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0. 1. BOBK

PO3BUTOK IHIIIOMOBHOI CTUAICTUUHOI KOMITETEHIIII MAIBYTHIX
®IAOAOTI'TIB: TPAMATUUHUM ACITEKT

3anponoHosano 2pamamudnull pakype eupiuieHHs npooiemu OpMYSaHHS THUIOMOBHOL CIUNICIUYHOL
KOMnemeHyii y cmyoenmie ¢inonoziunozo cnpamyeanns. Oxapakmepuzo6ano cmuaicmuyny KOMRemenyilo ax
30amuicms 6y0yeamu 6UCTONIOBAHNS Y NPUPOOHUX YMOBAX KOMYHIKAYIT 8I0N0GIOHO 00 KOHKPeMHOL cumyayii.
Buoxkpemneno pieni po3eumky MOGNeHHS HOUBIOA Ui pO3MeNCOBAaHO pieHi Haeuanns 2pamamuxuy. Onucano
nioxo0u 00 HAGYAHHA CMWIICMUYHOL 2pamamuku i Ougepenyitiosano 6iONoGioHi YMIHHA. 3azHaueno ponb
Qyuxyionanenux cmunié y GUKIAOaHHI [HO3eMHOI Mosu. Bio3HaueHO 6aiciugicms HAGUAMU  CIYOEHMI8
3OTLCHIOBAM Y CUNTYQMUGHE NePeKIiOHeHHs Pe2icmpis CRUIKYEAHHS MA IXHE MIKUIYEAHHI V NPOYeci 08ON00IHHI
iHuomosHow KomyHirayiero. Teopemuni NOIONCEHHA NPOINIOCHPOBAHO PeNe8aHMHUMU NPUKIA0aMU 6NPas.

Kniouoei cnosa: inuiomMosHa cmunicmuuna KOMUemeHYis, CMUNICMUYHa 2pamamurd, MiKuyeanHs
pecicmpie cniIKy6ants, CUmMyamuene nepexioNen s, CUHOHIMIYHE 6apiloganHs Oiecie.

E. 1. BOBK

PA3BUTHUE NHOA3BIUHOM CTUAUCTHNUECKON KOMITETEHIIIU
BYAYIIIUX ®HIAOAOI'OB: TPAMMATHUUECKHUIT ACITEKT

IIpeonoxcen  epammamuueckusi — paKypce — pewienus — npobnemvi  QOPMUPOBAHUL — UHOAZBINHOL
CIUAUCMUYECKOT  KOMNemeHyuu y  cmyoeHmos Quionozuuecko2o Hanpasaenus. Jlana xapakmepucmuxa
CIUAUCIMUYECKOTT KOMReMENYUl KAk CROCOBHOCHU NOCTIPOEHUs BbICKA3LIGAHUL 6 eCecm@eHHbIX YCIO0GUIX
KOMMYHUKAYUU COOMBEMCMEEHHO KOHKpemnoil cumyayuu. Bvidenensr yposnu peueeo2o paszeumus unousuoa u
oughgpepenyuposanvi ypoenu obyuenus epammamure. Onucanvl NOOX00bl K OOYHEHUIO CHILIUCTAUYECKOU
spammamuie U @viaelenbl coomeememeyioujue ymenus. OnpedeneHa ponb QYHKYUOHANbHBIX cIuneil 6
nPenooasanuu UHOCMPAanHo2o asvika. I100uUépkuyma axmyanbHOCb pazeueams y CmyoeHmos cnocobHocmb
CUMYAMUSHO NePeKIIouans pesucmpbl OOWeHus U Ux MUKWUPOSamb 6 Npoyecce O6NAOeHUs UHOAZBINHOL
xommynuxayuedl. Teopemuueckue nOnOJCe HUA NPOUTIOCIPUPOSAHbI PENeSANMHBIMU NPUMEPAMU YAPAICHEHU].

Koueevte cnoea: unoa3viunas Cmuiucmudeckas Komnemernyusd, CHUuiucmudeckad pamMmamura,
MUKMUPOBARHUE pe2UCmpos 06M4€H1/lﬂ, cumyamueHoe nepeKlioderie, CUHORUMUYeCKoe 6apbuposaniie 21a2onos.

0. 1. VOVK

DEVELOPMENT OF FOREIGN LANGUAGE STYLISTIC COMPETENCE OF
FUTURE PHILOLOGISTS: GRAMMATICAL ASPECT

The article studies a grammatical aspect of developing stylistic competence of students of linguistic
departments. Particularly, the stylistic competence which is defined as a capacity to create adequate utterances
under natural conditions of communication according to a concrete situation is characterized. To highlight the
importance of acquiring stylistic competence the levels of speech development of an individual are indentified
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and the stages of teaching grammar are differentiated. The approaches to teaching stylistic grammar are
characterized within a communicative framework and relevant skills are elucidated. The role of functional styles
in teaching a foreign language is clarified. The idea of teaching students to be able to make vegister shifts and
mixture of speech registers in the process of foreign language competence acquiring are highlihgted. The
theoretical principles are illustrated with the appropriate examples of exercises.

Keywords: foreign language stylistic competence, stylistic grammar, mixture of registers, situational
shift, synonymous variation of verbs.

Huni mpoGnemMa CTAaHOBICHHS 1HIIOMOBHOI CTHNICTHYHOT KOMIICTCHINI SIK CKJIAJHHKA MOBHOL
rpaMaTUYHOI KOMIICTCHIIT B CTYJCHTIB MOJIOANIHX KypciB MOBHHX (pakynbteTiB BH3 € akTyansHOR.
OaHak BOHA HEJOCTATHBO AOCIIIKEHA 3 MO3MLIT IpaMaTHYHOI JOMIHAHTH, OCKIIBKH B METOTUYHIH
JTiTeparypl moAIOHMM THTAHHAM TPUIUTAETECS yBara HacaMIepeX B MEKaX NPAKTHKH YCHOTO H
MUCEMHOTO MOBJICHHA 1 MEPEBAKHO HA cTAapIMX KypcaxX. BoaHouac MOBHA KOPEKTHICTB, MOBJICHHEBA
aJCKBATHICTD CHTyaLll Ta MparMaTHYHUH ¢()eKT CHINKYBAHHA 3HAYHOK MIPOK 3aJICIKHUTh BiX PIBHA
c(h)OpMOBAHOCTI 1HIIOMOBHO1 CTHJIICTHYHOI KOMITCTCHITI.

MoBJicHHSI TEPIIOKYPCHUKIB — MauOyTHIX (DiJOJOriB — BHU3HAYAETHCA SIK CTHIICTHYHO
HEUTPATIbHE, IO TMOSACHIOETHCA IMIUIEMCHTALIE OTHOTO 3 NMPHUHLMINB HABYAHHA 1HO3EMHIH MOBI B
3araJbHOOCBITHIH INKOJNI — MPHHLMIY AnpOKCHMAIii. YCHE BUCIOBIIOBAHHA BUITYCKHHKIB 3HAYHO
BIPI3HAETHCA Bl MOBJICHHA HOCIiB MOBH, ¥ T. Y. CTHJIICTHYHOK HCAJCKBATHICTIO. TOMY MPaBHIbHICTb
1 KyJIbTYPa MOBICHHA MarOTh OYTH B LCHTPI YBard BUKIAJa4iB BiJ IMOYATKY HABYAILHOTO MPOLECY.
HoTpuMmaHHA 1i€i BUMOTH YCYHYJI0 O mpobiaeMy mepeydyBaHHA 1, TAKHM YHHOM, CHPHIO OH
M JBUILCHHIO ¢(PCKTUBHOCTI HABYAHHS 1HO3CMHOT MOBH, V T. Y. PO3BUTKY KYJIbTYPH CIILIKYBaHHS.

Merta crarti — PO3KPHUTH HA KOHKPCTHHX NPHKIAJAX HABYATBHOTO Marepialxy CyTHICTb
rpaMaTHYHOTO PAKypcy B Mpoieci (POpMyBaHHS 1HIIOMOBHOI CTHIICTHYHOI KOMICTCHIT Y CTY/ICHTIB
¢ironoris.

Ha wmonommmx kxypcax BH3 kimpkicTh rpaMaTudHUX NOCIOHWKIB A7 (DLIONOTIB, B AKHX
BPaxOBYHOTBCS CTHII KOMYyHIKamii, A0BOJI OOMEKeHAa. Y MAPYYHHKAX 3 TMPAKTHKA YCHOTO H
MMUCEMHOTO MOBJICHHS MICTATBCS PI3HI 3 CTHICM TEKCTH, 3 AKHUX CTYJACHTH OTPUMYIOThH 3pa3KH AJA
YCHOTO MOBJICHHA. KpiM TOTO, MIAPYYHHKH MAKOTh HE3HAYHY KUIBKICTh BIIPAB, CIPSIMOBAHHX HAa
cTUICTHYHY au(epeHuianixo MOBHOrO Matepiany. HaBeaemo mpukiax oaHiel 3 Bmpas: Synonyms
within the following pairs differ by style. Point out which of them are bookish, colloquial or
neutral: picture — house — cinema; to get on in years — to age; to endeavour — to try; to sing
(perform) — to render; desolate — sad; to clap — to applaud [3, ¢. 322]. Taki BpaBu 3yCTPIMa0OTHCS
B MAPYYHHKAX CMI30JHYHO. 34 XapaKTepoM BOHU € TITbKH MOBHUMHU. BmpaBu Takoro THITY
OlnbIIe CHOPSAMOBAHI MEPEBAXKHO HA AU(PEPECHUIAUIID ICKCHYHOTO MaTepiany, TOAL SIK rpaMaTHYHI
SBUINA HE OEPyThCH OO YBArH.

[cHYrOTP KiNBKa TOYOK 30py INOJO TOTO, HA AKOMY ertam Tpeba PO3MOYHHATH HABYAHHA
cTumicTHyHOi gudepeHmianmii MOBICHHA CTYyACHTIB. JledKki OOCHITHHKH PagiTh HE MOCIIMATH 3
HaBuaHHAM cTWiB [1; 4]. Tomy TpuBamuii BiApi3ok 4acy (OBa KypCH) MPHCBSAUYETHCS HABYAHHIO
CTHIICTHYHO HeAu()epeHIIHOBAHOTO YCHOTO MOBJICHHA. TaKkui IMiAXiA Mae TEOPETHYHE MAIpyHTA. [o
MOYATKy HABYAHHA CTHJIICTHYHO aJCKBATHOTO MOBJICHHS HEOOX1THO, MO0 HABUYKH 1 BMIHHA YCHOTO
CHINIKYBAaHHA HAOYIIH MOBHOTO PO3BHUTKY 3 TOYKH 30PY MIBUAKOCTI Ta MPABHIBHOTO (DOHCTHUHOTO i
JCKCUKO-TPAMATHYHOTO O(OPMICHHS MOBHOrO martepiamy. JIuiue micis MOCATHCHHS BIJMOBIIHOTO
PIBHS BOJOMIHHA HABMYKAMH Ta BMIHHSMH KOMYHIKAI(i TEpPea CTYACHTAMH MOKIIHBO CTaBUTH
3aBJAHHSA BHKOPHUCTOBYBATH MOBHI 3acO0M aJCKBATHO YMOBaM CHIUIKyBaHHA. OTe, MOCTAIHICTH
BOAYAETHCSA B MEPEXOAl BiJ HABYAHHA MOBICHHS NPABHIBHOTO 3 MO3HLII CHCTEMH Ta HOPMH 10
Y3yalIbHO KOPSKTHOTO.

[HI MeToaUCTH OOIPYHTOBYKOTh HABYAHHA 1HO3CMHIH MOB1 HA OCHOB1 HCHTPAIBHOI ICKCHKH Ta
rpaMaTHKHd  HCOOXIMHICTIO  CHOYATKY  OBOJNIOMITH  «HCUTPATbHOK»  JITCPATYPHOIO  MOBOKO
(miTepaTypHUM CTaHZAPTOM, HOPMOIO) [6, ¢. 59]. Ha mMonoamoMy ertami 3akiagar0TbhCs OCHOBH BCi€l
moJasIioi poGOTH 3 MOBOK, a YCTAHOBKA HA «HCHUTPANBHICTE» MOBJICHHA He (DOKYCy€ yBary
CTYICHTIB HA KOHTEKCTI W BUOOP1 MOBHHX 1 MOBJICHHEBHX 3ac00iB.

B. B. Burorpagos 1 B. B. KoctoMapoB BkasywTh, IO CTYIACHTIB HEOOXiTHO HABYATH CaMme
miteparypuoi MoBu [1, ¢. 6—7]. Boanouac HoOCii miTepaTypHOTO CTaHAAPTY CYTTEBO PISHATHECH B
MOBIICHHI (HampukiIaz, npodeciiine Ta pyTuHHE crinkyBaHHA). [1{06 yHHKHYTH IITYYHOI BiZipBAHOCTI
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BiA peanbHOl «BepOanbHOI MOBEAIHKHY», KOHICHIHs 0a30BOI MOBH MaE€ BPAaxOBYBATH MOMPABKY Ha
¢yHKUiOHATbHO-CTHIICTHYHY mu(epeHmiauiro. OTke, 3HAHHA JITEPaTypHOI HOPMH Tmepeadaqae
ONMAHYBAHHA HE JTHIIEC HEHTPAIBFHOTO MPOIUIAPKY, a H ()YHKIIOHATBHUX CTHIIIB CIIIKYBAHHSL.

OyHKIIOHANTBHI CTHII MarTh OYTH BiANPAaBHUM IYHKTOM pAaliOHATBHOTO BHUKJIAIAHHI
1HO3EMHOI MOBH HOCISIM 1HIIMX MOB, OCKUIBKH 3aCBOITH 3aCO0H 1 CTIOCOOM BUKOPHUCTAHHSA BHYYYBaHOI
MOBH B PI3HHX LUIX T4 YMOBaX MOJKIHMBO, JIHIIEC BHBYAKOYH 00 €KTHBHI 0coOnuBOCTI cTUmiB. B
3B’M3Ky 3 MMM JOPCYHO PO3MOYHHATH HABYAHHS CTHIICTHYHOI AudepeHifamii MOBICHHS Ha
MOJIOAIIOMY €TaIll HABYAJTBHOTO MPOLECY, IO MOCTYMOBO JOMOMOXKE C(OPMYBATH y CTYICHTIB
CTHIICTHYHY KOMIICTCHIIFO — 3JaTHICTh Oy AyBATH BUCIOBIIOBAHHA Y IPUPOAHUX YMOBAX KOMYHIKaLii
BIATIOBITHO A0 KOHKPeTHOI cutyawii [6, c. 60]. Llro KOMICTEHIII® MOKHA CHIBBIZHECTH 3 MOBHOK)
KOMIICTCHUIEK) SK CYKYINHICTEO MOBHHX 3HAHb (JICKCHYHHX, TpPAMATHYHHX 1 (JOHETHYHHX) Ta
BIAMOBIAHUX HABUYOK 1 BMiHb y 3AIMCHCHHI IHIIOMOBHHX MOBJICHHEBUX MM Ta Omepaiii, KOTpi
BIATIOBIJAFOTH MOBHIH HOpMI # y3ycy. BianoBigHO MOBHA KOMICTCHLIS € CKJIATHHKOM
KOMyHIKaTHBHOI kommeTeHuii. OCTaHHA TPHUIYCKAE€ 3JATHICTh HE JUImE OyAyBaTH TIPaMATHYHO
MPaBUIIbHI PCUCHHA, a i 00MpaTH 3 HUX CaMe Ti, SIKI HAWOLIBIN aJCKBATHO B1IOOPakarOTh COLIaIbHI
HOPMHU TOBEIIHKH B aKTaX MOBJCHHEBOI B3aemonii. Taka 34aTHICTh YMOXKIHBJIIOE KOPSKTHE
CIIUIKYBAHHA B PI3HUX COLIANBHO JCTEPMIHOBAHUX CHTYaLisAX. KOPEKTHICTh CHIKYBaHHA mepeadaqae
MPaBHJIbHE BUKOPHCTAHHS HE JIHILE JIEKCUYHUX OJHHHULb, 4 H TPAMAaTHYHUX KOHCTPYKLIH, 110 BUMArae
c(hOpMOBAHOCTI BIAMOBI THHUX 3HAHb, HABUYOK 1 BMiHb.

HaykoBii mpomnoHyrTh MOACTb HAOYTTA MOBHHX 3HAHb, MO0 Mepeabadae yCBIIOMICHHS
IHAUBIOOM Au()epeHIianii MOBICHHA Ta KOHTPOdb Hai MoBieHHAM [10, c. 81]. 3razana mozens
BKJIIOYAE OICTh PIBHIB PO3BHUTKY MOBICHHA iHauBiAa: 1) 6azoBy rpamartuky (the basic grammar);
2) posmoBHy MoBy (the vernacular); 3) cowiambHe crpuiiManus (social perception); 4) craHmapTHy
moBy (the consistent standard); 5) crumictuuny Bapiawiro (stylistic variation); 6) 3aCBOEHHS BCIX
sraganux Buine komnoueHTiB (the acquisition of the full range). Y npeacraBiacHit momeni
MPOCTEIKYETHCST TOCTYMOBUH TMEPEXiJ BiA HECTAHAAPTHOI A0 CTAHAAPTHOI MOBH, 3MiHAa 3 BIKOM
HEO(DIIHHOrO CTHI MOBJACHHS Ha OQIUMIHHUA Ta AKUCHTYETHCS OOOB S3KOBICTH OBOJIOIIHHS
CTHUIICTHYHOK BAPIaTUBHICTIO CIIITKYBAHHS, B TOMY YHCI H IPaMaTHYHOK).

Po3pisHAIOTE T'ATH PIBHIB TPAMATHKH, AKOK OBOJOAIBAIOTH CYO €KTH MI3HAHHA, 30KpEMa:
a) opraHizamis ciiB; 0) BHBUCHHA IPAaBHJI OpraHi3auwil Ta BUKOPUCTAHHA CIIB, B) CyIKCHHA, IO
IPYHTYFOTBCS Ha BUKOPHUCTAHHI i Opranizamii cJiB; ) IIKITbHA IPAMATHKA; 1) CTHIICTHYHA TPAMaTHKA
[11, c. 3]. BoueBuap OBONOOIHHA CTHIICTUYMHUMH OCOOIMBOCTAMH MOBJCHHA TYT € OOOB A3KOBHM.
[IpoTe B TpamuLiiHOMY HABYAJIBHOMY MPOLECI IIbOMY IMHUTAHHIO JOCTATHBOI YBATH HE MPUALTAETHCA.
Ha aymky I1. XaptBenia, OLIbLIICTh BUKIAAAYIB 3BAKAIOTH JHIIC HA OJHMH 13 ITSITH BHILCBKA3ZAHHX
«pIBHIB TPaMAaTHKH», 3BEPTAIOYHM YBAary Ha TPAMAaTUYHO NPABUIBHO MOOYJIOBAaHE BHCJIOBIIOBAHHA
3TIAHO 3 «MPaBHIAMK» BUYYyBaHOI MOBH. HaToMicTh BapTO TakOK 3BaKATH SAK HA CTHIICTHYHY
aJCKBATHICTh MOBJICHHS, TaK 1 HAa HOTO CTHIICTHYHY TU(epeHIauiro Ta BapiaTuBHICTh [7, ¢. 11].

BuokpeMm00Th [OBa TAXOAM OO0 HABYAHHA CTHIICTHIHOI TPAMATHKH. POMAHTHYHHH 1
KknacHyHud. PoMaHTHYHMH miaxig Gasyerscs, paame, Ha (inmoco(chkid Teopii mpo MOBY, a He Ha
THTBICTHYHIH, PEaNi3ylOUd HOPUH LBOMY JCKIApaTHBHI 3HAHHA JrOAWHH. LleW miaxin ycminmHo
3aCTOCOBY€ETHCS BHKJIAAAYAMH, MPOTE CIIPUYHHAE TPYAHOILI ¥ CTYACHTIB, OCKUIBKH BiH HE mepeadayae
HABYAHHA CTHIICTHYHOI Au()epeHIfamii yCHOrO Ta MHUCEMHOr0 MOBJICHHSA. KiacuuHui 1miaxia
MPOIOHY € MPABUIA-IHCTPYKIMI MO0 aJACKBATHOTO BHOOPY CTHIIIO/PEriCTPY MOBJICHHS, PEaji3yrouu
MPOLICY PHI 3HAHHS 1HAMBIAA, a BIATaK CIIPAMOBYFOYH HOTO YBary Ha ()OpMyBaHHS HABUYOK 1 BMiHb.

Y HaB4YaHHI CTHIICTHYHIH rpaMaTuni nepeadbavyaeTbcd (POPMYBAHHA BMIHb JBOX PIBHIB!
PUTOPUYHHUX 1 METaMHIBICTHYHUX [7, ¢. 12]. YMIHHA mepmoro piBHA (PUTOPUYHI) 3a0€3MEUYIOTH
CIUJIKYBAHHA B  PI3HOMAHITHHX CHTYaUifX; YMIHHA JpYroro piBHA (METaJiHIBICTHYHI)
YMOKITUBIIOIOTh AKTHBHE MAHIIYTIOBAHHA MOBOI 3 METOK 3AIHCHCHHSA CTHIICTUYHOTO ¢(eKTy Ha
cmiBpo3MoBHUKA. [Ipu mboMy Oinblua yBara NPHUALUTAETHCA 3OBHIMHIA (QopMi JEKCHYHHX 1
rpaMaTHYHUX OJUHHIB. OUEBHIHO, IO i YaC OBOJIOMIHHS 1HIIOMOBHHM rPaMaTUYHHM MaTepiaaoMm
y CTYACHTIB JOLIJBHO MAPAJICIbHO PO3BUBATH K PHUTOPUYHI, TaK 1 MCTATIHIBICTHYHI BMIiHHA, IO
3a6e3MeunTh BHCOKHI PiBEHb C(HOPMOBAHOCTI iXHBOI CTHIICTHYHOI KOMIETCHINI. 1i CTAHOBICHHS
MOYHHAETBCSA HACAMIICPE 13 PCLCNTHBHUX HEKOMYHIKATHBHHX BIPAaB HA AU(CPCHINALIIO CTHIIB.
Hagenemo BiamosiaHi mpuxmaau [12, ¢. 142]:
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Mpuknag L
Look at the pictures and identify who the reporter addresses in the picture gallery. Do the
matching work:

Do you like it? a worker
Like it? a gentleman
May | ask you ifyou like it? two teenagers
Excuse me, please. Would you mind if | ask an old lady

you whether you like the picture?

Mpuknag, 2.
Arrange the following answers from the most informal to the most formal.
How are you? Who’s calling?
1. I'm very well, thank you. 1. My name is White.
2. Oh, not so bad, you know. 2. This is White.
3. Fine, thanks. 3. White here.
4. Oh, surviving. 4. White speaking.

HaBefieHi BNpaBM He MalTb KOMYHIKATUBHOT CMPSMOBAHOCTI, OCKifIbKM TXHbOK METOH € He
ajieKkBaTHe CTUNICTUYHE OMOPMAEHHSA MOBMEHHS, a AudepeHLialis WOro CTunis, WO He pobuTh Ui
CNpaBy MeHLU BaXMBUMW, OCKifIbKM Ha NOYaTKOBOMY eTani HaBYaHHA CTUAICTUYHIN rpamaTuli Mae
nepeBaXKHO O3HaMOMNIOBaNbHUIA XapaKTep.

HacTynHum eTtanom y (OpMyBaHHi iHWOMOBHOT CTUAICTUYHOT KOMNETEHUiIT Mae 6yTn nepexig
[0 peLenTMBHO-PENPOAYKTUBHUX YMOBHO-KOMYHIKaTUBHUX BNPaB, Y XOAi BUKOHAHHA AKUX CTYAEHTU
cnoyatky cnpuiimMaroTb, a MOTIM BiATBOPIOKOTb MOBHICTH, 4acTKOBO abo 3i 3MiHaMW CNPUAHATWIA
maTepian, Hanpuknag: [2, c. 134].

Mpuknag 3.

Ask your neighbours in the dorm: to turn down the radio; to keep their voices down; to have
their parties somewhere else; to stop slamming doors; to keep quiet. Use various styles to reach your
goal.

Example:

St. 1: Would you, please, keep quiet!

St. 2: Please, keep quiet!

St. 3: Quiet!

Mpuknag 4.

Make the following orders of your rude room-mate less imperative.

Example:

St. 1: Close the window!

St. 2: Would you be so kind as to close the window?
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1. Open the door! 2. Put the luggage up! 3. Pass the pepper! 4. Get one of the tins on the top! 5.
Lend some cash! 6. Give a book! 7. Call in the evening! 8. Fetch a dictionary!

HaseaeHi perienTHBHO-PENPOYKTUBHI YMOBHO-KOMYHIKATHBHI BIPaBH MEpea0avar0OTh HE JIUILC
igeHTH(IKaUiF0 Ta AU(EPCHIIANII0 CTHIIB KOMYHIKamii, a ¥ CTHIICTHYHY TpaHC(OPMALIID NEBHUX
MOBICHHEBHX 3pasKiB, [I0 YCKIATHIOE MCTY HAaBYaHHA I 4ac (POPMYBAHHA 1HIOIOMOBHOI
CTHITICTHYHOI KOMIICTCHIII.

[epexin m0 BIpaB KOMYHIKATHBHOTO XapakTepy Mae€ BiaOyBaTHCH MOCTYMOBO. I3 II€ METOXO
MOTPIOHO CTBOPIOBATH HABYAIBHO-MOBICHHEBI CUTYAIlll, YMOBH SIKHX 3yMOBIIIOIOThH CIIIBBIIHECEHICT
peamizamii MOBJICHHEBOI IHTCHUII 3 MEBHOK CTHIICTUYHOK OCOOMHUBICTIO, TOOTO B KOHKPCTHIH
cuTyauii BHOIp MOBILIEM IEBHOI rpamMaTtudHOi (hopmu € ctumictuaHuM. Hampuknan [2, ¢. 135]:

Ipuxnan 5.

You are a ticket conductor in the tram. There are different people around you. Ask them to pay
the fare. Speak to: a boy, a teenager, a gentleman, an old couple.

[Ipuxnan 6.

You have made some appointments which you can’t keep. Break the appointments, observing
the appropriate styles. Speak as: a) a student to a teacher; b) a patient to a dentist; ¢) a clerk to the
boss; d) a fellow to a girlfriend.

Ipuxnan 7.

Account for your missing the class to your buddy and the Dean. Think of the style you will use.

Sk BUOHO 3 HABECOCHUX INPHUKIAIIB, BIOPABH COPAMOBAHI HAa CTHIICTHYHY aJCKBATHICTh
MOBJICHHS BIAMOBITHO O COLIATBHOTO CTATYyCy Ta BIKy ajapecatiB. TyT mepeadadaeThes, SIK MPaBUIIo,
yepryBaHHa oQimiiHOrO U HeodiwiiiHoro perictpiB. OBOMOAIHHA O3HAYCHHUMHU PETICTPAMH € IyiKe
BAJIMBUM Mmix 4ac (POPMYyBaHHS IHIIOMOBHOI CTHIICTHYHOI KoMmeTeHii. TyT MO)kHAa movaTt 3
CHHOHIMIYHOTO BapifOBaHHS TI€CITIB 1 BUPAXKCHHS TICBHOI Ay MKH HEIPSIMOK MOBOK Ta MOCTYIIOBO
MEPEXOAUTH 0 MIKIIYBAHHS PI3HUX CTHIIB Y MPOLCC] CIIIKYBAHHS.

I3 I kypcy HaBuanusa y BH3 cTyaeHTH CTHKArOTBCA 31 3paskaMu O(piuiHHOTO Ta Heo(iLiiHOTO
ctumis. [locTynoBo cy0 €KTH TMI3HAHHA MOYHHAIOTH PO3YMITH, IO Ha MOBICHHA HOCIiB 1HO3EMHOI
MOBH BIUIMBA€ iXHIH COLUATBPHUHA CTATYC, 3araabHONPHIHATI KYJABTYPHI KOHBCHINi, YMOBH
criikyBaHHA TOIO. L[[00 YHMKHYTH «CTHIICTHYHOTO BiHErpety» [6, ¢. 55] B MOBICHHI, BiKE Ha
MoJoqmoMy eTam Tpeba HABYATH CTYOCHTIB YITKO PO3MEKOBYBATH O(ILIHHMEA 1 HEODILiHHMHA
PETICTPH Ta aJCKBATHO CIIBBIZHOCHTH iX 3 BIONOBITHHMH CHTYALIAMH. Y LbOMY 3B fA3KY LIKABOIO €
imes Jx Xima mpo MEpeKTYeHHS pPericTpiB coiakyBaHHA (register shift) Ta ixHe MiknryBaHHA
(mixture of registers) y mpomeci OBONOIIHHS HIIOMOBHO0 KoMy Hikariero [8, ¢. 98-99]. Maetses mpo
TE, MO KOXKEH MOBELb BOJOJIE€ MCBHUMHU PETICTPAMH, IO BMOKIHUBIIOE HOTO «ICPECKIIOUCHHIY 3
OJHOTO PEricCTPy Ha iHIUMH BiAMOBIHO IO CHTYaLll CIIKYBAHHSA, COLIAIbHOI PO MOBLY, aipecata,
TEMH PO3MOBH, MNPHUCYTHOCTI/BIACYTHOCTI COLIANBHOTO KOHTPONK # CAMOKOHTPOMI) TOIIO.
Hanpuknan, mikap BHKOPHCTOBYE APYKHIH CTHJIb y CIIJKYBAHHI 31 CBOEK POAMHOI Ta APY3AMH,
odimitauii — 3 mamieHTaMu, a OQIMIWHUN CTHIb, MCAHUYHHE >kaproH Tta mpodecioHamizmMu — 3i
CIBPOOI THUKAMH.

3MiHY PEricTpiB BIAMOBIAHO A0 KOHTEKCTY HA3HMBAIOTh CHUTYATHBHHUM IEPESKIIOYCHHAM |9,
c. 128]. ¥V HociiB MOBH BOHO BiAOYBa€TbCA MHUTTEBO HA IMIACBIAOMOMY PiBHI, POTE HEHOCIIB MOBH
uporo Tpeba CrerianbHO HaBuaTH. TOMy y TPOIECI HABYAHHS 1HO3EMHIH MOBI MOTPIOHO BKIFOYATH
BIPABH, CHPSAMOBAHI SK HA 3MIIIYBAHHA Ta BapiFOBAHHA PETICTPIB CIUIKYBAHHA, INOO YHUKHYTH
CTHUIICTHYHOI HEAJCKBATHOCTI MOBJICHHA, TAaK 1 3HAHOMHUTH CTYACHTIB 13 HCBIACTHBHMHU IICBHOMY
CTHIIF0 MOBHHMH OJHMHUIIAMH, HABYATH IX OPIEHTYBATHCh Y CUTyauii, CTBOPIOBATH CTHIICTHYHI TOJA
BIAMOBIZHO 10 TApaMeTpiB CHTyalll, BMITH <«MCPEKIFOYATHCS» HA HOBY MOJAIBHICTS,
BHKOPHCTOBYIOUH TPU LEOMY BiANOBIAHI IPAMaTHYHI KOHCTPYKUIi Ta BapirOKOYH HEOOXiTHI JTEKCHIHI
3aco0H.

I peamizanii okpecieHoi iaei TpeOa 3BepTaTH yBary CTYICHTIB HA CHHOHIMIYHE BapirOBAHHSI
JUECTIB Y HEMPAMIN MOBI, HANPUKIAA, AT NCPCAABAHHS TCBHOTO 3MICTY MpH TpaHC(OpMyBaHHI
mpsMOi MOBH B HENIPAMY 3 YPaxXyBaHHAM YMOB KOMYHIKATHBHOI cUTyauii. [Hakmie kakyqu, moTpiOHO
3BakaTW Ha TOW (pakT, mO B HE(POPMATBHOMY CILIKYBAHHI IIHPOKO BHKOPHCTOBYHOTHCH (Ppa3oBi
Jaiecnosa, Hanpukaad: to brood over — po3MipKOBYBaTH, tO Spit out — BHOOBKHY TH, TOBOPUTH BiIBEPTO,
to sound out — BuBigyBaTH, OOCPEIKHO BUITUTYBATH, & TAKOXK OLTBIN PO3MOBHA JEKCHKA, HAMPHUKIAA, tO
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say, to tell, to ask, to answer, etc. B oQiuiliHoMy CHiIKyBaHHI, MHCCMHOMY MOBIICHHI, HaBIIAKH,
OakaHO YHHKAaTH (DpasoBUX JIECTIB, a BUKOPHUCTOBYBATH (DOPMaNbHI [dIECIOBA, AKI MOXKYTb
MepeAaBaTH Ty K OYMKY, HANpHKIAA. 3aMICTh 1O say MOjKHa BXuBartd to remark, to explain, to
mention, to advise, to recommend, to admit, to promise, to inform, to clarify, to report, to indicate,
etc., samicTh to ask — to wonder, to request, to inquire, to question, etc., 3aMicTh to answer — to reply,
to respond, to retort, etc. BiamoBigHO BIpaBaMH, CIPSIMOBAHUMH SIK HA MIKIIYBAaHHA (DOPMATBHOTO Ta
He()OPMATBHOTO PEricTPiB, TAK 1 HA HABYAHHA CHHOHIMIYHO AH()CPCHIIFOBATH JI€CIOBA Y HEMPAMIH
MOBI, MOy Tb OYTH Taki [2, ¢. 136]:

Ipuxmnazx 8.

Identify the style and three extra reporting verbs which do not match this style. Classify the
verbs according to their connotations: to wonder, to ask, to request, to retort, to reply, to fathom, to
claim, to enunciate, to say, to yell, to add, to utter, to pronounce, to report, to articulate, to declaim, to
reckon, to remark, to suggest, to affirm, to advise, to answer.

Ipuxmazn 9.

Categorize the given verbs according to the styles (formal — informal — casual): to ask, to go on,
to continue, to offer, to communicate, to guess, to mention, to say, to tell, to assert, to present, to
crave, to deny, to proclaim, to hint, to refuse, to determine, to explain, to agree, to support, to affirm,
to inform, to prohibit, to clarify, to admit, to argue, to suspect, to confess, to question, to pray, to sigh,
to oar, to weep, to wonder, to wail, to state, to greet, to enumerate, to turn down.

HaBeneHi BIpaBH HEKOMYHIKATHBHI, CHOPSAMOBAHI Ha PO3BHTOK YMiHb CTHIICTHYHO
IU(epeHIroBaTH 1HIIOMOBHE MOBJICHHA. [IpoTe y mpoueci HaBYaHHA IHIIOMOBHOI KOMYHIKamii
3OIACHIOETBCA TOCTYNMOBHHM IEpPeXiJ BiJ HCKOMYHIKATHBHHX [0 YMOBHO-KOMYHIKATHBHHX 1
KOMYHIKATHBHUX BIpaB, MmO 3abe3meuuth MaHOyTHIM (iogoraM «mOpIBHEBE» CTAHOBJICHHA
IHINIOMOBHOI CTHIIICTHYHOI KOMIETEHIIT 1 HAOIU3UTh IXHE MOBJICHHS 10 aBTEHTHYHOTO.

Omke, BXKE HA MOJOJIIOMY CTami HABYAHHA IHIIOMOBHOTO CILIKYBAHHS JOLILILHO
O03HAHOMIIFOBATH MaHOyTHIX (PIIONIOTIB 3 €IeMCHTaMHU CTHICTHYHOI mudepeHuianii Ta BapiroBaHHA
MOBJICHHA, [0 MO3UTHBHO MO3HAYUTHCHA HA PIBHI C(HOPMOBAHOCTI iXHBOI 1HIIOMOBHOI CTHIICTHYHOL
komreteHuii. [ToTpiGHO (oKycyBaTH iXHIO YBAry Ha 3alCKHOCTI CTHJIB CIITKYBAHHA BiJ KOHTCKCTY
Yd KOMYHIKATHBHOI cuTyamii. BapTo Takok HaBYaTH CTYACHTIB CTBOPIOBATH CTHIICTHYHI MO 1
MEPEKIFOYATH MOBJICHHEBI PETICTPH BiAMOBITHO 10 YMOB CIITKYBaHHA.

[MepcnekTHBY MOJANBINOTO PO3CISLAY OKPECICHOI MpoOieMu BOAYAEMO yV JAOCHIHKCHHI 3B SI3KY
MOBHOI 1 KOTHITHBHOI KOMIICTCHIIIT CTY ICHTIB.
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