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O.T. JIETKVH

HKIJIbHA MY3NYHA OCBITA KPEMEHEYYMHHU B KOHTEKCTI PO3BUTKY

MY3AYHOI KYJbTYPH BOJIMHI 20-30-X POKIB XX CTOJIITTS

Y cmammi Oocniosiceno ponv wkineHoi mysuunoi oceimu Kpemeneuyunu y xynomypHitl
nonimuyi Boauni 20-30-x poxie XX cm. Pozensinymo ocobausocmi my3uyHoi oceimu 5K CKAa0080i
HAB4AIbHO20 Npoyecy y WKiIbHUX oceimuix 3akiadax Kpemeneuuunu yvozo nepiody. Ilpocmediceno
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smicm [ opmu sukaadanusi npeomema «Cnisu» y wxonax Kpemenewuunu, oocuioxceno npozpamy
nposedenHs ayouyii-konyepmis 03 yunis. Oxpecieno cneyuixy my3utHo-ecmemudnoi OisLIbHOCMI Y
WKONAX Kpaio ma NpoCcmediceHo ii 6niue Ha po3sumox My3uuroi Kyaemypu Boauwni 0ocaiodcysanoeco
nepiooy.

Knrouoei cnosa: Kpemeneyuuna, Bonunb, wKinbHa mMy3uuHa oceima, My3uuHa Kyismypd, KOH-
yepmu.

O.T.JIETKVH

IKOJBbHOE MY3bIKAJIBHOE OBPA3OBAHUE KPEMEHEYYHNHBI B KOHTEKCTE
PA3BUTHS MY3BIKAJIbHOM KYJIbTYPbI BOJIBIHHA 20-30-X TOJIOB XX BEKA

B cmamve uccaedosana ponb wKOILHO2O MY3bIKATLHO20 0Opazosanus Kpemeneuuunvi 6
Kkynomyprot noaumuke Boavinu 20-30-x 20006 XX 6. Paccmompeno 0cobeHHOCU MY3bIKAIbHO2O
00pazoeanus Kax cocmasnsiowel yuebHoeo npoyecca 8 WKoIbHbIX yueOnvix 3aeedenusx Kpemeneu-
yumsl 3mozo nepuooa. Ilpocredxceno codepocanue u gopmul npenodasanusi npeomema «llenue» 6
wxonax Kpemeneuuunvi, uccnedosano npocpammy npogedeHus ayouyuti-koHyepmos 0iisl YUeHUKOS.
Ouepueno cneyughuxy my3vlKaibHO-ICMEMUYHOU OesIMeNbHOCU 6 WKOAX Kpasi U NPOCIENCEHO ee
GIUSIHUE HA PA3GUMUE MY3bIKATLHOU KYAbmypbl Bonvinu ucciedyemozo nepuoda.

Knwouesvie cnoea: Kpemeneuyuna, BonviHb, wkonvHoe My3vlKaabHoe 00Opazogawnue, My3vl-
KanvbHas Kyaiwmypd, KOHYepmol.

O. H. LEHKUN

SCHOOL MUSIC EDUCATION OF KREMENECHCHYNA IN THE CONTEXT OF VOLYN
MUSIC CULTURE IN 20-30 YEARS OF THE 20-TH CENTURY

The aim of the article consists in integral investigation of the specific content and forms of
music education in Kremenets’ schools in 20th — 30th of the twentieth century. The specific of music
and aesthetic activity in schools of the region was outlined, the content and forms of teaching the
subject «Singing» were revealed, while analyzing, systematizing and generalizing archival sources
and numerous teachers’ scientific works on the issue of school music education in Kremenets region
of the under investigation period.

As a result of investigation it was found out that after school reform of 1932, conducted by the
Ministry of Beliefs and Public Education of Poland, new programs were implemented into the
educational process. In order to make absorption of songs better and to strengthen children’s interest,
the plays and dramatization of the works they studied at the lessons of singing, were included into
primary school program (1-2 forms). Analysis of the articles published at the pages of a local
magazine «Life in Kremenets» proves that such kind of singing was repeatedly tabled in the program
of concert performances .

The new program on singing included the introduction of obligatory music audition-concerts
which took place once a month. The requirements for conducting auditions have been considered:
high and qualitative level of conducting according to the plan and age characteristics of children.
Particular attention was paid to the teacher’s introductory speech. Duration of auditions should not
exceed an hour and a half. For better revealing the content of the lesson it was recommended to use
the following aids: illustrations, portraits of composers, tables, and the like. It was also recommended
to use comments to selected works that had to be simple and accessible to the audience.

Great importance in the study of singing in schools was given to folk songs. Students of all
forms got acquainted with typical songs of different regions of Poland. The songs preserving the
dialects of the area were studied by the children from the very first form.

The subjects of auditions in 19371938 ed.ye. has been analyzed: «Song (from the 17thc. to
the present )», «Sonata (Sonata form for 1, 2 or more instruments — trio, quartets)», «Suite (French
composers, JS Bach)», «Classical Symphony», «Symphonic Overture, and Opera Overture», «Opera»,
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«Oratorio», «Symphonic Poem». Concidering that the subject matter could cause difficulties during
auditions, separate parts were advisable to be characterized that would give students an opportunity
to learn more about this form.

As a result of investigation it was found out that at the pages of methodological journals of
that time «Singing at school» and «Music at school», they discussed conducting auditions at school,
famous teachers’ experience was revealed as well. Yu. Rayss’ pedagogical concept concerning the
obligatory acquainting children with the program music on the example of S. Neviadomsky’s cycle «In
the folkhouse», P. Mashynsky’s «Yaselka», R. Schumann’s «Album for the young» and «Children's
Scenes», P. Tchaikovsky’s «Children’s Album» and «Seasons», K. Debussy’s «Children’s Corner», M.
Mussorgsky’s «Children’s songs» has been concidered.

It is noted that the teacher of Kremenets Lyceum Ye. Gachet recommended to start conducting
auditions from the earliest forms, which included single and two-part song form (unison, chorus on 2,
3, 4 voices and with piano accompaniment). The next stage — the study of three-part forms on the
example of Polish dances, folk and copyright songs and conducting the historical auditions as the final
stage of getting music education and cultural improvement.

Ye. Gachet’s experience in conducting auditions in academic institutions of Kremenets
Lyceum taking place weekly has been concidered. Lectures on listening to music were conducted for
Jjunior students, and auditions about forms and styles of music — for the seniors. It is found out that the
compositions were illustrated by highly qualified musicians who worked in the Lyceum: piano —
M. Mrochkovska, violin — Ye. Gachet, violoncello — H. Levytsky. Piano trio (piano — M. Mrochkovska,
violin — Ye. Gachet, violoncello — Zats), mixed and male choirs and symphony orchestra (conductor
Ye. Gachet ) repeatedly participated in auditions.

It is noted that despite all the positive aspects in conducting auditions, in our opinion,
extracting Ukrainian composers’ works and national folklore from the program caused by the
national demands of the educational process (territory of Kremenechchyna in 20-30-th of the 20-th c.
was a part of Poland ) was negative.

Key words: Kremenechchyna, Volin’, school musical education, musical culture, concerts.

Ha HuHimHEBOMY eTami pO3BHTKY YKpaiHM B KOHTEKCTI CBITOBHX Ta €BPOICHCHKUX
IHTErpamifHuX TPOIIECIB OCOOIMBO TOCTPO TOCTAE MHUTAHHS MPO 3HAYCHHS T'YMaHITAPHOI OCBITH SK
nieBoro 3aco0y (opMyBaHHsS AYXOBHOTO IOTEHIially KOKHOTO TpOMaJsHHHA Ta CYCIUIbCTBAa B
ioMy. BUBUYEHHS KyJIbTYpPHO-OCBITHIX TpoIieciB YKpaiHuM HEMOXKIHUBE 0€3 IPYHTOBHOTO BHUBUCHHS
perioHaTbHUX 0COOJIMBOCTEH, OCKIIBKY HAI0AHHS OKPEMOTO PETiOHY € YHHHHUKOM, SKUH CIIPHSIE OC-
MUCJICHHIO 3araJIbHOYKPaiHChKOI KYJIbTYPH.

Iepiox 20-30-x pokiB XX cromiTTs, konn KpemeHeuunHa mepeOyBana y ckiaai [lomsii,
BiJI3HAYMBCS JOKOPIHHUMHU 3MiHAMHU Y Tally3l IMIKUTBHUIITBA, 30KpeMa My3W4Hii ocBiTi. OCHOBHI J0-
CSITHEHHS 1 HOBaTOPCTBAa MOXKYTh BUKOPHCTOBYBATHUCS Y CHOTOACHHI 3 METOI0 BIOCKOHAICHHS MPOBE-
JICHHS HABYAJIBHOTO MPOIIECY Ta IiABUICHHS KYJIbTYPHOTO PIiBHS yCiX KATErOpili HACEICHHS.

3apepiieHo psa aucepranidaux gocaimkens (H. Ooononuuk [3], O. [Taundinosa [4], P. Yyiiko
[5]), y siKuX aBTOpHM aHANI3YIOTh KYIbTYPHO-MUCTEIIEKE YKUTTS MIKBOEHHOTO KpeMeH s Ta TisUTbHICTh
Kpemenenpkoro minero. [Ipote BUB4eHHS 3MicTy Ta OPM IIKIIBHOT My3WYHOI OCBITH LBOTO MEPIOLY
He OyJI0 METOI0 iXHIX PO3BiJOK. TOMY I'pYHTOBHE OIpAIfOBAaHHS O3HAYCHOI TEMH 3aJIMIIMIIOCS 11032
yBaror JOCIiTHHKIB.

MeTta pociiDKeHHS TONArae y LUTICHOMY BHBYEHHI cneuu¢iku 3MicTy W (opM My3W4HOI
ocBitn y mkonax Kpemeneuunnu 20-30-x pokiB XX CTOMITTSL.

3a pimennasM Puspkoro mmpaoro moroBopy 1921 poky Teputopis BomwHi moTpammiia i
Brany Ilomemi. [lombchkuit ypsin po3nodaB MOJIOHI3AIlI0 Kparo, Ky aKTHBHO BiB Yepe3 IIKIILHHIITBO.
Peamnizauis nocTaBneHrx 3aBJaHb CIPUUMHIIIA 3MIHH Y CUCTEMI OCBIiTH, 30KpeMa 1 My3H4HOI.

Ilicns mkinpHOT pedopmu 1932 poky, mposenenoi MinictepctBoMm BipyBans i ITyOmigHoi
Ocgitu [lonpmi, y HaBUanbHUHN mporiec Oy BIPOBAHKEHI HOBI Mporpamu. SIK 3a3HAYWB BiIOMUH
nonbchkuii iegaror K. ['maBiuka, OCHOBHOIO METOIO HaBYaHHS CITIBY B 3arajJbHOOCBITHIX IIKOJIAX OY-
JIO «pO3CHIBaTH JIITEH, a OTXKE, TOBECTH J0 TOTO, IIIOOU CITiB CTaB MOTPEOOIO X IIOACHHOTO KUTTS» [9,
c. 189].
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He3Baxxarouu Ha JTOCUTH Mally KiIBKICTh TOJIMH, KA BUUSUIACS HA BUBUCHHS MPEIMETa, BUH-
TEJTh MaB MOSICHUTH 3HAYCHHS CIIIB «My3WKa 1 MACTEITBO», O3HAHOMUTH y4YHIB 3 HAPOJIHUM XapaKTe-
pOM T11i€i My3HWKH, 1i MUHYJIMM i MalOyTHIM. 3 METOIO0 KpaImioro 3aCBOEHHS ITICEHb Ta 3aIliKaBJICHHS
JiTell y mporpamy Mosioamux kiaciB (1-2 kiacu) OyJo BKIIOYEHO irpu il i1HCLEHi3alilo TBOPIB, SKi
BOHHM BHBYAJIM HAa YPOKax. YUHWTENb MMOBHHEH I'PYHTOBHO BHBYUTH TEKCT, MEJOII0 W PHUTM TIiCHI,
MIParHyTH, OO PyXW yUHIB JIOTIYHO BUHUKAJH 31 3MICTY i pUTMY TBODY.

s meromuka Oa3yBajiacs Ha TENArorivyHid cUCTeMi ImBedapcbkoro mnemarora E. Xak-
Jlanbkpo3a, KUl BBaXKaB, IO IiJl 9aC PyXy MiJl My3UKY (POPMY€EThCS XYHAO0XKHIN CMaK, pO3BUBAEThHCS
TBOPYMHA XUCT W €MOIiiHI 3410H0CTI muTHHU. Ha #oro 1ymMKy, BUMTENs IOBUHEH Hacamrepen hopmy-
BaTH B y4YHIB OakaHHS BUPAXKATH CBOI BiMUYTTS Ta eMoIlii. ToMy meaaroru akTUBHO BIIPOBA[KYBaIH
IHCIIEHI3aIlil0 TiCEHb Y HaBYAJILHUH TPOIIEC.

Awmari3 crateif, sKi IpyKyBajucsa Ha CTOpiHKAX xypHany «Zycie Krzemienieckie», 10BoauTs,
10 Takuil BUJ BUKOHAHHS IICEHb HEOJHOPA30BO BHOCUBCS y MPOrPaMy KOHIIEPTHUX BUCTYMIB. 30K-
pema, ydHi 5-TO Kypcy BUMTENIbCHKOI ceMiHapii Ha koHHepTi y M. Lllymchbk, sxuii BinOyBcsi B
1935 pori, BUKOHaIHM iHCIIEeHI3aIliio TBopy KBacHika Ha ciioBa Termaepa «/{oxxuaku» [12, c. 408]. Ha
ypounHaxX, MPHUCBIYCHUX 3akiHdeHHI0 1935-1936 . p., yuni KomapiBChKOi IIKONH TMPEACTABIIH
IHCIeHI3a1lito TicHI «Po31BinM mMy4ku OLTUX TPOSHI». 3HAHHS Ta HaBMYKH, HAOyTi Mpu iHCIICHI3aIlil
MiCeHb, COPUSUIM TOMY, [0 BuxoBaHIi KpemeHernpkoi mkomu Ne 3 miJy KEpiBHUIITBOM YYUTEINS
L. I'imcekoro mocramwm orepy M. JInucenka «Ko3za-Jlepe3a», nmpem’epa sikoi BigOymacs 27 ciaas 1935
poky B TeatpansHOoMy 3aii KpemeHenpkoro mineo. ABTOp IONKCY 3a3HayaB, 0 BUCTaBa MPOJEMOH-
CTpyBaja «I0CKOHaJle BUKOHAHHS COJIbHUX 1 aHcaMOeBuX napTiil Ta 1oopy pexucypy» [13, c. 28].

[[{o6w mormmOWTH 3HAHHS BUYMTENIB, HATATH M METONWYHI ITOPATU IS KPAIIOTO MPOBEICHHS
IHCIIEHI3aIi] MiceHb, AUPEKITiT My3UdHOTO KaHIKYJISIPHOTO ocepenky KpemeHempKoro Jmero, 3aBaaH-
HSIM SIKOTO OyJI0 MiIBUILEHHS KBami(ikalii BUMTENiB My3UKH, Y IpOrpaMy KypciB BBOIUTH 3 THIKHEBHX
TOJIHY JIEKITiH «[HCIIeHi3allis Ta OCHOBH IIKIJIBHOTO TeaTpy», sIKi MpoBoIUB BepTrHCHKHI [6, C. 93].

Sk GaumMo, iHCIIEHI3aIlis TiCEHb, SKi BUBYAINCS HA YPOKAaX CIIBY B 3aTAIBHOOCBITHIX ITKOJIAX
Kparo, CIpUsIa KPaloMy 3aCBOEHHIO JIThMH MY3UYHOTO MaTepiaiy, 100pe po3BUBAIA MOYYTTS PUT-
My, JoTIoMaraljia po3KpUTH 3aIyM TBOPY, AIEMOHCTPYIOUM aKTOPCBKi 3A10HOCTI yuHiB. BomHouac Taki
3aHSTTS CHOPUSIIN KPEaTUBHOMY PO3BUTKY BUXOBAHIIIB.

Benuke 3HaueHHS y BUBYCHHI CIIBY B 3araJbHOOCBITHIX INKOJIAX BiIBOMMIIOCS HAPOMHIM
micHi. Y4Hi yciX KjaciB 3HAHOMHIIMCS 3 TUIOBUMH MicHSIMHU pi3HUX perioHiB Ilompmii. IlicHi cBoel
MICIIEBOCTI 31 30€peKEHHSIM JaHOI TOBIPKH JITH BUBYAIN BXKE 3 TIEPIIIOTO KIIacy.

Sk 3ramye xxutenbka c. ['opuaka Kpemenerskoro paitony Bapsapa IlerpiBaa ['pens, sika HaB-
yanmacsl y modyaTkoBid mkoni y 1930-x pokax, Ha ypokax CHiBy BHUBYAJIHM TUIBKM IOJBCHKI MiCHI,
OCKUTBKU BYHTEIbKA 3a00pOHSIIA CIIBATH y MEXKaxX IIKOJIHM YKPaiHChKOW MoBol0. [Ipore mompm
BCUIAKI YTHCKH MICIIEBE HACEICHHS 30epiraao HapomHi Tpamuilii i 3Buyai. B. 'pers 3Hama OJmM3bKO
150 miceHp pIi3HUX JKAHPIB, YACTHHY SIKUX 3alUCaId CTyJaeHTH KpemeHenpkoro o00JacHOTO
ryMaHITapHO-NIearoriyHoro iHCTUTYTY iMeHi Tapaca [lleBueHka B paMkax IisuIbHOCTI Jaboparopii 3
BUBUYCHHSA (popkiIopy BomHi.

HoBa mporpama 3i cmiBy mepemdadana BIPOBaKEHHS OOOB’SI3KOBUX MY3WIHUX ayAHITIH-
KOHIIEPTIB, SK IX TOJi HAa3WBAJH, 3TiTHO 3 SKUMHU KOKCH 0€3 BHHATKY YYCHb pa3 Ha MICSIb MIOBUHEH
BiJIBiaTH Takwii 3axix. KoHIEpTH CTAIOTh OAHUM 13 YHHHHKIB PO3BUTKY My3UIHHX CMaKiB yUHIB.

IIpoBimgHi TTOJNBCHKI TIeAaroru OyJIM BIEBHEHI, IO CITIB Y MTOEIHAHHI 3 TPAMOTHO MTPOBEACHIME
ayIUIiSIMU TIPUBYUTH YUYHIB CIIyXaTH MY3HKY, BUKIIMYE IHTEPEC JI0 KpaluX 3pa3KiB CBITOBOI KIIACHKHY,
CIIPUATHME ECTETHYHOMY BUXOBaHHIO MIKoyspiB. Hanpuknan, b. PyTkoBchkuii OyB epeKOHAHUH, 110
MIKUTEHAN CTIB TUTBKYM B TIOETHAHHI 3 10Ope ¥ TUTAHOBO OPraHi30BaHUMH MY3WIHUMH aYIUIISIMA MO-
K€ JaTH JUIA KOXKHOI JIIOAWHH HAJICKHUN piBEHbh MY3MYHOTO BHUXOBaHHS Ta KymbTypH [11, c. 21].
1O. Paiicc cTBepmKyBaB: «Aynuiii BUXOBYIOTh Cllyxaua, 30JMKYIOTh HOTO 3 MUCTCBKUMHU TBOPaMH,
TTOTJTHOJTIOIOTH 3aIliKaBJICHHS 10 MY3HKH, 3BEPTAIOUHChH 10 EMOITIMHOT Ta IHTEIEKTyaJIbHOI chepr po3-
BUTKY» [10, c. 133].

Jlo mpoBeAicHHS ayJuIliii BUCYBAJUCS INEBHI BUMOTH, 30KpeMa BOHH MaJH TPOBOJUTHCS Ha
BHUCOKOMY, SIKICHOMY piBHi, BiOyBaTHICS 3TiJIHO 3 IUIAHOM H BiJIIIOBIiIaTH BIKOBUM OCOOJIMBOCTSIM
niteir. OcobmmBa yBara 3Beprajacs Ha BCTYITHE CI0BO BuuTens. ILman ayauiiiii ckiagascs 10 TOYaTKY
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MIKITEHOTO POKY 1 BHOCHBCS /10 3arajlbHOTO BUXOBHOTO TaHy. @opMa IXHBOTO IPOBEJCHHS 3aexana
BiJl KUTBKOX MOMEHTIB. [lepemyciM BoHa TOBMHHA BiJIIOBIAATH BIKOBI CIIyXadiB, 30KpeMa BpaxOBYBaTH
Te, MO y AITEH MOJIOAIINX KJIACIB MEpeBaKaIH eIEMEHTH (aHTa3ii, a B OLTBII 3pioi Mool OyB yke
BUIIWHI M1a0eNb iHTEICKTYaAIbHOTO PO3BUTKY Ta MUCIIEHHA. TpHUBaNicTh ayqulild HE IOBUHHA TIEPEBHU-
IIyBaTH MiBTOPH roAWHU. J[JIsl Kpamoro BUCBITICHHS 3MICTY 3aHSATTS PEKOMEHIyBaJIOCS BHKOPHUCTO-
BYBaTH JONOMIDKHI 3acO0M: LITFOCTpaIlii, MOPTPETH KOMITO3UTOPIB, TaOJHI Tomo. PekoMeHyBaiocs
TaKOX BM1JIO 3aCTOCOBYBaTH KOMEHTAp A0 MiAi0paHUX TBOPIB, SIKMH MaB OyTH MPOCTUM 1 JOCTYIHHUM
JUTs BCi€l ayauropii.

Oco0nmBa yBara 3Beprajnacsi Ha 0co0y Iemarora-opradizaTropa, ajpke B ITKOJIaX TPOBEICHHS
ayMUIii TOBHICTIO 3aJie)Kallo BiM y4YUTENs, SKAW TO€AHyBaB (yHKII KEpiBHUKA, MY3UYHOTO
opranizatopa i BukoHaBus. 11100 ix peamizyBaTu, BiH MOBHHEH OyB IPYHTOBHO 3HAaTH CBill peaMer,
00 HaWBaKJIUBIIII MMATAHHS 1 BIIOMOCTI B Taiy3i Teopii (rapMoOHis, KOHTPAIIyHKT), €CTCTHKH, My3H4-
HUX (opM, iCTOpIi My3UKH 3MICTOBHO Ta PaIliOHAIEHO TOHECTH 0 Mojoxi [8, ¢. 152].

Hami cioctepexeHHs MOKa3yloTh, IO TEMaTHKa MPOBEICHHS ayIuLiil Oyna pi3HOMaHITHOIO.
Hampukian, anami3z nporpamu Ha 1937-1938 H. p. mokasye, mo yBara 3BepTajacs Ha BHUBUYCHHS
pI3HOMaHITHHX MY3WYHUX (opMm Bix Haumpocrtimux (micHa (Bim XVII cromtrs # moremep) mo
IUKITIYHUX (coHaTa (coHaTHa dopma i 1, 2 abo Oinblie iHCTPYMEHTIB — TEPLETH, KBAPTETH), CIOiTa
(bpaniy3ski kKommosutopu, M.-C.Bax). YuHsaMm npomoHyBamu s 3acBoeHHs Temu: «Kiacmuna
cuMmdoHis», «YBepTiopa cUMQOHIYHA 1 yBepTiopa omepHa», «Omnepa», «Oparopis», «CumpoHiuHa
nmoema». BpaxoByrouw, 110 Taka TeMaTHKa MOTJIa BUKIIUKATH TPYAHOIII 1]l Yac MPOBEACHHS ayIHIIIN,
NPOTOHYBAJIOCS XapaKTepu3yBaTH OKPEMi YaCTHHH, 110 HaJallo O yYHSIM MO>KJIMBICTH Kpallle BUBYUTH
BianoBiaHy hopmy [2, apk. 2].

Ha cTOpiHKaX TOrOYacHMX METOJMYHHX KypHaliB «Spiew w szkole», «Muzyka w szkole»
3HaXOAMMO HM3KY CTaTel BiJOMUX IIE€JaroriB, y SKMX BOHM IOAAIOTh CBOE OaueHHs MPOBEICHHS
aymuuii i ginarecs gocsigom podotu. Tak, FO. Paiicc mporonye 000B’SI3KOBO 03HAHOMUTH AIiTEH i3
nporpamHo0 my3ukoro. Ile tBopm C. Her’smoMmchkoro «Y cenmsHCBKiH Xarti», II. MammHCchKOTO
«Scenka», dopremianni winiatiopu P. lllymana «Ane0om mis Monomi» 1 «JUTs4i cieHW»,
I1. YaiikoBcekoro «Jutsumit ansbom» i «[lopu poxy», K. Jlebrocci «JluTsumii KyTOUOK»,
M. Mycoprebkoro «Jlutsai micHi», O. I'peuaninoBa «Kumkka mmsa mitei», «Ha mayry», «Ampb6om
nimycs» [10, c. 137].

Baromy uinHicTh Ans My3uuHOI meaaroriku mae cratta €. [ame «Audycje muzyczne», sika
Oyra HampykoBaHa B XypHam «Muzyka w szkole» [7; 8]. ABTOp AinNTHCS BIACHUM OCBIIOM IIPOBe-
JIEHHS ayquIlii y HAyKOBUX 3aknanax KpeMeHempKoro JIero, SKi BiIOyBaHCs KOXHOTO TYOKHS [1,
apk. 5 3B.]. [l MooAmMX y4YHIB MPOBOIMIINCS JISKIIIi CIIyXaHHS MY3UKH, a JUIS CTapIINX — ayJIuIlii
npo ¢opMH i My3u4Hi cTWIi. TBOPH LIIOCTPYBail BUCOKOKBaTi(hiKOBaHI My3UKAHTH, SIKi IpaIFOBaIN
y ninei: popremiano — M. MpoukoBebka (yueHuis npod. Mapka), ckpurnka — €. [ame (yaens Cyxoro
i IlleBunka), BioMOHYENb — IHCTpYKTOp JiueiiHOro opkectpy [I.JleBunpkmit. HeomHopasoBo B
aynuuisx Opanu ywacts QopremianHe Tpio (popremiano — M. MpoukoBcbka, ckpunka — €. [amre,
BiOJIOHYE/Ib — 3all), MIIIIAHUH 1 YOJIOBIYMIA XOpH, CUM(OHIYHMI opkecTp (kep. €. ["ame) [8, ¢. 151].

€. l'ammre pexoMeHaye JEKIIi-KOHIIEPTH CIIYXaHHS MY3WKH PO3MOYMHATH BiJl HAHTIPOCTIIIHX
(hopmM, 10 SAKUX HAIKUTH OAHO- Ta JBOYaCTUHHA (opMa MicHI (yHICOHHA, XOpoBa Ha 2, 3, 4 ronocu Ta
3 akOMITaHEeMEHTOM (opTemiano). Bid cTBepmKye, 110 HapOIHI IMiCHI ¥ TaHI MOTPIOHO BUKOPHUCTOBY-
BaTH B IporpaMax ayauiid Is TOro, moOu JIiTH «Ii3HAIX CBi¥ Kpail 1 Habpaau rJIMOO0KOI MOBaru 10
nam’ ITOK HapoJHOTO MHcTeTBa» [8, c. 153]. HacTynHuii etan — BUBUCHHS TPHUYACTUHHOI (popMu Ha
MIPUKIIAJ TIOJBCHKUX TAHIIIB, HAPOJAHUX 1 aBTOPCHKUX ITICEHB Ta MPOBEJICHHS ICTOPHYHUX ayauIlii K
KIHIIEBOTO €Taly OTPUMAaHHSI My3WIHOI OCBITH U TTOTIIUOJICHHS KYJIbTYPH.

Orxe, aHai3 TpOrpaM My3WIHHX ayaWIid CBITYUTH MPO TE, IO YUHI IIKUIT 3aCBOIOBAIH
Kpamli 3pa3Kd HapoAHOl Ta mpodeciiHoi My3HKH, BHBYAaIM PO3BHUTOK MY3WYHHX TBOPIB Bif
HaUTIPOCTIMINX MICEHb A0 BIIBPHUX 1 IMUKIIYHIX MY3UYHHX (HOpPM, 3HAHOMIUIACS 3 TBOPUICTIO BU3HAY-
HUX €BPONEHCHKIX KOMITO3UTOPIB. AYIHIlil 3aBASKH PI3HOMAHITHOCTI TEMAaTHKH BiIrpaBaIyl BaKIIUBY
POJIb Y MY3WUHIN OCBITI MOJIOOTO TOKOJIIHHS, PO3MIMPIOBAIH AYXOBHUH CBIT JITEH, MPHUIICTLIFOBAIH
71000B 10 MY3UKH, BUMIK po3ymity ii. 11logo MeToaiB HaBYaHHS, SKi BUKOPHCTOBYBAIHUCS, TO MPH-
BEpTAIOTh JI0 cebe yBary Ti, IO CHOPHSUIA aKTHBi3aIii MisUTBHOCTI, 3aCTOCYBaHHIO YYHSIMH TEOPETHY-
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MVY3UYHE MUCTELTBO

HUX 3HaHb Ha TPaKTUIll. BaxiauBe 3HAYCHHS MaJO BHUKOPUCTAHHS B po0OOTI 3 BUXOBaHISIMH
MDKIIPEAMETHHX 3B’ SI3KiB SIK OJTHOTO 13 3aC00IB PO3BUTKY MOTHBAITIi HABYAHHSI.

HesBaxkaroun Ha BCi IMO3UTHBHI MOMEHTH y TIPOBEICHHI ayAWIIii, Ha HANTy ITyMKY, HETaTHB-
HUM OYJI0 BHITYYCHHS 3 MPOrPaMu TBOPIiB YKPAiHCHKUX KOMITO3UTOPIB Ta HAI[IOHATHLHOTO (OJIBKIOPY,
IO MOSICHIOBAJTIOCS 3aralibHOICP)KaBHUMH BUMOTaMH OCBITHBOTO MPOIIECY.
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YK 784:821.161
Y. b. MOJIYKO

KOMIIO3UTOPCBKA CIIAJIUHA OCTAIIA BOBUKEBHYA Y CYYACHUX
HAYAJBHO-METOJJNYHUX BUJAHHAX

Y cmammi npoananizogano cyuacHi HABYANLHO-MEMOOUYHI NOCIOHUKU, 00 AKUX YVEIUuLIU
BIOHAlIOeH] MY3UYHI MBOPU HAYIOHATLHO20 KOMNO3umopa ykpaincekoi diacnopu 6 Himeuuuni — Oc-
mana bobuxesuua. BucsimieHo xanpogy naiimpy meopis, My3uuHy MO8y MUMmMys, wo IPYHMYEMbCsl
HA (PONLKIOPHOMY MENOCE MA POMAHMUYHUX CIMUTLOBUX 0COOIUBOCIAX. 3ac8i0Ueno, Wo onyoaiKo8ami
HOMHI HABYANbHO-MEMOOUYHI BUOAHHS MAMUMYMb MUCMEYLKY [ OUOAKMUYHY 8aApMICMb, 8NPOBAO-
JICEHHS SIKUX Y HABUANbHULL npoyec 00NOMOdCce BUX08AMU HAYIOHANBHO CEIOOMUX BUKIAOAUIE MUC-
MeybKUX OUCYUNITIH.

Knrouosi cnoea: Ocman bobuxesuy, Hag4anbHO-MemoOudHi NOCIOHUKY, BUKIAOAY] MUCTEYb-
KUX OUCYUNIIIH.
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