIUHN MPOIIEC CAMOITI3HAHHS.

JloriyHUM TMPOJIOBKEHHSM IIHOTO MIAXOAY € aKTUBHE 3aJTy4YCHHS BI3yaslbHOI Ta
TJOKUTAT-TIATPUMKH, 110 BIJANOBIA€ KOTHITUBHUM OCOOJMBOCTSIM «IHU(PPOBOro
NMOKOMIHHY [4]. BrpoBakeHHs1 TakUX 1HCTPYMEHTIB Bi3yaiizallii, sk OyKTpeunepu,
MEHTaJIbHI KapTU Ta JITEpaTypHI KOMIKCH, HE JIUILIE CHOPUSE KPAIIOMYy 3aCBOEHHIO
(dhalbynu TBopy, a W CTUMyIIOE€ TBOpUy pediiekcito. 30KkpemMa, METOJ CTBOPEHHS
BIPTyQJIbHUX CTOPIHOK MEPCOHAXIB Yy COLIAJIBHUX MEpexax BUCTYNAE J1€BUM
3ac000M aHANITUYHOI POOOTH, aJpKe BHUMArae BiJ Y4YHS TJIIMOOKOi pPEKOHCTPYKIIIi
XapaKkTepy, MOBJICHHS Ta IIHHICHUX OPIEHTHPIB Tepos Il I1X KOPEKTHOTO
BIITBOPEHHS y IUPpOBOMY (popMarTi.

[TapanensHo 3 mnudposizamiero ocoOaMBOi Barm HaOyBae redMidikaris
AHATITUYHOI MISUTBHOCTI, SIKa JO3BOJISIE 3aMIHUTH TPAAMIIIIHI perpoayKTUBHI GpopMu
OMHUTYBAaHHS IHTEPAKTHBHUMHU MeTonaMu. JliTepaTypHi KBECTH, CTOPITCIUIIHT Ta
TUCKYCiiHI nebath  TpaHCHOPMYIOTH YPOK Yy TIPOCTIp aAKTHBHOTO TIOIIYKY.
MonentoBanHsi cutyalliii BuOOpy (HampuKIag, METON «CyAy HaJ TEPCOHAXKEM)
aKkTyasii3ye Mi3HABAJIbHHUI 1HTEpeC Ta 3Mylllye 3100yBadiB OCBITH 3BEPTATHUCS IO
TEKCTY SIK JI0 TIEpIIoKepera sl apryMEeHTAallli Ta 3aXUCTY BJIACHOI MO3HUIII].
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JIONaTKOBUM CTUMYJIOM JUIsl 3allIKaBJIEHOTO Jiajory 3 KHUTOIO BHUCTYMA€E
MDKMHUCTEIIbKE 3icTaBlieHHs. [IOpIBHSHHS JITEpaTypHOTO MEpIIOKEpena 3 HOro
KIHOQJANTaliIMU YW TEaTpPaJbHUMHU IHTEPIpETALlisIMU aKTHUBI3ye KPUTHUYHE
MuUCJIeHHS yuHiB. [lpomec momryky BiAMIHHOCTEH MIiXK aBTOPCHKUM 3aIyMOM Ta
EKpaHHUM BTIJICHHSM TBOPY CTHUMYJIIO€ YWTaya J0 MPHUCKIIJIMBOTO aHANi3y TEKCTY,
MEPETBOPIOIOYH ITOIIYK ICTHHI Ha 3aXOIUIMBE 1HTEJICKTyajlbHEe 3MaraHHs.

BaxxnmuBuM BEKTOPOM IMiICHIICHHS MOTHBAITlT € 3BEPHEHHS 10 eMOIIIHHO1T cepu
3n00yBaya OCcBITH. UWTaHHS Ha ypoKax 3apyO1>KHOI JIITepaTypHd Ma€e po3riIsgaTUCS HE
JUIIE K 1HTEJEKTyalbHUN MPOIIEC, a ¥ K AO0CBiA emnaTii. BukopucranHs MeTO/iB
«EMOILIIMHOTO  3aHYpPEHHS» Ta  «ICUXOJOTIYHOTO MPOEKTYBAHHS»  JO3BOJISIE
3100yBayaM OCBITU EKCIIEPUMEHTYBaTH 3 POJbOBUMU MOJEISIMU TepoiB. Takuii
J0CB1JT pe(IEKCUBHOTO MPOKMUBAHHS YY)KMX €MOLIN CIpUS€ PO3BUTKY E€MOLIITHOTO
IHTEJIEKTY, OCKUIbKM IIEPETBOPIOE aOCTPAKTHOIO MEpPCOHAXKa Ha CYO’€KT s
rJIMOOKOTO MCUXOJIOTTYHOTO aHamizy. Kosu y4eHb 3HaXOAUTh y TEKCTI B1IOOpaKEHHS
BJIJACHUX BHYTPIMIHIX NEpPeXKHBaHb a00 KOH(IIKTIB, KHUTA TpaHCHOpMyeTbCs 13
30BHIIIHBOIO 00’€KTa BUBUCHHS HAa BHYTPIIIHIN pecypc IJIsi caMOPO3yMIHHS, IO €
HalBHILKM PIBHEM BHYTPIIIHBOI MOTHBALII].

OkpiM TOro, [i€BUM MUISXOM aKTHUBIi3alllli YUTAlbKOTO 1HTEpECy €
BIIPOBA/DKEHHSI KOPOTKOCTPOKOBHUX TBOPYMX TMPOEKTIB 13 BUCOKHUM pIBHEM
npe3eHTaTuBHOCTI. Oco0aMBOi MOMyIApHOCTI HAOyBa€ METOIMKA CTBOPEHHS YUHIMU
BlacHUX (aH(DiKiB — aMaTOPCHKUX JIITEPATypPHUX TBOPIB 32 MOTUBAMH KJIACHKH, IO
nepeadavaroTh aBTOPCHKY IHTEPIIPETAII0 CIOXKETy, 3MiHYy (iHamy a0o PO3BUTOK
HOBUX CIO’KETHHUX JIHIN 32 y4acTIO 3HAHOMHX MepcoHaxiB. Taka AisSUTbHICTh BUMAarae
BiJl 37100yBava OCBITH TJIMOOKOTO 3aHYPEHHS B aBTOPCHKHUM CTHJIb Ta ICHXOJIOTIIO
repoiB, MEPETBOPIOIOYHN YUHS-UYUTaYa HA aKTUBHOTO CITIBTBOPIIS XYI0KHBOTO CBITY.

[Topsim 13 nuM edekTUBHUMU € Taki (GopmMu PoOOTH, SK 3aMUC IMOJKACTIB-
IHTEPB’I0 3 «aBTOPOM» TBOPY a00 po3poOKa Bi3yaJIbHUX KOHIICNTIB OOKJIAAMHOK Y
CTUJI1 cydacHux rpadiunux pomaniB. Lle no3Bossie moeaHaTu piiogoTIUHMMN aHami3 13
KpEaTHBHOIO camMopeai3alli€lo, HIBEIIOUHN CIPUUHATTA KJIACHUYHOI JITEpATypH SK
3aCTUIIIOT0 KaHOHY, BIJITJAJIEHOTO B peatiil HudpoBoi 100u.

TakuMm YMHOM, MIABUIIEHHS MOTHUBAIII JO YUTaHHS Ha YpPOKax 3apyOiKHOI
JiTepaTypyd MOXKIMBE JIMIIE 32 YMOBH OCTaTOYHOTO BiJIXOQYy BiJ aBTOPUTAPHUX,
PENPOIYKTUBHUX METOMAIB HaBUaHHS. KITFOUOBMMM YMHHHKAMU YCHIiXY € JOTPUMAaHHS
MPUHITUIIIB  TIaJIOTIYHOCTI, BHW3HAHHSA TMpaBa 3700yBaya OCBITM Ha BJIACHY
IHTEpIpeTaIii0 XyJ0)KHHOTO TBOPY Ta OpraHiuyHE BIPOBAIKEHHS J1JHKUTAII-
IHCTPYMEHTIB, 1[0 € TPHUPOAHUMH JUIsl TOKOMiHHS Z. Jlume 3a Takoro miaxomy
JiTepaTypa mepecTaHe CrpuiMaTucs K (HOpMaNTbHHUI TEpeNiK TBOPIB IS ICIHUTY,
CTaBIIM J1€BUM 1HCTPYMEHTOM PO3YMIHHS HaBKOJIMIIHBOTO CBITY Ta (OpMyBaHHS
1JIICHOT OCOOMUCTOCTI.

JITEPATYPA:
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Pamuw Bikmopisa

3000y8au nepuio2o pieHs 6UWOI 0ceimu,

Teproninbcokutl HAyioHANbHUL Nedazo2iunull yHisepcumem imerni Bonooumupa I namiwoxa
Hayxosuii kepienux: Jlogoyw O. 1., kanouoam @inonociyHux Hayx,

ooyenm xagheopu aneniicobkoi inonocii ma memoouKy HA84aHHs AH2IUCLKOI MOBU

CYUYACHI KIHOAJJAIITAIIII POMAHIB BPOHTE
SIK IHCTPYMEHT MIXKKYJIbTYPHOI KOMYHIKAIIII

TBopua cmanmuua cecrep bponrte — Illapnortn, Emini Ta Enn — Bke moHan
MBTOpPA CTOJITTS 3QIMINAETHCS HEBIIIUIBHOK YaCTHHOIO CBITOBOTO JITEPaTypHOTO
kaHoHy. OHaK y CydacHOMY TJI00alli30BaHOMY CBITI, Ji€ Bi3yaJbHI MeJlia JIOMIHYIOTh
HaJ| TEKCTOBUMHU (hopmMaTamu, KJIaCH4HA JIiTepaTypa 4acTo noTpedye HOBUX KaHAJIB
uisi ePEeKTUBHOI TpaHCHALIl 3aKIaJACHUX y HIA KyJIbTYpHUX KoniB. OgHuUM i3
HaWMOTYXKHIIIKUX I1HCTPYMEHTIB Takoi KOMYHIKalii Ta peakTyaii3aiii KJIaCUKd
BHCTYIMAIOTh Cy4YacHI KIHO- Ta TeneadanTaiii. BoHW He IwMime mnepeHoCITh
BIKTOPIAHCBKI CIOKETH Ha €KpaH, ajie ¥ aJanTyrTh iX 0 CBITOTJISAY Cy4acHOTO
MYJIBTUKYJIBTYPHOTO —IJIs1ada, 3A1MCHIOIOYM CBOEPIIHUM MDKCEMIOTHYHUI Ta
MDKKYJIBTYPHUN MEpEKIIa.

TeopeTtnyHe MiATPYHTS B3a€MOJII JITEPATYpHOrO TEKCTY Ta MOro Bi3yaJlbHOTO
BTIJICHHS € TPEAMETOM aKTHBHHX HayKoBUX muckyciil. Hocmimuuns I'. Knmumenko
(CuHBOOK) 3a3Hauae, 10 CyB’sA3b JIITEpAaTypu M KIHO HA Marepiail >KUTTENUCy M
POMaHICTHKU cecTep bpoHTe 103B0JIsIE BIATBOPUTH aTMOChEPY T00M Ta MPOCTEKUTH
JTUHAMIKY Bi31, 110 TpaHCHOPMYIOTHCS i BILTUBOM 4Yacy [2, ¢. 172]. Koxkna HOBa
€KpaHi3aIlisi CTa€ CBOEPITHAM J1aJIOTOM MIX BIKTOPIaHCHKOIO AHTJIIEIO Ta Cy4acHOIO
KyJIbTYpOIO KpaiHHW-peruiieHTa. Pexucepu He TpocTo BIATBOPIOIOTH (aldyry, a
aIalTyIOTh APXETHUIIA Ta CUMBOJH JI0 KaTeropid, 3p03yMIIMX Cy4yaCHOMY TJIsiIaueBi,
aKLEHTYIOUM Ha TUX aCHeKTaX, skl HalOUIbIIe PEe30HYIOTh 13 CYCIUIBHUMU 3allUTaMU
KOHKPETHOI'O iICTOPUYHOIO MOMEHTY [2, ¢. 173].
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Oco6nmBe Miclie B IIbOMY IPOIIECi MOCIAa€ €BOJIIOIIS pPErpe3eHTAIlll KIHOUMX
oOpa3ziB, 10 BijoOpaxae riao0anbHI 3MIHM y CTaBJICHHI 10 TEHIAEPHUX pojei. Sk
3azHavaioth B. Jlypan Manco, 1. Paits-bpaso Ta I. Canuec-JIaGemra MaprtiH, 00pa3
Jlxetin Eiip y KiHOoamanTamisx MpouIIoB CKIAIHUM MUIAX BiJ KIACUYHOTO >KIHOYOTO
CTEPEOTUITY JO HE3aJeXKHOI IKIHKH, IO BIANOBIZAE 3aMWTaM Cy49acHOTO
deminictuuHoro nauckypcy [4, c. 326]. Skmo paHHI eKpaHi3amii 4acTo
POMaHTH3YBaJIM MaTpiapXajbHI MOJEIl MOBEAIHKH Ta 30CEPEIKYBAIICS MEPEBAKHO
Ha JIFOOOBHIN JIiHIT, TO Cy4acHi KiHOBepcCli BUBOJIATH HAa MEPIIMK IJIaH BHYTPIIIHIO
CWJIy TepOiHi, i MparHeHHsl 10 PIBHOMPABHOCTI Ta mpodeciitHoi camopeamzanii [4,
c. 330]. s Ttpancdopmarliis € SCKpaBUM TNPHKIAIOM TOro, sAK KiHemaTorpad
3MIMCHIOE MDKKYJIBTYPHUM 1 MIDKYACOBUH TNepekiiaz, pooisiun repoinio XIX cTomitrs
3pO3YMUIOI0 Ta KOHIIETITYaJbHO OJIM3bKOIO0 JIs TII00anbHo1 ayautopli XXI cTomiTTs.

[Ile oqHUM HaA3BUYAMHO BaXKJIMBUM acCIEKTOM Cy4YacHUX €KpaHi3allii € riuoiie
MICUXOJIOTIYHE Ta IIOCTKOJIOHIAIbHE TMpOYMTaHHS TeKcTiB bponte. CydacHuii
KiHemaTorpad mparHe JaTH rojoc MapriHaji30BaHUM HepcoHaxaM. Jlocmimkenns 3.
beiiniu KOMIUJIEKCHO JEMOHCTPYE, K CydacHI Melia PO3KPUBAIOTh TEMY >KIHOUUX
MEHTaJbHUX CTpaXAaHb He Jmme y kiacuuHiid «/xein Eitp» apnortu Bponre,
ane W y noctkosioHianbHOMYy mnipukBenm [xun Pic «Illupoke Capracoe mope» [3,
p. 358]. CydacHni amanramii po3rismgaroTe 06pa3 beptu Meticon («00keBUIBHOI Ha
TOpULI») KPi3b MOCTKOJOHIAIBHY Ta IMCUXOAHATITUYHY ONTHUKY, TPAKTYIOUH ii CTaH
HE TMPOCTO SIK CHOKETHUM I1HCTPYMEHT, a SIK TpariyHUW HACTIJOK IMIIEPCHKOTO
THOOJICHHSI Ta MarpiapXajbHOro KOoHTpoito [3, p.358]. Takuii migxim g03BOJISIE
BUBECTH PO3YMIHHS TEKCTiB bpoHTe 3a MeXi CyTO aHTIIIMCHKOTO KYJIbTYpPHOTO
KOHTEKCTY, aKTHBHO 3aTy4alouu iX y rjioOajbHUM Jiajor Ipo MEHTaJbHE 310POB’S,
KyJIbTYPHY 1JICHTUYHICTh T HACTIIKH KOJOHIAII3MY.

He MeHI moKa30BOIO Yy KOHTEKCTI MIKKYJIBTYPHOI KOMYHIKAIlli € JuHaMIKa
OpUTaHCHKUX TEJNEBI3IMHUX aJamnTailii, sKi CIyr'ylOThb CBOEPITHUM KyJIbTYPHUM
excrioptoM. [ocmignuug Y. Xan anamizye tenesi3iiiHi Bepcii pomany EnH bponte
«Hesnaiiomka 3 Bimaden-Xomny», ctBopeHi kopmopamiero BBC [5, p. 32]. Bona
3a3Hayae, o noctaHoBKU 1960-x Ta 1990-x pokiB 3ajganu MOTYKHUA TpEeHH Ha
HEOBIKTOPIaHCHKE TMEepeOCMUCIICHHS Kiaacuku [5, p. 33]. Popmar TemneBiziitHOTO
MiHIcepialy JO3BOJIMB TBOPISIM JAETAJIbHILIE AOCTIAUTH TOCTPl COLIAIbHI TPOOIEeMH,
MOPYILIEHI MUChMEHHUIICIO — JOMAITHE HACWUJIBCTBO, aJKOr0JII3M, MPaBO KIHKU Ha
OMIKY HaJ JUTUHOIO Ta €KOHOMIYHY HE3aJeXHICTh [5, p. 35]. 3aBmsku TpaHcusiii
[IUX CepialliB HA MDKHAPOIHUX TIaThopMax, cernudiuHuil OpUTaHCHKUHN JOCBIJ CTa€E
YHIBEpCaJIbHUM HAPATHBOM, 110 3HAXOUTH BIATYK Y TJIA/1a41B [0 BCbOMY CBITY.

CydacHuii MemiampocTip Ta MacoBa KyJlbTypa MPOJOBKYIOTh aKTUBHO
reHepyBaTU HOBI Bi3yalibHI IHTEpIIpETaIlii IUX TBOPIB, IO CBIAYUTH PO iXHIO
HEBUYEPITHY KOMYHIKaTUBHY CIIPOMOXKHICTb. PeryssipHa nosiBa oryisiB Ta peiTHHT1B
y TMONYyJSPHOMY TJISHIN, SK-OT M00ipKa I’STH HaMKpalMx eKpaHi3allid poMaHIB
cectep bponrte Bim Buganus Vogue UA [1], miaTBepixye, IO 11 CIOKETU
3aMMIIAIOThCs  akTyadbHuMU.  KiHoaganTaiii  He  JMIlIe  NOMYJISPU3YIOTh
nepuiojpkepeno, a i (GopMyrOTh TEBHUM €CTeTUYHUM CTaHJIApPT CHPUHHATTS
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BIKTOpiaHCBKO1 emoxu [1], CIOyryro4ud CBOEPITHUM MICTKOM MK €JIITapHOIO
JITEpaTypoIO Ta MACOBUM TJISIIAUEM.

OTxe, cydacHi KiHOaJanTaiii poMaHiB cectep bpoHTe BUCTyNarOTh CKJIaTHUM 1
O6araTopiBHEBUM 1HCTPYMEHTOM MUIKKYJIbTYpHOI KoMmyHikamii. BoHu He mpocTo
UTIOCTPYIOTh KJIACHYHHM TEKCT, a CTBOPIOIOTH HOBUM, CaMOCTIMHMI KyJIbTypHUH
mpoaykT. Lleil mpoayKT yCHIITHO TpaHCIIIOE KJIACU4HI i€l depe3 mpu3My CydacHOi
€THKH, [ICUXOJOTii, TOCTKOJIOHIANbHOI KPUTUKH Ta BI3yaJbHOI ECTETHKH,
00’ €THYI0UN ayauTOpil Pi3HUX KpaiH, KYJbTYp 1 MOKOJIiHb Yy CHIJILHOMY Jiai031 Ipo
HEMUHYII 3araJIbHOJIIOACHKI IIIHHOCTI.
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PO.JIb BLIIBSIMA IIEKCIIIPA Y PO3BUTKY AHTJIIMCHKOI MOBH

IMocranoBka npodaemMu. VY CydyacHOMYy MOBO3HABCTBI  3aJIMILIAETHCS
JTUCKYCIHHMM TNUTaHHS mpo BIUMB Bimbsma Illekcmipa Ha pO3BUTOK aHTIIHCHKOI
MOBH. 30Kpema, npoljema Mojsrae y BU3HauYeHHI TOro, 4y OyB BiH Oe3mocepenHIiM
TBOPIIEM 3HAYHOI KUIBKOCTI HOBUX CJiB 1 MOBHHX ¢opMm, uu jwuire ¢iKCyBaB 1
MOMYJIAPU3yBaB YK€ ICHYIHOYl MOBHI siBUIA. BiACyTHICTh YITKMX MOBHHUX HOPM Y
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PAaHHBOMOJIEPHUN TEPIOJl YCKIAIHIOE PO3MEXKYBAaHHA MK 1HAUBITYyaJbHUMHU
HOBAIIiISIMU aBTOPA Ta 3araJlbHUMHU TEHJCHIIISIMUA PO3BUTKY MOBH [1].

MeTtoro pociailzkeHHsl € aHali3 OCOOJMBOCTEM MOBOTBOPYOi MISUTBHOCTI
Binesama Ilekcmipa, 30Kkpema crnocoOW YTBOPEHHsT HOBHUX CIIiB, TpaHcopMarlii
3HaUYeHb Ta (opmyBaHHS (Pa3eosori3MiB, a TaKOXX BHU3HAYEHHS WOTO POJi Yy
mpolecax CTaHgapTH3allii Ta PO3BUTKY AaHTJINACBKOI MOBH B IEpiOA TMI3HBOTO
Penecancy.

TBopuicts Binesima Illekcnipa mpurmanae Ha mnepiof mi3Hboro Penecancy, a came
Ha enoxu €nmzaBeTHHChKOro (1558-1603) Ta SkoBiancbkoro mnpasiiHHsA (1603—
1625). Bin HapoauBcs B AHrmii y 1564 porii Ta OyB He JMIIe apaMaTyproM, a u
MIOETOM Ta aKTOPOM, aKTHUBHO 3aJIy4EHHUM A0 TeaTpasibHOro *UuTTs Jlongona. Came B
el mepioj] aHrjiiickka MOBa mepelyBaja Ha eTall aKTUBHOTO PO3BUTKY Ta 1€ HE
Maja 4YiTKO BCTaHOBJIeHMX HOpM. Ha mouatky cBoei kap’epu lllekcmip 3100yB
BH3HAHHSA 3aBAsgku myoOumikamii moem “Venus and Adonis” (1593) ta “The Rape of
Lucrece” (1594), siki cipusiiiv HOTro MOMYJISPHOCTI B JIITEPATYPHUX KOJIAX. Y TIPOIAOBXK
KUTTS BIH CTBOpUB 38 m’ec, 154 coHETH Ta HU3KY IHIIMX MOETUYHHX TBOPIB, IO
3po0uI0 HOro OAHIED 3 HAWBIUIMBOBIIIMX TMOCTaT€ B 1CTOpIi aHTJIIHACHKOT
niteparypu [4].

OpHi€ro 3 KIOYOBUX NPHUYMH 3HAYYyIIOCTI TBopdocTi Ilekcmipa € ii BIUIMB Ha
CTaHAApTU3AIlII0 aHTIHChKOI MOBHU. Jlo Horo 4dacy rpamaTuydHi, opdorpadiydi ta
JIEKCUYHI HOpPMH Iie He OynM 4iTKO Bu3HaueHi. [IpoTe 3aBisku MOMIMPEHHIO HOTO
TBOpIB 0araro MOBHMX (OPM 3aKPIMIIACS 1 CTaIM 3arallbHONPUUHATUMHU. Takum
yuHoM, [llekcmip He nuiie BioOpakaB MOBHI TIPOIIECH CBOE€T €MOXU, a ¥ CHpUSB 1X
ynopsankyBanHio. Kpim Toro, 3naunuii BHecok Illekcmipa mpocTtexyerbes y cdepi
noetTukd. BiH BBaxaerbcs wmadictpom Outoro Bipma (blank verse), skui
XapaKTEPU3y€e€ThCsl BUKOPUCTAHHSM PANKIB 13 JCCATH CKIAJIB 13 4YepryBaHHSIM
HaroJIOIIEHUX 1 HEHAroJIoMeHnX ckiaAiB. Llei cTuib cTaB Haa3BUYAMHO BIJTMBOBUM
1 IIUPOKO BUKOPHCTOBYETHCS B aHTJIOMOBHIH moe3ii [1].

Okpemy yBary JOCHIIHUKIB TIPUBEPTA€ TUTAHHS TIPO KUIBKICTh CIIIB,
noB’si3aHuX 13 TBopuicTio Lllexcmipa. Sk 3a3nauvae Jlein Kpicran, BU3HaYUTH TOUHY
KUIBKICTB CIIIB, «CTBOpeHUx» lllexcripom, HEMOXKIIMBO. 3a PI3HUMU OL[IHKaMu, HOMY
MPUIIUCYIOTh CTBOPEHHs abo mnomyssipu3zaiito 6ym3bko 1700 cmiB. JlocmimkeHHs
IPYHTYIOTBCSI Ha TaK 3BaHUX MEpHIMX 3a(IKCOBAHMX Y>KMBAHHSIX, OJHAK TOW (akKT,
110 CJIOBO BIIEpIIE 3’ sIBIsSIETbCA Y uchbMoBoMy TekcTi Lllekcnipa, He o3Havae, 110 BiH
fioro Buranas. MIMOBipHO, 6arato 3 1UX CIiB y)Ke iCHYBaJIH B yCHOMY MOBJICHHI TOTO
Jacy, a TUCbMEHHUK JiniIe 3a(ikcyBaB iX y CBOiX TBOpax. TakuM YMHOM, TBOPUYICTb
[lexcmipa cmig po3rIsSLAaTH HE JIMINE SK JDKEPEJIO0 MOBHHUX I1HHOBAIlM, ale M SK
B1JI00pa)KEHHS MOBHHX TPOIIECIB PAHHBOMOJEPHOTO TMEPIOay PO3BUTKY AHTIIINCHKOT
MoBH [2].

OnHuUM 13 OCHOBHHUX CHOCOOIB YTBOPEHHS HOBUX CHiB y TBopuocTi Illekcmipa
OyJI0 TMO€THAHHS BXKE ICHYIOUMX MOBHHUX elieMeHTiB. Hampukian, cioBo bedroom
BUHUKJIO IIIJISIXOM 00’€IHaHHS IBOX OkpeMux ciiB — bed 1 room. IToaiOHi yTBOpeHHs
CIPHSUIM CHPOIIEHHIO Ta cTaHjaapTtu3aiii MoBiaeHHs. Kpim toro, lllekcnip akTUBHO
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BUKOPHUCTOBYBaB adikcalliro, J0aaruu npedikcu Ta cydikcu 10 B)KE HASBHHUX CIIIB.
Tax, cioBo undress Oyyi0 yTBopeHe 3a TIOMOMOroro npedikca un-, Mo Haaa€ 3HAYCHHS
3afepedeHHs. [HIMMM BaXXJIMBUM MeEXaHI3MOM Oyina KOHBEpCisS — Mepexia cioBa 3
OJIHI€T YaCTHHH MOBH B iHIIy Oe3 3minu ¢opmu. Hampuknaa, cioBo gossip, sike
CHOYaTKy BHKOPHCTOBYBAJOCSA JIMINE SK IMEHHUK, Moyano (YHKI[IOHYBaTH 1 SK
niecnoBo (to gossip). [llekcmip Takox BifirpaBaB BaKIUBY POJIb Y PO3BUTKY 3HAUYCHD
cmiB. Hanpuknazn, cmoBo fashionable, sike Bmepmie 3adikcoBaHe y ioro TBopax,
CIIOYaTKy O3HA4yall0 «TaKWi, II0 BIAMOBIZAE TEHACHINSIM dYacy», a BXKE 3TOI0M
Ha0yJI0 Cy4acHOTO 3HAUYCHHS «CTUJIBHUI [4].

He menm 3nauymum € BHecok Illexcmipa y dopmyBaHHS (Gpa3eosorigyHOro
dbonay aHrmiicbkoi MoBH. baraTto BupasiB 13 HOro TBOPIB CTAIM CTIMKUMU 1 IIUPOKO
BUKOPHUCTOBYIOThCS JoHUHI. Cepen HuX — break the ice (po3psauTu HampyXeHy
cutyailito), a heart of gold (mobpa, mupa mroauna), the world is your oyster (cBit
BiIKpUTHA JIIs1 MoxkiuBoctei). L1 ppaszeonorismu He nwuiie 30aratuid MOBY, a i
CTaJIM HEB1J €MHOIO YaCTUHOIO aHIJTIOMOBHOI KyJbTYPH, 1110 CBITYUTH PO TNIMOOKUH 1
TpuBanuii BB TBopyocTi [llekcmipa [3].
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TPAHC®OPMALISA )KAHPY CIMEMHU POMAH
Y CYYACHIN 3APYBIKHIU JIITEPATYPI
(HA MATEPIAJII POMAHY JL.MOPIAPTI
«BEJIUKA MAJIEHBKA BPEXHSI»)

Cyuacna JiTeparypa XapaKTepU3y€eThCs AKTUBHUMH KAHPOBUMHU
TpaHcpopMarllisiMi, 110 3yMOBJIIOE 3pOCTaHHS 1HTEpPECY AOCIIIHUKIB JO MPOIECIB iX
po3BUTKY. OJTHUM 13 TaKUX XKaHPIB € CIMEHHUN pOoMaH, KU 3a3HA€ ICTOTHUX 3MIH Y
Cy4acHOMY JiTepaTypHoMy mpoiieci. DeHOMEH POJIMHU 30epirae CBOIO aKTyalbHICTh
VOPOJOBX TPHUBAJIOTO 4Yacy, OCKUIBKH CIM’S BHUCTYIA€ BaXJIMBUM YHHHHKOM
dbopMyBaHHS OCOOMUCTOCTI Ta CYCHUIbCTBA. BoaHouwac Tema ciM’i y XyHOXHIN
JiTepaTypi 1e HEAOCTATHBO AOCIIPKCHA Y Cy4aCHOMY JITEPATypO3HABCTBI, X04a iii
NPUCBSYEHO YMMAllo HAayKOBUX pO3BiIoK, 30kpema mpami I1-JI. Py, K. Jenn,
. dxonca, H. TTopoxusik Tomro [3, c. 149].

[Ipobnema xaHpy Cy4acHOTO CIMEMHOrO poMaHy MOB’si3aHa 3 OCOOJIMBOCTSIMHU
PO3BUTKY JiTeparypu modaTky XXI CTOMITTS, KOJH, 3 OJHOTO OOKY, 30€piratoThCs
TpaAuIliiiHi >KaHpoBi (opmMH, a 3 IHIIOTO — CIOCTEPIraeThCcsl iX aKTHBHA
Tpanchopmariisi. Y 11bOMy KOHTEKCTI JOCIIIKEHHs 3apyO1’KHIUX HAyKOBIIIB, 30KpeMa
K. Jlenn Ta I-J1. Py, 103BOMAIOTE pO3IIAAaTH CiMeiHMIT poMaH K OKpeMHUii KaHp, 110
nepedyBae y mpoleci mocTitHOTO PO3BUTKY [5, c. 86].

VY niteparypo3HaBUMX JOCHIKEHHSIX CIMEHHUNW pOMaH pO3MISIAAEThCSA SIK
PI3HOBHUJ] POMAHHOI MPO3H, Yy LEHTPI SKOro rnepedyBae 300pa’KeHHS POJIUHU Ta ii
BHYTpIIIHbOI ~ opraHizamii. Sk 3a3Havae T. DBoBCyHIBChKa, 1el  KaHp
XapaKTepU3y€eThCs 3JATHICTIO 0 MOCTIMHMX Moaudikaliid, BoJHOYAC 30epirarouu
CBOEpIHE >KAaHPOBE SJIPO, IMOB’SI3aHE 3 PENPE3CHTAIIEI0 OCOOMCTOCTI B CHUCTEMI
pOaMHHUX 3B’ s13KiB [1, ¢. 6-7].

JIo OCHOBHMX O3HaK KJIACHYHOTO CIMEMHOTO POMaHy HaJCXHUTh 30CEPEIKCHHS
Ha ICTOPIl POJIMHU, Y MEXKax SKOI PO3KPUBAETHCSA JKUTTA OCOOMCTOCTI, a TaKOX
BiJOOpaXKCHHS POJMHHHMX B3aEMHH SIK CKJIaaHOI cHCTeMHu 3B’si3kiB. [5, c. 86-90].
BaxnuBoro pHCOI0 € TakoX BIAOOPOKEHHS POJUHU SK YACTUHU IIHPIIOTO
CYCIUJIBHOTO KOHTEKCTY, y SKOMY (OpPMYyIOThCS MOpPaJIbHO-€TUYHI I[IHHOCTI Ta
comiansHi HopMH [6, ¢. 33-35].

VY 11poMy 3B’s3Ky 0COOJIMBOrO 3HAYEHHS Ha0yBae o0pa3 oMY SK MPOCTOPY, IO
00’€IHy€E YJIeHIB POJWHU Ta BUCTYIAE€ HOCIEM IMaMm’sTi ¥ Tpaauiii. Taki o3HaKu €
TUTOBUMHU JIJIs1 KJIACUYHOTO CIMEMHOTO pOMaHy, B IKOMY POJIMHA MOCTAE SIK BITHOCHO
cTabijpHa colllalibHa CTPYKTYpa.
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Bognouac y  cydyacHOMy — JIITEpaTypHOMY  MpoOILeCi  IPOCTEKYEThCS
MEPEOCMUCIICHHS TPAJAULIMHAX O3HAK CIMEHHOTO poMaHny. PosnHa nepecrae nocraru
SK TapMOHIMHa Ta cTa0UTbHA CHCTEMa, HATOMICTh aKIEHT 3MIINIyeThcs Ha il
BHYTPIIIHI CYNEPEYHOCT], KPU30B1 CTaHU Ta TCHXOJIOTIYHY HANpY>KEHICTh B3aEMHUH.
Oco0nmBoi Baru HaOyBae 300pakeHHS BHYTPIIIHBOTO CBITY MEPCOHAXIB, IXHIX
EMOLIIMHUX TEepeKUBaHb 1 TPABMATHUYHOTO JOCBIAY, LIO 3YMOBIIOE IOE€IHAHHS
COLIIAJIFHOTO Ta MCUXOJIOTIYHOTO BUMIPIB y CTPYKTYp1 TBOPY. 3MiH 3a3Ha€ 1 MacuTad
XYJI0)KHBOTO BIATBOPEHHS: 3aMICTh OXOIUIEHHS 1CTOpli KUIBKOX IOKOJIIHb CYy4YacHi
aBTOpPM YaCTIIIE 30CEPEKYIOThCS Ha OKPEMHX pOJUHAX al00 HaBITh OKPEMHX
KUTTEBUX CHUTYyaIliIX, IO JO03BOJSE TJIMOIIE PO3KPUTH 1HAMBIAyaIbHUN JOCBIA
MIEPCOHAXKIB.

[ToxazoBuMm mpukiagoM TpaHchopmallli >kaHpy CIMEHHOTO POMaHy € pPOMaH
Jlisu Mopiapri «Benuka manensbka Opexss» (2014), y sskoMy 30epiratoTbCsi KJIFOUOBI
’KaHPOB1 03HAKH, IPOTE BOHU HAOYBaIOTh HOBOTO 3MICTOBOI'O HAallOBHEHHS. 30Kpema,
MI>)KOCOOUCTICHI KOHQIIKTUA Y MEXax pPOAUHU IMPEACTABICHI HE JIMIIE K COIlaIbHO
3YMOBJICH]1 CYINEPEUHOCTI, a SIK MPOSIBU TJIMOOKHX TCHUXOJIOTIYHUX TpaBM. Pomuna
MOCTa€ HE SK CTAaOUIbHMI OCEpeAOoK, a SK IPOCTIp NMPUXOBAHHUX HAIPYKEHb, €
30BHIIIHS UTI031s1 OJIaronoiayyydsi 4acTo HE BIAMOBIIA€E BHYTPIMIHIN peanbHOCTI. Kpim
TOT0, 3MIHIOIOTHCSI 1 HAPATUBHI CTpaATErli: aBTOPKA BUKOPUCTOBYE KiJIbKa TOYOK 30py
Ta MOETHYE €JIEMEHTH PI3HUX KaHPIB, 30KpeMa MCUXOJIOTTYHOTO Ta JIETEKTUBHOTO,
110 CYTTEBO PO3IIMPIOE MEXK1 CIMEHHOTO POMaHY.

VY pomani «Benuka ManeHbka OpexHS» TPAIUIIMHOI O3HAKOK CIMEHHOTO
poMaHy € 300pakeHHsI MOAPYXHIX KOH(DIIKTIB. 30Kpema, y crocyHkax Cenectu Ta
[leppi 30BHIIITHE OIATOMONYYYs MOETHYETHCS 3 HACHJIBCTBOM, IO PYHHYE YSBICHHS
PO TapMOHINHY poauHy. Sk 3a3Havae repoins Cenecra: «Miii yonosixk mene 6’c. He
no obauyyio, 36icHo...» [2, c¢. 239]. Jlana nurara UIIOCTPY€E TaKy KJIACUYHY O3HAKY
CIMEHHOTO pOMaHy, SIK MI>KOCOOMCTICHHM KOH(IIKT y MeXaxX MOJPYXKHIX B3a€EMHUH,
MPOTE Y Cy4acCHOMY TBOP1 BiH OCMHUCIIIOETHCSA HE JIMIIE SIK COIliajbHE SBUIIE, a SK
rmmboka TICHMXOJIOTiYHA TmpoOsiieMa, TOB’si3aHa 3  TPaBMAaTUYHUM  JOCBIOM
0COOHUCTOCTI.

BaxxnuBow 03HaKO CIMEMHOrO pOMaHy € TaKOXX BIJIOOPaKEHHSI BIUIMBY
POJAMHHOTO cepefoBuIlla Ha (OPMYBaHHS AUTHUHU. Y TBOPI 1€ pealizyeTbcs uepes
300pak€HHsI TTOBEIIHKY JITeH, Kl MepeiiMaloTh MOJIell B3aeMOIi1 0aThbKiB. 30Kpema,
Cenecra nHaronomye: «Makc ye 6auus... 8in cmose i ousugcs...» [2, c. 245]. llew
(dbparMeHT penpe3eHTye TaKy KaHPOBY O3HAKY, K B3a€MO3aJICKHICTh WICHIB POJIUHU
Ta BIUTMB CIMEMHOTO CEPEIOBHUINA HA PO3BUTOK TUTHHH, IO € OJIHIEIO 3 KIIOYOBUX
XapaKTEPUCTHK CIMEHHOTO POMaHY.

OxpiMm TOTO, Y poMaHi TpaHCHOPMYETbCS 00pa3 pPOAUHU SK CTaOIILHOTO
ocepenky. SIKIo B KJIACUYHOMY CIMEHHOMY pOMaH1 pOJWHA BHUCTyIaia MPOCTOPOM
0e3reku, To y TBOpi MopiapTi BOHa MOCTA€E SIK CEPEIOBUIIE BHYTPIIIHbOI HAIPYTH Ta
npuxoBaHoi HeOe3neku. Lle BioOpakeHo y BHYTPIIIHIX pO3lyMax repoini: «Bin 6ys
MUM YONO0BIKOM, KU KOXAB ii... i AKUll 00H020 OHs mie il eoumuy [2, c. 296]. [lana
UTaTa UTIOCTPYE TpaHCHOPMAIII0 TaKOi TPAAULINHOI O3HAKYU KaHPY, SIK POJAMHA SIK
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cTabljapHa colliajJbHa CTPYKTypa, 0 y Cy4aCHOMY poMaHi HaOyBa€ MPOTUIICKHOTO
3MICTY — POJIHA MTOCTAE SIK MPOCTIP TICHUXOJIOT1YHOI 3arpo3H.

Boanoyac y pomaHi IpOCTEXYEThCS II€ OJHA XapaKTepHa pHca CiIMEHMHOro
KaHpPy — 300paKeHHS POAMHM SIK YACTMHU IIUPILIOTO COLIajIbHOrO cepeaoBuia. Lle
BUSBIIIETHCSL Y pEMpe3eHTallll CydyacHUX MoJeJeil CIMEHHUX poJjei, 30KpemMa depes
3ayBaXeHHS MaJemniH: «...y Houamkogii WKoNi € WoHAUMeHue OOUH Mamo y
Ooexpemi...» [2, c.43]. Takuii ¢parMeHT NEMOHCTPYE 3MiHY TPaIUIiHHHUX YSBICHB
PO PO3MOJIII pojeH y POJAMHI Ta MIIKPECIIOE B3a€EMO3B’SI30K CIMEHHOIO KUTTS 13
COIllaJILHUMH TpaHCchOopMaIlisIMHU.

Hosatopcto JlisstH MopiapTi mossrae He y BIIMOBI BiJl TPAIUIIMHUX KaHPOBHUX
O3HAaK, a y iX CYTTEBOMY IEpPEOCMUCICHHI. 30epiraloun 0a3oBYy MOJIEIb KAHPY —
30CEpE/DKEHHS] Ha POAMHI, MIXKOCOOHUCTICHUX KOH(IIKTAX Ta BIUIMB CIMEHHOIO
cepenoBuilia Ha (opMyBaHHS OCOOMCTOCTI, aBTOpPKa TpaHC(HOpMY€E IX BIAMOBIIHO 0O
BUKJIMKIB cy4dacHOCTI. PonuHa y ii TBopl moctae He sK CTaOUIbHHMM COLIabHUN
OCEepEelIOK, a K CKJIaJHHWI TCHXOJIOTIYHMA MpOCTip, MO3HAYEHUH BHYTPIIIHIMU
HaIpYy>KEHHAMH, TPABMAaTUYHUM JOCBIIOM 1 MPUXOBaHUMU KOH(IikTamu. BogHouac
PO3IIMPIOIOTHCS. M JKaHPOBI MEX1 pOMaHy 4epe3 MOEJHAHHS €JIEMEHTIB CIMEIHOTO,
MICUXOJIOTIYHOTO Ta JACTEKTUBHOIO HApaTHBIB, IO J03BOJIsIE TJIMOIIE PO3KPUTH
BHYTPIIIHIN CBIT MepcoHaxiB. Takuil MiaxiJ CBIAYUTH MPO E€BOJIOLII0 CIMEHMHOIO
poOMaHy BI1J MOJEJI COLIAJIBHOTO ONUCY POJAWHMU A0 IHCTPYMEHTY AOCTIIHKEHHS ii
IICUXOJIOTIYHOT CKJIQJIHOCTI, IO ¥ BHU3HAYA€ aKTYaJbHICTh 1 XYJOXHIO IIHHICTH
Cy4aCHHUX TBOPIB I[LOTO JKAHPY.

Takum yuHOM, pomaH «Benuka manenbpka OpexHs» 30epirae KIO4YOBl O3HAKH
CIMEHHOTO poOMaHy — 300paKeHHS POAMHHUX KOHQIIKTIB, BIUIMBY CIM’i Ha
dbopMyBaHHS OCOOMCTOCTI Ta COIIAJBHOI B3a€EMOAII MiX pOAWHAMH, IIPOTE
TpaHchOpMye iX BIAMOBIAHO JO CYYaCHHX COINIOKYJIBTYPHHX YMOB, MOTIHOIIOIOYH
TICUXOJIOTIYHUN aCTIEKT 1 MEPEOCMHUCITIOIOUN TPATUIIIMHE YSIBICHHS PO POJMHY.
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CYUACHI ITPOBAEMM
ITEPEKAAAO3HABCTBA

Bananm Conomia

3000y8ay Opy2020 pieHs euwoi oceimu,

TepHoninbcokuil HayioHanbHULl nedazo2iynull yrigepcumem imeni Bonooumupa I namioka
Hayxoeuui kepisnux: Lllynax 1. M. kanoudam ¢hinonoziunux nayx

ooyenm xkagheopu aneniicokoi ¢hinonoeii ma memoouKu Ha84aHHsA AH2IILCLKOI MOBU

IMILTINUTHI CMHUCJIX B AHIJIOMOBHOMY XY JOXKHbOMY
JAUCKYPCI TA OCOBJIMBOCTI IX BIATBOPEHHA Y IIEPEKJIA I

IMIUTIDUTHI CMUCTTH € Ba)KJIMBOIO CKJIQJIOBOIO XYIOKHBOTO JHUCKYPCY, OCKIJIbKA
BOHM 3a0€3MeuyloTh IMHOMHY Ta OararoBUMIpPHICTh TeKkcTy. I[lia IMITIOUTHUMU
CMHUCJIaMH PO3YMIIOTh MIJITEKCT, HATSIK, HEJJOMOBJICHICTh 200 IPUXOBAHUM 3MICT, SIKUIA
HE BHUpaXEHWIl MpsAMO, aje Moxe OyTH BIATBOPEHUM y mpoleci iHTepnperamii [3].
Bonu 0Oe3nocepenHb0 MOB’si3aHI 3 MparMaTUYHUM AacClEKTOM MOBH, OCKUIbKH
dbopMyrOThCS uUepe3 HaMipd MOBISI Ta CHPUUHATTA aapecara. Sk 3a3Havyae
O. CeniBaHoBa, mparMaTuka JIOCHIIKYy€e (YHKIIOHYBAaHHS MOBHUX OJIMHUIID Y
KOHKPETHUX YMOBAaX CIUJIKYBaHHS, BPaXOBYIOUHM 1HTEHIII Ta KOMYHIKaTUBHHUM €(deKT
[3, c. 582]. BaxJMBOWO PHUCOIO IMIUTIIIUTHUX CMHCIIB € T€, 110 BOHH BUXOASATH 3a
MeX1 OyKBaJbHOTO 3HAYEHHS BHCIIOBIIOBAHHS. 3HAYCHHS XYJIOKHBOTO TEKCTYy HE
OOMEXYEThCSI THM, III0 CKa3aHO MPSIMO, a POPMYETHCS Yepe3 MPUXOBAHI CMUCIIOBI
mapu. SIK TAKPECTIOITh JOCHIHUKH, Y XyAOKHBOMY JMCKYpCl 3HaYyHA YacTUHA
iH(dOopMaIlii epenaeTbCcsa HEMpsIMO, 10 BUMAara€ akTUBHOI y4acTi YydTada y Mporeci
iHTeprpeTartii [4, ¢. 305].

XyIOXKHIA TEKCT XapaKTepU3YEThCS BHCOKUM pIBHEM 0araromapoBOCTi, IO
3YMOBJIIOE€ HASIBHICTh YWCJICHHHUX IMIUNIIMTHUX CMHUCIIB. ABTOPH YacTO CBIJIOMO
YHUKAIOTh MPSIMOTO BUCJIOBJIEHHS JYMOK, 3aJUIIA0YU MPOCTIP IS IHTEpIpeTalti.
Taka cTpareris 103BOJIsi€ CTBOPUTH €(DEKT IMMOMHM Ta OaraTro3Ha4HOCTI TEKCTY. Sk
3a3HadaloTh Sk 3a3Havaroreb M. I. KapaweBuu 1 O. I Kyua, BiaTBOpeHHS
MParMaTUYHOrO MOTEHINATY XyJ0KHBOTO TEKCTYy Tiependadae BpaxyBaHHS HE JIMIIC
SBHOTO, a ¥ TpuXoBaHOro 3MicTy [5, c.30], 1m0 MmMAKPECTIoE BaXKIUBICTh
IMIUTILIUTHOCTI SIK 3aC00Yy Xy0KHBO1 BUPA3HOCTI.

Ponb ynTaua y CpuiHSATTI IMIUTIIUTHUX CMHCIIB € HAJA3BHUYAHO BaXKJIUBOIO,
OCKUIBKH CaMe BiH PEKOHCTPYIOE TIPUXOBAHUM 3MICT, CIUPAIOYHCh HA BIIACHUNA JTOCBI]T
1 QoHOBI 3HaHHS. 3HAYCHHS BUHUKAE Y MPOIIECI B3aEMO/IIi MIXK aBTOPOM 1 YUTa4YeM, a
He iCHye sK (ikcoBaHa OAMHHULA. SIK 3a3HAYAIOTh JOCHITHUKH, IHTEpHIpETaris
XYI0’KHBOTO TEKCTY 3HAYHOIO MIPOIO 3aJIEKUTh Bl KyJIbTYPHOTO KOHTEKCTY ajpecara
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[2, c. 249]. O1xe, IMIUTIIUTHI CMUCTH (HOPMYIOTHCSI «MIK pAIKaMU» 1 MOTPEOYIOTh
AKTUBHOTO OCMUCJICHHS.

OnmHAM 13 OCHOBHHX THIIB IMIUTIIMTHUX CMHUCIIB € miarekct (subtext), sxwuii
CTAaHOBUTH MPUXOBAaHUI pPIBEHb 3HAYEHHS, II0 HE BHpPAXCHUN O€3MOCEepeNHbO Y
TekcTi. [linTekcT 103BOINIsA€E TepeaaTy eMollii, CTaBleHHs abo OLIHKY 0e3 MpsMOro 1X
BepOanmizyBaHHs. Y XyAOKHBOMY JUCKYypCl BIH YacTO BUKOPUCTOBYETHCS IS
CTBOpPEHHSI HaIpYy)KeHHA a00 PO3KPUTTS BHYTPIIIHBOTO CTaHy MepcoHaxiB. Sk
3a3Hadae A. baOani, nmpuxoBaHi 3HAYEHHS € HEBIJ €MHOIO0 YAaCTUHOIO XYHOXHBOTO
TEKCTY 1 MOTPeOYIOTh CHeIlaIbHUX 3ac001B 1HTeprpeTariii [4, ¢. 306].

IpoHis Ta capka3M TakoX HaJIeKaTh /10 BOXKIMBHUX (HOPM IMILTIIUTHUX CMUCIIB.
BoHu T1pyHTYIOTBCSI Ha pPO30IKHOCTI MIX l'Ip}IMI/IM 1 CIpaBXHIM 3HAYECHHSIM
BUCJIOBIIIOBaHHS. [poHis 3a3BHuail Mae OUIBII M’AKHI XapakTep 1 MOK€ BUKOHYBAaTH
(GYHKIIIO KpUTUKU 200 TYMODY, TOJII SIK capKa3M € OUIbII Pi3KUM 1 CIIPSIMOBAaHUM Ha
BHCMIIOBaHHS a00 IPUHUKEHHA. Y TaKUX BUIMAAKAX ICTUHHUI 3MICT BUCJIOBIIFOBAaHHS
PO3KPHUBAETHCSA JIMIIE Yepe3 KOHTEKCT 1 MparMaTuyHi YNHHUKY, 10 YCKIAJHIOE HOTO
iHTeprnperaiito. llle onfHUM TUNIOM IMIUTIMUTHUX CMUCIIB € HATSK, IKUM nepeadayae
YaCTKOBE BUPAXKEHHA JyMKH Oe3 iI NOBHOro pO3KpUTTA. HaTsiku 103BOJSAIOTH
YHUKHYTH OpSIMOi KOH(PpPOHTaLli ad0 3pOOUTH BHCIIOBIIOBAHHS OUIbII JEITIKATHUM.
OkpiM TOro, BaXKJUBY pOJb BIIIrpaE €MOIIHO NMPUXOBAaHWI 3MICT, KM mnepenae
BHYTPIIIHIN CTaH NEPCOHAXIB uepe3 HenpsiMi MOBHI 3acobu. Sk 3aznadae O. [1aBnuk,
MparMaTUYHU acmekT IMepeKiiany mependadae BpaxyBaHHS TaKUX MPUXOBAHHUX
3HAYEHB JJIA aJIEKBATHOTO PO3yMiHHSA TekcTy [1, . 192].

3aco0u CTBOpPEHHS IMIUTIIIUTHOCTI B AQHIIIOMOBHOMY XYIOXXHBOMY JIHCKYpCI €
PI3HOMAHITHUMHM Ta OXOIUTIOIOTH KiJbKa MOBHHMX pIBHIB, 10 3a0e3mneuye
OararomapoBicTh TekcTy. OgHUM 13 KIIIOYOBHX 3ac00iB € JIEKCHKa, 30Kpema
BUKOPHUCTaHHS HEWUTpadbHUX ab0 Oararo3HayHMX CJiB, SKI B TMEBHOMY KOHTEKCTI
Ha0yBalOTh JOJAaTKOBOTO, YacCTO MPOTUJICKHOTO 3HA4YeHHsS. Takl JISKCUYH1 OJMHUII
JIO3BOJISIIOTH aBTOPY TepefaBaTH MPUXOBaHI OILIIHKM a0 eMolii 0e3 MpsMoro ix
BUpaXeHHs. SIK 3a3Ha4YaroOTh JOCIITHUKH, y XYIOKHBOMY TUCKYpCi 3HAYEHHS CJIOBa
gacTo (OPMYETHCS HE JIHMIIE HOTO CIOBHUKOBHUM 3MICTOM, @ i KOHTEKCTyaJIbHUM
otoucHHsM [4, ¢. 305].

KoHTekcT Bifirpae BU3HAYajgbHy poOJib y (POpMYyBaHHI IMIUTIHUTHUX CMHCIIB,
OCKIJIbKM came BiH 3abe3neuye yMOBU JMJis 1HTEpIpeTalii BHUCIOBIIOBaHHS. be3
ypaxyBaHHSI KOHTEKCTY NMPUXOBaHE 3HAYCHHS MOXKE 3aJUIIUTUCS HEPO3KPUTHM abo
OyTH IHTEPIPETOBAHUM HEMPABUIBHO. Y XyJOXKHBOMY TEKCTI KOHTEKCT BKIIIOYA€E HE
JIUIIIE MOBHE OTOUYEHHS, a W CUTYyaIlll0 CIIJIKyBaHHS, TOMEPEAHI PO3BUTOK MOMIIH 1
XapaKTEPUCTUKH MTEPCOHAXKIB.

BaxxnuBuMm 3aco00M CTBOpPEHHS IMIUTIIIMTHOCTI € 1HTOHAIlS, OCOOJIMBO Y
J1aJOriYyHOMY MOBJIEHHI. Xoua B MHCbMOBOMY TEKCTI I1HTOHAIllsl MEPeIaEThCs
OTIOCEPEKOBAHO, Yepe3 IMyHKTYyallllo, OMUC ab0 KOHTEKCT, BOHA BIJIrpac KIIOYOBY
pOJb Yy PO3KPHUTTI CHpPaBXKHBOTO 3HAYCHHsSI BUCIOBMIOBaHHS. Hampuknax, ¢paza
“That’s interesting” Mo)ke BHpakaTW SK IIUPE 3alliKaBICHHS, TaK 1 MPUXOBAHY
KPUTUKY ab0 IpOHII0 3aJie)KHO BIJ I1HTOHAIIl Ta cuUTyalli. TakuM 4YUHOM,
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IHTOHAIIMHUN KOMIIOHEHT € BaXXKJIMBUM UYWHHUKOM (POPMYBaHHS IMIUTIIUTHOTO
3MICTY.

e omauM edeKTUBHHM 3acO00M € TMOPYIIEHHS JIOTIKM a00 OYiKyBaHb, SKE
CTIOHYKAa€ YWTaya UIyKaTH TOJATKOBI CMHCIH. Y XYIOXKHBOMY JHCKYpCl IIE MOXKE
OPOSIBISITHCS. Y HEBIAMOBITHOCTI MIK PEIUIIKOI0 Ta CHTYaIll€l0, HECHOAIBaHUX
peakiiax NepcoHaxiB a00 MOPYIICHHI NPUYMHHO-HACHIIKOBUX 3B’s3KiB. Taki
BIIXHJICHHSI BiJl HOPMH CHTHAJI3yIOTh MPO HASBHICTh MPUXOBAHOTO 3HAYEHHA 1
aKTUBI3yIOTh  IHTEpHpETalliiHy AISUIBHICTh YWTada. 3a  CHOCTEPEKEHHAMHU
JOCIIIHUAKIB, CaM€ TMOPYUIEHHS OYiKyBaHb YacTO € MEXaHI3MOM CTBOPEHHS
iMmmtinuTHOCTI [4, ¢. 306].

TeopernuHe TIOSICHEHHS MeXaHi3MIB (GOPMYBaHHS IMIUTIIIUTHUX CMHUCJIB
NOB’sI3aHE 3 KOONEpaTMBHMM MpHHUMIIOM [paiica Ta #oro KOMyHIKaTHBHUMHU
MakcuMaMH. BiamoBiZHO 10 IIbOTO MiAX0Ay, €(EeKTHBHA KOMYHIKAIllS 0a3yeTbcs Ha
JOTPUMAHHI MAaKCUM $IKOCTI, KUIBKOCTI, PEJIE€BAaHTHOCTI Ta crnocoly. OpHak Yy
XyI0’KHbOMY JTHCKYPCl LI NPHHIMIMA YacTO CBIIOMO MOPYIIYIOTHCS, IO CTBOPIOE
JOJATKOBI cMHCIIOBI mapu. Sk 3a3Hadae O. AOyanazaac, mopyuieHHs! KOOIEpaTUBHUX
NPUHIUIIB € OJHHMM 13 KJIIOYOBUX 3ac001B (POpMYyBaHHS NPUXOBAHOIO 3MICTY B
XyJIO)KHBOMY TeKCTi [43, c. 640].

[lopymieHHsT MakCHUMH  SKOCTI, HampuKIaJ, T[ependadac  BHUCIOBICHHS
HeTpaBauBoi abo mepedUIbIIeHOI 1H(pOopMaIlii, 10 MOXKE CUTHATI3yBaTH MPO 1POHIIO
abo capkasm. [lopylieHHs MaKCUMU KIJIbKOCTI IPOSIBISIETCS Y HAJIaHH1 HEIOCTaTHbOT
abo HamMipHOT 1H(}OpMaIIii, 0 3MYIIy€E aapecara CaMOCTIMHO TOMHUCIIOBATH 3MICT.
Boanouac mopyiieHHS MakCUMH pPEJI€BAaHTHOCTI CTBOPIOE €PEKT HEMPSIMOCTI, KOJIH
BIIMOBII> HE BIATOBIZA€ 3alUTaHHIO TIPSAMO. MakcuMa crioco0y MOpyIIyeThes yepes
HEOJIHO3HAYHICTh a00 HESICHICTh BHUCJIOBIIOBaHHS. YCI Il BIJXHWJICGHHS CIPHUSIOTH
(hOpMyBaHHIO IMIUTIITUTHUX CMUCIIIB.

[lepexnag IMIUTIUATHUX CMHUCIIB CYMPOBOUKYETHCS 3HAYHHUMH TPYIHOLIAMH,
OCKIJIbKM BOHM YacTO HE MAalOTh MPSMOTO MOBHOTO BHpaXeHHs. Y TMpoleci
nepekaaay MpUXOBaHUN 3MICT MOke OyTu abo BTpaueHuil, ab0, HaBMaKu, HaIMIPHO
EKCIUTIKOBaHM, IO 3MIHIOE XapakTep COpUHHATTS Tekcty. Sk 3a3Haudae O. [laBnuk,
MepeKiaiad Mae BpPaxOBYBaTH IMparMaTU4H1 acleKTH MOBJICHHS, 1100 3a0e3MeuuTu
aZiekBaTHICTh nepeknany [1, c. 192], mo BuMarae mimOOKOTO PO3yMIHHSI HE JIMIIIC
TEKCTY, @ i KOHTEKCTY HOT0 (PyHKILI1OHYBaHHS.

CytreBumu (akTopamu, IO YCKIATHIOOTh TNEPEKIaa IMIUTIITUTHOCTI, €
KyJIbTYPHI BIIMIHHOCTI, pi3HUHN piBeHb (POHOBUX 3HAHB Ta CKJIAHICTH PO3ITi3HABAHHS
iponii. Te, 0 € OYEBUIHUM JIJIs1 HOCISI ONIHIET KYIbTypU, MOXKE OyTH HE3PO3YMITUM
JUIA TpEACTaBHHUKA IHIIOL. Y TakuX yMOBax NepeKyiajad pU3UKye «HE MOOauuTh
MIATEKCT a00 HEMpaBUJILHO MOTO 1HTEpHpeTyBaTH. K MiIKPECTIOTh JOCITITHUKH,
nepeKsia] XydoKHbOTO TEKCTy Iependayae He JMIIe Mepeaady 3MicTy, a u
PEKOHCTPYKIII0 NPUXOBAHUX CMHUCIIB, 110 (QOpMYIOTH HOT0 mIparMaTUYHHMA
notenian [5, ¢. 30]. OTxe, yCHimHUN nepexiaj IMIUTIITUTHOCTI MOTPeOye BUCOKOTO
PiBHSI IHTEpIIPETALIHHOT KOMITETEHLII.

Crparerii mnepexiaay IMIUIILUTHUX CMHUCIIB Y XYIOKHBOMY JIUCKYpCi
CIpsiMOBaHI Ha 30epeKeHHs MParMaTUyHOTO IMOTEHIlady TEKCTy Ta 3a0e3lNeyeHHs
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a/ICKBaTHOTO CIPUHHATTS oro aapecatoM. OCKIIbKY IMILTIUTHICTh HE MA€ MPSIMOTO
MOBHOTO BHUPQKEHHS, MEpeKiagad 3MYLIIEHUH oOMpaTH MiX PI3HUMHU MIAXOAaMHU
3aJIe)KHO B1J KOHTEKCTY Ta KOMYHIKaTMBHOTO 3aBIaHHs. SIK 3a3Ha4aroTh JTOCIITHUKH,
BIJITBOPEHHS IPUXOBAHUX CMHUCIIB BUMarae He OyKBaJbHOI Nepeaayl, a iIHTepnpeTantii
3MICTy 3 YypaxyBaHHSM @parMaTMyHUX YUHHHUKIB [5, c.30], mo 3ymMoBIiIO€
HEOOX1THICTh BUKOPUCTAHHS THYYKUX MEePEKIadalbKuX CTPaTerii.

OnHi€ro 3 HAMMOMIMPEHIIMX CTPATETii € eKCIUTIKAIs, KA MOJATae Yy PO3KPUTTI
NPUXOBAHOTO 3MICTYy NUIIXOM HOro SBHOTO BHUPAXKEHHA Yy Tepekiaai. Bona
3aCTOCOBY€THCA Y BHIMAJKaX, KOJU IMIUTIIUTHUM CMHUCI MOXe OyTH HE3pO3yMUIUM
JUI ajgpecara 4epe3 KylabTypHI abo MOBHI BIAMIHHOCTI. EKcrumikariist m03BOJIsi€
YHUKHYTH BTpPaTh 3HAUYCHHsS, OJHAK MOXKE 3MEHIIYBATH XYIOXKHIO 0araro3HadyHiCTh
tekcTy. Ak migkpecmoe O. [laBauk, nmepexiiagad Mae BpaxOBYBaTU KOMYHIKaTUBHY
CUTYAIlII0 Ta piBEHb MIATOTOBKH ajipecara Mpu BUOOp1 criocody nepenadi 3micty [1, c.
192].

[HIIIO}O BaXKJIMBOIO CTpATErie€l0 € 30€peKeHHs IMIUILMTHOCTI, sIKa nepeadavae
MaKCHMaJIbHE HAOIM>KEHHSI 10 OPUTIHAITY 0€3 PO3KPUTTS MPUXOBAHOTO 3MICTY. Takuii
MIOX14  J103BOJIsie  30€perTd  CTWIICTHUYHI  OCOOJIMBOCTI  TEKCTYy Ta  MOro
IHTEepHpeTaliiiHy BIAKPUTICTh. [IpoTe BiH BHMarae BijJ 4MTada aKTHMBHOI y4dacTi y
MIPOLIEC] OCMUCIEHHS TEKCTY 1 MOYKE MPU3BOAUTH JI0 HENOBHOTO PO3YMiHHS. Y ILOMY
BUIAJKy IEpeKyIazad OpPIEHTYEThCS Ha BIATBOPEHHS €(EKTY, a HE Ha MOSICHEHHS
3MICTY.

KomneHcariss Ta amanrarisi TakoX BIIICPalOTh BAXKIHMBY pOJIb Yy IepeKiami
IMIUTIMUTHUX cMHUCITIB. KommeHcarisi mojsrae y BiITBOPEHHI BTPAuC€HOTO €(eKTy
IHIMMMA MOBHUMH 3aco0aMH, HaBITh SKIIO BOHHM 3 SBISIOTHCS B 1HIIIOMY MICII
TeKcTy. ApanTariisi nepeadoadae 3MiHy MOBHHUX 1 KYJIBTYPHUX €JIEMEHTIB BiJIITOBITHO
10 HOpM IUIbOBOI ayauTopii. Ak 3a3Hauvatore JI. [limmybna 1 O. AGpamosa,
nmparMaTU4Ha ajanTaiisi € HEOOX1HOK YMOBOIO JIOCSATHEHHS aJeKBATHOCTI
MepeKyialy B yMOBax KyIbTYpPHUX BiAMIHHOCTEH [2, c. 249]. V geskux BUMaaKax
nepekiaafady 3MYyIIeHWH poOMTH IMIUNLMTHE OIbII  SIBHUM, 100 30epertu
KOMYHIKaTUBHHUI €(eKT.

OTxe, IMIUNIUTHICT € KIIOUYOBUM €JIEMEHTOM XYIO0XKHBOTO TEKCTY, IO
3abe3neuye Horo rMOMHY Ta OaraTo3HauyHiCTh. Ii Mepekiaj BHUMarae He JUIIe
MOBHOI, a ¥ IHTepIHpeTaifHol KOMIIETEHIIi, OCKUIbKM TIEpeKyIagad BUCTYIIAE
MTOCEPETHUKOM MIXK aBTOPOM 1 YuTa4deM. SIK IMiAKPECIIOTh JTOCIHIIHUKY, TIEPEKIIa
XYIO)KHBOTO TEKCTY € TMPOIECOM IHTEpIpeTarlii, CIpsSIMOBaHUM Ha 30€peKEeHHS
CMHUCIIy Ta TNparMaTUYHOrO BIUIMBY. [OJOBHMM 3aBIaHHSM I[epekiajzadya € He
OyKBaJIbHE BIITBOPEHHS TEKCTY, a Tiepeiada oro eeKTy Ha ajpecara.
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TepHoninbcokuil HayioHanbHULL nedazo2iunull yuigepcumem imerni Bonooumupa I namwoxa
Hayxosuii kepisnuxk: Ilaciuvnuxk H. I,

Kanouoam ¢hinonoiuHux Hayk, 0oyeHm Kageopu meopii' i npaxmuxu nepexiaoy

BIATBOPEHHSA TPABMATHUYHOI'O JOCBIAY
IIPU NEPEKJAI BOEHHOI OE3II CEPI'IS )KAJTAHA

VY cydacHOMY yKpaiHCBKOMY JIITEpaTypHOMY JAMCKYpPC1 BiifHa MOCTA€E HE JIUIIIE SIK
ICTOpUYHA YW TMOJITHYHA PEANbHICTh, a SIK MOTY)KHHI €CTETUYHUN YWHHHUK, IO
TpaHcopmye MOBIEHHS, 00pa3HICTh 1 cam croci6 muckMa. [Toesis Cepris XKanana
¢dyHKIIOHYEe sK (opma CBimUeHHs, Yy SKIM 1HIWBIAyaJdbHUH JIOCBiN BIWHHU
MEPETBOPIOETHCSI HA KOJEKTUBHY mam’siTh. BupuenHto TtBopuocti Cepris Kamana
MPUCBATUIN HaykoBi pgociimkeHHs 0. Amnapyxosud, A. babGenko, I. bormap-
Tepemenko, . I'omo6opoarsko, A. Jlemuenko, 1. JI3r06a, Ta iH. Boenna moesis Cepris
XKanana BUKIMKAE 3HAYHUU CYCHUIBHHM pE30HAHC, aJKe TEKCTH HE TPOCTO
OMKCYIOTh BIHHY — BOHU MOJENIOIOTh CTaH JIIOAMHU BCEPEAWHI TPaBMaTUYHOI
peabHOCTI.

[Tepexnan Takoi moe3ii CTaHOBUTH OCOOJIMBY CKJIQHICTh, OCKIJIBKH MepeKIagay
Mae€ BIJITBOPUTH HE JIUIIE 3MICT, @ i eMOLIIMHUI pUTM, IHTOHAII10, (hparMEHTAPHICTH 1
Halpy>KeHHS. Y TIhOMY KOHTEKCTI KIIOUOBUM CTAa€ TIIOHATTS BiATBOPEHHA
TPAaBMATHYHOTO N0CBixy, skuii y JXXagaHa 9acTto mepemaeTbcs depe3 MiHIMalli3M,
MOBTOPH, TIJIECHICTH 1 TAy3H.

MeTow IOCHIDKCHHS € BUSIBIICHHS Ta aHaji3 MepeKIaallbKuX CTpaTerid y
BinTBOpeHHI BoeHHOi moe3ii Cepris XXamgana, 30kpema cmoco0iB Tmepemadi
TPaBMAaTUYHOTO JIOCBIAy uYepe3 JIEKCHYHI, CTHJIICTUYHI Ta PUTMIYHI 3aco0u B
AHTJIOMOBHUX TEPEKIIaaX.

VY mepexiamo3HaBCTBI mpoOiieMa BIATBOPEHHS TPABMATUYHOTO JIOCBITY
0e3ImocepeIHbO MOB’A3aHa 3 TIOHATTSM €KBIBAJICHTHOCTI, IKa BUXOAUTH 32 MEX1 CyTO
JIEKCUYHOT BIMOBIAHOCTI W OXOIUTIOE CTUJIICTUYHUN Ta EMOINIWHWUN DPIBHI TEKCTY.
Oco6mmBoi Barm HaOyBalTh CcTparerii jJoMecTHkarii Ta dopeHizalii: mnepiia
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CHOpsMOBaHa Ha aJanTallil0 TEKCTy A0 KyJIbTypu PELUIIIEHTa, TOAlL SK JIpyra — Ha
30epeKeHHs Ty>KOPITHOCTI i aBTEHTHYHOCTI JocBiny [4, €. 38]. V Bumaaky BoeHHOT
nmoe3ii JKamana oueBHMIHOIO € TEHACHINSA 10 ¢opeHi3ali, OCKUIbKH HaJaMipHA
aJianTallis Moke MPU3BECTH JI0 3TJa/KyBaHHS TPABMAaTUYHOTO €EKTY.

Martepianom nocnimkenHs € Taki moesii Cepris XKagana: «BisbMu Jmine
HaiiBaxxausime» (Take Only What Is Most Important, mepekman Emren
[TorumaBerkoi), «Ilaeiiep» (Headphones, nepexitan Bipinann Tkau 1 Bangu ITidrc),
«5fIx mu oyayBaau cBoi gomu?» (How We Were Building Our Houses, nepekian
KO mxunii Ourypko).

Y Bipmn «Bi3pMH JHIIe HaWBaKIMBIIIE» OJHHM 13 KIIOYOBUX 3ac00iB
penpe3eHTallli TpaBMaTUYHOTO JIOCBIJLY € TOBTOD:

«/Ipy3i He seprymucs...

He Oy0de COHHO20 c8imid...

He 6yoe 3enenux 0oaun...» [2, c. 14].

[ToBTOp KOHCTPYKLIi «HE Oyne» CTBOPIOE €(PEKT MOCTYNOBOTO HAKOMUYECHHS
BTpatu. KOXX€H HAcTymHUM pPSAJOK TOCUIIOE TONEpPEeAHid, (OpMYIOYH PUTM, IO
IMITY€ HaB’SI37TUBE MOBEPHEHHS JYMKH 10 TPABMATUYHOIL MOAII.

B anrmiiicekomy nepexani:

«friends will not return...

there will be no sleepy light...

there will be no green valleys...» [6]

30epeKEeHHS  OJHAKOBOi ~ CHHTAKCHMYHOI  CTPYKTYpU €  TPUHIIUIIOBUM
nepeKIagabKkuM pimeHHsM. BiamoBa Bij BapiaTUBHOCTI (HaNpUKIIal, BUKOPUCTAHHS
CUHOHIMIB) JI03BOJISIE TEpeJaTH caMe€ MOHOTOHHICTH BTPATH, SKa € CYTTEBOIO
CKJIa/I0BOIO TPAaBMATUYHOIO JIOCBINY.

Bonnodac ykpaiHChKUii BapiaHT 3By4UTh OUIBII 1HTOHAIIMHO HAMPYKEHO Yepe3
PUTMIYHY THYYKICTh MOBH, TOJl SIK aHIVIIMCHKUNA — OUTbLI CTPUMAHO, LIO0 YACTKOBO
3MIHIOE €MOIIHHUN eeKT.

VY mnoesii )Kagana TpaBMa 4acTo NepenaeTbCsa yepe3 TUIECHI BIAYYTTS. Y BIpIIi
«IIneviep» untaemo:

«binvwe nivoco ne siouysamu...

Okpim 3anaxy...

Okpim mpynnoeo 3anaxy» [2, c. 68].

Le#t ypHUBOK JAEMOHCTpPY€E 3BYKEHHsI JOCBIY JO OJHOTO CEHCOPHOI'O KaHAITy —
3amaxy, KM CcTa€e MapkepoM cMepTi. BaxkiuBo, mo oOpa3 MogaeTbesi MOCTYIOBO,
4yepe3 MOBTOP «OKPIM», M0 MIACHIIOE HATPYKSHHSI.

B anrnilickkoMy nepekiaii:

«to feel nothing else...

except the smell...

except the smell of corpses» [5]

KJIIOYOBUM  00pa3 mepegaHo  OykBajdbHO. BiJCYTHICTR  1OM SKIIEHHS
(manpuknan, 4epe3 eB(PeMi3MH) € BAXKIMBOIO MEPEKIATAIBKOI0 CTPATEri€l0, M0
7103BOJIsI€ 30eperTy (Pi310J0TIUHY PI3KICTh TEKCTY.
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Omnak  yKpaiHCBKE CIIOBOCHOJNIYYCHHS «TPYMHHWHM 3amax» Mae€ OuIbIny
EKCIIPECUBHICTh Y€pe3 KOMITAKTHICTh 1 3BYKOBY IIUIBHICTh, TOAl SIK QHTIIHCHKUN
BapiaHT € OUIBII OMUCOBUM, 10 YACTKOBO 3HUKY€E 1HTEHCUBHICTD.

XapaxkTepHoto pucoro noesii XKagana € gpparMeHTapHICTh BUCIOBIIOBAHHS, 110
BiI0OpaXkae po3ipBaHICTh CBIJOMOCTI:

«binvwe nivoco ne siouysamu...

Oxpim 3anaxy...» [2, C. 68].

Tpukpanku TyT BUKOHYIOTh (DYHKI[IIO HE JIMILE Tay3d, a i MOBYAHHSA, SIKE €
4acTUHOWO 3MicTy. lle MOBUaHHS BKa3ye Ha HEMOKJIMBICTb MOBHOTO BHUCJIOBJICHHS
NEPEeKUTOro. Y TepeKiaal i nay3u 30epexeHo0, M0 JT03BOJSE BIATBOPUTH TEMII
MoBieHHs. [IpoTe HaBiTh Tpu (QopManbHIN EKBIBAJICHTHOCTI BHYTPILIHIA pPUTM
3MIHIOETBCA 4Ye€pe3 PiI3HYy JOBXHHY CJIIB 1 CHMHTAKCHYHI OCOOJIMBOCTI aHTJIINCHKOI
MOBH.

VY Bipmri «SIk Mu OynyBanu cBoi gomu?» [1, C. 64] TpaBMaTHUHUI HOCBiA 4acToO
MOJAETHCA Yepe3 3ICTABJICHHS 3BUYAMHOIO JKUTTS 1 Horo pyiHyBanHs. OO6pa3
OyIIBHHUIITBA JIOMY — CUMBOJI CTa0UIBHOCTI — HaOyBae MPOTUIIEKHOIO 3HAYEHHS B
KOHTEKCT1 BIHHH.

Y mnepekmani: «How we were building our houses...» [3] 30epiraerbcs
rpamatuyHa cTpykTypa (Past Continuous), sika MIJKPECIIOE€ TPUBATICTh 1
He3aBepieHicTh ii. [le € BaxMBUM nepexinaianbKkuM PilleHHSIM, OCKITTBKH (opMa
«were buildingy mnepenae mpolECyalbHICTh, IO B KOHTEKCTI BiHUM HaOyBae
TPariuHoro 3HAYEHHS: Jisl TPUBAE, aje ii pe3ysbTaT ONMHUHIETHCS MiJl 3arpo3010 abo
3HHUIIY€THCS.

VY HacTynmHUX psiiKax BIATBOPIOETHCS JEKCUKa OyIIBHULITBA — «wallsy, «roofsy,
«foundationsy, sika B yKpaiHCbKOMY TEKCT1 Ma€ HE JUIIE OyKBaJIbHE, & i CHMBOJIIYHE
3HaueHHA. BoHa ¢dopmye ysBICHHS NpO BIOPSIKOBAHUN CBIT, IO MOCTYIIOBO
PYUHYETBCSL.

BaxnuBo, 1110 B mepeksiaji 1 clioBa mepeaaroThesi 0€3 T0JaTKOBUX MOSICHEHb,
[0 J03BOJIsIE 30€eperTu ixHi Oararo3HauHicTh. BogHouac ykpaiHChKE «Odomu» Mae
IUPIINK  eMOLIMHUI CIEeKTp, HIXK «houses», OCKIIBKM MOXE BKJIIOYATH 1]I€H0
«PIIHOTO MPOCTOPY», a He juiie (PizudHoi OyAieiail. Takum 4YMHOM, Yy TepeKiai
YaCTKOBO BTPAYAETHCS KYJIbTYPHO-EMOIIHUHN TiATEKCT.

BucnoBku. [IpoBenenuit anami3z nokasye, 1o nepeksiaj BoeHHoi noesii XKagana
3arajioM OpIEHTOBAaHUN Ha 30epeXeHHs eMOIiiiHOro Koay Tekcty. HaiGuibim
YCIHIIIHKUMU € TepeKIafalbKi pilIeHHs, K1 He 3raKYIOTh P13KICTh 1 HE YHI(IKYIOTh
CTWJIb oOpuriHaimy. BojaHodac TmOBHa €KBIBJIEGHTHICTh € HEJOCSDKHOIO —dYepes
BIIMIHHOCTI Yy (DOHETHIII, pI3HY PUTMIUHY OpraHi3aiir0 MOB, KyJbTypHI KOHOTAIlii
okpemux ciiB. HaiiBaxXIUBIIIIMM 3aBJIaHHAM € 30€peKEHHSI PUTMY BTPATH, TIIECHOCTI
oOpasiB, ¢parmMeHTapHOCTI MOBiieHHs. Came 111 eneMeHTH (OPMYIOTh €MOIIMHHIMA
BIUIMB TEKCTY 1 JO3BOJISIIOTH YMTA4eBl 1HINOI KyJBTYPH HE MPOCTO 3PO3YMITH, a
YaCTKOBO MEPEKUTH JIOCBIJ, 3aKJIaICHUI B OpUT1HAII.
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LINGUOCULTURAL ASPECTS AND PROBLEMS
OF EQUIVALANCE IN TRANSLATION

In contemporary translation studies, translation is viewed as a complex
multidimensional process that goes beyond mere linguistic substitution and involves
the transfer of culturally conditioned meanings. In the context of globalization,
translation plays a crucial role as a tool of intercultural communication, enabling
interaction between different linguistic and cultural communities [1].

The relevance of this research lies in the growing need to analyze the cultural
component of translation and to reconsider the concept of equivalence, which is now
understood as a relative and dynamic category rather than an absolute one. Therefore,
particular attention should be paid to linguocultural aspects and the challenges of
achieving equivalence in translation [1].

Language is an integral part of culture, reflecting the worldview, values, and
historical experience of its speakers. Therefore, translation inevitably involves not
only the transfer of linguistic meaning but also the interpretation of cultural content.
Modern research emphasizes that translation is a form of intercultural mediation, in
which the translator must reconstruct cultural conceptualizations embedded in
linguistic units. These conceptualizations may include cultural schemas, metaphors,
and categories that are deeply rooted in a specific culture [4].

Linguocultural aspects are particularly evident in the translation of culture-
specific elements such as realia, idioms, metaphors, and symbolic expressions. These
units often carry implicit meanings that cannot be directly transferred into another
language. The translation of such elements requires not only linguistic competence
but also cultural awareness and interpretative skills. In this sense, the translator acts
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as a mediator between cultures, ensuring that the target audience can understand and
interpret the message appropriately.

One of the most significant challenges in translation is the presence of non-
equivalent vocabulary, which refers to lexical units that have no direct counterparts in
the target language. These include:

eculture-specific realia;

ehistorical and social concepts;

eidiomatic expressions;

eculturally bound metaphors.

The absence of direct equivalents leads to difficulties in preserving both the
semantic and stylistic features of the original text. As studies show, such cases
require the use of specific translation strategies aimed at conveying not only meaning
but also cultural implications [3].

Among the most common strategies are:

etransliteration and transcription;

edescriptive translation;

efunctional substitution;

ecultural adaptation [3].

The choice of strategy depends on the purpose of translation and the needs of the
target audience.

Equivalence is one of the key concepts in translation theory, referring to the
degree of similarity between the source text and the target text. Historically,
equivalence has been central to translation studies, especially within structural
linguistic approaches, where it was associated with the idea of preserving meaning
across languages. However, modern approaches emphasize that equivalence is not
absolute but context-dependent and multifaceted.

Different types of equivalence are commonly distinguished:

esemantic equivalence;

estylistic equivalence;

efunctional equivalence;

ecOommunicative equivalence;

epragmatic equivalence [2].

These types highlight the complexity of translation and the need to consider
various aspects of the text.

Achieving equivalence in translation is complicated by several factors. Firstly,
semantic asymmetry between languages results in differences in meaning and usage
of lexical units. This makes it difficult to find exact equivalents. Secondly,
grammatical and structural differences between languages require transformations
that may affect the original meaning [2]. Thirdly, cultural differences create barriers
to understanding, as certain concepts may not exist or may be interpreted differently
in another culture [4]. In addition, pragmatic factors such as communicative context,
author’s intention, and audience expectations play a crucial role in determining
translation choices. Finally, the subjective factor of the translator should not be
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underestimated. The translator’s experience, cultural background, and individual
interpretation significantly influence the final result.

As noted in translation theory, equivalence remains a central yet highly complex
and sometimes elusive concept, which is difficult to define and achieve in practice. In
modern translation studies, the focus is shifting from strict equivalence to translation
adequacy, which aims at achieving communicative effectiveness. To overcome
translation difficulties, various strategies are employed:

1) lexical, grammatical, and stylistic transformations;

2) adaptation;

3) compensation;

4) explicitation [3].

The functional approach is particularly important, as it emphasizes the purpose
of translation and its impact on the target audience rather than formal
correspondence.

Linguocultural aspects and the problem of equivalence are central issues in
modern translation studies. They demonstrate that translation is not merely a
linguistic process but also a cultural and cognitive activity.

Equivalence should be understood as a relative concept that depends on
linguistic, cultural, pragmatic, and subjective factors. Therefore, the primary goal of
translation is not to achieve absolute equivalence but to ensure adequacy and
effective communication [2].

Thus, translation serves as a bridge between cultures, facilitating mutual
understanding and interaction in the globalized world.
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LINGUOSTYLISTIC PECULIARITIES OF ZOONYMS
IN CHILDREN’S ANIMATED FILMS

The study of zoonyms in modern linguistics is closely connected with the
analysis of lexical units that reflect the interaction between language, culture, and
human cognition. Animal names have long been used not only for the direct
nomination of biological species but also as expressive linguistic tools that convey
symbolic meanings and cultural associations. Within the framework of cultural
linguistics, as M. Bahan notes, animal-based nominations demonstrate a dynamic
reinterpretation of traditional images, acquiring new stylistic shades in contemporary
usage [1]. This issue is particularly relevant in children’s media discourse, where
zoonyms function as a central element in character construction.

The conceptual interpretation of zoonyms involves the analysis of their semantic
structure and their role in shaping the linguistic picture of the world. These units
accumulate symbolic meanings associated with traits attributed to animals, such as
strength, cunning, or loyalty. From an ethnolinguistic perspective, O. Hapchenko
emphasizes that the cultural background of a speech community significantly
influences the interpretation of animal names [4]. Zoonyms thus function as cognitive
markers of the “naive linguistic picture of the world,” in which human characteristics
are projected onto animals to facilitate a child’s perception of the narrative [5].

In animated discourse, zoonyms perform several key functions, including the
characterizing function (highlighting personality traits through species-based
associations), the evaluative function (expressing positive or negative attitudes
shaped by cultural stereotypes), and the humorous function (creating comic effects
through wordplay or incongruity between a name and behavior).

The animated film Zootopia represents a distinctive linguistic space in which
zoonyms form the basis for social allegory and character construction. The analysis
demonstrates that animal names are employed not merely as labels but as complex
tools of characterization, irony, and social commentary. The names of the
protagonists can be defined as charactonyms, as they implicitly reveal personality
traits or behavioral features. For instance, Judy Hopps contains a zoonymic derivative
from the verb “to hop,” establishing a phonetic and semantic connection to her
species (rabbit) while symbolizing energy, mobility, and professional aspiration.
Similarly, Nick Wilde functions through a phonetic play on the word “wild,” creating
stylistic irony: although he is a predator, he appears as a rational and socially adapted
character, thereby both reinforcing and subverting the cultural stereotype of the “sly
fox.”

243
TepHoninb, 2026



CYYACHI NMPOBJIEMW MEPEKTAOO3HABCTBA

As 1. Piddubna observes, preserving the stylistic nuances of zoonyms in
translation requires balancing literal equivalence with cultural adaptation [9]. In
animation, this process is further complicated by the need to align verbal elements
with visual representation (dubbing), where the zoonym must correspond to the
character’s on-screen appearance.

The linguostylistic analysis of Zootopia demonstrates that zoonyms function as a
multi-level system. Through metaphorical naming, ironic wordplay, and the
animalization of idioms, the film constructs a narrative that is both accessible to
children and intellectually engaging for adults. These linguistic strategies ensure that
animal characters are perceived not as mere biological entities but as complex social
archetypes.
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OCOBJINBOCTI IIEPEKJIAAY ®PA3EOJIOI'I3MIB
HA ITO3HAYEHHA YOJIOBIKIB Y POMAHI K. JI. CEJIIHAZKEPA
«HA ITPIPBOIO Y XKUTI»

AKTyanbHICTh  JOCHIJKEHHS  3yMOBJEHAa CYYaCHUMHU TEHJEHLIAMH B
JIHTBICTUYHUX Ta TMEPEKJIQT03HABUMUX CTYIISIX, J€ OCOOJIMBa yBara MPUILISETHCS
KyJbTYpHO-CIIELIM(PIYHUM OJMHMIISIM MOBHM Ta iXHIA ajanrtauii B 1HIIOMOBHOMY
cepenoBuill [1; 2]. @paszeonori3mu AK CTIMKI MOBHI KOHCTPYKLIi HECYTh y c0o0l1 He
JUIIE CEMaHTUYHE, a W TparMaTiyHe HABAaHTAKEHHS, BIOOPaKAIOTh COIAIbHI
CTEPEOTHUIIH, PUCH XapaKTePy Ta MOBEAIHKOBI MOJIEl IepCcoHaXiB. BUBUEHHS IXHHOTO
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nepeKyiagy AO03BOJSE TIHOLIE 3pO3yMITH, SIKHM UYWHOM KYJIbTypHA 1I€HTUYHICTD,
ryMOp, €MOLIMHI Ta CTHJIICTUYHI BIATIHKH TEPENaloThCs B IHIIIN MOBi, a TakKoX
BHUSIBUTH METOJIM Ta CTPATET1] aianTailii MOBHUX 3aC001IB y TIEPEKIIaIi.

AHami3 HayKOBUX JDKEpeNl TOKa3ye, IO OAHUM 13 TOJOBHUX MPHUHITUIIIB
MepeKiaaay TakuxX (pa3eooriyHUX ONWHWIG € TParHeHHs 10 (QYHKITIOHATBHOT
€KBIBAJICHTHOCT1, TOOTO 30€peXeHHs HE JHIle OyKBalbHO-CEMAHTUYHOTO 3HAYCHHS,
aje ¥ MparMaTU4YHOTO, €MOIMHOrO 3a0apBJICHHS, K€ BOHM MAlOTh Y BHUXIJIHOMY
tekcTi [1; 2; 4]. Ilepeknagadi yacTo 3BEpTAOTHCA JI0 afanTailii ¢gpa3eonoriamis i3
BUKOPUCTAHHAM (YHKIIOHAJIBHO BIJAMOBIIHUX YKPAaiHCBKHX BHCJIOBIB, SIKI MOXYTh
nepeaaru NoAiOHUN KOMYHIKaTUBHUN €(PEeKT y TEKCTI MepeKiIaay, HaBiTh SKIIO BOHU
BIJIPI3HSIOTHCS (POPMOIO UM €THIYHUM TTOXOKEHHSIM.

MeTta JgOCHDKEHHS TIONSTa€ 'y BUBYEHHI OCOONMBOCTEH  MepeKsiany
¢dbpazeosoriaMiB, 110 MO3HA4YaIOTh 4OJOBIKiB, y pomani JIx. JI. Ceninmkepa «Han
MPIPBOIO Yy JKUTI», a TAKOXK y BHU3HAYEHHI €()EKTHUBHUX MEPEKIAAAlbKUX CTpPaTErii,
K1 IePEaloTh €MOIliHEe, CTUIIICTUYHE Ta KYJIbTYpHE 3a0apBIICHHS] OpUT1HAITY.

3aBIaHHs JOCIIHKEHHS:

— BU3HAYUTH crnenu@iky (pazeosnori3amiB 13 TEHAEPHOI0 MAapKOBAHICTIO Ha
IMO3HAYCHHS YOJIOBIKIB;

— TpoaHali3yBaTu Mepekiafalbki TpaHnchopmallii, 3aCTOCOBaHI MpHU Mepeadi
X (Hpa3eosIori3MiB,;

— BCTAHOBUTH CIOCOOU BIATBOPEHHS YOJOBIUMX 00pa3iB y Mepekiiai;

— 3’sicyBaTH, SIK pI3HI CTpaTerii mepekiaay BIUIMBAIOTh Ha 30epexeHHS
FOHAIIbKOT EeKCTIPECUBHOCTI Ta EMOIIIMHOTO 3a0apBICHHS MOBU I'ePOS.

Martepiasiom JOCHIKEHHS CAYTyIOTh (Dpa3eooriyHi OJUHUII, 10 TO3HAYAIOTh
qyonoBikiB, 3 pomany JDxk. JI. Ceminmxkepa «The Catcher in the Rye» Ta ixHi
yKpaiHCBhKI BIAMOBIIHKKH [3; 5].

VY nocnipKeHHI 3aCTOCOBAHO HACTYIHI HAYKOBI METOJW: MOPIBHSUIBHUUI aHaI3
(103BOJIMB 31CTAaBUTH OPUTIHAJIBbHI (DPA3EOSIOTI3MHU Ta IXHI MEPEKIAAN JJIsl BUSBICHHS
MOBHUX TpaHcpopMaliid 1 BIAMIHHOCTEH y TMepeAadl €MOILINHHOCTI Ta CTHUIIIO);
KOHTEKCTyaJlbHUN aHaii3 (JOMOMIT BHU3HAYUTH KOHKPETHY CHUTYallll0 B>KHWBAaHHS
¢dpazeosnoriaMy Ta MOro 3HAYeHHS 3alieKHO BiJA  COLIOKYJIBTYPHOIO  Ta
MICUXOJIOTTYHOTO KOHTEKCTIB MEPCOHAXIB); OMUCOBUM MeETOJ (32 HOro J0MOMOTOI0
¢ikcyBanucs Ta Oynu ckiacu(iKoBaHI MOBHI OJWHUIN Ta TEPEKIaad 3a TUIIAMU
Tpanchopmariit).

st BigTBOpeHHs (Hpas3eosori3aMiB Ha TMO3HAYEHHS YOJIOBIKIB YKPaiHCHKOIO
MOBOIO y pOMaHi, MepeKIiajiad BUKOPUCTaB HACTYITHI MEepeKIafaIbKi MPUHOMHU:

1. Monynsiis

“You take somebody old as hell, like old Spencer, and they can get a big bang
out of buying a blanket” [5, ¢. 4] — «OTo)x MOXXHa OyTH TakuM, IO aK MOPOXHS
CUIUIEThCH, SIK-0T 1el kaHamis CrneHncep, a 1on’siB co0i JpaHy KOBAPY — 1 MIIIELI BiA
yrixu!» [3, c.4]. YV nepexnaml A0daHO EMOLIMHUN 1pOHIYHUM BIJITIHOK;
MEPEOCMHUCIICHO OMNMUC PAJOIIIB CTapIIoi JIOAUHU 4Yepe3 YOJOBIUMM i1 TKOBUM
MOTJIS]T HA JOPOCIHX.

2. ®pa3eooTiYHUI €KBIBAJICHT
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“It got on your nerves sometimes” [5, ¢. 4] — «Hacom e a>xx Ha HepBHU TisI0» [3,
c.5]. Ilepexnan mepemae xapakTepHE IS MIJUTITKA €MOIliifHE HampyKeHHs. Taka
TpaHcdopmMaIllisi J03BOJSIE YUTAYEBl BIMUYTH BHYTPIIIHE po3ApaTyBaHHS [onaeHa,
M1IKPECITIO0YN HOTO EMOLIIMHNAN CTaH 1 TEMIIEpaMEeHT.

3. ®pazeonoriuHuil aHAJIOT

“I mean he didn’t hit the ceiling or anything” [5, c. 5] — «To6T0, 51 X04y cka3aru,
He BHOyXaB, y IUIAIIKY HE Ji3» [3, ¢. 5]. Bukopucrano (pazeonoriyauii aHajor, SKAi
aJlanTy€e aHMIIMChKUI BUpa3 10 YKPaiHCbKOi MOBH, 30€piraroud HOro CEMaHTHYHHH 1
cTwinicTuuHuid edext. [lepeknan nepenae po3sMOBHY MaHEpy Ireposi, HOro MiiTKOBY
€KCIIPECUBHICTb 1 YOJIOBIUYMHN CTUIIH MUCIICHHS.

4, YacTkoBa HeUTpai3alis

“I don’t give a damn, except that | get bored sometimes when people tell me to
act my age” [5, c. 5] — «MeHi Ha-lle, TIeBHa pidy, HauXaTH, Ta KOJHU XTO-HEOYIb
OepeThCsi MEHE TIOBYATH — MOBJISIB, TTOpA BXKE TOO1 MOBOAUTHUCH SIK HAJICKUTH 1 T. 1H., —
Ha Jylll CcTae CyMHO-cyMHO» [3, c. 6]. Y mepekiaal 3acTOCOBAaHO YAaCTKOBY
HeWTpaizalliio, 1o MoJjirae B mom’ sikieHH1 rpyooi gaiiku “I don’t give a damn”.
Bonnouac 30epekeHO YOJIOBIYMM OYHTIBHUN CTHJIb Ta E€MOIINHICTh MiJJIITKA.
[Tepexiaa m03BOJIsE BIATBOPUTH TOYYTTS HYALI'M Ta BHYTPIIITHBOTO MPOTECTY TEPOS,
OJTHOYACHO aJIalITyFOuX TEKCT A0 KYJBTYPHUX HOPM YKPaiHCHKOI MOBH.

5. Jlokam3zarisa

“He made a pot of dough in the undertaking business after he got out of Pencey”
[5, c. 9] «3akinumB mikony i 30uB cuiy, rpomsu» [3, ¢. 10]. Y mnepeknaui
30epeKEHUM TUMOBUHM JUIsl XJIOMYAYOTO CJICHTY €JEMEHT XU3yBaHHS (hiHAHCOBUM
YCIIIXOM, IO € OAHI€I0 3 (hOPM CaMOCTBEPKEHHSI B CEPEIOBHII MOJIOAUX YOJIOBIKIB.

6. OmnmucoBuii epekIa

“In every school I’ve gone to, all the athletic bastards stick together” [5, c. 24] —
«B ycix mkonax, e s BAMBCA, T1 MACKYAW TADIM OAWH 3a OIHUM PyKy» [3, ¢. 27]. ¥V
bOMY TIPUKJIAAl dYepe3 (pa3eosioriaM MepenaHo poJib CIOPTY SAK YUHHHUKA
(GbopMyBaHHS TICHUX JPYXHIX 3B’SI3KIB MIDXK IOHAaKaMHM, a TaKoX BIJOOpaxeHo
YOJIOBIYMI aCMEKT COLIAIIbHOI KOHKYPEHIII1, IO € BaXXJIMBUM €JIEMEHTOM IT1JIJIITKOBO1
B3a€EMO/III.

OTtxe, aHami3 MOKa3ye, 0 BUKOPUCTAHHS PI3HUX CTpATEriil 103BoJIsiE 30epertTu
eMolliiiHe, CTUJIICTUYHE Ta KyJIbTypHE 3a0apBieHHs opuriHaay. Taki mMiaxonu
JOTIOMAraroTh IepedaTd OCOOIMBOCTI YOJIOBIYOTO CHPUUHATTS Ta IOBEAIHKH
MepcoHaxiB, 30epiratoun xapaktepHy mns lonmena Kondinma roHanbky
€KCIPECHUBHICTb 1 COIIIOKYJIBTYPHHI KOHTEKCT.

[TepcriekTHBY MOJATIBITNX JOCHTIKCHD OB’ 13aH1 3 OLIBII ITTMOOKUM BUBYCHHSIM
nepexynany (pa3eosiori3aMiB y XyHOXKHIX TEKCTaxX pI3HUX JKAHPIB Ta KYJIbTYPHHX
KOHTEKCTIB. MOXKHA PO3MIMPUTH JOCHIKEHHS, TMOPIBHIOIOYHM CTpaTerii Mepexiiasy
(dhpazeosioriaMiB, M0 OMUCYIOTh YOJOBIKIB 1 JKIHOK, JUIs BUSIBJICHHS TE€HACPHHUX
0COOJIMBOCTEN MOBHU Ta EMOILIIMHUX BIJTIHKIB MEPCOHAXKIB.
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THE POETONYMIC SPACE OF THE TV SERIES “WEDNESDAY”
AS A REFLECTION OF CONTEMPORARY
ENGLISH SPEAKING CULTURE AND FEATURES
OF ITS TRANSLATION INTO UKRAINIAN

Proper names are an integral part of our existence. The field of onomastics
represents a significant area of research for scholars across many scientific
disciplines. The study of the origin of proper names, their interconnection with
worldview, cultural characteristics of humanity, as well as with the environment and
its transformations continues to be the focus of linguistic research. Proper names are
an important source of data about the past, serving as a kind of historical memory that
reflects the events of the corresponding periods [1].

Onomastics, as an independent academic discipline, provides a comprehensive
understanding of the patterns governing the origin and functioning of proper names.
Its methodological framework encompasses the analysis of the structure and
organizational principles of the onomastic domain, as well as the methods used to
study it. Like other branches of linguistics, onomastics, in addition to general
scientific and linguistic approaches, develops its own system of methods [3]. The
structuring of the onomastic space is based on a multifaceted set of characteristics of
proper names, including both general linguistic features and those specific to proper
names. Poetonyms help define the identities and personalities of the characters. Each
character has a unique name that summarizes their personality traits, strengths,
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weaknesses, and desires. Poetonyms evoke a sense of history and atmosphere, giving
the reader a deeper understanding of the world in which the story takes place. These
names help create a unique environment, creating a sense of immersion and
connection.

In the series “Wednesday”, proper names as a whole play a crucial role in
shaping the narrative space, as they not only individualize characters but also reflect
cultural, historical, and symbolic layers of meaning embedded in the story. The name
of the main character Wednesday has both historical and cultural roots. It comes from
Old English “Wodnesdaeg,” meaning “the day of Wodan (Odin),” and Ilater
developed into Middle English “Wednesdei. ” It is also connected to the Latin phrase
“dies Mercurii” (“the day of Mercury”), showing a mix of Germanic and Roman
mythological influences. [2] The name in “Wednesday” was chosen by Charles
Addams based on the nursery rhyme line “Wednesday ’s child is full of woe.” This fits
her personality, as she is calm, serious, and often linked with dark or melancholic
traits, making the name symbolically reflect her character [4].

Proper names in the analysed series serve as an important linguistic device that
helps construct the fictional world and express cultural, social, and individual
identities. They are not merely identifying labels, but often carry symbolic and
stylistic meanings that contribute to character development and the overall gothic
atmosphere of the narrative.
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MMPOBJEMU NMEPEKJIAZY TYMOPY B TEJIEBISIMHUX CEPIAJIAX

[lepexnag rymopy B TENeBI3IMHHMX ceplajlax € CKJIAJHAM 1 OararorpaHHUM
MpoIlecoM, 10 BUMAarae Bij Mepekiiajgadya He JIMIIe MOBHUX 3HaHb, a ¥ TIHOOKOTO
PO3YMIHHA KYJbTYPH OpPHUTIHAY 1 KYJIbTYPH LJIbOBOI aynuTopii. [Ipobiemu, 3 skumu
CTUKAIOThCSl TMepeKiazadi, MaloTh PI3HOMAHITHUNW XapakTep 1 MOB’s3aHl K 13
crieiu(iKo MOBH, TaK 1 3 KYJbTYPHUMH PIZHHUIIMA MDK KpaiHamH, II0 MOXYTh
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YCKJIaIHIOBATH Tiepeaady rymopy. OTxe, po3riIssHEMO OCHOBHI TPYAHOIIl TEpeKIaTy
ryMOpY, MOpPIBHAEMO €()EeKTHBHICTh PI3HMX CTpaTeriil mepekiaay, MpoaHali3yeMo
MOMMJIKH, IO MOXYTh BUHHUKATH i/ Yac MepeKiIaay, Ta HaqaMo peKoMeHaalii o0
BJIOCKOHAJICHHSI TIepeKJagy TyMOpYy MJii JIOCSTHEHHS MaKCHUMAaJbHOTO €(eKTy
KoMYyHiKartii [4].

OpHi€ro 3 TOJIOBHUX MPOOIIEM MepeKiIafy TyMopy € JeKCH4HI TpyaHo. ['ymop
4acTO IPYHTYEThCS Ha TPl CIIB, ABO3HAYHOCTAX, a0O 1HIIMX MOBHHX SIBUIIAX, IO
MOXYTh OyTH CKJIQAHUMHU JJIs Tepekiany. BimoMo, 1o B KOXHIA MOB1 iCHYIOTH
yHIKaJIbH1 BHpa3u Ta (Ppas3u, sKi MAIOTh CBOEPITHUN TYMOPUCTUYHUN €(eKT, ajie He
3aB)KJIM MOXYTh OYTH IIepe/iaHi €KBiBaJIcCHTaAMHM B 1HIIIH MOBI [4].

Hanpuxknan, y cepiani Friends (1994-2004) € xapt: “How you doin’?”. s
¢pasza crana pipMoBoro perrikoro nepconaxka Jxoi Tpi66iani. Ii rymop nonsrae ue
mumie B ¢pasi, a ¥y crnenu@piyHOMY akIeHTI Ta IHTOHAIli MepcoHaxka, IO
BUPaXaloTh MEBHY BIEBHEHICTh 1 JKAPTIBIUBY 3yxBanicTh. llepeknacTtu mio ¢pasy B
YKpaiHCbKy MOBY, 30epiratouu ii T'YMOPUCTHYHHMI €QeKT, HE MPOCTO, OCKLIbKH
MoAI0HOTO BUpa3y 3 TAKOIO K IHTOHALIEI0 Ta KOHTEKCTOM B YKpPaiHChKIA MOBI HEMae
[5].

VY cepiami The Office (2005-2013) Maiikin CKOTT 4acTO BUKOPHUCTOBYE BUpas: ‘1
am Beyoncé, always.” lle ({paza, gxa poOUTh MOCUJIAHHS HA aMEPUKAHCHKY IIOI-
KyJIbTYpY, 30KpeMa Ha 3HAMEHHUTICTh belloHce, 1110 MoXke OyTH 3p0o3yMuI0 JIUIIE 1Jis
amepuKaHcbkoi ayauTopii. [lepexnanauam 4acto JOBOAUTHCS IIYKAaTH €KBIBAJIEHTH,
[0 BPaXOBYIOTh KYJIbTYpPHI KOHTEKCTH JUISl TOCATHEHHS MOAIOHOTO eeKTy B IHIIIN
MOBI, 1110 1HO[I HE 30BCIM BIaeThes [5].

KynpTypHi Oap’epu € 1€ OJHIEI0 BAKIUBOIO MPOOJIEMOI0 TIpH TEpeKiaii
rymopy. KoxxHa KynbTypa mMae cBoi crieniugiyHi 0COOIMBOCTI TyMOpPY, 110 0a3yI0ThCs
Ha HalIOHAJIBHUX TPAJIULIAX, COLIAJHUX HOpMax 1 HaBiTh ICTOPUYHMX MOMISX.
[lepexmagay moBMHEH BpaxoBYBaTH 1i (pakTOpH, 100 HE CTBOPUTH CHUTYAIiI0, KOJIU
rymop Oyze COpUMHATHIA LIJIKOM MO-1HIIOMY 200 HaBiTh SIK HEMIPUSA3HUIA.

Tak, y cepiani The Big Bang Theory (2007-2019) onuH i3 nepconaxis, [llennon
Kynep, 4acto BHCMIIOE coIlalbHI HOPMH Ta BIAHOCHHM MK JIIOJbMH,
BUKOPHUCTOBYIOUH HAayKOBi JKapTH. Y KyJIbTypax, J¢ HayKa He 3aiiMac Take Ba)JIMBE
MICLIE B CYCHUIBCTBI, 11 >KapTH MOXYThb OYTH HE TUIBKM HE CMIIIHUMHU, a U
Hermopo3yMiHHsIM. B VYkpaini, Hanpukiam, >kapTv, 3aCHOBaHI Ha 1HTEJICKTyaJIbHHUX
JIOCATHEHHSX, MOXYTh HE BUKIMKAaTHU Takoro x edekry, sk B CUIA, ne nayka i1
TEXHIKa € BOKJIMBOIO YaCTUHOIO MOM-KYyIbTypH [1].

[cHYIOTh KiJIbKA OCHOBHUX CTpATerid MepeKiiagy TyMOpY B TENEBI3IHHUX
cepianax, skl MOXYTb OyTH €(pEeKTUBHUMHU B pI3HMX cHUTyallisx. OCHOBHI cTparterii
BKJIIOYAIOTh!

1. KanbkyBanHs (mepexkJjiajg MOCJHIBHO): BuKOpuUCTaHHS KajlbKu €
e(EeKTUBHUM, KOJM TYMOpP I'PYHTYEThCA Ha JIGKCMYHUX 30irax Mixk MoBamu. IIpore
el METOJl 4YacTo He IMpalioe, KOJIM HAEThCA MNpPO KYyJIbTYpHI YU COLIabHI
ocobnmBocTi. Y cepiami How | Met Your Mother oaus i3 nmepcoHaxiB BUKOPUCTOBYE
Bupaz “Suit up!” (Onpsirau koctTiom!). [ yKpaiHChKOI Bepcii KalbKyBaHHS MOXKE
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Oytu edexktuBuuM: "Haodsenu xocmiom!", OCKUIbKM 1€ BHUCIIB € 3pO3YyMUIUM 1
30epirae rymopuctuaHuit eekt [3].

2. Ajpanrtaunis KyJbTYPHHX peadiii: [Hoal TymMop, SKUN TPYHTYe€TbCS Ha
KyJIbTYpPHHUX allfo3isiX, moTpeOye amanmTarmii s wimpboBoi ayautopii. Lle Mmoxke
BKJIIOUATH 3MIHY MEPCOHAXKIB, MICIIb Y MOMAIN Tak, 1100 BOHU CTANU 3PO3YMUIHUMH 1
CMIITHUMH JIJIS 1HIIOT KynnbTypu. Y cepiani The Simpsons (1989-no tenepinixiii gac)
€ YHCJCHHI JKapTH, TOB’si3aHI 3 aMEPUKAHCHKOIO TIOJITUKOK Ta BiJOMHUMH
nomitukamu. B VYkpaini Taki KapTh 4YacTo aJanTylOThCS 4Yepe3 BUKOPUCTAHHS
MICIIEBUX TOJITHYHUX JIIsT91B a00 3MIHM KOHTEKCTY B cepiaini [2].

3. CyorurpyBanHs 3 nosicieHnsimu: Konu nepenaya rymopy uepes nepexiaji
€ 3aHAATO CKJIQJHOI, BUKOPUCTAHHA CYOTHUTPIB 3 TOSICHEHHSAMH MOXeE OyTH
KopucHUM. lle nae risgayaM KOHTEKCT, HEOOXIAHMM Ui PO3YMIHHS KapTy. Y
cepiam Arrested Development (2003-2019) BUKOPHUCTOBYIOTBCS JKapTH 3 IPOHIETO, IO
BAXXKO TIEpelaTH 4epe3 NpsAMHUi mepekiaa. B Takux Bumagkax cyOTUTPH MOXKYTb
MICTUTH TOSICHEHHSI, 11100 TJI/1a4 3p03yMiB KOHTEKCT [3].

OpHi€ro 3 rOJIOBHUX MPUYMH TOMUWIIOK MPU MEPEKIIAl TYMOPY € HEBIpHUI BUOIp
ctparerii. Lle mMoxke mpu3BecTH 10 BTpaTH T'YMOPHUCTHYHOIO e(pekTy abo HaBITh
CTBOPUTH CHUTYallll0, KOJU TyMOp CIPUHUMAETbCA SK HENpUsI3HUA ab0 JUBHHM.
[ToMunkn TakoXX MOXYTh BHUHHKATH HYepe3 HEMPaBHIIbBHE PO3YMIHHS KYJIbTYPHHX
peaiii abo HeIOCTaTHE 3HAHHS KOHTEKCTY cepialy.

VY cepiami The Office (2005-2013) yacTo BUKOPHUCTOBYETHCS YOPHHUE T'yMOp 1
capkasM, Kl MOXKYTh OyTH CHPHUUHSATI K TpyOl a00 HENMpPHsI3HI B IHIIUX KYJIbTypax.
[Tomunika B mepeksiaji, KOJIM T'yMOp NEPETBOPIOETHCS HAa 00pa3y, MOXE BUKIMKATU
HeraTHUBHE CTaBJIEHHS 70 cepiany [1].

3 ornsgy Ha iH(oOpMmalliio, MO BUKIAJCHA BHINE, JIHTBICTU PEKOMEHIYIOThH
nepeKsiaayaM BpaxoByBaTH HACTYIHI MOPaJIu:

1. 30epiratu opurinaabHy atmocgepy: Ilepekianay NOBHHEH MNparHyTu
30epertu aTMochepy ryMopy, BpaxoBYIOUU KYJIbTYpPHI OCOOJIUBOCTI, 100 ayaUTOPIs
MOTJIa BIIYyTH TYMOD, a HE JIUIIIE 3MICT.

2. BuxopucroByBaTH MicueBi ajgio3ii: Ananraiiisi TyMopy MiJ MiCIEBI peaii
MOXe OyTH e(pEeKTHBHOIO CTpaTeri€l0 g JOCATHEHHS TYMOPHCTHYHOIO €(eKTy,
AKUN OyJie 3p03yMUIMM Ta CMIIIHUM IS TJIs11a4iB.

3. YHuKkaTH npsaMoOro mepekjaay: B neskux Bumagkax MpsSMUN TepeKiaj
MOke OyTH Hee(eKTHUBHMM, TOMY Kpalle BHUKOPHCTOBYBaTH aJamnTaiiio abo
MOSICHEHHSI, TII00 HE BTPATUTH T'YMOPUCTUYHUH €(EKT.

[Tepexsan rymMopy B TENEBI3IHHUX cepialiaX € CKJIAHOI0 3a7a49€t0, sika MoTpelye
BpaxyBaHHS YHMCIEHHMX MOBHHUX Ta KYyJbTYpPHHUX aclekTiB. TulbKM NpaBUIbHUNA
MIIX1T A0 TEepeKiamy, SKUWA BKIIOYA€ aarnTalliio, KaIbKyBaHHS Ta BUKOPUCTAHHS
KyJIbTYPHUX aJt031i, JO3BOJIUTH 30€perTH TYMOPHUCTHYHHI edeKT 1 3abe3neunTH
YCHIIIHY KOMYHIKAI[II0 MK KyJIbTypamu [3].
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INTERPRETING A PROSTHETIST’S SPEECH

There are few prosthetists in Ukraine [1], and people from English-speaking
countries are unlikely to go to Ukraine for treatment. That is why interpreters
specialized in the given sphere of medicine will usually have to interpret an English-
speaking healthcare professional’s speech for a Ukrainian patient, and that is
precisely what the abstract is dedicated to. Interpreting the Ukrainian’s speech will
probably be easy because there will not be any specialized terminology. On the
contrary, the patient will ask some simple questions like, “Ile cepitozno?”, “Cxinbku
yacy BOHO Oyje 3aroroBatucs?”’, “Koau mene BunuinyTh 3Biacu?”, etc. Therefore, the
interpreter is unlikely to struggle to interpret the patient’s speech. Problems might
arise when it comes to interpreting the English-speaking doctor who will surely use
specialized medical vocabulary.

The first problem the interpreter will have to face is word order. Both sentence
structures and word combinations will have to be changed very frequently. For
example, “body mass index” should be translated as “immekc macu tinma” [4, p. 160].
The interpreter has to interpret from the end to the beginning, and that can be quite
challenging when there is little time to think. That is why it is important for a medical
interpreter to know such commonly-used word combinations and their translations by
heart.

Another challenge is abbreviations as they can stand for several different things.
For instance, AE usually stands for the United Arab Emirates or After Effect [3], but
in the context of prosthetics it may stand for above elbow. Some abbreviations even
have several completely different meanings in one and the same field. For example,
MS can stand for multiple sclerosis, mitral stenosis or musculoskeletal. Therefore,
interpreters have to be aware of the context and the situation not to confuse the
meanings, and if they happen to be confused, ask the doctor for a clarification.

Another issue is the abundance of terminology. A lot of terms related to
prosthetics are translated word-for-word e.g. ball joint — kymasicTuit cyrino6, casting
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apparatus — rincyBansHu# anapar [2], but there are so many of them that it is almost
impossible to learn them all.

In addition, interpreters should take their time to interpret properly. They should
ask for clarifications if they are not one hundred percent sure they understood a word
or heard it correctly. They ought to use shorter sentences and make pauses quite often
to have time to think themselves and let the listener process the information.
However, they should not merely summarize instead of interpreting everything
because accuracy is the top priority in medical interpreting [5].

Interpreters also have to deal with confidentiality issues when it comes to
medical interpreting. Small, tightly-knit communities may face challenges when
interpreters come from the same social groups as the patients do because they are
sometimes afraid of sharing crucial health facts due to fear of judgment in their
neighbourhood. This relatedness also has benefits due to the fact that it is easier for
the interpreter to work with a patient speaking in a similar way as they do and having
the same cultural background, but the drawbacks outweigh the benefits in this case.
Certain hospitals have even been reported to hire separate interpreters for important
appointments and everyday care since patients prefer to see someone familiar on a
daily basis and someone more detached in critical situations. This is a clear
illustration of how difficult and multifaceted an interpreter’s job can be [5].

In order to improve interpreters’ working conditions, it is recommended to
clarify what dialect the patient and the interpreter are accustomed to because an
interpreter might be unable to cope with dialects that differ significantly from the
standard language. This will allow hospitals to choose the most appropriate
interpreter for a specific patient. Patients may even have gender preferences and that
should be taken into account as well. It is advisable to compile a list of people who
speak different languages and are able to help in case of an emergency, and have
speech translator apps ready if there happens to be no better option available. It
generally takes a certain amount of time for an interpreter to arrive, and that is
acceptable only for appointments planned in advance [5].

To conclude, interpreting a prosthetist’s speech can be challenging because a lot
of specialized and sometimes ambiguous vocabulary is used, and the only way for the
interpreter to cope with the task is to have outstanding background knowledge in the
topic. There might also appear confidentiality and time management issues, but
hospitals often have the means to solve these problems.
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PECULIARITIES OF TRANSLATING
ENGLISH CHILDREN’S LITERATURE

Translating children’s literature is a sophisticated process that goes far beyond
simple word-for-word substitution. It involves not only linguistic accuracy, but also
adaptation of cultural references, idiomatic expressions, wordplay and humor to
ensure the story remains engaging and relatable for the target audience. Thus, the
topicality of this research lies in the need for an in-depth analysis of translation
transformations that successfully bridge the gap between foreign children’s literature
and the linguistic and cultural needs of young Ukrainian readers. The materials
comprise selected excerpts from the works of L. Carroll and R. Dahl and their
Ukrainian translations by M. Lukash, V. Korniienko and V. Morozov. In view of the
foregoing, the study aims to analyze examples from children’s fiction and outline
common translation strategies.

As noted by Ukrainian researcher T. Kachak, “children’s literature” is a term
with many contradictory definitions. Canadian scholar M. Reimer defines it as any
fictional or scientific work written for the younger generation, while the
Encyclopedia Britannica emphasizes its dual purpose: to instruct and to entertain [7,
p. 7].

In the context of literary translation, the translator is effectively a “co-author”.
Every language has its own specificity, and sometimes it is impossible to find an
exact equivalent for a certain word. That is why a translator always faces the
challenge of choosing the means of an adequate translation [7, p. 8]. They must be
familiar with the circumstances of the work’s creation, the traditions and customs of
the country, and the peculiarities of the culture it belongs to. A single literary work
may have several translations, since works of art are perceived individually, and
translators approach the choice of linguistic means differently. The prominent
translator V. Morozov emphasizes that a translator must be a “musician” of text. The
flow of the language should not be dry or literalistic. The goal is for the book to feel
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as though it were originally written by a Ukrainian author. This involves feeling the
“linguistic element” — the rhythm and energy of the speech — so that the “internal
music” resonates with the child reader [7, p. 9].

In the process of literary translation, several essential principles must be
observed. As linguist O. Lyntvar notes, “the ability to balance between two extremes
— trying to preserve both style and meaning, as well as the author’s creative
originality and idiolect, while adapting them to the perception of future readers — is
the key to a successful and high-quality translation” [6, p. 144]. Researcher A.
Potapova observes, “a children’s writer serves as a mediator between the reader and
society, between the reader and the moral and ethical environment in which they
live” [8, p. 196]. Such demands encourage translators of children’s literature to adapt
the foreign text to the target language on multiple levels — lexical-semantic,
grammatical, and stylistic.

The widely-cited scholar Z. Shavit points out that children’s literature often has
a “dual audience”: children and adults. While the child follows the plot, the adult may
appreciate deeper layers of irony or social commentary. Translators must ensure the
text remains “singable” and “readable” for the child while keeping the “internal
music” of the prose intact [5, p. 63-65]. Shavit mentions “three norms of writing for
children”: tone, assumed social norms and unsuitable events. She claims that there
are two main reasons for adapting stories for children: “adjusting the text in order to
make it appropriate and useful to the child, in accordance with what society thinks is
‘good for the child’” and ““adjusting plot, characterization and language to the child’s
level of comprehension and his reading abilities” [5, p. 83-85]. According to
C. Alvstad, five major aspects must be considered: cultural context adaptation,
ideological manipulation, dual readership, features of orality and text-image
relationship [1, p. 24]. Ukrainian scholar O. Solovey identifies similar challenges:
maintaining imagery, genre and style awareness, emotional expressiveness, rhyme
and rhythm, plot coherence, wordplay, proper names, puns, and interjections [7,
p. 27].

As a part of the research, several translation techniques were examined. Among
the most significant were L. Naumenko and P. Gordeeva’s classification of
translation transformations into three main categories: lexical, grammatical and
stylistic types [12, p. 4-33]. The translation of proper names is best exemplified by
the following cases: “Humpty Dumpty” — «Xumyn Boemyn», M. Lukash used a
creative equivalent preserving rhythm and humor, whereas V. Korniienko applied
partial onomatopoeic transcription “Humpty Dumpty”— «lllanam Banamy.
V. Korniienko replaced onomatopoeic names “Twiddledoo & Twiddledee” with the
familiar Ukrainian fairy-tale characters «Kpyms i Bepmw», adapted for young
readers. “Bread-and-butter-fly” — «Qaocu» is an example of recoding, changing
cultural reference, as well as “Jubjub bird”— «nmax /lodo», a morphological
recoding to fit Ukrainian context. A notable instance of adapting realia for the target
audience is illustrated by “Those brutes out there are bound to catch me sooner or
later and have me for tea” — «Pano uu nizno yi nomeopu éce 00HO MeHe SRIUMAOMb
i expymaromo na eéeuepioy. In English culture, the lexeme “tea” can be used to denote
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a specific mealtime. In Ukrainian culture, where the tea ceremony plays a less
significant role than in the culture of the “Foggy Albion”, this specific concept does
not exist; therefore, the situational synonym «ua Beuepro» was used in the translation
[4, p. 37-38].

Through the strategy of domestication, V. Morosov effectively adapts R. Dahl’s
neologisms: “cattypiddler” —  «eyxopiz», “Jiggyraffe” —  «Oxmcucupagar,
“snozzcumber” — «ouicipox», “phizzwizard” — «eiziana», “trogglehumper” —
«recaxmacmuky, “beanstalk” — «cxosopoodypay, “squinker” — «binka-mo-oinkay,
“frobscottle” — «uuymoypoyrvkar [4, p. 38-39].

The speech of Roald Dahl’s characters is frequently characterized by a
significant amount of coarse, derogatory and offensive language, as well as non-
standard linguistic elements from lower registers of colloquial speech: “ignorant little
squirt” — «mana dypna naxaoay, “little beast” — «mana nousapa», “the rotten old
rotrasper” — «nackyona cmapa cnunowkpaokay, “plifflefizz”’— «oypoyavnsy,
“You little swinebuggler! You little pigswiller! ” — «Tu manuit ceunoxnwoii! Mana
aucoxpaukay. Furthermore, the use of slang and colloquialisms is seen in phrases
such as “an old dump” — «cmapa mapamaixa», “put in jug” — «zanpomopunu 6
miopazy», “Well, 1’ll be blowed!” — «Ta w06 meni kpize 3emnio nposarumucs!y
[10, p. 65].

Puns in V. Morozov’s translation are preserved with their humorous effect: “I is
choosing Chile... Human beans from Chile is very chilly” [3, p. 66] — «A eubpas
Xonnanoi... JIroocovki ueopinua 3 Xoananoii xeauvko xonoonasiy [10, p. 72]. “He
says Turks from Turkey is tasting of turkey” [3, p. 22] — «Kaoce, wio mypxeuwki
mypku cmaxkyroms, axk kypku» [10, p. 25]. The deliberate misuse of idioms and
phraseological units within the narrative is of particular scholarly interest: “Bug as a
snug in a rug” [3, p. 205] — (Snug as a bug in a rug) — «fAx myxa, znyxa na oea
seyxa» [10, p. 211]. “Out of the window” [3, p. 225] — (Out of the question) — «lle
abconromno ne 6 moix caueax» [10, p. 231]. “Barking up the wrong dog” [3,
p. 144] — (Barking up the wrong tree) — «lle nam oonomodice, aK mepmeomy
kaounaxy» [10, p. 150].

In conclusion, translating children’s literature is a highly complex task. The
choice of strategy depends on the age group, the genre, and the interplay between text
and illustrations. Domestication and cultural adaptation proved to be the most
prevalent strategies, alongside the use of recoding in the translation of proper names.
Through the technique of expressivation, it becomes possible to preserve the
humorous and emotional effect of puns and wordplay. Translators never translate
words in isolation, but whole situations. They bring to the translation their cultural
heritage, their reading experience, and, in the case of children’s books, their image of
childhood and their own child image.
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CORPUS ANALYSIS OF STRATEGIES FOR REPRODUCING

INTERTEXTUALITY MARKERS BASED ON A PARALLEL CORPUS
OF DAVID LODGE’S ‘CHANGING PLACES’ AND ‘SMALL WORLD’

The relevance of the present research lies in the rapid development of corpus

linguistics research, particularly within the scope of translation studies, and in the
omnipresence of intertextuality within literary studies and contemporary culture.

The research aims to identify intertextuality markers and analyse their rendition

strategies based on a parallel English-Ukrainian corpus of the novels ‘Changing
Places’ and ‘Small World’ by David Lodge.

The object of the research is the notion of intertextuality.
The subject of the research is intertextuality markers in the novels ‘Changing

Places’ and ‘Small World’.
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The research material is a self-compiled parallel English-Ukrainian Sketch
Engine corpus of David Lodge’s novels ‘Changing Places’ and ‘Small World’ and
their Ukrainian translations by Tetiana Nekriach.

Parallel bilingual corpora are one of the translation-driven corpora types used
for translation research. [6, p. 10-11] In our research, we used a self-compiled parallel
English-Ukrainian Sketch Engine corpus. The procedure of corpus building included:
collecting printed editions of the novels ‘Small World> and ‘Changing Places’ and
their Ukrainian translations; scanning the printed editions; compiling two PDF files
with the original text and the translation, respectively; performing the Optical
Character Recognition procedure on the PDF files using Adobe Acrobat tools; setting
necessary parameters in the Sketch Engine corpus creation tool and uploading the
files there. As a result of these procedures, we compiled a parallel English-Ukrainian
corpus of the novels’ original English text and their Ukrainian translations. For the
research on intertextuality markers and strategies of their translation, we used the
Sketch Engine Parallel Concordance tool.

In her essay ‘Word, Dialogue and Novel’ (1966), Julia Kristeva broadly defined
intertextuality as ‘a mosaic of quotations; any text is the absorption and
transformation of another.” [3, p. 64] In his book ‘Palimpsests: Literature in the
Second Degree’ (1982), Gérard Genette noted that intertextuality is represented by
quotation, plagiarism, and allusion. [2, p. 1-2] Charles Bazerman proposes several
techniques of intertextual representation: direct quotation; indirect quotation; mention
of a person, document, or statements; comment or evaluation on a statement, text, or
otherwise invoked voice; usage of recognisable phrasing, terminology attributed to
specific people or groups of people or particular documents; usage of language and
forms seemingly echoing certain ways of communicating, discussions among people,
and types of documents [1, p. 88-89].

For our research, we propose a classification combining those developed by
Genette and Bazerman: quotation (direct and indirect); plagiarism; allusion; mention
of a person, document, or statements; comment or evaluation on a statement, text, or
otherwise invoked voice; usage of recognisable phrasing, terminology attributed to
specific people or groups of people or particular documents; usage of language and
forms seemingly echoing certain ways of communicating.

In our research, we generally classify intertextual markers thematically as
literary, scientific, historical, sociocultural and political, and religious.

To analyse the reproduction strategies, we refer to Peter Newmark’s
classification of translation procedures [5, p. 68-93].

Literary intertextuality is particularly abundant in its representation, as the plot
revolves around scholars in literary studies and linguistics. One of the key figures of
the novels’ intertextual markers is Jane Austen, given that her work is of scientific
interest to Morris Zapp, one of the protagonists.

In ‘Changing Places’ and ‘Small World’ the name ‘Jane Austen’ is mentioned
38 times. For instance, ‘Some years ago he had embarked with great enthusiasm on
an ambitious critical project: a series of commentaries on Jane Austen which would
work through the whole canon, one novel at a time, saying absolutely everything that
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could possibly be said about them.’ [4, p. 36]. It is translated into Ukrainian as
Ilceun Ocmin’ using the procedure of transference by means of transcription:
‘Kinbka pokie momy 6iH 3 GeIUKUM 3AXONJEHHAM V3A8Ci 00 aAMOIMHO20
JimMepamypo3Hagu020 Npoekmy — cepii komeumapis 0o [icetin Ocmin, 00 KOAHCHO2O
pomany, wob cmeopumu yiiull KamoH, de Oyi0 O cKa3aHo abCoNOmMHO 8ce, WO
Mmodicna npo nux ckazamu’ [7, p. 47].

Austen’s novels are also mentioned in ‘Changing Places’ and ‘Small World".

The name of the novel ‘Sense and Sensibility’ is mentioned twice. For instance,
‘But the work proceeded slowly; he was not yet halfway through Sense and
Sensibility and already it was obvious that each commentary would run to several
volumes.’ [4, p. 37-38] It is translated into Ukrainian as ‘Poszymui nouymms’ by
means of transposition: ‘Aize poboma pyxanacs nosinbro, 6in He NOO0AAE i NOLOBUHU
pomany ((POS’yMHi novwymm:y, AK cmaio ACHO, WO KOXMNCEH KOMERMAP PO3MACHENTbCA
Ha Oexinbka momis.” [71, p. 49].

The names ‘Mansfield Park’ and ‘Emma’ are each mentioned once,
‘Persuasion’ — four times. For instance, ‘...think for instance of the disastrous nature
of group expeditions, to Sotherton in Mansfield Park, to Box Hill in Emma, to Lyme
Regis in Persuasion).” [4, 184] In Ukrainian translation, ‘Mansfield Park’ and
‘Emma’ is translated as ‘Mencoina-ITapk’ and ‘Emma’, respectively, using the
procedure of transference by means of transcription, ‘Persuasion’ is literally
translated as ‘Tlepexonanus’: “...0ocumo 32adamu 32y6Hi HACAIOKU 2PYNOBUX NOI300K
0o Cazepmona 6 pomani «Mencgino-Ilapxy, na boxc-I'in 6 «Emmin, 0o Jlaiim
Peooicuca 6 «llepexonanniy’ [1, p. 231-232].

The name of the novel ‘Northanger Abbey’ is mentioned once: ‘You remember
that passage in Northanger Abbey..." [4, p. 215]. It is translated into Ukrainian as
‘Hopmenrepcoke abamcemso’ using the couplet of transference and literal translation
procedures: ‘Tlam ’smaecme moii ypusok 3 «Hopmenrepcokoco abamcmear...’ [7,
p. 272].

Jane Austen’s ‘Pride and Prejudice’ is not mentioned by name; however, it is
alluded to through the names of Zapp’s children, Elizabeth (mentioned 4 times) and
Darcy (mentioned 7 times), named after the protagonists of ‘Pride and Prejudice’,
Elizabeth Bennet and Mr. Darcy. The confirmation for the allusion is explicitly stated
in ‘Changing Places’ — There are two young Zapps, twins, called rather
preposterously Elizabeth and Darcy (Zapp is a Jane Austen man, of course — indeed
the Jane Austen man in the opinion of many).’ [4, p. 104] The names are translated as
‘Enizabem’ and ‘fapci’, respectively, using the procedure of transference by means
of transliteration — ‘€ mam we 0s6o€ wnux 3aniis, GIUHIOKIE, AKUX 36YMb 0080
besenyzoo — Enizabem i /lapci (3ann — cneyianicm i3 /Jocetin Ocmin, 6nache, 5K
bazamo xmo esaxicae, — Haubiibwuil cneyianicm iz [ceun Ocmin)’ [7, p. 133].

There are also two instances of direct quotation of Jane Austen’s work in
‘Changing Places’: one of ‘Persuasion’ and one of ‘Northanger Abbey’. Morris Zapp
quotes a passage from Chapter 9 of ‘Persuasion’, ‘...she found herself in the state of
being released from him ... Before she realized that Captain Wentworth had done it
... he was resolutely borne away ... Her sensations on the discovery made her
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perfectly speechless. She could not even thank him. She could only hang over little
Charles with the most disordered feelings’ [4, 184], and Chapter 31 of ‘Northanger
Abbey’, ‘Seeing in the tell-tale compression of the pages before them that we are all
hastening together to perfect felicity’ [4, p. 215]. For each quotation, the translator
provides her own translations without turning to Ukrainian editions of the said novels
— ‘...80Ha gi0uyna, HIOU 38iNbHUNACA 810 Hb02O0... He ecmuena eona 3po3ymimu, wo
xaniman Benmceopm 3po6us ye... tio2o piwyye giomaenu... Ii 6iouymms nicas yvoeo
8iOKpumms OYKeaibHO 6idiopanu il mMogy. Boma He 3moena nasimv noosxysamu
tiomy. Bowma moena mineku cxunumucs Hao manum  Yapavzom  yinkosumo
sbenmedsicena’ [7, p. 232] and ‘bo 6auamov y KpACHOMOBHOMY 3MEHUEHHI CMOPIHOK,
WO MU 8CL PA30M KEANUMOCS 00 N08Ho20 bnaxcencmsa’ [1, p. 272].

Thus, as part of our research, we investigated thematically related intertextual
markers of several types in David Lodge’s novels ‘Changing Places’ and ‘Small
World’ and the strategies for their rendering in the Ukrainian translations of the
novels. A self-compiled parallel English-Ukrainian Sketch Engine corpus consisting
of the novels’ texts served as a tool for conducting translation analysis and ensuring
the qualitative precision of the research.
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Ilempenko Anna

3000y8auKa nepuioco pieHs BUUOT OCBIMU,

Teproninbcokuil HayioHanbHULL nedazo2iunull yuigepcumem imeni Bonooumupa I namwoxa
Hayrosuii kepienux: [lynax .M., kanouoam ginonoziunux Hayx,

ooyenm Kagheopu aneniicokoi Qinonoeii ma MemoouKu HA8UAaHHs AHeNIICLKOI MOBU

TRANSLATION STRATEGIES FOR CONVEYING IRONY
IN JANE AUSTEN’S NOVELS

Irony is one of the central artistic strategies in the novels of Jane Austen,
shaping the psychological portrayal of characters and influencing perceptions of their
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interpersonal relations. It permeates various levels of the text, including dialogues,
narrative commentary, and evaluative remarks, while simultaneously revealing the
author’s critical stance toward the social norms of her time. According to literary
critic Wayne C. Booth, irony is a deliberate rhetorical device in which a speaker or
writer conveys a meaning that is opposite to the literal words, requiring the audience
to recognise the difference between what is said and what is meant in order to fully
understand the communication [7]. British literary scholar Marvin Mudrick examined
Jane Austen’s use of irony as a narrative strategy that not only develops characters
but also critiques social conventions in her novels, especially Pride and Prejudice,
Emma, and Persuasion. His work Jane Austen: lrony as Defense and Discovery
argues that Austen’s ironic technique reveals deeper moral insights beneath the
surface of polite society [9, p. 132-137].

Austen’s irony is grounded in a combination of objective humour and implicit
social critique, particularly targeting materialism, gender inequality, and rigid societal
expectations. As noted by Bahronova, irony in Jane Austen’s novels “plays a vital
role in the lasting relevance and intellectual richness of her literary works,”
highlighting that it extends far beyond mere humour [5, p. 288]. Bahronova
emphasizes that irony functions as a multifaceted narrative device, serving not only
as a source of subtle wit but also as a means of social critique, through which Austen
exposes the contradictions and limitations of Regency society. Moreover, irony
contributes significantly to character development by revealing individuals’ flaws,
misconceptions, and moral growth. It also carries an ethical dimension, encouraging
readers to question accepted norms and engage in critical reflection. Thus, according
to Bahronova, irony is central to understanding both the artistic complexity and the
enduring significance of Austen’s novels.

Rendering irony in Jane Austen’s novels poses a significant challenge in literary
translation, as it requires not only conveying meaning but also preserving the author’s
implicit evaluative stance and stylistic nuance, as well as the pragmatic effects of the
utterances, including humour, sarcasm, and evaluation. Irony’s “convoluted nature”
involves the interaction of linguistic cues and cultural contexts, which often lack
direct equivalents in target languages, thereby complicating efforts to render it
faithfully across languages [8]. The aim of this study is to analyse the translation
strategies applied to render ironic discourse in the novels of Jane Austen and to
determine how successfully these strategies preserve the semantic and pragmatic
features of irony in translation.

A notable illustration of verbal irony is found in the well-known opening
statement of Pride and Prejudice:

1) ST: “Itis a truth universally acknowledged, that a single man in possession
of a good fortune, must be in want of a wife” [4]. In Ukrainian, this is translated
as: TT: “3aecanvrosusnanor icmunoro € me, Wo 0OUHAK — Ma we U npu epyOeHbKUX
2powax — HeoOMiHHO mycumv npacHymu oopyxcumucs” [1]. The ironic effect is
achieved through hyperbolic generalisation that exposes the mercenary nature of
social conventions. In the Ukrainian translation, the phrase “epy6envrux epowax”
demonstrates expressiveness, enhancing the humorous and evaluative tone. The
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translation is based on a target-oriented strategy [6], while the applied techniques
include adaptation and synonymous substitution, ensuring both naturalness and
preservation of irony.

2) ST: "There is a fine old saying... ‘Keep your breath to cool your porridge ’ —
and | shall keep mine to swell my song" [4]. In Ukrainian, this is rendered as, TT: “€
o0Ha cmapa 000pa npuxkaska, AKy mym, 36udanHo xc, yci 3Haioms. ‘Kpawe
npomosuamu, Hidc woce Heenaod ckaszamu’. Tooc s Kpawe npomosuy i npubepexcy
ceii 3anan ons cnisie” [1]. Since the ST saying lacks a direct equivalent, the
translator uses cultural substitution by replacing it with a Ukrainian proverb that
emphasises the target-oriented strategy in translation. This approach preserves the
communicative effect of irony. Additionally, synonymous substitution is employed to
render expressive elements such as “swell my song.”

3) ST: “For what do we live, but to make sport for our neighbours, and laugh at
them in our turn?” [4]. In Ukrainian, this is translated as, TT: “bo ons uwoco mu we
Jocueemo, AK He O0aia mo2o, wob ymiwamu Cc80ix cycidie ma camum 3 HUX
ymiwamucs?” [1]. The rhetorical question “For what do we live, but to make sport
for our neighbours...” conveys irony by offering a satirical and exaggerated view of
human social behaviour. The Ukrainian translation retains the interrogative
structure while adapting idiomatic expressions to target language norms. The
modulation and contextual substitution convey the intended ironic meaning through
functional equivalence [6].

An opening line of Jane Austen’s novel Northanger Abbey used to describe the
large, unremarkable Morland family:

4) ST: “A family of ten children will be always called a fine family, where there are
heads and arms and legs enough for the number” [3]. In Ukrainian, this is translated as,
TT: “Poouny, wo mae decamvox Oimell, 3a8i#COU HAZUBAIOMb YYOOB0IO POOUHOIO, Oe
eonie, pyk i nie yinkom docmamuwvo” [2]. In this example, irony is constructed through
literal enumeration: “a fine family... where there are heads and arms and legs
enough...”. The translation preserves this structural feature through literal rendering,
which allows the comic effect to remain intact, whilethe word-to-word
translation strategy reinforces the evaluative and humorous component of the statement.

5) ST: "In every power, of which taste is the foundation, excellence is pretty fairly
divided between the sexes" [3]. In Ukrainian, this is translated as, TT: “V 6yos-sxiii
cnpasi, 0e nompiber SUUYKAHULL CMAK, nepesaza NooLIAEMbC Midc 0OoMa cmamsamu
pisnomipno” [2]. The translator preserves verbal irony, as Austen (through Henry)
lightly mocks debates about the superiority of men or women. Transposition and
modulation are employed, reflecting a communicative strategy, while explicitation is
conveyed through phrases like “suwyxanuii cmax”, which maintains the ironic and witty
tone. This strategy allows Ukrainian readers to perceive both the humorous critique of
gender disputes and the original satirical nuance. lrony directed at gender discourse is
particularly evident in the statement “excellence is pretty fairly divided between the
sexes.” The translation ensures naturalness and preserves the ironic implication through
adaptation and synonymous substitution, subtly reflecting Austen’s critical perspective.
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6) ST: “A woman especially, if she have the misfortune of knowing anything,
should conceal it as well as she can” [3]. In Ukrainian, this is translated as, TT: “4
om JHCiHYi, AKIU 6UNANA NPUKPICMb OymMu X04 SKOCb O00I3HAHOI0, CNI0 0COOIUBO
pemenvro ye npuxosysamu’ [2]. This statement exemplifies verbal irony, as it
sarcastically critiques societal expectations imposed on women. Expressivation is
conveyed through phrases like “eunana npuxpicmes” and “ocobauso pemenvro”,
which reproduce the ironic and evaluative tone of the ST. The translator employs
a target-oriented approach, using modulation (“ocobauso pemenvno” for “as well as
she can”) and explicitation to highlight the absurdity of the situation for Ukrainian
readers, thus maintaining both humour and critical commentary.

In Pride and Prejudice and Northanger Abbey, irony serves as a central stylistic
device, allowing Austen to critique social conventions, gender expectations, and
human behaviour with subtle wit and humour. The analysed examples demonstrate
that verbal irony often relies on rhetorical questions, hyperbolic generalisations, and
literal enumeration to achieve a satirical effect. Ukrainian translations preserve these
ironic nuances through a combination of functional equivalence, adaptation, and
target-oriented strategies. Specific techniques such as synonymous substitution,
expressivation, and cultural adaptation enable translators to convey both the
humorous and evaluative dimensions of Austen’s prose, ensuring that the ironic tone
Is maintained while remaining natural and accessible for Ukrainian readers. Overall,
these strategies highlight the translator’s careful balancing of fidelity to the source
text and communicative effectiveness in the target language.
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Ilpaoyn Anacmacin

3000y8a4 nepuio2o pieHs 6uUOi 0ceimu,

Bonuncokuti nayionanvuuil yHieepcumem imeni Jleci Ykpainku

Hayxosuu kepisnuk: Bacunenxo O.B.,

KaHouoam ¢hinono2iuHux.Hayk, 0oyeHm Kageopu npaKkmuku aH2niiucbKoi Mosu

KYJbTYPHI OCOBJMBOCTI AHI'VIOMOBHUX ®PA3ZEOJIOI'I3MIB
TA IIPOBJIEMMU IX IEPEKJIAJIY HA YKPATHCBKY MOBY

AHrITIiChKa MOBa € MI>KHAPOJHOIO MOBOIO CIIJIKYBaHHS, BOHAa BUCTYIIA€ MOBOIO
HayKd, TEXHIKM Ta 1H(QOpMAIIHHUX TEXHOJIOTiIH. dpa3eoyiori3Mu Ta TEPMIHH, SK
HEB1JI’€MHAa KOMIIOHEHTH MOBH, TMOIIHUPIOIOTHCS y CBITI caMe uepe3 Hei. Baxkiaupy
poJib y IIbOMY TIpOIIECi BiIrpae MacoBa KyJbTypa, 30KpemMa (UIbMH Ta My3HYHA
iayctpis CHIA 1 BenukoOpuTaHii, 3aBASKM SKAM aHDJIINCBKI (Ppa3eoiorizMu
CTAIOTh MOMYJIIPHUMH B pizHHX Kpainax [3]. [Ipote icHye mpobiieMa eKBiBaJICHTHOTO
MEepeKIaay aHIIHCBKUX (Ppa3eoJiori3MIB 1HIIMMU MOBaMH, 30KpeMa yKPaiHCBKOIO.
Otxe, oOpaHa TeMa € aKTyaJbHOIO 1 TMOLIMPEHOK B CYYaCHUX JIHTBICTUYHHMX
JOCIIKEHHSIX.

@®pazeosioriaM — 1€ CTidKe ab0 HalIBCTIKEe JIEKCHMYHE CIIOJY4YEeHHS, SIKe
BUKOPUCTOBYEThCSI B MOBI sIK e€auHe nuie. lle cnenudiuHa oguHULsS MOBH, SKa
CKJIaJIa€ThCs 3 IBOX a00 OLble CiB, 0 pa3oM HA0yBalOTh OCOOJIMBOIO 3HAYCHHS,
110 BiJPi3HIETHCS BiJl CyMH 3HaUCHb OKpEeMHUX KOoMIOHeHTiB. Hampukian, there is no
smoke without fire — Hemae aumy 6e3 BorHto, one’s heart sank into one’s boots —
Aylia mmia B sty [5].

OcHOBHI 03HaKH (PPa3eOJIOTi3MiB:

- CemMaHTHYHA IUTICHICTh

- MetadopudHicTh

- BiaTBOpIOBaHICTH Y MOBJICHHI

- Po3ainpHICTE

- HasiBHICTH He MeHIIIe ABOX MOBHO3HAYHMX CIiB [3].

OpHi€lo 3 BaXJIMBUX OCOOJIMBOCTEN aHIMIMCHKUX (Dpa3eosori3MiB € BILUIUB
iHmux MoB. [lompu Te, 10 aHIiichbka MOBa ChOTOJIHI BHUKOPUCTOBYETHCS IS
MDKHApOJIHOTO CHUIKYBaHHSA, y ii (pazeosoriyHoMy CkJaai 30epiraroTbCs CIiiau
PI3HMX MOB 1 KyJbTYp. 3HayHa KUIbKICTh (Dpa3eoJOTIUHUX OJUHUIL MOXOAWUTH 13
(dpaHIy3bKO0i, TATUHCHKOI, TPEIbKOI, 1CITAHCHKOT Ta 1HIMX MOB. Hampukias, BUCTIB
not worth the candle moxonuts i3 dpaniry3skoro le jeu ne vaut pas la chandelle, a
fifth column 3 icmaHchbKkoro quinta columna, mo mMOB’s3aHO 3 MOISAMH
I'pomansHchkoi Bitinu B Icnanii 1939 poky [3].

[HIIOIO XapaKTepHOIO PHUCOI0 AHTIIMCHKOI (hpazeosiorii € BapiaTUBHICTH, IO
BioOpakae il THYYKICTb 1 PI3HOMaHITHICTh. DPpa3eosoriuHi OAMHMIIL MOXKYThb
3MIHIOBATHCS 32 (POPMOTO, CTPYKTYPOIO Ta 3HAYEHHSIM 3QJICKHO BiJl PI3HUX YMHHUKIB.
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3okpema, ¢Gpa3eosori3MH MOXKYTh MaTH Pi3HI (OPMHU 3aJE€KHO Bl reorpagpiqHoro
periony abo miamekty. Hanmpukmax, amepukancekwii Bapiant break a leg mae
BimoBiAHUK ChOOKAas B aBCcTpalmiichKii aHTITIHCHKIH MOBI [3].

MosnBa TakoX 3MiHA CHHTAKCHYHOI CTPYKTypu abo MOpAAKY CIiB, SIK Y
Buraaky Spill the beans Ta spill one’s beans. Kpim Toro, cocrepiraerbest JeKCHIHA
BaplaTUBHICTh, HAPUKIIAL t0 add fuel to the fire i to add fuel to the flames. 3Ha4eHHS
(dbpazeonoriaMiB MOXKe 3MIHIOBATHCS 3aJIe)KHO BiJl KOHTeKCTy. Hampukian, 10 see eye
t0 eye MoJKke 03HAYATH SIK «IIOTOKYBATHUCS», TAK 1 «100pe JTagHaTH Mixk co0oro» [3].

®pazeosiori3Md MOXKYTh 3MIHIOBATHUCS 3 4acoM, HaOyBalOud HOBUX 3HAYECHb.
Hampukmnan, to go viral crouarky o3Ha4yajio TMOIIUPEHHS BIpyCy, a ChOTOJHI
BXKUBAETHCS JIJIS1 TIO3HAUEHHSI IIBUAKOTO PO3MOBCIODKEHHS 1H(OpMAIIl B 1HTEpHETI.
®pazeosoriaMu MOXYTh MaTH SIK CTaHAApTHI, TaK 1 CJICHTOBI BapiaHTH, IO
BiJIoOpakae B3a€EMOJIII0 MK O(IIIHHOI0O MOBOI Ta MOBJICHHSM PI3HHX COIIAJIbHUX
rpyn. Hampuknan, to pull someone’s leg mae cnenrosuii Bapiant t0 yank someone’s
chain [3].

Takox 1CHYIOTh BaplaHTH, 3yMOBJIEHI COLIAJIBHUMU a00 perioHaIbHUMHU
ocobmmBocTsamu. Hampukiaa, to be on cloud nine moxxe 3MmiHoBatucs Ha to be on
cloud seven, a to be in the doghouse y 6puTtancerkoMy BapiaHTi Bigmosigae to be in hot
water [2].

AHrmiiceka (paszeosiorisi TakoX XapaKTePU3YEThCS 3MINIYBAHHSIM CTHIIB,
BUKOPHCTaHHSAM ipOoHii Ta capka3my. Hampukiaza, Bupas to take the cake moxxe matu
SIK IO3UTHBHE, TaK 1 ipOHIYHE 3HAYCHHS 3aJIC)KHO BiJ KOHTEKCTY [3].

®dpa3eosoriuHl OJUHHUIN YacTo 0a3yloThCsd Ha MeTadOpUYHHX oOpazax, IIo
JoroMarae rnepeaaBaT CKIaaHi AyMKH Ta emorrii. Hampukiazn, to have a skeleton in
the closet o3nauae nmpuxoBany Taemumuito, a to let the cat out of the bag—poskputu
cekper [3].

[Tepexnan (paszeosiori3mMiB € akTyaJlbHOK TEMOIO ISl MEepeKiIaaadiB, OCKIIbKH
caMe Iiepefaya I1HIIOMOBHUX ()pa3eosioTi3MiB  BUKJIMKAE 3HAYHI  TPYAHOIII.
®pa3zeosorisi BIAITpaE BaXJIUBY POJb Yy MOBI 3aBISIKU CBOEMY CEMaHTUYHOMY
OararctBy, OOpa3HOCTiI, JIAKOHIYHOCTI ~Ta  BHpa3HOCTl. BoHa  MUPOKO
BUKOPUCTOBYETHCSI B YCHOMY MOBJIEHHI, a TaKOX Yy XYAOXKHIA 1 MOJITHYHINA
niteparypi. Bubip cnoco0y nepekiiaay 3ajaexuTh Bijl 0COOIUBOCTEH (Ppa3eosioriyHol
OJIMHUII, SIKy TIEpEeKyajad Mae€ TMPaBWJIBHO PO3MI3HATH ¥ Tiepenatu ii 3HAYEHHS,
00pa3HICTh 1 EMOIIHHICTD.

OcHoBHI criocoOu niepekaany Gpa3eosori3miB :

1. ®pazeonoriuamit CKBIBAJICHT, TOOTO nepenayda dbpaseosorizma
(bpazeonoriaMoM, — € HalKpammmM crocodoM. BiH MOXITUBHIA TO1, KOJIHM aHTJIHChKA
Ta yKpaiHChKa MOBH 3al03WUMIN (Ppa3eosoriyHuil 3BOPOT 3 IHIIUX MOB (HaiYacTiIe
kinacuuHux): Strike while the iron is hot. — Kyii 3ami30, moku rapsige [2].

2. [lepexnan ¢pa3eosioriyHUM aHAJIOrOM, TOOTO BUKOPUCTAaHHS B YKPAiHCBHKIM
MOBI1 (hpa3eoIOTIYHUX OJMHUIIb, SIKI MAlOTh T€ camMe 3HAYEHHs, ajie SKl Mo0yaoBaH1
Ha iHImIOMY o00pa3i. [Ipu TakomMy mepeksaal Ciiji BpaxOBYBaTH, IO YKpaiHCHKUM
o0Opa3 MOBHHEH OyTH HEHTpaJbHMM IIOJ0 HaIlloHaJbHOro 3abapmieHHs: Absence
makes the heart grow fonder. —Biacranp nmocuinoe mouyrrs [2].
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3. [lepeknan kampkow, TOOTO cmpoOa CKOIMIIOBATH aHTJIIMCHKUNA 00pa3 i
CTBOpHUTH CBOIO (hpazeosoriuny oauHHIO. [Ipu Takomy crmocobi Tpeba mam’sTaTH,
10 00pa3 MOBUHEH OYyTH 3p03yMisiuM, MeTadopuyHe, IEPEHOCHE 3HAYEHHS TOBUHHO
BHUXOJUTH 3 TipsiMoro 3HadeHHs: Little pitchers have long ears. — ¥V manux miteit
BEJIMKI Byxa [2].

S0 B mepekiiaji € peajis, TO BOHA TIOBUHHA OYTH 3pO3yMLUIOI0 YKPaiHCHKOMY
gyutadesi: 10 carry coal to Newcastle. — Hixto He Bo3uTh Byriuisa B Herokaci.

4. OnucoBuil mepekiaa — BigMOBa Bija mepekiany ¢paseosorizmom: to cut off
with a shilling. — 3anumuTn 6e3 cnagmunu. [2].

Jlo ¢pa3eosoriuHuX 3BOPOTIB BIJHOCATHCS TaKOXK 1 KpWIaTi BUpa3d Ta
MOCHJIaHHS, 1110 ITUPOKO BXXKUBAIOTHCS y PI3HUX TUIIAX MOBJICHHS TACTHIISIX MOBH. J[0o
iX yucia BITHOCATBCS 1 PI3HI LUTATH — JITEPaTYpHOrO Xapakrepy, 010ieizmu,
BUCIIOBJIIOBAHHS icTopuyHUX oci0 Tomo. Ilpu iXx mepemaui mepekiiazgad MOBHHEH
KepyBaTUCA TPAIAULIEIO, IO ICHY€E B YKPATHChKIM MOBI1, HE3aJI€KHO B1Jl CJIOBHUKOBOTO
3HAYEHHS CIiB, IO BXOAATh JO CKJIaay Bupa3y. TyT YacTo CIOCTEpIraeTbes
PO3XO/UKEHHSI MK YKPaiHCHKOIO Ta aHINIMChbKO MoBamMHu. OJHE 1 T€ X CJIOBO, IIO
BXOJIMUTh JI0 CKJIAJly PI3HUX BHPA3iB B aHTJINCHKINA MOB1, MOXE BUMaraTH Mnepexkiagy
PI3HUMH CJIOBaMU Y 3B’SI3KY 3 YCTAJIICHOO B YKPAiHCHKil MOBI Tpaauiieto [2].

Orxe, mepeknan (ppa3eosoriamiB 3 aHIVIIMCHKOI HA YKPAaiHCBKY L€ JOBOJII
CKJIaJiHa CIipaBa ISl nepekianada. He MoxHa BBakaTw, IO ISl TpoOJemMa BKe
MOBHICTIO BHUpilieHa a00 HE € aKTyaJbHOW, a/p)kKe B PI3HUX cdepax MOCTIHHO
3’ ABJISIFOTHCSL HOB1 BUpa3H, a BKe BiJIoMi (Ppa3eosoriaMu 3 4acoM MOXKYTh 3MIHIOBATU
CBO€ 3HaueHHs. Dpa3eoori3Mu TICHO MOB’A3aH1 3 KyJbTYpOI HapOIy, TOMY ITiJI 4ac
MepeKyaay BaXIMBO MepefaTH He JIUIIE 3MICT, a i HaI[lOHAIbHUA KOJOPHUT. Takox
BapTO Mam’ATaTH, 10 OJIHE i T€ caMe CIIOBOCIOIYYEHHS MOXKE OYTH K 3BUYANMHUM,
TaK 1 ()pa3eoJOrIYHUM — 1 3pO3YMITH 1€ MOXKHA TUTBKH 3 KOHTEKCTY. 3HAHHS PI3HUX
TumiB (pazeonorizmiB (iXHbOI OyZAOBH, CTHIIIO Ta 3HaYEHHs1) JOMIOMAarae nepekiagaqy
MPaBUJIBLHO TEpEeJaTH 3MICT 1 Kpalle 3pO3yMITH, IO € BaXJIMBUM MJIA KYJIbTypU
MEBHOTO HAPO.Y.
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PECULIARITIES OF UKRAINIAN VIDEO GAME LOCALIZATION

Most people understand the term “video game localization” to mean simply
“translation of video games,” since in both cases, information is transferred from the
source language to the target language. However, if we examine the definitions of
localization proposed by various scholars, it becomes clear that this statement is not
entirely correct.

Some scholars ultimately view localization as a hybrid form of translation, since
it combines features of other translation genres, primarily software localization and
audiovisual translation, as well as literary and technical translation. In return,
O’Hagan and Mangiron raise the question in their work of whether localization
encompasses translation, or whether translation is a broader concept that includes
localization as a distinct branch of the field. Ultimately, they suggest using the term
“video game localization” to refer to industry practice, and “video game translation”
to refer to the work of the translator [5, p. 19-21].

In the gaming industry, it is also common to classify localization into four types:

1. Full localization. This type of localization involves a complete translation
of the text, as well as voice acting for games.

2. Partial localization. This type of localization involves translating text and
other linguistic elements, such as the user interface and subtitles, while the audio
remains in the original language.

3. Localization of game instructions. In this case, the instructions and rules
are translated, but the game itself remains available only in the original language.

4. Absence of localization. Some developers choose not to localize their
games at all, meaning the game is available only in its original language [3, p. 190-
191].

Video games are multi-layered products that combine elements from various
levels. Of course, there is no denying that textual components are the primary focus
of researchers; still, the audiovisual components should not be completely
disregarded. By comparing the classification of various video game elements, as
proposed by Bernal-Marino, as well as by O’Hagan and Mangiron, the following
main categories of all elements can be identified: manual (characterized by
conciseness and clarity, frequent use of the imperative mood, and the mandatory
inclusion of proper nouns), packaging (characterized by limited space for text,
alluring promotional texts with concise technical information and legal notices),
“readme” file (containing technical vocabulary about adjustments), official website
(combines a promotional text with a journalistic one, and technical details), dialogues
(contain salutations, proper nouns, ellipses and different peculiarities because of
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characters accent or speech pattern), user interface (characterized by limited number
of characters and technical aspects of game), graphic art with words (require
modifying images), descriptions(depend on the video game genre, vary in style).

Although classifying games by genre is standard practice in the gaming industry,
the concept of a video game genre is overly broad, as games today typically combine
elements from different genres. However, after considering the various options
proposed by Rauscher [2, p.17], Costales, Berens, and Howard[3, p. 390], it is
possible to identify several main categories and their key linguistic and technical
characteristics:

1. Actions. Significant challenges can arise when localizing action games for
regions with strict censorship of violence, politics, and death.

2. Simulators. Alongside entertainment, these games can be used to teach
specific disciplines and prepare for real-life situations. Therefore, the accuracy of
specialized terminology and the precise localization of all elements and instructions
are of the utmost importance in this genre.

3. Role-playing games. The translator’s understanding of a large number of
dialogues and their nuances can be a decisive factor in the quality of the product’s
localization. In most cases, these games are set in a fantasy world inspired by the
Middle Ages, so the translator must take into account the authors’ neologisms, as
well as the period.

4. Strategy games. Some strategy games may be based on real-world events,
such as World War 11 in the “Hearts of Iron” series, or myths and legends of different
countries in “Age of Mythology”. This requires the translator to possess knowledge
of and pay close attention to a specific historical period and/or culture.

5. Adventure games. Of all the major types of video games, this genre focuses
most heavily on the narrative [2, p. 17]. These games may include puzzles,
deciphering messages, searching for and using various tools, unlocking locked doors,
and discovering and exploring new locations.

6. Logic games. These games require players to solve various types of puzzles;
the instructions and descriptions should be understandable, especially if the puzzle
itself includes elements related to cultural phenomena or linguistic features.

7. Sports games. For example, in F1 games, the translator must be well-versed
in the sport’s terminology, as it involves various technical details related to the
construction of the race car that must be considered during translation.

To achieve adequate localization, Fernando Costales identifies the following
strategies: domestication and foreignization, as well as zero translation, transcreation,
and literal translation [3, p.388]. The most important of these for localization are the
strategies of domestication and fornication, which is why most scholars prioritize
them.

Domestication requires the translator to focus on the target audience and strive
to adjust the source material as closely as possible to their preferences. This involves
replacing the linguistic, cultural, and stylistic elements of the source text with
equivalents that are familiar to the target audience and meet their expectations, while
adhering to the target language’s linguistic norms. For example, in the game
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“Baldur’s Gate 3”, the translators replaced the name of the race “dragonborn” with
the word “mpaxonnui.” This term was formed according to the rules of Ukrainian
grammar using the suffix “-uu,” which indicates belonging, since the “-born” part of
the original word has the same meaning. Another well-known example of
domestication in the technical aspect of this game is the replacement of the word
“interface” with “mieBummno.” The translator himself explains that, during the
translation, he was guided by the logic that “interface” implies a certain interaction
with the game through various visual elements (face) of the game[6]. Thus, the
component of the word denoting “interaction” was replaced with derivative of “mis,”
and “face” became part of “-Bumno,” which derives from the word “Bua,” meaning
appearance. Eventually, due to negative fan reaction, this translation was removed,
and “interface” was transcoded.

The core principle of foreignization is to focus on the original author, with the
translator striving to remain true to the original text to preserve its linguistic, literary,
and cultural nuances and its unique charm. This strategy is commonly used when the
cultural context is important for the source material. For example, while the
domestication strategy was applied to some races, the githyanki were written using
transcoding. The word itself comes from the game’s fictional language and means
“followers of Gith” or “children of Gith,” and to demonstrate that this race
communicates in its own language, the decision was made not to use the
domestication strategy. Also, speaking about technical aspects, during the game’s
loading screen, you can find a pop-up message that looks like this: “BukopucroByiiTe
‘Page Up’ ta ‘Page Down’ mns macmtabyBanHusi.” The sentence was translated,
except for the keys, because if you look at the keyboard, those keys are labeled in
English and not Ukrainian. In this case, foreignization makes it easier for players to
find the right keys when customizing the game’s appearance to their liking.

In summary, video game localization is a multi-stage process whose primary
goal is to adapt a video game’s content to the target market, taking into account
cultural factors and legal regulations, while applying various strategies to ultimately
meet the needs of potential players.
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FILMONYM RENDERING STRATEGIES
FROM ENGLISH INTO UKRAINIAN

There is no denying the exponential growth in the number of films, series, and
anime titles over the last couple of decades. Such rapid development invites the
discussion of measures to be taken to the goal of furthering this expansion. These
measures, of course, are ways of rendering and adapting the products of the
cinematography industry into a multitude of languages worldwide, including
Ukrainian. Recent studies on the subject were carried out by such Ukrainian scholars
as Podoliak & Zubrytskii [9], Horda & Pushyk [7], Huzul & Fedyk [8], etc.

In their works, these scholars analyzed the methods employed by translators in
the process of rendering titles of foreign filmonyms into Ukrainian. A number of
classifications of methodologies were provided; in particular, the study by Horda &
Pushyk [7] offers detailed descriptions of systems developed by other linguists in the
past. In our work a system of 12 processes designed by Newmark [4] will be our
frame model. This specific system was chosen to better represent changes that occur
during the usage of domestication and foreignization strategies. As mentioned in the
study by [6], the concept of these two strategies was developed in the 1990s by
Venuti L. and has since captured the attention of many scholars, leading to a trend in
Ukrainian linguistic studies [1].

The goal of our research was to compare the titles of various filmonyms in
English and their translation in Ukrainian, conduct a translation analysis and
enumerate the most productive means of rendering the titles based on the
aforementioned classification by [4].

The material for our study was compiled from a Wikipedia article listing
animated projects and series airing on the Ukrainian entertainment TV channel
‘QTV’ from its inception until its closure [5]. This list is divided into 3 categories:
anime, series, and animated series. One must understand that the category of
animated series also includes some stand-alone, non-serialized animated projects; the
same holds for the category of anime titles, albeit to a lesser degree. Western
animation and anime were considered 2 separate entities based on the multitude of
cultural, narrative, and diversity factors that greatly affect naming conventions [3],

2].
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The largest number of translated titles across all 3 filmonym categories belongs
to the procedure of transference. Newmark identifies transference as the act of taking
a word from the source language and putting it into the target language text without
changing its form [4, p. 81]. This procedure also allows for transliteration and, to a
degree, transcription, as is typical for titles that include neologisms and proper nouns:
‘Hellsing — Xemncine’, ‘Mr. Magoo’ — ‘Micmep Maey’. Although the biggest
disadvantage of choosing this procedure is clearly observed in titles where wordplay
was not preserved: ‘Beavis and Butt-Head’ — ‘bisuc i bamxeo’ the name of titular
character rendered via transcription leads to the loss of its funny nature; ‘Gungrave —
TI'anepens’ translated in much the same way nullifies the evocative nature of such
name and doesn’t provide clues as to the context.

Direct translation, i.e., choosing the primary equivalents to words from the
source language or corresponding structures in terms of grammar [4, 69], is the
second most productive method of rendering titles, owing to the memorability factor
that dictates that for the titles to be brief and composed of simple words from neutral
‘everyday’ vocabulary [2]: ‘Heroes — I'epoi’, ‘Strait Jacket - I'amiena copouxa’,
‘Green Lantern — 3enenuii nixmap’.

The third most productive procedure of rendering filmonym titles is shift or, as it
is also referred to, transposition [4, p. 55]. A procedure like this involves certain
lexico-grammatical transformations that result from English and Ukrainian being
analytic and synthetic languages, respectively. Most notably those transformations
include permutation (‘Duel Masters’ — ‘Maicmpu /[yeni’, ‘Dragon Hunters’ —
‘Mucnueyi na opaxonis’) and nominalization (‘The Angry Beavers’ — 3rioku 606pu’).
It should be noted that, despite this procedure being the third-largest contributor,
none of the titles belong to the category of regular series; all are animated series and
anime, which can be explained by the series titles being made up of proper nouns that
require transference.

Gratuitous use of transference, as mentioned above, showcases a conscious
disregard for cultural appeal to the Ukrainian audience, instead relying on intrigue
caused by foreign-sounding titles. Literal translation may also lose the cultural
connotations of the words chosen for the title, despite their seeming simplicity. The
same concerns titles rendered via shift, since it appeals mostly to the grammatical
norms of the target language and does not concern neutral, universal lexemes present
in the filmonym. This leads to the notion that estrangement of the target audience’s
culture and neutralization of titles are indicative of translators choosing foreignization
as the primary strategy.

To conclude, this study continued the trend amongst Ukrainian scholars of
analyzing filmonym titles and their translation into the Ukrainian language. The
diversity of our material provided ample opportunities to compare and classify the
data extracted after thorough analysis, using Newmark’s 12 procedures as a
framework. The most productive methods of rendering the titles of regular series,
animated series, and anime from English into Ukrainian were transference, literal
translation and shift (or transposition). This means that foreignization is the dominant
strategy in our sample of titles, rather than domestication.
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ooyenm xagheOpu aneniicokoi inonoeii ma MemoouKy HA84aHHsA AH2IIUCLKOI MOBU

OCOBJIMBOCTI IEPEKJIAJY AHI'JIIMCBKUX ®PA3EOQJIOT'I3MIB
13 KOMIIOHEHTOM HEART YKPATHCBKOIO MOBOIO

®pazeosiorizMu aHTIIHCHKOT MOBU BUPI3HAIOTHCS BUCOKHMM PIBHEM OOpPa3HOCTI
Ta 1IIOMAaTUYHOCTI, MO YCKJIAJHIOE 1X MEPeKNIaJl YKPAaiHCHKOI MOBOIO, OCKUIBKH
BUMarae mnepeaadi He OyKBaJIbHOTO 3HAYEHHS, a 3MICTY Ta KYJbTYPHO-€MOIINHOTO
KOHTEKCTY. YCHIIIHUN TNepekial TaKuX OJWHMIIb MOKJIMBUU JHUIIE 332 YMOBH
BpaxyBaHHS MOBHHX, KYJIbTYPHHX 1 TICHUXOJOTIYHHX OCOOIMBOCTEH 000X
JHTBOKYJIBTYD.

[Ipo6nematuka dpaszeosorii AOCHIKyBajlacsd YKPAiHCHbKUMU HAYKOBIISIMH,
3okpema H. Jlsvok, JI. XKykopcekor, O. AHApieHKO, K1 aHali3yBalM CTpaTerii
nepeknany (Qpaseonoriunux oauHups [1], a Takox . 3aBapuHCHKOIO, IO
TOCITIKyBaJla  JIIHTBOKYJIBTYPHI — acriekTu  ¢paseonorii  [2].  Dpaszeonorizmu
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BHU3HAUAIOTBCA K CTIMKI CHOMyYeHHS CJHIB 13 TOBHICTIO a00 YacTKOBO
MEPEOCMUCIICHUM 3HA4YCHHSIM, SKHUM BIIACTUBI CTPYKTypHA CTIMKICTh, CEMaHTHYHA
IIITICHICT Ta BiITBOPIOBAHICTH [3; 4].

AKTyallbHUM € MIDKMOBHE 3ICTaBJICHHS CTIMKHX CIIOBOCIIONYYEHb, OCKUIbKU
BOHO BHSBJISIE BIAMIHHOCTI y MOBHIM KapTHHI CBITY Ta KyJIbTYPHOMY OCMHCIIEHHI
eMoliifHo1 cdepu. K0 B aHTTINCHKIA MOBI JOMIHYE «Ceplie», TO B YKpaiHCHKHX
eKBiBaJIeHTax yacTimie ¢irypye «aymay». Lle mpocrexyerscs y mapax: “to open one’s
heart to smb” — «BigkpuTu aymy» Ta “to touch deep to the heart” — «mpumactu 10
Ty,

KonmenT heart B aHrmiiicbkoMy MOBJCHHI BigoOpakae BHYTPIIIHIA CBIT
JOJIMHY, i1 eMOLIMHO-TICUXOJIOTIUHY cdepy, sika MPOTUCTABISETHCS PalllOHATBHOMY
MOYaTKy, BOJAHOYAC BiH CUMBOJII3YE IIUPICTh, TOOPOTY Ta TOOPO3UUIUBE CTABJICHHS.
[Ipore y dpaszeomorizamax “heart of stone” ado “heart of flint” et xommoneHr
Ha0yBa€ MPOTUJIEKHOTO 3HAYEHHS, MEPEJal0Yn YEepPCTBICTh, EMOLIWHY XOJIOAHICTh 1
Ha/IMIpHY palioHaJbHICTh. TOMy Tiepekian ¢paszeosiori3miB i3 KommnoHeHToM heart
noTpedye HE JuIle JIHTBICTUYHOI KOMIETEHIli, a ¥ TJIMOOKOro pO3yMIHHSA
KYJIBTYPHO-CTHYHHUX Ta EMOIIIMHO-CMHICIIOBUX 0COOJIMBOCTEH 000X MOB [1].

Icropruna cuHOHIMIKA Jekcem heart, soul Ta spirit B aHrmiicekiii MOBI
KOPEHUTBhCA Yy APYiIUYHUX YABICHHSIX MpPO Oe3cMepTs Ta peiHKapHAIilo JIyIi.
CydacHa » aHTJiChbKa JIIHTBOKYJIBTYpa BIJJ3HAYAETHCS AaKTUBHUM BXKUBAHHSIM TaKUX
CTHJIICTUYHUX 3ac00iB, SK JITOTAa Ta MEWO3UC, KOTpl MOOyAOBaHI Ha MOJBIHHOMY
3anepeyeHHl a0 MPUMEHIIIEHHI Ta HE BKa3yHOTh HAa €MOIlIHY OOMEXKEHICTh HOCIIB
MoBU. HaBmaku, BOHM € 1THCTpyYMEHTaMM peaii3allii TpaJuIliiHOI CTPUMAHOCTI Ta
CTHKETHOT BMMOTH TNPUXOBYyBaTH mo4yTTs. Hanpuknam, BucmiB “This isn’t very
unusual” € npUKIATOM JIITOTH, OCKUIBKM Yepe3 3alepeucHHsS MepeIacThCs
CTBEP/KYBaJIbHE 3HAUCHHS «II€ IIJIKOM 3BHYaiiHa piu». Takuii crocid BUCIOBICHHS
MOM’SIKIITY€ KaTeTOPUYHICTh CYIKESHHS.

Meiio3zuc pearizyeThcsi, 30KpeMa, 3a JONMOMOTOI0 iHTeHcudikaropa quite. V
BUCIIOBI “That sounds quite worrying”’ eMOIlIiHa OIlIHKAa HABMUCHO 3HIKYETHCSI, 110
y TIepekiaAl NepelaeTbes SIK «Ue JOBOJI TPUBOXKHO». Y Takuil cmocid peanbHa
IHTEHCUBHICTh TEPEXKUBAHHS CBIAOMO NPUMEHIIYETHCS BIAMNOBIIHO JO HOPM
aHTJICHKOTO MOBHOTO €THKETY.

B aHrmiiicekiil JIIHTBOKYJIBTYpi KOHIIENT SOUl € KIFOUOBUM Jjisi TIO3HAYCHHS
JYXOBHOI OJTM3BKOCTI, IO SICKPABO LIFOCTPYE BUpa3 ‘‘soul mate”, B yKpaiHCHKiil MOBI
oMy BIZIOBIJIA€ JIEKCEMa «piAHa Tylna» abo «OIu3bKa Mo AyXy JIIOAUHAY, Je JIeKceMa
«IyX» BHUCTYNA€ YaCTKOBUM CEMAHTHYHUM BIAMOBIIHUKOM. YacTo crocTepiraerbcs
CHHEPIis KOHIICNTIB Cepisd Ta Ayl B OJHIN imioMi, Hanpuknam, “with all one’s heart
and soul” — ycim cepriem, ycima (idpamu mayii. [le 3yMOBIeHO TuM, 1110 B YKpPaiHCHKIi
MEHTAJILHOCTI caMe «IyIlla» € MIMPIIAM OCePeaKoM MmouyTTiB. OKpeMy Hilly 3aiimae
aekcema heart, sika, kpiM eMOIHOCTI, BepOasi3ye BOJbOBI SKOCTi: MYXKHICTb — ‘70
pluck up one’s heart” Ta He3naMHIiCTb — ‘“‘to take heart”. JIuHaMiKy TOYYTTIB
nepenaTh npeaukatuBHi Mozaedi (Subject+Verb), nme ceprie «kpaerbes» — breaks,
«raHe» — Melts abo «mocMixaeTbes» — SMileS, a MUpICTh TPaJMIIIAHO alellioe 0
«rmuOuHu cepis» — ‘‘from the bottom of one’s heart”. AHrmiiceEKl (pa3eosiorizsMu 3
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heart 1eMOHCTPYIOTP BHCOKHH pIBEHb aHTPONOMOP(I3MY, OCKUIBKH  CEpIie
CIIPUIMAETHCS SIK KUBUM, MaTeplalbHuil cy0’ekT, 3natHuil Ha (izuyni aii. Hatomicts
soul BucTymae sk abCTpaKTHA, CTaTHYHA CyTHiCTh. OCKibkH heart — mie opraH, ToMy BiH
«mie». [lepeknamay Mae BIATBOPIOBATH III0 JUHAMIKY Yepe3 MPEeIuKaTUBHI MoJemi: “my
heart leaps for joy” — cepue «ctpubae» (pami€), “the heart rules the head” — cepue
«Kepye» (IOMIHYE HaJ PO3yMOM).

B ykpaiHCBKiil JIHTBOKYJBTYpl KaTeropis <«Jylia» BHUCTYINA€ EKBIBAJICHTOM
BHYTPIIIHBOTO CBITY Ta JKUTTEBOI CWIM JIOAWUHH, IO 3YMOBIIOE il AKTUBHY
anTporniomopdizarito y ¢ppazeonoriunomy Gonai. BogHodac «cepiie» € CijbHUM IS
000X KyJIbTYp CHUMBOJIYHUM SIIPOM €MOI[IHHOTO Ta JyXOBHOTO  JKHUTTS.
Etumosoriune kopinHs aHriidicekoro heart (mparepm. khertan, IIIE€ ker-)
JIEMOHCTPYE CIOPITHEHICTh 13 JaTUHCHKUM COr, TpenbkuM kardia ta cioB’sTHCHKUM
«cepue». CeMaHTHUHE T10JI€ CJI0OBA OXOIUIIOE HE JIUIIE aHATOMIYHUI OpraH 4 UEHTP
npeAMeTa, a W cakpaJbHE MICHE 30CEPEIKEHHsS TMOYYTTIB Ta IHTEJIEKTyaJbHY
byHKIIiFO TaM’sITi, HanpuKIan, y ¢ppaseonorizmi “to learn by heart ™.

KoHuenTtu «cepue» Ta «1ylia» B aHTJIACHKINA Ta YKPaiHCHKIN JIIHTBOKYJIbTYpax
BUCTYMAIOTh YHIBEPCAIBHUMHU IIEHTPAMU JYXOBHOTO i €MOILIMHOTO JKHUTTA, 1€
CIIBHE 1HIOEBPOICHChKE KOPIHHSA Ta OararorpaHHa CEMaHTHKa JiekceMu heart — Bin
aHaToMil J0 MaM STl — NEPEIUTITAIOThCS 3 XapaKTEPHOK Uil YKPaiHChKOi MOBU
aHTporroMopdizaliiero ayIi K JHKepena )KUTTEBOI cuitu [2].

OTxe, mepekiaa aHMIUChKUX (Ppas3eosoriaMiB 13 KOMIIOHEHTOM heart
MOKJIMBHI JIMIIE 32 YMOBH BIJIMOBH Bijl OyKBasli3My Ha KOPHUCTh (YyHKIIIOHAJIHHO-
CTIWJIICTUYHUX aHasoriB. KIr04OBOIO cTpaTerielo € BpaxXyBaHHS KOHIIETITYaJIbHUX
BIIMIHHOCTEH: aHTJIHCHKOI aHTporoMopdizallii «cepIs» K AIEBOTO LEHTPY €MOIIIH
Ta YKpaiHChKOT JOMIHAHTH <«JIYII» SIK MipWjia BHYTPIIIHBOTO CBIiTYy. Bukopuctanus
TpaHchopMarlliii mpu nepekaanal cymMiKHUX KoHIentiB (Soul, spirit) ta amamTaris
CTUJIICTUYHUX (PIryp NpUMEHIICHHS (JITOTH, MEHO3UCY) T03BOJISIIOTH 30€perTu
MparMaTHYHui e(PeKT 1 KyJIbTypHY crienu(iKy nepiiopkepena.
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