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3opsina Poch

OCHOBHI TEH%[EHI_[IT PO3BUTKY A/KA30BO-®ECTUBAJIBHOI'O PYXY
B YKPAIHI IEPIOAY HE3AJIEZKHOCTI (1991-2012 POKH)

Y cmammi posensinymo axmyanvHi npodiemu GimuU3HAHOL 0HCA30A02ii — PO3GUMOK YKPAIHCLKO20
0oicazo60-pecmusanvrozo pyxy. Ha ocrnosi oensidy oirouux 6 Yxpaiui Oxcazosux ¢hecmusanie nepiody
He3AIe)CHOCIE BUBHAYEHO KIMbKICHI | SIKICHT ROKasHuKu ix ¢yynkyionysanus. OKpecieHo OCHOBHI meHOeHYil
PO3BUMKY YKPATHCHK020 0#ca3080-hecmusanvioo pyxy 6 1991-2012 poxkax.

Knrouoei cnosa: 0zicazosi hecmusani, 02caz080-phecmusanvuuil pyx, MINCHAPOOHI 0XCA306i
gecmusani.

3opsina Poch

OCHOBHBIE TEHAEHIIUU PA3BUTHUA 1KA30BO-OPECTHUBAJIBHOI'O JIBUKEHU S
B YKPAUHE IEPUOJA HE3ABUCUMOCTH (1991-2012 'O bI)

B cmamve paccmampeno axmyanvhvie npoonemvl 0meuecmeenHol 0ica3on0euy — pa3eumue
VKPAUHCKO20  0HCA3060-(PecmusanbHozo osudicenus.. OCHOBbIBAsICH HA ananuze OeucmayIwWux 6
Yrpaune ooicazosvix ecmusaneii 8 nepuod He3ABUCUMOCHU, ONPEOENeHO KOAUYeCmEeHHble U
KayecmeeHHvle nokazamenu ux QyHkyuonupoganus. OyepueHo OCHOGHbIE MEHOeHYUU pPA3eUmMus
VKPAUHCK020 021caA3080-pecmusanvhoco osudicenus ¢ 1991-2012 2odax.

Knwouesvie cnosa: ooxcasosvie  pecmusanu,  0caz080-pecmusaibioe  08UdlNCEHUE,
MENCOYHAPOOHDBIE 0HCA308blE Pecmusaiu.

Zoriana Ros’

MAIN TENDENCIES OF THE DEVELOPMENT OF JAZZ-FESTIVAL MOVEMENT
IN UKRAINE DURING ITS INDEPENDENCE (1991-2012 YEARS)

This paper is devoted to the issue of national jazzology — development of Ukrainian jazz-
festival movement. Today, jazz festivals are an important part of socio-cultural life in modern
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Ukraine. This cultural phenomenon not only reflects the state of musical culture, but also becomes a
powerful factor of culture making processes.

The aim of this paper — determine the main tendencies of the development of Ukrainian jazz-
festival movement during 1991-2012 on the basis of examination of active jazz festivals in Ukraine
during its independence and analysis of quantitative and qualitative indexes and the dynamics of their
development.

On the basis of examination of newly created and revived jazz festivals in Ukraine in 1991—
2012 it was determined, that in the territory of Ukraine appeared more than 100 new jazz festivals, but
many more jazz festivals were active, including those created before the 90’s, which differed in scale,
duration and status. Given period can be conditionally divided into 3 stages, which differ from one
another in the number of jazz festivals founded or revived. The first — the period of 1991-2001, during
which 33 jazz festivals arose in 11 years (the peak was in 2001 — 7 jazz festivals). The second —
transitional — 2002-2005, we can observe a significant drop in creating new festival events — 8
festivals in 4 years. The third — 2006-2012, when only in 7 years 60 festivals became active (the peaks
in 2008 — 14 festivals, and 2012 — 11 festivals).

So, as for the main tendencies in the development of jazz-festival movement on Ukraine during
its independence, they vividly showed not only positive quantitative dynamics of functioning of jazz
festivals, but also special qualitative components of its stage, which determined the character of the
objectives and functions it performed. In particular, 1" and 2™ stages (before 2005) had strictly
informational-propagandist character — this, first of all, active popularization of jazz music,
representation of novelties, search and support of new names etc. On the 3" stage (2006-2012), where
Jjoint international projects start to prevail, the communicative function stands out, which in time
becomes predominant.

So, in XXI century Ukrainian jazz-festival movement was characterized by intensive
development, which is the continuation of the tendency of enrichment and expansion of the horizons of
its abilities. Jazz festivals played a major role in the process of formation of national jazz style and the
development of Ukrainian jazz school.

Key words: jazz festivals, the jazz festival movement, International Jazz festivals.

Jxa30Bi (ecTHBaNi HHUHI CTald BaXJIWUBOIO CKJIAJIOBOIO COIIOKYJIBTYPHOTO IIPOCTOPY
cydacHoi Ykpainu. Lle KynbTypHe sBUIIEe HE JIMIIE BiATBOPIOE CTaH MY3UYHOI KyJIbTYpH, a 1, B CBOIO
Yyepry, CTa€ MOTY)KHUM YHHHHKOM KyJIbTYpOTBOpYmX mporeciB. ll{ogo BW3HAYEHHS TEeHIEHIIIH
PO3BHTKY J1Ka30BO-(hEeCTHBAJIBHOTO pPyXy B YKpaiHi BaroMUMH CTald HAyKOBi Mpaii, B SKHX
(hOpMYITIOETHCS TEPMIHOJIOTIS, CTPYKTypa Ta QyHKIII hecTHBaILHOTO MPOoIIecy.

Cepen 3apy0ixHHUX AOCTiAHUKIB (peHOMEeHa QecTuBanmbHOTO pyXy ciix 3ragatu I1. [1asi, sixuid
BU3Ha4yae crenudiky ¢GecTHBaIO SK YHIKAJIBHOTO KOMYHIKATHBHOIO KaHaly. JlOCHiHKYOUH
(dectuBanp y koHTeKcTi Teopii cBsata, K. XKurynecekuil Harosomrye Ha HOro CyTTEBIH O3HAIl fK
“mtyunoro 3aminHuKa cBsATa”; XK. boxke-I'apabe Ta K. [11abo Bka3yloTh Ha BHKOHaHHS (ecTUBAIEM
(YHKIIH KyJIbTYpPHOTO IEHTPY, 3JaTHOTO 3aJy4YMTH YUCIICHHUX BIABIAYBaYiB 1 CIPHUATH PO3BUTKY
iHppacTpykTypn KymbTypHOi chepu micta; K. Pe3HikoBa B cBOil aucepramii po3risimae GhecTHBaIb
MUCTENTB SK CHUHTSTHYHUHA XymoxkHii mpoctip [4]; O. YmiamiBchka TpakTye decTuBali sk (hopMy
KyJabTypHOTO KUTTS; K. JIaBHIOBCEKMIT BH3HAYa€ COIMIOKYJIBTYPHI BHMIPH MIDKHApPOIHOTO
(dhectuanpHoro pyxy [1]; O. lllupokoBa HoCHiKye My3UndHHN (HECTHBANIb y Aiano31 KyJIbTyp Ta iHIII.

BaxmBumu 111 1aHOi CTAaTTi CTald JAOCHKEHHS 3 NpoOJIeM PO3BUTKY Cy4YacHOTO
(decTuBanbHOrO pyXy B YKpaiHi, Aki Oyiau omyOJikoBaHi B HAYKOBHX 1 MEPIOAMYHHUX BHIAHHAX
(I". T'amz6ypr, O. Hpsukosa, O. 3inpkeBud, C. 3yes, B. Pomanko [5], O. Cuuona [6], 1. Cikopceka [7],
M. llsex [9] ta iH.). 30okpeMa, 1. Cikopchka TpaKTye MiKHAPOAHI My3udHi QecTuBajai B YKpaiHi sK
BiJI3epKaJICHHS CY4YacHOro KyJbTypHOro mpouecy [7]; O. CuvoBa JOCHIIKYE THIIM MHUCTEHBKHX
(decTuBaMiB 1 KOHKYpPCiB y cydacHid VYkpaini [6] Tomio. 3’SBISIOTBCS IEpIIl JUCEepTalliiiHi
JTOCITIDKEHHS, TIPUCBIYCHI Mpo0IeMaM PO3BUTKY BITUM3HSIHOTO JKazoBoro mucrenTa: C. 3yesa [2],
B. OnennmaproBa [3], B. Pomanka [5], M. IlIBema [9], B. TopmaxoBoi [8] Ta iH. 3okpema, 3
COLIOKYJIBTYPHOI TOYKH 30py, MpoOJeMH PO3BUTKY MY3MYHUX (DecTHBaIBbHUX MPOLECIB
posrasmaoThea: B aumcepranii B. PomaHka mocmimkKyBamach COIIOKYJIbTYpPHa Ta MYy3WKO3HaBYA
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IHTEepIIpeTaii ka30BuX (pecTUBaNiB y My3W4HIl KynbTypi Ykpainu; y mocmimkenHi M. llIBena Ha
npuKiIag (ecTUBaiB Cy4acHOI MY3MKH BH3HAYEHI TEHCHINT PO3BUTKY MIKHApPOIHHX (DECTHUBAIIB
CydacHOl My3WKH B YKpaiHi Ha HOoBOMy eTami (1990-2005 pp.); B poboti C. 3yeBa Ha mMaTepiamax
MYy3UYHOTO XapKoBa OYB OKPECIICHUI CydyacHW KyJIbTypHHH TpOCTip YKpaiHM Ta CeMiOTHKa
MY3HYHOr0 (PeCTHUBAIIO TOIIIO.

Merta cTaTTi — Ha OCHOBI OTUIAMY Aif0YMX B YKpaiHi JKa30BUX (ecTuBamB y mepiom 1991—
2012 pp. Ta aHami3y KiNbKICHMX 1 SKICHUX MOKAa3HHUKIB AMHAMIKM iX ()YHKIIOHYBaHHS BH3HAYHUTH
OCHOBHI TEHJICHIIIi B PO3BUTKY YKPaiHCBKOTO IKa30BO-(DeCTHUBAIHLHOTO PYXY.

Ha ocHOBI or71si1y HOBOCTBOPEHHUX 1 BITHOBJICHHX B YKpaiHi HKa30BUX (EeCTUBAIIIB YIIPOIOBK
1991-2012 pp. MOXHa KOHCTAaTyBaTH, 110 Ha ii Teputopii B el nepiox BuHUKIO noHan 100, a xisso
HabaraTo OuTbIle DKA30BUX (EeCTHBANB, pI3HHX 3a CBOIMH MaciiTa0amu, TepMiHAMH
(dyHKIiOHYBaHHS Ta cratycoM. Cepen HaHOLIbII PE30HAHCHUX CJIiJ Ha3BaTH MIDKHAPOJMHI J[Ka30Bi
(dectuam “Jazz Bez” (JIpBiB Ta iumn micta Ykpainu i I[Tomsimi), “Do#Dx” (Joneubk—Kuis), “Alfa
Jazz Fest” (JIpBiB), “€nnicts” (KuiB), “JIxa3-KapnaBan” — “Odessa Jazz Fest” (Ogneca), “Kharkiv
ZaJazz Fest” (XapkiB), “JVL Jazz Festival” (CeBactromons), “Chernihiv jazz open” (YepHiris),
“Vinnytsia Jazzfest” (Bigauusg) ta 6arato iH. [lopsin i3 3acHoBaHMMH a00 BiIHOBIIEHUMH B JaHHHA
nepion MKa30BUMH (DEeCTHBAISIMUA MPOIOBKYBaIH YCIIIIHO (DYHKIIOHYBaTH (ECTHUBAMI, SIKi BUHUKIN
10 90-x pp. XX cr. Cepen Hux: MixHapogHuidl ka3oBuil ¢ectuBanp “Uepkacbki mKa3oBi AHI”
(Yepkacu), 3acHoBaHud y 1988 p.; aursamii My3wdHHA ¢ecTuBaab “‘Mu BUMMOCS TpaTH ka3’
(Jdonenpk), 3acHoBanuii y 1989 p.; MixHapognuii mxa3oBuil dectuBans “['Opu3oHTH TKazy”
(Kpuswii Pir, [IninponerpoBcbka 00:1.), 3acHoBaHui y 1987 p., Ta iHmIi.

Sk Bim3HavaroTh Oararo aBTopiB (O. 3notHEK, C. 3yeB, M. llIBex Ta iH.), mounHaoun 3 90-x
pokiB XX cr., B YKpaiHi pecTuBaibHHI PyX aKTHUBI3YEThCS 1 MIBUAKO HaOyBae pUC “‘(pecTUBAIBHOIO
oymy”. [lpuumHamu, IO CHpPOBOKYBajdM IIe¥ Mpolec, CTANO0 3MEHINEHHs (iHaHCYBaHHS chepu
KYJIBTYpH, SKE MPHU3BEJIO MaiKe 0 MOBHOTO MPUIHHCHHS (YHKIIIOHYBaHHS CHCTEMHU TacTpOJIeH, 3
omHOTO OOKY, 1 TIpollecaMy perioHaTi3allii Ta aenenTpatizamnii — 3 iHmoro. “lleit MoMeHT 3mamy, — K
3a3Hadae y cBoemy pociipkerHi C. 3yeB, — Bi[3HAYMBCS MOINIYKAMU HOBUX IUISAXIB PO3BUTKY, B TOMY
YUCIi “ONTUMaNBLHUX (POpPM iICHYBaHHS MUCTEIITBA, 30KpeMa MYy3UYHOTO. Y ILOMY CEHCi Ha IMOYaTKy
1990-x pokiB akTyambHOCTI HabyBae came (ecTHBaNh SIK albTepHATHBA KOHIIEPTHOMY CE30HY Ta
pe3oHaHCHUN 3acid meMoHcTparlii KyJIbTypHOI 3HAUYYIMIOCTI IIEBHOTO IPOCTOPOBOTO JIOKYCY.
[IpoBenenus QectuBaniB crae GakTOpoM 3alydeHHS MICTa K MMOBHOLIIHHOTO KYJIBTYPHOTO Cy0’€KTa
JI0 CBITOBOT'O KYJIBTYPHOTI'O IIPOCTOPY, a caMme: PecThBaIb HaOyBa€e 3HaYCHHS 000B’ I3KOBOTO aTpHOYTY
KyJIbTYypHOTO TICHTPY  [2, C. 6].

lomo KinmbKOCTi 3amoYaTKOBaHMX a00 BiJHOBIEHHX B YKpaiHi kKa30BUX (DeCTHBATIB Y
nepion 1991-2012 pp., koau Oyio crBopeHo Oinbir Hixk 80% HHHI AiI0YHX IKa30BHX (HECTHUBAIIB,
BHU3HA4YCHHS (PECTUBAILHOIO 3JIeTy 4M “‘(pecTuBaIbHOro OyMy” B HaHii Kareropii (p)ecTUBAIIB O1NIBII
xapakTtepHe A noyatky XXI ct., 3okpema amst 2008 i 2012 pp., Koau BUHUAKIIO 25 HOBHUX JPKa30BHX
tdectuamiB. A 90-ti pp. XX CT. XapakTepU3yHOThCs OUTHII CTaOITPHUMU ITOKa3HUKAMH PO3BUTKY
JIAHOTO PyXY B MOPIBHSHHI 3 THITUMH MY3HYHUMHU (DeCTHBAISIMU, Hapukiiaa, OecTUBAIAME CydacHOT
MY3UKH, sIKi mocmimkyBaB M. [lIsen. Takum anHOM, epiox 1991-2012 pp. Mo>kHa YMOBHO PO3IIITATH
Ha 3 eTamW, SKi BIAPI3HSAIOTHCS OAMH BiJl OJHOTO, HacamIlepell, KUIbKICTIO 3almoYaTKoOBaHUX abo
BIIHOBJICHUX mKa3oBux ectuBaniB. llepmmuit — 1991-2001 pp., ympomoBx sikoro 3a 11 pokiB
BUHHKIIO 33 mka3zoBux (ectmBam. [pyruit (mepeximamii) — 2002-2005 pp., KOIHA CIIOCTEPIra€ThCs
3HAYHUH cnax mo0 (OpMyBaHHS HOBUX (ECTHBAIHLHUX 3aXO0/IB — 3a 4 POKH BUHHKIIO 8 (heCTHBAIIIB.
Tperiti — 2006-2012 pp., yOpOaOBXK SKOrO Juile 3a 7 PoOKiB movano fistd 60 HOBOCTBOPEHUX
(dectupanis (“Bepuuan’” y 2008 p. — 14 ta 2012 p. — 11 decTuBanbHUX 3aXO0IIB).

Ili eramm pi3HATBCSA HE TIIBKH KUIBKICTIO (PECTHBAIBHHX aKIlii, a 1 SKICHO-3MiCTOBUM
HAIOBHCHHSM (DeCcTHBAaJIbHOTO MPOILECY, BH3HAYCHHS OCOOJNMBOCTEH SKOTO € BAXKIMBHM IS
BU3HAYCHHS TCHIECHI[IH PO3BUTKY YKPAiHCBKOTO IKa30BO-()eCTHBAIBHOTO PYXy. 3 L€ METOH OyB
MPOBEICHUIA aHAJi3 OKPEMHUX HAWOIIBIN SICKpaBUX 1 TMPECTIHKHUX MDKHAPOIHUX JDKA30BHX
(ecTuBaiB, sIKi AisUTH B Li pOKK B YKpaiHi. bo camMe BOHM Hepigko BU3HAYAIOTH HANIPSIMKH PO3BHUTKY
MHUCTETBa, (OPMYIOTb HOBi iA€i, TBOPATH OCOOJMBUI MEXaHi3M pETrYNIOBaHHS 1 KOPHUTYyBaHHS
SCTETUYHNX CMaKiB, TEPEBIPAIOTh MPAKTHKOIO HOBAIlii, 1 TOMy IM y JaHOMY TIpOIleCi HaJEKHUTh
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ocoOimBe Micre. “Came 3aBasku MixkHapogHuMm (ectuBaisM, — Bim3Hauae M. [lIBen, — B Ykpaini
CydacHE TMOKOJIHHS YKPaTHCHKUX KOMITO3UTOPIB aKTUBHO IHTETPYETHCS B HUHIMIHINA TII00Ti30BaHUI
cBiT” [9, c. 4].

3 wi€ero MeToro 0yio MpoaHali30BaHO AEKiIbKA PI3HUX 3a MEPiOOM 3aCHYBAaHHS MIXXHAPOAHUX
JKa30BHUX (pecTHBaNIB, a caMe: “HaicTapiioro” — “MibKHApOIHI IHI IKa30BOi My3UKH y BiHHUII™ —
“Vinnytsia Jazzfest” (Binaunis) 1 “monomoro” ¢pectuBamo XXI cr. — “Alfa Jazz Fest” (JIpBiB). AHaui3
OyB 3IiHiCHEHUI1 Ha OCHOBI BU3HAUYEHHS OpraHi3aliifHO-pe3ybTATUBHOI'O YNHHUKA, a caMme: KUIbKiCHa
JUHAMiKa KOHLEPTiB, AWHAMiKa MpPOTpPecy YHM perpecy, BiAMOBIAHICTh TNPAKTUYHOI IisUTBHOCTI
(decTuBaMIO 3aJCKJIAPOBAHUM KOHIETITYaJbHUM TIOJIOKECHHSM, SKICTh KOHILEPTHHUX MpPOTrpam,
OLIIHIOBaHHSI BUKOHABCHKOTO pPiBHS (PECTUBAIBHHUX BHCTYIIB EKCHEPTAMU Ta CIyXadaMH TOILIO, a
TaKOX BU3HAYCHHS MAcCIITaOHOCTI i MIXKHAPOAHOTO MPEACTaBHULITBA, IO MIATBEPIKYE iX cTaTyC SIK
PO3IMIMPEHUX MKHAPOIHUX (heCTUBAIIB.

“MixnapoaHi aHi 1:kazoBoi Mmy3uku y Binnuui” — “Vinnytsia Jazzfest”. 1le mafictapimmii
JDKa30BUH (hecTHBab He3ayIe)KHOI YKpaiHu, sikuil OyB 3amodaTkoBaHuil y 1996 p. i BiaTOnI IIOPOKY
MIPOBOJUTLCS Y BEPECHI, 3a BUKIIOUYCHHAM 9-0T0, SIKWH BiIOYBCS B TPYIHI y 3B’SA3Ky 3 BHOOPUOIO
KaMIlaHi€ro. 3a 1eil yac opraHizaTopu 3yMiJId He JIuiie 30eperTd 4iTky ¢hopMy MPOBEACHHS 1 BUCOKHIA
MDKHapOJHUM cTaTyc (QecTHBagio, aje 1 JOTPUMANUCh TOJIOBHUX MPHUHIUIIB IPOBEACHHS
“MiXXHaApPOJAHHX JHIB JKA30BOi My3UKH~ — JIEMOKPATUYHOCTI Ta 3aranbHOmOCTymHOCTI. 3 2000 poky
(dectuBanp MPOBOAUTHCA NpH miarpumii “JloOpomiiiHoro (oHmy CHOpHUSHHS PO3BUTKY TajaHTIB
[oninng” i 3aBAsSKM MOsBI mepmoro cepio3noro MeneHata B ocobi HBIIT “Crtpym” ymepime craB
oesxomroBHUM ((ectuBans 2002 p. mpoxoaus min Ha3zBowo “Ctpym-mkaz—20027). Bin BigzHauaBcs
me ¥ TUM, 0 B HOMY HE OyJI0 OOMEXEeHb y CTHJIi, IO JOMyCKaB ydacTh pa3oM 3 Ka30BUMH 1
(’10)KH-BUKOHABIIMU Ha (DECTUBANIBHIN CIICHI €CTPaIHUX KOJICKTHUBIB.

Oprani3atopy KOKHOTO POKY HaMarajamcs MigiOpaTd KOHLEPTHI MpOrpaMd Ta BHKOHABIIIB
TAaKUM YMHOM, 1100 CIIyXadi MOTJIHM HACOMOJUTHCS PI3HOMAaHITHUMH TPAHAMH Ka30BOi My3HKH. Tak,
Ha XV-my dectuani 2010 p. OyiuM MIMPOKO MPEACTaBICHI KA30BHM BOKal Ta IEpPKyCiliHe
MHUCTETBO, IO PO3KPWJIO BCi MOKIMBI CIEKTPU MHUCTELTBA TPU Ha YyIApPHUX I1HCTPYMEHTAaXx.
KyneMminamiero ¢QecTuBaabHOTO AiCTBA CTaB BHCTYN 3ipKM CBITOBOTO J/Ka3y — JIETCHOApHOTO
Oapabanmuka Ema ®octepa 3 kBaprerom (CIIIA). Bmepiie Ha decTvBaii Mpo3By4alud HapOIHI
apabchki iHCTpyMeHTH, Taki Sk ya (ud) 1 kanyH (kanoun) y BHUKOHaHHI MYy3WKaHTIB 3 TyHICy, sKi
NPOJEMOHCTPYBaIM iX 3ByYaHHS Ta BHKOHABCHKI NPUHOMH, IO CTal0 IEBHOIO E€K30THUKOIO s
MOILIIHOBYBAYIB J)Ka30BOi My3uMKH. Takox Il (ecTuBaib, K 1 NPHHICIIHI, HEe OOIMIIOBCS O€3
npem’ep. OmHiero 3 HUX OyB mpoekT “Junior Jazz” y BHKOHAHHI IOHMX BIHHHIIBKHMX BOKAJICTIB 1
MyHIOUMaIbHOTO OpkecTpy “Big Band”, Ha skoMmy MalileHbKi MOIIBCHKI 3ipOYKM Ha CIIEHi
MDKHapOAHOTO (ECTUBATIO y CYNPOBOAI MNpodecioHadiB BUCOKOTO Kiacy BHKOHANM JDHKa30Bi
CTaHJapTH.

Y TOoMy X pOLi OpraHi3aTopH PO3IIMPWIN 3BUYHY (Qopmyny moOymoBu dectuBaiio (oxHa
KpaiHa — OJHMH TIPOEKT), 332 AKOIO BiH MPOBOJMBCS OCTaHHI AECATH POKIB, 1 MEPETBOpMIN HOTO y
CIIpaBXHIN KaJeHIOCKON 3 KpaiH, KyJabTyp 1 Tpamuiliii, skuii OyB peasi3oBaHWA y CIUJIBHHUX
MDKHApOIHUX MpoekTaX. Tak, Ha XV-My rpaym My3ukadTw 3 [lonsmi ta Tynicy (rpyma “Amine and
Hamza”, sixa Buctynuia 3 mporpamoio “‘Perpetual Motion”), Kananu i Hanii (Tpio Cienn anen),
Ipar—Yexis—CnoBauunna (Tpio Illaxaba Tomyi), CIHA-Aurms—Iloasma (I'yptr “The Groove
Syndicate”), 3im6abBe—Dpantis (KBaprer lllenrerai) i CIIIA-I3pains (KBaprer Ema ®doctepa) ta
inmi. Ha mectn ¢ectuBanbHuX KoHuIepTax Oyjao MpeACTaBICHO MY3HKaHTIB 3 13 KpaiH CBITY, AKHX
00’ eqHyBana Benuka mysuka — JDKA3.

Ha XVI decruBani 2011 p. “MixxHapOoIHUX IHIB KA30BOi My3WKH 3 iXaaucCsl apTUCTH Ta
MIOI[IHOBYBAYi 1X TAJAHTY 3 yCiX KyTOUKIB CBITY. Byio 3amporieHo misly HU3Ky iIMEHUTHUX BHKOHABIIIB,
AK1 BXXE HEOAHOPA30BO palyBajill BiHHMYAH CBOEIO TBOPYICTIO. 3aranoM, Ha ()eCTUBAIBHY CIEHY B
9 xoHIEepTax migHIMaNHCS npenacTaBHuku 3 13 kpain cBity: [lompmi, ['py3ii, Icmanii, [Isermii, Itamii,
[geitmapii, [TAP, ABctpii, bonrapii, @panmii, Pocii, CLIIA ta Ykpaian.

Ha ¢ectuBani Bxe TpanumiiiHo Oynu mpencTaBieHi CHiibHI MibKHaponaHi npoektu. Lle rocti
3 ABctpii Ta bpasunii — Pyai beprep i ®abiano Yases 3i cninsHuM npoextoM “Pyni Beprep dyo”;
icmano-¢ppanmy3pke  Tpio “Jerez Texas” 3 3amadpbHUMH pUTMaMH (QIIAMEHKO Yy JDKa30Biit
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iHTepnpeTauii; ykpaiHo-monbebkuil KBinter “Futurethno”; yHikanbHUI Tpy3UHO-iCIAHCHKHNA MPOEKT
3a y4acTio rpy3uHchkoro rypty “The Shin” 3 icmancbkum ¢uieiTucToM Ta cakcodoHicToM XaB’ epom
ITakcapino tomo. Ilopsi 3 MMMU BHCTyIaMHU BIHHWYaHU TOYYIIN TOJBChKE Tpio ApTypa JlyTkeBuda
(posb, mepkycist i KoHTpabac), MyHinmMmanbHuil mka3z-6enx micta CeprieB Ilocan 3 Pocii (kep.
B. Kagepcobkuit), Tpio ritapucriB 3i IlIBemii, monbchbknii KBIiHTET Ha 90Ji 3 MaecTPO-AyXOBHKOM
36iraeBoM HammuciioBcbkuM, iTamiicbke Tpio Ha 9ol 3 poMaHTHIHUM TriaHictoM Kekko @oprapei,
mBelnapeeke Tpio “Vein” (postis, O0ac, GapabaHu), opuriHanbHU 4onoBiunii KBapreT 3 manexoro
Adpukancekoro koHTHHEeHTY “Soweto Entsha”, xomoputne Tpio Bimomoro xontpabacucta ['eopra
BbpaitnmMinTa “Brain‘s Café”. Brepie y pamkax ¢ectuBaiio 0yjao MPe3eHTOBAHO MPOEKT “3ipKOBi
Jianoru”, YHIKaIbHICTIO SIKOTO € Te, IO BIPOJOBX OJHOTO KOHLEPTY IIIAAayi MOYyaH KOJEKTUBH i3
SAnonii “KOxo OxamoTo kBaptet” Ta pociiicekuit Jyer O. byrmana i H. CmipHoBoi. 00’ eany0uy poiib
B 000X KOJIGKTHBaX 3irpaB posuib. Poj3uHKOIO (hecTBamio i XemmaiHepOM BOJHOYAC CTAJM TOCTI
3 CHIA - KBapter jnerenaapHoro cakcodonicrta cyuacHocti AOpaxama bapTona.

VY ¢ectuBanpHomy 2012 p. Kimacuka axa3y, CTaHAAPTH Ta XiTH CYYacHOCTI y JIKa30BOMY
apamKyBaHHI MMPO3BYYAIN y OIMCKYIOMY BHKOHAHHI YKPaiHCHKMX MY3WKaHTIB-BIHHHUYAH: CITIBAYKU
O. CnaBHoti, skiit akommanyBanu P. Kynmematutiekuit (tpom6on), B. Imyk (6apadanm), K. Camoiinrok-
SAxoBcpkuit Ta FO. Konppuupkuit (Gopreniano). 3aBepmnBest GpecTUBAIL SCKPAaBUM BHUCTYIIOM 3ipOK
CTapoi Ka30BOI IIKOJM, CIPaBXKHIX CBITOBHX BeIW4YMH: cakcogonicta Jxecci [[koHca, siKoro
Ha3WBaIOTh 0AaTHPKOM CYy4YacHOTO aMEpHWKaHCBKOTO mka3y, 1 pocisamHa A. KoHmakoBa — rypy
pocilicekoro mkasy. 3a pe3ynbTaTaMu KOHKYpPCY, SIKMM opraHidyBana aupekuis dectuBaiio, Oyio
BUPILIEHO 10 cTapoi Ha3BM goaatu “Vinnytsia Jazzfest” 3 onHouacHUM 30epekeHHSIM Ha3BH, 10 SKOT
BCI 3BHKJIH.

OTxe, MpeICTaBICHUH aHalli3 KOHLEPTHUX MPOrpaM OCTaHHIX POKIB JKa30BOI0 (DECTHUBAIIIO
“MixxHapoAHI JHI Ka30BOi My3Wku y Binaumi” — “Vinnytsia Jazzfest” — moBoauts, mo, mopsa 3
IHAMBIAyanbHUMH BUCTYIaMU JKA30BHX MY3HKaHTIB, IO croctepirazocs po 2006-2007 pp.,
MOYUHAIOTH 3 SBIATUCS CIIJIbHI MIKHApPOIHI MPOEKTH, SKI B HACTYIIHI POKH CTalu IS (DECTHUBAIIO
TPaJIUIIIETO.

B Vkpaini BinOyBaroTbesi Mka3oBi (ecTHBaii, SIKI TAKOX BPa)KaroTb CBOIM MiKHapOAHUM
MIPEJICTABHUIITBOM, 1 OJHHAM 3 HAWMOJOMIINX MDKHAPOTHHUX Ka30BUX (ecTHUBAlIiB YKpaiHum maHol
rpymu ctaB “Alfa Jazz Fest” (JIbBiB), 3acHoBanuii y 2011 p., sxuit 00’ €qHaB MHKa30BUX MEIOMAaHIB 3
yciei YKpaiHu Ta BEJHKY KUTbKICTh TOCTEH 3 iHIMMX KpaiH. [HiniaTopoM cTBOpeHHS (pecTHBaio cTaB
(hinaHcoBo-npomuciaoBuil koHcopiiyMm CHJI ”Anbba-rpyn”, reHepajibHUMH MapTHepaMu — AJjibQa-
Oank Ta koMmrmanig “KwuiBcTap”; opranizaropoM ¢ecTuBamo — kommadis “Jleomoic mxa3”, a TBOpIUM
KypaTopoM — Onekciii KoraH.

Ha “npem’epi” ¢pectuBamo “Alfa Jazz Fest”, mo BigOynacs 3 3-ro mo 5-te yepsus 2011 p., 1o
JIsBoBa mpwixano Oimpme 20 THCSY TYPHUCTIB, SKi MalW 3MOTY HACOJOPKYBAaTHUCh BHUCTYIIAMHU
He3alepeyHux 3ipoK Kazy Ha TPhOX BIAKpUTHX cueHax JIbBoBa, siki posramyBamucs B [lapky
Kynerypu im. b. XMenbHunpkoro i B camomy 1eHTpi micta — Ha [Inomi PuHok Ta Ha Bynuni Banosiii.
Cryxagam Oy710 TIpeIICTaBIIEeHO BHCTYIH BIIOMHX MY3WKaHTIB 3 YKpainw, bimopyci, Pocii, bpaswmii,
CHIA. Cepen Oimpmre HiK 15 KOJEKTHBIB, SIKi B3SUIM y4acTh y ITbOMY MiDKHAPOTHOMY Ka30BOMY
(hopymi, TEBIB’SIHU Ta TOCTI (peCTUBAIIO 3MOIIIM MOYYTHU 3ipOK CBITOBOTO Jka3y. Ha OCHOBHIH clieHi B
MmicnieBomy Ilapky Kynerypu Buctynunu Bigomi mxasmenn 3 CIIIA: Keaprer /»xona Crodinma, I'pyma
“Spyro Gyra”, IIpoekr bimna EBanca “Soulgrass”, 3ipkoBuii Ksapret “Jeff Lorber Fusion™ Ta nerenma
JDKazy, My3ukaHT nepiuoi Bennmunad — Pon Kaprep B cxiagi “Golden Striker Trio” (pasom i3 Ilerom
Maprino i Manrpro Mimnepom). Kpim Toro, Ha O€3KOIITOBHUX CIICHAX Y MICTI BUCTYIHIN HE MCHII
IiKaBi [Ka30Bl MY3UKAaHTH: aMEpUKAHCHKUH Oro3MeH Becran J[XKEKCOH, MPOBiTHI pOCIHCHKI IKa30Bi
1 6mo30Bi My3ukaHTH A. KoHmakoB Ta M. ApyTIOHOB, HU3Ka BIIOMHX Opa3mIbCHKUX JKa3MEHIB, a
Takox TypT 3 binopyci “Apple Tea”. B 3aranbHili kibkocTi y JIbBOBI BitOynocs 15 KOHIEPTIB, Y SIKHX
Buctymmiio Ouremre 100 my3ukanTiB. 3a Bepciero Bumanus “Lviv Today”, MibKHApOIHUN HKa30BUI
(decruBanp “Alfa Jazz Fest” craB HalikpamuMm i HAUMOTYXKHIIIMM (hECTHBAIEM POKY, 3a I0 OTPHUMAB
BuHaropony “Lviv Today Lion Awards 2011”.

He posuapyBaB ¢ectuBanp cBOiX mpuxwibHHKIB i B 2012 p., Ha SKOMY BUCTYNWIH BigoMi
mxa3oBi my3ukaHTu: 3 CIIIA — Ksinrer Kenni ['apperra (Kenny Garrett Quintet), Kaccanapa Bincon
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(Cassandra Wilson), Tpio [Ixxona Ilatityaui (John Patitucci Trio), Tpio Ckorra Xenmepcona (Scott
Henderson Trio); 3 Kanagu — JIxxuro Bannemni (Gino Vannelli); 3 Kamepyny — Pimap bona (Richard
Bona); 3 Amrmii — Jixon MakJladumin irpyna “4"™ Dimension” (John MacLaughlin & the 4"
Dimension); 3 Ilompmi — Ipyna Mapeka HambopkoBcskoro (Marek Napiorkowski Group); 3
Himewunan-binopyci — 31 cinsauM npoektoM “Inu rets” (“Walk Away”); 3 Yropurimau — Miki bipra i
Hpy3i (Miki Birta & Friends); 3 Pocii — [Ipoext Muxonun Moiceenka (Nikolay Moiseenko Project) i
Ksaprer Apxkanis Ilunknonepa; 3 VYkpainm — ManSound + Ilikkapaificeka Tepuisi, [pyma
“Ilicnokamoc” (“Dislocados”), Cekcrer I. Ilapmmuna, JI. Mopo3 & AQ, Ksaprer O. CapanuunHa,
Kginter O. JlykadoBoi Ta iH. He3Baxkaroun Ha CBOIO MOJIOHICTh, (hectuBaib “Alfa Jazz Fest” 3100yB
3BaHHSA OJHIE€I 3 HAWBaXJIMBINIUX JITHIX My3uyHHX mofii CximHoi €Bpomu i HaiiMacmTaOHIIIOTO
JDKa30BOTO open-air QecTtuBaiio YKpaiHH, MO MiATBEPIKYye HOro craryc sK pO3IUPEHOrO
MDKHapOIHOTO JKa30BoT0 (ecTuBaimio. Taka KiTbKICTh CBITOBHX JHKA30BUX 31pPOK BUIIPABIOBYE 3asBY
Onexkcist Korana mpo Te, 110 My3MKaHTIB TAKOro MaciuTady 30MparoTh JHIl 00paHi (heCTUBa y CBITi.

OTxe, 00 OCHOBHUX TEHICHLINH Yy PO3BHUTKY Ka30BO-(ECTHBAIBHOIO PyXy B YKpaiHi
Tepioay HE3aJIeKHOCTI, TO BOHH SICKPaBO JIEMOHCTPYBAJIH HE TIILKH IMO3UTHBHY KUIBKICHY TUHAMIKY
(hYHKIIIOHYBaHHS Ka30BUX (hECTUBAIIIB, ajie i 0COOIMBOCTI SKiCHO-3MICTOBOIO KOMIIOHEHTa KOXKHOT'O
Horo eramy, IO BH3HAYIJIO XapaKTep BUKOHYBAaHMX HUM (YHKINH 1 3aBAaHb. 30KpeMa, MEepIIHi i
npyruit eramu (go 2005 p.) — ue Hacammepe BUKOHAHHSA (YHKII1 aKTUBHOI MOMY/spHU3alii Jka30Boi
MY3HKH, PEIpPEe3CeHTallll HOBUHOK, IMOMIYKIB Ta MIATPUMKHA HOBUX IMEH, sIKi peajizyBaiucsa y (opmi
OCHOBHUX KOHIICPTHHX BUCTYIIB, MPOBEICHHS MaiCTEp-KIACiB, TOKAa30BUX BUCTYINB UTIYHX,
IOHAIIbKUX 1 CTYIEHTCHKHX KOJEKTHBIB Ta COJICTIB — JaHi e€Tamy HOCWIM CyTO iH(opMmauiiiHo-
MPOTAaraHAuCTChKUNA ~ Xapakrep. Iperidi eram (20062012 pp.), B sSKkoMy, Topsm 3
BHUIIICTIEPEPAXOBAHUMU (YHKIISIMHA, TOYMHAE BHUIUIATHCA, SK 3a3HAYMB Y CBOEMY JJOCHIIKCHHI
M. llIBex, “KoMyHiKallisl CBITOBOI TBOPYOi eNiTH’, TOOTO KOMYyHiKauiHa QyHKIis, sIKa MOCTYIIOBO CTAE
JIOMiHyIOUOr0. BoHa peanmizyBasiach y CHUIBHUX TBOPYMX KOHIIEPTHHUX TNPOCKTaX, SKI TMOYUHAIOTh
nepeBakaTi y (ecTHBAIAX TPETHOTO E€Taly PO3BUTKY (ECTHBAIBHOTO PyXy JTaHOrO TNepioay, B
000B’I3KOBOMY TIPOBEJCHHI MaicTep KJIaciB i CEHIIeHIiB, SIKUMH 3aBEepIIyBajiics BCi (ecTUBANIbHI
hopymu ToIIIO.

Ha ocHOBI BHUITIEBUKIIAICHOTO MO)KHA KOHCTaTyBaTH, IO JKa30Bi (eCcTUBaIl Ta KOHIEPTH
OPraHivyHO BIMCAJIUCSA Y CUCTEMY MY3HUYHOTO HUTTSA YKpaiHH, 3HA4HO 11 30araTuBIiiy, a (heCTUBAIbHUI
JDKa30BUH pyX, SKAH TICHO TOB’SI3aHMK 3 1HIIUMH COLIOKYJIBTYPHHMH TpOLIECAMH, 3a3HAaB 3a LieH
mepiof 3HAYHUX 3MiH 1 TPOTIATOM OCTAaHHBOTO HECATHIITTS XX CT. Ta modatky XXI cT.
BiJ3HAYMBCS BEIMKUMHU MOCSATHEHHIMH, a came: 1) 30iIbImmiacs KiTbKiCTh (PeCTHBATBHIX 3aX0/iB
Ta po3IMpUIAck iX reorpadis; 2) miaBHIIMBCA NpodeciiHmi piBeHb X YYaCHUKIB, II0 BiAZHAYMIOCS Y
piBHI iX MaiicTepHOCTi; 3) 3pocTaHHsA PIBHA Ka30BOr0 BHKOHABCTBA IIOETHYBAIOCS 3
YPI3HOMAHITHCHHSIM 1 30aradeHHsM pemepTyapy, 3Ha4He MICIle B SKOMY ITOCUTH KOMIIO3HIIii, IO
IPYHTYBaJIUCs Ha YKpaiHCBKOMY “‘IHTOHALIHOMY MaTepiaii’; 4) He3HaYHa KUIBKICTb (pecTuBaiB, sKi
crodaTky Oyld [OCHTh CKPOMHHUMH 3a MacliTadaMu 3axOfaMH, BHPOCTAIOTh [0 TOTYXHHX
“cymepdecTtuBaiiB”’, SK 1€ CTaIOCS 3 JKa30BUMU ¢ecTuBaisiMu ~TOPU3OHTH 1xKazy”
(M. KpuBmit Pir), “€nmmicts” (M. KuiB) Ta iH., [0 MOCTYHNOBO HAaOYIH CTAaTyC MiKHAPOIHUX;
5) iHTEeHCHBHUH PO3BUTOK )Ka30BO-(ECTUBANBHOTO PYXY 3YMOBHUB PO3MIMPEHHS (DYHKLIH HKAa30BHX
(decTuBaiB Yy COLIOKYJIBTYPHOMY CEpPEIOBHINI Biag  iH(GOPMALIHHO-TIPONAraHIUCTCHKUX 10
KoMyHiKalliiiHux; 6) y XXI cT. ykpaiHChbkuii 1ka30B0-()eCTUBAIbHHUNM PyX BiA3HAYMBCS IHTCHCHBHHM
PO3BHTKOM, IO € MPOJOBKEHHSIM TEHICHLINA 30araueHHs 1 PO3MIMPEHHS TOPU3OHTIB HOTO
MOXIIUBOCTEH; 7) Mka30oBi QecTHBali Bifirpanu i Hajgaji BiAirpaloTb BaroMy poib y Mpoueci
nofanemoro (GopMyBaHHS HaIllOHAIFHOTO JKAa30BOTO CTHIII0 Ta PO3BUTKY YKPATHCBKOI JKa30BOi
TITKOJTH.
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