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I L. IMYP

3 ICTOPIi BAHUKHEHHS TA CTAHOBJIEHHSI
HEPKOBHOI'O XOPOBOTI'O CIIIBY B YKPAIHI

AK YNHHUKA ®OPMYBAHHA MY3UYHOI'O IPOPECIOHAJI3ZMY

Y cmammi 0ocniosceno numanna UHUKHEHHS A CMAHOBIEHHSL YEPKOBHO20 XOPOBO2O CHIgY 8
Ykpaini. Pozenamymo cneyughixy icmopuunux npoyecié GUHUKHEHHS Ma OPMYSAHHA XOpPO80O20

mucmeymed.

Knrwuoei cnosa: yeprosruii cnis, xoposuii cnie, Kyismypa, Mucmeymeo, npoghecionanim.
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1. 1. LIMYP

N3 NCTOPUU BOSHUKHOBEHUS 1 CTAHOBJIEHUSA
HNEPKOBHOI'O XOPOBOI'O IEHUA HA YKPAUHE
KAK ®AKTOPA ®OPMUPOBAHUA MY3BIKAJIBHOI'O IIPO®ECCUOHAJIN3MA

B cmamve uccnedosan 6onpoc 603HUKHOBEHUSL U CINMAHOBTIEHUS YEPKOBHO20 XOPOBO2O NEHUS HA
Ykpaune. Paccmompena cneyuguka ucmopuyeckux npoyeccog G03HUKHOBEHUS U DOpMUPOBAHUs.
XOp0B8020 UCKYCCMEA.

Knwowuesvle cnoga: yepkosnoe neHue, Xopogoe  neHue,  Kyabmypd,  UCKYCCHIGO,
npogheccuonanusm.

I. I. TSMUR

FROM THE HISTORY OF THE EMERGENCE AND DEVELOPMENT OF CHURCH
SIGHING IN UKRAINE AS A FACTOR OF FORMATION OF MUSICAL
PROFESSIONALISM

In the article investigated the question of origin and formation of church choirs in Ukraine
which nowadays is peripheral in shaping the musical professionalism, which in turn opens up a huge
scientific problematic field of new forms of sacred performance. Sometimes there is a surface for half
an amateur approach to authentication performance and adequate interpretation of church music, so
the article deals with the specific historical processes of emergence and formation of choral art.

The aim of the article — is to clarify the role of church choirs in the context of musical
professionalism based on historical excursion into the medieval Rus-Ukraine. Studied and described
the theoretical basis of choral church music, which is a necessary element for the training of the
musician, as a singer and conductor — in particular and its influence on the formation of national
mentality in general.

At the time of the new realities, there correction numerous scientific distortions distorted
national art and ideological system. There is a return to spiritual values, science accumulates positive
experience of understanding the nature of church music. Certainly, through thisserve tangents work
on liturgy, art, church architecture, parallel national branches of Eastern Slavic church music. Thus,
the theme of church choral performance makes a huge problematic field, the question of aesthetics,
history, music archeology, source, linguistics, geography, music, history and theory of performance,
the issue of education and training.

Christian church singing is the object of attention of scientific thought from its inception. This
phenomenon issubject of many studiesin theological, historical, philosophical, analytical, literary and
musical and textual ways. Already in the first millennium of existence forms of Christian worship, and
with them the songs were pretty thoroughly explored. Virtually various genres function is developing
in worship, the method and manner of execution. High levels of various methods of fixation, the vast
culture of oral tradition did making church music, to some extent, a matter of crafft.

Church music was a means of education and training of the people, the realm of assimilation
effects, creating original alloy Christians art origins of Ukrainian folk. Much higher level of oral
traditions in the church singing throwsthe historic arch over time. Christian church singing played a
leading role in the development of the national mentality of the Ukrainian people, because he is so
consistently like no other sphere of religious and artistic activities of man, was the center of the
intellectual heritage preservation.

Ukrainian church singing marked huge national patriotic role, because in conditions of con-
stant enslavement and attempts of making people Catholic, this art became a center of Ukrainian
spirituality and integrity of national priorities. The corps of Ukrainian divine service, and church
singing with it in the major forms and genres almost full, was borrowed directly from the Byzantine
Empire, most likely, through the South Slavs. Ukraine-Russia created an original musical-poetic art as
orally and written form too, having learned the achievement of the Greek Byzantine divine service and
relying on own song tradition. In the prince’s time the longest stage of the Ukrainian professional
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music appeared and gained considerable chronological development. This predetermined national
essence and originality during many centuries, and in some ways, even to now days. By adopting
Christianity entered the national culture in the world culturological orbit, it absorbed the spiritual
and artistic heritage of many nations and great civilizations of the ancient world and the European
Middle Ages. In Ukraine, church singing has directed further development of Ukrainian music profes-
sionalism and has contributed to the formation of a professional choral performance.

Key words: church singing, choral singing, culture, art, professionalism

LepkoBHMII CIiB y CBITOBOMY KYJBTYpHOMY MpOLECi — 1€ BelHWKa IUIAHKA AyXOBHOI
IisutbHOCTI moanHH. Lle He TUTBKY OIUH 3 «TPhOX KHTIB» (OPMYBaHHSI MYy3HYHOTO IpOoQecioHanizMy,
aje i mepemyciM mpoiec mpogeCciifHoro cTaHOBJICHHS (aXiBlsi. XPUCTHAHCHKUIA IIEPKOBHUHN CHIB €
00’€KTOM yBarm HayKOBOi TYMKH BiJ IIOYaTKy CBOrO icHyBaHHA. Llpomy (eHOMEHY NpHCBSIUCHO
0araTto IOCIIKEHb TEOJOTIYHOTO, ICTOPHYHOTO, (IIOCOPCHKOTO, AHATITHYHOTO, JiTepaTypHO-
MY3UYHO-TEKCTOJIOTIYHOTO HaIpsMiB. Bixe y mepmioMy THCSYONITTI CBOro iCHyBaHHS (OpMHU
XPHCTHSHCHKOTO OOTOCITY>KiHHS, a 3 HUMH 1 CHIBY, OyJIM JOCUTH JOCKOHAJIO BUBYeHi. [IpakTrdano Oymu
po3poOiieHi pI3HOMaHITHI >kKaHpU 3a (QYHKLIE Yy OOrociyXKiHHi, 3a crmocoOOM Ta MaHEpolo
BUKOHaHHS. Bucokwuii piBeHb pi3HOMaHITHAX METOMAMK, CHCTeMa (ikcallil, Beande3Ha KyJabTypa YCHOL
TpaauIii poOnIN TBOPEHHS IIEPKOBHOI My3HKH, IIEBHOIO MipOI0, CIIPABOIO PEMiCHHIOIO.

VY wac HOBUX peaiii BiIOyBaeTbCs BHIIPABICHHS YHCICHHUX HAYKOBHX BHKPHUBICHB, IO
CHIOTBOPHIIN BITYM3HSAHY XYIOXKHBO-CBITOTJIAJHY CHUCTEMY B LiJioMy. BinOyBaeTbcs MOBEpHEHHS 110
IYXOBHUX MLIHHOCTEH, Hayka HArpOMAJKye€ IMO3MTHBHHUI IOCBiZ OCSTHEHHS CYTHOCTI II€PKOBHOI
My3uKH. besnepedno, 1omoMoroio B IbOMY BUCTYNAIOTh JOTHYHI MpAIli 3 JITYPriku, 00pa30TBOPUOTO
MUCTEITBA, [ICPKOBHOI apXiTEKTYpH, NapajiebHUX HAliOHAIBHUX BIITraayXKeHb CX1JHOCIOB’ STHCHKOT
[EepKOBHOI My3UKH. TeMa IepKOBHOTO XOPOBOTO BUKOHABCTBA TOPKAETHCS MUTAHHS €CTETUKH, iCTOPII,
MY3WYHOI apXeolorii, JXKepeIo3HaBCTBA, JIHIBICTHKH, COLIONICHXOJIOTi], My3H4YHOI reorpadii, icropii
Ta Teopii BAKOHABCTBA, INTAHHS OCBITH Ta BUXOBAHHSL.

UucneHHi mpami yKpaiHCBKMX MY3WKO3HABIB, IO 3’SIBHJIKCA OCTaHHIM dYacoMm (poboTu
H. T'epacumoroi-Ilepcuacekoi, JI. Kopniit, O. [anaii-Sxkumenko, O. IlleBuyk, lO. SIcuHoBCHKOrO)
MPUCBSYCHI TIEPEBa’KHO TEKCTOJIOTIYHNM Ta JPKEPESIO3HABYHMM IIPOOIeMaM.

Mera cTaTTi — 3’SACyBaTH pPOJIb ILIEPKOBHOT'O XOPOBOI'O CIiBY B KOHTEKCTI (DOPMYBAaHHST
MY3H4YHOTO MpodecioHaNi3My Ha MiJICTaBl ICTOPUYHOTO SKCKYPCY Y CepeHbOBIYHY YKpaiHy-Pych.

[Ipo moxopkeHHsI LEPKOBHOrO CHiBY B YKpaiHi icHye aekinbka Bepciid. [lepmia — cmiB mei
npuidioB 3 Bi3aHTii y 3B’ 53Ky 3 KHSKUM OXpelleHHsIM Ykpainu-Pyciy X cr.

Jpyra — epkoBHUI CITiB MPUMAaHAPYBaB B YKpaiHy 10 OQilliiHHOTO XPEIIeHHs 3 MaHPiBHUMH
XpUCTUSHCBKUMHK TMpPONOBiAHWKaMU 3 BizanTii depe3 bonrapito, Ae BiH 3HA4YHOIO MIipOO
CJIOB’ SIHI3YBaBCsI.

Tpers — uepkoBHUU CIiB icHyBaB B YKpaiHi 10 i1 OQiifHOro XpelieHHs SK BUTBIp
YKpaTHCHKOr0 Hapoay. Y HAayKOBHX NOCIHIIKCHHSIX IPOOJIeMaTHKa, OB’ s3aHa 3 IEPKOBHHUM CITiBOM,
pO3TIIAJAETECS TMApalielbHO 13  3araibHO0 MNpPOOJEMATHKO) BHHUKHEHHS Ta BCTAHOBJICHHS
XPUCTUSHCHKOI BipH Ta peirii B YkpaiHi. Sk npaBuiio, HOCTalOTh MUTAHHS: 3BIAKIUIA 1 KOJU TPUHAIILIO
XPHCTHAHCTBO B YKpaiHy, UM MPUIIUIO MIISIXOM OQimiifHOTO THCKY, a YN IOIIMPIOBAJIOCH B HApOi
LUITXOM acUMUTALUT BI3aHTIHCHKUX BILIUBIB.

3po3ymiio, moO y MONMITHYHI TwiaHW Bi3aHTii BXoamia SKHAWIIBUANA XPHUCTHSIHI3ALIS
YKpaiHChKUX 3eMenb. BrpoBajkyBanuch i IUIAHM dYepe3 MpaBisiuy BepxiBKy. M. 'pymieBcbkuit
nucan: «[lepexin kuiBChbKOI AMHACTIT HA XPUCTHUSIHCTBO, 3 MOTJISY Bi3aHTIHIIB, OyB mepexoaoM ii Ha
MiJBIIAHE, CBOTO POMY, BacalbHE CTaHOBHIIE CYNMpPOTH immepii. Lle BUABMIIOCH SICHO B JIMCTI OJHOTO
naTpiapxa Bif 1393 poky 10 MOCKOBCBKOTO KH:I3$, JIe¢ BiH IOSICHIOBAB, 110 imMmepaTrop PomeiB 3apaszom
ap i caMozep)KeIlb BCiX XPUCTUSH — HE MOJKE MaTH IIEPKBY 1 He BH3HABATH HaJl COOOIO BIIAIy Haps»
[2, c. 22]. CriocTepexeHHs 3a iCTOpi€r0 pi3HUX 1/Ied Ta iIeooriil y APYyroMy THCSYONITTI TOBOSTH,
o, BIPOTiTHO, HApOJ, y SKOMYy Oynu TIMOOKO BKOPIHEHI SI3WYHHIBKI BipyBaHHS, BCE X TaKH
XpUCTUSAHIZyBaBCA TOBOJi. HoBi oOpsian Oynu 4yXUMH, a JO Yy>KOTO HapoJ CTaBUBCS BKpail
o6epexno. OTOXK, yBeCh MPOLIEC BCTAHOBICHHS XPUCTHSAHCHKOTO OOPSAY 1, BIAMIOBIAHO, OB’ 3aHOTO 3
HHM IIEPKOBHOTO CIIiBY OyB CKJIagHUii i 6araTo B YoMy CyHCpEeINBHIA.
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JocnimKkeHHsT OCTaHHBOTO JECSTWIITTS BHMAIBOBYIOTh TaKy KapTuHy (QOpMyBaHHS
LEPKOBHOTO XOPOBOTO CIiBY, IO, WMOBIPHO, MPOXOAWIA KiJbKOMa MapajebHUMH IUISXaMH.
HepxoBHwmii cmiB, sikuii OyB HEBiJ EMHOIO YAaCTHHOIO OOTOCTYXIHHS, MIT iCHYBaTH i 10 odiliitHOrO
OpUAHATTA  XpucTUsHCTBA. OpHak, Komu michas odimiiiHoro xpemeHHs KuiBcbkoi Pyci
cB. Bonogumupom 988 poky mounHaeTbcs OyIIBHUIITBO XpamiB Ha BCil TepuTOpii miBIEeHHOT
VYxpainu-Pyci, BinOyBaeTbcs 1 KpucTamizamis KyJbToBoro oopsmy [5]. Ilicis miTonmucHUX 3HAXiIOK
OCTaHHBOTO JIECSITHIIITTSI y JIOCHITHUKIB BXKE€ HE BUHUKA€E CYMHIBY IIIOJIO IOMiHYBaHHS Bi3aHTiIHCHKHX
MepIIoKEpeNT MOPH BCi iHII. 3 YacoM IIi CIiBH 3a3HAM MICIEBUX BIUIMBIB 1, CyIS4d 3 JCAKUX
MYy3UYHUX O3HAK, MPOIIEC aJanTallii MUX CIiBiB HA MICIIEBUX TEPEHaxX BiJIOYBCS y JAOCUTH CTUCIHN
nepion. HemopyimHa cBATICTH IIEPKOBHOTO CIIIBY CTalla OCHOBOIO IIEPKOBHOI ciry:xOu. Bymyum 3a
MOXOJPKEHHSIM MOHOJIIHHMM, IIEPKOBHHUI CITiB 3 TUIMHOM 4acy 30aradyBaBCs y T'YpTOBOMY CHiBi. 3
PI3HHX MPUYKH 3100yBaB HaIIapyBaHHS TOJIOCIB i 3rOOM cTaB OaratorosocHuM. 3 X VI cT. 3By4nTSH y
IepKBax 0araToroJOCHMI CIHiB, Ha3BaHUH «HapTecHHM». Cepex YHCIEHHHX KOMIIO3UTOPIB, IO
MpaLIOBaIK y IIbOMY >KaHpi, Ha YiJibHe Micle icTopia BucyBae M. bepesoBcbkoro, JI. BopTHAHCEKOTO
Ta A. Bexens, IXHS TBOPYICTh BiIKPHBAE HOBY 100y YKpaiHCBKOTO TyXOBHOTO CIIBY.

Tpaauuiss ykpaiHCBKOTO HEPKOBHOTO CIiBY, MOAIOHO 10 IHIIMX BHAIB MYy3HYHOI KyIbTYpH,
CKJIaJIaJIach YIPOJOBXK BIKIiB, JI¢ B YOMY 3aJIUINAIOYHACh HE3MIHHOIO, a Jie¢ B YOMY EBOJIIOIIOHYIOYH.
Cepen 9HCIEHHHX Ha3B XOPOBOTO IIEPKOBHOTO CIIIBY MOOYTYIOTh JBi, SIKi ITOB’s13aHi 3 (opMyBaHHIM
HOTONHUCY 1, BiAMOBiAHO, mpodecioHanizmy B YkpaiHi-Pyci. Ile tak 3Banmii Crapo3HaMeHHUI Ta
OO6uynnii (OO6uxin) poscmiBu. Lli poscmiBM NpUKAHATI HEpKBOIO, BOHM KaHOHIYHI 1 SK Taki He
JIOITYCKAIOTh JKOJHUX TOMPABOK Ta 3MiH SIK y TEKCTaX, Tak 1 B Menodisax. 3ragky npo O6uxia 3HaiineHo
me y 'anmunpko-BonmHcpKOMYy tiTommuci 3a j1iTo 1288 poKy ... «M MOMOBE BCETO rOpoja MBBIINE HaJ
HUM OOBIYHBIS MECHUIO U MOJIOKHMIIIA THJIO €ro BO Ipo0b, M IJIaKallla Mo HEMb BOJOJUMEPIH...» [5,
c.7]. Crapo3nameHHH# po3scmiB GopmyBaBcs nporsarom X—XI cromite. Lleit cmiB OyB ocBsYeHMIA
[EPKBOIO 1 Ti3HIIIE 3aTUCAHUN Y CIICIIATbHUX KHUTAX 3HAKaMH, IO Ha3UBAINCh «3HAMECHAMMU» y TaK
3BaHux Oxroixax, Minei, [Ipa3Huku Ta IpMososax (3BiAcCH W MOXOAWUTH Ha3Ba LUX PI3SHOMAHITHHUX 3a
MICTOM Ta TpU3HAuYeHHAX cmiBiB). [lepmii KHHUTH, B $Ki 3amucyBalilics OOTOCITY>KOOBi CIIiBH,
Ha3MBAJUCh MO-pi3HOMY: [30ipHMK, ['maconucenps, O6uxin, Miunei, [lpa3nuku Ta iHImi. OcobauBOCTI
OOTOCIYXKIHHS JOCIHI/PKYIOTBCS Ha OCHOBI PYKOIHCHHMX Ta JAPYKOBAaHHX JDKEpEN, IO JOTOMAararoTh
MIPOCTEKUTH MMUTAHHS BUHUKHEHHS Ta CTAHOBJICHHS [IEPKOBHOTO CITiBY Ha YKpaiHi.

Sxmo Ha camoMy To4atKy xpuctusHcTBa y KuiBchkuilt Pyci nmepkoBHUI cmiB 3amucyBajin B
pizHi kauru (O6uxin, OkTiox, Ipmonor abo Ipmonoit, Ctuxupap Ta iH.), To mpotsrom XIX-XVI cr.
chopMmyBaBcsi HOBUI NOPsIOK. Byso cTBOpeHy oAHYy yHiBepcalbHy KHHTY, B AKY 3allUCyBajlocs BCi
IepKoBHi cmiBu. Taka KHUTA ofiepskana Ha3By Ipmosnoit. Hafinasrint Ipmosoi pifinum o Hac 3 XVI —
moyatky XVII c1. Ipmomoi yknamamucsi 3a pIi3HUMH TPUHIMIAMH: TJACOBHH, KaJCHIApHHU,
KaHPOBUH. SIK mpaBuiI0, OUTBITY YaCTHHY 30ipHUKA CKIIagalii cIMCKU BeeHiunol ciyx6u ta JliTypris.
Kpim toro, Ipmoinoii BkitoyaB 0OXifHiI CHiBH, sIKi BUOIPKOBO BHKOHYBAJIUCh TIJIBKW Y BiJIMOBI/IHI
cBATa, abo, BIAMOBIAHO 1O CHCTEMH BOCHMHIJIACCSA, yV TIEBHI THXHI IEPKOBHOTO KajeHmaps. 3a
MIPUHIIAIIOM BOCBMUTIIACCS pO3MillleHi micHeciBH OKTioXa: TOrMaTUKU 3 OOrOPOJUUMHUMH, CiJlaNbHI,
aHTH(OHM, CTUXUPH, KAHOHHU, KOHJIAKH, NcalMU. Barome micie mocifaioTh B ykpaiHCbkuX IpMomosx
rpenski HacmiBu. lle mepeBaxno o0xigmi cmiBm 3 JliTyprii, XepyBUMCBKiI TiCHI Ha BOCHBMHIJIacCH,
nicanom «Bcesikoe nuxanie». [TumHICTh, pO3MIBHICT CKIIJIB TPEIBKOT0 HACHIBY HaOIMKyE OCTaHHIN
10 MEJTi3MaTHIHOTO CTIITIO 3axiTHOT €BPOMH.

OoiuiiiHni IepKOBHMIA CHIB, HA BiAMiHY Bii OOWYHOTO, OB’ SI3aHOTO 3 YCHOK TPAUIIIEIO0,
3alMCyBaBCsl CHeliaJbHUMHM 3HaKaMH — 3HamMeHaMH (3Biacu 1 iloro Ha3zBa — 3HameHHuil). LlikaBy
IYMKY IIOJO 3HAMEHHOI'O PO3MiBY 3ycTpidaemo y mpani B. BensieBa: «[lopiBHsSHHS yKpaiHCBKOT
3HaMEHHOI HOTalii 3 TpeUpKOI HOTAIli€l0, B SKUH KOXEH 3HAK 3HAXOOUTHbCA B TOYHOMY
IHTepBAILHOMY BiJHOIICHHI 3 TONEpEIHIM, BUSBISE, MO YKpailHChka 3HAMEHHA HOTAIliS yTBOpEHA
caMOCTIHHO 1 Mama cBiii mpuHIMN 1MoOynoBU. CTapoyKpalHChKi CIiBaKHW, SKi CTBOPWJIM HOTAIIfO,
MYyCWJIM MaTH HaA3BUYalHy My3WYHY IaMm’gTh 1 CiIyX... . SIK 1 3HaMeHHa, KOHJaKapHa HOTaLis €
OpHUTiHABHAM BHJOM HOTHOI'O MUChbMAa, HE MOMIOHMM 10 Tpeubkoi HoTamii... i1 TBOpLI TiNBKH
OpIEHTYBAIKCS HA TPEIbKY HOTHY CHCTEMY 1 Ha 11 OCHOB1 CTBOPUIIM CBilf caMOCTiWHUI pif HOTamii» [1,
c. 23].
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[NopiBHsUTLHHI aHAITI3 HOTHUX 3alUCIB PYCHKHX Ta Bi3aHTIHCHKHX (IPEIBKHX) KHHT MTOKa3aB, 110
TOPSJT i3 CIUTBHUMU PUCAMU — MO/IIOHICTIO JI0 IBOX JIABHIX BHJIIB HEIMEHHOT HOTAIlil — exghoHemuunol ta
naneogizanmiticbkol, 1CHYIOTh XapaKTepHI 3amucy KHUIBChbKOro HacmiBy. KwuiBchka Oorociyx0oBa
MpaKTHKa TOCTABIJIACS 10 MAJCOBI3aHTIMCHKUX 3HAKIB BHOIPKOBO, CTBOPHBIIHN CBOI «CTapPOKHIBCHKY»
Oe3miHiiHY HOoTamito. L[ HOTaIlis B mpoIieci pO3BUTKY PO3Tally)KY€EThCS Ha JBa HANIPSMU — 3HAMEHHUL T
KOHOaKapHuil. 3HAK 3HAMEHHOT HOTAIlii IIepeBakHO BIJIMOBIIaB OJTHOMY CKIIAJIOBI TEKCTY, Y KOHIaKapHii
HOTalii BUKOPUCTOBYBAJIMCH CHELialibHI 3HAKH, AKi 3alIOBHIOBAJIM MPOMIXKKH MIX CKJIaJaMH, a TaKOXK
MPOIOBXKYBaJIM KiHIEBHH cKiax cioBa. KoHmakapHa HoTamis HalOLTBIN BUTpaBHana cebe y 3ammc
MEeIi3MaTUYHOrO criBy. Tpamuiis 3amucy KOHIaKapHOK HoTauliero mpoicHyBana o XIV cr. O6uasi
HoTamii Oymy ieorpadivHUMH 3HAKaMH, TOMY, 3 OJTHOTO OOKY, i JIoCi HE BIIA€ThCS iX PO3MIM(ppPYyBaTH, a
3 APYroro — BOHM € CBIJUCHHSM iCHyBaHHS BHINOi ycHOI mpodeciitHoi Tpaammii. Takum 4mHOM, He
IMBJLTINCEH HE Te, IO CTAPOKHiBCHKA HOTALlS HE Ja€ KOHKPETHOTO MOHSTTS PO JKOIHY 3 MENOIiH, came
Ha MIACTaBi JOCIIKEHHS HOTAIlil MOXKHA 3pOOWTH BHUCHOBKH IIIOJI0 MEJOAWYHUX JIHIA IEPKOBHOTO
crmiBy. BoHM moyisraroTh B TOMy, IO BCi MENOIii MOIUIAIOTECS Ha TPH TPYIH: Meplla — HEBENHUKI 3a
00CSrOM peunTaTHBH, y SKUX OJWH 3BYK IMpUMagae Ha OOUH CKIAA — npocodii. Jpyra — memomil 3
HE3HAYHOI0 PO3CHiBHICTIO — cmuxupi. Tpers — Menonii mocmiBKO-(OPMYBaJIBHOTO MHCIICHHS,
MOETHAHOTO 3 MENI3MAaTHYHUM HadanoM. CliJi 3ayBaXKWTH, 110 OCTaHHIA THII, 3 OMOPOK HAa KaHOHU
XaHpy, OyB BH3HAYAIGHUM 1 I IpodeciiHOT TyXOBHOI My3HKH CEpEHBOBITHOT €BPOIIHL.

3 kinng XV 1 go nouatky X VII cT. y po3BUTKY LIEPKOBHOTO CIiBY ITOYNHAETHCS HOBHIA MEPiO,
e KyJbMiHallisl po3BUTKY MOHoAii. Ha xamb, 3 Toro vacy 30eperjocsi nyxe Mano Oe3nocepeaHix
maM’sITOK, ajpke B YKpaiHi me OyB mepio]] mepeBakKaHHs YCHOI KYJIbTYpH CHIBY, BUKIMKAHHN
KOHKPETHHMH ICTOPUYHUMH yMOBaMH. [Ipo cTaH IEpKOBHOI MYy3WKH y 3ralaHUid Mepiof] Ai3HAEMOCS
JiTepaTypHUX JKepell, iICTOPHYHHUX TOKYMEHTIB. PiBeHb Ta CKJIaJHICTh TOTOYACHOTO LIEPKOBHOTO
CIiBY BUMAarajiv 3Ha4HOi MPpo¢eCiifHOl MiArOTOBKH. 3raJyBaHUi Yac XapaKTCPHUH I THECEHHSIM PiBHS
OCBITH B YKpaiHi, 30KkpeMa My3W4HOi. BinnmoBimHo BHCOKHI piBeHB NpodeciiiHoi OCBITH CEepiio3HO
BIUIMBAa€ HAa TBOPYHMH Ta BUKOHABCHKHH OiK IIEPKOBHOTO CHiBY. Y 0araThboX IIKOJaX, KOJIETiyMax,
HaBiTh y TOYATKOBHX IIKOJAX BHKIAJAIH TEOPII0O MY3UKH Ta OCHOBH LEPKOBHOTO CITiBy. BunTh
MOYMHAJIM 3MaNedKy (6—7 POKiB) i HaJjaBall LLOMY JyXe BEIMKOTo 3Ha4eHHs [4, ¢. 234]. [TounHaroun
3 XV crT., HaBYaIu IEpKOBHOTO CIIBY 3a HOTOMiHiitHUM IpMomnoem. Jlo Hac MU JOKYMEHTH PO
HasIBHICTB y 0i0ioTekax OpaTCTB TBOPIB €BPOIEICHEKOI CBITCHKOI 1 KyJIBTOBOI My3HKH [3, c. 162].

3 mosiBu y KueBi B X CT. IIepKOBHHI CHiB HE OyB JOTMOIO, SIK 1 iHII BHJM MHCTENTBA BiH
eBOJIIOIIIOHYBaB, 1 3amucu 3 XVI CT. BKa3yloTh Ha HOro yHIKagbHE MEJOJiiHE OaraTcTBO Ta
pi3HOMaHITHICTh. SIK 1 paHille, IEPKOBHMH CITiB 3alMCyBaBCS 3HAMEHAMU, MPOTE KUIBKICTh iX 3HAYHO
30UIBIIMIACE, @ 1IE HAJ3BUYAHO YCKIIAJIHIOBAJIO YATAHHSA TeKCTiB. OTOX, y CHCTEMi 3aIliCiB BUHUKIIA
HarajpHa moTpeba pedopmu, 1 gech B kiHi XVI cT. maibke BCi LEpKOBHI MOHOIMYHI CITiBH MOYaJIA
3alMCyBaTH Ha IT ATHJIiHIHHOMY HOTHOMY cTaHi. He BAarounch B OIpOOHIT HOTHOTO 3aliCy 3a3HAYUMO
JIMILIE, IO BiH CTaB MOKA3HHKOM €BPOMEHCHKHX BIUIMBIB HA YKpaiHCBKY Teopito. Pasom i3 Ge3nepeyHuMu
OKPEMHIMH 03HAKaMH €BPOIEHCHKIX 3aIT03NYCHb KUIBChKA JTiHiHA HOTAIlis Majia i CBOi OpHTiHANBHI PHCH
(HalimoKa30BIlIa 3 HUX — KBaJPATHICTB), Yepe3 10 KUIBCbKY HOTALIIIO JIETKO PO3Ii3HATH cepel 1HIIHX.

OTxKe, TPUHHSABIIM XPUCTUSHCTBO, BITYN3HIHA KYJIbTypa YBIHIIJIa B CBITOBY KYJIbTYpPOJOTiUHY
opOiTy, yBiOpaBmM B cebe AyXOBHI Ta MUCTELbKI Haj0aHHS OaraThb0X HapOMiB 1 BEMKUX LUBLII3AIIN
CraponaBHBOTO CBITY Ta eBpomnelchkoro CepenapoBiuust. Kopryc ykpaiHCEKOTO OOTOCTYXiHHS, a 3 HUM 1
[EPKOBHUH CITIB B OCHOBHMX (opMax Ta >KaHpaX Maibke B HOBHOMY o00cs3i, OesmocepenHpo OyB
3ano3uueHnii 3 BizanTii, HalliMOBipHilIe, 4epe3 IOCEpeIHHULTBO IMiBIASHHUX CJIOB SH. 3aCBOIBIIN
JIOCSITHEHHST TPEKO-BI3aHTIIICHKOT0 OOTOCITYXIHHS 1 CIIMPAIOYKCh Ha BIIACHI MiCEHHI TpaawWilii, YKpaiHa-
Pyce cTBOpHIa OpHriHaNbHE MY3WYHO-TIOCTHYHE MHCTEUTBO K YCHOI, Tak i mucemHoi Qopm. Lle
MHCTELTBO 1 CTaJI0 MEPIIMM €TalloM PO3BHUTKY YKPaiHCBKOIO My3W4HOro mpodecionanizmy. B kHmKY
no0y mocraB i HaOyB 3HAYHOIO XPOHOJOTIYHOTO PO3BUTKY HAHTPHUBANIIIMKA eTalm YKpaiHCHKOI
npodeciiiHoi My3uku. BiH BH3HAYMB 11 HalllOHANBEHY CYTHICTh T4 OPUTIHAIBHICTH BIIPOJIOBXK OaraTbox
CTOJITh, @ B TIEBHOMY CEHCI aX /0 Hamoro yacy. LlepkoBHui cmiB OyB 3acO00M OCBITH 1 BHXOBaHHS
Hapoy, HAPUHOI aCUMUIALII BIUTMBIB, CTBOPEHHS OPHTIHAILHOTO CIUIaBY XPUCTUSHCHKUX MHUCTEIBKUX
BUTOKIB 3 YKPaiHCHKUM (ONBKIOPOM. MOXHA CTBEpIDKYBATH, IO XPHCTUSHCHKUIA IIEPKOBHHI CIIiB
BiZIirpaB MPOBITHY POJTb Y CTAHOBJICHH] HAI[IOHAIBHOTO MEHTAJITETY YKPaiHCHKOTO HAPOY.
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I'. B. KAPACbH

COLIOJIOTTYHI ACHEKTHA MY3UYHOI KYJIbTYPHU
YKPAITHCBKOI JIACIIOPH

Y cmammi posenamymo cnpobu po3dyoosu coyionoziunoi ingpacmpykmypu Mmy3uuHol
KYIbmypu 6 YKpPaiHCbKill Oiacnopi, 30KpeMda CmEOpPeHHsl COYION02IYHUX MmMa HAYKOBO-0CEIMHIX
iHcmumyyiti  0ns  nid2eomoKU  MY3UKo3Hasyie. 3@epHeHO yeacy Ha COYIONOSIUHI MOMUBU Y
MY3UKO3HAGUUX ™A NYONYUCMUYHUX CIMAMMX, HA 36 S3KU YKPAIHCbKOI MY3U4HOi Kynbmypu 3
KYIbmypamu iHWUx Hapooie, GUCEIMIeHHs HOGUX MY3UYHUX AGULY, 30Kpema O0X4CAa3y, GUXOBAHHS.
MY3UUHO20 CMAKY I PO3YMIHHA MY3UKU Y CAyXaybkoi nyoniku, AKOCMi MY3uKu, CEAMKy8aHb md
KOHYepmie, KylbmypHO20 Cepedosuya eMiepanmis.

Kntouosi cnoea: coyionocis, mysuuna Kyaemypa, oOiacnopa, MY3uUKO3HA8Cmeo, nyoOniKad,
KyIbmypHe cepedosuuye.

A. B. KAPACDH

COLUOJOI'MYECKHUE ACHEKTbBI MY3bIKAJBHOM KYJIbTYPBI
YKPAUMHCKOU JUACITIOPBI

B cmamve paccmompenvi nonvimku co30aHus  COYUONOSUYECKOU  UHDPACPYKMYPb
MY3BbIKANLHOU KYTomypbl 6 YKPAUHCKOU O0uacnope, 8 4acmHoCmu OMKpbImue COYUON0SUHeCKUX U
HAY4HO-00pA308AMENbHBIX UHCIUMYYUL 018 NOO20MOBKU MY3biK08e00s. ObpaweHo 6HUMaHue Ha
coyuonocuecKue MOmMuUGbl 6 HAYYHLIX U NYONUYUCMUYECKUX CMAambsX, Ha 83aUMOCES3U YKPAUHCKOU
MYBbIKATLHOU KYTbMypbl U KYAbmyp Opyeux Hapooos, oceeujeHue HOBbIX MY3bIKANbHbIX AGNEHUll, 8
yacmHocmu  0Jicazd, GOCNUMAHUE MY3bIKANbHO20 6KYCA U NOHUMAHUSL MY3bIKU CILYUWamensimy,
Kauecmea My3uiku, NPpazOHO8AHUT U KOHYEPMO8, KYAbMYPHOU Cpedbl IMUSPAHMOB.

Kntoueevie cnosa: coyuonocus, My3bIKaibHAs KyJAbmypd, OUACHOPd, MY3bIKOGeOeH e,
nyoauxa, KyismypHas cpeoa.

G. V. KARAS

SOCIOLOGICAL ASPECTS OF MUSICAL CULTURE
OF UKRAINIAN DIASPORA

Sociology of music culture in Ukraine till the time of its independence proclamation was the
theme of taboo. Just only nowadays feature stories of music sociology of author’s collective headed by
Professor Lyubov Kyianovska were published. However they elucidate only some items. Nowadays
there is no created theory, which would learn Ukrainian music, as socio cultural system. During XX
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